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M. O. )Kuezaiino, M. B. Anexcanoposa. Excrunika-
Iid TPaBMAaTHMYHOIO JOCBifly BHACIiOK pOCilicbKOi
36poiinoi arpecii mporn Ykpainm 2014-2024 pp. y
BiTYM3HAHOMY ByTMYHOMY MUCTEIITBi

PosrianyTo crenmdiky perpeseHTanii TpaBMaTy-
HOTO JIOCBily BHAC/IOK pociiicbkoi 36poriHoi arpecii
npotu Ykpainn 2014-2024 pp. y BITUMSHAHUX Mypajax
Ta rpaditi. BusHaveHo, 1o TpaBMa, AK Ha IHIVUBIfya/Ib-
HOMY, TaK i Ha KOIEKTUBHOMY PiBHAX, OCMMCIIOETbCSA Ta
Bi3yajlisyeTbcA 3aco0amy BYIMYHOTO MUCTELTBA. 3'4-
COBAHO, 10 TpaBMATIYHi Mol Habym BifoOpaXkeHHs:
B IIATPIOTUYHIN TeMATUIli — CIPOTUB YKpaiHIIiB, CUM-
BOJIM Ta 00Oepery, BUIAaHYBaHHS BiliCbKOBOCTY)X0OOBIIiB,
36poitaux cun Ykpainu, BsasicTs Bonontepam, JCHC,
peanil Ta Hacmifku Biftan. O3HAYEHO OCOOMMBOCTI KO-
MYHIKaTVBHOI, TepalleBTUYHOI il POTHOCTUYHOT PYHK-
1iil By/IMYHOTO MUCTELITBA B YMOBaX TPaBMAaTUYHIIX I10-
Tiiif, TOB’AI3aHUX 3 POCIIICHKUM 30POITHIM TEPOPOM.

KmiodoBi cmoBa: eynuune mucmeymeo, Kynomypa,
mpasma, mpasmamuuHuti 00ceid, pociticoka 30poiina
azpecis, nampiomuuna memamuxa, Kynvmyponoeiunui

nioxio.

M. Zhyhailo, M. Aleksandrova. Explication of
traumatic experience due to russian armed aggression
against Ukraine in 2014-2024 in the national street art

The purpose of the article — culturologically
comprehend the traumatic experience due to russian
armed aggression against Ukraine in 2014-2024 in the
national street art.

The methodology of the research is based on the
culturology approach combining study of arts and social
and cultural methods of analysis of the representation of
the traumatic experience in the national street art. The
methodologic tools form the system approach (allowing
to consider the street art in the system of interaction of
processes and phenomena determined by the russian
armed aggression in Ukraine), axiological approach
(aimed at determination of the place of influence of
urban art on the value universe of the traumatized
subject), semasiological approach (allowing to consider
the murals and graffiti as a sign system through which the
communication of street artists and the society is carried
out), typology method (to define the principal subject
subgroups of patriotic graffiti and murals), structural
and functional (aimed at definition of socially important
functions of street art in the context of traumatic events).

The results. It was found out that street art, namely
graffiti and murals reflect, interpret and comprehend
individual and collective experience of traumatic events
caused by the predatory war of the russian federation.
The principal subgroups of the patriotic wall painting
were singled out that reflect the events and public spirits
due to russian war aggression in Ukraine. The key
functions of the national street art in conditions of the
traumatic events were determined.

The scientific novelty. The scientific novelty of the
research lies in multivector analysis of the representation
of the traumatic experience due to russian armed
aggression against Ukraine in 2014-2024 in the national
art. The article materials may be used for further manuals,

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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courses, articles in culturology, art studies, history of
world culture etc.

Conclusions. 2014-2024 show the decade signifying
the traumatic events caused by the russian predatory war
for the Ukrainian society. The trauma both on individual
and collective levels is comprehended and visualized
by the means of street art. Murals and graffiti as an art
introspection of national street artists of the traumatic
events found reflection in the patriotic themes (the
theme of resistance and struggle of the Ukrainians, the
theme of symbols and safeguards, the theme of honoring
the military, the Armed Forces of Ukraine, the theme of
gratitude to the volunteers, the State Emergency Service,
etc., the theme of realities and consequences of the
war). The street art in the current trauma plays a series
of important functions, in particular, communicative,
therapeutic and predictive. Urban art is an art of action,
resistance, support and consolidation, the site for
discussion of the socially important issues, as well as
comprehension of the traumatic events of the national
history.

Keywords: street art, culture, trauma, traumatic
experience, russian armed aggression, patriotic themes,
cultural approach.

IlocranoBka mpo6memu. Y cepemuui XX cr. —
nepuriit yBepti XXI CT. BynmuHe MMUCTELTBO IIO-
YJHAE AKTMBHO B3aEMOJIATY i3 CYCIIIbCTBOM, a
Mypamu Ta rpadiri BogHOYAC CTAlTh 00 €KTOM
00TOBOPEHHS, OCYAY, KPUTHUKM, TIPOTECTY, @ TAKOXK
HiATPUMKM, EAHAHHA, TPAHCIATOPAMIU TOCTPUX CO-
LIia/TbHNX IUTaHb.

KnogoBuMu fierepMiHaHTaMy MUCTELBKOTO Ca-
MOBUPQXEHHA BYIMYHIX MUTIIB 9aCcTO € FOHUTBA
3a C/IaBOIO Ta 3BAHHAM «K0opojA By/mii» (Van Loon,
2014), mouIyK pusuKiB, affpeHaiHy, eKCKTI03MBHIX
11 BOKKOJIOCTYIIHVX MiCIb LT CTBOpeHHs rpadiri,
0akaHHA IPOTYCTOATY MICBKill BNaji Ta CyCHiNb-
CTBY 3arajioM. [HImmMiI CTaTyc y ByIMYHUX XYHOXK-
HVKIB, AKIX Ha3MBAIOTb «KIACMKaMI» i AKi y CBOIi
TBOPYOCTI MOPYIIyBaIy TOCTPi COLia/lbHi MUTaH-
HA. Hanpuknag, JKan-Mimens backid, Kir Xapinr
Ta OyTypa BUKOPUCTOBYBaIM PisHi CTMII Ta TeX-
HIKV [ BUABIEHHA PiI3HOMAHITHMX COLia/JIbHMX
npo6ieM, NPUAIIAYM 0COONMMBY YBary aHTHicTe-
ominventy (Jameson & Scott, 2019), mpobremam
MacOBOTO CIIOKMBAaHHA, PAaCU3My, HaCUIbCTBA Ha
PacoBOMY HiAIPYHTI, 3/I0BXMBAHHA BIA/[0K0 TOLIO.
[XHe MuCTEeNTBO — «iHTepakKTMBHE, BOHO 3aiy-
Ya€ pisHi ayguTOpii Ta MiAKIHOYAETbCA [0 MOJI-
TUKM 1€HTUYHOCT] 1 TPOMA/IAHCHKOI aKTUBHOCTI

(community-based art) (®ecenxko, 2018, c. 158). Bi-
TunsHAHa pocnigHnug K. CraHicmaBcbka, po3ry-
natount rpaditi Ak crermdivHy KOMYHIKaTUBHY CH-
CcTeMy, Bifj3Hayae, 10 MoBa rpaditi TAXie 10 TOTO,
100¥ CTaTy YHIBEpCaTbHUM KOJLOM MiChKOI KOMY-
mikanii (CranicmaBcbka, 2016, c. 128). IloBigomieH-
H i 300pakeHHs Ha CTiHAaX He OMMHAIOTh YBAroo
KOJIHY HOJ0, 1[0 BilOyBA€ThCA B MiCTi, KpaiHi, CBi-
Ti, i FOBOPATD IrOZI0CaMI TUX, YMIO IYMKY B iHIIOMY
BUIIAZIKY He MOXHa 6y710 6 mouyTy (CraHic/IaBcbKa,
2016, c. 128). Cygacuuit cTpit-apT € 6apomeTpom
OCTAHHIX COILia/JIbHIX, MOMITUYHUX 1 KyIbTypHUX
spui (Gralinska-Toborek, 2022, c. 319).

IpadiTi, a misHimre «Mypam, CTamm MICTELTBOM
nii» (Fapmmam, 2018a, c. 139). Huni Bynmdsi Mut-
11 y CBOIiT TBOPYOCTi 30CEPEIKYIOTh yBary CBiTOBOI
IPOMAJICBKOCTI Ha PsIii BK/IMBUX IPOOTIEM, 30Kpe-
Ma Ha pociiicbkiit 36poitHiit arpecii mpotu Ykpainu
2014-2024 pp. Ta KOMEKTUBHIiN TpaBMi fK il Ha-
CIIKY.

AkryanbHicTh TeMu. CTaHOB/IEHHA YKPaiHCbKOI
iepXKaBHOCTI, 60pOTBOA 32 CyBepeHiTeT Ta camo-
BM3HAYEHHA, IIEPEOCMICIIEHHA Ta iHTepIpeTalis
iCTOpMYHMX TIOZIN 1 KONEKTUBHOIO JOCBiy yKpa-
iHCBKOTO Hapopy, Ipo6IeMa KyIbTypHOI IaM ATi,
(opMyBaHHA Hal[iOHAIbHOI iIEHTIYHOCT], a TAKOX
HOBMI, TePOIYHNII Ta TPATiYHMIil NIEPiOf BITYM3HA-
Hol icTopii, moB’s3anmii 3 mopissmu PeBomontii [igHo-
cTi Ta moyaTkoM 30poriHoi arpecii pociiicbkoi depe-
pauil mono YKpainu, OKyIaljien TepuTopii, — yce
1le BifoOpaXkeHO y TBOPYOCTi BITUM3HAHNX BY/INY-
Hyx MutLiB. [Ticns moBHOMacIITaOHOrO BTOPTHEH-
HA POCIICBKUX 3arapOHUIbKYX BiiCbK B YKpaiHy
y 2022 p. BiTYM3HAHA Ta 3aKOPHOHHA CTPIT-apT
CITIIZIPHOTA CTaJIa OJHI€EI0 3 TpM6yH, 10 B ITapafiurmi
CYYaCHOTO MacOBOTO MIICTELTBA «3aKapOOByBasa»
J1 OCMUCTIIOBaIa TOfil, HAaC/TiIKV MacIITaOHOI arpe-
cii pd B YkpaiHi, TpaBMaTIYHWII JOCBiZ Ta FeHOLIT
YKpaiHCBKOTO Hapopy. JlocmifkeHHsA penpeseHTa-
1ii TPaBMATUYHOIO JOCBily BHACMIIOK POCiiICbKOI
36poitHoi arpecii mpotu Ykpainu 2014-2024 pp. y
BITYM3HAHOMY Ta 3aKOPJIOHHOMY BYJIMYHOMY MMC-
TeLTB] JO3BOJIAE 3'ACYBATH CIEIMPIKy XyZOXKHIX
penenuii ByTIMYHNX XYJOKHMUKIB, CEMIOTUKY «Ha-
CTiHHUX IIOBiJOM/IEHb» K XY/I0)KHBOTO BiTBOPEH-
Hs, OCMIC/IEHHSA Ta KOHOTAaIill IOJ0 O3HAaYeHIX
TOJil1, @ TAKOX BY3HAYUTY IIPOTHOCTUYHI aCIIEKTI



CYYaCHOTO BYIMYHOTO MUCTEILITBA B KOHTEKCTI Bill-
cbKoBoi arpecii pd.

AHanis OCTaHHIX JOCTiMKeHb i mMyOmiKamiit.
BitunsHAni fOCHifKEeHHA BYIMYHOTO MMCTELTBA
BKasylOTb Ha 3POCTaHHA [MHAMiKi 3BEpHEHHA
CTpiT-apT MMWTLiB [0 HalliOHa/JIbHO-NATPIOTINY-
HOI TeMATMKM y 3B’AI3KY 3 POCIiICbKOI0 30POITHOI0
arpecieto 2014 p. Ta TOBHOMACIITAOHNM BTOPTHEH-
HAM POCIMCBKMX OKyMaLiiHMX BiiICbK y 2022 p.
Bynuyne mmcrenTBO, AK iHCTPYMEHT COILia/lbHUX
3pyIUeHb, aKTyamidye IpoOneMy HaIiOHAbHOTO
€[JHaHH#, CIIPOTHBY BOPOIY, HAMAra€TbCs IMpyBEp-
HYTU YBary CBIiTOBOI CIII/IBHOTH /0 MOl B YKpaiHi
gepe3 00’ €KTY BYYHOTO MICTELTBAa — rpadiri Ta
MYypau.

JleAK¥M TIMTaHHAM PO3BUTKY BIiTUM3HAHOIO
Mypanismy Ta rpaditi mpupiTeHo yBary B MOHO-
rpagii K. Cranicmascbkoi «MucTelbKo-ByU0BUII-
Hi gopmn cydyacHoi KymbTypu» (CraHicmaBcbKa,
2016), y AKilt ZOCTITHUIIA BUOKPEMIIOE 0COOMN-
BOCTI PO3BUTKY BITYM3HAHOTO BY/INYHOIO MIUCTE-
ITBa B PiuMILi CBITOBOrO CTpIiT-apT mpouecy. AB-
TOPKa Bi[j3Hayae, 10 CbOTOAHI B YKpaiHi iCHYIOTh
IECATKM BiJOMUX y CBOIX KO/ax rpadiTi-KOMaH[
Ta CaMOCTIJIHUX pailTepiB, AKi MalOTb MOX/IUBICTh
IoKasaty cBoi po6OTM Ta HOAUIUTHUCH JOCBiOM
i3 3apyObKHMMM XyZOXKHUKAMM K Ha PasOBUX
AKI[ifAX, IPUYPOYEHNUX [0 TEBHUX IOAiN, TaK i Ha
pery/IIpHMX I[OPiYHMX (eCTHBANBHNUX 3aXOfaxX
(CranicnaBcbka, 2016, c. 123). Huni cBitoBa rpo-
MaJICbKICTb, 30KpeMa CTpIT-apT CIi/IbHOTA, Y CBO-
iX TBOpaX aKTUBHO MOPYIIYE MUTAHHSA POCICHKOI
BiJICbKOBOI arpecil o750 YKpainm.

Y piuniti naTpioTMYHOI TEMATHKY 3pOCTAE AVHA-
MiKa BiffoOpakeHHA BilicbKoBUX HOAiit 2014 poky.

Hocnimkennsa 0. lllemenbosoi «Mypamu Ykpa-
iHM y CBITOBOMY CTpiT-apTi: (POPMOTBOpPEHHS,
IVIACTMYHE  MOJMIOBAHHSA,  XYJ0XKHbO-00pasHi
0COOMMBOCTI» MPUCBAYEHE AaHAN3Y Mypan-apTy y
CBITOBOMY i YKPaiHCHKOMY BY/IMYHOMY MMCTEL[TBI
(IlemenboBa, 2021, c. 2). Y cBoili mparli HayKOBUILA
BIOKPEM/TIOE JKAaHPOBY Knacudikanio espomeri-
CbKOTO Mypan-apTy J YKpailHCbKIX HOBITHIX CTi-
HOIINCIB, 10 AKUX, 30KpeMa, Ha/leXaTb TeMU Bill-
CbKOBJX IIOJIii 1 HACTIKIB PEBOMIOLI/IHIX 3MaraHb
HAI[iOHA/IBHOTO CIPSIMYBAHH, YBIYHEHHS MaM AT
Hal[iOHa/IbHUX TepOIB, Mypai, MPUCBAYEHI TeMi
IepecenieHIiB, manudisMy, HaljioHa/IbHOI ifjeH-
tyHocti Ta iH. (IllemenboBa, 2021, c. 182-183).

Cnip BifgHaunTy, o Kmacudikaris YKPaiHCHKOTO
MypaniaMy moTpe6ye yTOYHEHHS AK 3 ypaxyBaH-
HAM 0COO/IMBOCTEI PO3BUTKY 3apyODKHOTO By/INY-
HOTO MICTENTBA, TaK i crenudiku BiTIM3HAHOTO
JIOCBily Jlep>)KaBOTBOPEHHS Ta 60poThOM 3a Hesa-
JIEXHICTD Ha Pi3HMX iI eTamnax.

I. TaBpwnamn 3BepTae yBary Ha Te, 1o «rpadiri i1
MYpai MOXYTb CIIPUIIMATHCA K 3aci6 s coti-
ATbHNX IIEPETBOPEHb, MPOTECTY ab0 BUPAXKEHHA
TparHeHb cycminbersar (faBprman, 2018b, c. 239).
Y npaui «Mypan-apT B KOHTEKCTi MacOBOI Ky/IbTY-
pu XXI cromiTrs» aBTOpKa Bifi3Hayae: «[Tosuiio-
HYIOUM MYPA/N K TBOPYICTD, sIKa M€ HeaOMsKUIL
BIUIMB Ha CYCIJIbCTBO, BBA)KAEMO, LI0 Ha Cydac-
HOMY eTalli BOHM CIPUAIOTb MOXK/IMBOCTI YCBiOM-
JNICHHA Ta INIePeOCMIC/IEHHA 0araTbOX HAralbHIX
npo6yeM, po3podili cTpareriit Ay SAKiCHUX 3MiH,
AKI CTOCYIOTHCA KOXKHOI IIOMHY 30KPeMa Ta CBITO-
Boi crrinbHOTH» ([aBpuarm, 2018a, c. 133).

A. Eimosa B mpani «Public art sk dpenomen cy-
YaCHOTO MICTENTBA: yKpaiHChKmit focBimy (Edi-
MoBa, 2011) 3BepTae yBary Ha Te, IO «CbOTOfHI
Hai101/1bII BU3HAYA/IBHOIO PUCOI0 cydacHoro public
art, AKa Bifjpi3HAE JIOTO Bifj TPAAMULIIHOTO MIUCTE-
IITBa, CTA/I0 NEPEHECEHHA aKLEHTY 3 eCTeTMYHUX
Ha couianbHi muTaHHs» (Edimosa, 2011, c. 102).
o pymky migrpumye i1 b. TaBpumiok Ta Bif3Havae,
IO «CMIiNMBI KPeaTMBHOCTI BYIMYHOIO MUCTELTBA
CTa/lyl PYLIITHOK CUJIOK I [IiaIoTy 3 COLIiyMOM»
(TaBpumiok, 2020, c. 652).

Ha pymky C. IllnerHoi, By1nmuHe MMCTELTBO
CTBOPIOE Bi3ya/lbHIIT 00pa3, KNI € eeKTMBHIM
3HAPANLAM, HaL[/IEHNM Ha MAaKCMMAa/IbHO JJOK/IaJHe
00TOBOPIOBAHHS COLiaTbHO-ICTOPIYHOTO JIOCBifY
(IImeTna, 2020, c. 152). JocmigHniig BBaXKae, IO
Ha 0COO/IBY yBary 3ac/IyroBYITb Mypaly IaTpio-
TUYHOrO 3MicCTy. BracHe, Taka mosuiia cydacHux
XY OXKHUKIB-PailTepiB 3aCBiYy€ CTBOPEHH Haljio-
Ha/IbHOI Mopienti ykpaincbkoro crpit-apty (Ilmet-
Ha, 2020, c. 152).

Ha oco6muBocTi BrpaxeHHs HalliOHA/IbHO-KY/Tb-
TYPHOTO 3MiCTY B KOJIOPUCTHLIi 00 €KTIB Bidya/mbHOI
Kynprypu 2020-x pp. Ha NIpUKIafi MaTPiOTUYHMX
Myparis 3BepTae yBary €. [lapmigenko. ABTop fifi-
II0OB BYICHOBKY, Bi[ITIOBIJIHO /10 AKOT'O KOMOPUCTHKA
Jlep>KaBHOTO IIpariopa YKpainu (K CMBOJ BE/IMKO]
YKPaiHCBKOI JIep>KaBM, CMMBOJI IIEPEMOTY HaJ, BO-
poramu, 3HaK IMaM ATi ITPO THX, XTO BifiaB XXUTTA 32
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cBOOOZY CBOET OaTHKIiBIIVHIY, CIIOCIO Bi3yamisariii ma-
TPIOTMYHNX MOYYTTIB) i Tpiaga 6immit-qopHmMit-dep-
BOHMII KOMp (K yocoOneHHs KOHIeHTpawil oc-
HOBJ JKUTTEJANHOI CYTHOCTI CBiTY B YKPaIHCBKiil
KOCMOJIOTi) Hajf4acTile BUKOPUCTOBYIOTBCS 3 Me-
TOI0 KOHCTPYIOBaHHA HaI[iOHA/IbHOI iflEeHTUYHOCTI
Ta BYPAXEHHA HAlliOHA/IbHO-KY/IbTYPHOIO 3MICTY
(ITaBmivenxo, 2023, c. 33).

Ha 3arpe6yBaHicTp yKpaiHCbKOi HaIliOHaJIbHOL
Ta ICTOPUKO-NATPiOTMYHOI TeMaTUKM cepef Bi-
TYUSHAHUX MypasicTiB Bkasye M. JlyOuHcbKa y
JVICepTaLiiiHOMY OCTipKeHHI «KuiBcbki Mypamm
XXI cTOMTTA AK NpaKTUKa TPAHCKYIbTYPHOIO i-
/oIy Y KOHTEKCTi BIUIMBY CBiTOBMX I7I0Oasi3artiit
HUX TIpolieciB Ha Bi3yanbHy KyabTypy» (J/Iyomu-
cbKa, 2023, ¢. 117). locmigHnusa KOHCTATye Te, IO
TnepeBakHa OimbIIicTh MypaniB Kuesa npucssyena
YKPaIHCBKiil KyIbTYpi, HalliOHA/IbHIN Ta iCTOpUY-
HO-TIATPIOTUYHIN TeMatuti (TaM camo, ¢. 79).

3a/MMIanTbCA  MaMOJOCIHIKEHNMI NUTaHHA
eKCIUTKALil TPaBMAaTHYHOIO JOCBiZY pPOCINCHKOI
36poitHoi arpecii mpotu Ykpainu 2014-2024 pp. y
BITYM3HAHOMY BYIMYHOMY MICTELTBi, 1O AKTY-
aJ1isye IOJa/IbIli HAayKOBi PO3BIAKM 3 03HAYEHOIO
IMTaHHA.

Mera crarTi — 3pificHMTH KYIbTYpO/NOridHe
OCMMCIIEHHA TPaBMaTUYHOIO J[OCBiy BHACIiJOK
pociiicekoi 36poiiHoi arpecii nporu Ykpainu 2014-
2024 pp. y BITYMSHAHOMY BYIMYHOMY MUCTELTBI.

Buxmag ocHOBHOro Matepiamy ROCTifPKeHHS.
3 2014 p. ykpaiHcbKe CYCHINbCTBO iCHYE B TOINOCI
71104901 TpaBMU, BUKIMKAHOI 30pOITHOI0 arpecieio
pociitcpkoi pepepanii mono Ykpainu. TpaBMmaTidsi
HOJIl AK Ha IHAMBIAYalTbHOMY, TaK i Ha KOMEKTUB-
HOMY (3ara/jbHOHAIliOHaIPHOMY) PiBHSX OCMICITIO-
I0TCA Ta OIPEIMEYYIOThCS B 00 €KTAX BY/INYHOIO
mucrentBa — rpadiri it Mmypanax. [[x. Anexcau-
nep (Alexander, 2003) Biz3Hauae, w0 came IUIA-
XOM KOHCTPYIOBAaHHA Ky/IbTYPHMX TPaBM COLiia/ib-
Hi IpyIny, HalliOHA/IbHI CYCIiNIbCTBA, a iHOAI 1 11imi
1uBimi3anil He nyINe KOTHITMBHO ieHTU(]IKYIOTh
iCHYBaHHA Ta JKEpPeso JNIfCbKUX CTPaXK/aHb, aje
/1 HaMaraloTbCsA B3SATM BifIIOBiZa/bHICTD 3a I Ta
BYABUTY COMIJAPHICTD [0 THX, XTO 3a3HAB TPAaBMI
(Alexander, 2003, c. 85). Tax, BiTunM3HsHi By1M4Hi
XY[OXHIKY He JIMIIEe NEePeXMBAITh TPaBMaTHY-
Hi mopil, a 71 3acobaMy MMUCTELTBA HAMATalOTbCA
BiffOOpasNUTy BIACHMIT TOCBIif, «apTHMKYIIOBATI»

€MIIaTiI0 Ta IMiATPUMKY — COMiJAPHICTb CIiBBi-
TYMSHMKAM, SAKi NIePEeXXNBAOTh TPABMATUYHI MOAii
BHAC/IIZIOK 30pOIiHOI arpecii.

Mypamu i rpadiri € Mucrenpkow pedrekciero
BITYMSHAHMX BYIMYHMX MUTIIB Ha BTOPTHEHHSA
POCIJICPKMX OKYMaLiVIHMX BIfICBK B YKpaiHy, OKY-
MaLi}0 TePUTOPIil, TEHOLW], YKPAiHCbKOIO HapOXY
Ta TPaBMaTUYHWII JOCBiJ, OB A3aHUII i3 LIMMU TI0-
TisIMI.

Birunsuani gocnigamku 1. Kysnenosa, I. Hdyn-
HUK, O. JlinbYnIbKuii aKIIeHTYIOTh Ha TOMY, 1110 Ha-
1iOHa/IbHI 0COOMMBOCT] YKPaiHCBKOTO CTpiT-apTy
MaKCYMaJIbHO NIPOAB/IAITHCA B IIE€PIOfl aKTUBI3allii
HarioHanbHoi cBigomocti (Kuznetsova, Dudnyk
& Lilchitskij, 2020). ¥V naunioHambHO-maTpioTiy-
Hill M03ailli BYJIMYHOr0 MMCTELTBA, OB A3aHill i3
TPaBMATVYHMM [JOCBiJOM POCIIICHKOI arpecii mpoTu
Ykpainn 2014-2024 pp., MO)KHa BMOKPEMUTH TaKi
OCHOBHI TeMaTNYHIi MiATPyIIN:

- TeMa CIPOTMBY Ta 0OpOTHOM YKpaiHIB
(Irop IlleByenko «CnporuB B TBoemMy ITHK»; Koc-
TAHTUH KavaHoBcbKMit: Mypan «Kpacasina repmitu
He Oyzie»; rpyma Kailas-V «Cssita [[)xaBerisar; [am-
et «IIexembHa TOCTUHHICTDY, «MM BUMIpIOETHCA
Hama csobomar, «Hamamani, ane HesnmaMHi», Ha-
tanmia [laxnina «XapkiB 3amiso6eron»; KocTanTun
Kayanoscpkumit «CMinuBuit Hapop cMinMBoi Kpai-
HI») (puc. 1, 2);

- Tema cuMBOTiB Ta obeperi (Bitamiit Tige-
BaH Ta Onena Hoitna «Ilec-canep Ilarpon»; yuac-
HMKY 3 [BaHO-®paHKiBCbKa, XapKoBa, 3alOpiKs,
Huinpa, Kuesa «CumBomu 60poTsbu mpoTy OKy-
IIAHTIiB»; HEBiJOMMII aBTOp «YKpaiHCbKa IMCaHKa
MilHile TaHKa»; [ameT «YkpaiHCbKa BUIIMBaHKA
3apa3 — Ile MacKyBaJIbHa ciTka», «Obepern cydac-
HoCTi») (puc. 3, 4);

- TeMa BIIAHYBAHHA BilICbKOBOCTY)XOOBIIIB,
36poitnux cun Ykpainu (Auzpiit KoBrys ta AuTOH
Kynmpsimos «3axucHukn cBitna»; Onexcanap Kop-
6aH «YKpalHCBKMII BiiiCbKOBUII 3alMBA€ IIPaIop
Ykpainm»; rpyna Kailas-V «leposim CraBar; Orek-
canip Q@acroBenp Ta AHTOH KpaBuenko «Boinn
Ta yKpainka»; Auppiit Koryn «Ilpusupn Kuepay;
Amnppiit Kosryn, Ipnmra Illokom, Anton Konppa-
woB «BipHuit 3aBxau»; crygenty Ilomirexniynoro
Konmemky «Hectb i cmaBa reposAM Ykpainu»; Irop
Marpockin «Ilorman 3 Opecu»; Imutpo Crinyxa
«ITopsAka 3axyucHuKaM Ykpainm»; Angpiit Ilocrak



«3axucHUK»; HeBigommii aBrop «CnaBa 3CY»; [am-
ner «fI 6auy Bce»; Cepriit HoBocbonmoB — mypar,
TIpYCBAYeHNIT 3arn6nomy 18-piuHomy roHaKy Mak-
cumy  KpacHokyTcbkomy, —«Kosak-BiiicbkoB1ii»;
Onexcanpip bpirnes «Begminb», “Sacred Universe”
«Ham Criimak — Biunmit mid») (puc. 5, 6);

Puc. 1. Mypan «Kpacasiya TepniTh He 6yge», asTop -

KoctanTun Kavanoecokuii (¢oto 3 matepianie
Ykpaincekoro kynsTypHoro goHgy. Mucreyrteo
nepemoru // https://eutt.ly/JwVkpdwR)

11

- TeMa BJAYHOCTI BOJIOHTEpPAM, [JepKaBHIN
cmyx6i Hag3BMYAHUX cuTyaniit Ta iH. (Biramii
ligeBan «Iepoi 6e3 36poi»; [ammer «KpyrosepTh
nobpa»; CeiTnana Pubanko — Mypar Ha 4ecTb ps-
TyBa/nbHMKiB; AHpiit KoBTyH Ta AHTOH KyznpAmos
«3axXMCHUKY CBIT/Ia»);

Puc. 2, MpagiTi «MNekenbHa rocTHHHICTb», aBTop =
Famner (porto 3 matepianie Ykpaincbkoro
kynsTypHoro goHgy. Mucteyreo nepemoru //
https://cutt.ly/JwVkpdwR)

Puc. 3. Mypan «Mec-canep MaTpoH», aBTOpH -

Bitanii Figesan Ta Onena HoiHa (oTo 3 maTepianis

YkpaiHucbkoro KynbTypHoro ¢ongy. Mucreyreo
nepemorwu // https://cutt.ly/JwVkpdwR)

Puc. 5. Mypan «llpusug Kuesa», astop - AHZpiN
KoeTyH (¢oTo 3 MaTepianie YkpaiHcbkoro
KynetypHoro ¢ongy. Mucreyreo nepemoru //
https://cutt.ly/JwVkpdwR)

Puc. 4. l'pagiti «Ykpaincbka BHlWHBaAHKa 3apas — ye
MacKyBanbHa ciTka», asTop - Famner (¢oto 3
maTtepianie iHTeps'io 3 FlamneTom 3iHbKIBCbKHM
//https://cutt.ly/bwVTKaxd)

Puc. 6. Mypan «lepoamM CnaBsa», aBTOpH - rpyna
Kailas-V (¢poTo 3 maTepianie YkpaiHcbkoro
KynbTypHoro ¢ougy. Mucteyreo nepemoru //
https://cutt.ly/JwVkpdwR)
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- TeMa peayiii Ta HacniakiB BiftHM (SIH IITym-
Ko «[Jamaroua semmsar»; [Imurpo Bosk «IloBepHeHHA
fiofoMy»; HeBifjomuii aBTop «Kapra 3 AHromamm»;
Tamner «Yac uye Hac», «OmiBenp CTpamHOI pe-
anbHOCTI», «IpuBOXXHA Bamisa. Ik Mamo BaXXIMBO-
ro...», «Lli xBiTn He 3abymem»; Koctanrun Kauva-
HOBChKuI i Mukona ITamiit «Tim»).

Binnsepkamoouy oKpecieHy BuIle TeMaTHKY,
BYIMYHI MUTI OCMIUCTIIOIOTH CBiil iHMBiyanbHMiT
Ta KOJEKTUMBHMII TPaBMAaTUYHMII HOCBif. Birums-
usgHa gocmigauig C. CTosH Bif3HaYae, 1[0 «BiifHA
CTalma JyIi MUCTENTBA POMAHTUKIB TUM “py6iko-
HOM’, HIC/ISt IKOTO TBOPYICTh BXKe HIKOMM He 3MOXKe
OyTI 30piEHTOBAHOIO JIIIE HA ifieamu mpeKpacHo-
ro, aJpKe BHYTPILIHE BIJYYTTA CTPaXy, CAMOTHOCTI,
0e3MOpaHOCTI J1 JKaxy, 3JaTHI CTMMY/IIOBATH Ha-
POIPKEHHsI He MEHII TTOTY)XKHIX i IigHeceHux obpa-
3iB, aHDK Y MUHY/IOMY, IIepPEKOJOBYI0YM TBOPYICTh
Ha BiIOOpaXeHHA BHYTpIIIHIX, IOMEXEBUX e€K-
3UCTeHLiTHNX nepexxuBanb» (Crosn, 2022, c. 121).
Ile pesoHye 3 KONEKTMBHMM [JOCBi/JOM, 3HAXOAUTD
CYCI/IbHMII BIITYK Ha TBOPU BYIVYHUX MUTLB,
po6oTH AKNX i3 «BaH[A/MBHUX IPAKTUK» TIEPETBO-
PUINCDh HA TIPAKTUKM TepaneBTVYHi. XapKiBCbKuil
BYIUYHMIT XYROKHMK ITamner 3iHKiBCbKMil Bifi-
3Haydae: «/[Jo MeHe Ha ByMMIli IOCTINHO MiXOAATH
JIIONY, KOTPi AAKYIOTh. Lle MOXyTb OyTH I0Hi X101I-
4yKY, AiBYaTa, a OyBatoTh i Ayxe nitHi mopn. Ilin-
XOZATb i IAKYIOTD 32 AKYCh POOOTY, AKa HAJMXHY/IA
ix uu Bpasuma. € QiTOex, i mpaKTIKa MOKasye, 1110
ICHYBaHH: MMUCTELTBA IiJl Yac BIiTHM [y>Ke BaXK/In-
Be» (Kasapsan, 2022). Tak gopmyerbcs mocsin ay-
JUTOPIi BY/IMIHOTO MUCTELTBA, HA AKIIT BKa3yIOTh
A. Tpin Ta C. Ipeit (Green & Gray, 2020).

Bynuune MucTenTBO B yMOBaX BiliHM Ta TpaB-
MaTUMYHOTO [OCBily BUKOHYE HEMAIO BaXKIMBUX
¢ynkuiit. OxpiM cycHiTbHO-IIepeTBOPIOIYOL, KOM-
IIEHCATOPHOI, Ii3HABa/bHO-EBPUCTUYHOIL, XY[LOXK-
HbO-KOHIIENITYa/IbHOI, iHpOPMAaTUBHOI, CyrecTyB-
HOI, eCTeTMYHOI Ta TeJOHICTMYHOI, 0COOMMBOI
yBaru 3ac/IyrOBY€ KOMYHIKaT/BHA, TepaleBTHYHA
11 nporHocTuyHa QyHKIi yp6aHicTIYHOTO MICTe-
LITBA.

KomyHnikaruBHa (yHKLiA BYINMYHOTO MICTe-
ITBA, OKPIM BHYTPIIIHbOI KONEKTMBHOI B3a€MOIl
Ta IePeXVBAHHA TPaBMaTMYHOTO JOCBiAY, Haljise-
Ha Ha IIPUBEPHEHHA YBary CBITOBOI IPOMAa/IChKOC-
Ti 10 Bi/iHM B YKpaiHi Ta Ii HaC/fKiB i 3arpo3 I

yCbOro cBiTy (Hampukia, Mypain [leHuca AHTIOXO-
Ba, [arHu Conositosoi «Close the sky»). [Ix. Anek-
canfiep (Alexander, 2003) 3Beprae yBary Ha Te,
IO «BiIMOBJLAI0YICH OPATy YYacTb y TOMY, LIO A
Ii3Hille ONMINY fAK IIPOIEC CTBOPEHHSA TPaBMM,
coLjia/bHi TPy 0OMEXYITb COMiAPHICTD, 3a/-
LIa04y {HIMX cTpakaaty Ha camoti» (Alexander,
2003, c. 85). InaudepeHTHICTb IPOMAJSHCHKOTO
CYCII/IbCTBA LIOKO [iil arpecopa He TiIbKY Hera-
TMBHO BIUIMBA€ Ha Hallilo, fIKa 3a3Hala / 3a3Hae€
TPaBMAaTUYHMX BIUIVBIB, a 11 3aTPOXY€E iCHYBAHHIO
CaMOro JIeMOKPATUYHOTO CYCII/IbCTBA Ta MOPAMKY,
AKuit HuM BeTanosnennit. A. Hin y npani «Hamio-
HaJIbHA TPaBMa i KOJIEKTUBHA ITaM ATb: TOJIOBHI IT0-
niii B aMepyKaHCbKOMY CYCHinbeTBi» (1998) BKasye
Ha JeCTPYKTVMBHI HACiIKM HalliOHATbHOI TPaBMM:
«TpaBMa 3arpoxye Gesmeli, IIOPAAKY, 3BUYHOMY
YCTPOIO JKUTTA 1 caMOMY XUTTW. BoHa 3amiHioE
BifuyTTA Oe3NeKy Ha YCBiOMIEHHA HebesleKu,
Kpusu i1 xaocy. Hacmigky HalioHanbHOI TpaBMU
HACTUIBKY PYJIHIBHI, 110 AecTabini3yoTh ycro cowi-
a7IbHY CHUCTEMY i BIUIMBAIOTh Ha BCiX TPOMafAH Ta
cybrpymu. TpaBma € HaCTiIbKM BEMKIM IIOKOM
V1A CIbHOTH, 10 OCTAHHA BXXe He MOXe edek-
TUBHO icHyBaT. JIropmu, Ha AKMX BIUIMBAa€ TPaBMa,
He MOXYTb il iIrHOpYBaTy i1 YHUKATU CTPaxXy, 3710-
cti, QisVYHMX Ta MCUXIYHUX CTpaxjaHb. YacTKo-
BO II€ BiI4yTTA € Pe3ylIbTaTOM BTPaTH CMUCIY i
IIeHTUYHOCTI, 1110 BiH6YBa€TbCH, KO/ CTYPAETh-
sl Meka MK 06poM i 3710M, IOPSAKOM i xaocom,
csmeHHNM i podannum» (Neal, 1998). Ipadiri
Ta Mypa/lu CIyIyKTb Bi3ya/lbHUM MeCEIKeM Ipo-
MaJIAHCbKOMY CYCII/IbCTBY, aKTYa/li3yIOTh IINTaHHA

h

O i

Puc. 7. Mypan «Knuy4 pogy», asTopku — flHa
BnaceHko-bepHaybka Ta IOnia A6pamosa (¢poto 3
matepianie YkpaiHCbKOro KynbTypHOro ¢ oHgy.
Mucteyrso nepemorn // https://cutt.ly/JwVkpdwR)



CYCII/IbHOI COMIZIAPHOCTI Ta KONEKTUBHOI BiJTIOBi-
IAIBHOCTI 32 3/I0YMHY TPaBMYIOYOTo 00’eKTa —
pociiicpkoi peneparii.

L. [I’arHnubka-I103HAKOBA BKa3ye Ha TepaleBTIY-
Hi MOXK/IMBOCTI MIUCTELITBA Ta BifI3HAYaE, 1[0 apT-
TepaneBTUYHA KYIbTypa B KOMIUIEKCHOMY BIUIVBI
IIOBMHHA 3[IVICHIOBATUCh 3 METOI0 KOPEKI|il Hera-
TUBHIUX HcuxoeMoLitHux cTanis (I staumpka-Ilo-
3HAKoBa, 2009, c. 42). Tak, YkpaiHcbkmil Kyib-
TypHMIT (OHJ] IIPONOHYE CBOIM YMTayaM J0OipKy
MypasiB Ta TpadiTi K TBOPIB BYIMYHOTO MMUCTe-
ITBa, AKi MATPUMYIOTb YKPAIHCHKIII HApOJ, Y Liiit
BiitHi (Mypam 60opotsbu, 6.a.). Memkani mict
0X0Ye JJOMYyYaIThCA 10 CTBOPEHH:A MaTPiOTMYHMX
mypaniB. Y Kuesi Ha [IHimpoBchkiit HabepexHilt
flna Brmacenko-bepranpka Tta lOmia Abpamosa
crBopuny Mypain «Knmd pogy», 10 CTBOPEHHS AKO-
IO JOMY4M/IN BOTOHTEPIB, )KUTENIB PANOHY Ta YCiX
OXOYMX, XTO IPAarHyB JOTOPKHYTHUCA [I0 IPOLECY
Hapo/KeHHs Iboro aprob’exry (Kmmu pogy: y
Kuesi 3’saBuBcs 70-MeTpOBMiT MAaTPiOTUYHMUIT My-
pan i3 cuMmBomiuHMMY TTaxamu, 2022) (puc. 7).

[IporHocTnyHa QyHKIisA ypbaH-apTy B acIeKTi
OCMIC/IEHHA TPaBMaTMYHMX IIOMI Ta CYCIiIbHOI
COMITAPHOCTI «BUKOHYE PYHKIIiIO COLiaIbHOI Hafil
Ha kpame» (Kapacs, 2001). Lupxynswis TpaBMu B
CYCII/IbHIN CBiJOMOCTI Ma€ HIDKHI Ta IKOBI TOY-
KM, @ TaKOK CTabimisyloui Mapkepy, AKi yTpumy-
I0Th CUCTEMY BiJi OCTaTOYHOrO po36ajaHCyBaHHA
Ta pyitHanii. OgHuM i3 cTabinisyrounx Mapkepis €
BifOOpaKeHHS ONTUMICTUYHOrO MaiiOyTHHOTO —
IEpeMOTM HaJl arpecopoM — IpUYMHM TpaBMa-
TUYHOTO JocBiny. Temi mepemoru Ta BigpomKeHHA
Ykpainy npucBsyeHi Taki apro6’extu: IHTepecHi
Kasku «Hac smin»; poldm_gallery «Bipa moBeprae
Mpito»; HeBijommit aBTop «PeHiKc — BipofKeH-
HA YKpainu 3 nomneny»; Koctautua KauaHoBcbkmit
«CBitno mepemoxe TtempsBy»; Cepriit bopucos
«ITepemora» Ta iH.
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Bucnosku. 2014-2024 pp. — pecaTupivus, ke
3HAMEHYBA/JIOCh [JI YKPAiHCBKOIO CYCIiIbCTBA
TPaBMATUYHUMM TIOZiAMY, CIPUYMHEHVIMU PO-
cilicbkoI0 3arapOHNMIbKOIO BilfHOM. TpaBMa fK Ha
IHAMBIYaNbHOMY, TaK i Ha KOJNEKTUBHOMY PiBHAX
OCMICTTIOETBCA T Bi3yai3yeTbcs 3ac06aMyt BY/IIY-
HOro MucTenTBa. Mypanu i rpaditi K Mucrels-
Ka pediexcis BITUM3HAHMX BYINYHMX MUTIB Ha
TpaBMaTH4Hi mofii Habyma BioOpaxeHHs B Ta-
TpioTHYHIi TeMaTuLi (TeMa CIPOTHBY 11 60pOTHOM
YKpAiHIIiB; TeMa CUMBOJIIB Ta 0OeperiB; Tema BIIa-
HYBaHHA BillcbKOBOCTY)X00BIIiB, 30poitHUX CHUT
Yxpainu; Tema BagdHocTi BonoHTepam, JCHC ra
iH.; TeMa pearili Ta HacMiAKiB BiltHM). Y Tomoci fi-
10401 TPaBMM BY/IMYHE MMUCTELTBO BUKOHYE HEMa-
710 BOX/MBUX (YHKIIH, 30KpeMa KOMYHIKaTUBHY,
TepaneBTUYHY Ta NPOTHOCTUYHY. KoMyHikaTuBHa
(yHKIIiA CTUMYITIOE IPOMaACHKY aKTUBHICTb, 3BO-
POTHIit 3B’A30K i3 TPOMaJISTHCBKUM CYCIiTbCTBOM,
CIIOHYKA€ JI0 COMITAPHOCTI 3 YKPAIHCHKUM CYCIIi/b-
CTBOM, AK€ IPOJOBXYE 3a3HABATY TPaBMATUYHMX
nopiit. TepameBTnyHa Ta IPOTHOCTMYHA QYHKII
[O3BO/LIOTD  TIOINMONTY B3AEMOJII0  BYIMYHNIX
MUTIB 13 CyCIIbCTBOM, IO JO03BOMAE CYOMiMY-
BaTyl BHYTPIIIHIO COMJAPHICTb B yMOBAX BiifHY Ta
3[1iVICHIOBATH IIEBHMIT IICUXOTEpPANeBTUYHII BIINB
Ha CNiBBITYM3HMKIB. YpOaH-apT — Ije MUCTEITBO
MIil, CIIpOTUBY, MiATPUMKM Ta KOHCOMifallii, «€K-
KJIecis» I 0OTOBOPEHHS CYCIIIBHO 3HAYMMMX
IMTaHb, @ TAKOXX OCMMCIEHHA TPAridHUX IIOMii
BiT4M3HAHOI icropii. [loganburi HayKoBi po3BifKu
MOXKYTb OyTH IIOB’A3aHi 3 BUSHAYEHHAM Crienniku
pemnpeseHTaliii mogiit pociricbkoi 30poriHoi arpecii
moso YKpaiHu, BifoOpakeHHSA 3MiH CYCIiTbHUX
HACTPOIB Ta TEMATUYHMX AKI[EHTIB Y 3aKOPHLOHHO-
MY BYTMYHOMY MUCTELITBI.
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JI. I. Mauynin. tyaumii intenext (L) kpisp mpus-
My TeMaTHYHUX JOCTiTKeHb Ha nopTani ResearchGate

TenepatuBHmit mryynnit inrenekt (GenAl) pisHux
MOBHUX MOJjeieil 32 KOPOTKMII Yac CYTTEBO BIUIVHYB Ha
€KOHOMIKY I OMTUKY Y BCbOMY CBiTi. HayxoBa crinb-
HOTa OIIEPATUBHO BifjpearyBasa Ha 0SBy HOBITHIX Tex-
HOJIOT1, CBiJYEHHA YOMY — TUCAYI CTATell Ha 1[I0 TEMY
3a [1Ba POKM. ABTOp NeEpEr/LIHYB TeMaTU4Hi Iy6miKa-
uii 3a 2023 pik Ha HaykoBoMy mHopram ResearchGate.
Hani 6yno mposefeHo Mpo6IeMHO-TeMATIYHNIT aHAI3
10 craren, saki mann Ha1716in1>111y KI/IbKICTDb IIEpEerNAAiB,
i 3po61eHO BICHOBKI IIPO TPEH/IM, IOPOKEH] CYCIIi/b-
cTBOM Iozio mry4Horo inrenexty (III). AnamiTiranmit
ornap mybnikaniit mpo 11T gomomoxxe HaykoBuAM Opi-
€HTYBATHCA B HANpPAMAX, AKi pedeKTyoThb HAayKOBIH
y 3B’13Ky 3 mossoto 1111 i jioro QyHKIioHyBaHHAM. AB-
TOp JAOXONUTDb BIUCHOBKIB: CYCI/IBCTBO IOTpebye Kap-
IVHAJIbHYX 3MiH Y CTaBJIeHHI ;O CBOTO Mail0yTHBOTO.
3 10 pOSI/ILAHYTHX HAyKOBYX CTATeil YOTHPHM TOB A3aHi
3 HeoOXif[HICTIO 3MiH B OCBITHBOMY IIpOLIECi, IIle YOTUPK
NPUCBAYEH] BIVIMBY HA PMHOK IIpali, OfHA CTAaTTA PO3-
rAagae MoXMBicTh KoHKypennii I 3 mopynoz0, i 1m1e
opHa — noTenian I B citbcbkoMy rocrofapCTsi.

KmrouoBi cmoBa: wmyunuii inmenexm, II, eenepa-
musnuii wmyunuil inmenexm (GenAl), wam GPT-3,
ResearchGate, asmomamusauis ma pobomu3auyis upoo-
HUYmMaea, yugposa oceima, macose 6e3pobimms.

L. Machulin. Artificial intelligence through the
prism of thematic research on ResearchGate web
portal

Different instances of generative artificial intelligence
(GenAlI) inashort time have made a significant impact on
the world’s economic and political scene. Before October
2022, processes of automatization and robotization of
manufacturing didn’t have an immediate connection
with artificial intelligence in the minds of most people.
But mass and sudden infiltration of GenAl into the
everyday life of many people around the world caused
an immediate reaction from scientists, public figures,

politicians, managers and heads of whole sectors of the
economy. Thousands of scientific articles on related
topics were published in the last two years: everyone at
once started talking about fantastic possibilities, and also
threats, which this new technology can usher in for our
societies. Thus, for public thinking GenAlI finally linked
automatization with artificial intelligence.

This paper provides an analysis of problems and
prospects, through which scientists are trying to
understand different societal processes linked to
adoption of AL For this purpose, the author of this paper
analyzed the contents of papers published on this topic
on the ResearchGate web portal in 2023, with the choice
of the source for representative material motivated by
scientific credibility of ResearchGate combined with its
wide reach. Ten most popular articles were specifically
targeted for final analysis, through which societal trends
brought on by AI adoption were described. Although
a selective meta-analysis of articles published during
the first year after ChatGPT release can't provide a full
understanding of AI potential and possible threats to
society, the conclusion can still be reached that a cardinal
shift in society’s attitudes towards its own future is
required.

From the ten articles analyzed, four are related to
changes required to the education system, four are about
ATs influence on the labour market, one article talks
about the possibility of AI-human competition and one
is about the AI potential in agriculture. Most articles
mention the need for legislative changes in terms of
labor protection and education reforms in-line with new
digital reality.

Keywords: Artificial intelligence (AI); Generative
artificial intelligence (GenAl); ResearchGate; GPT-3 chat,
automatization; digital education; mass unemployment.

IlocraHoBKa mpoOmeMu. ABTOMarMsaiisa Ta
poborusaliis BUPOOHUIITBA /1 OiIbIIOI YaCTUHU
JIIOZICTBA [0 )KOBTHA 2022 p. /1M1lIe OIIOCEPESKOBAHO
TIOB’A3yBa/Iach 3i ITyYHMM posymoM. Hespaxkaroun

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



Ha Te, 110 TeHepaTyBHa MoBHa Mofiennb GPT-2 icHy-
BaJa 3a70Bro o 2022 poKy, HeclofiBaHa I0ABa il
6inpm fockonanoi Bepcii (GPT-3) Buxmmxkana axi-
OTAXHY PeaKI|il0 CYCIINbCTBA 3arajoM i HayKOBOI
CIIJIPHOTM 30KpeMa. YCi OJHOYAaCHO 3arOBOPW/IN
Ipo MaibKe (paHTACTUYHI MOXIMBOCTI I 3arpos,
sIKi Hece HOBITHS TEXHOMOTisA /1A cycninberaa. Too-
10 GenAl cTaB 1A CYCIiIbHOrO MMC/IEHHSA Ti€l0
JIAHKOI0 B JIAHI[IOXKKY, KA HApEIUTi II0€JHa/Ia 04e-
BIf{HE: ABTOMATH3AI[{10 Ta POOOTH3ALII0 BUPOOHN-
nrBa — GPT-3 — I — punox npaui. locnimken-
HA TpUCBAYEHE aHAN3y IpobmeM i mepcrexTus,
yepes AKi HaYKOBLi HAMaraloTbCsA OCMUCIUTH IIPO-
1ecn y 3B 13Ky 3 BuKopyctansam 11

AkTtyanbHicTh TeMM. MacoBa 11 BOFHOYAC Maii-
e HemoMiTHa iHinbrpania GenAl B moBcAkpeH-
He JKUTTA JI0feil IPaKTUYHO [0 BCbOMY CBiTi, Ha
TEPIINIL TIOT/IAT, He MOYKE KOHKYPYBATH 3 HallaKTy-
a/IbHIIIIMI TpO6/IeMaMIt CbOTOfIeHHA — 3arp03010
Tpetboi cBiTOBOI BiitHU, ITTOOANBHOK KITiMAaTHY-
HOI0 KPM3010, TIOB’I3aHMM i3 1M MacOBOIO Mirpa-
niero i romozoM. PasoM 3 TuM, peaxiiisg HayKOBIiB,
CYCIJIbHUX [1iA49iB, IOMITUKIB, MEHEDKEPIB LIIINX
ranyseil Ha crpiMke noumpenna III y 2023 poui
CBIJIYMTD, L0 CaMe Lieyl IPOoLieC BU3HAYATIIME 0CO-
OMMBOCTI PO3BUTKY CYCHiMbCTBA B HAMOMDKUMiL
gac. Tomy iHQinbTpanis pisHNX MOBHUX MOJieNel y
Maibke yci cepyt CyCIiIBHOTO SKUTTS Ma€ TOCTili-
HO JOCTIIKYBaTIUCh.

AHami3 OCTaHHIX FOCTiKeHb i MyOmiKamii.
Bub6ip ResearchGate, six micus mmsa 36opy «mo-
JIbOBOTO Matepiany», MOACHIOETbCA TUM, LIO BiH €
aBTOPUTETHMM HAyKOBVMM IIOPTAJIOM, JDKEPENOM,
COLia/IbHOK MEpEXe /I CIIKYBaHHA HayKOB-
1B 3 YCbOTO CBiTy. MeTofo/oria BocmipKeHHs mo-
narana y ¢ikcanii crareit, 3MIiCT AKNX IOB A3aHWIT
31 IITYYHUM IHTEIEKTOM Ta T€HEPATVBHUMM MOJie-
mamu (LI + GenAl), sxi mobaunm cBiT mpoTAroM
2023 p. i mepernap AKMX MEPEBUIINB COTHIO pasiB.
Jani 6ym10 BUKOHaHO IPO6/IeMHO-TeMaTNYHIII aHa-
713 opibpaHoro Marepiany, 1oro cucTeMaTU3a;io i
c(hOpMYIbOBAHO BUCHOBKIL.

Merta crarTi — focmiguTy, sSKi mpo6aemn Hail-
Oinpie TypOyIOTh HAYKOBLiB, IIpOAaHa/Ii3yBaBIIN
crarti, noB’a3aHi i3 III.

Buknmajg ocHOBHOrO Marepiamy AOCTif[KeHHS.
Yar-60t, pospobnennit OpenAl, 6yB BumymeHmit
Ak nporotun 30 mucronaga 2022 p. Bin orpumas

17

Ha3By ChatGPT, abo Chat Generative Pre-Trained
Transformer i 6yB BuKIafieHni1 y BiTbHMIT OCTYTI
1A BCix KopucTyBadiB. Ta Bxe 3a IIicTb MicAlliB,
30 TpaBHa 2023 p. nmoHaz 350 IpOBIHMX YYEHUX i
po3po6uukis 111 ompymrogHmm cTa IPO 3arpo-
3, aki Hece GenAl (Statement on AI Risk, 2023).
TonoBHMIT MecepK 3BEPHEHHS TIOIATAB Y TOMY, 10
«3HVDKEHHS PU3MKY BUMMpPaHHA mofcTBa yepes I
Ma€ CTaTy IJI0OAIbHUM MPIOPUTETOM TOPSJ 3 iH-
LMY PU3MKAMI CYCIIIBHOTO MAcIITaly, TaKMMU
sK maHyeMii Ta szepHa BiftHa» (Smink, 2023).

Bignocunn «ChatGPT vs CycninbctBo» yBech
2023 p. HarajyBaaM «TOMJA/NIKI»: TO MACOBMII aXi-
0TaxX, TO 3a00POHIL, TO 3HOBY IlepeOMpaHH MiX pi3-
Humu MopienaMu GenAl — ska Kpaiie. 3aBepinBCsa
MUHY/NI PiK TiAToToBKOK B €C BCEOXOIIIIYOr0
JOKYMEHTa, KNI II0YMHAE Ha 3aKOHO/IaBYOMY PiB-
Hi perymoBaTy Miclie HOBUX TeXHOJIOTiil, OB A3a-
Hux 3 111, y Bcix chepax >xntrs. Ko mopiBHATH
pesynbTaTy momyKoBux 3amutiB y Google mozno
rinoreTnyHoi 3arposn Tpetpoi cBiToBoi Biitay, 1111,
17100a/IbHOT K/IIMaTNYHOI KPY3HU Ta MacOBOTO TOMIO-
ny i mirpauii (puc 1, 2, 3, 4), To mobaunmo (cTaHoM
Ha cideHp 2024 p.): Ha mepuroMy Micli — 26 MIH
100 tuc. 3anutiB npo TpeTio CBITOBY BiliHY, 2 MIH
690 tnc. sarmmriB — mpo I, 1 mn 830 Trc. 3anuTiB
1po I106anbHy KIiMaTHYHY Kpu3y, i 1 MiH 280 Tuc.
3aIINTIB IIPO MIrpaLiliHy KpK3y.

Y 1pboMy KOHTEKCTI BaX/IUBE 3HAYEHHA MAE
pedriexcis HayKoBOI CHIIBHOTK IIOHO CYCIiMTBHOI
peaxuii Ha GenAl i IIII saramom. Haykosa mmat-
dopma ResearchGate 3acikcyBama pmocmimKeHHS
2023 p. HACTYITHUM YMHOM.

Hait6inpmmit inTepec HAyKOBIiB (mepmie Mic-
Ile 32 KilbKiCTIO IeperyafiB) BUKIMKATA CTAaTTS
urecTy aBTOpiB mif HasBoto: «Bmmms ChatGPT Ha
e(eKTUBHICTD JOCTYITY, 3a/1HATICTD, OCBITY Ta €TH-
KY: COLIia/IbHO-eKOHOMI4Hi aClIEKTV MOBHOI MOJje/Ti
III» (Alenoghena et al., 2023). Bora HajpykoBaHa B
munHi 2023 p. i 3a mwicTh MicsAuiB Habpana 2245 me-
pernAniB. OCKinbKy I CTATTA NiAMpye 3 IepeBa-
rox B Mainke 500 meperaiis, TOMy pO3IZIAHEMO i
JeTabHilIe.

ABTOpHU JIOCTI/PKEHHA 3YNMHAKTHCA HAa MOTEH-
1ilTHMX mepeBarax reHepatyuBHol Mogeni ChatGPT
B OXOPOHI 3[0pOB’4, OCBiTi Ta 6isHeci. [locmimpkyro-
9yl 1ji 9y T/IMBI cepu MOACHKOI {isIBHOCTI, aBTOPU
IPONOHYIOTh 4YNTaYeBi He MPOCTO CTATUCTUYHMIA
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OIIA, BIVIMBY pi3HUX reHepatyBHUX Mopeneit [T
Ha BKasaHi cdepy, BOHN aHAJ3YIOTh J10TO Ha OC-
HOBI Teopii TEXHOIOTIYHOrO ieTEPMiHi3MY Ta Teopii
COILIia/IbHOTO KOHCTPYKTUBi3MY.

Cepen BUCHOBKIB TOJIOBHMMM CITif] YBa)XKaTy TaKi:
«Teopis TeXHONOTIYHOTO fleTePMIiHI3MY IPUITYCKAE,
o ChatGPT mae moteHjian s peBonwonii B ra-
JTy3£X, HaJIal04y L[i7107000BMit FOCTYI 10 iHdOpMa-
uii, migrpuMku ta mopazy» (Alenoghena et al., 2023,
c. 12). ABTOpU 0fIpa3y KOMEHTYIOTb CBill BICHOBOK
cnmoBamy TIpo Te, mo notenuian I, Axum Bin He
OyB 61, He MO>KHA BUITYCKATV SK JKMHA 3 IJIALI-
KIt: Tpeba Iiie 3abesmeynTy eTIYHe i1 BifiOBigab-
He BUKOpUCTaHHA TexHonoril. Ile, y cBoio 4epry,
JIOTIOMOJKE 3MEHIINTY IOTEHIIIHI PUSUKM Ta 3Y-
MOBUTK OesmevHe 11 eeKTUBHE BUKOPUCTAHHA
ChatGPT.

OcHoByI0UMCh Ha Teopii COLjiaTbHOTO KOHCTPYK-
THUBI3MY, aBTOPU [JOXOAATb BUCHOBKY, 3TiHO 3
AKUM «TeXHONOTil (POPMYIOTbCA COLiaIbHUMU Ta
KynbrypHUMHU dakTopamy, i Tomy Biyms ChatGPT
Ha pisHi cdepy HeOOXiHO po3IAmaTH Y CBITIH
eTUYHNX IPoO6/IeM, YIepeKeHOCTi Ta JII0JCHKOIo
Harnany» (Alenoghena et al,, 2023, c. 12). Maets-
¢4 Ha yBasi, 110 BCe, CTBOPEHE JIMHOI0, He MOXe
OyTH ifeanbHIM.

[likaBMM CTPYKTypHUM €/IEMEHTOM BJMCHOBKIB
MalbKe BCIX NepernaHyTUX HAyKOBUX CTaTell IIpo
ChatGPT e nassuictp «[lomityHnx pexomenpa-
nii» (Policy Recommendations). Ockinbkn BoHM
3alIMAIOTh 11Ty CTOPIHKY JKypHaily, HaBe[EMO I0-
JIOBHI IyMKM T€30BO:

1. TTonityxm Ta opraisauii IOBMHHI CHIBIIpaLiiO-
BaTy 3 excrieptamy 3 III Ta eTukm, mo6 pospobuTn
BIYEPIIHI peKOMeH/alil mono KoHdixeHiitHOCT],
YIIepEIKeHOCTi Ta KOHTPOJIIO HaJl JTAHUM.

2. Xoua TexHonoria ChatGPT mae morenmian
VI TifBUIIEHHA e(eKTMBHOCTI Ta IPOAYKTUB-
HOCTi, BOHa He IIOBMHHA IIOBHICTIO 3aMiHIOBaTH
JIIOZICbKe Cy/pKeHHA. KpiM Toro, o/iTiKM i oprasi-
3alil MOXYTb IHBECTYBaTU B IIPOrpaMyl HaBYaHHA
Ta IepekBaTiQikanuil Ansa npauiBHNUKIB, unsa podoTa
Moxe noctpaxaary Bif npuitaartsa ChatGPT. Ile
JIOTIOMOXKe 3a0e3MeYnTy MOCTYIOBMII Tepexis Ha
HOBY TEXHOJIOTIIO Ta 3MEHIUUTD PUSUK II€PEMIllleH-
HA poOOYNX MiCIIb.

3. HaBuaspHi 3aKmajy MOBMHHI 30aTaHCyBaTy
JIOICbKEe CYIKEHHS Ta MAllVHHE HABYaHHA, 100

epextuBHO BKmounTy ChatGPT B ocBity. Po3po6-
HMKIJ OCBITHBOI IOMITUKM Ta OpraHisallii OBVH-
Hi cmiBnpamoBaTy 3 ekcrepramu B ramaysi III Ta
OCBiTH, 1106 po3pobNUTH BUYEPIHi peKoMeHpalii
Ta Haiikpaii npaktuky Bukopyucranusa ChatGPT B
OCBITI.

4. HeoOXilHO peTenbHO POSIIAHYTU BIUIMB
ChatGPT Ha punok npaui ta pisHi ramysi. [Tonitu-
KI Ta OpraHisaljil MOBMHHI CIIBIIPAL[IOBATI 3 €KC-
TIepTaMyl 3 aHa/M3y PUHKY Ipal, mo6 BU3HAUNTH
norenuiiinit BrmB ChatGPT Ha pisHi cexTopu it
pO3po6UTH BifIIOBIAHI MOMITUKY Ta IPOrpamMiu Ayt
TIOM SIKIIIEHHSI MOX/TMBOTO TepeMillleHHsI poOounx
MiCIIb.

5. Hapemri, cip 3BaXkaTyt Ha COLlia/IbHi Ta Ky/Ib-
TYpHIi (aKTOpPH, AKi BIVIMBAIOTh HAa BUKOPUCTAHHA
ta BB ChatGPT y pisuux xonrtekcrax. [lomitukn
V1 OpraHisaiii OBMHHI CIIiBIPALIOBATH 3 eKCIIEePTa-
MU i3 COI{ia/IbHUX MUTaHb, 100 TIPOBOAUTY KY/Ib-
TYPOJIOTI4HI JOCTIIKEHHA 1 BUSHAYUTI MOTEHIil-
Hi couianbHi Ta Ky/IbTYPHI HACHifIKM NPUIHATTA
ChatGPT, pospobury BifnoBifHi MomiTUKY 1 Ipo-
ITpaMI I BUPIlIeHHA [UX IPo6IeM.

[Ipyre Miciie 3a mepernafoM I0cCifjae CTaTTd Ko-
JIEKTUBY aBTOPiB «YM MOCTaTHPO PO3YMHi HOBI
WITY4HI IHTeNEKTH, 106 BKpacTy Bairy poboTy?
Ouinkn 1Q mna ChatGPT, Microsoft Bing, Google
Bard i d Quora Poe» (Campello de Souza et al.,
2023). Bona mae 1710 nepernapis 3 kBitHa 2023 p.
Pesynbrar focnimpkenns, ke IpOBOAMIOCA B IITa-
1i [lepambyky (Bpaswnis), OyB oduikyBaHmii, 1o
aBTOPM HiATBEPIKYIOTh Y BucHoBkax: «Pesynbra-
TU TOKa3amy, o OiMbIIcTh 4aTOOTiB OTpUMam
IQ Bume 125, To6TO MepeBMIMIN 95-i1 TPOLEH-
TV/Ib, TIPVYOMY HaBiTh HANHVDKYI Pe3y/nbTaTi Bce
OJJHO BMABWINCA KPAIIVMI, HIX Y TPbOX 4BepTeit
HACeJIeHHS 3arajioM <...>, HDK B 0Ci06 3 HayKOBUM
cTymeHeM a00 HaBiTh MpodecopiB OFHOTO 3 Hail-
PENTUHIOBIIINX YHIBEPCUTETIB KpalHM, a €VHUI
BJMHATOK MaB IIPaKTMYHUII 3B’30K 3 OB A3aHOI0
oco6oro» (Campello de Souza et al,, 2023, c. 15). He
CTaB BIJKPUTTAM TaKOX iHIINMI BUCHOBOK: « Takum
YIHOM, 31a€ThCS, He Oyie abCypiHUM O4iKyBaTu,
o 6araTo BUJIB JiANBHOCTI 1 HaBiTh Wimi pobo-
4i MICI|A HAVBUIIOIO piBHA, fAKi 3apa3s 3ailMaloTh
JIOZM, LIIKOM MOXKYTb Oyt 3amineni 11, mosxmu-
BO, HaBiTb 3 nepesarow» (Campello de Souza et al,
2023, c. 16).
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Tpere Miciie B peilTMHIY CTaTeil, OB s3aHMX
3 GenAl, 3a mepernazoM Ha HayKOBOMY IOpTai
ResearchGate cranom Ha civenp 2024 p. mocizae
opHooci6Ha mpans Kmementnaa Hrosi Owbese
«BrmuB mTyYHOrO iHTENEKTY Ha MaitbyTHE pobO-
T Ta prHOK npani» (Ngozi Onyeze, 2023) 3 kinbKi-
ctio B 1606 untanb. Bona mo6aunna cBirt y cepmi
2023 p., TOMY Lie iy>Ke BUCOKMII pe3yabTar. ABTOp
aHOHCYE, 110 CBOIM JOCII/PKEHHAM BiH pO3ITIAHE
NOTOYHMI cTaH ynposampkeHHA LI B pisHux ramy-
351X, IIPOAHa/li3ye TEMIV 3POCTAHHA Y BUKOPUCTAH-
i I Ta 3po6MUTH BUCHOBKY I[OJ0 MOTEHIITHNIX
HACTIfIKIB I[bOTO 3pOCTAHHA A/ PUHKY npani. Pag-
1Ie 3a BCe, O3HAYEHNIT MaTepias € Te3aMu MaibyT-
HbOI CTaTTi, OCKIIbKM BUKOHATH IIOCTABIEHY METY
Ha ITAThOX CTOPIHKAX 31 BCTYIOM Ta BICHOBKA-
M — HEMOXIIMBO.

HaBeemo BuCHOBKM aBTOpa, C(HOPMYIbOBaHi
JUISL YPSAY, poOOTOAABLB i MOMITUKIB y BUITIAZI HTO-
6axkaHb: «YpAf i IPOMICIOBICTb OBMHHI iHBECTY-
BaTU B IIporpamu nepeksanidikarii iy mifTpumMxn
NpaliBHUKIB, AKi 6y/IM BUTICHEHi IITY4YHUM iHTe-
JIEKTOM 11 aBToMaTu3ailie. Ie momomosxe 3abesme-
91T poOOTOIO MPALIIBHIKIB Y MaiiGy THbOMY, SIKILIO
BOHM OYZyTb BOJIOAITY HAaBWYKAMI, HEOOXiTHIMI
U1t pOOOTHL.

Po6oTozaBIli TOBMHHI IPUIIATH TIepIIOYepro-
BY yBary po3po01i HaB4a/IbHUX IIPOTPaM L CBOIX
TpaliBHIKIB, I[00 JOMIOMOTTH iM He BiicTaBaTy Bif|
MIBUIKUX TEMIIiB TEXHOOTiYHUX 3MiH. L1e moromo-
Ke IpalliBHMKAM afjalITyBaTUCA [0 HOBMX TEXHO-
JIOTiM 1 3a/IMIIATICA KOHKYPEHTOCIPOMOXKHMMMY Ha
PUHKY IIpalii.

[TomiTukM MOBMHHI 3BakaTy Ha eTUYHI HACTITKA
IITYYHOTO iHTENIEKTY Ta aBTOMATU3allil i BXXMBaTH
3aXOfiB /I 3abe3MeveHHs CIPAaBEINBOIO CTaB-
NeHHs Jio mpatiBHuKiB. Lle BKouae 3abe3nedeHHs
TOT0, 11{00 TIepeBary TeXHOJIOTI CIpaBeINBO PO3-
HOAIIANNCA MDK yCiMa 3aljiKaBIEHMMM CTOPOHA-
mi» (Ngozi Onyeze, 2023).

Yerepre Miclle MOCITAE CTATTA KONEKTYUBY aB-
TOpIiB i Ha3BOW «BIIMB INTYYHOro iHTENEKTY
(AI) Ha HaBMYKY Ta ;OOPOOYT IpaliBHUKIB Ha I710-
0anpHUX PUHKAX IIpalli: CUCTeMATUYHWII OITAMY
(Cramarenco et al., 2023), sKy Ha yac 360py Mare-
piany npounrtamu 934 mopuHu. CraTTa BUIIIA Y
BepecHi 2023 p., To6T0 Mae rapHmit crapt. Brac-
He, PO3BifiKa € CBOEPIJHUM OITIALIOM JTEPATYPH,

IPUCBAYEHOI BUABIECHHIO BIUIMBY TEXHONMOTIYHMX
3MiH i BipoBapkeHHo 1111 Ha HaBuuky it f06poOyT
npaniBHNKIB. XpOHONOTiYHMIT BUMIp — 3 OepesHs
2020 o 6epesenpb 2023 p. OcTaHHA JaTa 3yMOBIIE-
Ha TUM, 1[0 aBTOPY MaJly MOTIepefHiil HaMip moB’s-
3aTM CBOE JocmimkeHHs 3 maHgemiero COVID-19.

HocnmimxeHHs 1jikaBe TMUM, IO BOHO OB SI3YE
aHaJIi3 04iKyBaHHA IIEBHYX KiJl CYCII/IbCTBA ¥ 3B A3~
KY 3i CTpiMKMM pPO3BUTKOM IM(POBMX TEXHOTIOTIII
no nosBu ChatGPT i daktuynoro pesynbrary 3
TIepCIeKTUBOK Ha MaliOyTHE iCHYBaHHs CYCHiNb-
crBa pasom i3 III. Ilouarox manpemii y 2020 p. i
BUMYLIEHNII II€PeXiJi BeIMKOI KiJIbKOCTI IpalliB-
HVKIB Ha AWCTAHILiIHY POOOTY CTUMY/TIOBAIN Mifl-
BILIeHHs 11poBoi KBanidikaii B pisHux cdepax
rocrogapcTBa 6imbiocTi xpain ceiry. Topi cTamo
3po3yMino, mo 1udpoBe MaOYTHE BXKe HACTAIO,
i pUHOK TIpalji IBUAKO BHIC KOPEKTUBM — MiJBU-
lleHHs KBamiQikanii Ta mepekBamidikauis cramm
MeXaHi3MOM ITOJ[O/IaHHs HeBifTIOBITHOCTI HABUYOK
BUMOraM pyHKY. OfHAK fK TiIbKM CYCHiNbCTBO
YCBiJOMIIO IIIAX, AKUM Mae 1Ty, 3’ sBuBca GenAl
Pi3HMX MOBHMX MOJENEN 1 IUBUKO MiJHAB IIAHKY
YTPUMaHHSA 100p06YTY — KOTHITMBHOTO, COLjia/ib-
HOTO0, IPOodeciiiHOro TOIO.

ABropy ormapy moHapn 150 HayKoBMX Ipallb
mifimmy BucHOBKY: «Odikyerbes, mo I mpusse-
fie 1o OimbII pyIHIBHUX TpaHCOpMAIill Ha PUHKY
Tparji, MOYMHAYM BiJi BUMOT 10 poOOTH, po60UMX
nporenyp, GopMynIOBaHHA 3aBAaHb i 3aKiHUYyIO-
411 MeTOflaMI OlLiHI0BaHHA Tomo» (Cramarenco et
al,, 2023, c. 416-417). [lani y BUCHOBKaX aBTOpM
HAJAI0Th OKpeMi peKOMeHJallii YIpaBIiHIAM Ta
nonmitrkaM. Cepell HUX — «IPUIHATTA 0OIPYHTO-
BAaHUX HAI[lOHA/IIbBHUX CTpaTeriit GesmepepBHOrO
PO3BUTKY IpodeciiiHiX HaBMYOK, (iHaHCOBA TIif-
TPMMKa IIPOrpaM HABYAHHA YIIPOJOBX XKUTTA 3 aK-
IIEHTOM Ha IM(POBI HABIYKY, OJATKOBI CTUMY/IN
UL poOOTORABIIIB, SIKi iIHBECTYIOTH Y TpodeciitHmit
PO3BUTOK IpAlliBHMKIB, TPAHTOBA MiATPUMKA I
po3po6Ky Ta BHPOBA/PKEHHS THYYKMX OCBITHIX i
HaBYa/JIbHMX IIPOTpaM, fAKi [JO3BONMATb PO3BMBA-
1 / HabyBaTU HOBYX HABIYOK, @ TAKOXK MDKHAPOJI-
Hi TapTHEPCTBA /1A CIPYAHHA IPOrpaMaM Mobib-
HOCTI IIpal[iBHMUKIB».

OxpemMo — pexoMeHpaLil cTOCOBHO Tpodeciit-
HUX Ta OCOOMCTMX aCIeKTiB >KUTTS HPalliBHUKIB,
AKi «IOBMHHI BpAaxOBYBAaTMCA OpraHisaLliAMm».



[le — «amexBaTHa, BifJIIOBila/IbHA TA Y3TOJ)KEHA iH-
Terpaljis HalfHOBIIINX po3po0OK Y cepi ITyIHOTO
iHTenexTy. 3allikaB/leHi CTOPOHM Ha PMHKY Ipaii
(ocobm, fKi yXBamoWTH pillleHHd, po6OTOHaBI,
JIOTIOMDKHI opraHisauil Ta NpaljiBHUKM) MOBUHHI
AKTMBHO IIPOTUCTOATY 3MiHaM, CIIPUYMHEHMM HO-
BUMM TE€XHOJIOTiAMM, YXBaJIKOI0OYM BiJIOBiAHI IIpa-
BIJIA, BIIPOBA/PKYI0UM iX Ha MPAKTUIi Ta YBaXKHO
CTeXXa4M 3a PO3BUTKOM IIOii».

Cepep, 3arabHUX peKOMEHflaLlifl «Iys BCiX»
HACTYIHI: «Y HOCTHAH[EMIYHOMY KOHTEKCTi CIIiff
30epertu Kijbka TeH[eHIIilt, 0 BXXe 3 ABUIUCS, &
caMme: THY4Ki (OpMM 3aifHATOCTI, HALIPUKIIAZ Ha-
IOMHa po0O0Ta, NCTAHIiIHA pobOOTa, eTeKTPOHHA
pobora, ribpuaHa pobora i T. f1.».

[lepmy m'ATipKy OInAAy HAayKOBMX IIpalb IIPO
M1, sixi mo6aunm cBit y 2023 p. i Bcturm Habpa-
1 ToHaj 100 mepernAfiB Ha HayKOBOMY IOpTa-
mi ResearchGate, 3akpusae Ani 3apidbxoHapsap 3i
crarrero «Exonomika ChatGPT: mormsay Ha puHOK
npai 1oz npodeciiiHoro BIIUBY IITYYHOTO iH-
TenekTy» (Zarithonarvar, 2023). Cranom Ha ciueHb
2024 p., 3a pIK MCIA APYKY, CTATTIO MEPEITIAHYIN
879 unrauis.

BukopucroByroun Mogenb MONNTY Ta IPOIO3N-
uii, aBTop ouinioe BB ChatGPT Ha puHok mpa-
1ji, po3I/sAae KOPOTKO- Ta JOBIOCTPOKOBI HACTIf-
KJ1 11bOTO HOBOBBEJIEHH, OLI{HIOE J10T0 Ipo6IeMI It
MOXIUBOCTI. Bin BuxopuTs 3 Toro, mo ChatGPT Ta
inmi ceppicy Ha ocHOB I MOXyTb cCipMuMHNUTI
3Ha4Hi 3001 B OKpeMIX cerMeHTax puHKy. [locua-
I04ICh Ha JOCTiKeHH s, nposefeHi McKinsey, 70%
&ipM MOXYTb MaTy IPMHATIMHI OJHY 3 ITATU KaTe-
ropiit IIII, mexmre 50% MOXyTb NOBHICTIO iHTETpy-
BaTY BCi I'ATH Kareropiit. I1ix m’saTbMa oCHOBHUMU
kateropiamu 11T MatoTbcs Ha yBasi KoMIT I0TepHMI

21

3ip, IpupoIHa MOBA, BIpTya/IbHMIIT ACUCTEHT, po6o-
TM30BaHa aBTOMATK3allid MIPOLECIB i BIOCKOHAIE-
He MaIllVHHe HaBYaHHA. 3TifHO 3 MOCTiKEeHHAMI,
10 2030 p. motenuiitunit B 111 Ha rmo6anpry
€KOHOMIYHY JIis/IbHICTh MOYXKE CTAHOBUTHU OU3BKO
$13 TpnH.

Ani 3apidxoHapBap CIpaBeIMBO 3ayBaxye:
o6 OoTpMMATK el MOTeHIian], HeoOXifHO YCy-
HYTH 3POCTal04y HEpPIBHICTb, AKa BXKe ICHYE MiX
Kpainamy, Qipmamu Ta pobiTHMKamu. basyounch
Ha MDKHaponHill cTaHfapTHI Knacudikarii mpo-
deciit (ISCO), ue gocnimpxeHHs BuABMIO, 1m0 32,8%
npodeciit MOXYTb oTpumary moBHuit Brus I,
e 36,5% MOXYTb BijuyBaTy YaCTKOBUII BIIINB, A
30,7% B3aranmi MOXYTb i He 3a3HaTV BIUIMBY. Bix-
NOBiZHO LA Tepmiol Ipymy mpodeciit HacTigku
MOXYTb 6yTu 0co6/MBO pyitHiBHUMM. [l OCTaH-
HbOI rpymu mpodeciii, ki He MiATAAYTh Mif BIVINB,
MalbKe HiJoro He 3MiHMTbCA. [l ppyroi rpymn
npodeciit (36,5%) HACIIAKN CTOCYBaTUMYThCS Jie-
SKMX 3MiH Y iXHiX po604nx mporecax i mocagoBux
060B’s13kax. Ha 3aBepiueHHS aBTOp 3aK/IMKA€E yps-
M, KOMIIaHil i IpaliiBHMUKIB TOTYBAaTUCA O BIIMBY
[T na punok mpaui (Puc. 5).

Ha mocromy wMicii — opmHooci6Ha cTarTs
Amnypara fnaBa «Po3kpuTTA NOTEHIiaMy CilbCbKO-
T'0 FOCIIOZIAPCTBA: PO3YMHE 3eM/IepoOCTBO Ha OCHO-
Bi III» (Yadav, 2023). Bora mo6auna cBit y ceprai
2023 p. i mo 1uporo vacy il nepernanyno 459 ynra-
4iB. Oppasy 3a3HaunMMo, 1o aBTOp — (haxiBewp y
Mikpobiornorii, 6iotexHomorii, MoneKy/nspHii 6io-
JIOTii, BiH He 3aJ/IMA€TbCsA aHAMI30M «3a» YU «IIPO-
Ti» BUKopucTaHHA [III B citbcbKOMy rocropapcTsi,
OCKI/IbKY € J10T0 IpUXIIbHUKOM. ToMy OCHOBHII
MeceK aBTOpa — IIOKA3aTy IepeBaryt HOBITHIX
TEXHOJIOT1i B3araJi.

Al No. Correct 1Q Score Percentile
ChatGPT (GPT-3) 12 122 92.9%
ChatGPT (GPT-3.5) 14 132 98.4%
ChatGPT (GPT-4) 15 137 99.3%
Microsoft Bing 15 137 99.3%
Poe - Dragonfly 10 132 78.8%
Poe - Claude 13 127 96.4%
Poe - Sage 14 132 98.4%
Google Bard 12 122 92.9%

Puc. 5. Pisenv ceHepamusHux MoBHUX Mooeneti pisHuX 6UpOOHUKIE
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ABTOp CTBEpIKYE, L0 «iHTErpalis WTYYHOTO
IHTENIEKTY B CiIbChKE TOCHONAPCTBO II0Ya/la HOBY
epy 3emyiepoOCTBa, y SKOMY pillleHHS Ha OCHOBI
JAHUX cTam HOpMOK. OfHIEI0 3 TOMOBHUX IEpe-
Bar po3yMHoOro 3emnepo6crsa 3 migrpumkorno LT e
ONTNMi3alid YIpaBIiHHA pecypcaMu. AITOPUTMU
[II MOXyTb aHamisyBaTy JaHi 3 PiSHUX JpKeper,
BK/IIOYAI0YM JJATYMKI BOJIOTOCTi IPYHTY, IPOTHO3U
TIOTOJY, CYNYTHMKOBI 300pa’KeHHA Ta iCTOpWYHi
Tenyen1ii. O6’egHaBmy 110 iHpopMmariito, pepmepu
MOXXYTb TOYHO BI3HAYNTI OTPEON CBOIX KY/IBTYp
y BofAi Ta foOpyBax, 10 IpuBefe A0 3MEHIICHH
BiIXoziiB i OinblI e(eKTMBHUX METOMiB BeJeHHS
CIZIbCBKOrO rocnogapcTsa. Kpim toro, mporuoctnd-
Hi Mogeni Ha ocHOBI IIII MOXyTh momOMOrTH IIe-
penbaunTy cramaxy XBopob i HaBalIyu WIKiHYKIB,
3a0es3neyy0un CBOEYacHe BTPYYaHH:A Ta MiHIMi3y-
1our BTpatu Bpoxkato» (Yadav, 2023, c. 1-2).

Ha cpomomy micni — crarrs «ChatGPT — e
He Marif: axioTax i JuieMipcTBO PUTOPUKM Te-
HepaTUBHOrO IITy4HOro intenexty (Al)» (Leaver
& Srdarov, 2023). 3i crarrero 4nTayi movaam o3Ha-
JIOM/TIOBATICB i3 K0BTHA 2023 p., i 3 9oTHpM MicA-
111 IXHA KiIbKICTh gocsrma 388 miomeit.

Tama Jliep i CrosanHa CppapoB AOCTIIKYIOTb
ChatGPT Ta GenAl 3 HesBMYHOro MOIMIAAY: K
CIIpUIIMAZIO HOBi TEXHOJOTII CYCIiZIbCTBO Y [BOX
TOYKax 3eM/li — B IIKO/AX [jaNeKOTo, aje TeXHO-
JIOTIYHO PO3BMHYTOrO KOHTMHEHTY ABCTpasid iy
BCecBiTHbOBiToMoMY lommiByzi. ABTOpY IIepeKoH-
JIMBO TOKa3yI0Th, 10 aHi GipMu-po3poOHNKY, aHi
MapKeTUHIOBI ITpOrpamyl i peKknaMHi KaMIlaHii He
Oy TOTOBI /10 3aBUILEHNX 04iKyBaHb CYCIIiTbCTBA.
Tomy i cycninbeTBO, Y CBOIO 4epry, CHPUITHAIO HO-
ABY HOBOI TEXHOJIOTII B Pi3HMX MOJENAX fAK IOCh
danTacTuyHe, yromniuse. BignosinHo, pisHow 6yta
i peakuia. Ha movarky 2023 HaBYa/lbHOTO POKY Yy
BCIX IIIKO/IaX fiepykaBHOI Gpopmu BlacHOCTi ABCTpa-
nii (oxpim IliBgenHoi ABcrpanii) 6yno 3a6opoHeHO
BukopuctanHa ChatGPT. Jlume yepes cim micAuis
3a00pOHY 3HS/IM il TIearory MoYamy IiKaBUTHUCS,
AK 11l TeXHOJOTI] MOXXHA e()eKTMBHO iHTeTpyBaTU B
IpOrpaMmy UIKiIbHOTO HaBYaHHSA.

Ha inmomy xontunenti B Jloc-Anmxeneci B
TpaBHi 2023 p. mpodcminka, o mpencTaBuse Clie-
HapucTiB KpeatusHux iHpycrpiit CIIIA, oromocuna
CTpaliK, OCKI/IbKI «IIpaBiIa BUKOPUCTAHHA MITYY-
HOTO iHTEIeKTy» He OY/IV )KOTHMM YMHOM Bpery-
npoBaHi. BopHowac linbpis kinoakrtopis (SAG)

TIomepenniIa, 1o CTBOpeHHs abo (pe)aHimanis
6ymb-sxoi nudpoBoi mopi6HOCTI OyAb-AKOI YacTy-
HU aKTOpa (TO70Cy M 30BHIIIHOCTI) Mae BU3HABA-
THCA TPALEI0 Ta HAZIEKHMM YMHOM OIIaYyBaTHCA.
i npodcminky mepummu y ¢BiTi LiKoM crpaBefi-
JIVBO BYIC/IOBW/IY CBOE 3aHETIOKOEHHA HAVlOMIK-
9JIM MOy THIM.

HocnipKytoun ABi pi3Hi cuTyanii Ha JBOX pisHMX
KOHTMHEHTAX, aBTOPY I BMCHOBKY, 10 Ha
nepiomy erari sposapkeHH I B xurTa mopm-
HI iCHYE€ 1Bl KpaITHOCTI JI0TO CIPUITHATTA — YTOIIA
i [uCTOHIA. BOHM «IIpUENHYIOTHCA O KPUTHKIB, AKI
CIIPaBeINBO CTBEPIKYIOTD, 10 30CEPEKEHHA Ha
VX KpajlHOWIAX BUTICHsE OiNbII 0OIPyHTOBaHI Ta
6esnocepenHi Bukmku reHeparusuoro 11, sxi mo-
TpebyI0Th TepMiHOBYMX BifmoBineit». [locunatouncy
Ha Hatani Cumony (Simone, 2021), sika xapakTepu-
3ye norouni iHcTpymenTy L1 Ak «OpexuBi Mepiar,
aBTOPY IOTOMKYIOTHCSA 3 THM, IO «0OMaH poOUTH
11i iHCTpYMeHTH 6i/bI TPUBAOIMBUMY [T TIOZETA,
ajle TaKOX € (yHIaMEHTAIbHUM I IIPOJAXKY Ta
OTpUMAHHS NPUOYTKY Bifj BUKOPUCTAHHA iHCTPY-
meHTiB [I».

BucHOBOK 1uX fiBOX aBTOpiB oveBmpHmiL: «le-
HepatuBHui IIII — 1e He Mmarisd; 1e He PATIBHUK
i He PYJHIBHMK; BiH He € Hi YTOIIYHMM, Hi aHTHU-
YTOIIYHMM; MM MA€EMO PaJMKaJbHO 3BY3UTHU J1OTO
BU3HaueHHA. Kommanii Ta kopropauii, AKi KepyoTb
PO3pOOKOI INTYYHOTO IHTENEKTy, 3aljikaB/leHi B
IPOCYBaHHi GaHTACTUYHUX ifiell OO0 reHepaTuB-
HOTO IITYYHOTO IHTENIEKTY, OCKINIbKY BiH CTUMYIIIOE
ixHiX Ki€HTiB Ha iHBecTMHil Ta MajOyTHIO XMT-
T€3MATHICTb». 3aK/IMK [0 CIIIBHOTH, a He TIIbKI
TO/ITYKIB, OYEBUIHUIL: AKIIO CYCIINIbCTBO HE BHU-
3HAYNUTHCA CbOTOJIHI, TO 3aBTPa Oy/ie Mi3HO, MO3asiK
III «cTane HenmoMiTHNM Ha IMQpoBOMY TaHAmATI
noscaxnenus» (Puc. 6).

BocbMe Micrie 3a Ki/IbKiCTIO TIepernAziB Mocifae
CTaTTA KONMeKTUBY aBTopiB «Bmmus Il Ha aBTO-
Maru3aiito mpari» (Santhosh et al.). 3a pik micns
BUXOpY B ciui 2023 p. posBinka Habpama 353 me-
pernapu. Iro mpaiio yMOBHO MOXKHA BifHECTH [j0
KaTeropii «OCMIPKeHHA», TOMY III0 BOHA ABJIA€E
co0010 pajiie TMepesiK mepeBar Ta HENOMIKIiB Bif
Bukopuctanus 1. 3Bnyaiino, aBTopu Oinbire B6a-
Yal0Th II€peBar, OCKIIbKM OIEPYIOTb B OCHOBHO-
My KaTeropiAMM TEOpPeTMYHMMMU. ABTOMATM3allifd
po60YNX MiCIlb, CTBEPIKYIOTb HAYKOBLY, € KO-
4oBuM koMmroHeHToM edexry III. Tuckycii mopo
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Puc. 6. IIpomoymepu naniunux i anmunaniunux Hacmpois y ounamiyi 3a Nirit Weiss-Blatt

MaifOyTHBOTO JTIOZICBKOI POOOTH Oyny CIpOBOKO-

BaHi 3aHETIOKOEHHSM IIIOfJ0 MacOBOro 6e3pobiTTs.

HocnigHuky 3acmokorioTh: xova IIII Moxke aBTO-

MaTU3yBaTy NeBHI po06oui 3aBjaHHs, BiH 30i/blIye

noTpe0y B MOJCHKIlT mpalli Ta BiIKp1Ba€e HOBi MOX-

JUBOCTI. | 111e mekinbKka akcioM:

HiIBUILIEHHA TPOAYKTUBHOCTI Ta 3a/j0BONIEHHSA

Bif; po60TH MOXKe 6yTV HAC/IIKOM CHiTbHOI po-

60T1u, Koy mopy Ta cuctemu 111 Bukopucroy-

I0Tb CU/IbHI CTOPOHM OffHE OJFHOTO;

- iHBecTuMIii B OCBiTy Ta IIporpaMu HaBYaHHA
BIIPOJIOBX JKUTTA MOXYTb HafjaTV JIORAM iH-
CTPyMeHTH, HeoOXifHi 1t afanTarii 5o MiHmm-
BOT'O PUHKY IIpalii;

- YPAAYM MOXYTb JONOMOITU IIpaliiBHMKaM, SKi
NOCTpa)KJa/lu Bifj aBTOMaTu3allii, mgTpuMyo-
qJf IIporpamy NiABuIeHH KBanidikanii Ta mpo-
TIOHYI0YM MePEXi COLlia/IbHOTO 3aXIUCTY;

- CYCHiIbCTBA MOXYTb Bukopucropysaty I
y CBOIX iHTepecax, CHPMANYM CIIBIOpali MK
mopbmu Ta cuctemamn 1M1, inBecTyroun B 0CBi-
Ty Ta PO3BUTOK HaBMYOK i BIPOBAKYIOUM IIPO-
IyMaHy HomiTuky. Le mpusefe o Maitby THbOTO,
fie IIOMV 11 MAlVHY MMUPHO CIIiBICHYBaTUMYTb,

a eKOHOMIKa CTaHe Oi/TbII TPOIIBiTal0Y0I0 Ta iH-

K/IIO3MBHOK.

Ocb sAKi BUCHOBKM 3poOMINM aBTOPY 3i CBOTO
JOCTPKeHHA: «TakuM 4YMHOM, BIUIMB IITYYHOTO
iHTe/eKTy Ha aBTOMATH3allil0 POOOTH € IMNOOKIM
i cxmapgauM. Ilompnm Te, MO TEXHONMOTIA CTBOPIOE
UIAHCY I THABUILEHHA e(eKTMBHOCTI, IIPOAYK-
TUBHOCTI Ta KP€aTMBHOCTI, BOHA TaKOX CTBOPIOE
npo6neMy 3 TOYKY 30Dy TepeMillleHHs poOodnmx
Micip. Jly)xe BaX/IMBO 3HANTY 6aTaHC MK IepeBa-
raMy aBTOMaTy3alii Ta HeoOXifHICTIO [OMOMOIM Ta
nepeHaBYaHHs poboyoi cumm» (Santhosh et al.).

Jes’siTe micue mocima crarra [[keiimca Pybe-
Ha «HaByaHHA Ta ajanranid HaBMYOK JIA HOKO-
ninas [I» (Reuben, 2023) 3 nepernsamom 329 pa-
3iB i3 4epBHA 2023 p. ABTOp NOpyIIye BaXIUBY
TeMy — MiITOTOBKY BUINVX HAaBYa/IbHNX 3aK/IajiB
10 MOOITBHOTO pearyBaHHA Ha BUK/IVKM Yacy, IO
noB’s13aHi 3 1I1. [l uporo notpibHO BXXe ChOrofHi
sitovary 11 y cBoi mporecn po3pobku mporpam
Ta IUIAHYBaHHA HaBYa/JbHOTO mpolecy. «IKimo
1IbOTO He 3pOOMTH, — KOHCTATy€e aBTOp, — edeKT
Oyze IPOTUIeKHUM; BUITYCKHUKM OYAyTh HOTaHO
IiArOTOB/IEH] IO PUHKY IIpalli, a BUIII HaBYa/IbHI

202 ‘€8 ONSSI ‘auren|N JO aINyNy




24

KynbTypa Ykpainu, sunyck 83, 2024

3aK/IaflM 3arajloM BTPATATH CBill CTATYC, KOMNU I10-
TpibHO siKpa3 HaBmakm» (Reuben, 2023).

[lecAre, 3aK/I04YHe MicClie B PEITUHTY HayKOBMX
crareit 2023 p. mpo ChatGPT na Haykosiit mnar-
dopmi ResearchGate nocina crarrs «K-12. Ocsita
B €MOXY LITYYHOTO iHTEeJIEKTY: 3aKIMK 0 Mil 1A
K-12 naByanna rpamotHocti III» (Wang, & Lester,
2023). Bona mana 244 nepersaay i TakoX MPUCBS-
YeHa OCBITI.

o Take «K-12»? K-12 Education — Tak cxopo-
YeHO M03HAYATh OCBITY B Jiep)KaBHUX LIKIIbHMX
K/Iacax Bifi AUTAYOro cajika 1o 12 knacy B Cromyde-
Hyx Illtarax Amepuku, Kanapi ta iHmmx xpajHax.
[lepxxaBHa ocBita B CIIIA 6e3komIToBHa, a HABYAH-
HA € 000B’s3koBuM. Hinr Bawr i [Ixeiivc Jlectep
MOPYWIYIOTh NUTAaHHA HPO Te, 1O BXE CbOTOAHI
MalTh PO3POOIATICA HABYAIbHI IIPOTpaMy LA
KopuctyBanHA GenAl pisHMX MOBHUX MOJENeNL.
Ha BigMiHy Bif cTaHZapTHOI IporpaMu IpUPOJ-
HMYO0-MaTeMATNYHOI OCBITH, Hapasi BiCyTHA [0-
CTifHUIIbKA OCHOBA JIs IIATOTOBKM aHA/JIOTiYHUX
nporpam 3 [III-ocBiTn. ABTOpM IPONIOHYIOTH BlAaCHI
po3pobku B 4oTupbox cepax ocsitu I
HaB4yaHHA I Ta TexHoMOriI;

- inrerpauia [I-ocsitn B STEM, Language Arts i

Social Science Education;

- I nmpodeciituuit pO3BUTOK /15 BANTENTIB Ta ai-

MiHiCTpaTopiB;

- ominka K-12 III.

Hackinbku KOpuCHUMM BUABJIATHCA PEKOMEH/[A-
11ii aBTOPIB, MoKaxxe yac. OpHaK, 6e3 CyMHiBY, Haii-
6impmi auBifenmy Bix norenuiany 111 orpumae Ta
KpaiHa, AKa BXe I10Ya/Ta BUKOPYCTOBYBATH YaT-00-
TU 1 TOTYBATH CHEMiayTicTiB 3a pisHMMY mpodecis-
M, 3BaKaruy Ha MOKmBocCTi I

Ha saBepmienHs ormagy Tpeba MifKpecamTy
HactynHe. OIJIAL cTaTell 3a OAMH piK Ofjpasy Mic/iA

NyOMiYHOI TIpe3eHTalil TeHepaTMBHMX MOJenell
ChatGPT He Moxe HajaTu IOBHOTO YSAB/IEHHA fK
npo notexyian III B pisHux itoro mposBax, Tax i
PO 3arpo3M, 3 AKUMU MOXKE 3iITKHYTHUCA CYCIIi/Ib-
ctBo. Toit paxT, 1o cepey nifepis HaitbiIbII MOMY-
JPHNX CTaTell Ha HaykoBoMy caliti ResearchGate
BificyTHi nmy6mikaii mpo 1111 i kBaHTOBI 06uMCIEH-
HA, KTIMaTWYHi 3MiHY, T€HOMIKY Ta 010TeXHOIOTII,
HelipoHayKy Ta IIII, eHepreTyky ta cTammit po3Bu-
TOK 1 TaKe iHIle, 03HAYAE, 1[0 BOHM JINILE CTBOPIO-
HOThCA.

Haiji6inbure aBTOpiB i 4nTadiB XBU/IIE TOTOB-
HicTb (400 — HeroToBHICTh) mofelt fo nogsu 111 B
KUTTI CYCIiNbCTBA. BIyuHO 110 HETOTOBHICTD Bifi-
TiHWM aBTOpU HasBoto ctaTTi No7: «ChatGPT — ne
He Marif: aXioTax i MMueMipcTBO PUTOPUKN TeHe-
PaTUBHOTO WITYYHOTO iHTENeKTY (Al)>.

Bucnoskn. Ormap 10 HaykoBMX craTeil Ha
mnardopmi ResearchGate, sixi Habpamu Haitbinb-
Iy KiZIbKiCTb mepernAnis 3a 2023 p., BUABUB Ha-
CTYIIHi TpeH/M: MOB A3aHMX 3 OCBITOK — YOTUPH,
NPUCBAYEHNX BIUIMBY Ha PMHOK Ipalii — YOTUPH,
POSITIAHYTUX Y KOHTEKCTI KOHKYPEHIl 3 /TIofu-
HO — opHa, norexuian I B cinbcbkomy rocmo-
JapCTBi — OfHa.

BinbiicTh HayKOBUX CTaTell MICTATb PEKOMEH-
fanil NomTUKaM Ta YIPaBIiHIAM TOTYBAaTH 3aKO-
HOJaBuy 6a3y o MaliOyTHIX 3MiH Ha PUHKY IIpallj,
pedopMyBaTy OCBITAHCBKI IIPOrpaMy 3 ypaxyBaH-
HAM HOBOI — IMQpOBOI peanbHOCTi.

IlepcniekTuBN mojanbmioro gocmifKeHH:A. [o-
JIOBHVMM pU3UKOM 1A cycninbeTsa Bif 11 € mBug-
KICTb JI0TO BIIPOBAKEHHS B PisHi cepm >XUTTA
CycminbCTBa. BifcrexkeHHA mpoliecy BIPOBafKeH-
Ha Il B pisHux xpaiHax Oyme MeTO0 HACTYIHMX
PO3BIJIOK.
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10. I. Jlowxos. KamenbmeiicrepcbKa [ifANbHICTh
10. IOpbana B My3uaHomy >kutTi XapkoBa Mexxi XIX-
XXcr.

3’AcoBaHO crenMdiKy Ta pomb KameabMeriCTepCchKoi

pisnbHocTi I0. I0OpbAHa B My3uuHOMY >KUTTI XapKoBa
mexi XIX-XX cr. BeeHo o HaykoBoro o6iry muc-
TELTBO3HABCTBA MA/IOBi/JOMi, paHillle He ONPUIIOLHEH]
¢axty 3 MysuuHoi icTopii XapkoBa, 10 BUCBITIIOTH
crienn¢iky npodeciitnoi camopeanisanii 0. IOpbana
AK OIHOTO 3 aJIeNTiB aKafieMiYHOT0 MY3MYHOIO MUCTe-
LTBa B MeXaX peasisalii KaleabMeliCTepCbKOI Mifi/b-
HOCTi. 3’COBaHO, IO KaIe/lIbMeIICTEPChKA [ILANbHICTD
spinicaroBanaca 0. IOppanom y Xapkosi mporArom
1890-1906 pp. sk mparHeHHs HOo HpodeciiiHol camo-
peamisanii. Brmme KanenmbMeNCTepPCbKOI [JiANbHOCTI
0. I0ppsAHa mpocTexXyeTbcsa B KOHTEKCTi: TOMMPEHHA
MY31YHOTO IpodecioHamisMy B aMaTOPCbKOMY Cepefio-
BuIIi XapKoBa, 3aCTOCyBaHHA B XMY 4K pisHOBUY BI-
KOHaBCbKOI ITPaKTUKU AYXOBOTO OPKECTPY, YCIILIHOTO
IPOZIOBKEHHs TPARuLii MiTHIX CMMPOHIYHUX KOHIIep-
TiB y MiCTi AK MUCTE}PKOTO ABMIIA.
KitrouoBi cmoBa: axademiune my3uure Mucmenmeo, my-
3utHe BUKOHABCMB0, THCMPYMeHmanvHe BUKOHABCMB0,
0yxo6uti opkecmp, cum@oniuHuil opecmp, Kanenvmeric-
mepcoka dismvHicmy, Xapkie, npodecionaniam, amamop-
cmeo, penepmyap.

Yu. Loshkov. Kapellmeister’s activity of J. Jurjans in
musical life of Kharkiv at the turn of the XIX and XX
centuries

The purpose of the article is to clarify the specifics
and role of J. Jurijans’ kapellmeister’s activity in the
musical life of Kharkiv at the turn of the XIX and XX
centuries.

The methodology of the research is based on
a combination of historical, systematic and art-
historical approaches, empirical and comparative
methods of analysis, the application of which ensures
the determination of the specifics and role of the
kapellmeister’s activity of J. Jurijans in the musical life of
Kharkiv at the turn of the XIX and XX centuries.

The scientific novelty lies in the introduction into
the scientific circulation of art history of little-known,
previously undisclosed facts from the musical history
of Kharkiv, which highlight the specifics of J. Jurijans’
professional self-realization as one of the adepts of
academic musical art within the framework of his
kapellmeister’s activitiy.

Conclusions. In the course of the research, it was
found out that J. Jurijans’ carried out his kapellmeister’s
activities in Kharkiv from 1890 to 1906 striving for
professional self-realization. Having started this path by
working with an amateur children’s wind orchestra, the
musician then professionalized to lead the wind orchestra
of the students of KhMU; the next step was to work out
the specifics of leading a symphony orchestra, first with
an amateur team and, finally, with a daily practicing
orchestra of professional musicians. The specified
professionalization was carried out in the context of
J. Jurijans’ development of the kapellmeister’s functions:
organizational (selection of talented children, then
professional musicians, to the orchestra, solving issues of
the rehearsal process and concert practice), pedagogical
(preparing children to play in the orchestra), educational
(instilling a culture of learning highly artistic repertoire
based on the ideological foundations of academic
music), repertoire creator (implementation of repertoire
policy based on public reproduction of academic music),

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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performing and conducting (direct management of
the process of music reproduction during concert
performances). The influence of ]. Jurijans’ kapellmeister’s
activity can be traced in the context: the spread of musical
professionalism in the amateur environment of Kharkiv,
its use in KhMU as a type of performance practice of
the wind orchestra, the successful continuation of the
tradition of summer symphony concerts in the city as an
artistic phenomenon.

Keywords: academic musical art, musical performance,
instrumental performance, wind orchestra, symphony
orchestra, kapellmeister’s activity, Kharkiv, professionalism,
amateurism, repertoire.

IlocraHoBKa mpo6meMu. YKpaiHCbKO-€BpOIIeii-
CbKi 3B’AI3KM B MY3U4YHOMY XapKOBi aKTya/Ti3yl0Th-
¢4 3 kinng XVIII cT., mo BUABMIOCA B 3alIpOLIEH-
Hi KBaliikoBaHUX megaroris 3 €Bpomy B MicIeBi
ocBiTHi 3aknagu. 3 1870-x pp. ueit mpouec Habys
AKICHUX 3MiH, 3yMOBJIEHMX [ifA/IbHICTIO IEPIIOro
npoecillHOro0 My3MYHOTrO OCBITHBOTO 3aK/Iafy Ha
yorti 3 Bigomum mutneM I. I. CnatinnM, momituka
SKOTO B IOOpi Tefarorivoux Kaapis 6asysamacs
Ha KpuTepiAx npogecioHanismy, 1o 3yMoBIIO 3a-
JTy4eHHs 70 (paxoBoi MiATOTOBKY MOJIOJYX XapKiB-
CbKIX MY3UKAHTIB, BITUMSHAHUX, €BPOIEICHKIX
TA/JIAHOBUTHX OCBi4e€HMX MUTLIB. Y pisHi POKM B
XapKiBCbKOMY MY3MYHOMY OCBiTHbOMY 3aK/aji
NpanoBaIy IPeICTaBHUK HIMEIbKOI MY3UYHOI
kynbrypu I. A. Iex, BuxoBaHenb AMCTepIaMChKO]
koHcepsatopii K. @. bpink6ok, Bunyckuuk [1pass-
koi koHcepBaropii ®@. B. Kydepa, BugaTamit itamii-
cpkuit MysukaHT ®. byrameni, matuceki mpode-
ciitni mysukanty, 6patu A. A. ta 0. A. IOpbsnu.
JisIbHICTD IIMX MUTIB, SIK i BITYN3HAHUX II€Iaro-
riB MY3UYHOTO OCBITHBOTO 3aK/Iajiy, He 0OMeXyBa-
J1acA IMLIe BUK/TA[aHHAM; BOHM II0CIfIa/iv IPOBiHI
MICIIA B My3MYHOMY XXUTTi MiCTa, IPOSABIIAIYN cebe
Yy BMKOHABCbKIiil IPaKTHILi, OpraHi3aliil MMUCTEeIlb-
KX IPO€EKTIB, PiI3HOMAHITHUX MY3UYHMX KOJIEKTH-
BiB SIK IpodeciitHuX, TaK i aMmaTopchkux. Bupuen-
HA 37J00yTKiB TaKUX MUTLIB CIIPUSAE OCMIUCTIEHHIO
poJ1i 0cOOUCTOCTI B KYNIBTYPOTBOPYMX IIPOLjECAX Ta
creniky yKpaiHCbKO-€BPOINeECbKOi KOMYHIKAIIil
Mexi XIX-XX ¢T. ¥ 1boMy KOHTEKCTi aKTya/IbHOK
€ posBizka crerdiku npodeciitHoi camopeaiza-
nii I0. IOppsana B Xapkosi nmporarom noxaz 20 po-
KiB, y AKiil BaX/IMBE Miclle IOCifJa/lo KepiBHULITBO
OPKECTPOBMMM KONIEKTUBAMM, IO CIPUATUME SAK

ONTKMi3allii TBOPYOro MOPTPETY IATHCHKOTO MUT-
114, TaK 1 OCMMC/IEHHIO KOHTAKTIiB MiXK IIpeICTaBHM-
KaMI1 €BPOIIEVICbKOI Ta BITYM3HAHOL KYIBTYP.

AHami3 OCTaHHIX JOCTiKeHb i MyOmiKamiiL.
YBary mOCHMigHMKIB IpuBEpTana MepesycimM Hisiib-
HicTb cTaporo 3 6paris — AHppeaca, a6o AHzpis
AnppiitoBuya FOpbsna (1856-1922). Tak, y 1955 p.
B Pusi Buiimma gpyxom Monorpadia O. Ipasiri-
ca, Jle KOMIIO3UTOPCbKA, BYMKOHABCbKa Ta OPraHi-
salliliHa AiAnpHiCTh A. IOpbAHA pOSINAAETHCA B
KOHTEKCTi CTAHOBJIEHHs POdeCiiiHOro My3su4HOro
mucrenrtBa JIaTBil Ta MOODKHO 3rajyloThcs iHII
IPENCTaBHMUKN CiMeHOI AMHACTIl. BigsHavaroum
ponb A. IOpbAHa B CTaHOBJIEHHI BUKOHABCTBAa Ha
MiJIHUX IYXOBMX iHCTpyMeHTax y Xapkosi, I. fky-
cTipi mmure srajyBas iMeHa itoro 6patis — IOpis,
[Tayna i ITerepa (SIxyctuau, 1992, c. 182-197). Im’s
IOpica abo Opis AuppirtoBnya IOpbsana (1861-
1940), sSiK OFfHOTO 3 NPECTABHUKIB YXOBOTO MY-
3MYHOTO MUCTeNnTBa YKpainn Kinng XIX — moyar-
Ky XX cT., 3rafyerbcs y GyHIaMeHTaNbHil mpari
BiTuMsHAHOrO HayKoBusA B. borganosa (borganos,
2012, c. 36, 100). Haperuri, aBTop aucepTariitHoro
JOCTI[)KEHHS, TPUCBAYEHOTO YXOBOMY BUKOHAB-
crBy Xapkoa XVIII — novarky XX ct., O. OB4ap
NpUAIIMB yBary mpodeciitHill XapaKTepucTuii
0. IOpbsHa, 3ynMHYBIINCD NEpeAyciM Ha OKpec-
JIeHHI BMKOHABCBHKOI Ta IearoriyHol MismbHOCTI
MUTIA B Tiepiof itoro po6oTu B XapKiBCbKOMY MY-
syyHOMy yurmi (Hagam — XMY) (Osuap, 2016,
¢. 96-100).

BaxxmiBum  iHMOpMALHUM DKEpeNoM IIOf0
ocMyCeHHs crieruiky  KarenbMeiicTepchkol fii-
ANBHOCTI JIATUCHKOTO MY3VKaHTa B XapKOBi CTaiu
ny6iKarii B TOroyacHiit Micresiit mpeci, ski Tiero uu
iHII00 MipOIO CTIPMAIOTH BYPIIIEHHIO TIPOOIeMIL.

Mera crarti — 3’sicyBatu crenudiky Ta porb
KamnenbMericTepchKoi aianbaocTi 10. I0pbana B my-
sugHOMYy xuTTi XapkoBa Mexi XIX-XX ct. O6’ek-
TOM [IOCTi/PKEHHA € My3/YHa KyIbTypa XapKoBa
ocTaHHix gecATunith XIX — noyarky XX crt., mpef-
MeTOM — crielidika KaremrbMeiCTepChbKol fiisiib-
HocTi 10. I0ppana.

Buxnag ocHOBHOro Marepianmy JOCTifiyKeHHH.
3a pexoMeHpamieo crapuioro 6para, 0. KOpbsan
AK BMXOBaHelb IleTepOyp3bkoi KoHcepBaTopii B
1885 p. 6yB sampourenuit 5o XMY Ha mocany Bu-
K/Tafjaya MiTHVX AyXOBUX iHCTPYMEHTIB (Ba/lTOpHA,



KOpHeT, Tpy6a, TpoMboH). IIpo piBeHb BONOAiHHA
iHcTpymMeHTOM CBifunth 3anpomenHsa 0. IOpbana
Iic/IA 3aKiHYeHHA KOHCcepBaTopii B 1883 p. Ha Micue
1-i BantopHn B opkectpi Iletepbypabkoro imrme-
PaTOPCHKOTO ONEPHOTO TeaTpy. YTiM, 4ecTomoOHi
TIparHeHHA 7o my6mivHOI camopeanmisamii fAK co-
JIiCTa 3yMOBM/IM BifIMOBY MOJIOZIOTO MY3MKAHTa Biff
IPECTIHKHOI IIOCA/IN B OPKECTPi Ta 30CEPEIKEHICTh
0. I0ppaHa Ha KOHLEpTHMX BMCTYIAX y MicTax
[Ipubanruku (Hayka, /Iuteparypa n Vickyccrso,
1888). Y XapkoBi ieHTpa/bHe MicLje B IpodecifiHiit
caMopeaisallii IATUCbKOTO MY3MKaHTa MOCIfan
TeflaroriyHa AifANbHICTb Ta BUKOHABCbKA IPaKTHUKa
K BaITOpHicTa — cojicTa i ancambmicra. Y cdepi
mysuuHoi negaroriku 10. I0ppsn He 06MexyBaBcs
HAaBYaHHAM TIpi JMIile Ha MiTHUX JYXOBMX iHCTpY-
MeHTax. Tak, B ocTanHi poku XIX CT. My3MKaHT 3a-
iMaBcs HaB4aHHAM Ipi Ha muTpi (Pexmama, 1898;
Pexnmama, 1899) — cTpyHHOMY iHCTPYMeHTI, J0BOi
TIOMY/LIPHOMY Ha TOil Yac y OOYTOBOMY MY3MKY-
BaHHI. Y mpodeciliHill IpaKTUIi MUTIA TPAIIA-
JIUCh BUMAJIKU YYaCTi B aKafIeMiYHUX KOHIIEPTHUX
3aX0flax, Ha AKVX BiH rpaB Ha opraui (OBuap, 2016,
c. 100).

BonopinHA rporo Ha pisHMX MY3UYHMX iHCTPY-
MeHTaxX Oy/I0 TpaLiliHIM /I HOLUIMPEHOI Ha TOM
Jac B OPKECTPOBiNl IPaKTUL T. 3B. KaIle/IbMeICTep-
CBKOI [is/MbHOCTI, crenugiky fKOI OMaHOBYBAM
BUXOBaHIli K/IaciB JYXOBUX IHCTPYMEHTIB — Mail-
OyTHI OpKeCTpaHTI Ta KePiBHUKM BilICbKOBUX Op-
KecTpiB. OflHi€I0 3 OCHOBHVX KOMIIETEHTHOCTE Ka-
TebMelicTepa Oy/Ia 3[aTHICTb OpPraHi3oBYBaTH Ta
KepyBaty My3udHuM KonektBoM (Loshkov, 2019,
p. 44-66), i3 4uM, TpuHAIMHI, y IpoIeci crocTe-
PEXEHHA 3a TOTOYaCHOK OPKECTPOBOX) IIPAKTUKOK)
AK MOX/MMBOK Cheporo TofanpuIoi mpodeciitHol
camopeamisanii, ctukascsa 0. IOppan. 3oxpema,
MOJIOINIT MY3UKaHT 3 1889 p. akTUBHO CIiBIIpa-
110BaB i3 cuMdoHigHNM opkecTpoM XapKiBChKOTO
yHiBepcuTeTy sk conicT-BantopHicT (Cax Kommep-
geckoro kiry6a, 1906). Y 3B’A3Kky 3 HeoOXifHiCTIO
AKicHOI TiATOTOBKM [0 MyOMivYHOI perpeseHTarrii
IT'€C 3 aKOMIaHeMeHTOM opKecTpy, 0. KOpbsiH Bix-
BiflyBaB pemeTuii My3su4HOro KOJIEeKTUBY, OCHOBY
AKOTO CTAHOBW/IM CTYHEHTH-aMaropu. BifcyTHicTh
y TaKMX OPKeCTPAHTIiB HAaBNMYOK, AKNMX HAOYBAIOTh
MaitbyTHi mpodeciiiHi MysuKaHTy B TIpolieci 370-
OyTTA OCBiTH (TeXHiKa Ipy Ha IHCTPYMEHTI, JOCBif

29

KOJIEKTVBHOTO MY3VMKYBaHHA TOILIO), 3yMOBIIIO-
Bajla BUKOHAHHA KEPIBHUKOM OPKECTPY — KOJIe-
roto I0. IOpbana mo XMY, Biononuenicrom A. gpon
[meHoM — BIfNOBIIHUX KallelIbMeCTEPChKUX
¢ynkuif. Linkom iMOBipHO, 0 Mif| 9ac peneTy-
it 10. IOpbAH monmoMaraB KepiBHMKOBI HocAraTu
AKICHOTO 3aCBO€HHsA OPKECTPOBUX MAPTiil BUKO-
HaBIAMM Ha JYXOBUX iHCTpyMeHTaX. [lo Toro x,
OpaK «IyXOBUKiB» cepell CTYZeHTiB-aMaTOpiB I10-
TpeOyBaB 3aMpOIICHHS MY3MKAaHTIB TeaTpanbHUX
OpKecTpiB, 10 Hepefbadano MarepiaabHi BUTPATHL.
Jloriuxo mpumyctuty, mo A. ¢por [en, Axuit kepy-
BaB CTYZIEHTCbK/M OPKECTPOM Ha a/IbTPyiCTUYHUX
3acapax, 3amyyas I0. IOpbsAHa 10 BMKOHaHHA OpKe-
CTPOBMX IAPTIlL.

Orxe, croiBmpansg 3 opkecTpoM XapKiBCbKO-
TO YHIBEPCUTETY CIIpUANA OCMUCIEHHIO MONOAVIM
MY3MKaHTOM crenudiku poboTu 3 aMaTopchKuM
konektyBoM. Hesabapom 0. IOpban sacrocosy-
BaB CBOI 3HAHHA Ta JOCBiJ| AK KEPIBHUK TyXOBOTO
opkectpy npu OnekcaHfpiBCbKOMY IPUTYIKY LA
X/10IT4MKiB. KopecnoHeHT Mic1ieBoi ra3eTy mucas,
110 3a iHiliaTuBM romoBu XapKiBChKOTO O/Marofiii-
HOTO TOBApJCTBA, HA YTPUMAHHI KO0 IepedyBas
TIPUTYJIOK, 3 Oepe3Hs 1889 p. posnoyanocs HaBYaH-
HA BUXOBAHILIIB I'Pi HA JYXOBUX IHCTPYMEHTAX, sAKe
3[I/ICHIOBAB 3aIIPOIIEHNII KaIleIbMeJICTep OfHOTO
3 BIJICbKOBUX IiJPO3Ji/NiB, 0 pO3TAlIOBYBaBCA B
Xapkosi, Kpaymme, Ta 6yB mpum6annii KOMIUIEKT
OPKeCTPOBUX IHCTPYMEHTIB. Y CepIlHi TOTO POKY
KOJIEKTHB CK/IalaBCA 3 24 XJIOMYMKIB Ta «CTPYHKO
BIMKOHYBAaB 0arato I'ec» (Y4eHNYecKuil OpKecTp
My3bIKH, 1889).

Yrim, Kpaynme npunnuauns cniBnparo 3 mputy-
KOM i OpKecTp MeBHIIl Yac He QYHKIIOHYBAB, IOKN
B /ucronazi 1889 p. jioro He oyonus 0. IOpban.
XapkiBcbKa mpeca 3 €HTY3ia3MOM BifiTYKHy/IacA
Ha BiJHOBJIEHHA MiA/NIbHOCTI AMUTAYOTO OPKECTPY,
ybayaouy B L[bOMY NEPCIEKTVMBY I BUXOBAH-
1iB IPUTYIKY B IOJa/IbLIIN COLiai3anii, 30Kpema
Ha BilicbKOBill cmyx06i (MecTHas xponuka, 1890,
JKosrens). Maibxe pik 0. IOpbsn saitmaBcs dop-
MYBaHHAM BMKOHABCBKOTO KOJIEKTUBY, 3[iliCHIO-
1Y) BeChb OOCAT KalelbMeCTepChbKUX (YHKIII
(Loshkov, 2019, p. 44-66): Bin6mupaB TaTaHOBUTHX
XJIOMYMKIB, 3aiIMaBCA IX MY3MYHOIO IiITOTOBKOIO.
PenjensenT mnmcaB, 10 BMXOBAHII OTPUMYBaIN
«KOPMCHI BIJOMOCTI, AK T€OpPEeTUYHi, TaK i Ipax-
TiyHi» (MecTHast xpoHuKka, 1890, KoTeHs), To610
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KepIBHMK He JIiIle HaBYaB JiTell IPaTy Ha My3M4-
HUX IHCTPYMEHTAX, a ¥ BUK/IaJlaB HOTHY I'PaMOTYy,
e/leMEeHTaPHY TeOPilo My3UKI, 1110 6Y/I0 HeTUIIOBYM
JUI1 KOZMEKTMBHOIO MY3MKYBAaHHA B 3aralbHOOC-
BiTHIX 3aKkmaziax Toro vacy (borgaHos, 2012, c. 36).
Marepianom, Ha AKOMY HaIpallbOBYBa/INCA HaBU-
9K1 OpKecTpoBoi rpu, Oym tBopu K. M. Bebepa,
®. Ily6epra, P. Baruepa, ®. 3ynme, sxi, «3a Biary-
KaMy (axiBIIiB, BUKOHYBA/IICA BEJIbMI HETIOTAaHO»
(MecTHas xponuka, 1890, XKoBTeHb), 1110 CBiunTDH
npo BuxoBaHHA [0. IOpbAHOM B OpKeCTpaHTiB BU-
KOHABCHKOI KY/JIBTYP) B KOHTEKCTi OIIaHYBaHHA BU-
COKOXY/0XKHbOTO aKaJIeMiqHOTO penepTyapy.

3BUYalHO, fAK KepiBHUK opkecTpy, 10. IOpban
3[{IICHIOBAaB AMPUTEHTCbKY ¢yHKLio. [lo ped,
XapKiBCcbKa Mpeca CTBEPIPKYBasa, 1O MY3MKAHT
MaB [IMPUTEHTCbKY MPAKTUKY, AKOI BiH HaOyB mif
Yac BUCTYIIB 3 OpKeCTpaMi B JIATBIICBKUX Mi-
crax (Tearp n mysbika, 1906, bepesenn). Ilepmmit
yONiYHNIT BUCTYII IUTSAYOTO TYXOBOTO OPKECTPY
niyy kepiBHuyTBoM 0. IOpbsina BinOyBcs y Bepec-
Hi 1890 p. mip vac ypouncroro 3axony B OnexcaH-
pIBCbKOMY TIPUTY/IKY, KOMM Y BUKOHAHHI KOJIEK-
TUBY IIPO3BYYa/IM JIEKiNbKa IT'€C, 30KpeMa Mapii
®. Illy6epra Ta P. Barnepa 3 onepn «TaHreitsep».
PeniensenT BifjsHa4yaB, IO «KpaILJOr0 BMKOHAHHA
Bif fiTelt He MO)KHA i1 OaXkaTu», Ta BUCIOBIIOBAB
TIOAMB L[OAO OMMCKYYVX Pe3y/IbTIaTiB, JOCATHYTUX
KepiBHMKOM 3a KOpOTKMII TepMiH (MecTHas Xpo-
HuKa, 1890, Bepecen).

17.10.1890 p. myxosuit opkectp Onexcanpapis-
CbKOTO IIPUTY/IKY BUCTYIINB i3 CObHIM KOHLIEPTOM
Ha OJHOMY 3 HaJIIPeCTIDKHIMINX KOHLEPTHUX Mall-
faHuykiB XapkoBa — y 3am KomepuiiiHoro xiy-
6y. [Iporpamy BUCTYIy CK/Ia/ly OPKeCTPOBi TBOPH
M. Ininkn, K. M. Bebepa, ®. Illy6epra, P. Baruepa,
M. bpyxa, ®@. 3ynmne. PenjensenT Big3Havas, 0 3a-
siB/IeHa B aillli «BUTOHYEHA I CK/IaiHA TIpOrpaMa»
BUK/IMKA/IA yIEpPeJKeHEe CTaBIeHHA 1O JUTAYOTO
KOJIEKTVBY, 1[0 iCHYBaB /IMIIE PIiK, YTIM BXXe IiC/IA
IEPUINX HOMEPIB «CyMHIBY IIEPETBOPU/INCA B II0B-
He 3aXOIUIeHH:A». Take BpakeHHA aBTOp OOIPYHTO-
BYBaB fAK AKiCTIO BiITBOPEHHA MY3UKM («TeXHIYHO
YIICTO, 3 HEOOXiJHMMU BifTIHKaMW», ACHICTb BU-
KOHAHHA 6acaMyt BUAKYX Qirypauiit, M aKuil TOH
MiJTHUX JYXOBUX iHCTPYMEHTIB), TaK i BUPa3HICTIO
rpu. PiBeHb BUKOHaBCHKOI MaiiCTEPHOCTI OPKECTpPY

KPUTHUK 3yMOBIIOBaB IpodecioHanisMoM («BUTOH-
YeH)M 3HAHHAM CIIPaBi») Ta CTAPaHHICTIO MOMO-
JIOr0 KepiBHIKA KOTIEKTUBY, AKIIA, CIIIBIIPALIOI0YN 3
IPUTYIKOM 0e30I71aTHO, 3a/iMaBCsl 3 XTOMYMKaMI
HaBITb y KaHiKynApHuit yac (Teatp u mysbika, 1890,
JKoBrenn).

[Tonpy Te, 10 KONEKTMBHE iHCTpPyMEHTalbHE
MY3UKYBaHHA JJOBOJI YCIIIIHO KYIbTUBYBA/NOCA B
3aKmaziax ocBiTy XapkoBsa 3 movarky XIX cr., mpu-
K/IaJl JyXOBOro opkecTpy B OneKcaHIpiBCbKOMY
IPUTY/IKY OyB BUHATKOBUM 32 AKICHUMY YVHHU-
kamu. lle migKpecmoBaB KpUTHK, BICIIOBIIONYN
no6axanHs, woby mursunit opkectp 0. IOpbana
CTaB B3ipleM A My3WYHMX KOJEKTVBIB iHIIMX
ocBitHix 3axmapiB (Tearp u mysbika, 1890, JKos-
TeHb). [3 11i€l0 MeTOI KOHIIEPT YXOBOTO OPKECTPY
6ys mosropenuit 04.11.1890 p. «cmerianbHO A
MicneBoi y4yHiBcbKoi Monopi» (MecTHas XpOHUKa,
1890, JTcToman).

YBary XapkiBCbKOI MYSMYHOI KPUTMKM IIpH-
BEPHY/IM BUCTYIM JyXOBOTO OpKecTpy OnekcaH-
IpiBCBKOMY IPUTYIKY Ha modarky 1892 p., xomu
B XapKiBCbKOMY ONEpHOMY TeaTpi BifOymucs jBa
KoHIlepT! KonekTusy (11.01 Ta 02.03). 3a yac mic-
7 MyOIYHMX BUCTYIIB OpKecTpy BoceHu 1890 p.
0. IOpbsAH moOKpalMB BUKOHABCHKNUI PiBEHb KO-
JIEKTHBY, 3aBIAKN 30epeXeHHI0 IePCOHATbHOTO
CKIaJly OpPKeCTpaHTiB. B aHOHCI KOHIIEPTIiB 3a3Ha-
4aj10cs, M0 BUKOHABIAMY MY3MYHOTO KOJEKTUBY
€ xnom4uky 11-15 poxiB, AKi HaBYAKTHCA MYSUILL
nBa poku (Tearp u my3sbika, 1892, Bepesens, 2). e
BOJJHOYAC CIPMATO CYTTEBOMY OHOBJIEHHIO peliep-
Tyapy, TIepEKNaJieHHA AKOTO JIA JyXOBOTO OpKe-
crpy 3pivicuuB 10. Opwsn (Teatp u mysbika, 1892,
Ciuenbp).

Sk i B 1890 p., B 060X KOHIepTax IpO3ByYaja
OflHa IIporpama, fiBa BifJileHHA AKOI CKIajiann
yBeptiopa «Ermont» JI. berxoBena, ®PanTasia Ta
®inan 3 onepu «Kutra 3a napa» M. Ininkn, 6ara-
na «Jlicosmit map» @. llly6epra, Becinpumit Mapi
3 My3ukn fio xkomepii B. Illexcripa «CoH B 7iTHIO
Hiu» @. Menpgenbcona, “Goveadov et Andalouse” i3
croitnt «KocTiomoBanmit 6am» A. Py6inmrrerina, Be-
VKW BOMOBHMYMIT Map1l i 60iioBIi T'iMH 3 omepu
«Pienni» P. Barnepa Ta I'iMH fj0 cmiBodoro cpAra
A. IOppsana (Teatp u mysbika, 1892, Civenn); oc-
TaHHI IBa TBOPY BUKOHYBa/MCA B XapKOBi BIiepIue
(Tearp u my3bIka, 1892, bepesens, 2).



[ i KOHLepTM OTpMMaM CXBa/IbHI BiATYKM Xap-
KiBCbKOI mpecu. Haronmomrywoum Ha «Bemmye3HUX
yCIiXax» AUTAYOTO OPKECTPY 3a [Ba POKM Jif/b-
Hocti mix kepiBHuurBom 0. Opbsna, kputuk 06-
IPYHTOBYBAB CBO€ TBEPJKEHHA TUM, 10 BMKOHAH-
HA cKmagHoi Mysuki J1. berxosena, ®. Illy6epra Ta
P. Barnepa 0y/0 «He TilbKM CTPYHKUM, a HaBiTh,
BuTOHYeHNM» (Tearp u mysbika, 1892, bepesenp, 6).
Axmo B 1890 p. aBTOp peLieHsil mucas, Mo ANTAINI
KoneKTB OJIeKCaH/IPiBCbKOTO HPUTYIKY Tpa€ He
ripiie HK Kpallli IIpOBIHIIIHI BiJICbKOBI OpKeCcTpu
(Tearp u mysbika, 1890, JKosTenn), To B 1892 p.
CTBEPIKYBA/IOCS: «3a YMCTOTOK CTPOIO (0cO6/MIBO
Y BepXHbOMY pericTpi K/IapHETiB), M IKOCT CIi/Ib-
HOTO 3BYYaHHA Ta MY3MKa/JIbHOCTI BUKOHAHHA, BiH
CTOITh BUILE 3BMYAJHUX BiNICBKOBUX OPKECTpPiB»
(Tearp u my3bika, 1892, bepesenb, 6).

HacrynHow mosBOK0 Iepell XapKiBCbKOKW IIy-
07iKOI0 Oy/Ia y4acTh HYXOBOTO OPKECTPY IPUTYII-
Ky B 6epesHi 1896 p. B [yXOBHOMY KOHLIEPTi, SKIit
TpaJMLiHO Biff0yBaBCs B €BaHTeTIYHO-TIOTEpaH-
cpKill 1epkBi Xapkosa. OpraHisaropamy IuX 3a-
xoniB 6ymu 6patu A. Ta 0. IOpbsuu, ski mocriii-
HO MIKTyBa/INCA PO XyHOXHIN piBeHb KOHIEPTIB,
3aIPOLIYIOUNM JJIA YYacTi B HUX IPOBISHUX MY3M-
kaHTiB. Tak, y gyxoBHoMy KoHIepti 03.03.1896 p.
Opanu yJactb BuIyckHuk [letep6ypsbkoi koHCep-
BaTopii, opranict losyyc, Buknagasi XMY 6apu-
ToH M. Tuxonos Ta Bionmonuenict C. Iltasep, Baj-
topuictu A. i 0. IOpbanu (Tearp n mysbika, 1896,
Bepesenb, 2). Y 11boMy 3aX0fii, IPUCBAYEHOMY BU-
K/TI0YHO JYXOBHO-IHCTPYMEHTA/bHIil MY3HLLi, B35B
y4acTb AuTA4Mii Konektus OrexcaHjpiBcbKOro
npuTynky (32 My3MKaHTI), «BElbMI 3aJJ0BITbHO»
BYIKOHABIIN IE€PeK/IajieHi I TyXOBOrO OPKeCTpy
A. i 10. OpbsHaMu Xopasu T0TepaHChKOTO H0ro-
cnyxinna “Wachet auf” ta “Eine feste Burg” (Teatp
1 My3bIKa, 1896, bepesep, 6).

Bouesuppb, KepiBHMITBO JYXOBUM OPKECTPOM
OnexcaHzpiBCbKOTO MIPUTYIKY Ha Oe30IIaTHiil oc-
HOBI He faBano MoxnuBocTi 0. IOpbany nocTiitHo
IpUAINATY HeoOXifHY yBary it po6oTu 3 JiTbMI,
ocHOBHa npodeciiiHa AiAIbHICTb SKOTO Oy/1a OB s-
3aHa 3 BUKIaflaHHAM B XMY Ta aKTMBHOIO BUKO-
HAaBCHKOI IIpaKTyKo. HecipyaTmisuM 6yro it Te,
1[0 OpeH/ja KOHL|EPTHMX 3a/1 y MICTi [/I BUCTYIIiB
TAKOXX BUMaraja BK/IaJAHHA KOLITIB, AKi He MOITIN
HaJlaBaTVCA IIPUTYIKOM, OCKIIbKY TOJI iCHYBaB 3a
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paxyHok 6marogiitocri. [lo pedi, yci KoHuepTy fu-
TAYOTO AMATOPCHKOTO KONEKTUBY Ha MiChKill CLIeHi
Oy OmaropiitHumMy, a 3i6paHi KOWITH CIIPSIMOBY-
Ba/miCA Ha QyHKI[OHYyBaHHA npuTynky (MecTHas
XpOH¥Ka, 1890, XKoBreHn). Tomy BucTymu opkecTpy
oOMexxyBasmucs, 37e0iIbIIoro, yYacTio B 3aX0faXx,
1o BinbyBanucs 6esnocepenHbo B mputyinky. Ha-
IPUK/IaJ, Ha MOYaTKy ciyHA 1895 p. opkecTp rpas
Ha HoBopiuHi cBsta (Enka B AyexcaHZpoBCKOM
nputore, 1895, CiveHbp), a HampuKiHIli Oepe3Hs Ha-
CTYIIHOTO POKY — IIifi YaC BUCTaBKM YYHIBCBKUX
pobit 3akajiB XapkiBcbKoro 61arofiftHoOro ToBa-
puctsa (Teatp un my3bika, 1896, bepesens, 6).

VIMOBipHO, He BCi KOHI[EPTHI BUCTYIM JIUTSIYO-
IO aMaTOPCBKOTO KOJNEKTVMBY (iKCyBamuca Xap-
KiBcbKoi mpecor. Tak, y 1896 p. B xapkiBcbkoMy
Mysu4HOoMy MarasuHi B. Ieprapma mnpopmaBabca
crBopenuit 10. IOpbanom «IOBineiinnit mapiu 3 Ha-
TOIY I ATAECATUPIvYA XapKiBCbKOTO O1arofiiitHoro
toBapuctBa (1843-1893)», w0 oOmOCEpENKOBAHO
CBIJYMTD IIPO BUKOHAHHA IIbOTO TBOPY AYXOBUM
OPKeCTpOM Y I0BIIE/IHUX 3aXOfjaX OpraHisawil, iy
erizor0 sikoi QyHKIioHyBaB OneKcaHApiBCHKUIL
IPUTYIOK. Y TNOBiJOM/IEHH] HarojoLUIyBanocs, 1o
BECb BUTOPT BiJj TPOJIaXXy MapIly, BUJIAHOTO 32 Pa-
XYHOK 071arofiiffHoro TOBapyucTBa, Oyze CrpsMoBa-
HUiT Ha Kopuctb mpuTynky (Tearp u Mysbika, 1896,
Ipynens).

Kanenbmericrepebki yenixu 0. I0pbana 3 gura-
9YM aMaTOPCBKUM KONMEKTHBOM CIPUSIN (POpMY-
BAHHIO 110T0 TIpo(eciiiHoro aBTOpUTETy K Kepis-
HMKa OpKecTpy: y 1896 p. 1z yac ypoumcrocTei o
25-pivua XMY BUCTYIUB JyXOBUIT OPKECTP YYHiB
yanmma mip opygoro 0. IOpbsAHa, BukoHaBumy Ha-
NMCAHNI JIO I0Bi/IEI0 KEPIBHUKOM MY3UYHUI TBip
«[IpuBitanusa» (FKO6mmeit My3bIKaIbHOTO Y4MIN-
u1a, 1896). To6To TpuBama mpakTMKa KepiBHUIITBA
OPKECTPOM II€BHOTO iHCTPYMEHTAa/IbHOTO CKIay
CTaJTa CTUMYJIOM AKICHOTO pO3LIMpPeHH: chepn ca-
mopeanizanii [0. IOppana, 30kpema y BUKOHaHHI
KaIlenbMelicTepchkol GYHKILii TBOPLA pemepTyapy,
10 BUABMIOCA Y CTBOPEHHI BTaCHIX OPKECTPOBMX
tBOpiB. Tak, y 1898 p. B XapKoBi Bif0ynocs mKins-
He CBATO JiepeBOHACa/KEHH, HiIllil0OBaHe OpraHa-
MM JIep>KaBHOI BIIajii, 110 3YMOBMJIO J10TO aKTUBHE
BUCBiT/IIEHHA B npeci. I1iff yac cBATKYyBaHHA BUCTY-
VB XOP YYHIB XapKiBCbKMX LIKiZT 3 00 €IHAHUM
OPKECTPOM BMXOBAHIIB IIOBITOBOrO YYWIMILA Ta
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OnexcaHapiBCbKOTO [UTAYOTO IIPUTYIKY, BUKO-
HaBIIM TiMH, My3uky fkoro Hammcas [O. IOppan
(ITpasmHuk gpeBoHacaxmeHns, 1898).

[lo KepiBHMIITBa aMaTOPCBKVMM MY3MYHUMU
xonextuBamu 0. IOpbsan nosepuysca B 1905 p.,
ovomuBIIM CUMQOHIYHMIT OpKecTp mpu ToBapu-
CTBi JONOMOIM HYX[EHHUM Y4HAM XapKiBCbKOI
3-1rimMHasii. Y 6epesHi Toro poky npeca 3asHavana:
«baxaroun monmomort ToBapuCTBY, BCIO HeerKy
Ipalio 3 OpraHisamil Ta IifrOTOBKY 1IbOrO OpKe-
CTpy /00’ 5I3HO B3sAB Ha cebe CTapIIMil BUKIAfay
XapkiBcpkoro mysuanoro yanmmia fO. A. I0pbsm,
3aB/IAKM [JOCBIIYEHOMY 1 BMIIOMY KepiBHUIITBY
AKOTO OPKeCTp sAB/IAE 0000 CTPYHKe Ilie Ta B
3MO031 BUKOHYBATIl HaBiTh TaKi CK/IajHi TBOPY, fK,
HanpuKIaj, cuMQoHiuHI yacTuHM 3 omep Barme-
pa». JIo cKmajly KONEeKTHBY, AKNII Ha/li4yBaB IOHA
50 oci6, yBiiim BUXOBAHIIi PI3HUX POKIB Ta mefa-
roryu 1jboro ocBitHboro 3aknapny (Tearp u Mysbika,
1905, bepesenn). 30.03.1905 p. HOBOCTBOpeHMII
OpKecTp B3sB Y4acTb Y KOHLePTi Ha KOPUCTD Oif-
HUX y4HiB 3-1 riMHasii (Pexmama, 1905). 3 Tieto x
meror [O. IOppaH BrmamITyBaB KOHLEPT aMaTop-
CbKOTO KOJIEKTVMBY B XapKiBCbKOMY 3alli [JBOpsH-
cbKoro 3ibpaHHs yepes pik — 16.03.1906 p. (Tearp
¥ My3bIKa, 1906, bepesenp, 8).

Maitxe 15-piuyHa NpakKTHKa KepiBHULTBA AyXO-
BYIMM OPKECTpaMy B IO€JHAHHI 3 JOCBiIOM Ipu B
KOJIEKTUBAX i3 CUMQOHIYHUM iHCTPyMEHTaTbHUM
cknagom (Osuap, 2016, c. 96)' cTamy YMHHMKAMU
po3sumpeHHs mpodeciitHol camopeartisariii MUTIA.
Ynitky 1906 p. 10. IOpbsn, sk aBTopureTHMit y Xap-
KOBi KamenbMelicTep, 040oiuB JiTHI cuMoHiuHi
KoHLepTy B cafy Komepuiitnoro kmy6y, samoyar-
KOBaHi 3a Kifbka pokiB 1o Toro @. Kyueporo. 3xitic-
HUBIIV 3HAYHIIT 00CST OpraHi3aliitHol AisSIbHOCT,
I0. FOpbsiH 3a6e3meunB BICOKOTIPOQeCciitHmil CKTaf
opkectpanTiB (Teatp m Mysbika, 1906, Ksitens).
[onenni BucTymm cuMMOHIYHOTO OpKeCTpy po3-
HOJIIAMICA 33 TEMATUKOIO: 110 BIBTOPKaX — BeYO-
p¥ COTCTIiB, YeTBeprax — cUMQOHIYHI KOHIEPTH,
Cyb0Tax — Be4Oopy BAJILCIB i ONEPeTOK, HeMimaX —
MUYl CMMQOHIYHI paHKM Ta BEMKI CBATKOBi
KoHueptn BBeuepi (Capy Kommepueckoro xmyb6a,
1906). JispHicTs 10. FOpbsaHa AK KepiBHMKA TITHIX

cuMOHIYHYX KOHIEPTiB 1906 p. y MUCTELIbKOMY
acrexTi 6y/a MO3UTUBHO OLjiHEHA XapKiBCHKOIO MY-
suuHol0 Kputnkomo (Teatp u mysbika, 1906, Bepe-
ceHb).

BucnoBkn. OTxe, KamenbMmelicTepcbka [is/b-
HicTh 3piiicHoBanacsa 0. [Oppanom B Xapkosi
npotraroM 1890-1906 pp. y KOHTEKCTI ITparHeHHA
o npodeciitHoi camopeanisarii. Posmoyasum 1eit
IUIAX POOOTOI 3 aMATOPCHKMM JMUTAYMM JIyXO-
BJIM OPKECTPOM, MY3UKaHT, OCMIUCITIO0YY HA0Y THII
IOCBiJi, BUJILIIOB Ha piBeHb KEPIBHMULTBA TYXOBUM
opkectpoM yuHiB XMY; HacTyIHMM KPOKOM CTa-
7la caMopeaisalia MUTLA B PO/ KepiBHMKA CUM-
(OHIYHOTO OpKECTpY, CIOYATKy 3 AMATOPCHKIM
KOJIEKTMBOM i, HapeluTi, 3 OpKecTpoM mpodeciii-
HMX MY3MKAaHTIB, KVl IOLEHHO MPAKTUKYBABCA.
OsnaveHa mnpodecioHamisalis 3pilicHIOBaIacs B
KoHTeKCTi ompantoBanHA 0. IOppAHOM Kamenmb-
MelicTepcbKuX (GYHKIii: opraHisauiiiHoi (Big6ip
Ta/IAHOBUTUX AiTell, MOTiM IpodecifiHNX My3uKaH-
TiB, 0 CK/Iajly OPKECTPY, BUPILIEHHA INTaHb pe-
TIeTUIIITHOTO TIPOIIeCy Ta KOHLEPTHOI MPaKTUKM),
TefjarorivHoi (iroToBKa IiTeil 10 TPU B OPKECTPi),
BJXOBHOI (IIPMIIEIIEHHS KY/IbTYPHU ONPAIIOBAHHA
BUCOKOXYIOXXHBOTO peIepTyapy Ha ifelHUX OC-
HOBaX aKajleMiYHOI MY3MKU), TBOPILA peneprya-
py (3nmilicHeHHs pemepTyapHOl MOMTUKM Ha 6a3i
MyONiYHOrO BiTBOPEHHS aKaJeMiyHOI MY3UKM),
BJMKOHABCHKO-IMPUTEHTCbKOI (6esmocepenHe  Ke-
PIBHMIITBO IIPOLIECOM BIiJTBOPEHHA MY3MKMU IIif|
Yac KOHI[ePTHUX BUCTYIIB). Bryms kamenbmeric-
tepcbkoi pisnpHOCTI [0. IOpbAHa mpocTexyeThes
B KOHTEKCTi: IOLIMPEHHS MY3UMYHOro Impodecio-
Ha/li3My B aMaTOPCbKOMY cepefoBMili XapKoBa,
3acTocyBanHa B XMY Ak pisHOBMly BUKOHaBCbHKOI
IPAKTUKY JYXOBOTO OPKECTPY, YCIIIIHOTO IPOJIOB-
KEHHS TPafuLii TiTHIX cUMQOHIYHNX KOHIL[EPTiB Y
MICTi IK MUCTEIIbKOTO SBUIIIA.

[Tomanbure BuBYeHHS HpodeciiiHUX aCTeKTiB
IiATBHOCTI TIPOBIAHMX MY3VKAHTIB, AKi QyHKIjio-
HyBa/my Ha TepeHax Ykpainn y XIX-XX cr., crpu-
ATYIME OCMUC/IEHHIO MJVCTEIbKOI IIPAKTUKM, fAKa
dopmyBana crenmdiky HaI[iOHATBHOI MY3MYHOL
KY/IbTYpH.

1Y 1892 p. 0. IOpbsn 3amyuascs o cknazy opkectpy Xapkiseokoi onepu (Mrtorn, 1892, 25.02).
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V. Myslavskyi, N. Markhaichuk. Ways to overcome
the screenwriting crisis in Ukrainian cinematography
of the second half of the 1920s

The relevance of the article. The history of Ukrainian
cinematography of the 1920s is generally well studied.
The relevance of this work lies in the fact that there are
almost no works in Ukrainian film studies that examine
the state of screenwriting in Ukraine during its birth and
formation.

Problem statement. After the end of the Soviet-
Ukrainian (“civil”) war, which led to the Bolshevik
occupation of Ukraine, there was an urgent need to
reorganize the work of the entire cinematographic
industry. With the organization in 1922 on the basis of
the All-Ukrainian Film Committee of the All-Ukrainian
Photocinema Administration (VUFKU), the heads of the
new film department began to establish sustainable film
production, but encountered the problem of a chronic
shortage of film scripts.

At this time, the “new” Ukrainian cinematography,
for completely external reasons, experienced an acute
shortage of screenwriters who had experience in
cinematography. Film production, which was growing
rapidly and unwaveringly, constantly lacked scripts that
would be acceptable from an artistic point of view and
at the same time be acceptable to the party bodies from
an ideological perspective. Let's note that there were
essentially too many scripts, and film factories were
literally “drowning” in the so-called “script flow”. But
in this “flow” only a small part turned out to be suitable
for implementing from an ideological point of view.
Therefore, from the second half of the 1920s, it became
increasingly common to talk about a “script crisis”, which
was more ideological than creative.

When the VUFKU began its work, “Soviet film
dramaturgy” actually did not exist yet. Therefore,
the directors turned to an old, time-tested source —

literature. On the basis of literary works, they sought to
make films more or less close to the spiritual and social
trends of the time.

At the beginning of the 1930s, the controversy
surrounding the “screenwriting crisis” in Ukraine
stopped. It was then that the management system of the
film industry in the USSR was finally transformed. A
clear vertical of soviet management with the film center
in Moscow is being formed. Ukrainian cinema finally
loses its autonomy and Ukrainian film factories start
working with scripts approved in Moscow.

Keywords: Ukrainian cinematography, screenwriting
crisis, VUFKU, cinema of the 1920s and 1930s.

B. H. Mucnaecvxuii, H. M. Mapxaiiuyx. llnaxu mo-
MOMaHHA CIleHapHOI KpM3H B YKPaiHChKOMY KiHeMaTo-
rpadi gpyroi nonosunu 1920-x pp.

IcTopis ykpaiHcbKkoro kinemarorpady 20-x pp. XX cT.
B IIiIoMy BUBYeHA JoOpe. AKTya/IbHICTD Iji€il mpari mo-
JATa€ B TOMY, 10 B YKPAaiHCBKOMY KiHO3HABCTBi IPaK-
TUYHO BifICYTHI PO3BIKM, Y AKMX aHAMi3y€TbCA CTaH
CLIeHapHOI CIIpaBy B YKpaiHi B Iepiof I 3apOofyKeHHs Ta
CTaHOBJICHHA.

Ilicna 3aBepuIeHHS pafHCBKO-YKpaiHCBKOI («Ipo-
MaJIHCbKOI») BiilHU, sIKa Ipu3Bena J0 Oi1bIIOBUIIBKOL
okymanii Ykpainu, ocrama rocrpa norpeba B mepe6y-
oBi po6oTH Bciel kinemarorpadivnoi raysi. ITicna op-
ranisanii B 1922 p. Ha 6asi Bceykpaincpkoro kiHokomi-
Tery Beeykpaincbkoro ¢orokinoynpasninua (BYPKY)
KEepiBHMKM HOBOIO KiHOBiJOMCTBAa pO3IOYanM Hajla-
TOIPKYBATH CTazle KIHOBMPOOHMIITBO, ajle 3iTKHY/INCD i3
1po6/1eMOI0 XPOHIYHOI HecTadi KiHOCI{eHapiiB.

Y neit yac «HOBWil» yKpaiHCbKmil KiHematorpad, 3
LIIIKOM 00’€KTMBHUX NIPUYMH, BifuyB roctpuit pedi-
LIUT CLIEHAPUCTIB, SIKi Mamu 6 JOCBif pobOTH B KiHeMa-
torpadi. KiHOBUPOOHNIITBY, SIKe IMIBUAKO i HEIIOXUTHO
3pOCTaso, MOCTINHO OpaKyBajo CLeHapiiB, mo 6y 6

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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OPUIHATHYMY B MUCTELbKOMY IUIaHI 11 BOJHOYAC
BIIAIITOBYBA/YM NAPTiiiHi OpraHM B ifJe/IHOMY aCIeKTi.
3ayBaXkuMo, 1110, 1O CyTi, ClleHapiiB 6yno mpebararo, i
KiHO(aOpMKY OYKBAbHO «IIOTONA/I» Y T. 3B. «CLieHAp-
HOMY HOTOLi». A/le B IIbOMY «IIOTOLi» /IMIIe He3HaYHa
YaCTKa BUAB/IANACA IPU/IATHOKO /LA [IOCTAHOBKY 3 ile0/1o-
riyHoOi TouKM 30py. Bifrak, 3 gpyroi nonosyHn 1920-x pp.
fleflati aKTyabHILIO CTaBa/la «CIieHapHa Kpusa», AKa
6imp1I0I0 MipOI0 6y71a ifIe0NOriYHOM0, @ He TBOPYOI.

Ha nouarky 1930-x pp. monemika ;OBKO/Na «CLeHap-
HOi Kpusy» B YKpaiHi npummHaAeTbca. Came Tofi ocTa-
TOYHO TPAHCOPMYETBCS CUCTEMA YIIPaB/IiHHA KiHOTra-
ny3i B CPCP. ®opmyerbcs diTka BepTHKaIb COI03HOTO
YIpaBIiHHA i3 KiHOLEHTpoM y MoCKBi. YKpaiHChKMI
KiHeMaTorpad OCTaTOYHO BTPAYAE CBOK ABTOHOMIIO,
i ykpaiHcpki KiHO(aOpyKM NMOYMHAIOTH TIpaIloBaTH 3i
ClieHapifAMI, 3aTBep/KeHnMI B MOCKBI.

KirouoBi cnoBa: ykpaincokuii kinemamoepag, cuenapra
kpusa, BYOKY, kino 1920-1930-x poxis.

Analysis of recent research and publications.
The history of Ukrainian cinematography of the
1920s is generally well studied. The relevance of this
work lies in the fact that in Ukrainian film studies
there are almost no works in which the state of the
screenwriting business in Ukraine during its birth
and formation was presented as a scientific problem.
Ukrainian film expert Larysa Briukhovetska in her
work “Interrupted flight. Ukrainian cinema of the
VUFKU period: an attempt at reconstruction”
(2018) only indirectly touches on the development of
screenwriting in the Ukrainian cinema of the 1920s
(Briukhovetska, 2018, p. 520-521). In the works of
other well-known researchers of Eastern European
cinematography of the studied period (Denise
Youngblood, Maria Belodubrovska), the problem of
script crisis in the Ukrainian cinematography of the
1920s was also not a leading one.

Denise Youngblood in the book Movies for the
Masses: Popular Cinema and Soviet Society in the
1920s (Youngblood, 1993, p. 94-98) also examines
actor and script stereotypes in Soviet cinema. As
the author rightly points out, it was very difficult
to change Soviet stereotypes, since they were
determined by politics, and not by the taste of
the audience (for example, in American cinema)
(Youngblood, 1993, p. 95). The priest could never
be a positive or even a neutral character — the state
policy of atheism forced the authors to use such

clichés. The film “Earth” by Oleksandr Dovzhenko
was scolded precisely for the wrong, according to
critics, approach to the interpretation of the image
of the priest. We should also note the stereotype in
the portrayal of Ukrainians, not only in Russian, but
also in Ukrainian cinema. Some screenwriters and
directors who worked in Ukrainian cinema (asa rule,
Muscovites) were far from understanding Ukrainian
culture. Therefore, in their films, Ukrainians were
intentionally fake (vyshyvanka, hopak, etc.).

Denise Youngblood also notes that due to
ideological pressure, it was difficult for Soviet
authors to develop “real” characters for the screen
(Youngblood, 1993, p. 94). However, there were
exceptions in Ukrainian cinema. In films shot in the
genre of psychological drama, the authors were able
to show the voluminous characters of their heroes.
As an example, we can cite the excellent acting works
of Ivan Zamychkovskyi in the film “Two Days”
(1927) by Heorhii Stabovyi and Amvrosii Buchma
in the film “The Night Carriage Driver” by Heorhii
Tasin (1928).

Denise Youngblood writes that the actor’s
“problem” in Soviet cinema arose mainly because of
bad scripts with “cardboard” characters. The author
explains this problem with the “script crisis”, which
was part of a larger crisis of Soviet cinema — the
issue of control over the film process (Youngblood,
1993, p. 97-98). Indeed, total state control of all
film production cycles, from writing the script to its
on-screen embodiment, had a negative impact on
the quality of the films produced. In his research,
Volodymyr Myslavskyi analyzes in detail ideological
control and the influence of censorship on the
artistic level of films.

To strengthen the centralization of ideological
control by the state, according to Myslavskyi, the
introduction of so-called “thematic planning” was
used (at first, “planned planning” was implemented,
and in the mid-1920s “thematic planning”)
(Myslavskyi, 2018, p. 93). The introduction
of “thematic planning” was explained by the
“controlling bodies” as an overproduction of films
on historical topics (the October Revolution and the
Soviet-Ukrainian War) and a shortage of films on
modern topics reflecting the current problems of
Soviet society. After the state was able to fully control
the ideological and thematic orientation of Soviet



film production, the quality of films deteriorated,
since the main criterion was not the artistic side of
the film, but the ideological side. The thematic plan
was supposed to become for scriptwriters a certain
index in creativity, an organizing principle in the
selection and interpretation of themes.

In addition, these so-called thematic plans
had an excessively detailed distribution of topics
that included both the most urgent problems
and secondary issues. And similar insignificant
problems were grouped into separate, independent
topics. This construction of the plan led to the
disorientation of scriptwriters, who could ignore
the main themes, because the secondary themes, in
their opinion, seemed simpler, clearer and easier to
them (Myslavskyi, 2018, p. 93). Inviting professional
and amateur writers to write scripts, orienting them
so that the films agitated “with their artistic content,
and not superficially’, the developers scrupulously
determined each topic, that is, in fact, they took
the position of propagandists of schematism
(Myslavskyi, 2018, p. 95).

Let us emphasize that problems with the quality
of script material, as well as active discussions
about overcoming the script crisis were held both
in Ukraine and in other republics of the state newly
founded by the Bolsheviks. However, the authors
of this article purposefully avoided a comparative
analysis of these processes, since the problems
caused by the script crisis were previously analyzed
in detail in the work of Volodymyr Myslavskyi
“History of Ukrainian cinema 1896-1930: facts and
documents” (Myslavskyi, 2018, c. 473-500).

Presentation of the main research material.
After the end of the Soviet-Ukrainian war, which led
to the Bolshevik occupation of Ukraine, there was
an urgent need to reorganize the work of the entire
cinematographic industry primarily ideological.
With the organization in 1922 on the basis of the
All-Ukrainian Film Committee of the All-Ukrainian
Photocinema Administration (VUFKU), the heads
of the new film department began to establish
sustainable film production, but encountered the
problem of a chronic shortage of film scripts.

Atthistime, the “new” Ukrainian cinematography,
for completely external reasons, experienced an
acute shortage of screenwriters who had experience
in cinematography. Film production, which was
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growing rapidly and unwaveringly, constantly
lacked scripts that would be acceptable from an
artistic point of view and at the same time be
acceptable to the party bodies from an ideological
perspective. Let’s note that there were essentially
too many scripts, and film factories were literally
“drowning” in the so-called “script flow”. But in this
“flow” only a small part turned out to be suitable
for implementing from an ideological point of view.
Therefore, from the second half of the 1920s, it
became increasingly common to talk about a “script
crisis’, which was more ideological than creative.

When the VUFKU began its work, “Soviet film
dramaturgy” actually did not exist yet. Therefore,
the directors turned to an old, time-tested source —
literature. On the basis of literary works, they sought
to make films more or less close to the spiritual and
social trends of the time.

In particular, V. Hardin, who was invited by the
VUEKU for colaboration and became one of the
first directors in Soviet Ukraine, relied on literary
sources in his works. V. Hardins first work for the
VUEKU was the picture “Mr. Enniok’s Last Stake”
(1922), with the script written by H. Vechora based
on O. Green’s famous story “The Life of Gnor”
O. Greenss story, devoted to a traditional romantic
theme, lacks a clearly expressed social idea, and all
interest is focused exclusively on skillfully and clearly
defined psychological motives of the characters’
behavior. However, according to the filmmakers
of the early 1920s, the story in this form was too
“Insignificant’, it lacked intensity. And in order to
avoid these “flaws” in the picture, “The Life of Gnor”
was subjected to a decisive reworking. Enniok turned
into a great manufacturer, Gnor into an engineer
from a cohort of workers. There is a class struggle
between them — Enniok defends the interests of the
bourgeoisie, and Gnor — the proletariat. The line of
rivalry between the heroes for Carmen remains, but
recedes into the background.

In the same year, 1922, V. Hardin released the
picture “A ghost wanders through Europe’, with a
script by H. Tasin based on the “The Mask of the
Red Death” by E. Poe. At the same time, E. Poe’s
work was subjected to even more drastical changes
than O. Greens story: the scriptwriter excluded
the mystical flavor from the story and completely
changed the plot (!). Prince Prospero from E. Poe’s
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story appears in the film as the emperor of a fictional
state. Together with his entourage, he does not lock
himself in his castle from the plague epidemic
(originally — “Red Death”), but moves to an island
in a remote corner of the country, practically
running away from the people who rebelled. There
he does not have fun at balls, as in E. Poe’s story, but
meets the daughter of a local fisherman and dies at
the hands of the rebels as a result of the rebellion
raised by the fishermen.

It should be noted that the heroes of these and
other similar films did not appear as specific
persons. They were infinitely far from reality and
represented only an abstract illustration of a social
state (manufacturer, worker, emperor, fisherman,
etc.). The time and place of action, setting and
atmosphere of the paintings were also conditional.
Even in V. Hardins film “The Locksmith and
the Chancellor” (1923), which was based on the
play of the same name by A. Lunacharskyi and
received favorable reviews from critics, the brand
of schematicism and abstractness could be traced in
the images of all the heroes of the picture.

The free processing of primary sources by the
scriptwriters was explained by the fact that they
were looking for images of a “new hero” within the
limits of a modern theme, which correlates with
the requirements of the “new time”. According to
contemporaries, the supporters of the new, already
Soviet film production actively perceived the
revolution, but reflected it in their works not in real
events and images, but in revolutionary symbols. In
the future, the art of cinema strove in every possible
way to free itself from abstract symbolism and
reflect the realities of modern life. There was also an
opinion that scriptwriters are mostly unsuccessful
playwrights.

Volodymyr Zatonskyi, Peoples Commissar
of Education of the USSR in 1922-1924 (now
recognized as one of the executors of the
Holodomor in Ukraine), instilled the opinion that
the Soviet community needed paintings of various
genres, but with “revolutionary proletarian leaven”
and a decent artistic level. In particular, stating
that Soviet playwrights and scriptwriters have
the task of “giving good scenarios’, he insisted, in
accordance with the new socio-cultural realities of
his time, that “as long as there are no such plays,

it is better to limit ourselves to species, scientific
pictures, demonstrations of certain events of the
current moment, than to poison the mind with the
adventures of American detectives or sentimental,
thoroughly bourgeois dramas — this product of
bourgeois culture and, worse, the product of its
decay. We need to learn from the bourgeoisie the
ability to exert our influence with the help of such
a powerful weapon as cinema” (Narkompros USSR
Zatonsky, 1923, p. 10-11).

Cinema organizations tried to overcome the acute
lack of “ideologically high-quality” scripts that was
in 1922-1923 by actively involving the public. Thus,
in September 1922, a screenplay competition was
held, announced by the Odesa branch of the VUFKU
(Screenplay contest, 1922, p. 22). The following year,
1923, the VUFKU once again announced a script
competition (Production work of the VUFCU in
Odesa, 1923, p. 11). According to press reports,
scripts for the VUFKU competition were received
in large numbers: by October 5, 1923, the VUFKU
had 42 scripts at its disposal (Chronicle, 1923, p. 24).
However, according to the results of the competition,
only one film was produced — the adventure picture
“Ukrasia” (1925), presented the same year at the
Paris International Exhibition. From October 1929
to April 1930, the board of the VUFKU decided
to hold a competition once again for the best film
script on topics from the approved thematic plan:
anti-religious youth in the revolution, socialist
competitions, the collective farm, newcomer at
school. A total of 6 prizes were established: one —
3000 rubles, two — 2250 each, and three — 1500
each (Contest for the best script, 1929, p. 14; Contest
for a script, 1930, p. 8). However, apparently, even
this measure did not give positive results.

The scientific script commission (founded
in 1923) paid special attention to the technical
improvement of script development with the tasks
set by the party for Soviet film production. This
commission was supposed to grow into a laboratory
in which it was planned to establish research work
“on the development of new forms of the script and
the study of the psychology of the viewer”, with the
aim of revealing his preferences. For this purpose, a
special survey of the audience and discussions after
the end of the sessions were planned (Kino, 1923,
p. 216).



However, the work of the commission did not
playaspecial role. As before, there was a catastrophic
lack of acceptable scenarios. In 1924, at the request
of Z. Khelmno, the chairman of the board of the
VUEKU, from January 1 to July 1, about 60 scripts
were submitted to the VUFKU for consideration
by various literary groups and individual authors,
among which only three were suitable for production
(Helmno, 1924, p. 2). In a report at the congress
of artists, the People’s Commissar of Education of
the USSR M. Skrypnyk reported that in 1924, 1065
scripts were submitted, among which 833 turned out
to be unsuitable, 116 were accepted for production,
and the rest were put to the archive (Skrypnyk, 1927,
p. 59). According to O. Shuba, the chairman of the
board of the VUFKU, in the 1924/25 financial year,
295 scripts were sent to the editorial department
of the VUFKU; in 1925/26 — 772, and during 9
months of 1927 — 466. Among the scripts sent, only
5% were recommended for production (Shub, 1927,
p. 4-5). So, in 1928, it was planned to produce 39
films. However, during 7 months, only 4 scripts out
of the required 40 were approved. Among the 50
previously sent scripts, not a single suitable one was
found (VUFKU in despair, 1928, p. 9). In May, at
the Odesa Film Factory, among 60 available scripts,
only 5 (!) turned out to be suitable for production
(E. K., 1928, p. 12).

According to the correct opinion of the critics
of the time, in pre-revolutionary Russia, the
production of the film depended entirely on the
director, who was responsible for both the content
and the production of the film. In the new Soviet film
production, a different approach to film production
was needed, which the old cadres were not able to
provide (Ways of work of the VUFKU, 1924, p. 3).
O. Brik, one of the theorists of the Soviet avant-
garde, rightly pointed out that any Western director,
cinematographer, artist could successfully work in
Soviet cinema, but no Western scriptwriter, even
the most experienced, could make an ideologically
suitable script (Brik, 1927, p. 11).

In order to get out of the situation and quench
the “script hunger”, in Kyiv, Kharkiv and Odesa, in
accordance with the planned tasks of the VUFKU,
groups of writers were created to create scripts. In
addition to independent authors, they included
the following organizations: “Proletkult’, “Potoki’,
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“Komunkult”, “Lef”, “Hart’, the film faculty and
film studios (Kino-chronicle, 1924, p. 5). Attempts
were also made to involve the public in a sincere
and broad discussion of the scenarios of future
productions. In mid-September 1924, a reading of
one-act scripts was held at the Odesa Film Factory
with the involvement of public organizations
(Public reading of screenplays, 1924, p. 19). At
the beginning of February 1925, a meeting of an
initiative group of playwrights and scriptwriters
was held in the House of Arts. The possibility of
creating the Society of Playwrights, Screenwriters
and Composers was discussed (Visti VUTsVK,
1925). In May 1925, a section of film scriptwriters
was created at the “Stanok” literary circle under the
leadership of S. Waiting (Teatral'naja nedelja, 1925).
On April 7 1925, the Third All-Ukrainian Congress
of the Union of Peasant Writers “Pluh” adopted a
resolution on strengthening ideological work on the
literary front, within which it was decided to take
an active part in the creation of Soviet films and
that the Central Committee of “Pluh” entered into
closer cooperation with the editor of the VUFKU
(Cultural Construction in the Ukrainian SSR: 1917-
1927, 1979, p. 443).

In the second half of the 1920s, a heated debate
broke out on the pages of the press about the causes
of the “script crisis” and ways to overcome it. Along
with film workers and thorough articles, Ukrainian
writers and scriptwriters D. Buzko (Buzko, 1927b,
p. 232-337; Buzko 1927a, p. 10-14; Buzko, 1929,
p. 132-133) and V. Radysh stand out (Radysh, 1926,
p. 6).

They noted that there are several reasons of
the “script crisis” One of them was the irrational,
wasteful and therefore unprofitable scriptwriting
management of the VUFKU. Dozens of examples
testify that the scripts were bought by film agencies
after passing all the stages, but for various reasons
were never staged. The editors of the Odesa Film
Factory, as a rule, accepted for production only one
of the two scripts already accepted and paid for by
the VUFKU. Later the percentage of scripts that
the film factory refused to produce was constantly
growing. Despite the catastrophic lack of scripts
and being aware of the responsibility for refusing
to stage already purchased scripts, in the first half
of 1927 the management of the Odesa Film Factory
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informed the board of the VUFKU that 25 scripts
sent by it were not suitable for staging (Starskyi,
1927, p. 12). In 1928, the situation did not change.
According to the director of the Odesa Film Factory
P. Neches, the board of the VUFKU sent to the film
factory 50 scripts approved by the editors of the film
department for production. But when the directors
reviewed these scripts at the factory, they were
rejected and returned (VUFKU in despair, 1928,
p.9).

It is worth emphasizing that it was not so easy
to “push through” the script. Before getting to the
film factory, the script was approved by several
authorities. But even before it was reviewed,
sometimes five, and sometimes more months passed
(Shamin, 1927, p. 11). Naturally, such bureaucratic
red tape contributed to the “script crisis” The
director of the Odesa Film Factory P. Neches
reported on a case when the screenwriter had to go
through 65 authorities before his script was finally
approved (VUFKU in despair, 1928, p. 9). On several
occasions, the authors of the provided scripts did not
receive a response from the editors for months, and
the received ones often did not justify the refusal to
purchase the script (Eichys, 1926, p. 7).

Lets note that the film factory itself was placed
in abnormal conditions in terms of working with
scripts. The VUFKU editorial office was detached
from production, which created bureaucracy and
delays in the consideration of scripts. And although
in the future, before making a certain decision about
the script, the VUFKU sent it to the film factory for
withdrawal, this innovation played almost no role in
overcoming the “script crisis”. Due to the low quality
of the scripts offered by the VUFKU, the Odesa Film
Factory had to reduce the pace of production — only
4 of the 8 directing groups remained. P. Neches was
even forced to appear in the press with a proposal
to grant the film factory the right to independently
accept and purchase scripts. He also offered to create
his own script workshop at the factory (E. K., 1928,
p- 12).

However, in the mid-1920s, there was an opinion
that writing a script was so simple and so profitable
that anyone could do it. And since a significant
number of prominent writers, for various reasons,
were in no hurry to realize their work in the cinema,
the VUFKU, instead of directing all its efforts to

attract writers to film work, managed to get help
from the outside. This stimulated an unorganized
influx of scripts, as a result of which the editorial
departments of film organizations were bogged
down with a huge amount of script material of not
the best quality. (Lifshyts, 1926, p. 1). “Submitting a
manuscript to a publishing house and receiving a fee
for it is natural and simple,” — noted the playwright
A. Piotrovskyi. — To make a work for a movie
and then wait for “passing the authorities™ artistic
bureau of factories, board, Repertory Committee —
it is complicated and connected with reworks and
refinements and only to a small extent guarantees
a writer real remuneration. Under the existing
system of contracts and the lack of consistency in
the requirements of the mentioned “authorities’,
literary work for cinema can be likened to a kind of
“lottery”™ (Piotrovskyi, 1928, p. 6).

M. Skrypnyk also emphasized that due to the
reluctance of writers to start writing scripts, due to
the lack of a clear legal definition of their copyrights
(notes about plagiarism in Ukrainian cinema and
lawsuits in this regard repeatedly appeared in the
press), people who do not know the specifics of
film production (Maiorska, 1927, p. 12; Edelshtein,
1929, p. 2). Over time, the writers did suggest that
the VUFKU send the petition to the VUTsVK to
issue a decree prohibiting people who have nothing
to do with cinema and literature from writing
scripts (Zahorskyi, 1928, p. 12), since, as noted by
the Ukrainian novelist and screenwriter D. Buzko,
according to the statistics of editorship from more
or less qualified writers or cinematographers-
artists, you could always expect material suitable for
staging. Of course, there were surprises, but only as
an exception (Buzko, 1927a, p. 10).

In 1927, M. Skrypnyk published interesting
information about the number of all authors who
submitted scripts to the VUFKU editorial office
from October 1, 1926 to March 1, 1927. Out of 337
authors, there were more or less permanent ones —
35, i.e., 10%; episodic — 74, i.e., 18%; accidental —
268, i.e. 72% (Skrypnyk, 1927, p. 58). As for the
number of screenwriters who were accepted into
the production, they were distributed as follows:
40% were writers, and 60% were directors and other
film workers who knew film techniques and adapted
literary works into scripts (Piotrovskyi, 1928, p. 6).



However, the issue of the relationship between
script authors, editors, actors and directors remained
unresolved. Some scriptwriters protested that the
films did not meet their screenplay intentions. Due
to this, there was a discussion about who is the
author of the film — the author of the script, the
director or the editor. Scriptwriters emphasized that
they lay the foundation for cinema, that without
a script, cinema cannot exist, but the directors, in
turn, insisted that without reworking the script,
without its cinematographic correction, no script
can be realized into a film.

The history of the production of the scripts of
“Taras Triasylo” by V. Radysh (1926; dir. Petro
Chardynin) and “Provocateur” by O. Dosvitnyi
(1927; dir. V. Turin) most vividly testifies to the
abnormality of poorly established relations between
the authors and the VUFKU. Both scripts were
changed so much during the production that both
scriptwriters filed lawsuits against the VUFKU.

The relations between the VUFKU and the
Collective of Directors, Writers and Scriptwriters
(KORELIS) were also not well established, which gave
reason to reproach the film department for ignoring
cooperation with Ukrainian writers. In particular,
D. Buzko emphasized that “a war is starting between
the Board of the VUFKU and “Korelis” — an
organization of writers interested in cinematography.
“Korelis” drags the Board to a public duel — to a
public discussion of relations between writers and
the VUFKU. The board responds to this challenge
with proud disdain and... hospitably opens its doors
to movie slackers, because they want scripts, but
don’t want to “bow down” to the writers. Thus, the
following scripts were born: “Suspicious Luggage”
and “Shadows of the Belvedere” by Zolin and “Case
No. 128” and “Sorochyn Fair” by Hurevych. The
very fact of accepting up to two scripts from each of
these unknown authors shows the fervor with which
the VUFKU, neglecting Ukrainian writers, looked
for help on the side” (Buzko, 1929, p. 140). And this
is despite the fact that two years ago, the chairman
of the board of the VUFKU, O. Shub, categorically
stated that the VUFKU had set a goal of attracting
the best forces of Ukrainian literature to work as
permanent scriptwriters for joint development of
scripts with directors and active participation in the
production of films. Also, in his report of 1927, the

41

official called on literary public organizations to give
their best efforts to work in cinema and to take this
work seriously together with the VUFKU (O. SH.,
1927, p. 4-5), because due to the involvement of
poorly educated authors, the editor of the VUFKU
sometimes had to actually make the entire script
himself, create an “artistic thing” and receive 300
rubles for this work, while the author received from
1000 to 1500 rubles for his “illiterate writing”, and
put his name in the script, which actually already
belonged to the editor (Zahorskyi, 1928, p. 12).

However, if in the first half of the 1920s among
writers there were hardly two or three brave writers
who dared “tarnish their literary dignity” by writing
a script, then in the second half of the 1920s almost
all Ukrainian writers were “tarnished” thanks to
passion for cinema. But almost every writer has a
negative memory of cooperation with the VUFKU.

One of the first to fall under the pressure of the
bureaucratic machine of the VUFKU was the writer
P. Panch, who wrote a light and good humorous
script “Red heifer” for the film magazine “Mahovyk”.
The representatives of the VUFKU forced the author
to redo the script many times and quite seriously
considered it their right to give the author certain
instructions, often of a ridiculously detailed nature.
In addition, they sometimes even claimed that their
names were submitted as the names of co-authors.
Although, according to some writers, it was done
by people with aplomb who had nothing to do with
creativity. When the film “Red heifer” (1927; not
preserved to this day) was released on the screen
with all kinds of directorial revisions, P. Panch made
a vow never to take on scripts in his life.

Such situations caused disdain for scriptwriting
in literary circles. And since there was no peace and
agreement between writers and the VUFKU, among
the scriptwriters there were not enough leading
Ukrainian writers (Buzko, 1929, p. 137-138).

According to D. Buzko, the VUFKU’
disagreement with literary circles was always
expressed in the director’s unsuccessful reworking
of scripts, with the exception of the reworkings of
O. Dovzhenko, who was a good scriptwriter himself.
Also, almost any employee of the VUFKU could
give various instructions to the author of the script,
which practically “managed” his work. Then the
scriptwriter was subjected to the same “dictatorship”
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by the Higher Film Repertory Committee (Buzko,
1929, p. 141).

Reviewing the scripts of 1927-1928, D. Buzko
noted that they had “the same patterned mixture of
new authors. There are also literary stars, not ours,
of course (because we still have sight): Mayakovsky,
Erdman. There are also newcomers who boldly
start their literary career simply from a “difficult®
(according to Lunacharskyi) literary form — the
film script. The consequences of such boldness are,
of course, sad. <..> The graduation year of 1928
has not yet ended. Most of this year’s films have
not yet been screened. But, knowing them from
demonstrations at the VUFKU, we have to state a
sad fact: this year’s scripts are even worse than the
previous ones. And, in addition, even the number of
scripts suitable for staging began to fall rapidly. So,
instead of development, we have a decay. And this is
after we entered the period of prosperity in all other
spheres of art” (Buzko, 1929, p. 141, 143).

The editors of the VUFKU explained the similar
handling of the script material to the writers as
follows: “Our directors have grown up, and you
are giving the propaganda paper of the first days of
the revolution..”. In fact, the directors not only did
not “grow up’, but so far “grew up” only because
all the directors, with the exception of one or two,
according to D. Buzko, are “green film youth” who
take their first steps in directing, having one or two
staged motion pictures in the track record. And this
“green film youth” with the desire to stage “super
action movies’, want to have a film script with such
a deep and original thought, which would be able
to “take away” all the inevitable shortcomings of the
future film due to the inexperience. And film scripts
Only the VUFKU needed less than fifty were needed
per year without taking into account the film factory
being built in Kyiv (Buzko, 1927a, p. 11).

So, from all the material presented above, the
following reasons for the “screenwriting crisis” can
be pointed out: 1) lack of purposeful work of the
VUFKU regarding the training of scriptwriters;
2) conservative attitude of some writers and even
literary organizations towards film production; 3)
the specificity of script creativity compared to the
general literary and artistic creativity; 4) limitation
of scriptwriters in choosing topics and repetition of

the same plots by several authors; 5) simplifying the
interpretation of any relevant topic and some others.

In the 1920s, some contemporaries began to lean
toward the idea of creating a script workshop at film
factories, which became one of the organizational
structures of film production, as well as editor,
cameraman, director, etc. Proponents of this concept
believed that the presence of permanent scriptwriters
in film production cannot be avoided, and the
assumption that the factory can directly deal with
“authors from the outside” comes from an amateur’s
idea of literary work. They also argued that writers
who write short stories, dramas, novels are not
always capable of writing scripts and, accordingly,
criticized the idea that any writer can easily write a
script. The argument for these ideas was that many
writers do not understand the specific tasks that the
script carries in film production, and treat the script
as an anecdote that can either be told or shown
on the screen. They proved that the scriptwriter
primarily deals not with verbal material, but with
visual material, which requires other methods of
development. These methods do not come directly
from writing, but must be implemented in the
production process. “Authors from the outside” were
assigned only the role of generating ideas for future
films, since any cultured, literate person could do
it, and no literary culture was needed for this. Such
an opinion turned out to be partially justified, since
some employees of the “writer’s workshop” offered
scripts based on their own material, which for some
reason was not published.

A. Piotrovskyi also considered it vitally important
to improve the situation with the “screenwriting
crisis” to create script workshops at film factories,
or, as he called them, “literature cinematization
laboratories’, but with the mandatory involvement of
professional writers who were supposed to contribute
to the creation of “literary raw material’, i.e., themes
and librettos, creation of plots, characters, everyday
problems and compositional nodes. Piotrovskyi also
highlighted the need to increase the muneration of
scriptwriters, whose fee ranged from 1% to 1.5% of
the film budget, while abroad this amount was from
5% to 10% (Piotrovskyi, 1928, p. 6).

The writer and scriptwriter M. Yatko supported
his colleague: “There is only one answer — a script
workshop. Only this can solve this issue, only this



will help us to bring our production out of the crisis.
In addition, the script workshop is the only way to
standardize the script work in a strong connection
between the work of the Art Department of the
Ukrainian Academy of Sciences and the production.
<...>Itis time to move from “artistic” disorder to the
system of a factory, a plant, to a conveyor between
the board of the VUFKU, the editorial board, which
regulates the artistic part of film production, and
the laboratory. <...> By the way, in such a system,
it is also possible to use the “luck’, from which you
can sometimes find an interesting topic that should
be worked on in the script workshop. Therefore, at
the VUFKU, the screenwriters should work, who
would work on all stages of the script together
with the directors according to the tasks of the Art
Department” (Yatko, 1928, p. 2).

Ukrainian writer V. Radysh, who came to cinema
in 1926 (in 1927-1929 he managed the artistic
department of the Odesa Film Factory), outlined
the ways to eliminate the “screenwriting crisis” in a
report at the KORELIS meeting on April 17, 1926.
They came down to the rationalization of script
management, which had to be built taking into
account the objective features of film production in
general and the individualist, craftsman-scriptwriter
in particular. In his opinion, the “wasteful” and
“Irrational” script management of Ukrainian
cinematographers consisted in: 1) underestimating
the objective conditions of film production; 2) in
the “self-seeking” screenwriters and 3) in disdain
for the authors’ creative interest. Recognizing this,
V. Radysh proposed three methods of rational
script management: 1) a method based on a
course on the rational upbringing of a qualified
craftsman-scriptwriter; 2) a method with a course
on professionalization and proletarianization of
the craftsman-scriptwriter and 3) a method of
combined management. He was sure that the basis
of the rational upbringing of a skilled scriptwriter
should be a good average rate for a script worthy of
production. The fee for the screenplay was supposed
to allow the scriptwriter to live without much risk
for six months, that is, until he finished work on the
next script. In his opinion, a scriptwriter could write
no more than two high-quality scripts per year, and
should receive a decent salary in order not to look
for part-time work elsewhere (Radysh, 1926, p. 6).
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V. Radysh saw efficient script management in
the ratio: 5 full-time scriptwriters for 10 directing
groups. In addition, craftsmen scriptwriters should
be involved for the work. He believed that such a
method of combined script management would
relieve the film industry of unwanted dependence
on full-time professional scriptwriters, stimulate
the influx of new qualified creative scriptwriting
forces, make it possible to replace less qualified
full-time scriptwriters with more qualified and
talented ones, ensure the progressive development
of scriptwriting, as creative competition between
full-time professional scriptwriter and freelance
scriptwriter (Radysh, 1926, p. 6).

In 1927-1929, a number of measures were
taken at the state level aimed at overcoming the
“screenwriting crisis” and the further normalization
of all film production. The Secretariat of the Central
Committee of the CP(b)U at the Robmys All-
Ukrainian Committee plenum, which was held
in January 1927, noted the weak ideological and
artistic value of a large part of the films produced
by the VUFKU and offered to draw the attention of
the Narkomos and the VUFKU to the involvement
of fresh forces in scriptwriting and directing work,
that will be able to provide ideologically sound
material (the Central Committee of the CP(b)U
and the Plenum of the All-Ukrainian Committee of
the Robmys Union on the activities of the VUFKU,
1927, p. 31).

On the eve of the First Party Meeting at the
Central Committee of the CP(b)U, the 2™ plenum
of the Robmys All-Ukrainian Committee was held,
at which, in order to eliminate the “screenwriting
crisis” of the VUFKU, it was recommended to
create a permanent staff of scriptwriters with the
involvement of representatives of plants, factories
and villages in this work as well (About the state
and prospects of the film industry, 1927, p. 6). At the
very First Party Meeting at the Central Committee
of the CP(b)U, it was noted that planning, which was
very difficult to establish in Ukrainian production,
was hampered by a chaotic and spontaneous influx
of scripts. Scripts were sent by different authors
on topics of their own choice; the best scripts
went to production, and therefore, the subject of
film production was not planned by anyone. The
meeting recognized this state of affairs as abnormal
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and suggested that the VUFKU, by attracting writers
to permanent work, “create cinematographically
educated scriptwriters, who would form the
backbone of the VUFKU script workshop, which,
according to the participants of the meeting, would
become the basis for the thematic planning of film
production (S. L., 1928, p. 1).

But, since the directives of the plenum and the
partner council remained unfulfilled, over time the
Robmys All-Ukrainian Committee adopted another
resolution, in which the VUFKU was ordered to
establish full contact with the organizations of
scriptwriters (VUARDIS and KORELIS) and to
speed up the organization of the script workshop at
the film factory (On the state of work of the VUFKU,
1928, p. 4).

In December 1927, the representatives of
KORELIS, writers O. Vyshnia and V. Polishchuk,
gave speeches at the meeting of the Board of the
People’s Commissariat of Education of the USSR.
The Peoples Commissariat took note of their
proposal to discuss in KORELIS the opinion of the
People’s Commissariat of Enlightenment regarding
the law on cinema, which must be issued in Ukraine,
and in which it is necessary to determine whether a
film is a separate type of artistic work, and who is
its author, besides the scriptwriter (On the copyright
of film scripts: Decree of the People's Commissariat
of Education of the Ukrainian SSR dated December
31, 1927,1928).

On the basis of the joint resolution of the All-
Ukrainian Central Electoral Committee and the
Council of People’s Commissars of the USSR dated
February 6, 1929 “On copyright” (On copyright:
Decree of the Ukrainian Central Executive
Committee and the Council of People’s Commissars
of the Ukrainian SSR of February 6, 1929, 1929)
the Peoples Commissariat of Education of the
USSR adopted the resolution “On copyright fees
for public demonstration of dramatic, musical,
cinematographic and other works”, in which
an explanation was given about the payment
of royalties to authors of scripts (On royalties
for public performances of dramatic, musical,
cinematographic, and other works: Resolution of
the NKO of the Ukrainian SSR dated April 22,1929).

On September 13 and 14, 1928, the All-Ukrainian
Conference of Writers was held in Kyiv, devoted to

the discussion of the thematic plan of the VUFKU
for 1928-1929. Famous Kharkiv and Kyiv writers
took part in his work. In particular, V. Pidmohylnyi
noted that the script has nothing to do with
literature, and obviously, not all writers will be able
to be scriptwriters. O. Dovzhenko noted that the
writer should not interfere in the production of the
script, but should only give the idea of the script.
Design is the director’s business. As a result, the
meeting adopted a special resolution (Writers and
Ukrainian cinema, 1928, p. 15).

The first script meeting advocated the principles
of close relations between cinematography and
literature, as a result of which cinematography
received solid support from literary circles. The
second scenario meeting went further along the
lines of practical implementation of the tasks
set by the party on the film industry. Writers and
representatives of various organizations engaged
in cultural and educational work took part in the
Second All-Ukrainian Scriptwriting Conference,
convened by the VUFKU at the end of June 1929.
Based on the analysis of the that situation, they
discussed the issue of training new personnel for
cinematography, scriptwriting, and the thematic
plan for 1929-1930. The meeting emphasized the
need for a strong relationship between cinema
and literature for the successful creation of scripts.
The meeting also discussed the issue of training
scriptwriters in educational institutions and at
the same time emphasized the need for thematic
planning of film production.

Regarding the personnel issue, it was emphasized
that the backbone of the new film production was
made up mainly of people who came from other
branches of art (painting, theater, sculpture, etc.),
and therefore it lacked directors and actors who
started their work in the field of cinema without
heritage, traditions, skills from another art.
Therefore, this method of replenishing the artistic
personnel in the film industry could not satisfy
the requirements of film production in the future.
Therefore, there was an urgent need to create a
system of permanent, systematic training of highly
qualified and “cinematographically clean”, “without
the burden of heritage” directors, cameramen,
actors, artists, etc. (Medvediev, 1929, p. 110).



All this required the opening of a professional
film institute in Ukraine, since the film technical
school, which trained technical workers in the
cinematographic industry (cameramen, directors,
and partly film actors), did not justify itself due to
an insufficiently serious attitude to this issue, as well
as the lack of the necessary number of appropriate
professors. Therefore, it was recommended to
transfer the education system in film schools
to a system of training only technical workers,
namely cameramen, laboratory assistants, lighting
technicians, etc.

The meeting also discussed the opinion of some
cinematographers that literary forces and literature
itself (in its pure form) cannot be used in cinema,
as they have nothing in common with each other;
corresponding practical conclusions were made,
which amounted to the fact that literature should
not work in cinematography, since cinematographic
forces in general and scripts in particular must be
drawn from other sources. The script meeting,
which was mainly represented by representatives
of Ukrainian proletarian literature, did not support
this point of view. The majority expressed the need,
at any cost, to attract as many representatives of
literary organizations as possible to film production
as soon as possible and with a more extensive front.
However, other participants of the meeting proved
that it was not possible to rely mainly on literary
forces, but people who were not in any literary
organization would be involved in the film process.
However, this opinion was not supported by the
majority of meeting participants. They did not
receive support and attempts to separate literature
from film art, to ignore the script as one of the
independent types of dramatic creativity.

In its work, the script meeting relied entirely
on the decision of the Central Committee of the
CPSU(b) on personnel, which referred to the
involvement of proletarian and peasant writers in
the permanent work on the preparation of librettos
and scripts and the establishment of permanent
contact between writers organizations and film
organizations (Vorobiov, 1929, p. 2). Director of
the Odesa Film Factory S. Orelovych supported the
general opinion of the meeting and, in this regard,
emphasized: “The experience of the Ukrainian film
industry in recent years proved that the statement
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that scripts should not be written by writers, but by
some special category of people, called scriptwriters
and has nothing to do with literature. <...> It is clear
that not all literature can be a script, but a good script
for a feature film is definitely literature” (Orelovych,
1929, p. 2).

Film expert and screenwriter M. Liadov noted
the importance of reviewing the approach to the
script issue by the directorate of the VUFKU. He
noted that finally “one more mistake of the artistic
policy of the Ukrainian National Academy of Arts
has been corrected: contracts have been concluded
for a number of scripts with representatives of
modern Ukrainian literature — Slisarenko, Panch,
Kopylenko, Johansen (the author of “Zvenyhora”)
and others. Currently, the “preparation” of scripts
is carried out mainly in the order of loading of
the script workshop at the film factory. Seven
scriptwriters attached to the workshop work on
the basis of approximate differentiation in various
areas of subject matter and social and everyday
material. The main sections of the thematic plan
of the factory: working life, village and children’s
repertoire” (Liadov, 1929, p. 72).

However, the matter did not proceed beyond
the talks. Director of the Kyiv Film Factory,
P. Kosiachnyi, in the pages of the “Kino” magazine,
presented arguments for getting out of the
“screenwriting crisis”, which at that time had already
reached its peak. “The past experience has proven
that it is impossible to orientate production only
on a luck. It is necessary to attract the best literary
forces to script workshops, closely and organically
combining their work with production. It is
necessary to distribute script workshops at the Kyiv
and Odesa factories and at the same time quickly
organize a script workshop in Kharkiv. Literary
and artistic forces must help this cause, take on a
firm order through the selection of the best forces
for script workshops, through the production of
an appropriate number of scripts by individual
members of these organizations” (Kosiachnyi, 1930,
p. 11).

But the problems related to the “screenwriting
crisis” were obviously better seen “from the outside”:
“We want to say a few words about the script business
of our cinematography. It must be stated that this
case is in a catastrophic state. Despite the thematic
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plan, the VUFKU lacks scripts with working themes.
But even all those films that were released or that
were supposed to be released, from the thematic
point of view, cannot satisfy the requirements of
the modern audience to any extent, not to mention
their formal quality. The script workshop of the Kyiv
Film Factory and the editorial board organized the
script work in such a way that this organization
only worsens the case. No systematic work on the
processing of raw script material is carried out at the
factory. The whole thing consists in non-periodic
meetings of the art department, which accepts
script material or rejects it. When amendments are
proposed, they are so chaotic and often deny that
the corrected script does not become better. Thus,
the Robmys Union about the activity of “collective
creativity” only repels from the factory those forces
that could work in a different setting of this case.
Then, of course, you won't persuade people and save
the situation with any contests. When a writer writes
a novel or a story at his own risk, he is nevertheless
sure that his work will not be lost; when he writes a
script for the factory, he will necessarily meet a “dry”
official approach and indifference and no help or
advice, although each script requires the work of the
entire artistic staff of the factory” (Vlasenko, 1930,
p. 66).

The question of the fruitful interaction of cinema
and literature appeared for the first time in the
pages of the magazine “Kino” during the discussion
“Ukrainian classics on the screen” (1927-1928).
In particular, the participants of the discussion
emphasized the difference between the literary
image, which appears with the help of words, and
the film image, which is created mainly with the help
of plastic, visual means of expression. There were
different points of view on the script and its nature.
According to a certain group of contemporaries, the
nature of the script is purely cinematic, and therefore
the connection of the script with literature was
categorically denied. Oleksii Poltoratskyi, Solomon
Orelovych and others considered that the script was
not a “literary product”. The idea of a “numerical”
or “technical” script is born, to some extent, as a
reaction to the method of creating a film on the
editing table, in which the script was considered
only “raw material’, a “semi-finished product” in
the hands of an all-powerful director. But in the

“technical” script, the protocol-like, unmoved
presentation of events, saturated with cinematic
terms, destroyed the vivid imagery, reduced both its
literary and cinematic qualities.

Conclusions. At that time, the Ukrainian desire
for independence from the Bolshevik center in the
national and cultural context helped Ukrainian
artistic and literary circles to unite in order to use
their creative potential to the fullest extent. This
is how the Ukrainian cultural revival of the 1920s
became possible, which for completely objective
reasons received the infamous name “executed”
From the turn of the 1920s-1930s, feeling the
danger posed by the original Ukrainian literature
and drama, the Communist Party became more and
more persistent in asserting its claims to full control
of Soviet culture (including Ukrainian one) and
set the goal of creating a new model of culture and
arts that would fully serve its ideological postulates.
And in order to achieve this goal, leading Ukrainian
writers and playwrights, who, as our research
shows, could lead Ukrainian film dramaturgy in
their own way, in the 1930s, such as Ostap Vyshnia,
experienced political repression, or, like Oles
Dosvitnyi (1891-1934), Mark Johansen (1895-
1937), Valerian Pidmohylnyi (1901-1937), Valerian
Polishchuk (1897-1937), Oleksii Slisarenko (1891-
1937) — physical destruction.

At the beginning of the 1930s, the controversy
surrounding the “screenwriting crisis” in Ukraine
stopped. During the 1930s it was then that the
management system of the film industry in the
USSR was finally transformed. A clear vertical of
soviet management with the film center in Moscow
is being formed the Soviet capital. Ukrainian
cinema finally loses its autonomy and Ukrainian
film factories start working with scripts approved by
the central authorities, ideologically verified.
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H. A. Benix-3onomapvosa. Hanpsamu i popmu cy-
YaCHOTO BiTYN3HAHOTO XOPOBOT0 BUKOHABCTBA

Po3BuToK cydacHol BiTUM3HAHOI XOPOBOI BUKOHAB-
CbKOI NIPAKTMKM 1€ He 3HAIIIOB OCMMCIEHHA B MY-
3MKO3HABYill Haylji, 10 BM3HAYA€ AKTYaJbHICTb TeMM
IOCTI/KeHHA. 3/ifiCHeHO CTUCINIT aHasi3 CTaHy YKpa-
iHCPKOTO CY4acCHOTO XOpOBOTO BMKOHABCTBA. BusHade-
HO HaIpsAMM XOpOBOi BMKOHABCbKOI IPAKTUKM CbOTO-
IEHHS: akademiuHutl, HAPOOHUL, ecmpaoHo-0xa3osuli
ma ix cunme3. CTBOPeHO TUIIONIOTi0 (GOpM Ipe3eHTarii
XOpOBOTO JIOPOOKY: KOHuepm, nepgopmarc, meampa-
niz06ane 0ilicmeo, wioy-npoekm, 8i3yanizayis, eipmy-
anvHuil npoexm ma ioeo pisHosuou. IligkpecneHo mo-
CIJIEHHSA CHIBIpali XOpMelicTepa 3 IIpefcTaBHMKAMU
I03aMY3IYHUX TIpodeciil. BusBneHo npeBamoBaHHA
BITYM3HAHOTO XOPOBOTO OPOOKY B YKpaiHChKiit XOpo-
Bill BUKOHABCDKill IPAKTHLIi i3 CYTTEBMM aKL|EHTOM Ha
HATPIOTUYHOMY HAIIPAMI.

Kmio4oBi cmoBa: mysuute mucmeymeo, mysuunuii meip,
X0p, OUpu2eHMcbKa KOHUeNuis, 6UKOHABCOKA BepCif, Cy-
uacHe Xo0pose 6UKOHABCIMBO.

N. Bielik-Zolotarova. Directions and forms of
modern national choral performance

The purpose of this paper is to examine the trends
and forms of modern national choral performance.

The methodology is based on the use of systematic,
terminological, ethnographic and interpretive methods
of analysis.

The results. Choral performance is a component of
choral culture, a communicative system formed in the
process of building a performing interpretation and
its realization. The need to comprehend the directions
of modern choral performance with the identification
of forms of its existence in society is an urgent task of
the national choral science. As a result of the analysis of
the performing versions of choral and orchestral choral
works, the following directions of modern performing
choral practice have been identified. The academic

direction is represented, in particular: E. Stankovychs
“Ukraine. Music of War” performed by the National
Academic Chapel “Dumka” (artistic director E. Savchuk)
and the National Academic Symphony Orchestra
(conductor V. Sirenko) — in the form of a concert at the
closing of the XXXIV International Festival “Kyiv Music
Fest-2023”; performance interpretation of “Misatango’
(“Misa a Buenos Aires”) by M. Palmeri by the choir and
symphony orchestra of M. D. Leontovych Vinnytsia
Professional College of Arts, the ensemble of modern
dance “Grotesque” in the form of visualization within the
framework of the anniversary concert; “Psalms of War” by
E. Stankovych in the performance version of the choir
and symphony orchestra of the Lviv National Opera
House, conducted by I. Cherednichenko, directed by
V. Vovkun, choirmaster — V. Yatsenko, media artist —
O. Kindrativ — a theatrical musical performance;
“My childhood was killed in the war” (modern songs
arranged by R. Tolmachov and poems by L. Kostenko)
was presented by the girls’ choir “Vohonik” (O. Solovei)
and the Choir of Boys and Young Men “Dzvinochok”
(R. Tolmachov) in the form of a performance. The
performance version of E. Petrychenkos choral
symphony-performance “Illuminated by the Black
Sun” (Choir of the National Opera of Ukraine, chief
choirmaster B. Plish) is a synthesis of performance and
theatrical choral action. The folk direction is represented
by the show-project “We Are Ukrainians” (Hryhorii
Verovka National Honored Choir: artistic director
L. Kuryliv, production director H. Nenov).

At the present stage, the pop-jazz direction is
characterized by the creation of concerts and projects in
which the pop-jazz style of sound production is chosen
in accordance with the style of the works performed.

The virtual form of presentation of choral works is
represented by both choral groups of artistic institutions
and all-Ukrainian projects.

Conclusions. As a result of a brief analysis of the
current state of national choral performance:

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



1. the following directions in terms of the manner of
sound formation were identified: academic, folk, pop-
jazz and their synthesis;

2. the typology of forms of presentation of choral
works has been created:

- concert. According to the theme, they are divided
into the following types: concert as such, authorial,
anniversary, reporting, memorial, gala concert;

- performance, theatrical performance, show project,
visualization, which are types of theatricalization as
a method of interpreting a choral work;

- virtual project (video presentation of a choral work,
video clip, video concert, etc.).

Keywords: musical art, musical work, choir, conductor’s

concept, performance version, contemporary choral

performance.

ITocTaHoBKa mpo6nemMu. XopoBe BUKOHABCTBO
€ CK/IafI0BOI0 XOPOBOI KYNIbTYPH, KOMYHiKaTMBHOIO
CUCTEMOI, 110 BUHUKAE B IIPOLIECI CTBOPEHHS BU-
KOHABCbKOI iHTepnperTalii Ta ii peanisanii. CraH cy-
YaCHOI BITYM3HAHOI XOPOBOI BMKOHABCHKOI IpaK-
THUKI Ha CbOTOJHI 1l He 3HAIIIOB YCBIOM/IEHHS B
MY3MKO3HaBuiil Hayli. HeoOXigHiCTb OCMVCTIEHHS
HarpsAMiB i GOpM Cy4acHOro0 XOpoBOTO BIKOHAB-
CTBA € AKMYANbHUM 3060GHHAM YKPATHCHKOTO XO-
PO3HaBCTBA.

AHani3 ocTaHHIX FocTifKeHb i myOmikamiit. Y
pO3BiKaxX BITYMSHAHMX HAYKOBLB 3Ha4YHA yBara
NPUAIIAETHCA AK 3araJlbHUM MUTAHHAM MY3MYHO-
ro BUKOHABCTBA, TAK i BUBUEHHIO CIenn ik BUKO-
HABCBKOI IiA/IBHOCTI OKPEMMX CIIeljiai3alii.

[InTaHHA MY3MYHOTO BMKOHABCTBAa fIK Pi3HO-
BUNIY XYHOXHbBO-TBOPYOI [iANBHOCTI pO3ITIAJAE
B. benikosa, JI. KacpAHeHKO aHa/misye ceMaHTUKY
¢akTypy, BUKOHABCbKi HpobneMu B icTOpUYHO-
My pakypci — H. JKaitBoponok. IIpo6nemuum
CUTYalliAM IHCTPYMEHTANbHOIO J BOKAIbHOIO
BIKOHABCTBA IIPUCBAYEHI, BifJIIOBiJHO, PO3BifKI
I1. Mynapa, T. Cuparcpkoi, I. Cyxnenxo, O. Peke-
te; 1. borsinosoi, H. Tosopyxinoi, O. @imaToBoi.
M. [laBupioB y moci6bHuky «BukoHaBcbke Mysu-
KO3HABCTBO» IIiICYMyBaB Hafi0aHHA YKpaiHCHKIX
HAyKOBI[IB CTOCOBHO I1i€l ra/ny3i My3MKO3HaBCTBaA.

Po3MaiTTs XOpOBMX BMKOHABCBKMX IIpOOIEM
posrsaHyTo B MoHorpadisx O. baroscbkoi («Cy-
JacHe akajieMivHe XOpoBe MUCTeLTBO a cappella,
2017), €. bonpap («XymoXXKHBO-CTUILOBUIT CHHTE3
AK (peHOMEH CY4acHOI XOpoBoi TBOpYOCTi», 2019),
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O. JletnyeBcpkoi («XOpoBe BIKOHABCTBO B OIep-

Hill BUCTaBi: TBopuicTh JI. M. Benenukrosar, 2018);

noci6uuky JI. Byrenka («OmnepHo-XxopoBe BUKO-

HaBCTBO», 2002), crarrax [0. BockoboitHikoBoi

(«Tearpanisaris XOopoBUX TBOPIB K METOJ, XYHOX-

HbOI IHTepIpeTanil: MapaMeTpy 3BYKOIIACTUY-

HOI Ta CTI0BECHO-MY3MYHOI afieKBaTHOCTi», 2003),

I0. Ilyuxo («CyyacHa xopoBa Mysuka: o Ipobite-

MU iHTepmpeTarii», 2007 p.), 0. IBanosoi («Teope-

TUYHI aCTIEKTH PO3BUTKY XOPOBOTO BYKOHABCTBa»,

2011), B. borika («Crenudika npodeciittoi fiisimb-

HOCTi AMPNUTEHTA aKa[IeMiqHOTO X0py», 2019) Ta iH.

CyTHICTb XOpOBOTO BMKOHABCTBA K KaTeropii Xo-

po3HaBYOi HayKy Oy/I0 BUAB/IEHO B CTATTi «XOpoBe

BMKOHABCTBO fK KaTeTOPifl Cy4aCHOro0 YKpaiHChKO-

ro iHTerpoBaHOro XOpo3HaBcTBa» (bBermik-3omo-

TapboBa, 2023).

Merta crarTi — 31iJICHUTY OITIAJ, Cy4aCHOTO CTa-
HY BiTYM3HAHOTO BUKOHABCTBA 3 BUABJICHHAM Ha-
npsAMiB i GopM itoro 6yTTA B coLiyMi.

Buxmag ocHOBHOro MaTepiany JOCTiKeHHA. Y
Cy4acCHOMY XOpOBOMY BMKOHABCTBi €. bonpap Bu-
BWJIA KiJIbKA CTU/IBOBUX TEHJIEHIIiN, a caMe:

- «HOTPMMAHHA ‘CyBOpOrO~ aKaJeMiYHOrO CTH-
N0, AKOMY INIPUTaMaHHO BUKOPMCTaHHA BU-
K/IIOYHO aKa/ieMi4HOI BOKa/IbHOI MaHEPU 3BYKO-
BUA00YBaHHS, CTATUYHOCTI KOTEKTHBY;

— (opMyBaHHS “eKCIIepUMEHTANIbHOIO  BYKOHAB-
CbKOT'O CTWJIIO: BOMOJIIHHA Ki/TbKOMa MaHepaMu
3BYKOBIJ00YBaHHS (aKajleMiYHOI0, HAPOJHOIO,
eCTPaJIHO-/PKA30BOK0), BUKOPYUCTAHHA <...> Te-
arpaisamii <...>;

- CTQHOBJICHHS ‘YHiBepCalbHOTO  BMKOHABCBHKO-
ro cTumo. KonmeKTnsy — npefCcTaBHMKN JAHOTO
HANPAMKY PO3BUTKY BOJONIIOTb MOXKIVBICTIO
BUOVPATI KOMIUTEKC XyJZO>KHBOTO BIUIVBY B 3a-
JIEXXHOCTI BiJf My3UKM, L[i/IbOBOI ay[UTOPII, KOH-
uerii koHnepty» (borgap, 2019, c. 53).
JocmigHIA TOXOAUTD BUCHOBKY, Bi/ITIOBiJHO [0

AKOTO 3aIIpOBA/)KEHHSI CaMe «yHiBepCaTbHOT0» BU-

KOHABCbKOTO CTU/IK HaJlae XOPOBUM KOJIEKTUBAM

IIMPOKMX MOKIMBOCTEN. fK OfyH i3 NpuKmamis

€. bonpap HaBoguth Lutary JI. ByxoHcpkoi mozo

BUKOHAHHA «TBOPY “3omotocnos” JI. JInuko», Aka

3a3Hayaj;a IpO «HOBMII MIfXiJ [0 aMIUIya XOpy,

SKUIL OM CBOEIO MOBEIHKOIO, CBOEI0 yYacTIO B Mi-

3aHCIIeHax cTBOopoBaB fito» (Koctiok, 2003, c. 102).

Jlani iiieTbeA 1mpo Te, 10 XOPOBMUII KONEKTUB «Xpe-

IATUK» «30aratwia <...> CHOiBIpals 3 BifOMUMMU
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peXycepamu, pa3oM 3 AKUMI OOV IIOCTAaHOBKI
KOHL|EPTHUX IPOTrpaM, — 3HABLAMH He Ti/IbKI MY-
3MYHMX BUCTAB, a J1 0COOMMBOCTEIT caMe XOPOBOTO
XaHpy» (TaMm camo). I xoua B sAKoCTi IpUKIagy 06-
paHo TBip OIEPHOTO XXaHPY, ie XOp He MoXxe OyTH
103a CLEHIYHOIO JIi€I0, Y KOHIIEPTHOMY BMKOHAH-
Hi Taka CIiBIIpald WJOf0 TeaTpasisallii XopoBOro
opus’y J1. [lwako, 6esnepeyHo, Cpysna po3KpUTTIo,
aJe, MiAKpeCcIuMo, He IIOBHOK MipoIo, 3aiyMy KOM-
MO3UTOPKM, aJpKe TiIbKM TeaTpajbHa MOCTAHOBKA
Oyie afileKBaTHUM BTi/EHHAM Xy/0)KHIX 06pasiB Xo-
poBoi omtepn a cappella «30m10TOCTIOBY.

ByuHuKae muTaHHA il CTOCOBHO Iapasenelt Apyroi
Ta TPETbOI CTUILOBMX TEHJIEHIIiil Cy9aCHOTO XOpO-
BOT'0 BUKOHABCTBA, 03Ha4YeHNX €. bonyap, Binnosiz-
HO: «EKCIEPVIMEHTA/IbHOTO» 11 «yHiBepCaTbHOIO»
BYKOHABCBKOTO CTWU/IIO. BupjaeTbcs, mo BUCHOBOK
JOCTIHUII TIPO YHiBEPCANbHICTh BMKOHABCHKOTO
XOPOBOTO CTUIIIO, AKVII Ha/JA€ MOXK/TUBICTb 00paHHs
KOMIUTEKCY XYZOKHBO-BUPAKAIbHUX 3ac00iB, 1110
0e3rocepeiHbO 3a/IeKaTh Bif] KOHIIIIIil KOHIEPTY,
3MICTy IIPOrpaMy BUCTYITY, CIYXal[bKOi ayAUTOPil,
MO>Ke OYTH BifHECEHVM i 0 eKCIIePYMEHTaIbHOTO.
AJDKe eKCIIepMMeHT 3alpOBa/PKYETbCA caMe I
IIOCU/IEHHA PO3KPUTTS 3aMIC/TYy KOMIIO3UTOPA, IO
J1 3yMOBJIIOE TeaTpali3alliio, 3aCTOCyBaHHA CBIT/IO-
BUX Ta IPOCTOPOBO-PYXOBMX pillleHb, BileOpANY,
pi3HMX MaHep 3BYKOYTBOPeHHA. K IpuKmaf, Ie
1982 p. B. ITankin B intepmperanii 06po6xu I. bi-
flaKa yKpaiHcbKoi HapopHoi micHi «Oit, Ha IBaHa, Ta
11 Ha Kynmasma» MO€HAB COMICTKY, fKa BMKOHYBaIa
KOMIIO3IIIiI0 B HAapOJHIl MaHepi, 3 aKaJeMiuHUM
CIIIBOM Ha TOJI YaC aMaTOPCbKOTO KaMEpHOTIO X0PY,
10 BUK/IMKA/IO 3aXOI/IEHHA CTYXalbKOi ayAUTOPii.
Ha nouarky XXI cr. y komnosunii «IIpomasaii,
XX cromitra» B. Myxumas comicTka i BXe IIpo-
deciitumit kamepHnit xop XapkiBcbKoi 0071acHOI
¢imapMoHil ciiBany B ecTpagHO-/Ka30Bill MaHepi,
pUTMiYHO pyxaiouuch cueHomw. lle, 6e3cymHiBHO,
0y/10 eKCTIepUMEHTOM, KpeaTHBHIM pillleHHAM, fKe
CIPYAIO POSKPUTTIO 3a7iyMy Kommo3ntopa. Hase-
JieHi TIPUK/IaAM 3aCBIIYYIOTh YHIBEPCATIbHICTh BU-
KOHABCbKOTO CTUIIO KOTIEKTHBY.

Huni moegHanHa pisHUX MaHep XOpPOBOIO 3BY-
KOYTBOPEHHS PEIPE3EHTYIOTh, HAIPUK/IAJ], KAMEPHMI

xop «JleoHTOBMY-Kamena» (BiHHWIM, XymoXHiit
kepiBHuk O. babommua), MyHinumambHuit Xop
«Enedrepis» (KpormvBHUILIbKMIL, XYHOXHI KepiB-
Huk 0. Jlesuenko). [Ina mporpam «MuTTEBOCTI»,
«JIiTHI TOHM» BIHHMIIBKOTO XOPOBOIO KOJEKTUBY
IPUTAMAHHUI aKaJieMiyHMil CTI/Ib BUKOHAHHS, a,
HAIPUKIAJ, A «Y PUTMI CylepxiTiB» — ecTpaj-
Huii. CMHTe3 HapOJHOIO J1 aKafileMidHOTO BOKa-
Ty — B 00p0o611i YKpaTHChKOT HapOAHOT HiCHi-TITady
«[la mo Ha ropi imbep» €. CaBuyka, ecTpaHOro I
akagemiyHoro — «be3 6010» rypry «Oxean Enbau».
Myninnnansauit xop «Enedrepis» cTBopus mxa-
30By IIpOIpaMy, V sAKiil CMHTe3yBaB aKaJeMi4Hy I
JPKa30By MaHepy: B akajeMiuHiit BukoHamu “Little
Jazz Mas” B. Chilcott, “Jazz Missa Brevis” W. Todd,
y mkasoBiit — “I got shoes” (arr. R. Shaw), “What
a wonderful world” (arr. K.-F. Jehrlander) Ta in. Y
penepTyapi XOpoBOTro KONeKTHBY apaH>KyBaHHA Ili-
CeHb, CTBOPEHNX 3a 4aciB BiitHu («Bpaxe» ANGY
KREYDA, «He Bincrymatu» rypry «CKAW»), e
3aIIpOBA/KYETbCA €CTPajlHA MaHepa BUKOHAHHSA,
i myxoBHi xommosnuii munymoro (M. Bep6uip-
kit «Otde Hau), i cygacHocti (I. Amexciiayk
«Mitt ronoc o Tocroma»), y 3By4aHHi AKX akafe-
Mi3M TIO€IHAHO 3 MOJIMTOBHICTIO, 3aI/INOTIEHHAM Y
CaKpa/JIbHMII 3MiCT TBOPIB.

Y cy4acHOMy XOpOBOMY BMKOHABCTBi [efaii
6i1b110i Bary HabyBae CIIBIIpaLis XOpMelicTepa, pe-
XIcepa, baneT™meiicTepa y CTBOPEHHI BUKOHABCHKO-
IO NMPOAYKTY, 110 PO3KPME HA PiBHi CUHTE3y MMC-
TELTB XY[0XKHIO i/Jef0 XOpPOBOIO TBOPY, CIPUATIME
OTPMMAHHIO €CTE€TUYHOI HACONOAY CTyXaIlbKOI
aypuropiero. Y BucnosmoBaHHAX JI. ByxoHcpkoi
JIeTbCA AK PO Pi3HOMAHITHI KOHLIEPTHI Iporpa-
MI, TaK i Ipo XopoBy omepy a cappella JI. TIndko
«30710TOCTIOB». AJIe Iie, Ha HaIll ITOT/IAM, BCe 5K TaKI
pisHi piBHi Tearpamisalil XOpPOBOr0 BMKOHABCTBA,
TOMY 1[0 OIIePa, AK CMHTe3 MYSUKM i ipaMIL, a priori
NOTpeOYE BiJf BUKOHABIIB yYacTi B CLieHIYHil Aiii K
CITiBaKiB-aKTOPIB.

[Ipukmagom TeaTpaiisalii XOpPOBOTO BMKOHAB-
CTBa, Ha HAIITy IYMKY, € iHTepnpeTaris “Misatango”
(“Misa a Buenos Aires”) M. ITanmepi' BiHHMIbKN-
M BUKOHaBLAMM HaBecHi 2023 p., a came 27 KBIT-
Ha. Xop i cumboHiuHmMit opkecTp BinHuIpKOTrO

1 BukoHaBchKi Bepcii 1[bOTO TBOPY 32 YaciB BilfHW CTBOPHJIN BioMi YKpaiHcbKi xoposi kosektnsy, 30kpema LIATOSHYNSKYI CAPELLA
(nmpurent A. Cuporenko), MyHinumaibHuii kamepruii xop «JIerermas (M. JIporo6uy, mpurent H. Camokimis).



daxoBoro komemxy mucrents im. M. [I. Jleonto-
BIYa, aHCAaMO/Ib Cy4acHOro TaHIo «Iporeck», co-
mctu (K. Kymnip — Bokan, €. [Ipokonenko —
0aHJOHeOH) BiTBOPMIN BUMKOHABCBKY BepCio,
KOHIlemis siKkoi — 6opotbba [lobpa i 3ma, mpar-
HeHHA mofuHu o bora. CHiBOOCTaHOBHUKM: -
purenT — I. MapuHuyk, XopmelicTepka — 3aciy-
XeHa pisuka mucrenrB Ykpaimm O. babommHa,
banetmeiicrep — [I. Kymik perenbHO BuBYamu
HapTUTYPY, 3HAXOAAYM, Ha IXHIO TyMKY, IPUXOBa-
Hi 3MicTu. Tak BUHUK/IA AMPUTE€HTCbKA KOHIEIIIiA
10710 Bisyanisanii smicTy: 6anepuHa, sixa yocooo-
BaJIa MOACHKY [lymry Ta i mepeTBOPEHHA B KOCTIO-
Max JOPHOTO, YepBOHOTrO i 6iT0ro Kombopis; Tpoe
YOJIOBIKiB Y YOPHUX KOCTIOMAX, KOTPi CTanu CUM-
BoTamnt 37a i SIHron-oxopoHenp, 06pas AKOro BTi-
B Xopeorpad-nocTaHoBHYK. banet OyB 3agisHuit
y Tpbox dacTuHax Mecu: Kyrie, Benedictus i Sanctus,
AKiI CTalmy KIIOYOBUMM B PO3TOPTAHHI YMOBHOIO
CIOXETY TBOPY. AHCaMO/Ib Cy4acHOro TaHIi «Ipo-
TeCK» CTBOPMB He IIPOCTO TOYHE «BiJTBOPEHHSA
MY3MYHOTO PyXY B IUIACTHILi, @ TOYHE BifTBOPEHHSA
JIOrO CMMC/IOBOrO HaBaHTaKeHHS» (BockoboitHi-
KoBa, 2011, c. 259). fxmo xop, cuMdoHIYHMIT Op-
KecTp i comictyt mepeOyBamy Ha CIieHi, TO TaHIIiB-
HVIKY IIepeMiLlaInCA 31 CLieHN [0 ITIAALBKOL 3/,
3a/Iy4aouyl IPUCYTHIX JJO CIIBTBOPYOCTI, 11O CBifI-
YUTb MPO O3HAKM IepdopMaHcy. besnepedno, Bu-
KOHABCHKY BEPCIiI0 IIOCU/IN/IN PO3MAITTA CBITNIOBMX
pillleHb i KOCTIOMY apTHCTIB XOPY, fie Oy/1u moeHa-
Hi YOpHI 1 YepBOHI KOIbOPH, BIJIIOBIIHO /10 )KaHPY
ApreHTVHCHKOIO TAaHTO. BifNOBiHO ;O BUCHOBKIB
0. MocToBoi, miaxpecnumo, o «Mipa afieKBaTHO-
CTi BMKOHABCBKOI TeaTpanisanii» (y jboMy BUNaf-
Ky il pisHOBUY — Bi3yaTi3allil) «My31YHOTO TBOPY
JIOTO iflea/bHiil aBTOPCHKIil Bepcii <...> BU3HAYae
XapakTep KiHI|EBOTO CIiBBiJHOLIEHHA BUKOHAB-
CBKOTO Pe3y/bTaTy Ta aBTOPCHKOro 3agymy» (Moc-
ToBa, 2003). M. [Tanmepi, meperistHyBLIN 110 Tea-
Tpaji3oBaHy Bepcilo, CTBOPUB BifleO3BEPHEHH, i€
IIPUBITaB BUKOHABIIIB 3 yCIIIXOM.

Inmmit  piBeHb TeaTpamisalii 3ampoBajKye
kamepHuit xop «Codis» (XyZOXKHIT KepiBHUK
O. [Tampuibkumit) y mpoexrti «3Byku JJonbacy» —
BIMKOHABCBKill Bepcii xopoBoi cumoHii-niepdop-
MaHcy «OcaAAni yopHuM coHuem» €. [leTpnyenka
(Ha TEKCTM perpecoBaHNX YKpaiHCBKIUX IMCHMEH-
HukiB B. Cryca, I. Kammuang, M. Yepuascbkoro ta
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noertecu-cyqacHuui JI. Anexcannposoi). 3asHauu-
Mo, 10 neppopMaHC, 3aMaHipeCTOBaHNI Y JKaH-
POBOMY iMeHi TBOPY KOMIIO3UTOPOM, OTpeOyBaB,
3 OfHOTO OOKY, TOCTAaHOBKM IPOCTOPOBO-PYXOMIUX
Ziiit apTUCTIB XOPY, 3 iHIIOr0 — mepe6ayas i AesKy
CIIOHTAHHICTh, (akTOp HecmopiBaHku. BopHouac,
€. Ilerpuuenko mifkpecniosas, mo «[locraHoBka
neppopmMancy — Iie po60Ta He TIIbKM KOMIIO3U-
Topcbka. Ile pobora i pexxncepa-nocTaHOBHUKA, i
xopeorpada, i xopmerictepa, i gupurentar» (Kymx,
2023). Xopwmeiicrep npoexty K. JleHunx, sxuit Kepy-
BaB IIpeM €poio B M. [lokpoBcbk 21 cepmus 2021 p.,
HaroJIoNyBas, 1o pexucepka [0. Anekceesa cTBO-
pwIa creHidHe 0pOpPMIEHHA KOXHOTO HOMEPY, AKe
CIIPUANO €IHOCTI MacIITaOHOTO TBOPY. ApTUCTH
XOpY CIIiBa/M HAIaM ATbh, JDKe iX y4acTb y CIeHid-
Hilt pii Oyna HapBax/mMBoOW0. [l CTBOpEHHS Bif-
9yTTA IPaJABHbOTO KOMOPUTY i HACTPOVKM XOpY
Oy 3apmisHi gpumba, KamiMmba, Oy6oH, cominka,
rmokodoH. [lupurenta, 3a 3a[yMOM IIOCTAaHOBHI-
KiB, «0y/I0 BUpIlIEHO MaKCHMAJIbHO CXOBATH <...>
MDK XOpUCTaMI i1 3poOUTH FI0T0 LIeHTpanTbHOW0 ¢i-
Typolo, siKa 00 €HyBaTHMe JOBKo/a cebe CIiBakiB
i 3cepenynu kepyBarume HuMm» (Golynska, 2021).
YopHo-6ii KOCTIOMM apTUCTIB XOPY CUMBOJI3Y-
Ba/IMl TEMPABY 11 CBIT/IO, @ pyHN Ha iXHIX 061MI4AX
HOBEpPTAIN [0 INpaJaBHIX YaciB, CTalIM MariyHUM
aTpubyTOM PO3KPUTTS XYAOXKHBOTO 3MicTy. [Inpu-
TeHT y Lilf TIOCTaHOBI, 10 CYTi, yoco6moBaB 06-
pas BilllyHa-XXpelld, AKWUil 3aBIAKY I1ePeKOHIBII
aKTOPCBKIil IMOfayi, CLEHIYHiN IIACTULi, CIIBY
Ta I'Pi Ha Pi3HUX IHCTPYMEHTAX CTaB CBOEPIJHUM
NPOBIJHUKOM IMMOMHHMX CEHCIB MMHY/IOTO [IO
CbOTOfIEHHS.

OpHi€eo 3 BaXIMBUX TeHJIEHIIIl Cy4acHOTO Bi-
TYM3HAHOTO XOPOBOTO BUKOHABCTBA € IIPEBANIIO-
BaHHA YKpaiHCBKOTO XOpOBOTO JIOPOOKY fAK Mu-
Hymx emox (M. Jwmenpkuit «BockpeceHcbKuit
kaHoH» — “PARTES”), rak i cboropenns (C. JlyHboB
«PispBsani rimum» — LIATOSHYNSKYI CAPELLA:
CHOIR, P. Tonmauos «IIcanmu JlaBuposi» — Xop
im. B. Tasincpkoro, Binnuiy); HapogHOi TBOpYOCTI
B KOMIIO3UTOPCBKUX i XOpMeNcTepchbKux 06po6-
kax («He criit, Bep60o» M. Tob6mmya, «Teit, cokomm»
O. Tokap). 3 moyarkoM arpecii Pocii BusHa4apHOW0O
CTa€ MaTPiOTMYHA TeMa Y BUKOHABCHKIN XOPOBIit
NpaKTHLli, CTBOPEHHA BepCiil, 3HAKOBUX JIA YKpa-
iHcpKoro MucrenTBa TBOpiB («CTemoM, cTemom»
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A. Tlamkesn4a, «Yxpaino» T. IleTprHenka), mpe-
3€HTAlli1 HOBMX aBTOPCBKMX KOMMO3MIiit («My-
3uKka BifiHM» €. CTaHKOBMYA), BTIIEHHS Y XOpO-
BOMY 3BYYaHHI CyJacHUX eCTpajiHuX TBopiB («be3
60r0» — «Oxean Enmb3u», «Kosarpkomy popy Hema
nepeBofy» Jerry Heil B 06po6ui iyt xopy) Ta iH.

HapaBuyaitHo 3BOpyLMBUit XOpoBuit epdop-
MaHC «Moe ZUTHHCTBO BOUTE Ha BiifHi» 4 4epBHA
2023 p. mpeseHTyBamu KUIBCbKI JUTAY] XOPOBI KO-
JIEKTUBIL: IiBOYMIL XOP «BOrHVK» IijJj KepiBHULITBOM
O. Cornoseit i XopoBa Karesa X7I0M4MKiB Ta I0HaKiB
«[I3BIHOYOK» IIifj OPYHOK 3aCTyXKEHOrO apTHUCTa
Ykpainu P. Tonmmadosa. 3a 0CHOBY My3M4HO-IO€-
TUYHOTO MPOEKTY B3ATO ABTOPCHKI aKyCTUYHi
Bepcii ImiceHb, HaMMCAHNX IIif| Yac BilfHNU, B apaH-
xyBanHi P. Tormauosa; Bipui JI. Kocrenko, cTBO-
peHi poTAroM ocTaHHbOro poky. P. Tonmmados mif-
KpecnuB: «3a 14 micAwiB 6ynu HapoppKeHi micHi, ki
CTa/Ii CUMBOJIOM HaIoi 60poTb0u, SKi CITiBae Bech
CBIT, My3MKa Ta M0e3is, KA 3a/MMIINTBCS Y TaM AT
IIOKOJIiHb Ta CTaHe JITOMMCOM IMX OYpeMHUX IO-
niit» (CkoTHikoBa, 2023). Bupasuwmit cniB XopoBux
KOJIEKTVBIB Y IOENHAHHI 31 CIIEHIYHO-PYXOMUMUI
[iAMM 1 BUKOPMCTAaHHAM MEJiaTeXHOIOTIN CIIpuAB
CTBOPEHHIO IPOHMK/IMBYX XyZIOXKHIX 00pasiB.

[lory)xHO maTpioTMyHa TeMa IIPO3By4Yana B
MeMOpia/lIbHOMY KOHIepTi «f 3iiify Komockom»
11 motoro 2024 p. f0 IHA HAPOIKEHHA HAPOJHO-
ro aprucra Ykpainm A. ITamkesnya (1938-2005).
YepHIriBcbKmit akafieMidHUI HApOJHUI XOp IIif
OPYZi0I0 3aCNY)KEHOTO [iifA4a MICTEUTB YKpaiHn
B. Konypa cTBOpyB HenepeciuHi BMKOHABCbKi Bep-
Cii BUJJATHIX TBOPiB KOMIIO3UTOPa, 30Kpema «IIpo-
liTamM XypaBi YKpaiHO», «CTemoM, CTemoM»,
«YKpaiHa Mos».

YHiKa/IbHIII TATPIOTUYHMIL LIOY-TIPOEKT «Mu —
yKpainui» (pexucep-nocranoBHuk I. HeHoB) cTBo-
puB Harjionanpumit sacimy>xenuit xop imeni Ipuro-
pist BepboBkn (XypoxHiit KepiBHMK — HapOfHMUI
aptuct Yxpainn I. Kypwris), e moegnamucs: «ueit
HeJIMOBIPHWII KY/IbTYPHMII CKap0, sIKuit Hece B c06i
xop BepboBKi, i CyyacHi MyIbTUMENiHI TEXHOO-
rii <...> 3 HeIMOBIpHOI0 Ki/lbKiCTIO Komabopariii.
MysuyHuX i BisyanbHUX eKcrepuMeHTiB. | 1je Oyne
TIepuIit IperefeHT Takoro popmary» (Kapmamyx
& Ceprienp, 2023).

BinOyBaeTbcsi TMOETHAHHS 1 JieKiIbKOX TeMa-
TUYHUX 7iHil. Tak, IpOCBITHMUIIbKA MiCif IPOEKTY

«3Byku Jlonbacy» 2021 p. 3 BUKOHaHHSM XOPOBOI
cumdorii-neppopmancy «OcsAHI YOPHUM COH-
neM» €. IleTpuyenka moepgHyBamacad 3 Iarpio-
TUYHOK ifieero, ifmeero epHanHa Cxomy i 3axomy
Haoi fepxasu. Ilicna 24 mororo 2022 p. 3Ha4HO
IOCU/IEHY NATPiOTUYHY TeMY, IPOHM3INBI MOE/-
HaHHA MPaJaBHbOTO I CYYaCHOCTi, BiITOMiH BO-
€HHUX JKaXiB MICTM/Ia BMKOHABCbKa BEPCiA LIbOrO
TBOPY, CTBOP€HA IIiJj OPYHOK HApPOJZHOTO aPTHC-
ta Ykpainn b. Ilmima (xopeorpad O. Maiibenko)
LIATOSHYNSKYI CAPELLA: CHOIR (4 >xoBTHA
2022 p.) Ta xopom HanionambHoi onepn Ykpainn
(24 motoro 2023 p.) [IMpureHTCbKa KOHIEMIis,
Y3TO/PKeHa 3 KOMIIO3UTOPOM, Iepeffadana CTBO-
PEeHHS YMOBHOTO CIO)KETY, 3a/ijIA 40ro Oy 3pific-
HEHI NEepPeCTaHOBKM [JeAKMX YaCTVH, a TOOBHUM
repoeM xopoBoi cumoHnii-nepdopmancy «Ocaani
YOPHUM COHIIeM» cTaB BoiH, sikuit 60poHnTDb Ykpa-
1HY HMHI, Y 9acy pOCiICbKO-YKPaiHChKOI BIVTHHA.
Jlerenpia mpo icHyBaHHA IpajlaBHIX BOIHIB, fAKi
Oym1 OCAAHI YOPHMM COHILIEM, IIeperyKyBajacs
y Bigeopani mocraHoBkm HarioHanbHoi omnepu
i3 cuMBONaMM repoidHOro MoKy «AsoB». CuM-
BO/M TBOPY: aBAiiBCbKMIT Mypar; ckidcbki 6abm,
IO JMIIWINACA 3 MpajaBHIX vaci; PyTyenkose
T07Ie — CYMBOJI PO3CTPi/IAHOTO YKpaiHchKoro Bini-
POIPKEHHs, MOCUIeH] crieHorpadiero, Bieopsagom,
CIIeHIYHMMY KOCTIOMaMy, i TOlOBHe — TeMOpasib-
HO-HACMYEHNM 3BYYaHHAM XOPOBOTO KOJEKTHBY
3 Ha[|3BUYAITHO BUPA3HMM C/IOBOM. BMKOHaBCbKa
Bepcig xopy HauionanbHoi onepy YKpainn Bpaxkae
HEVIMOBIPHOI0 [JMHAMIYHOK IIKa/I0K, PO3MAITTAM
IITPUXiB, [ie TIOEHYIOTBCA «IOBiTpsAHe» legato 1
aKLEHTU-CKaHIyBaHHA, TO IIPUCTpacHi, To Ora-
TajIbHi 3 OTYXHMMM Ky/nbMiHaLiAMy. CMBO/IYHO
11 Te, 110 TIPO3ByYaaa XopoBa cuMdoHisi-epdop-
MaHC «OcAgHi YopHuM coHuem» €. IleTpmyenka
B KOHIIepTi «YKpaiHa BinbHa Ta He3naMHa». Came
HesnmamHicTh 1 Bipy B Ilepemory memoHcTpyBa-
U apTUCTU XOPY, 3TYPTOBYIOUNCDH IIifj IPOBOLOM
Tro7I0BHOrO Teposs — BoiHa. ABTOpcbKe >KaHpOBe
iM’ss — xopoBa cumdoHnia-nepdpopmanc — mepep-
6ayazo He TIMBKM TIYMayeHHS KOMIIO3UTOPOM
xopy a cappella sk opkecTpy, ane i HOABY, 30KpeMa,
B OCTAHHIl YaCTVHi TEMaTUYHOTO «BiITOMOHY» I1O-
TepefIHiX YacTuH, 1[0 OY/I0 IOCUIEHO aHAIOTIYHIM
pimeHHAM y Bifieonpoekuii. A Homep «IloBepraiica
XKUBYMM», 10 CYTi, CTaB y IIi/i TOCTAHOBIIi 3arab-
HOYKPATHCHKOIO MOTIMTBOIO 3 IeMIMBUMH (OTO, e



B OJIHOMY JIiBYMHKA TPMMa€ I/IaKar: «Tary, mosep-
Tatica xuBuM!». TakuM UMHOM, BMKOHABCbKa Bep-
cig xopy HauionapHoi onepn Ykpainn mmif opyzor0
b. ITmima cunTe3yBana o3Haky neppopMaHcy i Te-
aTpai30BaHOrO MIiNCTBA.

Yke mig yac moBHOMacIITaOHOI Biitau 3 Pociero
HaIiCaHi TBOPM, LIO 3 MOTYXXHOK CU/IOK BifITBO-
PIOIOTH BOEHHY TeMy. HilbHe Miclie cepefi HuX I10-
cimae maciTabunit opus €. CrankoBuya «YkpaiHa.
Mysuka BiftHW» 111 CUMOHIYHOTO OpKecTpy i
xopy (mbpero B. BoBkyHa), mpem’epa sikoro Biz6y-
nacs 8 xoBTHA 2023 p. Ha 3akpurTi XXXIV Mix-
HapopnHoro ¢ectusamo «Kuis Mysux ®ect-2023».
Tpu wactuan TBOpPY B iHTepnperanii Haiionann-
HOI akafieMiuHol Kamemu «[lymMKa» (XymoxHiil Ke-
piBHMK — Hapopuwit aptucT YKpainu €. CaByyk)
i HamionanpHoro axazeMiyHOro cuMQoHIYHOTO
OpKecTpy (AMpUTeHT — HApOJHMIT apTUCT YKpa-
innm B. Cipenko): «Mysuka Biitnu», «Kommuckosa
ms BOuTUX Aiteft» i «[Icambmu BiftHM» Ha Bipmi
T. Illepuenxa, JI. Kocrenxo, B. Cumonenka i Ilcan-
MiB [laBuja crami pekBiEMOM 3a TUCAYAMIU 3arl-
O7uX 1, pa3oM 3 TUM, Iie IParHeHHs 0 6OPOTHOU
3 BoporoM i Brinenus Bipu B [lepemory. Heobxif-
HO HAaro/I0CUTIL, 1O ifiess TBOpY Oy/a 3reHepoBaHa
BUJATHMM YKPAiHCBKVM XOPOBMM JVPUTE€HTOM
€. CaBuykoM', a Xy[IOHE BTi/ICHHA OPKECTPO-
BO-X0poBOi KoMmosu1ii €. CTaHKOBIYA B XOPOBYX
3ByK0OOpa3ax KepOBaHOTO HVIM XOPOBOIO KOJIEK-
TUBY (xopMericTep mpoekty — A. CaBuyk) Bpaxkae
BVICOKMM aKaJieMisMOM, MOTY THICTIO 1 IIPOHMK/IVBI-
CTI0 BOJIHOYAC, TIOTY)KHVMM JPaMAaTUYHUMMU Bep-
IIHAMMY 11 TIPOHMU3IVBOI), TUXO KY/IbMIHALIIEW Y
«Konuckosiit».

BukoHaBcbKy Bepcito TBopy €. CraHKoBMYa B
HOBIIl peflakilii 31 3MiHOX Ha3BU peIpe3eHTyBAN
cumoniyHmit opkectp i xop JIbBiBcbKOi Harjio-
Ha/bHOI onepy. TeaTpasizoBaHe My3uuHe JiiicTBO
«[Icanvmu 6itiHu» CTBOPWUIA IOCTAHOBOYHA IPyIIa
y cknapi gupurenta I. Yepenniyenka, pexucepa —
HapojiHOro apTucra YKpainu B. BoBKyHa, xopMmeii-
crepa B. fuenka, memiaxynoxxamka O. Kinppari-
Ba, XYROoXHUKIB cBiTna O. Mesenuesa i A. Tous.
«lIcanvmu 8itiHu» MICTATH YOTUPYU YaCTUHIL: «My-
3uka eitinuy, «Qopua pinng isopanar, «Konuckosar,
«IIcanvma 6iiinu», y AKUX 3apikcOBaHO, Ha JYMKY
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ouinbHMKaA MpoekTy B. BoBKyHa, «6inmb i sxopcTo-
KiCTb 1li€l BiliHM, yBeCb CIEKTP eMOLiil, AKi Mu
Biff4y/M IPOTATOM I[bOTO Yacy. 3 iHIIOTo 6OKY, BiH
MiCTUTb HaI3BMYAiIHO IOTYXHMI 3aK/INK — OfIBIY-
He llleBuenkiBcoke “Bopitecs — mobopere!”, i me-
pecTopory A CBiTy — “..CbOTORHI MI, a 3aBTpa
B » (Crimuenko, 2023). Bisyanbunit pag nocunioe
BIJUyTTA peanbHUX IOV, BUKIMKAOUY acoLiallii
3 6omO0CXOBMILEM, 3 eBakyaliew, a ¢ororpadii
3pYITHOBAHMX Ci/l i MiCT YKpaiHy BUKINKAIOTD XKary
J10 TIOMCTY, TOTOBHICTb BUCTOATY i BUOOPOTH BOJIIO.
Bymenni koctioMu, #ity 3 irpaimkamy, JOMAaIIHi
TBAapMHM B ITIEPEHOCKAX, CTaTuka B creHorpadii,
3My4eHi 00/19YA apTUCTIB XOPY, @ TOIOBHE — iX
CIiB, y AKOMY 3aB/AKM IIMPOKIi JMHAMIYHII IIKaTi
3By4YaTh IaTeTHKa i O/araHHs, 3aK/IMK 10 60poThOU
3 BOPOI'OM i Bipa B I1epeMOrYy.

BipryanbHuit Xop, K offHa 3 OpPM XOPOBOTO BI-
KOHABCTBA, B YKpaiHi akTuBisyBasc4 wie 2019 poky,
iJ 4ac maHpgeMmii, 3a HEMOXX/IMBOCTI IIpalli Xopo-
BUMM KOJIEKTVBAMU oﬁline. Hwuni ne egunaa Mox-
JUBICTb /I XOPOBMX KONEKTUBIB y MiCTax, IO
MOTEPIATh Bifj TOCTIHUX OOCTPiNiB BOpOra,
IPOJOBXUTI TBOPYE XKUTTA. XOPOBE BMKOHABCTBO
BIPTYa/IbHOTO TUILY PEIPE3EHTYE TaKi BUMIM: B/Iac-
He BIPTYya/bHUIT XOp, BiJ€OKIIN, BifJEOKOHLEPT,
Bifleonpe3eHTalia TOwo. K NpUKIagy HaBegeMo
Taki mpoekTy vaciB BiiftHyM: O6’egHaHMil YkpaiH-
cpkuit xop («Knsnu, Ykpaino» M. [aitBopoHCbKOTO,
2022 p., xopmeiictep — 0. JleBuenko), Xop xmom-
4yKiB Ta I0HaKiB KMiBCbKOTO [lep)kaBHOTO MY3MY-
Horo ninewo («MomuTsa 3a Ykpainy» M. JIucenka,
2022 p., xopmericrep M. Koasb), XOpoBi Komex-
TUBU CTYJIeHTiB XapKiBCbKOTO YHIBEpPCUTETY MIIC-
teyTB iMeHi L. I1. Kotmsapescpkoro («Ubi Caritas»
Ola Gjelio, 2023 p., xopmeiictep O. @apryka) Ta
XapkiBcbkoi epyxaBHOI akazieMii KynpTypu («To He
BiTep Bie...» L. Tanpenka, 2023 p., Xopmelictep —
B. Boiiko) ta in. Orxe, gipmyanva gopma mpe-
3eHTallii XOpOBOTO JJOPOOKY IpeficTaBleHa K XO-
POBUMM KOEKTUBAMM MUCTELbKMX 3aK/Ia/liB, TaK i
3araJbHOyKPaiHCbKVMMIY IIPOEKTAMM.

BucnoBxu. Y migcymMKy cTucnoro aHanisy cyvac-
HOTO CTaHy YKPaiHChKOTO XOPOBOTO BYKOHABCTBA:

BusBneni HampsAMM CTOCOBHO MaHEpH 3BYKO-
YIBOPEHH:: axademiunuil, HApoOHutl, ecrmpaoro-
0#a308uil ma ix cunmes.

1 3rajaeMo y 3B’13Ky 13 IIUM Takoxk KaHtary-roemy «lamais» M. Ckopuka, opatopito «bapbiscbka Kousas T Taspuuieit.
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CrBopeHa Tunonorisa ¢opM npeseHranii xopo-
BOTO IOPOOKY:

- KoHuepm. 3a TEMATUKOW PO3MOiNANTHCA
Ha TaKi BUJIU: KOHIIEPT AK TaKuii, aBTOPCHKMIA, I0Bi-
JIEVIHII, 3BITHUIL, MEMOPIia/IbHMIL, Ta/la-KOHLEPT;

- nepdopmanc, meampanizoéane 0iticmeo,
woy-npoexm, 6iyanizayis, 1o € Pi3HOBUAMU
meampani3ayii AK METOAY iHTepIIpeTallil XOpOBO-
ro TBOpY;

- eipmyanvHuii npoexm (BieompeseHTallis
XOPOBOTO TBOPY, Bi/IeOKIiII, BifleOKOHIIEPT TOLLIO).

[TigKpecneHo MOCUIeHHA CIiBIpalli XOpMelicTe-
pa 3 IpeAcTaBHMKAMY II03aMY3MYHUX Hpodeciil.
BusABneno npesanoBaHHA BITYM3HAHOTO XOPOBO-
ro JopoOKy B YKpAIHCBKill XOpOBill BUKOHABCBKIll
NpaKTUL i3 TOTY)KHUM aKIeHTOM IIaTPiOTUYHOTO
HaIpAMY.

[Tomanbiie KOCIiPKEHHA 3allpOIIOHOBAHOI TEMU
BBa)KA€TbCA NMEPCIEKTUBHIM, aJpKe Cy4acHe XOpo-
BE BMKOHABCTBO B YKpaiHi HaBiTb 3a 4aciB BiliHU
Bpa)ka€ PiSHOMAHITTAM 1 OTpUMY€E 3HAYHUI PO3BHU-
TOK.
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B. B. Bimpis. Pexxucepcbki cioco6u 300pakeHHs
CcoIiaTbHOI MPO0OTeMAaTUKN B XyAOXKHIX KiHOQiTbMax
Yxpainu go6u Hesanexxuocri

Y cTarTi po3I/LIHYTO BUKOPUCTAHHSA PEXUCEPCHKOIO
iHCTpyMeHTapil0 B aBTOPCHKUX CIOCO0aX 300paxeHHA
conjambHoOi npobmematyky. IIpenMeToM KOCTiKeHHA
€ pexucepcbki ciocobu ¢ikcanii corianbHoi mpobie-
MATHKM B XyZIO)KHIX KiHodinbmax Ykpainn go6u Hesa-
NeXHOCTL. Y pesynbraTi aHaTi3y cnocobiB 300paskeHH
coljianbHOi TpO6NeMaTHKY B XyAOXKHIX KiHodinmbmax
Yxpainn o6y HesanexxHocti BUABIIEHO, 1[0 OCHOBOIO
BUCBIT/IEHHs COLianbHOI NPOO/NEMATHKM [ aBTO-
piB-pexucepiB € Apamarypriunuit KoHQmikT, Ha 6asi
AKOTO PO3BMBAETHCA icTOpis B KiHOPinbMi. CaMe meBHa
conjambHa mpobeMa crae ab0 KOHTEKCTOBOK CKIIAfi0-
BOI0, 200 KaTa/Ii3aTopoM, 1110 BMOTHBOBYE BUMHKM IIPO-
Taronicra. JlpaMaryprivamii KOHQIKT € MOTUBOM I
BUOOPY CTUTICTUYHOTO BUpilIeHHs QiNbMY, sKe peari-
3YIOTb NEBHUM PEXIUCEPCHKUM iHCTpyMeHTapieM. Bu-
CBIT/IIOKOYM COIia/TbHy MPOO/NEMATHKY, BiTUM3HAHI aB-
TOpY pO3pOO/IIOT IHCTPYMEHTapiit peXxucepa 3 METOI0
camoinenTndikanii ykpaiHChbKoro CycIinbCeTsa.

Kmowosi cnosa: pexcucypa xyooxnvoeo inomy, coui-
anvHa npobnemamuka, iHCmpymenmapiti pesxucepa-no-
CMAHOBHUKA, cmunicmuka ginomy, xy0oxHi kinopinomu
Vipainu do6u Hesanexcrocmi.

V. Vitriv. Director’s approaches to representation
of social problems in Ukrainian cinema of the
independence era

The purpose of the research. The article studies
director’s approaches to ways of representation of social
problems as an expression of the author’s worldview.

The main objective of the study is the work of directors
with the author’s stylistic ideas in Ukraine cinema during
the independence era.

The methodology. The following scientific research
methods are applied in this article: the exploratory
method (for gathering information on the chosen topic),

the deductive method (for isolating specific stylistic
characteristics of films within the broader context
of Ukrainian cinema in the independence period),
comparative (for highlighting the individual director’s
method), and method of generalization (for drawing
conclusions).

The scientific novelty of the study is the identification
of the peculiarities of director’s toolkit, which authors use
to expand the ways of representation of social problems
in feature films of the independent Ukraine for the sake
of self-identification of Ukrainian society.

Conclusions. The analysis of the ways in which social
problems are represented in Ukrainian feature films of the
independence era has revealed that the main tool used by
authors-directors to highlight social issues is a dramatic
conflict, on the basis of which the protagonists’ story
develops. Most of the time, it is a certain social problem
that either becomes a contextual component or is used as
a catalyst that motivates the protagonist’s actions. It is the
dramatic conflict that motivates the choice of the author’s
stylistic solution to the film, which is implemented with
certain director’s tools. By highlighting social problems,
Ukrainian authors develop a director’s toolkit for the
sake of self-identification of Ukrainian society.

Keywords: directing a feature film, social problems,
director’s toolkit, method of representation of social
problems, cinematography of the independent Ukraine.

IlocraHoBKa mpo6meMy Ta aKTyalnbHIiCTh [0-
CIifKeHH:A. B YKpaiHi aKTMBHO 3pOCTa€ KilbKiCTh
XYHOXKHIX KiHOQiNbMIB, fKi 300paXalTh aKTy-
a7lbHY 1A KpaiHu colianpHy mpobmematuky. Taka
TEHJIEHI[iA CBIIYUTD IPO INOABY BITUMSHAHMX pe-
KMCEPIB, fAKi MAIOTh MOTPeby B OCMIC/IEHH] ABMIY
Cy4acHOro CycminbcTBa. Lle BOJHOYAC 3yMOBIIOE
HeoOXifHicTh Qikcauil HeBHMX mHpobmeM cory-
My 3 MeTOl0 camoifeHTu®ikalii ykpaincbkoro cy-
cminbera. TakuM 4nHOM, B YKpaiHi 3 ABIAITBCA

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



HeCTAaH/IapTHI aBTOPCHKI BJC/IOB/IIOBAHHA, AKI I10-
TpebyTh 0cobmiBoro crocoby peanisauii. Bapro
BMOKPEMUTM Ta IIPOAHAMI3YBAaTH I CIOCOOM 5K
IHAMBIYanbHI CTUTICTUYHI HIAXOAM PEXMCEPIB O
300paKeHHS TIeBHOI COL{a/IbHOI MPOOIeMaTUKIL.
OsHaueHmil aHajIi3 Ma€ Ha MeTi BMOKPEMUTHU aB-
TOPCbKi NPUIIOMY 3apajiyi BUSHAYEHHA PEXIUCep-
CbKOTO iHCTPYMEHTapil0, AKUM KOPUCTYIOTbCA ANA
BUP@XEHHA IPOOIEMATVKY [IbOTO THUIIY.

AHaii3 ocTaHHIX foCTimKeHs i myOmikamiit. Pe-
KICEPCHKi crocoby 306paskeHHs1 COIlianbHOI Ipo-
O7IeMaTNKV aKTUBHO JOCTIIIKYIOTh aMepPMKAHChKI,
€BPOIENICbKI HayKOBLi Ta KiHOKpuTuKM. Hampu-
Kmay, ¢pannysskmit gocnigauk Oimin Mecnapy
(Philippe Mesnard) ananmizye ocobmuBocTi aBToOp-
CBKOTO MOYepKY Y dinbMax CBiTOBMX KiHOpexuce-
piB, HaMaraw4ucb BU3HAYNUTY IIXOAM [IO BUKO-
PUCTaHHS IHCTPYMEHTapilo, 10 300paXka€e IeBHY
conianbHy npobnemaruky (Mesnard, 2003). Takox
®. MecHapy okpecmioe okpemi TeMaTnyHi cep,
AKi JOCTIPKYIOTh aBTOPY B MEXKaX COLIia/IbHOI IIPO-
Onematuku. BiTumsHAHI HayKoBIIi, KOTpi aHami3y-
I0Th PO3BUTOK KiHeMaTorpady Ykpainu go6u He-
sanexxHocTi (3ybasina, 2007; Tpumobay, 2019), xoua
1 OKpeCIIOITb 3B€PHEHHA BITYM3HAHUX aBTOPIB [0
conianbHOI MPOOIEMaTIKI, ajie He PO3ITIAMAI0TS il
3 HOITIALY PeXMUCEPCHKOro iHCTpyMeHTapit. Box-
HOYAC y cdepi KIHOKpUTHKM Ta MyOMiUCTUKN Iie
IIUTaHHA 00TOBOPIOETHCS HAbAraTo aKTUBHiIIE, IO
HaJla€ Matepian s 3HifiCHEHHS (aKTOMOTi4HOTrO
aHaJI3y craTeil, IPOBEJEHHS iHTepBI0 BiTUM3HSA-
HIUX KiHOKpuTHKiB Ta >xypHaicTi (O. Kopkogum,
[. Cnobonsuuk, S. [pyswok). Ilonpu HasBHiCTD
017111 TIOINONMEHNX OMIAAIB 300paXkeHHs BiTUM3-
HSHUMIY PeXIUCepaMi COL{aIbHOI MPO6IeMaTHKYL,
CNTiJ] 3a3HAYMUTH, IO Ii TEKCTU TAKOXX He MiCTATh
JIOK/IAJTHOTO BUBYEHHA IHCTPYMEHTApIil0 pexiice-
pa. Takum uMHOM, Lie aKTyajIbHe [/Is YKPAiHCbKOTO
KiHO sBHIIIe OTpPebye MOrMMOIeHOro Ta MOC/Tif0B-
HOTO HAyKOBOTO JIOCTIPKEHH:A, aJpke Ha TepeHax
YKpainy 710ro BMKOPUCTAHHA Mae iHAMBILyanbHi
0co6/MMBOCT, fAKi 3a/1eXaTh Bifj HOBaTOPCHKIUX IIO-
IIYKiB aBTOPIB y IIEBHMII IIEPiOJ Yacy.

Mera craTTi — npoaHaisyBaTy Ta BUOKPEMUTH
crocobu 306paXkeHHs COLIaIbHOI Mpo6IeMaTNKu
Ykpainn fo6u Hesanexxsocti BiTUn3HAHNMM aBTO-
paMy Ta OXapaKTepU3yBaTy IXHiil aBTOPCHKUI ITiXify
Y BUKOPUCTaHHI PEKICEPCHKOTO IHCTPYMEHTAPIIO.
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Buxmag ocHOBHOro Marepiany ROCITi)KeHHH.
Bupmatamii iTanmilicbkuil pexxucep Ta OAMH 3 OCHO-
BOIOJIOKHMKIB  iTa/ilficbKoro Heopeanismy Bir-
Topio fie Cika (Vittorio De Sica) y cBoemy dinbmi
«[yma» (“Sciuscid’, 1946) mykae mpocTip s Bu-
Pa)XeHHA ABTOPCHKOTO 3a/[yMy Yepes COLlialbHy
npo6neMaTyKy, o Oyna mpuTaMaHHA IIOBOEHHIN
Iranii. ABTOp 30cepepKye yBary Ha pobiTHIYOMY
KJIacl, AKUIA y Ti 4acy MaB HaWCKPYTHile COLjiab-
He ctaHoBue. B. e Cika o6upae mepcoHaxamu
KIHOCTPIYKY IBOX X/IOIYMKIB, KOTPI, TONIPU AUTAYI
Mpii, BUMYILIeH] 3apoO/IATI Ha XKUTTA UMIEHHAM
B3yTTA Ha OKo/mMLAX Pumy. Bubip nepconaxis,
L0 penpe3eHTYI0Th MpobneMy 6ifHOCTI Ta BUMY-
IIeHe JKEePTBYBAHHA JKUTTAM 3apajiyl TpOILIe, €
OCHOBOIO aBTOPCBKOTO 3aJiyMy, SIKUil BijoOpaxae
cranoBuule Iranii Toro yacy. AHamisywoum nomry-
kn B. ge Cixu, QppaHIysbkuil KIHOKpUTHK Ta Teo-
petuk KiHo Auzpe basen (Andre Bazin) sasnauae,
10, IIOIPM 3IIICOBAHE J1 CIIYCTOIIEHE COL{ia/TbHOKO
HEBJIAIIITOBAHICTIO JUTUHCTBO TIEPCOHAXIB inbMy
«[llymra», aBTOpy-pexycepoBi Bianocs Bigodpasu-
TV IXHi BMIHHS IIepeTBOPIOBATH CBOKO OifHICTH Ha
gyzoBi mpii (Bazin, 1961). B. ne Cika Bukopucrosye
COILiaNbHY NPOOIEMATUKY AK T/IO0 I BUPAKEHHS
iHIIOTO 3MiCTOBOTO IJIACTY, @ CaMe KOHQIKTY 6a-
XaHb Ta AiricHocTi. [Tlepconaxi ¢inpmy B. e Cixn
«[llyma» Mpir0Th pyAGATH KOHA 11 OpaTit Ha HHOMY
y4acTb y KIHHUX CKauKax, ajie OifHiCTb He 03BOLIE
1160r0 3po6uTHL. [l0 IbOr0 KOHPIIKTY, 1110 6a3yeTh-
Csl Ha TIPOTUCTABJIeHHI OiTHOCTI Ta 3aMOXXHOCTI,
aBTOP-PEeXIICep 3BEPTATMMETbCA 1 B MaliOyTHIX
poborax, ajKe BUKOPMCTOBYBATMME COL{ia/IbHY
NPOOIeMATVKY AK IHCTPYMEHT BUPAKEHHA aBTOP-
CbKOTo 3azyMy. Takuit MifXix 3amo3nyaTh i pexu-
cepu-nocnigoBauku B €pori (Ppancya Tpoddo
(Les Quatre Cents Coups, 1959), Ken Jloyu (Kes,
1969), Maiix Jli (Life Is Sweet, 1990), Kau-ITep i
Jliok appennn (Le fils, 2002) Ta iH.), mo 306pa-
KaTUMYTb COLa/IbHY PO6IeMATHKY Y CBOIX KiHO-
dinbmax.

Y 3B’a3ky 3i 3mo6yTTAM Ykpainoro Hesamex-
HOCTI B CYCHZIbCTBI BMHMKIA IOTpeba B Iepe-
OCMJC/IEHH] B/IACHOTO CBITOIIALY, C(OPMOBAHOTO
3a nobu Papaucpkoro Corosy. ABTOpM-pexmcepy
3BEPTATHCA JO KPUTUYHOTO OCMUCTIEHHA J1iICHO-
CTi Ta pisHUMM MeTOfaMU PO3POOTIAIOTH 1[I0 KOH-
¢nixronorito, Mo cTae iHCTPYMEHTOM CaMOifjeH-
tudixanii. [Tpumipom, pesxxucepka Kipa Myparosa
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B KiHoinbmax «Hyrmmsuit Mininionep» (1994) ta
«[pyropsnni mopn» (2001) BuKOpuUCTOByE aB-
TOPCbKe CTWICTMYHEe BUpIlleHHS, 5K i y dinbmax
papsHcbKoi fobu. bararodirypri kommosnuuii, 3a-
IUTYyTaHICTb CHXKETY Ta TPOTECKHA I'Pa aKTOPIB € He-
BifI/Ii/IbHOI0 OCOOTMBICTIO PEXXUCEPCHKOTO OYEPKY
K. MyparoBoi, ane Takmii Hifxif Bupaxxae aBTop-
CbKe CTaBJIeHH: Oi/IblIle SIK CTAB/IeHHS 10 TIOACHKIX
AKOCTeT, aHDK JJ0 AKOCTEV KOHKPETHOIO CYCIIi/Ib-
crBa. Tomy K. MyparoBa, 36epiraroun aBTOpcbKimit
IifXif 10 300paXkeHHs AiICHOCTI, OCMICTIIOE JIIOfI-
CbKY TIPMPOLY, ajle He IIPoOIeMaTIKy CYCIiTbCTBA.
CaMe OCMMCTIEHHAM TIpOOTEMAaTVKM CYCIIbCTBA
3aifMa€eTbCsl OIIBIICTD aBTOPIB-peXUCEPiB YKpa-
inn o6u HesanexxHocri, 1110 3BepTaroThCs 0 CO-
11iabHOI IPO6IeMATVK, SIKA IPUTaMaHHa KpaiHi B
TIEBHII1 YaCOBMII IPOMIXKOK.

OpHyM i3 IpuK/IafiB OCMUC/IEHHS AiICHOCTI de-
pes couianbHy mpobnematuky € kiHodinpm «Cpo-
Muit Mapipy ™ (1997) pexxncepa Muxaitna IneHka.
Y wift KiHOCTpiYIl aBTOp 3BepTaEThCA O MpObIIe-
mu emirpanii. Icropisa ¢inmbmy «Cpomuit MapupyT»
posmoBifiae mpo Monony AiBunHy (mepconax He-
3HAlOMKa y BUKOHaHHI BikTopii ManekTopoBuy),
KOTpa IIpMiXaa 3-3a KOpJOHY 3apajy TOro, o6
nosHaiiomutncs i3 KueBom, y KoMy pocna i Ma-
Tip. BoHa, pa3oM i3 Ipynow TypuUCTiB-iHO3eMIiB,
BUpYIIA€ Ha €KCKYPCilo, AKY IPOBOAUTDH MOET Ta
ekckypcoBop, Jlanmno Ilpurtymiox (BuKoHaBelb
poni — IOpiit €scrokoB). [ooBHMMY TTepcOHaXKA-
MM KIHOCTPIYKM € nepcoHaxi B. Manekroposnd Ta
0. €BcrokoBa, yepes crocynku Akux M. Innenko
BUpaKae aBTOPCbKIMIT 3aiyM. IHO3eMKa He po3ymie
YKPaIHCbKOI MOBU Ta CBiTy YKpaiHU 3arajom, aje
Mae yKpalHCbKe KOPiHHA Ta CIIOrajy MaTepi Ipo
xutts B Kuesi 1o emirparii. 3a 36irom o6cTaBun
BUABJIAETbCA, WO Ao 1i MaTepi Ta [Janwma Ilpn-
TY/II0Ka NIEBHMM YMHOM II€pEIITannCsA B MUHY/IO-
my. Takuii 36ir, X04a i HEIOCTiTOBHO BUK/IaieHNI Y
CIleHapii, € CMICTIOBUM aKL[eHTOM (ibMy, ajpKe Bi-
JIirpae KI40BY porib Y 300paskeHHi Tpo6meMaTnKu
emirpanii. Y pesynbrari sommkenns HesHatiomku 3
[IpuryniokoM BifOyBa€eTbcs CBOEpifHE 3'€THAHHA
NiBYMHU-IHO3EMKI 31 CBOIM YKPalHCBKUM KOPiH-
HAM. [HO3eMKa 3HaxopuTh y [Ipurymoni gpyra ra,
TIONIPY HEPO3YMiHHA MOBH, CIIPUIIMA€ HOBOTO ITPY-
ATens K O7mm3bKy mopuny. Crtip 3a3Ha4nTH, 1O i
cam [lanmmo IIpuTynoK IpOXOAUTD IIEBHUIT eTall

eBommontii. Ha movatky ictopii Bin nepe6yBae B fio-
BOJIi TIPUTHIYEHOMY CTaHi Ta Ma€ IIeBHE Big4yTTA
3ary0neHocTi, aje o Mipi po3BUTKY CTOCYHKIB i3
He3sHaitoMKOI0 BiH 3MiHIOETHCA Ta IOBEPTAETHCA 1O
BiJ4yTTA MOBHOLIHHOCTI JKUTTA.

3obpaxxanbHa cTumicTuka B KiHodinemi M. In-
neHKa «CboMMIT MapLIPYT» € CBOEPIFHMUM KOMaXKeM
CTU/IB: Bifl OETMYHOTO CYMBOJI3MY B iMHOCTpa-
uii Bipwis [IpuTymoka 0 penopTaXHOro CIoco-
0y 3ifoMKu B cleHax ekckypcii. Taxmit migxig o
CTBOPEHHA CTIIICTUYHOIO BUPIIIEHHA € CII0CO-
6oM imiTanil Konmopury, 1o IpUTAMaHHMUII Tepio-
ny 1990-x pp. B Ykpaini. Po3BuTok TenmebaueHHs,
TIepeoCMIICTIEHHS JIOCBifly KiHemarorpady Ta Io-
Iy/IApU3aLis MaCOBOI KY/IbTYPY CTAHOBJIATD MYJIb-
TudakTypHuii croci6 BisyanpHoro Buktagy. Otxe,
y KiHo(inbmi «Cpomuit MapupyT» pexxucep M. In-
JIEHKO BUCBITIIOE TIpo6/IeMaTUKy eMirparii depes
KOHQIIKT B3a€EMOPO3YMiHHSA iHO3eMIIiB 3 yKpaiH-
CBKUM KOpiHHAM ix mpepxiB. leit koHdmikT pea-
Mi30BaHO B CTOCYHKAX MDK /IBOMa IIEPCOHAXaMu,
Jlif AKUX CIIPAMOBAaHA HAa B3a€EMOPO3YMIHHA OfMH
OJFHOTO.

[HIIMM TIPUKTAOM BifOOPAKEHHS COL[aMbHOL
npobneMaTuKy € XyAoXHii kinodineM «MuitHu-
Ku aBToMobinmiB» (2001) pexucepa Bomopmmupa
Tuxoro. «MuitHuky aBTOMOOiNiB» — I icTopiA
PO MiUTTKIB, 1[0 32 /J07Iel0 00CTaBUH 3HAXOIATD
Biffpajly B JKMUTTi Ha BYIMUII Ta 3a/IMAIOTbCs BJIac-
HUM 6i3HecoM — MUTTAM aBTOMOOIMB. B. Tuxmit
OCMMCTIOE CTaHOBHUIIE YKpainyu B 1990-x pp. uepes
CIIOCi6 XKUTTA fiiTelt, 110 AUKTYE O3HAYEHMI IIepiof
4acy. ABTOP KOHCTPYIOE KONEKTUBHMII TIepCOHaX
Ha 0asi mepcoHaxiB-mignitkis. [Iporaronicty Ha-
MararTbCs TPUMATVCA B KOMIIAHII IPUATENiB-0I-
HOJITKIB, aJpKe IHPAarHyTb BIYYTU IPUYETHICTH
Ji0 CiMelTHOTO Koma x04a 6 cepel Apy3iB Ha BY/IMII.
B. Tuxuit 306paskae KOHTEKCT, 1[0 OTOYYe IPOTa-
TOHICTIB, IEMOHCTPYIOYM XapaKTepHi 0coOMMBOCTI
icTropiyHOro mepiofy: 6aHANTU3M Ta COLia/IbHY He-
piBHicTb. [lepcoHaxi-miIiTKN iCHYIOTb caMe MiX
IMMJ [BOMA ABMIAMM i IParHyTb 3HANITHM CBOE
MiclIie B COLiyMi.

B. Tuxmit 3asHayae, 1m0 IIParHyB AOCTOBipHO
BiITBODUTYM yMOBM iCHYBaHHA YKpaiHu Iepiomy
1990-x pp., TOMy i HajMxaBCA aBTOPCHKUM CTH-
NeM KiHOpexucepa-flokyMenTanicta Iropa Mana-
xoBa (Kopkommm, 2015, EP). ¥V mporneci momrykis



300paXKa/bHOI CTWICTMKY, IO JJOCTOBIPHO Bi-
nobpaxana 6 peanil 1990-x pp. B YkpaiHi, aBTOp
cTBOpUB ifiet0 inbMy «MuitHUKN aBTOMOOITIBY
Ta KOH(IKT, Ha 6a3i KOro pO3BMBAETHCA iCTOPIA
KiHocTpiukn. B. Tuxmit mocToBipHO BifTBOpIOE
XapaKTepHi O3HAKM YaCy, MOKA3YHUM MiANbHICTD
IepCOHAXIB-IIIIITKIB Ta ABUIIA, 1IJ0 OTOYYIOTH IX:
0i3Hec i3 MUTTs aBTOMOOI/IIB, 3a/IEXKHICTD Biff Kpu-
MiHa/IbHMX aBTOPUTETIB, MOIIYK BifipaZiii B HAPKO-
TUYHII 3a7IEXKHOCTI Ta CTOCYHKM MK [[PY3AMMU-TIiJ-
MTKaMy, 10 TMOAIOHI O CTOCYHKIB y ciMeitHOMY
Korti. CaMe 11i 0COO/MBOCTI CTAIOTh MaTepiaioM At
CTBOPEHHA CHKETY ICTOpIl, 1[0 PEnpe3eHTyIoTh
npo6eMaTyKy Lboro mepiony. OToKe, aBTOp-peKi-
cep B. Tuxwit perpeseHTye mpobneMaTHKYy, CTBO-
PIOIOYM KOTEKTMBHOTO MPOTAroHicTa Ta (ikcyroun
pisHi cTOpOHM 110T0 AisIBHOCTI, AKi 6e3mocepeHbo
IIOB SI3aHi 3 00CTaBUHAMM KUTTH, 1[0 IPUTAMaHHI
Yxpaini 1990-x pp. Lleit KoneKTMBHMIT IPOTArOHiCT
€ CII0c0O0M MOPTPETU3YBAHHS Yacy.

OpHuM i3 TOTY>KHIX aBTOPCHKIX BUCTIOB/IIOBAaHb
IIOJO COLiaIbHOI MpobmeMaTuku YKpaiHu pno6u
HesanexHocti € ¢pinbm Mupocnasa Crabommuris-
koro «[Inmem’sr» (2014). ¥V kinoctpiuni «IImem’s»
M. Crnabourmumubkuii posmnosifae ictopito mpo Cep-
rif, MifyIiTKa, Mo MOTPAIlIAE O OFHOTO 3 IHTEPHA-
TiB /1A #iTelt i3 Bagamu cnyxy. Ilopii, y AKux pos-
BIBAETBCA CIOXKET, 0a3yI0TbCA Ha IPUCTOCYBAHHI
Cepris o cepenosuuia 3axany. [lpobnema mosms-
rae B TOMY, 1[0 afIMiHiCTpallid iHTepHATy B/IAIITY-
Ba/a MiAMiIbHNIT 6i3HEC — IPOCTUTYIIIIO, IO SKOI
JIONTY4Ya€ThCAA BUXOBaHellb 3aKnaay. Cepriit 3aKoxy-
€TbCA B OFHY 3 AiBYaT Ta IOCTA€ Mepef HOoTpedoro
BpATyBaTH ii Bif muxoi gomi. Takum unHoM M. Cra-
OONIIMIIBKNMIT 300paKa€e HIITY CTOPOHY COLIiabHOTO
TIPOLIAPKY JOfiett 3 0OMeXXeHNMM Bi3VIHIIMI MOX-
JIMBOCTAMM, 1O ICHYIOTb Y J€p)KaBHiM IHCTUTYIIIL.
ABTOp-pexuIcep BIAETbCA 10 CBOEPiTHOI MeTadop,
sIKa YOCOO/II0E aBTOPCbKe OadeHHs CTAaHOBMIA CO-
1liyMy Ta yMOB J10T0 iCHyBaHHsA. BapTo 3asHaumT:
XapaKTEePHOI 0COOMMBICTIO 1[bOTO COLIiYMY € MOBa
JKECTIB, AKOI0 CIIJIKYIOTbCA MEUIKAHII iHTepHATY.
BoHna cuMmBOmIi3ye BiOKpeMIIEHICTb Bifi 3arajbHO-
IPWITHATIX CII0CO6iB KOMYHIKaIli, yoco0/I0€ X0p-
CTOKMII Ta 3aKPUTUI CBIT 03HAYE€HOTO COLia/IbHOTO
npourapky. Lleit CBiT iCHY€ K 31 CBOEI MOBOIO, TaK
i 3i cBoimMm mpaBmmamu. Sk 3asHagae M. Cnabo-
LIINIBKWI, CBIiT, 300pakeHnit y ¢imbmi «[Inem sy,
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OCHOBYETBCS Ha HACU/IbCTBI, a/pKe, Ha JIyMKY aBTO-
pa, Lie OfMH i3 HalACKPaBIlINX NIPOABIB MOACHKIX
emoniit (ecarepuk, 2014, EP). 3a momomoromwo
KOHKTY Ta gii mpoTaronicra aBTop Gopmymoe
CIIPUITHATTS LIbOTO COLIYMY 5K GOpMU iCHYBaHHS,
Y AKiil HEMOXX/IUBI JKOJ{HI /IIOJAHI LIHHOCTI.

Cnig 3asHa4nTyM PO OCOOMMBOCTI Bi3yanbHOI
CKJIAZI0BOI, fIKa TPaHCIIOE 6adeHHA aBTOpa. Cro-
ci6 mokasy, skum kopuctyerbcsi M. Crabormmnuiys-
KUii, Mae aBTOPCHKMIl Bi3yalbHMil KOHTPAIYHKT.
Ha nporuBary JOCTOBipHMM, peanicCTUYHMM YMO-
BaM iCHYBaHH:A, Y AKUX PO3BUBAETHCA [, aBTOP
KOPVICTYETBCA OITHKOK i3 IIMPOKNM (POKYCOM Ta
OIepye BUKIIOYHO 3ara/jibHUMM IUIaHamu. Taxuit
CIOCi6 MOKa3y CTBOPIOE aBTOPCHKY iHTOHALLi0, IO
11036aBJIsI€ IIAfjaYa Bifl CHPUITHATTA icTOPII K J0-
KYMEHTa/IbHOro (inbMy. 3arajibHi IUTaHU Ta LIN-
POKMII KyT ONTUKM CTBOPIOIOTDH TilepTpodoBaHe
300paXkeHHS, WO IMiKPeCIoe ABi 0COOMMBOCTI:
CTaBJIEHHS aBTOpA J10 300paXKyBaHOTO CBIiTy Ta BU-
BefleHHs icTopii B MeTadopuuny miomuHy. OTxe,
y ¢inpmi «ITnem’ss» M. Craboummibkuit CTBOPIOE
KOH(IIKT, y IKOMY OffHa 0COOMCTICTb IIPOTUCTOITH
3araJbHUM yMOBaM iCHyBaHHS Ta HAMAra€TbCs 3Mi-
HUTY 0OCTaBVHA, IO CK/IAJIVCA JOBKONIA Hei.

[lixaBuM IpPUKIAOM BMCBIT/IIEHHA COLia/IbHOIL
npobnemaryiky € KiHocrpiuka «Jomomy» (2019)
pexucepa Hapimana ArieBa. Y cBoeMy ie610THOMY
¢inbmi H. ArieB focripKye TeMy B3a€MOPO3yMiH-
HA IOKOMiHb. IcTopif xiHodinbemy «[lomomy» pos-
TIOBIiZIa€ PO CiM’10 KPUMCBHKUX TaTap — 0aTbKa, 0
BTPATVB CTAPIIOrO CMHA Ha POCIICHKO-YKPATHChKIN
BilTHi, Ta MOJIOALIOTrO CYHA. [epoi MycATb BifiBe3TN
Tino sarmbnoro popnya 3 Kuesa go Kpumy, abu
I0X0BaT! Ha baTbkiBuiyHi. Bapro 3asHauury, 1o
icTopis KIHOCTPIUKM CTBOPEHA B XKaHPi POY/-MYBI
(road movie) Ta pO3BMBAETHCA HMPOTATOM TOI3HKY
nepconaxiB o Kpumy. Ilig 9ac mogopoxi somo-
My 6aThKO Ta MOJIOAIINIL CUH HAIITOBXYIOTBCS Ha
TIepelIKOAY, TI0B SI3aHi i3 HEPO3YMIHHAM OTOYEH-
HA iX cknajgHoi cutyanii. Tema B3aeMOpo3yMiHHA
TIOKOIHD € JIeITMOTMBOM CIOKETHOI 7iHii 6aTbka
Ta MOJIOJUIOrO CMHA, IJ0 MAalOThb pi3He CTaB/IEHHA
10 TPajMIiii CBOTO HAapOAy — KPMMCBKMX TaTap.
CuH, Anim, y BuKoHaHHi HerpodeciifHoro akTopa
Pewmsi binsanosa, nokunys barbKiBIMHYy Ta moixaB
HaByatucs go Kmesa. Mycrada, 6arbko, y BuKO-
HaHHi AxTema CeiTabmaeBa, He CXBAIOE TaKOTO
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pillleHHs, aJpKe PO3yMie BYMHOK MOJIOALIOTO CHHA
AK TIO/IMIIEHHA CIM'1 Ta HEXTYBaHHA TPafMLiAMM
ceoro Hapopy. Ak 3asHavae H. Anies, y BmacHux
dinbmax BiH 300paXkae cTaBneHHS OaTbKiB [0 fi-
Tell y KPUMCbKUX TaTap i3 ACKPaBMMM O3HaKaMI
KoHcepBaTMBHOCTL. Ha mymMKy aBTOpa, came Taxmit
TUII CTOCYHKIB JI0IIoMarae 36eperty inuBigyanbHi
osHaky Hanil (Cnobopsauuk, 2020, EP). Kondmixr
IIPOTAroHicTa — CuHa AJiMa, IOKATaE y crpo6bi
3MiHUM CTaBJI€HHA 0 TPAMIIiil BIACHOTO HApORY.
[IpoTAroM icTopil MPOTAroHIiCT 3MiHIOE CBOE CTAB-
JIeHHA [0 6aTbKa i, TUM caMuM, — [0 CBO€I eTHid-
HOI IIPYHAJIEKHOCTI.

Cnipn 3asnaunty, mo y ¢inpmi «Jogomy» aBTOp
CTBOPIOE JIBA ITACT 300paxkeHHA cBiTY. [lepmmm
i OCHOBHMM € CBIT CTOCYHKIB 6aTbKa Ta MOJIOJIIO-
ro CHHa, 110 € OCHOBOIO J/I BUK/IA/y aBTOPCHKO-
ro 3agymy dinpmy. Jpyruit mmact — cit Ykpainy,
110 3yMOBJIIOE KOHTEKCT pO3BUTKY icTopii. Taxum
YIHOM aBTOp 300pakae BIUIMB MO, AKi Tparvsi-
I0TBCSI B JIepyKaBi, Ha OO OKpeMoi CiM'i, Ij0 yoco-
0/110€ CIiMbHOTY HaljioHabHOI MeHIMHY. H. Anties
03HaYye KOHQMKT MK CBITOM KPMMCBKUX TaTap
Ta BIUIMBOM Ha HBHOTO ITOAiM, IIIO BiIL6YBaIOTbCH B
YKpaiHi.

Ile omruM dinbMOM, Y IKOMY 3araIbHOfIEpXKaBHi
nozii BIVIMBAIOTL Ha IepCoHaXiB, € ¢impM «Hoco-
pir» (2021) pexxucepa Onera Cennosa. O. CeHroB
3BEPTAETHCA O TPABMATUYHOTO 10CBinYy 90-X poKiB,
AKUI IepexXyBaja YKpaiHa Ha Io4aTky gobu Hesa-
TIEXHOCTI. ABTOp-pEXMCepP OCMUCIIE TOrOYacHe
CTAHOBUIIE KpaiHy Yepes IIPOOIeMaTHKy [POTaro-
HicTa. «Hocopir» — 11e icTopid Ipo pexeTnpa, AKMit
nefai IoIIe 3aHYPIOEThCA B KPYMIHAIBHMI CBIT,
10 [TaHy€e Ha TepuTopil YKpainu B 90-X pp. MUHY-
noro cropivds. O. CeHII0B OpYILIye TeMY pPo3Nany
0cobMCTOCT] Ta Bupaxkae 1 depe3 MpobreMaTKy
0aHUTHU3MY, 0 SKOTO AKTUBHO 3BEPTANICA IO
y 3B’A3KY 3 OiHICTIO Ta COILia/IbHOIO He3axXMIleHi-
cTio B ToI1 Tepiof. [omoBHNM mepcoHaxkeM (inbMy
€ xyomnenp Ha npisBucbko Hocopir. [Tocriitni 6iiiku
3 MICIIeBUMI JIITbMU Ta TPoOIeMN B CiM'i 3MYCIIN
reposi IOCTIITHO 3aXMILATICh, TOMY BiH i 3pocTrae
B €MOLIHOMY HanpyXeHHi. CraBIIyM JOPOCIIM,
Hocopir He mo36yBaerbcs cBOET 3BUYKY i BiIKpu-
TO IPOTUCTOITh BCIM TUM, XTO Jifie IIPOTY HbHOTO.
O. CeH1[0B 3yMMCHO aKIIEHTY€ Ha JOPOCTilIaHHI
IIPOTAroHICTa, ajlyKe HaMaraeTbCA MOACHUTH IIPU-
YVIHY, AKI 3MYCHIV XJIOIILA CTAaTy IPAabDKHIKOM Ta

BOVBIIEI0 B MaiibyTHBOMY. CaMe 1[bOMY TIpUCBAYe-
HO TIepIINii eni3of QinbMy, y IKOMY aBTOP OIOBiae
icropito cim’'i Hocopora Ta ieMOHCTpYE cepenoBu-
e 1ioro 3pocranHs. Llei emison peanizoBaHO Me-
TOJOM 3MIOMKI B OJIHiI JIOKaLlil, y AKil1 32 JeKiIbKa
KOPOTKOTpPUBA/IMX CLieH-IUIAHIB PeXXICEP OIOBifjae
xurTa Hocopora Bif JUTHHCTBA 10 OHOCTL. ABTOp
BMKOPIUCTOBYE XY[OXXHIl IIPUITOM, 3a JOIOMOTIOK
AKOTO B IIbOMY €I1i30/1i pOKV 3/1MBAIOThCA B YaCi.

Cnig 3asnaunty, mo O. CeH1oB, po3noBifa-
I049) LI iCTOPIiK, OXOIUIIE BEMIUKUI IIPOMIKOK
KUTTS TIPOTAroHicTa: Bifj AUTUHCTBA [0 3PiNOCTI.
Takuit croci6 meMoHcTpawii TpuBaIoro mepiomy
KUTTS IIEPCOHAXA Ma€ Ha MeTi 300pasuTy UUIAX,
AKMIL JO/Ia€ NIPOTArOHICT BiJi CTBOPEHHA ITIOMUIOK
i mo poskasuua. O. CeH1[0B 300pakae GaHANTIZM
AK 00CTaBMHM, 5IKI POSKPUBAIOTH MPOOIEMATH-
Ky IIpOTaroHicra, To6to cepegosume 1990-x pp.,
y AKOMY DPO3BMBAETbCA iCTOPid, fAKe 3aBONOJIBAE
Hocoporom Ta mpoBOKye IpOTaroHicTa Ha BYMH-
K11. BY4MHKIM IpOTaronicTa posKpuBaKOTh JIOTO CYT-
HiCHI O3HAKM, a caMe Te eMOLiilHe HaIpy)KeHHA
Ta OTPedy B CaMO3aXUCTi, 110 CYIPOBOMKYBA/IN
IIEPCOHAXKa BCe i1oro AUTUHCTBO. Ha ronosny ponb
O. CeH10B 3ampourye HempogeciiiHOro BIKOHAB-
g Ceprisa @iniMoHoBa, Ans Axoro ponb Hocopo-
ra crana jeboroM. Pexucep peTenbHO IPOBORNB
KaCTVHT i IIyKaB BUKOHABIIA TOIOBHOI POJIi ceper
moziel i3 XapaKTepHOI 30BHINIHBOI (aKTypoIo:
¢yr601bHI BOOMIBaIbHUKY, KONMIUHI VB A3HEH,
cnopremenn (Jpystok, 2022, EP). Takwit minxin fo
BUOOPY BUKOHABLA TOJIOBHOI POJTi 3yMOBJIEHO 6a-
YKaHHAM aBTOpA BUPA3UTY BHY TPIIIHIil CBIT IEpCO-
HaXa 4epe3 itoro ¢isnyHi o3HaKyu. Takum 4MHOM,
O. Cennos y ¢inbmi «Hocopir» Hamaraerbcst 03-
HA4NTY IPOOTeMaTKy YKpaiHu Ha IOYATKy Jo6u
HesanexxunocTi, moxasyro4n iHiuBifyanbHy iCTOpir0
Hocopora Ta j10ro BiffHOCKHY 3 HAaBKO/IMILIHIM CBi-
tom. Leit crioci6 306paxkeHHs AifiCHOCTI pexucep
BYKOPJICTOBYE 3apajyl BMCBITJIEHHA COLia/JIbHOTO
NPOLIAPKY OaHANTIB, 1O 37eOiIbIIOrO pernpeseH-
TYIOTb 1lepios 1990-x pp. B YKpaiHi.

[HIIMM TIPMK/TaioM 300paskKeHHA HOPOCIilIaH-
HA B 1990-1i pp. B YKpaiHi € XynoxHiit kKiHoginem
«1 1 Qemixer (2022) pexucepku Ipunn Limuk. «1
i Qemike» — 1e icropis mpo xmonus Tumodis, mwo
xuse B Yepkacax y cepenumni 1990-x pp. Ta nepexu-
Ba€ CKJIAJHOII CTaHOBJIEHHS BiTHOCUMH 3i CBiTOM.



XynmoxxHs KiHocTpiuka «f 1 Qemikc» € aBTOPChKOIO
iHTepmperaliero noBicTi «XTO TM Takuit?» Apre-
ma Yexa. L. Iinuk Bubynosye icropito « i emixcy,
He 3aCcTOCOBYI04M (abynbHOI IHTPUTH B ApaMaTyp-
TIYHIN CTPYKTYpi, ajpKe MPUBOROM [/ pO3IOBifi
€ He KOHKpPETHa JpaMaTM4Ha CUTYallif, a XWUTTA
Tumodist 3aramom. I. Limmk 306paxxae etamm fo-
POCIIiLIaHHA TIPOTArOHICTa: €Mi30fy 3 JUTMHCTBA,
emi3ofM 3 I0HOCTi Ta JieKinbKa (QiHaIbHUX CIeH 3
JIOPOCIIOr0 XUTTA. [JopOCTilIaHHI0 IPOTAaroHicTa
Ta (OPMYBAHHIO OCOOMCTOCTI CIpUsE Oro OTO-
4eHHS, a caMe nepcoHaxi: Pemikc, 6abycs, Mama Ta
niBurHa. He BukopucroByroun ¢abynbHy iHTpuUrY,
I. TTinuk 30cepempKy€eTbca Ha CTOCYHKAX IIPOTAro-
HiCTa 3 IHIIMMM IIEPCOHAXAMY, 1J0 € OCHOBHUM
IHCTpYMEHTOM peanisallii aBTOPCHKOTO 3ayMy.
KnouoBoto CroKeTHOI0 JiHi€w, AKa BIUIMBAE Ha
¢dopmyBaHHA 0COOUCTOCTI MPOTAroHicTa, € CTO-
cyuku Tumodisa 3 ®enikcom. Perikc y MUHynIOMY
cmyxus B Adranicrani, mo Ha Toil 4ac mepe6y-
BaB y cTaHi BiitHK. 3BifgTy Demikc MoBepHYyBCA i3
CHHIPOMOM IIOCTTPaBMaTM4YHOTO pO3Najdy, Bifl
SIKOTO CTPAXJIAE i HA MOMEHT IOfil, sKi 306paxe-
Hi B KiHo¢inbmi. [lompy cxmagHomi MuHYyIOrO TA
HaJIOKyWwIMBi emizomy xBopobu, Pemikc — exyHa
JIOAVHA, AKil He 6aitpyxuit Tumodiit. 1. Limmk pe-
npesenTye 1990-Ti pp. Ta neBHMIT icTOpUdHNIT Gek-
TpayHJ, Ha TPUKIaAi 0COOMCTOCTENl MepCOHAXIB.
Yepes nepconaxa Deikca aBTOpKa 306pakae po-
071eMaTHKy, i3 KO0 CTUKA/MICh MoAu B 1990-Ti pp.
B YkpaiHi. Takox I. Llinuk HaMaraeTbcsa 0CMUCIUTH
BIUIVB IIPO0JIeM Ha MaitbyTHE JIofiel, 1o JOPOCTTi-
LTaJTM B IIbOMY CEpefOBUII Ta, 30KpeMa, IpobIeM,
AKi CTa/IM HEBi EMHOI0 YaCTUHOIO iXHIX 0COOMCTO-
creit (Llaperpazcoka, 2022, EP). ITpukmagom 1iporo
TBepIPKEHH:A € QiHaIbHA ClieHa QinbMy. Y Hill yxe
nopocnit Tumodiit moBepTaeThCs 1O pigHOI KBap-
TUPH, Jie MEUIKAITh iHIII /IIofy. 3BiATH BiH Terne-
donye Denikcy, ane AisHAETHCA, 10 Jioro Oimblie
HeMae cepef| )KMBMX. AKTOPCbKe BUKOHAHHA B Iii
CIIeHi JOCUTD CTPUMaHe, i Ile 3yMOBJIEHO TUM, 106U
IJIA1a4 He BifJBO/MIKABCA Ha CIBIIEPEXNBaHHSA IIEep-
COHaXXeBI, a OCMIC/IIOBAB CTAaB/IEHHA NIPOTAroOHiCTa
no uiei nogii. OTxe, y XymoxxHbOMY KiHO(imbMi «f
i @emike» L. Ilimuk 306paxae BB 1990-x pp. Ha
0COONCTICTD Yepe3 MpU3MY CTOCYHKIB IIPOTAroHicTa
3 IIEPCOHAKaMI IPYTOro I/Iany. Pexumcepka o3Hauye
eTamy popocnmimanHa TuModif, akueHTyoounm Ha
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KOHTEKCTI 1 CTaBJIeHHI IIPOTAroHicTa 0 BIACHOIO
MUHYJIOTO.

Ille opHMM ACKpaBUM IIPUKIAZIOM 300paKeHHA
comianbHOI Mpo6neMaTHKN Yepe3 BHYTpIllHil CBIiT
nporaroHicra € ¢inmbm pexucepa Makcuma Ha-
KoHeuHOro «bayenHs merenuka» (2022). Icropis
KiHOCTpIUKM pO3MOoBifae npo AiBunHy Jlinito, Biit-
cbKOBY i3 3apigHoro B 3oHi ATO migpospiny ae-
POPO3BifKM, 1O NMOBEPTAETbCA HA baTbKiBLIMHY 3
pociiicbkoro 1monony. M. Hakoneunnii BUCBITIIOE
npo6/1eMaTuKy BeTepaHiB BilfHN, 0 CTPAK/AIOTH
BiJj MOCTTpaBMATUYHOrO cuHapomy. Jlimia mpoxo-
IUTb Kypc peabimirTanil Ta HAMAara€Tbcs MOBEPHY-
TUCS [0 3BMYHOTO SKUTTS, a/ie He MOXKe 030aBMu-
Tucs «rembekiBy, M0 MOCTINHO il epecizyoTh.
«DnembexaMy» € CLeHN-eNi30Ry Ipo mepedyBaH-
Hs B IIOJIOHI Ta emi3onn i3 30Hm 6ooBux nint. Crix
3a3HAYNTIL, 110 ABTOPChKA 300paka/lbHa CTHUIICTH-
Ka KiHOCTpiuku 6asyerbcsi Ha ABOX CIOcobax mo-
Ka3y CTaHiB mporaroHicta. [lepeBaxny 6inbmicTh
¢imbmy M. Hakoneunmit omoBifae B cTwmicTHI
IOKyMeHTAIbHOTO (BinbMy: KaMepa, 1o iMiTye 1mo-
IJIAJ] TIOAVHY TIOPYY, 3HAXORUThCSA O/IM3BKO 10 TIep-
COHaXKa Ta YBa)KHO CTEXXUTH 3a 3MiHamMu cTaHiB Jli-
mil. 1o CTUICTUKY MOXKHA OXapaKTepyU3yBaTH SK
JIOKyMEHTa/IbHE CIIOCTEPEKEHHA 3a IIEPCOHAKEM.
Ha nporusary foBorni peamicTuaHOMY CII0Co0y Io-
Ka3y aBTOp BBOAUTb iHIINIT 300paka/IbHUI TIIACT,
1[0 KapAVHAIbHO BifIpi3HAETbCA 3 CTUIICTUYHUM
pimenHAM. M. HakoHeuHmil BMKOPMCTOBYE Lieil
croci6 moxasy 3apaju imocrtparii enisofis moct-
TPaBMaTMYHOIO poO3/lafy, 10 crarTbca B Jlimil.
Y umx emisofax 3MiHa peXMCepPCbKOI CTUIICTUKM
BifiOyBaeTbCA AK y CIoco6i 31I0MKM, TaK i B 3MiHi
Aii mpoTtaroHicTa — mHepeBefieHHi 1l B HEMOOYTOBE
icHyBaHHA.

BapTo 3a3Ha4unTH, 10 Bi3ya/IbHUM NEATMOTHBOM
¢inmbmy «bauenns meremka» M. HaxonewHoro €
IIaHy abo CLeHM, IO CTUIi30BaHi I 31IOMKY 3
PO3BifIyBa/IbHOTO APOHY 4l KBafIpOKonTepa. Taknii
CI0Ci6 300pakeHHS CTa€ YaCTIMHOIO Bi3yanibHOI Me-
Tadopy, AKa CUMBOJII3ye CBITOCIPUITHATTSA MIPOTa-
roHicra Ta ii cmoci6 xurra. Takum unHoM M. Ha-
KOHEYHWII 300pakae BHYTPIIIHIil CBIT TOJIOBHOTO
repos, AKUI1 iCHye MK JBOMa IUIOI[HAMMN: pe€ajb-
HocTi (mepiog peabimirtanii) Ta gymi (croragy mpo
y4acTb y 60710BuxX Aisfx ta mpii). KimodoBum croco-
60M 300paXkeHHS MPOOIEMATUKM TIPOTATOHICTA €
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po3B’siska KiHocTpiuku. Pexxucep M. HakoHeunwmit
3a3Havae, mo ¢inbM «bavyeHHA MeTennka» € Qinp-
MOM IIpO IepeXNBAHHA HACTIAKIB BiilHY, ajie BOJ-
HOYAC aBTOP 3a3HAYAE, 1[0 0COONCTO /IS TONIOBHOT
repoiHi ¢inbMy moBepHeHHS Ha QPOHT — EIMHMUIA
croci6 mpoposxeHHs xutts ([pysiox, 2023, EP). Y
¢inanbHil creni kinocrpiuku Jlinis moBepTaeTbes
Ha QpoHT. Y 3B’A3KY 3 HOALAMY, IO CTAINCA i3 HElo
npoTAroM QinbMy, HiBYMHA BUPIIIYE TOBEPHYTHUCT
10 3aXMCTy KpaiHM, ajiKe BiilHA CTaja HeBifib-
HOI vacTiHOW 1 ocobmcrocti. Omxe, M. Hako-
HeyHN y GinbMi «badeHHs MeTemiKa» BUCBITIIOE
COILiaNbHY MpOONEMaTHKY Yepe3 KOHMIIKT y BHY-
TPillIHbOMY CBITi IPOTarOHiCTa.

BrmB 3aranbHOfEp)KaBHUX MOAI Ha 0COOM-
CTiCTb po3ITIAfiae aBTOpKa-pexucepka Torsa Ho-
A0pboBa y cBOeMy fiebr0THOMY QinbMmi «Tu MeHe
mobuur» (2023). «Tu MeHe mobuuI?» — 1€ icTopis
npo ciMHapuATHpiuHy Kipy, KoTpa Hamaraerbcs
XKUTY CBOIM JXUTTAM IIONpPY PO3TyYeHHs OaTbKiB
Ta posnan Pagsncpkoro Cowo3y. ABTOpKa-pexu-
cepka T. HoabpboBa 3a3Havae, mo ocobucto i
Hei nepiop posnany Papsancbkoro Corosy Ta mep-
uri pokn Tics 306yt Ykpainoto HesamexHocTi
He MalOTh HeTaTMBHOI KOHOTaIlil, aJ’ke BTi/IIOI0Th
Ackpasi uraui cmoragy (Cycminbhe Kymbrypa,
2023, EP). Came ToMy aBTOpKa Hamarasacs 300pa-
3UTH 1ieJl iICTOPUYHWIT TIEPIof; AK T/I0 HOPOCTiIlaH-
HA IPOTArOHICTa, ajie He KOHIL|EHTPyBasIa yBaru Ha
Jioro TpaBMaTM4YHOMY BIUIMBL. CIOKETHMM KaTa-
nisaTopoM € posnydenHs 6arbkiB Kipn. Ils mopis
BIUIMBAE Ha JiBUMHY Ta 3MYILIy€E BTEKTU 3 JOMY [10
JIefiBe 3HAIOMOTO XJIOMIA — CTapIIOro Ha fIeKi/ibKa
POKiB niKaps mBKUAKOI gornomory. OCHOBHOM Xa-
paKTepuCTUKO XapakTepy Kipu € HaiBHiCTb, afxe,
3pOCTaluM B 3aMOXKHIl CiM’i, AiBUMHKA He 3ajy-
MyBaJacs Mpo MOOYTOBI CKIaJHOMLII «TOPOCIOro»
xurts. T. HosibpboBa 03Hauye 00CTaBUHY «TOPOC-
JIOTO» KUTTS 3311 TOTO, 00 300pasuTi TEeBHY
Hespinicty Kipu. IIpuknazom 1poro TBeppkeHHA
€ cuenn crpobu Kipu ckoitu camory6¢TBo, Beuip-
ku Kipu B kiMHaTi x7om1, Bisuty 6atbka Kipu go
KBapTupy xyomnis, Kynisni Kiporo kicTok s 6yms-
JIOHY, TOPATYHKY Kpo/uKa Ta iH. Came HaiBHICTb Ta
He3PiINi1 MiAXif JO MOJOMAHHA MEBHOIO KOJIA I10-
0yToBUX TpO6/IeM CBiT4aTh PO HECTIPOMOXKHICTD
IIepCOHAXa 3PO3YMiTH, IO AiliCHO BizOyBaeTbCs
JIOBKOJIA: IK Y CTOCYHKaX 0aTbKiB, TaK i B KpaiHi.

Cnig 3asHaunty, mo pexucepka T. Hosbpbo-
Ba BJMKOPVUCTOBYE 300paXa/lbHy CTUICTUKY HO-
KyMeHTanbHOI Kamepy (documentary camera). 3a
JOIIOMOrOX0 KOPOTKOI JUCTaHLil MDK ONTUKOK Ta
aKTOPOM aBTOPKa YiTKO ikcye 3MiHV B CTaHaX Tep-
conaxiB. T. HoabppoBa 3ae6inbioro BUKopucTo-
BYE CII0Ci0 3/IOMKY «OIZHMM IITAHOM», SIKUII Hafja€
3MOIM BiJUyTH ICTOPIIO AK TaKY, 110 PO3BUBAETHCA
B peasbHOMY Yaci. Came mofiOHMIT MifXif 0 MOKa-
3y NOAill CTAHOBUTD CTWTICTUYHE pillleHHA pinbMy,
NOfi0He [0 JOKYMEHTAIBHOTO CIIOCTEPE)KEHHA.
Takox BapTo BigsHaunT! poboty Bomogumupa Po-
MaHOBa, Xy/J0)KHIKA-II0CTAHOBHIKA, KOTPIUIA, Iifi-
OpaBLI IIpeMeTHe CepefoBIIIe, BiTBOPUB IIO-
6yToBi feTani iHTep epy, 0 XapaKTepUsyoTh Yac
Ta PI3HNIIIO «IMIOPTHOI» i1 «pafiAHCBKOD» (aKTyp.
Taxwit miaxiz yTo4HIOE aBTOPCbKe CTUTICTUYHE Pi-
meHHA dinbmy. OTxe, y XygokHboMy (imbmi «Tn
MeHe mobuuI?» aBTopKa-pexncepka T. Hos6pposa
pO3KpuBa€e ColLianbHy MpoONeMaTHKy 4Yepe3 BHY-
TPIIIHII CBIT IPOTArOHICTA, 10 JOPOCTINIAE HA T/
3MiH y gepxaBi: posmagy CPCP Ta cranoBneHHA
HEe3a/IeXHOI YKpaiHML.

BucnoBku. Y pesynbrari aHamisy XygoXXHiX Ki-
HOQinbMiB Ykpainn 106y HesanexxHocTi BusABIeHO:
OCMUC/IEHHA [IIVICHOCTI Y BITYM3HAHMX aBTOPiB-pe-
XKUCePiB BiIOYBa€TbCS B Pe3yIbTaTi JOCIIKeH-
HA COL{ia/IbHOI IPOOIeMATVKY, IO HpUTAMAHHA
Kpaini. OcMucIo0Yy ColjanbHy NMpOOIeMaTHKYy,
aBTOPY-PEXIICEPU BU3HAYAIOTh Ta (HOPMYITIOOTDH
O3HAKM CYCIIIbCTBA, AKI XapaKTepHI IEBHOMY Ya-
coBomy mepiony. OcHOBOW A/1st 306paXkeHHs COLLi-
a/IbHOI IPOOIEMATHKY € IpaMaTypriuni KOHGIIKTH
IPOTATOHICTIB, @ CaMe: 30BHIILHII Ta BHYTPIiLIHiiL.
BiTyn3HAHI aBTOpM OCMUCIIOKOTH COLia/lbHY IIPO-
OneMaTuKy 37e0iIbIIOro 4Yepes 30BHIIIHIN KOH-
¢nixt, amKe 1eit THI KOHQIIKTY MOJATaE B IIPO-
TUCTOAHHI IIPOTArOHICTa i3 OTOYYKYMM CBITOM
(abo meBHUM mepcoHaxeM) («CboMuil MapIpyT»
M. Dnnenko, «Muitauky aBroMob6inis» B. Tuxumit,
«[Inem’si» M. Crabommubkuii, «Jogomy» H. Ai-
eB, «Hocopir» O. CenrioB). 3a JomoMoromo I{boro
TUITY KOHQMIKTY aBTOPYU 300pakaioTh BIIUB COLYi-
QJIbHOI IPOOIeMAaTNKY Ha 0COOMCTICTD ab0 IeBHMI
IPOIIAPOK coLiyMy. MeHLIO0w Mipor BiTYM3HAHI
aBTOPM-PEXNCEPY 3BEPTAIOTbCA [0 BUCBITIEHHA
conianbHOI IPO6IeMaTKY Yepe3 BHYTPIllHill KOH-
dnikr («f i Pemiker 1. Linuk, «bayenns merenuxar»



M. Hakoneunwmit, «Tu mene mobui?» T. Hos6pso-
Ba). Taxuit miaXig 10 CTBOPEHHS ;pPaMaTyprivHOro
KOHIIKTY X04a i He Mae mepcoHidikoBaHOro aHTa-
roHicTa (mepcoHax, KONeKTUBHMI MePCOHAX), ale
6ipm mornubneHo 306pakae 0cOOMCTICHI 3MiHM
IPOTAroHicTa.

3agna BifoOpaXeHHsS colfiabHOI mpobmeMa-
TUKY aBTOPY BUKOPUCTOBYIOTb TaKi peKMCEPChbKi
IpUitoMI: MybTU(AKTYPHA Bi3yanbHa CTUTICTUKA
(M. Innenko), 6aratodirypHi KOMIIO3uIjii Ta F0CTO-
BipHE BIITBOPEHHA KOHTEKCTY, LI0 IpMTaMaHHMIl
KOHKpeTHOMY Iepiofty yacy (B. Tuxmit), KoHTpa-
IIYHKT YMOBHOI CTM/TICTVKY 300pakeHHs Ta peastic-
TiyHoro cepemoBuiia fii (M. Crmabommnuipkuit),
CTBOPEHHsI JIBOX IUIACTIiB 300paKeHHs CBITY 4epes
PISHUINI0 CTOCYHKIB IIPOTAroOHiCTa 3 MepCOHAXKaMM
IIEPLIOTO II/IaHY Ta CEPEJOBUIIEM, IO PENPE3EHTYE
KoHTeKcT (H. ArmieB), Bu6ip BUKOHABIS TOMOBHOI
pOJIi, 30BHILIIHI XapaKTePUCTUKY AKOIO PEIpPEe3eH-
TYI0Tb coliianbHuii mpomapok (O. CeH10B), aBTOp-
cbKa iHTepmpetaris niteparyproro tBopy (I. Ili-
JIVK), BUKOPUCTAaHH: «(rembexiB» Ta cTumisanis
31IOMKM 5K CTIOCi0 300pa’keHHs BHYTPILIHBOTO CTa-
Hy nporaronicta (M. HakoHe4Hnit), BUKOpHCTaH-
HA CTUIICTUKY JOKYMEHTAIbHOI KaMEPY Ta 3110MKIL
«opuuM miasom» (T. Host6ppoBa).

Takum 4nHOM, i3 IparHeHHAM YKpaiHCHKOTO Cy-
CHiNbCTBA 10 camoifieHTHiKallil BUHUKA€E OTpeba
B OCMIC/IEHH] ABMUIL, 1[0 XapaKTepHi A KpaiHu
B IIEBHUIT YaCOBMII IIPOMDKOK. BuCBiTIeHHA colli-
albHOI MPOOEMATUKY BITYMSHAHUMM ABTOPAMU
CIpMA€ YCBiIOMJIEHHIO TI€BHMX HPOIECiB, 110 Ha-
IAl0Th 3MOTY 3PO3YMITH CYTHICHI O3HAKM CYCIIi/Ib-
cTBa. 300paxkeHHA 1Liiel mpobneMaTuky norpedye
HECTAH/[APTHOTO aBTOPCHKOTO IiJIXOMY, IO IPOSAB-
JIAETHCA He JIMILE B IPaMaTyprivHoOMY BUPILIEHHI, a
1 B iHCTpyMeHTapil pexxucepa. BirunsHani asropn
AKTUBHO PO3POO/IAIOTH MifIXOY IO BUKOPUCTAHHA
PEXMCEPCHKOTO IHCTPYMEHTAPII0 /1A MOIIYKY [10-
CTYITHOTO BUP@XEHHS aKTYa/IbHOI Ipo6meMaTuKu
BITUMSHAHOMY I/IA/laY€eBl.
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BiTumsHAHI aBTOpM NPONOBXKYIOTb AKTMBHO
OHOBJIIOBATY IIIXOAY [0 BUKOPUCTAHHA PEXMU-
CEPCHKOT0 IHCTPYMEHTApil0 3aiad IOIIYKYy J0-
CTYIIHOTO BifOOpa’KeHHA AKTya/lbHOI COL{iaabHOI
npobneMaTuKy Ha KiHoekpaHi. BigmosinHo, ixHs
TBOPYA [IIA/IbHICTD Ta aKTUBHICTD Yy IPUCTOCYBAHHI
710 HasBHUX TEXHOJIOTiiT, popMaTiB i iHCTpyMeHTIB
iHTepnperanii cycminpHNX 3MiH MOTpeOYIOTDH IO-
Ja/IbIIOTO HAYKOBOTO OcMMCIeHHA. OCKimbKy mic-
/I TI0YaTKy IIOBHOMACIITAOHOrO BTOprHeHHA PP
fo Ykpainu me 6inblre akTyamisyBamach motpebda
B pedexcil KpyM30BUX COLiaNbHNX ABMII, TO TIOCH-
JUIOCh 3Ha4YeHH: Heirposoro kiHo. Ti pexucepn,
10 KOHLEHTPYBaAMCA Ha BUCBIT/IEHH] COLlia/bHOI
npo6neMaTuKy Yepes XYJOXKHE KiHO, HUHI JJoK/a-
JAIOTh 3YCUIb JI0 JOKYMEHTAJIbHOI QiKcarii Tek-
TOHIYHMX 3pyLIeHb B YKPAIHCHKOMY CYCIIbCTBI
(mpumipom ¢inmbMu «JIiTypris mpOTUTaHKOBMX Ie-
petkoz», pex. [Imutpo Cyxommucbkmit-Co64yK;
«[I'aTanus, cybota, Hexina», pex. Karepuna lop-
Hocrait; «Ti, mo mosagy mene», pex. Ipuna Linmuk
Tomo). Xoy4a flesiKi 3 IUX KiHOTBOPiB nepe6yBa10Tb
Ha eTari po3poOKy, 3arajbHa TeHAEHI[is CBiTYNTH
TIpo MOTpeby aBTOPiB y MOIIYKY HOBMX TiAXOZiB
JI0 OPTPETU3YBAHHA Yacy. ToMy mepcreKTMBHUM
HAYKOBMM IIUTAHHAM € IIOfla/bliie JOCIiPKEHHA
HOBMX HaIIpallloBaHb YKPalHCBKUX PEXNCEpPIB Y
cdepi irpoBoro kiHo Ha coljianbHy Impo6IEMATH-
Ky, a TaKOX aHa/i3 aBTOPCbKOTO iHCTPYMEHTapiio
B KiHOomoKyMeHTamictuii. Ille opHieo moTeHIiil-
HO BaX/IMBOK /A IOJAIbLINX HAYKOBMX [OCII-
JKEHb TeMOI0 € CLieHapHO-/IpaMaTypriyHi HOBallii
B 300pakeHH] KPU30BUX COLia/IbHNUX ABUIL B YKpa-
iHCBKOMY KiHO, B TOMY YMC/Ii Ha BOEHHY TEMATHKY.
Tomy akTyambHUMIY A7 YKPAIHCBKOI KYIBTYpH € i
TOJA/bIINIT PO3BUTOK aBTOPCHKOTO KiHO 3 aKI[eH-
TOM Ha COIianbHUX IpobmeMax, i HayKoBi focrmi-
JKEHHSA Cy4acHMX KiHOIIPOLIECiB.
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10. M. Isanosa. Tursa4mit Xop y TBopuoCTi Bamen-
THM [Ipo6sasrinoi

Mysnka Banentunu [Ipo6sisrinoi mocigae ocobnuse
MicCIie Y TBOPUIif CHafIMHi KOMIO3UTOPiB XapKiBIVHIL.
3a UTAYY XOpOBY MY3MKY MUCTKMHA 3700y/Ia IpeMito
imeni B. Kocenka 2011 poky. BincyTHicTb My3nKosHas-
49UX [OCTi/PKEHb, NPUCBAYEHUX TBOPYOCTi KOMIIOSU-
TOPKM, BU3HAYMIA AKTya/lbHICTh Ii€i pobotn. Mera
CTarTi — IpoaHaji3yBaTy 0COOMMBOCTI XYLOXKHBOI ec-
TETMKI) Ta KOMIOSUTOPCHKOI CTUIICTUKY XOPOBOI MY-
3uku i gitet B. [Ipo6ssrinol. Muctkuns Mana mire-
parypHe 00fapyBaHHS — CTBOpIOBaJIa ACKPaBi XOpOBi
TBOPM Ha BacHi Texcty. Xoposa Mysuka B. [Ipo6ss-
IiHOI TIO€JHY€E HA/|3BUYAIHY HACUYEHICTb MY3MYHOTO
Matepiajy 3 JI0ro JOCTYIHICTIO AK I CIPUIHATTS, TaK
i 711 BUKOHAaHHA. binblIicTh TBOPIB KOMIO3UTOPKM He
ony67ikoBaHi, ofHaK BOHN QIirypyroTh y pernepryapi an-
Ts4MX XopiB i HuHi. Y mysuui B. [[po6ssrinoi opraniazo
NIOEHAMNCh YKPATHChKi Hal[iOHa/IbHI Tpaauuii i3 cyyac-
HIMM 3ac00aMI1 BYPaXKaIbHOCTI.
KnrodoBi cnoBa: xomnosumopcvka meopuicmy, Xopo-
8a my3uka 0n1 Oimetl, Xy0oxcHiii 06pas, my3uuHo-eupa-
HATbHI 3C00U, MY3UUHO-NOEMUUHUT CUHME3.

Y. Ivanova. Children’s choir in the works of
Valentyna Drobiazhina

Relevance of the research topic. Music for children’s
choir is represented by a significant layer in the creative
heritage of Ukrainian composers. However, children’s
choral music has hardly been considered in musicolo-
gical research. Among the composers of the Kharkiv
region, the choral works of V. Drobiazhina received
special recognition. The lack of musicological research
on the composer’s work has determined the relevance of
this work.

The purpose of the article is to analyze the
peculiarities of the artistic aesthetics and compositional
style of V. Drobiazhina’s choral music for children.

The methodology of the theoretical analysis
combines fundamental methods and approaches to
modeling a holistic picture of the composer’s children’s
choral heritage: genre-stylistic; functional-structural;
systemic.

The results. The first collection “Merry Songs” for
junior children’s choir, was published in 1976. Jazz
rhythms and harmonies, alternating recitation and
singing, consonant intonation characterize this cycle. “In
the Forest Workshop” is the most popular one among
V. Drobiazhina’s works, and it is performed by many
children’s choirs in Ukraine. The choir imitates the sounds
of the winter forest and creates a premonition of spring.
“Spring” is one of V. Drobiazhina’s last compositions. The
artist’s extremely delicate sensual soul, passionate love for
Ukraine and its musical culture are fully reflected here.

The scientific novelty of the research. The genre-
stylistic aspect of V. Drobiazhina’s choral music for
children, the peculiarities of aesthetics and composer’s
style are highlighted in the article for the first time.

The practical significance of the article lies in the
fact that these materials can be used in the courses
“Choral Literature” and “History and Theory of Choral
Performance”.

Conclusions. Music for children’s choir is one of the
most outstanding pages of V. Drobiazhinas composi-
tional heritage. The uniqueness of V. Drobiazhina’s
children’s choral music lies in the combination of the
extraordinary richness of the musical material with
accessibility both for perception and performance. The
composer'’s music organically combines Ukrainian
national traditions with modern means of expression.

Keywords: composer’s creativity, choral music for children,

artistic image, musical and expressive means, musical and
poetic synthesis.

AKTyanbHICTh BOCTifKeHHA. Y TBOpUill craj-
IMHI YKPAIHCHKMX KOMIIO3UTOPIB MYySMKa I
JUTAYOTO XOPY IpefiCTaB/lIeHa 3HAYHUM IIIACTOM.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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30KpeMa, BaroMuil BHECOK Y ILieifl )KaHp KOMIIO-
3UTOPCHKOI TBOPYOCTI B [pyrifi momoBuHi XX-
XXI cr. 3pisicanmu Jleca [Iuuko, bormana ®inbii,
Mapk Kapminceknii, Bonogumup Iltymkin, Ian-
Ha [aBpunens, Muxaitno llyx, /leca Toposa Ta iH.
[xHi TBOpM BiirpaloTh BOXTUBY POMb y penepry-
apHill MOMTHUIL IPOBITHUX AUTAYMX XOpiB YKpa-
inn. IIpore B MucTenTBO3HaBUMX [OC/IKEHHAX
[UTAYa XOPOBA TBOPYICTb MailXKe He PO3I/IA/IaNach.
Cepen KOMIO3UTOpiB XapKiBI[MHN 0COOTUBOTO
BM3HaHHA 3700yna Banmentuna [Ipo6ssrina — 3a
TBOPM J/1A AiTel {i 6yo mpucymkero IIpemiro ime-
Hi BikTopa Kocenka 2011 poxy. besmexHa mupicTb
MY3UYHOTO BUCTIOBIEHHs Ta INMOOKe PO3YMiHH
JINTSYOTO «CBiTy» Hagamy mysuti B. Jpo6ssrinoi
npuabmocti. Le 3ymMoBuIO il BUSHAHHA ceper
npodeciiiHoi Ta amaTopcbKoi aypuropii. Bimcyr-
HICTb MY3MKO3HABUMX JOCHIi/KEHb, IPUCBAYEHNX
TBOPYOCTi KOMIIO3UTOPKM, BM3HAUM/IA AKTyalb-
HIiCTb 1i€i po6oTn.

ITocranoBka nmpo6nemu. Topuicts B. [Ipo6s3-
riHoi BifoOpaxkae MIMpOKe KONO XYHOXKHIX iHTe-
peciB MUCTKMHI, II BIKPUTICTb BIAHHAM 4acy, 110
HOENHYETbCA 3 KNAaCMYHMMY Tpaguuiamu. Ilaptu-
Typu TBOpiB B. [Ip06s3riHoi icHYIOTH mepeBaXkKHO
B PYKOINCAX, fIKi 30epiraoTbcs B apxiBax XapkiB-
cbKoi obmacHoi opranizanil HaijioHampHoi criinku
KOMIIO3UTOPIB YKpaiHM, YHACIOK 9Oro Ipo jes-
Ki 3 HUX 1 I0CI HEMA€ JXO/IHOI 3TafiK!l B JIiTepaTypi.
XopoBuX TBOPIB KOMIIO3UTOPKY He TaK 6araro, aje
HaIcaHi BOHM BIIPOZIOBX MalKe BCbOI0 TBOPYOTO
IUIAXY. Y Lii1 CTaTTi aBTOP 3AiMICHIOE aHANi3 yciel
muTs40i xopoBoi My3uku B. [Ipo6ssrinoi (17 tBo-
piB). 1li xommosnuii Habym1 3HaYeHHA TBOPYOI
MajiCTepHi MVUCTKMHI, Jie Bif0yBa/IoCh CTaHOB/IEH-
HA 11 IHVBITYalTbHOTO CTUIIO. Y 1IbOMY KOHTEKCTI
aHasi3 0coOMMBOCTEN XYI0)KHbOI €CTEeTUKY Ta CTH-
JICTUKM XOpOBOi My3uKu [y Aiteit B. [Ipo6ssrinoi
CIPMATYME POSIIVPEHHI0 3HAHD IOA0 CIIaLIHIA
KOMIIO3UTOPIiB YKpaiHu.

AHanis OCTaHHIX JOCTiIKeHb i MyOmiKaumiit.
Jluts4a X0poBa TBOPYICTb JOCTIHKYETHCS 31e0i1b-
IIOTO B IIEJATOTiYHYX PO3Bi/IKaX. Y My3MKO3HABCTBI
4 TeMa MaibKe He PO3ITIAflaach — € IOOIMHOKI
CTaTTi, 1O BUCBIT/IIOOTb OKPEMi aCIeKTU TBOP-
YOCTI KOMIIOSUTOPIB I JUTAYOr0 Xopy. Xopo-
By TBOpuicTh b. ®inbly Oyno gocmimkeHo B cTarTi
Ipunu Menpruk Ta Ceitnann Ilanacrox (MembHyK

& Ilanacwok, 2021). Mysuky s AUTAYOTO XODPY
JI. Inako posrnanyTo B cTarti Okcanu Ilncpmen-
HOl (ITmcbmenHa, 2004). Cepen MacmTabHuUX My-
3UIKO3HABUMX IIpallb HMHI BiffoMi [McepTauiiHi
mocmimkenns Jligii lergu (Ilerma, 2010) Ta Auan
Hewmepko (Hemepxo, 2023).

Cepell XapKiBCBKMX KOMIIO3UTOPiB  XOPOBY
TBOPUICTb /A AiTeil pemnpe3eHTyoTb Mapk Kap-
miHcpkmii, Tapac Kpasuos, Anaromiit [aiifeHxko,
Bonopmmup IItymkin, Banmentnna J[po6ssrina,
JTropmuna Ilykaitno, Irop Taipenko. Y nneani cy-
YaCHUX MUTLIB L€l HAIPAM ACKPaBO NPefCTaBIIe-
HO y TBopuocTi [Imurpa Manoro, Onexcanapa Ile-
TuHCbKOro Ta Jlianm Ckopomapn. TopuicTb A
putsdoro xopy M. Kapmincekoro ta B. IITymkina
6yno BucsiTieHo B crarrsax IOnii IBanosoi (IBa-
HOBa, 2020) Ta Aninn Kpuuenkosoi (Kpndenkosa,
2015), tBopuicts T. KpaBuosa — y mpani Hara-
nii [Trinposcbkoi ([JHimpoBcbka, 2014), xaHTaTy
st gutsgoro xopy a cappella «[Topu poky» J1. Ily-
Kalillo po3INAHYTO B cTarTi Mapuun bepesyubkoi
(bepesymbka, 2020).

Tsopua nocrars Banentunu [Ipo6ssrinoi maitxe
He BIUCBIT/IEHa B YKPAiHCbKOMY MJICTELITBO3HABCTBI.
Huni Bimoma ofjHa HayKoBa Ipald, IO peIpe-
3€HTY€ MiANbHICTD KOMIIOSUTOPKM — L& CTaTTA
0nii TaBpunenko «Banentnna [Jpo6ssrina “Ykpa-
iHCBKMIT TpUNTHX : BKMaf y cBitoBy llleBuenkia-
Hy» (Havrylenko, 2020). Takox € MeTofu4Hi peko-
MeHpanii aBropcrsa Haranii benik-3omotapbosoi
«XopoBa TBOpUIiCTb a cappella XapKiBCbKUX KOM-
IO3UTOPiB  fipyroi monoBuHM XX  CTOMTTA»
(Benik-3onorapbosa, 2019), y IKMX npoaHaIizoBa-
HO HeMasio XopoBux TBopiB B. [Jpo6ssriuoi.

Mera crarTi — mpoaHamisyBaTu 0coOMMBOCTI
XY/IOXKHDbOI €CTETUKI JI KOMIIO3UTOPCHKOI CTUIIIC-
TUKY X0poBOi My3uku 1A Aiteit B. Jpo6ssrinoi. [ia
MeTa Mae OyTy JOCATHYTa B Pe3y/IbTaTi BUKOHAHHSA
TaKJX 3aBJjaHb: 1) po3I/IAHYTU 00Pa3HO-TeMaTNYH]
OPIEHTUPU UTAYO0I XOPOBOI MY3UKM KOMIIO3UTOP-
K11; 2) BUBHAYUTY )KaHPOBO-CTUIbOBI 0COOMMBOCTI
muTsidoi XopoBoi Mysuku B. [[po6ssrinoi; 3) Bu-
ABUTY CTIelNPIKy My3UYHO-IIOETIYHOTO CUHTE3Y B
JUTAYNX XOPOBMX TBOPAX MUCTKMHI.

Metoponoris gocmimxenHa. 1 ananisy obpa-
HuX TBOPiB B. [Ipo6s3riHOi BUKOPUCTAHO METORN
Ta MiAXOMY, 32 JOTIOMOTO0 SIKUX 3[i{iICHEHO cIpoby
MOJIe/II0BaHHA LiTICHOI KAPTUHY XOPOBOI CIIa/iII-
HJ KOMIIO3UTOPKI: YKaHPOBO-CTUIbOBUMII — I



BUABJIEHHA TUIIONOTIYHMX O3HAK MY3MYHOI Ce-
MaHTHKI TBOPIiB Ta OOIPYHTYBAaHHA iHTepIIpeTanil
IIeBHOTO 00pasy; GpyHKIiOHAaTbHO-CTPYKTYPHUIT —
JUIA 3’ACYBaHHA (OpPMIM XOPOBOTO TBOPY Ta il Bif-
HOBIJHOCTI 3MICTY JIITepPaTypHOIO TEKCTY; CUCTEM-
HUIT — [/ POSKPUTTA 3aKOHOMIPHOCTI XOPOBOIO
MUC/IEHHA KOMIIO3UTOPKH.

Buknmajg ocHOBHOrO Marepiamy AOCTif[KeHHS.
Banentnna [lpo6ssrina (1947-2017 pp.) Haponu-
nmacs y JIbBOBi, ame poxu 3700yTTA Helo My3MYHO]
ocBity noB’s3aHi 3 [Tonrasor Ta XapkoBoM. Bumy
MY3MYHY OCBITy KOMIO3UTOPKa OTpMMana B Xap-
KiBCbKOMY iHCTUTYTi MUCTeNTB (HMHI XapKiBChKMIT
HanioHanbHmi1 yHiBepcurer myuctenTs iMm. L. I1. Kot-
JIPEBCHKOTr0) B Kimaci Kommosutii Banentnua bo-
pucosa. Ilicia 3aKkiHYeHHA HABYaIbHOTO 3aK/Iafly
B. Ipo6ssrina Bce cBO€ XUTTA BUK/Iafjana Ha Kade-
npi komnosuyii XHYM iwm. L. I1. Kornapescbxkoro.

Xoposa Mysuka B. J[po6sisrinoi BupisHsAETbCA
ACKPABOI0 €MOLIHICTIO, ONITUMICTUYHUM Ta JKUT-
TECTBEPIKYIOUNM 3abapBieHHAM. Kommosutop-
KOI0 Y710 CTBOPEHO KaHTATy AjIA XOpy Ta iHCTpY-
MEHTaJIbHOTO aHCaMO/i0 «Hac Kpammx» Ha TeKCTU
Muxonas AceeBa i Muxaitma Csermosa (1979),
xopoBuit KoHuept «TpaBHeBuit can» (1998), «Ykpa-
iHCbKMiT TpUOTHX» Ha TekcT Tapaca IlleByenka Ta
Jleonipa Tananas (2003), «Cym'aTTs fyiui» Ha TeK-
ctu Onexcanzipa Pomanoscbkoro (2007) ms minra-
HOTO X0py 6e3 CyIpoBOfY; Xopu 6e3 CypoBoxy Ha
texcTu Cepris €cenina, J/leoHifia 3aBanbHIOKa, Ipu-
HJ boHIapeHKo Ta J0BO/I BE/UKY Ki/IbKiCTb TBOPIB
JUIA JiTeN Pi3HOTO BiKYy.

[lepma 36ipka AMTAYMX XOpiB A/ MOJIOALIO-
o IIKiIbHOTO BiKy «Becemi miCeHbKM» Ha TEKCTU
Camyina Mapmaka B mepexitani Haram 3a6imn
BuiinnTa 1976 poky. 36ipka HaJtiuye eB’sITh TBOPIB,
110 06’e/IHAHI )KapTIiBIMBUM 3MiCTOM. A/eropuyti
00pasy TBapuH y KOPOTEHBKNX MICHAX CIPUAIOTH
dopmyBaHHIO B AiTeil TBopuyoro MucneHHs. Ilo-
IpM 3arajbHe Becelle HAllOBHEHHA TBOPiB, BOHU
KOHTPACTYIOTh MK CO00I0 TOHaIbHO Ta 3a ak-
TYpPOK. Y IapTUTYPi BiICYTHI BKa3iBHUKI TEMIIIB,
3aMiCTh HMX aBTOPKa 3a/IMILIAE IIIE PEMapKy PO
ocobmuBicTh 3By4aHHA. 3a cmoBamu OneHn 3aBe-
PYX¥, «BaXX/IMBOK0 CK/IaJJOBOI0 KOMIIO3UTOPCHKOTO
(XopoBOro) mmcbMa € aBTOPCbKi peMapKu — Bep-
6a/IbHO-TEKCTOBI €/IeMEHTH, 10 MAalTb Ha MeTi
MOACHEHHA 3a/[yMy KOMIO3UTOPOM y TPaKTyBaHHi
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TBOpY. [XHA QyHKIiZ — CIpsAMOBaHiCTH HA Bifjo-
OpaKeHHs XyZOKHBOrO 00pasy B acIeKTi IICHXO-
norii BMKOHABCHKOTO IIPOYMTAHHA (HAIPMKIIAT,
“BUpasHO’, “HaTXHEHHO ). ABTOPCBKI peMapKu
CIIPSMOBYIOTh BMKOHABIl Ha 00pasHO-eMolliliHe
IIPOYNTAHHA TeKCTY» (3aBepyxa, 2019, c. 179).

Xop «babui ymobnenti» ([Ipobssrina, 1976) €
CBOEPIIHMM BCTYIIOM, KMl Ha/lALITOBY€E Ha JKap-
TiB/IMBUIA, TPATIIVBIIL 3MICT TBOPIB y 30ip1ii.

Pinryumit 06pa3 Tppox MyApeliB 3ManbOBaHUIL
B. Ipo6ssrinoto B apyriit micHi (Jpo6ssrina, 1976).
3a JONOMOTOI0 KBiHTOJIEN B AKOMIIAHEMEHTi, po3-
MAIIVCTIi MeTopii B X0Opi Ta MifTONIOCKB, 110 HiOU
Ha3J0raHAKTb OJMH OHOTO, aBTOPKAa PO3KPUBAE
XapaKTep BifyaiifymHux repois. TBip ckmasaeTncs
3 nBox nepiopis. [lepumit (H-dur) Brintoe cami MaH-
ApyBaHHA repoiB. Mopcbki XBU, IO TOWMAAITH
iMmpoBisoBaHuit Kopabenb MyzpeliB, 306paxae sk
¢opreniaHHNIT aKOMITAHEMEHT, TaK i HalllapyBaHH
XOPOBUX TOIOCIB. Y IpyroMy Iepiofii 3MiHa Temiry,
AMHAMIKY, Tajly Ta PUTMIYHOI OpraHisaliii CBifunTh
PO 3pyJMHYBaHH:A MPIl IIPO JajieKe I/IaBaHHs, 3BY-
4aTh i{HTOHALl po3yapyBaHH:A. 3aBEPIIYETbCS TBIp
BCe K MOKOPHIM aKOPJIOM, 10 JOJA€ XUTTECTBEP]-
HOCTI Ta CBiYMTb IIPO Te, 1J0 MyApeLli i Hafai BTi-
JIIOBATYMYTb Y )KUTTA PISHOMAHITHI ifiel.

Tperiit xop «Kosanb» ([lpobssrina, 1976) Bri-
7r0€ 06pasy Ky/IbraBoro >kepediist Ta caMoro KoBa-
4. Y mepiomy posjii TBOpy 3ManbOBYETbCA XOfa
XepeOIls 3aBIAKN BUKOPUCTAHHIO (OpIIIATiB Ha
cmabKy oo B akomnaHeMenTi. O6pas KoBass pos-
KPUBA€ETbCA NMPUIIOMOM 3BYKOHACTIyBaHHA — JI0-
MiHYBaHHA CIIiBY Ha OHOMY 3BYIIi B XOpi Iepefae
3BYK PiBHOMIpHMX yfapiB MomoroM. Posmaimcra
MeJIofiss BTIMIOE ronoc KoBansd. OXHOIIAHOBICTD
COTIHOTO €I1i30/1y Harajye MofcbKy MoBy. Hacty-
HUII PO3JIT € HETOYHOI PENpU30I0, e MOENHY-
€TbCA TeMaTU3M IONEPEHIX PO3AiMiB — CIiB Ha
OFTHOMY 3BYIii (TeMa HepIIoro po3ainy) Ta CTpUOKN
Ha 4. 4, 4. 5 (iHTOHAMLII CONBHOTO PO3AiNy).

Hactynunii xop «Brocrsx y koponesu» ([Ipo6s3-
rina, 1976) € Ka3KOBOI PO3MOBIfAI0 IPO MAHAPY-
BaHHA KillIKM /10 TTa/Ta1ly KoponeBu. AKOMIIaHEMEHT
TBOPY Mae (QYHKIIiI0 3BYKOIICY Ta 300pakae Mop-
TpeT caMoi KilllKy — MaHipHoi, I1XaToi. 3ByYaHHA
XOpY, HaBIIAKy, € [y>Ke PO3SMIPEeHNM Ta IJIABHUM,
Harajjye IpaliiiHiCTb KOPOMIBCbKOrO BabCy. XO-
pOBa IMAPTUTYpa CTBOPEHA 3a IPUHIVIIOM JiaJIory,
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Jie TIapTisA COIPAHO € OI0COM KOIIa4yol pOAMHIY, a
IaPTiA a/IbTiB — IOI0COM I'OJIOBHOI T€POIHi.

Tsip «Kosensra» (Jpobssrina, 1976) Hamicanuit
VI XOpy a cappella. BiH € HaA3BUYAHO 3pyYHIM
VI BYKOHAHHA [iTbMM 3aBJAKV BUKOPVMCTAHHIO
€/IEMEHTIB KaHOHY Ta IOCTYIIOBOMY BifJOKpeM/IEH-
HIO OfjHi€l MapTil BiJj XOpOBOrO YHiCOHY. ABTOpKa
NPOCTUMM, MiHIMI3OBaHMMM MY3UYHVIMU 3acoba-
MU BUPaXalbHOCTI (BChOTO 14 TaKTiB) BUMANIbOBYE
JKapTiBIMBIUIA 3MICT XOPY.

[Ticua «Kocosnus» (JJpobssrina, 1976) 3a cioxe-
TOM € HaOIIDKEHOI0 10 6ailku, y AKiil OCYIKyeTh-
cA N1efapcTBO. B akOMITaHEMEHTI 3aCTOCOBYETHCA
300paXeHHsI 3BYKY KOCU B Pe3y/IbTaTi BUKOPHU-
craHHs QopuyiariB y BepXHbOMY perictpi. Menoxis
XOpy — Jye IIPOCTa, IOCTYIIOBA, Ma€ HEBEMMKNUIA
Jlialla3oH, OCKIIbKYM IPOBiHE 3HAYEHHA B LIbOMY
TBOPi HANEXUTb JTiTePaTYPHOMY TEKCTY. ABTOpKa
BUKOPVICTOBYE COJIbHY TapTil0 I 300pakeHHA
HEraTyBHOro nepcoHaxka — myxu. Ilicna como Ta
XK MEJOfIiA 3BYYUTDb Y BUITIALL XOPOBOIO BOKaIi3Yy,
BiJ[pi3HAETHCA /MMIIE AKOMIIAHEMEHT, 1O MTPEeCTaB-
JIEHNI TTaca)KaMy IIiCTHAIISATOK.

Y tBopi «Pobin bobim» ([Ipobsisrina, 1976)
KOMIIO3UTOPKA BUKOPMCTOBYE IMiTallil0 pilly4mx
Ta TIIPYXKHMX 3BYKiB OapabaHy, sKi B 1{bOMY TBOpI
a cappella HabyBatoTb 3HaueHHs cympoBoxy. Oc-
HOBHA TeMa IIOCTYIIOBO MiABUIIYETHCS, 110 30i1b-
IIye iHTepBaM MiX «CYIpoBofoM» Ta TeMomw. lle
PO3LIMPIOE 3BYKOBMII IIPOCTIp, BTino04M 06pas
BeneTHs Pobina Bobina, sxwit negani Oinbie 3po-
crae B 06’eMi.

Xop «Koponp ITinin» (Jpobssrina, 1976) yoco-
Omioe imeanpHMil CBIiT AMTMHCTBA, § AKOMY BCe
3[IAETbCSL He3eMHUM, HEBAaroMuM, 0e3TypOOTHUM.
O6pa3 TeHAITHOTO Ka3KOBOTO IAJally i3 COMONO-
1[iB BTi/IEHO 3By4aHHAM aKOMIIAHEMEHTY Y BYCOKIN
TeCUTYpi, e MolabeBa TeMa IPOBOAUTHCA HA T
JIETKOTO PyXy LIicTHapuATKamu. IIpocra menopisa
XOpy B 3pPYYHill TECUTYpi JO3BONAE BUKOHABLIAM
IPUPOSHDBO JOHECTH 3MicT TBOpY. IlifBuiienHs Te-
CUTYPU CIIOCTEPIra€ThCA MMLIE B KYAbMiHALIMHNAX
MOMEHTAX, IO MiJKPeCTI0€ 3HAYYILICTh HaKasiB
KOPOJIA.

Teip «Iymanka» ([Ipobssrina, 1976) € Hait6inbI
posropuyTiM 3 yciel 36ipku. [Ipocrora XopoBoro

BMK/Ia/ly KOMIIEHCYETbCA 3a JIOIIOMOTO Hacude-
HocTi QopremianHoi mapTil. I[HCTpyMeHTanbHUIL
BCTYH 0a3y€ThCs HA IHTOHALIAX MOIBKM, YUM IIij-
KPECTIOETbCA TAHII0BAIbHE HATIOBHEHHSA TBOPY.

[lonpy Te, M0 KOMIIO3UTOpPKA HE BM3HAYAE Iii
MiCHI K I[MKJT, aHaTi3 TTOC/TiIOBHOCTI TBOPIB, 1X 00-
PasHOro 3MicTy Hajae 30ipIyi 03HAK LMKTIYHOCTI.

Icnye HenappykoBanmit 1mMkn «Becemmii 300-
IapK»' i3 TPbOX TBOPIB /1A JUTAYOTO XOPY, COICTa
Ta Qopreniano Ha Bipmi Onexcanzpa KpeMHbOBa.
[I>xa30Bi puTMY Ta rapMOHii, 4epryBaHH:A JeK/lIaMa-
LITHOCTI 1 PO3CIIBHOCTI, TEPIIKi Ta KOHCOHAHTHI
iHTOHaIitHi 3BOPOTY 3pOOMIM LMK SCKPaBUM i
BUPAsSHUM [/ AUTAYOrO CHpuitHATTA. Ilepimit
X0p «¥Y 300IapKy» 3Ma/IbOBY€E Pi3SHOMaHITHICTb TBa-
puHHOTO cBiTy. POpTeniaHHNMII BCTYI HAa/lAIITOBYE
CIyXadyiB Ha TPaV/IMBUIL, BeCeNil HACTPIN TBOPY.
CHHKONIOBaHMI pUTM Y IapTii XOPy Ta CYIPOBOAi
nigTpumye 6ambopuit HacTpiit Mysuku. TBip Mae
JiBa KYIUIETU 1 POSTOPHYTY KOZY, AKa OCHOBYETHCA
Ha iHIIOMY TeMaTH4HOMY Matepiani. Koga 3By4nTnb
y HOBIUIbHIIIOMY TEMII Ta PIBHOMY PUTMi, IO aK-
LIEHTY€ Ha TOMOBHiN Aymui TBOpY. Hpyruit TBip
MKy «KiT-HeBaxa» — >KapTiBMBa MiceHbKa PO
niHKMBOrO KoTa. Y (opTeniaHHOMY CYIIpOBOJi 3aB-
IAKM PyXIMBYUM BiCIMKaM, 10 IiHIMAXOThCA BrOpy
NiBTOHAMI, TIEPEeAETHCA 00pa3 MIBUAKOI MU, KA
BTeK/a Bif koTa. HusximHi iHTOHAIii TiBTOHaMM B
XOPOBiiT apTii 300pakaloTh CAaMOTO KOTa-/efaps.

OcranHiit xop nukny «Herepmaumii KiHb» Mae
YKBaBIII TeMIL, 110 300paxye Monogoro koA dop-
Ma TBOPY — KYIUIETHO-BapiaHTHA 3 IPMUCIIIBOM.
BapiaHTHICTb KyIUIETiB YTBOPIOETHCA 3aBIAKM I10-
CTiiiHMM 3MiHaM y CYIPOBOJi, AKMUIl HACUIYEThCA
Ipi6HMMY TpUBanOCTAMY Ta iMitye 6ir. Kpim Toro,
KOKHWIT KYIZIET MOJY/IIO€ Ha IIiBTOHY BHMILE, 1IJO
BIJTBOPIOE IIParHEHHA KOHA [I0 JIOBIOOYiKYBaHOI
cBobopu. [TpucIIiB, 1110 BUKOHYETHCS Ha CKIIAf, «If-
Ts1», Tofae 006pasy rpaiiIMBOCTI i AUTAYOCTI.

Kpim 1uK/1iB, KOMIIO3NTOPKOI HANMCAHO HEMa-
JI0 OKpEMMX XOpOBMX TBOpiB. «/licoBa My3uka» Ha
cnosa Jlropmun 3y6xoBoi cTBopeHa 1me y 80-Ti pp.
XX cronirTa. Ynepure i 6y/10 BUKOHAHO MOJIOAIION0
rpynoro urayoro xopy «Ckpopymika» Xapkis-
cpkoro obmacHoro I[lamaiy amTsyoi Ta IOHAIBKOI
TBOpYoCTi. OCHOBHA ifiess TBOPY — BinoOpaXkeHHA

1 Tyt i gani iigernbest npo pykomncu TBopis B. [Ipobssrinoi, mo 36epiraiorses B ocobucromy apxisi 0. Isanosoi.



Oe3aMexHoi muTA4Ool (aHTasil, fKa y 3ByKax Jicy
3HAXOIUTD YapiBHY MY3MKY. XOp Ma€ [yXKe POCTy
Ta BYPa3Hy ME/IOJiI0, III0 JIETKO 3aIlaM ATOBYETHCA.
PutmivHMil MamoHOK TeMy (HAABHICTb IMyHKTHUP-
HOTO PUTMY) iMiTye Oir i3 mincTpubom. Xop Mae
TPUYACTUHHY QOpMY, e CepefHiil po3ain 3ByUNTh
y IapaeIbHOMY MiHOpi Ta € OiIbLI TipydHuM i Ha-
ciiBHUM. Y 1pomy pospini B. [Jpobssrina gosoni
ACKPaBO BUKOPMCTOBYE IIpumiioM 3Bykommcy. Ha-
IPUKIIAJ, CIIiB Ha OfHOMY 3BYIIi B HU3bKiil TECUTYPi
€ BTiIeHHAM TyfiHHA Opkin. HamoBHeHOCTi 3By-
YaHHIO Hajlae GopTemiaHHmIT aKOMITAaHEMEHT, SIKII
crae Oinpur 06’€eMHNUM, IIMPOKUM 32 [{ialla3oHoOM,
BMPA3HIIIOI CTae MeNOfiA 6acOBOr0 roNM0CYy, y AKY
fofaoThes penbedHi xpomarnyni xopu. Tpets va-
CTMHA € HETOYHOIO penpusoro. Tema oprenianHo-
0 BCTYIIY 3BYYUTD YK€ 3 JOLABAHHAM IiTONOCKIB
Y XOpOBIif mapTii.

Xop «Y nmicoBiit MaiictepHi» (BecHsHKa) € Hail-
nony/ApHimmM ceper TBopiB B. [Ipo6sasrinoi, ioro
BJKOHYIOTb 0araTo AuTA4NX XopiB Ykpainu. CBomwo
Ha3BY TBip OTPUMAB BiJj IiTEPAaTyPHOIO IIePIIOKe-
pena — Bipiia «Y /TicoBill MaiiCTepHi» YKpaIHCbKO-
ro noeta XX cromitTa BikTopa KodeBcbkoro 3 ofi-
HOVIMeHHOI 30ipku. KommosnuTopka femio 3MiHio€e
HOETUYHMI TEKCT, 0la€ B HbOTO BUTYKM «TO-TO»,
My3J4YHE BTileHHA AKMX Harajye 3By4aHHS TPEM-
0iTM Ta Hajjae TBOPY HAIiOHAIBHOTO KOMOPUTY.
Xop [IeMOHCTPYE 3BYKM 3MMOBOTIO JIiCY i CTBOPIOE
HepeayyTT BeCHU. Y CepeiHill YacTuHi My CIo-
crepiraeMo 3ycTpiu nux mip poky. [Iposiani o6pa-
31 TBOPY € KOHTPACTHMMM — 3aMeTiJIb, AKa Iepey
HACTAaHHAM BEeCHM IIOCIIIIAE€ BKPUTYU BCE CHIrOM,
Ta JATEN, AKUI1 II0CTa€e IPOBIIHUKOM MIX 3MMOI0
Ta BeCHOW. lLleHTpanbHe Mice B My3W4Hill MOBi
«BecHanku» mocifjae mpuitoM 3BYKOICY, IO iMi-
Tye CTyKaHHA AATIB. OcOO/MIBO Iie IPOABIAEThCA
B aKOMIIAHEMEHTI, [ie IHTOHAIIl «CTYKaHHA» 3BY-
4arb MPOTATOM YCbOro TBOPY. SIK i B GimbImocTi
CBOIX X0piB, B. [Ipo6s3rina B ocTaHHBOMY PO3JLN
(«reit, moOpMIL [isITIe») TIOENHYE BeCh MONeEpPeHil
TeMaTUYHWII MaTepial — TYT 3By4aTb 1 iHTOHALLI
AKOMIIaHEMEHTY, i FOJIOBHA TeMa XOpY, I 3aK/IN4Hi
TYIYIbCbKi MOTHBIL.

Teip «IlIKinbHWUIT A3BOHMK» HANMCAHO I JBOX
COJMICTIB, AUTAYOrO XOpy Ta QopTeniaHo B Tpagy-
LiHI KymieTHO-TpucHiBHi ¢opmi. ABTOpOM
TekcTy € cama B. JIpo6sasrina. TpugonbHa MeTpo-
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puTMivHa Iynbcanis cnopignioe «IIKinmbHMiT A3BO-
HMK» i3 BanbcoM. PopTeniaHHMII BCTYI MPEACTaB-
JIEHO IHTOHAIIITHO cepoto MPUCHIBY, IO CIIPUSIE
00’eHaHHIO GopMI. Y TpeTbOMY KyIUIeTi BifbyBa-
€TbCA MOAY/ALIA Ha IIBTOHY, AKa IMOCKUIIOE CBAT-
KOBMII HACTPiil TBOPY. 3aBEPIIYETHCA XOP HEBEMN-
KM [JOIIOBHEHHAM, 1[0 MOAY/IIOE B OHOVMMEHHMUI
Maskop.

Tsip «I romuuy, it xBuwmHW» (Ha Texkct Cepris
BepexxkoBa) poskpuBae pgoBom Imboky dino-
CO(CbKY TeMy IIpO IIBUAKOIUIMHHICTD SKUTTA Ta
HaJI3BMYAHY IiHHICTD Yacy. fKk i B 6araTbox cBo-
ix xopax, B. [l[po6si3rina 3BepTa€eThcs TYT O IpU-
1iomy 3ByKomucy. PoprenianHa mapris iMiTye 3ByK
IIOKQHHA CTPIIOK Ta 6O TOAMHHNKA, IO IOCTAE
YOCOOIEeHHAM IUIMHY XKUTTA. IMiTarnis 60t ropuH-
HJKA IIPOBOAMTHCA i B XOpi. Y 3aBeplIeHH] TBOPY
HEBIIVHHMII PyX IOCTYIIOBO 3aTMXa€, HA TIIi i0T0
penbedHO 3BY4NTb TOBTOPEHHS HepIuoi ppasy, ska
PO3UMHAETDLCA Y [MHAMIL p, HiON iifie y Bi4HICTb.

Xop «Taka 3yuMa» HamMCaHO Ha C/IOBA BijoMOI
ykpaincbkoi moerecu Jlinu Kocrenko. ¥ TBOpi Bu-
KOPUCTOBYIOTbCA [iBa AUTAYMX BipmIi «3MMOBI ro-
pobui» Ta «CuHMYKM Ha CHiry» 3i 36ipku «bysu-
HOBMII Iap». L1i Bipiui MOXXKHA ITO€HATH B IIEBHMIT
JUIITHX, OCKINbKY BOHM 33 TEMAaTHKOI € CIOPif-
HEHVMJ Ta OPTaHiYHO JIOIOBHIITH OJMH OffHO-
ro. Obpani moesii — 3pa3ky Meif3aXHOI JTipuKH,
AKi 3Ma/IbOBYIOTb KapTHUHY 3MIMOBOI IIPMPOAH, ajie
TYT HasgBHA i [POMAa/IAHCDKA ifies, BTileHa B C/I0BaX
«o1ie 6 y Bupiit oneTiTH, TaK baTbKiBIIMHY X TaM
HeMa». 3UMOBi 06pasn 306paXkeHi JOCUTD TTOXMY-
PO, 1A TIOpa POKY BOAYAETHCA NEBHUM 37IOM I
KMBUX ICTOT, fAKi IIOTEpNaTh BiJj TOMOLY Ta MO-
posiB. ¥ MysuuHiit MoBi xopy «Taka 3uma» Bifuy-
BAa€TbCA BIUIMB BOKAJIbHOI €CTPAJHOI YKPAIHChKOI
mysuky 60-70-x pp. XX cronitra. TBip BUKOHY-
€THCA COMICTOM Ta XOPOM, AKIII B OJHIUX €Ili30ax
IyOMI0E CONMBbHY MApTilo, @ B {HIINX € SCKPaBUM
Ti/ITO/I0CKOM, 1[0 BHOCUTD HOBi 6apBY Y 3ByYaHHH.
Mix fipyruMm Ta TpeTiM KyIleTOM HasiBHa 3B 13Ka,
AKa MiBOAKTD O MOAY/IALIl Ha MajTy CEKYH/Iy BrO-
py. MopynAnio HigKpecne YHiCOHHUIT XOPOBUI
BOKaJIi3, 110 B IIbOMY KYIIIETI IIOKIMKAHMIT [Ofa-
TU HOBUX 3abapBreHb y rapmoHil. Ha ¢oni Hporo
BCTYIIA€ COMICT 3 OCHOBHOK TeMOK0 TBOpY. TperTiit
KYIUIET € Ky/IbMIHAL[IVIHNM, 110 IiAKPECTI0OEThCA AK
TOHA/IBHUMI 3MiHaMI, TaK i M[iTbHICTIO QaKTypuL.
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[licna HbOTO KOMIIO3MTOpPKA BBOJMTDH [JOIIOBHEH-
HA, AKe CTBEPIKYE TONOBHY ifiel0 TBOPY — «TaK
barpkiBIMHM X TaM HeMar». Hecmimna crokiiiHa
MeIofiis 6a3yeTbcs Ha IHTOHALAX, HAOTIDKEHNX [0
JTIOJICbKOI MOBY, Y TOJ Yac AK aKOMIIaHEMEHT, Hacy-
YeHUII Cy9acHMMM TaPMOHIAMMY, IPY>KHIM KOMIIIi-
MEHTApPHJM PUTMOM HaO/MVDKYE TBIp O eCTpagHuX
KOMITO3MIIiIL.

Teip «BecHa» € opfHMM 3 OCTaHHIX TBOpIB
B. [lpo6ssrinoi, sxuit e 6yno HagpykosaHo. Voro
Oy/I0 HamCcaHO MIA JUTAYOro xopy «CKBOpYII-
Ka» XapkiBcbkoro obmacHoro ITamamy mursadoi Ta
IOHAIIbKOI TBOPYOCTI, IIPOTE TBIp TaK i He BUKOHA-
HO Y 3B’fI3Ky 3 HafMipHOI0 CKIAf{HICTIO A/ aMa-
TOPCBKOTO JUTAYOTO XOpy. ToHasbHi 3icTaB/IeHHS,
BUKOPYCTaHHA BENTUKOI Ki/IbKOCTI anbTepalil, Ha-
ABHICTD divizi, BeNMMKWII lialla30H TBOPY I MIMpOKe
pO3TallyBaHHA AaKOPJiB CTAHOBIATD TPYAHOLL [/
BUKOHaHHA AiThbmu. ¥ 2018 p. «Becna» mpossyyana
Ha VIII BceykpaincbkoMmy KOHKypci iMm. M. Jleon-
TOB/MYA Yy BMKOHAHHI >XKiHOYoro xopy «Posmaii»
XapKiBCbKOI I'yMaHITapHO-TIEJaroriyHoi axkajemii.
HapnssnyaliHO TOHKa 4yTTeBa AyLIa MMUCTKMHI, i
nanka mo6oB [0 YkpaiHu, 10 miceHHOI KymbTypu
PIZIHOrO Kpar IOBHOI0 MipOI0 BifI3epKaININACh Y
bOMY TBOPI. JIiTepaTypHuil TeKCT HAIMCAHO Ca-
MO KOMIIO3UTOPKOIO, IIPOTE BiH Ma€ TUIIOBI O3Ha-
KM TTiICEHHOTO (DOTIBKIIOPY, IO ACKPABO HPOSIBIIAETHCS
B 0araropasoBoMy BUKOPVCTaHHi BUIYKiB «Oii»,
«royif-reit». OCHOBHA ified — yC/laBIeHHSA JOBIO-
OYiKyBAaHOTO TPUXOAY BECHM, 3 SKUM IIOB sI3aHi
Kpalli crofiBaHHA Ha Mup i macta Ha 3ewi. O6-
pas BeCHU B X0pi € MepcoHiikoBaHUM Ta IOCTAE Y
BUITIAM] MOJIOROL JiBYMHM, «TAPHOI MAHAHOYKI» Y
KBITYaCTIM BiHKY. Y JliTepaTypHOMY TEKCTi aBTOp-
Ka BUKOPJCTOBY€ Pi3HOMAHITHI XyJ0XXHI IPUITOMU,
30KpeMa 3BEpPTAEThCA JI0 IeCTMBYUX C/IiB («My3u-
YEHDbKI», «JITOYKI», «BECHAHOUKA», «IIAHAHOYKA»,
TOLLI0), SIKi He Ti/IbKY MifIKPECTIO0Th CIIOPiTHEHICTh
i3 HapOZIHOIO TBOPYICTIO, a/le 1 aKLeHTYIOThb Ha J10-
opoti Becun. CroeT Mae JiBi TeMaruyHi JiHii —
OINC YPOYMCTOrO MNPUXOAY BECHM Ta IPOXAHHA
Iofieit 10 Hei Mpo 67aromonydds pifHOro Kparo,
10 JI03BOJIAE CTBEPIPKYBATU PO HAABHICTb IPO-
MaJIsTHCbKOI TeMaTyKy y TBOpi. BecHsaumit 06pas y
[IbOMY KOHTEKCTi IIOCTa€ AK CHMBOJI BiIpOJ)KEeHHA
KpaiHy, ii pOIBiTaHHA.

Xop IOYMHAETBCA 3 YHICOHHOTO 3ByYaHHA
mormorando, o cTBOpoe (GOH 1A HAPOFHO-III-
CeHHOI TemH, sIKa IpoBoanThcA B maprii SI. [Tocty-
TIOBe PO3LIAPYBaHHA (QAKTypM MifiTONOCKIB y map-
tisix SII Ta anbTiB CTBOPIOE BifUyTTSA HAOMIDKEHHS
BECHI. Y IIbOMY pO3JIi/li aBTOPKa BUKOPUCTOBYE K
imitauito 3BykiB mpuposu (comos’iHa Tpemb y co-
TIPAHO CONO), TaK i YKpalHCHKMX HAPOJHYX IHCTPY-
MeHTIB (imiTaris 3ByKy TpeMOiTH B IapTil ajbTiB).
Ha cmoBax «0ii My3sMyeHbKM 3arparoTb» 3BYYUTb
YOTUPUTOTIOCHA (HaKTypa B TOMOGOHHO-TapMOHIY-
HOMY BUK/IaJli. ABTOPKa He BUKOPUCTOBYE TYT IIifi-
rO/IOCKOBOCTI, MalOuyl HaMip aKIL[eHTyBaT! Ha ifjei
€IHOCTI HAaLIOrO HAapopAy. 3aCTOCYBaHHS aKOpHiB
y LIMPOKOMY PO3TAllyBaHHi 3 Jjiana3oHoM Oinblie
OKTaBY CTBOPIOE BITYYTTSA IIPOCTOPOBOCTI, 00’ €M-
HOCTI.

Hacrynunit posnin Allegro Brimoe papicts Bif
TIIPUXOJY BeCHU («oii pajii€, oif CMieTbCs»), 110 Tif-
KPECTIOETbCA BUKOPUCTAHHAM MaXKOPHOTO Jafy.
PapicHoro HacTpoOr HaJAKTbh BUTYKY «TOV- Teil,
BUIK/IaJIeH] TTapa/ie/IbHMMM CEeNTaKOPaMy B TYYHii
muHaMili. Tema IpoBOAUTBCA IOYEPTOBO B Pi3HUX
IApTifAX, IO Harajye NeperyKyBaHHA JIIOfEN IIif
Jac MPOBEIeHH BECHAHNX 00PALB.

Hacrynunit posgin Tempo I 6a3yeTbcst Ha Mate-
piasii mepuIoi TeMy Ta Ma€ Bapial{iiiHNI POSBUTOK.
ABTOpKa BUKOPMCTOBYE BXXe BifloMi TPMITOMM, TaKi
K BUKJIaJ] TeM) Ha QOHI BUTPUMAHMX 3BYKiB. TyT
Biff0yBa€TbCA MOCTYIOBEe HAacH4eHHS (akTypu —
TeMa 3BYYUTDb B YHICOH Y IAPTiAX [IBOX COIPAaHO.
Hami B. Jlpobssrina BUKOpPMUCTOBYE TOMOQOH-
HO-TAPMOHIYHY (aKTypy, fAKa 3HOBY pOSIIVpIO-
€TbCS 32 JIialla30HOM [0 IBOX OKTaB. Ilic/is 1mporo
3HOBY 3By4aTb BUTYKI «TOJi-A Teli» NapanebHuMU
cenrakoppamiu. [IoBTOpeHHA LMX BUTYKIB Jai Bifi-
OYBa€eThCsI BKe Y BUKOHAHHI COMO Y BUIJLAAI Tepe-
TYKYBaHb BUCOKOTO Ta HM3bKOTO TOIOCY Ha T/l M-
COHYIOYOr'0 aKOPAY B XOPi.

YerBepTuil pospin MOYNHAETHCA HOBOIO TEMOIO,
AKa NPOBOJUTHCA B albTaXx Ta Harajye 3By4YaHH:A
romaka. TaHI[IOBaJIbHOCTI [OA€ CHHKOIIOBAHMIA
PUTM B aKOMIIaHYI04MX ronocax. Hagari mosepra-
€TbCA TIepIla TeMa, 1110 3BY4UTh y maptii SI Ha doHi
imiTanii 3By4YaHHA HApOJHUX IHCTPYMEHTIB B iH-
IIVX TOTOCaX. TeMa 3BY4NTD ¥ TOHAMBHOCTAX d-1ol]
Ta g-moll, mo Hafae My3uIli pi3HNX TeMOPOBIX 3a-
OapBIieHb.



HeBemka [BOTakTOBa 3B’A3Ka HPUBOAUTD 1O
ACKpaBOi KOAM, 110 Ma€ iHTOHAILiITHI 3B’I3KM 3 T10-
nepegHivm pospimamu tBopy. IlinbHi akoppay He-
TEpLi€BOI CTPYKTYPY, BUK/IA/IeHi B CUHKOIIOBaHO-
MY PUTMi, HAKOIMYYIOTb €Hepriio i PO3B’sA3yIThCA
B OKTaBHMI YHICOH.

[apmoniuna MoBa «BecHn», HacuyeHa anbTepo-
BaHUMM aKOPJaMIl, OCHOBYETbCA Ha Jajiax Hapoj-
HOI My3MKU. BUKOpUCTaHHA HeTepLieBUX CIIONYK
HaJla€ TapMOHII XOpy CY4YaCHOCTI Ta HeOpAMHAp-
HocTi. [loyaTok TBOpPY 3BYYUTb Y JOPiICBKOMY
napi (g-moll), y maxxopHOMy emisoni («oit pagie»)
BUKOPMCTOBYETbCA MIKCOMIIICHKIIL /Tafl, KOJA BY-
KTafieHa y ¢pirificbkoMy mafi. AKopoBuil emison
«TOJ1-51 Teli» 3BYYUTD y TOHAJIBHOCTI As-dur, sika Bu-
KOPUCTOBYETbCA LITIAXOM 3iCTaB/IEHHA i MifJKpec-
JII0E Bemuy YKpaiHM, BEMMKY Millb il BipOmpKeH-
HA. PosBUTOK [jpamaTyprii TBOpPY BifjsepKaiioe
nporec NpoOymKeHHA mpypoayu HaecHi. [Toyarok
XOpY 3BYYUTD JIPUYHO JI IPO30PO, HEHaye IMeplli
CBiTaHKOBi poMeHi cBiTa. [[pyruit po3pin € 6inbI
PYXIMBUM Ta HACUYEHMM, 1J0 HAara/jye OCTYIOBUII
CXiJl BECHAHOTO COHIA, AK€ CBOIM TEIJIOM 3MYLIyE
i mpupopy, i MOACHKI CepIid BifTaHyTH Bifl 3MOBOI
kpuru. Tpetiit posin € HaibinbuI ScCKpaBuUM, pa-
[iCHUM, BiH BTI/IOE Ty IIOPY, KO/IM BECHA IOBHOK
MipOI0 BCTYIIA€ Y CBOI IIpaBa — yce JKUBE, Pafi€,
IpolLBiTae.

BucnoBKu. Y mpormeci posriagy XymoxHboi ec-
TeTUKM JUTAY0I X0poBoi Mysuku B. [Ipobssrinoi
0y/10 BUAB/IEHO TaKi 0OpasHO-TeMaTNYHi OpiEHTH-
PV TBAPUHHUIA CBIT, Ka3KOBi IIepCOHAXI Ta 06pasn
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IpUPOAY. BibIIICTD AUTAYNX TBOPIB KOMIIO3UTOP-
K HaJIeXXaTh JI0 XaHpy micHi, npote B. [[pobssrina
He 3BEPTAETbCA 10 TPAAULIMHUX KYIJIETHO-TIPK-
ciBHUX (OPM, a TsDXKi€ JO TPUIACTUHHOCTI. Buxko-
PUCTaHHA JIEUTIHTOHALM, JEMTIapMOHIN Ta PUT-
MIYHVUX (OPMYI CIpUs€ EFHOCTI MY3UYHUX POpPM
y TBOpax.

MysuyHa MoOBa [UTAYMX XOPOBUX TBOpIB
B. Jlpo6si3riHoi OpraHiyHO IO€ENHYE YKPAIHCBKi
HalioHa/IbHI Tpazuii (iHTOHAL AK IyIyIbCHKUX,
TaK i HaHIIPAHCHKIUX TIiCeHb) i3 CydJacHUMM 3a-
cobamu BUPaXKamIbHOCTI.

KomnosuTopka sHauHy yBary npupinse 3HayeH-
HIO TIOETMYHOTO TEKCTY B IUTAYMX TBOPAX, BTL/IIO-
I0YM KOHKPETHI /TiTepaTypHi 06pasu 3a JOIOMOT0I0
BUKODPVMCTaHHA IPUIIOMY 3BYKOmUCy. Bomnodac
BeJIMKa KiTbKIiCTb XOpiB Oy/a HammMcaHa Ha TEKCTU
camoi B. [Ipo6s3riHoi.

YHIKanbHICTD JUTAYOI XOPOBOI MY3UKM MICT-
KVHI [I0/IATa€ B IOENHAHHI Ha/I3BMYAITHOI Hacuye-
HOCTI MY3MYHOIO Marepiany 3 10ro JOCTYIHICTIO
AK JUI COPUIHATTA, TaK i A4 BUKOHaHHA. TBOpu
B. Jlpo6s3riHoi i HuHI mepebyBaioTh y penepTyapi
IUTAYYX XOPiB, IONIPY Te, 10 O/IBIIICTD i3 HIX He €
ony0/iKOBaHMMIL.

IlepcexTvBM MOJANbBIINX JOCTIKEHDb i€l
TeMJ IOMATAIOTH Y PO3ITIALL TEHIEHLII pO3BUTKY
auTA4901 X0poBoi Mysuku XapkiBmyuu XXI cTomiT-
T4, @ TAKOX Y BYBYEHHI CYYaCHOTO CTaHy AUTAYOTO
XOPOBOT'O BUKOHABCTBA.
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H. M. Manunoscvka, H. M. Cemenosa, K. 1. Illxy-
pees. Po3BuTok 6anbHOI X0peorpadivyHoi KyIbTypu B
Ykpainiy 2010-2020-x pokax

KoBig-manmemis i moBHOMAaciiTabHe BTOPTHEHHS
Pociiicpkoi Qepepaii 3 4acTKOBOIO OKYIIAlli€l0 YKpaiH-
CbKOI TepUTOpil, Mirpalli€l0 HaCeJIeHHA, PO3MNPEHHAM
30HU 6OVOBMX Aill i peryIApHUM pakeTHUM TepOpOM
BCi€l KpaiHy BHEMOX/TMBWI TYPHIPHY it CYTTEBO 0OMe-
KUY HaBYa/IbHY JiANbHICTD Ha BcboMy Cxofii Ykpainm.
OpHak TpeHYBa/lbHUIL IIpolieC B O3HAUEHMX perioHax
TPUBAE, TIOTIPY BCIO HeOe3IeKY 1 pU3NK, ajke 11i 3aHATTA
HaOy/I1 0COO/MMBOTO 3HAYEHHA B YMOBAX JUCTAHLIIHOL
OCBITM AK MOXXMBICTb XMBOTO CIII/IKyBaHHA JI IIOBHO-
LIHHOTO HaBYaHHA B NpAMill B3aEMOfii 3 Iefarorom i
OJIHOMTITKaMM, HeOOXiHOTO /ISl CTAaHOBJIEHHS 0COOM-
CTOCTI I conianisanii gireit Ta Monogi. [Ipy ibomMy MoXx-
NMBOCTI YYacTi B TypHipaX A/ TaHLiBHMKIB MTOJIOBUHNI
Ykpainu BKpait 06MexeHi, BiiTak mepexia Ha BUII KTa-
CM TAaHLIIOBaHHA B HaABHIll KOHKYDCHIlI cycTeMi A HUX
Tenep NMPaKTHYHO He3filiCHeHHNMIL. BogHoYac B yMoBax
ChOTOZIeHHs yKpaiHcbKa 6OambHa Xopeorpadis moyana
aKTUBHO ONAHOBYBATY HEBIACTUBY 1i1 paHillle CYCIib-
HO-TIOMITIYHY IPOOIeMATHKY, 3a/Ty4al04iCh TAKIM Y-
HOM JI0 TBOPEHH: HalliOHa/IbHOI KYNIbTYPIL.

KirouoBi cmoBa: cnopmueni 6anvhi manyi, 3maeanns 3
6anvHuXx MaHyie, BUKOHAHHA OATLHUX MAHUIE, HABYAH-
HS 6anvHUX manyie 8 Ykpaini.

N. Malynovska, N. Semenova, K. Shkuryeyev.
Development of ballroom choreographic culture in
Ukraine in the 2010s-2020s

The purpose of the study is to reveal the consequences
of the challenges of the 2020s, namely the COVID-19
pandemic and full-scale invasion of the Russian

Federation with partial occupation of territory, migration
of population, expansion of zone of battle actions and
the threat of aerial attacks for the entire country. All this
had an impact on the ballroom choreographic culture in
Ukraine.

The methodology is based on the principles of a
system-synergistic approach. The main methods applied
were participant observation, analysis, generalization
and systematization of the authors’ many years of dance,
organizational and pedagogical experience.

The results. The challenges of the 2020s, namely the
COVID-19 pandemic and the full-scale aggression of
the Russian Federation with partial occupation of the
territory, population migration, expansion of the combat
zone and regular missile terror throughout the country,
have significantly affected the ballroom dance culture
of Ukraine, in particular, changed the country’s dance
map, limiting and partially making it impossible to hold
competitions and training in the combat zone and eastern
regions that are unprotected from sudden missile attacks.
The socio-political upheaval has prompted the Ukrainian
dance community to seek national self-identification,
giving rise to the creation of imaginative and meaningful
compositions through ballroom dance that would
embody the pressing issues of our time, including the
themes of war, occupation and the challenges they have
caused. At the same time, the national organization
system of the ballroom dance tournaments and training
process has revealed significant shortcomings. In
particular, the problem of upgrading to an international
class of dancing in the context of the pandemic and
then the war, which was felt in previous years, made it
impossible for dancers in the eastern regions of Ukraine

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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to develop, as they were deprived of the opportunity to
regularly participate in competitions.

The scientific novelty of the study is to analyze the
modern tournament and training system of sports
ballroom choreography in Ukraine in the last decade and
to identify the problems that hinder the development of
this type of dance art and have become especially acute
during the challenges of the 2020s.

The practical significance. Some provisions of the
article can be used for updating Ukrainian ballroom
dance competitions in accordance with current social
and political conditions.

Prospects for further research. A number of problems
require scientific and theoretical comprehension, in
particular, the place of ballroom dance in Ukrainian
culture, its philosophy, images, styles, principles
and expressive means of dance composition. The
methodology of dancer’s physical training, based on the
peculiarities of sports ballroom dance, requires separate
research.

Keywords: sports ballroom dancing, ballroom dance
competition, ballroom dance performance, ballroom dance
education in Ukraine.

AKryanpHicTh TeMM focmimKeHHs. 3a 30 pokis
Jiep>KaBHOI He3a/IeXXHOCTI YKpaiHy IPOBENEHO Be-
M4esHy poOOTy 3 OCMIC/IEHHS HalliOHATBHOTO ic-
TOPUYHOTO i KY/IbTYPHOT'O I0CBifY, IOBEPHEHHS 3a-
MOBYYBaHMX Ta PEIPECOBAHVX TBOPIB i aBTOPIB, 1110
crpusino Tpanchopmanii CBITOIIALY i caMoocMuC-
JIEHHA YKPaiHChKOro cycminbcrsa. Hanonernmsoro
npaler YKpalHChKUX iHTENEKTYasiB Bif[pOIKEHO
Ta YTBEP/PKEHO UIHHOCTi CBOOOAM, MEeMOKpaTil,
inpmBinyanpHOCTI, TBOpYOi i mpodeciitHoi camo-
peamisanii ocobucrocti. BogHouac, mo36ysiumch
ile0NOriYHOTO TUCKY PaJAHCBKOrO KepiBHMI[TBA
1 110r0 Ccynepe4nnBol MOMITUKY, 30KpeMa B Tamysi
XopeorpadivHol KyIbTypH, CIOPTUBHI 6a/IbHi TaH-
i B YkpaiHi cTa/mt mypoKo ZOCTYIHO0 (GopMOo
AKTMBHOCTI. BMHVKamu 4mcneHHi cTygii, mKomu,
K1ybu 3i cBoiMu Iifxomamm, MeTOfaMu, CTUIIA-
MM HaBYaHHsA, 3aJIE)KHO BijJj JOCBIly Ta yropob6aHb
TpeHepa-KepiBHMKaA. [lifnpuemunibka iHiniatusa
CTBOPWIA PVHOK BiTYM3HAHOTO BOPaHHS if akcecy-
apiB 1A TPEHYBaHb Ta KOHKYPCiB. JecATumrTamm
6anpHa Xopeorpadiuna Kynprypa YkpaiHn BifsHa-
Yajach KOCMOIIOMITU3MOM, iCHYBama AK OKpeMUil
CBIT 3i cBOiMM aBTOpUTETaM i HiHHOCTAMU. OfHAK
CYCIII/IbHO-IIO/MITUYHI IOl OCTAHHIX POKiB 3MIHM-
I CUTYALIi0, SMYCUBLIM TAHIIOBA/IbHY CIII/IBHOTY

BY3HAYATNCh 3 IpiopuTeTaMy i afjaiTyBaTUCh [0
3MiH, NPUHECEHUX CYCIIbHO-NOMITUYHNMU II0-
TPACIHHAMU. BuagBuTy 1 IIpOaHamisyBaTu BIUIMB
VX 3MiH Ha GabHY XopeorpadiduHy KyabTypy
OCTaHHIX POKiB Ma€ Ha MeTi IIPONOHOBAHE [JOCIIi-
JKEHHS.

AHami3 oCTaHHIX JOCTiMKeHb i MyOmiKamjiiL.
OxkpeMi acreKkTy MOBCAKJEHH:A YKPaiHCBKOTO Typ-
HipPHO-TPEeHYBa/IbHOTO IIPOLIeCY KOHKYPCHMX 6a/Ib-
HUX TAHIB BUCBiTIeHO B my6imikaniax M. borma-
HoBol, T. ITaBmiok Ta iH. BiTumsHaHi moCHimHMKM
CXM/IbHI OKPEMO pOSIZIAfIaTV CIHOPTUBHI acIeKTy
KOHKYpcHOI xopeorpadii i il XygoxxHbo-ecTeTny-
HY CKJIA[ioBy a060 IIPOTHCTABIATH TEXHIKY eMo-
niitHo-o6pasHomy 3micty. Tak camo B Kurai, crio-
CTepirauy BeINYE3sHMIT iHTepec N0 CIOPTUBHUX
0anbHYX TAHIIB, HAYKOBLi 3aIiKaBIIICh BIVIMBOM
IIaHiBHOTO iHTEpeCy M0 y4YacTi B TYpHipaX Ha IIifi-
rotoBKy ¢axisiis (Longqi Yu & Ralph Buck, 2022).
BusBuBum 3By)KeHHA KBajmidikawii o cyTo Tex-
HIYHUX HABUYOK, AOCTIHUKY CrpoOyBamy 3Hail-
TU LWIAXY PO3LIMPEHHA 00pasoTBOPYMX MOXKIIN-
BoCTeil GambHMX TaHIiB. Haromicts 6pmraHchKa
pocmiguuus I. Hepc (Nurse, 2007) posrisigae
CIIOpPTUBHMII OaNbHMII TaHelb 3 AHTPOIOJIOTIY-
HOI TOYKM 30DY, Y MOACHKOMY BUMIpi, K €JHICTb
dopmu i 3MicTy, Ko/ My3uKa, pyxu, KOCTIOM, 34T,
3arajibHa aTMocepa 3MaraHHA i CBATA MOETHY-
I0TbCS, [O3BOMAKYM BCIM YYaCHUKAM MEPEXUTI
0cobmBe eMOLilHe IiTHEeCEHHS, SKE BEMle 10 BHY-
TpimHboro mepepomkennsa (Nurse, 2007, c. 165).
B ocraHHi poKM BU3HAYMBCA OKPeMUII HAIpAM
YKPAiHCBKIX XOpeorpagivHyx JOCTiKeHb, Y AKO-
MY KOHKYPCHWII Oa/IbHMII TaHEUb PO3IIAAAETHCA
B COLIIOKY/IBTYPHOMY KOHTeKCTi. 30kpeMa, J]. De-
JOPYEHKO BUCBIT/INB iCTOPit0 0)OPMIIEHHS BaJIbCY,
IIpoaHaji3yBaB joro HarBigomiut ctumi i popmy,
3BEPHYB yBary Ha B3a€MOBII/IVB JIEKCUKM i XapaKTe-
py taumo (Pegopuenko, 2021). M. bepzuix (2003),
HOCTIKYI0YM 3B’130K €MOLIITHOI CK/Iaf0BOI TaTH-
HOaMePVKAHChKIX TaHIIiB 3 ICTOPIEIO IX IIOXO[KEH-
H, aKL[eHTY€ Ha Ipo0eMax 6aJbHOTO TAHIO SK
Ha MICTeI[bKOMY ()eHOMEHi, a He Ti/IbKY 5K Ha BUJA]
CIIOPTY, MiAKPECIMBLIN iXHIO KY/IbTYPHO-eCTETNY-
Hy I16uHy. Tako>X HYHI CTBOpEHO AeKinbka my6mi-
Kalliff, 1[0 IPUCBAYEH] IUCTAHIITHOMY HaBYaHHIO
TaHIAM — Tpo6meMi, AKa BUHUK/IA B POKI TaH[e-
mii xoponasipycy (Yuhui You, 2022; Chepalov Ta



in., 2023). 3rajaHi ZOC/IiIKeHHA Ha HOBOMY piBHI
IIpUBEPTAIOTh yBary 710 6ambHOI xopeorpadivHol
KY/IBTYPH, il MOXIMBOCTEL, TPOO/IEM i mepcreKkTus
Y KOHTEKCTi HallioHa/IbHOI XopeorpadivHol Ky/IbTy-
P, 1[0 MA€ BUCBITINTY LA pO3BiJKa.

Meta cTaTTi — BU3HAYUTH, SIK BUIPOOYBAHHA
2020-x pp. (koBif-maHpmemist i MOBHOMAcIITabHe
BTOprHeHHA Pociiicbkoi QPepepanii 3 4acTKOBOW
OKYIIAL{i€l0 TepUTOPii, MIrpali€lo HaceneHHs, po3-
LIVPEHHAM 30HM 00JOBUX Jiiil 1 perynsapHuM paket-
HUM TepPOpPOM BCi€l KpaiHy) BIUIMHYIM Ha OaTbHY
xopeorpadiuny Kynprypy Ykpainm. Bigmosimno,
IIOCTaB/IeHO TaKi 3aBAAHHSA: BUABUTHU i BUCBITIUTHU
HOBI fABMINA B Oa/bHIill Xopeorpadiuniil KynbTypi
Ykpainu, npoaHamisyBaTy, AKUX 3MiH L KyIbTY-
pa 3a3Ha/ia B OCTaHHi poKy, sKi il mpobnemu 3aro-
CTPU/INCA B COLLIOKY/IBTYPHOMY KOHTEKCTI.

Metopornoris gocnipkeHHs 6a3yeThCs HA IPUH-
IMIaX CHCTEMHO-CHHepreTnyHoro migxopy. Oc-
HOBHUMM METOJAMM CTalIM BK/IIOYEHE CIOCTepe-
JKEHH, aHasi3, y3araJbHeHHA 1 CHCTeMaTH3aLiA
0araTOpi4HOrO TAHIIOBAIBLHOTO, OpraHisaliifHOro
11 IIeflaroriyHoro OCBify aBTOpiB. [IXKepenbHy 6asy
JOCIIKEHH CK/Ia/I JOCBIJ] TPOBEJEHHS Ta YYacTi
Y BEMKill Ki/TbKOCTi TaHI[IOBA/IbHMX 3aXO/iB Pi3HO-
ro piBHA, B YKpaiHi i 32 KOpIOHOM, aHa/Ii3 IIomepe-
IIHBOI peecTpauii it GpakTuyHOrO NEpebiry TypHipis,
30KpeMa Ha inTepHeT-pecypci Flymark' Bigeomare-
piamy 3 BiIKpUTUX PeCypCiB i COLliaIbHUX MEPEX,
CIIOCTepeXXeHHS it OesnocepeiHi BpaXeHHs TaHIo-
Ba/IbHOTO TIOBCAK/IEHHA.

HaykoBa HOBM3HA JOCTI)KEHHA TIO/IATA€ B aHa-
i3l Cy4acHOI TYPHIPHO-TPEHYBa/lbHOI CUCTEMI
cropTyBHOI 6a/IbHOI Xopeorpadii B YkpaiHi octaH-
HBOTO JIeCATIITTA 11 BUSHAYEHH] TUX PoO/eM, sKi
CTalOTh Ha 3aBajii POSBUTKY LIbOTO BUY TaHI[IO-
BA/IbHOTO MICTENTBA I 0COO/MMBO 3arOCTPUINCA
1if; yac Bunmpo6ysanp 2020-x pp.

Buknaj 0cHOBHOTO MaTepiamy JOCTifKeHHS.
B yaBnenHi yKpaiHCBKOrO CyCIHi/IbCTBa KOHKYPC-
HUIT Oa/IbHMIT TaHeIb TOCTAE SIK BTiTEHHS eJIeraHT-
HOCTi, BMINYKAHOCTI, iHAMBifyamiamy, cBobouy,
LMBi/i3allil, 3aXifHMX IIIHHOCTEN 1 IPEeCTIKY. Voro
CTaHOBJIeHHA BifOynocsa B 1960-ti — 1970-Ti pp.
B YMOBAXxX i[I0/IOTiYHOIO TUCKY TOTA/TITApPHOI pa-
JIAHCHKOI cucTeMM. BifTmoBifHMX MK/ i CTYA ic-
HyBa/10 00MaJib, HOTPAIINTU B HUX OY/IO CKIagHO;
BOHM JIiSU/IM TIEPEBXHO IpY OyAMHKAX FUTAYOL Ta

1 https://flymark.com.ua
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IOHAIIbKOI TBOPYOCTI i Oy/u fonmydeHi 0 3araabHOL
TnporpamMy po6oTHu LUX YCTAaHOB, L0 Hepefdadana
YICTIEHH] TI0KAa30Bi BUCTYIIN 11 AKTVIBHY KOHIIEPTHY
IisUIbHiCTD. TakuM 4yHOM, OA/IbHIIT TaHEb y 1ifi-
PafAHCBKIN YKpaiHi CTaB AUTAYMM BUJIOM TaHIiB,
1110 ITepef0ayaB, 30KpeMa, Pery/LApHY YYacTb y Typ-
Hipax. ChopmyBanoch ob6MexeHe KOO 3amTydeHNX
710 6a/bHMX TAHIIB AiTelt i MiITKIB, KOTPUX 00M-
panm 4epes CyBOpMIT KOHKYPC i TOTyBalu K IPO-
deciitHux TaHrOpucTiB. 3 posnagom PagsgHcpkoro
Corosy 1ji KON Ji CTYZAiT 3aHena, HaTOMICTb iXHi
KO/IVIIIHI Y9aCHMKM OpraHi3yBaly YMCIeHH] KTyou
BJTaCHEe KOHKYPCHOTO 0aIbHOTO TaHIIIO, 1[0 MaIy Ha
MeTi PO3BMBATH JIMILE Liefl BUJ XOpeorpaditHOro
MUCTELTBA i NPECTABIATY Pe3yNbTaTy Ha CIIelli-
a/i30BaHMX KOHKypcax. Taki 3aBaHHA [O3BOMNIN
3HM3UTY BUMOTY 0 iHAMBIya/TbHUX aHATOMIYHIX
ocobmBoCTeit, Gi3N9HOI i My3UIHOI 06apPOBAHO-
CTi MajOyTHIX TaHI[iBHMKIB, i OaIbHMIT TaHEIb Ha
BITYM3HAHMX TEPEHAX INOBEPHYB CBOKI BIIACTUBY
dopmy macoBoro Bupy xopeorpadii. OpHak TeH-
IeHIisA BBaXaTy OasbHI TaHLI 3aHATTAM A [i-
Teif, METOI0 SIKOTO € TYpHipHi 3700yTKM, B YKpaini
3bepermacs i sakpimmmacs, Ha BinMiHy Bif 3axopy,
Jie 11eit Buj| XopeorpadivHOro MUCTELTBA OPiEHTO-
BaHMII Ha JOPOC/INX i CTYIEHTCbKY MOJIOfb, KOTpI
BYaTbCA TAHI[IOBATY [/ CAMOTO IIPOLIECY TaHI[I0-
BaHHA, a YYaCTIO B TYPHipax IiKaB/IATbCA IEpEBaXK-
HO 3apa/iyl iHTepecy i HOBUX BPa)KEHb.

[TaniBHOIO hopMOI0 TOGYTYBaHHS KOHKYPCHOTO
6arbHOTO TaHII0 B YKpaiHi Oy i € pisHOMaHiTHI
TypHipy, decTuBai, JeKOMM — IOKa30Bi BUCTY-
) Ha YpOUYMCTUX 3axofaXx. KoHKypcu mipTpumy-
I0Tb CTaH/APT OaTbHYX TAHIiB, CTBOPIOIOTH YMOBM
IIA CIIJIKYBaHHA YYaCHMKIB, HaJlalOTh PO3YMiHHA
MOXX/IIBOCTEN! 1 IEPCIEKTHB IIbOTO BUY aKTUBHOC-
Ti. 3aBiTaBLIM Ha TaHI i3 1[iKaBOCTi, 32 IPUK/IaZOM
OJIHOK/IACHUKIB 41 3HAVIOMMX, IIifl BPa)KEHHAM BiJ
Te/eBi3ifHOro 110y 60 Matoyy Ha MeTi OpraHisysa-
TY O3BUIIA OUTUHY, YPISHOMaHITHUTH 11 BIIOPSAJ-
KyBaTy ii QisNuHy aKTMBHICTb, NIl BIVIMBOM TaH-
III0BA/IbHOTO CEPEeJOBUIIA HOBI YYaCHMKY IIBUKO
IIEPEOPIEHTOBYIOTbCA HAa Y4YacTb Y KOHKYpCax i
3000YTTS TYpHIPHMX pe3y/IbIariB, Xo4ya OabHMNI
TaHellb, 110 CyTi, — i€ He CIIOPTUBHA, a Xy0KHbO-
€CTEeTMYHA JiANbHICTD. [[OHATTA «CIOPT» CTOCOBHO
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0anpHNX TAHIIB 03HAYAE, K BIYYHO Bif3HAYMIA
opuranceka focmiganusa I. Hepce, «mepesipky 3pi-
OHOCTel /1 BU3HA4YeHHs IepeBaru abo MOpiB-
HSIbHOI IPUATHOCTI KiNbKoX KaHaupatis» (Nurse,
2007, ¢. 59). Y mmpokoMy 3Ha4eHHi B KOHTEKCTi
xopeorpaivHOl KyIbTYpU CIOPTUBHICTb OanbHIX
TQHIIB € CIOCOOOM MiATPUMYyBAaTH IX CTaHAApT,
yepe3 perlaMeHTalilo peakiii Ha putM (TexHika i
MY3MKaJIbHICTD) i1 CTPYKTYpH pyXy (xopeorpadis).
[Hmi xputepil omiHKM BuCTyIy — 06pas, mpeseH-
Tallid, XapakTep TAHL — € CYTO MMUCTELbKUMMI
BIacTUBOCTAMM. Ha KOHKypcax, Habupaiouy Ies-
HY KiZIbKicTb 6ajiB a00 mepeMaraioyy, TaHI[IOPIC-
TV 37,00yBaIOTh MiABUIIEHHS B K/Iaci, TOOTO IpaBo
BUUTY | BUKOHYBATH CKIAJHIIII TaHI, pyXW, TeX-
HivHi npuitomy, Girypu, cxemn it pUTMidHi pUCyH-
Ku. TypHipHa cucTeMa [J03BONA€E BifCTeXYBaTH i
IOPiBHIOBATY HAIIPSIM PO3BUTKY OaNbHOTO TAHIIIO,
OCKIJIbKM «4eMITiOH» sBJISIE COOOI0 eTaNOHHE BUKO-
HaHH:, TeH/IEHIII0 PYXY, HAIIPAM PO3BUTKY Ta MOZY
B 6Q/IbHOMY TaHIli, BU3HAYAE JOMiHYBaHHS IIeBHOI
LITKO/IV, TPYIV BYUTEIIB TAaHIB (TpeHepiB), 1o Aae
[IOMATKOBMX YYHiB, BIIVB, 3alIPOLIEHHS Ha CYAJiB-
CTBO, a Ile BOJHOYAC BM3HAYAE iMifK Ti€l M iHIIO1
KpaiHy, MiCTa 4 TaHIIOBA/IbHOI LIKOJIN.

MoxxHa CTBeppKyBaTy, IO TYPHIpHO-TpEHY-
BajIbHA CMCTEMA, AKa CKIalach B YKpaiHi Ha Mexi
XX-XXI cT1., m03a BCAKNMM CYMHIBOM, KOPUCHA I/
CTAHOBJIEHHsI 0COOVMCTOCTI YYaCHVKIB i IX BTOPMH-
HOI colfiajii3aiiii, HaBiTh AKIIO BOHMU nepe6yBa10Tb
y Hill nuie Kinbka pokiB (y cepenHboMmy 2-5) i He
JIOCATAIOTh BUCOKMX KJIACiB, aJpKe TaHelb € Ie-
peBipeHuM crmoco6oM 3MiHM B iHJMBiFyambHMX
mopenax moseninku (Nurse, 2007, c. 165). OpHak
Yac II0Ka3aB, 10 TaHIIBHUKIB CBITOBOrO PiBHA Iif
cucreMa ¢opmye He Tak 6arato, a TpeHEMeliKe-
piB CyTO YKpalHCBKOI IiATOTOBKY, KOTPI yBIILIN
6 B icTOpil0 CIIOPTUBHOrO 6aTBHOTO TAHI, HOCI
He Oyo. B YkpaiHi 6araTo AuTA4OrO TaHIIOBAaHHA
II0YaTKOBOTO 1 CEPEJHbOTO PiBHS, i MAIO MOMOLK-
HOTO i1 JOPOC/IOTO BYCOKOTO. Bi/bIIiCTh y4aCHMKIB
3amiuae 6aabHi TaHIi y 12-15 pokiB, y TOI 4ac AK
Ha 3axofii B [IbOMY Billi /IVIlIe IOYMHAIOTb HONyYa-
THCD JI0 IIbOTO BUJY XOpeorpadivHOro MICTENTBA.
BonHouac BuxoBaHIi yKpaiHCbKUX Kny6iB Ha 6asi
HabyTol Ha OAaTbKIBIIMHI MiTOTOBKM BIEBHEHO
JI0CATAIOTD BYCOKOTO PiBHA IIiJi OPYJ0X0 3aKOPHOH-
HIX TpeHepiB. 30KpeMa, BU3HAYHI 300y TKI MAIOTh

H. ITanina, K. Cmipnos, K. MoumHcbka, M. Cep-
miok, I. Maum, C. Mininis, B. Tap6ysos, [I. Yec-
HokoBa, C. Kpuxmusuii, H. buukosa, H. Jlarno-
Ba, A. IInaxornmit, H. Maiipiit, K. CrpenbHikoBa,
O. Antyxos, K. lllkypees, €. Epcees Ta iH.

[IpakT9HO yBeCh Yac Nepeci9HOrO yKpaiHChKO-
O TPeHepa 3aHATHI AITbMU-TI0YaTKIBLAMI, 1 /I
CTapIINX TAHI[IBHMKIB He 3a/IMIIAETHCA aHl CUTL, aHI
ineit, ani kBami¢ikauii, Ky Tpe6a mocTiitHo 3706y-
BaTH 1 MifTBepAKyBaTu. TypHipHO-TpeHyBaIbHMI
IPOIIEC CKIAJA€ThCA TaKVM 4MHOM, 11O IIOIMHAE
BCi pecypcu SK Y4HiB, TaK i TpeHepiB, Py LIbOMY
BHECOK Y Hal[iOHa/lbHY XopeorpadiuHy KyIbTypy
Hagae oOMexeHmit. HaBith AKuo 3gomaru B TOM
9y iHINI C1oci6 rambMytounii BIVINB BiTYM3HAHO]
cucteMy KBanidikanililHOro 3poCTaHHs, BUHMKAE
HACTYIIHA IPO6/IeMa: YIacCHMKIY, KOTpi JeMOHCTPY-
Ba/yl BMCOKI pe3yIbTaTyl B JAUTAYMX KaTeropisfx
MDKHApOJHMX 3MaraHb, 10 JOPOC/INX KaTeropiit He
TIepexofATh ab0 B3arasi 3a/IMIIAI0TH TAHIL, YacTO Y
3B’A3KY 3 TPaBMaMJ, X04a Ii¢ B IIPVHIINII He TPaB-
MoHebesneqHnit Biuf xopeorpadii i 3ailicHI0eThCA B
Me)KaX HOPMaJIbHOI JIFOJIChKOI aKTUBHOCTI.

[lo cbOrofiHi B pisHUX IPOABAX TPEHYBATbHOTO
nporecy 6anbpHOi Xopeorpadil momiTHi iy guTs-
40i I3HbOPA/IAHCHKOI XY0KHDOI CaMOZiANbHOCTI,
Koy ¢opMa JOMiHYe Hajl 3MICTOM i € caMOLiIIo.
I 3aHATTA, i KOHKYPCY 9aCTO IIPOXOAATD Y CTPECO-
Biif, KOHIIIKTHII 00CTaHOBLI, [ie Mae Micle IICu-
XOZIOTIYHMIA TUCK I MAHINYAALIL, 1[0 IOKa3yBalu
IIVIPOKOMY 3arajy IONYIApHi paHille IIOYIpo-
€KTM Ha KWTanT «TaHmiB 3 3ipkamu». IleBHuit yac
Taka NPaKTUKa HaJlae BUJUMICTD Pe3yNnbTaTy, Of-
HaK TOAIOHWMII MifXif cymepeuntd camiit Ipyupopi
KOHKYPCHOTO 6a/IbHOTO TaHIII0, MeTa SKOro — ca-
MOIIpe3eHTalli Yepe3 3a/J0BOIEHHA Bijl IpPOLeCy
TAHLIOBaHHA. BiTuM3HAHI yCImilHi TypHIpHi IIe-
PEMOXKI|i 9aCTO HECIIPOMOXHI [J0 IMIIPOBi3aliil, He
YCBiIOMTIOIOTD 3B 3Ky MY3MKM i pyXiB it y3arai He
CIIPUIIMAIOTh TaHELb SK IPY, AK NepPOMaHC, uIIe
AK B)XKY IIPAL[l0 HA Pe3y/IbTaT, KA BUMipIOEThCA
Tutynamu i kybkamu. ViMoBipHo, came B it rjapu-
Hi MONATAOTh NPUYMHY HEBMCOKOI IIOIYIAPHOC-
Ti KOHKYPCHOTO 0anbHOTO TAHIIO Cepes MOTIOfI i
JOpOC/INX: NOIVPEHi B YKpaiHi MifXofu 11 MeTon
HaBYaHHA HE HAJA0Th UMM BIKOBUM KaTeropiim
MOXX/IMBOCTEI1 CAMOBUAB/IEHHA 1 caMoOITi3HaHHA. Me-
TOJONIOTIYHO B HABYaHHI OalbHUM TAHISAM 3iTKHY-
JIICh CYTIEpEYIMBI CBITOI/LA/HI MOJIE/: MaHIITy/IATUBHA



IIOCTpajsHCbKa i1 TibepanbHa 3axifHa, i 3apas 1e
MOENHAHHA AIAIUIO MeXi IPOJYKTUMBHOCTI. AJpKe
TAHI[IOBA/IbHYII KPOK, 3PasKOBOI TEXHIKM AKOTO
TaK BiT4aiiylIIHO HOOMBAIOTHCA BITYMSHSHI Tpe-
Hepy, — Iie He /e 6ioMexaHika, epeayciM KOH-
LeNLifg ocATHeHHA npocTopy. OIHAK Ha NpaKTUI
JIOYEKATICh CKIIBKI-HEOYb CYTTEBMX IIOACHEHDb
IPYHINIIB MOOYLOBY TaHI[IOBAIbHOI Bapialii Bix
TpeHepiB, KOTpi Ha TYpHipax OyayTb CynasAMu, Hafl-
3BIYAITHO Ba)KKO. Ha moyaTkoBMX piBHAX TaHIfIO-
BAHHA IIe 3a3BMYall JOBIbHA KOMOiHALiA N03BOIe-
HUX K7IacoM Qiryp Ha meBHY KilbKiCTb TakTiB a6o
sAKach ymopobaHa edekTHa KOMOiHALliA, TTO3MYeHa
3 BiJIeOTYPHIpiB 4M MaliCTep-K/IaciB, B iHIIMX y4ac-
HIUKIB TIOIEpeSHbOrO0 KOHKYpCy. Tak camo Bumaj-
KOBO 3a3BIYall CK/Iaflal0Th Bapiallii i BULIMX K/IaCiB,
He BJIAI0YNCh Y TIOLUIYKY 3MicTy xopeorpadii, MOX-
UBOCTEN 3MiHM aKI[eHTIB Ta MUHAMIKM 3 METOH0
a[IeKBaTHOTO 3aIIPOIIOHOBAHIN MY3UIli BUKOHAH-
. [lopi6Hmit miaxin cam mo cobi cyTTEBO 3BYXYE
(opMyBaHHA TaHIIOBAIBHOTO MICTIEHHA. TpeHepn
i pocnipHUKY yKpaiHCcbKOi XOpeorpadidHoi KynbTy-
pM OCTaHHIM YacoM Jefia/i yacTille 3BepTalThCA
1o 1iiel mpo6emy, AeMOHCTPYIOUN, IO icTOpuyHi
CTUTICTUYHO-eMOLiiTHI 03HaKM, IKi, 6e3 CyMHiBY, €
B KOXKHOTO 0a/IbHOTO TaHIII0, <HA CY9aCHOMY eTai
PO3BUTKY KOHKYPCHOTO TaHI[I0 HEJOCTATHHO PO3-
BUHEHI y BUKOHABYill MaViCTEPHOCTI TaHIiBHUKA»,
HAroJIoIIy4M, IO IiJ Yac IIATOTOBKYM TYPHIp-
HIIX TIPOTPaM «IIi eJleMeHTH IOTPiOHO BUXOBYBATIL,
OCKI/IbKM TaHellb — Iie CIIPAaBXXHE XNUTTH, a He JIMIIe
Habip dismunux pyxis» (Beppmik, 2023, c. 81). Ta-
KJM YJHOM, «CYYacHVUM IIpaKTHKaM-xopeorpadam
CITifj pO3BMBATH TOIUO/IEHY eMOLiITHO-eCTeTUYHY
CK/IafjoBy 6apHOI X0peorpadii» (Tam camo).

B ocranHe mecATWIiTTA 6aMbHA XOpeorpadivHa
Ky/IbTypa B YKpaiHi EPeXMBAE 3HAYHI TPYJHOLIL.
Oxymanis Kpumy HaBecni 2014 p. mos6aswa BiT4m3-
HAHVX TaHI[iBHUKIB 6araThoX epCreKTUBHYX Typ-
HipiB, a TAKOX yJIIo6HeHoro Micua 1A ceMiHapis,
300piB i TpeHyBambHMX TabopiB. OKymawuis i 3pyii-
HyBaHHs 4acTMHYU [JOHOACy 3YIMHWIN PO3BUTOK
TaMTEIIHbOI IKO/MA 0aTbHOIO TAHINO, TOAAJIbIIA
arpecia Pociiicpkoi Qepepartii BHeMOKIMBIIA Typ-
HIpHY 1 CyTTEBO 0OMeXWIa HaBYA/IbHY JisTIbHICTD
Ha BcboMy Cxofii YKpainu, He3aXMILeHOMY Bifi pai-
TOBIX BOPOXXNX PaKeTHMX aTak. Hespaxawouu Ha
11i 00CTaBYHY, TPEHYBA/IBHMNIT IIPOLeC B O3HAYEHNX
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perioHax TpyBae, IIONPY BCI0 HeOe3NeKy i pusuK,
aJpKe IIi 3aHATTS HaOYIM 0COOMMBOrO 3HAYEHHS B
YMOBaX AMCTaHIIIIHOTO HaBYaHHA AK MOX/IVBICTb
JKMBOTO CIIINIKYBaHHA i IOBHOL[IHHOTO HaBYaHHA B
IpsAMili B3a€EMOJi 3 IIElarOroM Ji OfHOMITKaMM, He-
00XiTHOTO I/11 CTAHOBIEHHS 0COOMCTOCT] i1 comia-
nisanii gitert Ta Momogi. OfHaK MOXX/IMBOCTI y4acTi
B TYpHipaX [yI TaHLIBHUKIB IIONIOBMHY YKpaiHu
3HAYHO OOMeXeHi, BiiTak Iepexif; Ha BUIII KTacy
TAHIIOBAHHA B MEXaX HaABHOI CUCTEMM /I HUX
Tenep NPaKTYHO HEMOXK/IMBUIA.

Becna 2022 p., mo MyHy/Ia mif pakeTHi 06CTpi-
T BCI€l KpalHy, HECKIHYEHH] IOBITPAHI TPUBOIH,
OKyTalil0 4BepTi TepuTopii, 3HMIEHHs Oararbox
MICT i €1, 3 MacOBO Mirpali€ro HaceleHHs, 3pu-
BOM KOHKYPCHOTO CE30HY CTajia TUM IlepPeTaMHIM
MOMEHTOM, HiC/Is AKOTO YKpaiHChKa 6a/ibHa XOpeo-
rpadif movana akTMBHO ONIAHOBYBATY HEBIACTHBY
iif paHillle CyCIIbHO-NOMTIYHY NPOONEMATHIKY,
3a/Iy4al0yuyCh TaKUM YMHOM [0 TBOPEHHA Hallio-
Ha/IbHOI KynbTypu. Ilif BImmBOM cycminbHO-momi-
TUYHUX HPOLECIB Y CIIIBHOTI 6aIbHYX TAHIB 4K
He BIIEpIle [0CTA/0 MUTAHHA HAIiOHA/IbHOI ifleH-
naHocTi. [Iponec npo6y;[>i<eHH,q HaIliOHaJ/IbHOI
cBiffomocTi ByABUB nepii 3 2014 p. HanioHa/MbHI
O3HAKI: eTHIYHi eleMeHTV IOYany 3 SABIATUCH Y
BOpaHHi CY[/iB, 0300/IEHHI KOHKYPCHUX KOCTIO-
MiB, Y iX Kpol JOMIHYBaay KO/IbOPM JEepP>KaBHOIO
Ipanopa, KOHKypCHi Bapiallil BMKOHYBaIUCh IIiJy
MY3UKY YKPaIHCbKUX aBTOPiB. 3 BecHy 2022 p. 1o-
Ya/Ii MacoBO 3'ABJIATICH TeMATHYHi IOCTAHOBKI,
KOTPi OCMICTIIOBAIN | BTimoBamm 3acobamu 6ajp-
HOTO TAHII0 TeMU BiiiHY, il BUIIPOOYBaHb i BTpAT.
Ax npuxmag MoxHa srafiatn Afaxio «HesmamHi»,
npepcranneHe Ha QopmerimH Yemmionari Ykpainn
KOMaHJI0I0 OanbHMKIB 3 M. IpmiHb, 3pyiiHOBaHO-
ro pociiicbkumu oKymaHTamyu. Ha MiKHapomHux
KOHKYpCaX YKpalHChKI TaHIIIBHUKY, MifTOTYBABIIN
CBOI IIPOTPaMy B yMOBAaX aTaK Ha €HEPrOCUCTEMY,
6e3 omanenHsa B3uMKY 2022-2023 pp., 3 mepebos-
MU €lEKTPOINIOCTAYaHHS, 3 TOPAICTIO MPENCTABIANN
CBOIO KpaiHy, 9aCTO MA04M JJOAATKOBY MiTPUMKY
rnamaviB. TanmiBuuky, sxi Buixamm go CIIA, ctBo-
pwin B KanmigopHii moy 6anpHoro tanmo «Komo
Hlenc», 3 axum Buctynamm B Jloc- AnpKeneci, mpu-
BEPTAIO4M yBary 0 BiliHM B YKpaiHi.

Taxum uMHOM, B yMOBaX CbOTOfIEHHSA KOHKYpC-
HUIT Ga/IbHIIT TaHelb B YKpaiHi II0CTaB mepey He-
OOXi/IHICTI0 CTBOpEHHS 3MiCTOBHMX KOMITO3MIiII i
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BUABMB JJOCTaTHiil MUCTelbKNII noTeHwian. P. Bep-
Melt, HaCTaBHUK-JeTeHga OanbHMUX TAHI[B, HAro-
JIOLIYBaB, 0 «caM (aKT BUKOHAHHA KPOKIB He €
OCHOBHUM. Pyxn € 3aco60M, 3a JOIIOMOTOI0 SIKOTO
CTBOPIOETHCA 3Hauylle Iiine”. B3aeMopis pyxoBux
CTPYKTYP 1 B3a€MO3B’sI3KV BCiX KOMIIOHEHTIB TaH-
I110BaJIbHOTO CEPEIOBMILA € HEBiJl EMHUMM CKITaJi0-
BMMU IbOTO “Uinoro”. TaHIIOpUCT MoXe 3po0uTH
IEBHMI KPOK, ajle KpiM TOro, MaHepa, K BiH Iie
pobuts, o Iepenye i Crigye 3a HUM, 4 POOUTDH
BiH Ile HasycTpiy, ybik a0 MOB3 CBOro MapTHepa,
MYSUYHUII PUTM, IIO JIOTO CYIPOBOMKYE, KOMIip,
JiHig, TEKCTypa JOTO OfATY, Or0 aKILeHT TOILO0
KOHIIENITYa/li3yl0Th 1jefl MOMEHT OCOO/MMBUM Y-
HOM, SBJISII0YY HeMaTepia/lbHy BipTyanbHy Gopmy.
3HaHHA TAHUIOPUCTOM LMX HEPO3[IbHUX CKIIa-
JIOBUX, AKi pasoM YTBODIOIOTH Lii/le, € BaXK/IMBUM,
AKIO BiH XOYe YCBIIOM/IIOBATH CBilI KOHTPO/b
HaJl TaHIIeM IIifi yac BUKOHaHHA» (Vermeij, 2017).
Y npoMmy acmekri LikaBuil JOCBifl HAJa€ CIIOCTEpe-
JKEHHS 3a BYCTYIIaMJ TaHI[iBHUKIB I KOMIIO3MIIiI
YKPAiHCBKMX MY3MKAHTIB: iX MaHepa HEBJIOBMMO,
aJie TIOMITHO 3MIiHIOETHCS, CTa0UM OIIbII CIOKIi-
HOIO 330BHI, a/l¢ BHYTPIIIHbO 30CEPEKEHOI0, Bijl-
KPMBAIOYM HOBI CEHCY CTAHJAPTU30BAHMUX PYXiB 11X
KOMOIHALIiIL.

OpHak 3BMYaliHA TTOTOBKA YKPaiHCHKOTO
0a/lbHMKA, 3aIIPOrPaMOBAHOIO HA TYPHIpHUII pe-
3y/IbTaT, IO CbOTOfHi He OyTa CUCTEMHO OpieH-
TOBaHA HAa PO3BUTOK TAHIIOBATIbHOIO MUC/IEHHS.
BinbmicTh TpeHepiB BiIMOBIAMNCH MpALIOBATH 3
YYHAMM, KOTPi XOTI/IM HepefyciM BUUTUCH TAHIO-
BaTy, a He BUCTYIIATV Ha KOMEPLINHUX TypHipax
10 /iBa TVDKHI, ajl)Ke He 3Ha/M, 110 3 TAKMM Y4YHEM
pobutu. OueBnpHO, MO TaKMit MiAXix Ko 6ambHO-
ro TaHII0 He BifIOBia€ IPYHTOBHUM TPAJULIiAM
YKPAIHCBKOTO XOpeorpaidHoro MUCTenTBa. 30-
CEepePKEHICTh Ha JUTAYOMY TAHIIOBAHHI HVHI €
yCIIHMM 6i3HeCOM, OfHAaK BHECOK B YKPAIHCBHKY
XopeorpadiuHy KyIbTypy Iie HaJja€ HeBEMMKMUIL.
BogHouac VYkpaiHa Mae [aBHI0O i1 pi3HOMAHIT-
HY TAHIIOBA/NbHY CHAJLIMHY — BiJl HEBMYEPIIHOI
CKapOHMIIi HApOJHOTO TAHU [0 OPUriHATBHMIX
HaI[iOHA/TbHNX OA/METHNX BUCTAB, MEPEOCMIUCIIEHD
CIoKeTiB i (OpM CBiTOBOI K/IACUKV, CBOEpPiTHMX
TpaKTyBaHb 1i 06pasiB. YKpaiHCbKi MUCbMEHHVKN
3a/IMIIVJIV TIPOHVK/IMBI TAHIIOBA/IbHI €Ii3041, Bif|
pedrexciit mopo kracuanoro Tauuo (B. lomonTo-
BuY, 0. SIHOBCBKMIT) 10 CIOCTEPEXINBUX OMNUCIB

CaMOJIisA/MbHYX TaHIIOBanbHYX Bewipok (O. benses,
B. ITipmorynbamit). ToMy 3amiTy moTeHIiitHOT TaH-
II0BA/IbHOI ayAnTOpii B YKpaiHi — pisHOMaHITHI it
BMOAI/IVBI, OJHAK CMCTeMa MacoBoi xopeorpadiu-
HOI OCBITM NEPBVHHOI JIAHKM, fKa i€, — K}Iy6iB,
CTYJiit i IIKi/ 6a/IBHOTO TAHINI0 — IM He BifTIOBifiaE.

BucnoBku. Bunpobysannsa 2020-x pp., a came
KOBifi-laHeMiss i moBHoMaciTabHa arpecis Po-
ciricbkoi Qepepanii 3 YaCTKOBOK OKYTALIEK TePH-
TOPIl, Mirparier Hace/leHH:A, POSLIMPEHHAM 30HK
00il0BYX [ill i PerylIApHMM pPaKeTHUM TepopoM
yciel KpalHy CYTTEBO BIUIMHYIM Ha OanbHY Xope-
orpadiuHy Kynprypy YkpaiHu, 30Kkpema 3MiHWIN
TQHIIIOBAIbHY MaIly JiepXkaBy, 0OMeXMBIIN, a IO0-
9acTV YHEMOXIMBUBLIN TYPHIPHO-TPEHYBa/IbHUI
nporiec y 30Hi 00MoBMX Aiif i cXigHMX perioHax,
HE3aXUIIEHNX BiJj panTOBMUX pakeTHUX arak. Cyc-
Ii/IbHO-TIOMITUYHI TIOTPACIHHA CIIOHYKaIM TaH-
IIIOBA/IbHY CIIIIBHOTY YKpaiHM [0 HaIliOHa/NbHOI
camoinenTudikanii, HagamM MOWTOBX I CTBO-
peHHs 006pasHO-3MiCTOBHUX KOMIIO3MIiil 3aco6a-
MU 0anbHOTO TaHI, SKi BTiMOBaM 6 aKTyalb-
Hi po6/neMy CbOTOfIeHHS, 30KpeMa TeMM BiifHI,
OKymauil i BUIPOOYBaHb, HUMM CIPUYNHEHIX.
Bopnovac BiTYMsHAHA cucTeMa oOprasisamil Typ-
HIpPHO-TPEHYBA/JBHOTO IIpoliecy OaTbHUX TaHIIB
BUABM/IA CYTTEBI HENOMIKM. 30KpeMa BifjuyTHa B
ToTepeHi POKY MpobIeMa MiIBUIEHHS 10 MiX-
HAapOJHOr0 K/IaCy TAHIIOBAHHA B YMOBAX NaHEMIl,
a TOTIM BiJiHY, YHEMOXX/IMBI/IA PO3BUTOK TAHIIiB-
HuKiB Cxofly YkpaiHmu, mo30aBIeHnx MOXIMBOCTI
perynspHo OpaTy y4acTb y KoHKypcax. [lorpe6ye
TEPEITIANY i BIOCKOHATEHHA METOIMKI IiATOTOBKI
BUKOHABI[IB 3 METON afjallTallii 10 JOPOCIMUX Ka-
TETOPIil /1A 3a/TyYeHHA HOBUX YYaCHUKIB i mOBep-
HEHHA JI0 TaHIIB TUX, XTO 6YB 3MYILIEHNMIT 3pOOUTH
TepepBy B TypHiIpHO-TpeHyBalbHOMY Ipoleci. Ta-
KOXX BYMAara€ HayKOBO-TEOPETUYHOIO OCMIUCIEHHA
JIeKCHKa i KOMIIO3MIIA KOHKYPCHOTO 6aTbHOrO
TQHIO, IO JJOIOMOXe IbOMY BUAY Xopeorpadil
TIOCi/jaTy 3HaYyIle Miclle B Hal[iOHa/IbHIi TaHI[I0-
BaJIbHIlI i 3ara/bHill KY/IbTYpi.

IlepcnekTiByu momanbmux AOCTiIKeHb. Hay-
KOBO-TEOPETMYHOTO OCMICTIEHHS TIOTPeOYIOTH He-
Maso npo6}1eM, 30KpeMa Ti, 0 CTOCYIOThCA MiCLis
6a/IbHOTO TAHII0 B YKPaiHCBKill KYIbTYpi, foro ¢i-
nocodii, 06pasiB, CTIIIB, IPUHIMIIB i BUpaXKa/b-
HUX 3aco0iB TaHIoBanbHOI koMmoauiii. Oxpemo
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/T JOCTIANTY MeTOROMOri0 (i3NYHOI MATOTOBKM TAHIIBHYKA, KA IPYHTOBaHA Ha 0COOMMBOCTAX CIIOP-
TMBHOTO 0a/IbHOTO TAHIIO.
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M. O. Mipownuuenxo. Tpancpopmanis gpamariry-
HOTO TEKCTY Ha MOBY €KpaHy

Y mocmipKeHH] pO3IIALAEThCA eKpaHisalisa AK CIIo-
ci6 inTepmperarii JiTepaTypHOro TEKCTY, HAIMCAHOTO
JUIA TIOCTAHOBKM Ha CIieHi, 3aco6amMy KiHOMMCTel[TBa.
Y HayKoBMX PO3BifjKaX eKpaHi3allil pOSITIAZAETbCA AK
mpotiec, 6e3mocepefHbO TOB’A3aHNIT 3 POOOTOW pe-
xKncepa. Y cTarti GOKyc yBary 30cepelpkeHo Ha pori
pexcepa, jioro BracHoMy OadeHHi MOfilt Ta repoiB y
npolieci MepeKofyBaHHA XYH0)KHbOTO TBOPY Ha MOBY
KiHO. BrokpemieHo 0co6nMBOCTI ipaMaTNYHOTO TEKCTY
(MOHOMOTY, Zianoru, aBTOPChKi peMapKi, OIVIC IepCo-
HaXXiB, IO1/1 TBOPY Ha CIIEHM) Ta aKTH), 3aCO0N, 3aBIAKN
AKNM BiI0YBa€ThCA BIUIMB IPAMATIYHOTO TBOPY Ha IVIA-
flada / penumieHTa.

Y crarti, Ha Marepiam TBopiB Binbama Illexcmipa
«Max6et» i Codpoxrna «ITap Exin», focnimxyerbcs cBoe-
pinHicTb TpaHCOpMALLii ApaMaTUIHOTO TEKCTY Ha MOBY
KiHO. BuokpemieHo cribHi Ta BiMiHHI O3HaKM IT'ecn
Ta KiHOCIeHapio. Po3IAaeTbcs B3aEMO3B 130K 1 B3a-
€MOBIIIVB XYZIOKHIX 3aC00iB, AKi BUKOPUCTOBYIOTbCSA
B IpaMi Ta KiHO. ¥ CTaTTi OKpec/leHO TeopeTHdHe Mifi-
IPYHTA KiHOIOETHKY, fAKE JO3BOMMIO PEXMCepaM Ta
CLIEHAapUCTaM IIPAKTNYHO BTUINTY €KPaHi3alliio CLeHid-
HOI [paMaTyprii. PesynbTary JOCTipPKeHHA 3acBifdmIm,
[0 JpaMaTWYHMil TEKCT Ta JIOr0 KiHOiHTepIpeTarisd
BKa3yIOTb aBTOPCBKY 11 PEXXICEPCBKY PELENLIiIo.

KmiouoBi cmoBa: expawisauis, kinemamoepad, pexcu-
cep, inmepnpemauis, nimepamypa, opamamypeis, n’eca,
mpaczedis, MOHOO2.

M. Miroshnychenko. Converting dramatic text to
screen language

The purpose of the article. The study considers film
adaptation as a way of interpreting a literary text written
for stage production by means of cinematography. The
article focuses on the role of the director, his own vision
of events and characters in the process of transcoding
a work of art into the language of cinema. The features

of the dramatic text (monologues, dialogues, author’s
remarks, description of characters, division of the work
into scenes and acts), the means by which the dramatic
work affects the viewer/recipient are highlighted. The
article, based on the works of William Shakespeare
“Macbeth” and Sophocles “Oedipus the King’, examines
the originality of the transformation of a dramatic
text into the language of cinema. The article outlines
the theoretical basis of film poetry, which allowed
directors and screenwriters to practically embody the
film adaptation of stage drama. The results of the study
showed that the dramatic text and its film interpretation
indicate the author’s and director’s reception.

The methodology. The author wuses analysis
(theoretical works on screenwriting and directing,
research in the field of art history), observation (the
creative process in cinema), comparison (the literary
source and the finished film), systematization (techniques
for transforming the dramatic literary source into a
screen work), modeling the principles of directing and
script.

The results of the research can be used in educational
programs of art universities and creative workshops, as
well as in the practical work of directors, screenwriters,
cultural scientists, and art historians. The paper provides
examples that form the basis for practical principles that
can help in creating film adaptations based on plays.

The scientific novelty lies in the fact that the study
represents a unique scientific contribution, carrying out a
thorough study of the process of transforming a dramatic
work into a film script. It is important to note that this
research goes beyond the script, delving into the essence
of the director’s vision. It provides for a comprehensive
understanding and systematization of various directing
techniques used throughout the entire film adaptation
process.

Keywords:  film  adaptation,  cinema,  director,
interpretation, literature, drama, play, tragedy, monologue.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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ITocraHoBKa npo6nemu. Y cydacHiit KiHemaTo-
rpadil criocTepiraeTbcs 3HAYHMI iHTepec K0 eKpa-
Hisaii riTepaTypHNX TBOPIB, MOYNMHA0YN 3 (iNlb-
MiB, 6a30BaHMX Ha rpadivHIX pOMaHaX, 0 CTPIYOK,
BiI3HATHX 3a MOTUBamMu bectcenepis. OpuH i3 nux
TPEHJIB MICTUTb €KpaHi3allil0 KTaCMYHUX TBOPIB i
iX TepeoCcMICNIEHHA B KOHTEKCTi Cy4acHOCTi. [lo-
CITKeHHS aKIeHTye crenudiky ¢inbmis, mo oc-
HOBaHi Ha [paMaTNYHNUX TeKCTax. ToMy 3pocTaHHA
iHTepecy fo ABMIIA ekpaHisalil moTpedye po3pod-
KII METOJ0/IOTII Ta TEOPETUYHOIO OCMIUCTIEHHS, 110
JIOTIOMOXYTb CIIellianicTaM KiHo B ixHiit mpodeciii-
Hiil JiABHOCTI. Y [[bOMY KOHTEKCTi BaXK/IMBY PO/b
Bifiirpae pexxucep, une XyA0KHE OadeHHs BIUINBAE
Ha pesy/nbTaT eKpaHisanii. Posrmagaroun nei npo-
leC Kpi3b IPM3MY PeXICEPCHKOro OadeHHdA, MU
IparHeMo He JIMIIe PO3KPUTY K/IKYOBI acIeKTH, a
V1 BUBYUTH BIUIMB PEXVCEPCHKOI KOHIIEMIII Ha pe-
3y/IbTaTUBHICTD eKpaHisallil ;paMaTNYHMX TBOPIB.

AHami3 OCTaHHIX JOCTiMKeHb i MyOmiKaiiiL
[InTaHHA TEOPETUKO-METOLOIOIIYHOrO MiIXOAY HO
deHoMeHy expaHisarlii Okpecm B HAayKOBYX IIpa-
X YKpaiHCbKi Ta 3apyODKHI MUCTELTBO3HABII.
Y mocnimxenni «CreHa i ekpaH: Teopid afanranii
31916 1o 2000 pix» (Kapgymno, 2012), ykmageHoMy
Beprom Kappmyino, BkasaHO Ha B3a€MO3B 30K MiX
TeaTpoM i Kinemarorpagom. 36ipka MicTUTD Mate-
piamy TEOPETHKIB, peXXIucepiB, MUCbMEHHMKIB, AKi
aHaJI3YITh CIIJIbHI Ta BiIMIHHI O3HaKM Tearpy i
KiHO, IIOPIBHIOIOTDH IIPOLIEC CTBOPEHHA CLIEHIYHOTO
1 €KPaHHOTO BUIOBMIIIA.

[InTanHIO KiHOAQAANTALil Ta CTBOPEHHIO ClLieHa-
pil0 Ha OCHOBI JIiTEPaTYpPHOTO MaTepiany IPUCBA-
veHa npand Kennera IloprHoro «Expanna apan-
Tanis» (Portnoy, 1998). ABrop, 6asyroumch Ha
B/IACHOMY JJOCBiJii, BKasye Ha TPYAHOLIi CIleHapHOI
MaJICTEPHOCTI B IPOLECi eKpaHisallil Xy/0)KHbOTO
tBopy. K. IlopTHOI HaBOAMUTL NMpUKIAZM Ta BIIpa-
BU JJIA CLieHApUCTIB, AKi JONOMAramTh y pobori.
Y mpaui HaykoBIA 30cepepkKeHa IPAKTHYHA iH-
dopmanis ana mpodecionanis xinocdepu. Pos-
KPUBAIOTbCS IUTAHHA MOOYHOBYU CHXKETHUX JIHil
Ta IPUHLUIN BIUIMBY )KaHPY GibMY Ha CTPYKTYPY
CLIeHapilo.

KoMIiekcHUM ~ TOCTII/KEHHAM B3a€EMO3B A3KY
MDX KiHO Ta niteparyporo e mpans Hina Cinbsp-
fa «PimbMyBaHHA miTeparypu: MucTentso KiHo-
aganTanii» (Sinyard, 2013). Bin posriapnae kinema-
TorpadivHi eKpaHisarii TaKMX MUCbMEHHMKIB, SIK:

Binbsawm llekcmip, Tenpi [Ixeitmc, Jxosed Konpap,
. T. JloypeHc; BKa3ye Ha BHECOK Y KiHemaTorpad
NiTepaTypHNX piAd4iB, AK-oT: lapombp IlinTep,
Ixeiimc Erpi Ta Ipem Ipin. ABTOp MpoBOAUTD aHa-
Joril MiXK MUTILIAMM JTiTepaTypy Ta KiHo: JlikkeHc i
Yamnnin, @opp i Mapk TeeH, pobuth npunymieHHs,
10 TaKi aHa/Ioril MOXKYThb IIPOIUTI HOBE CBIiT/IO Ha
BUBYEHHA TeMU eKpaHiszallil.

[pyHTOBHMM HOCTIIKEHHSM eKpaHisarlii € pos-
Bigka [le6bopum Kaptmenn ta Imenbmu Binexan
«ApanTania: Bifi TEKCTY 10 €KpaHy, Bijl eKpaHy [0
tekcry» (Cartmell & Whelehan, 2013). V xnusi
POSITIANAITHCA NUTAHHA IPAKTUYHUX TPYAHOLLIB,
IIOB’SI3aHNUX 3 NEPEK/IAfIOM JITePaTypPHOTO TEKCTY
Ha MOBY €KpaHY, 3B0POTHMII ITPOLEC IEPETBOPEHHA
¢inbMy Ha pomaH. OKpec/IeHO IMTaHHSA TIePeHOCY
Ha €KPaH TaKOr0 CK/IAJHOrO [/I afanTallii IOHAT-
T4, IK aBTOpCbKa ipoHiA. OKpiM TOro, po3rifaHyTo
IPOLECH TIePETBOPEHHS TEKCTY, aKTyalisallilo cTa-
PYX TBOPIB Y KOHTEKCTi Cy4aCHOCTI.

BaxmByuM TeopeTHYHUM JOCTI/PKEHHAM 3 I0-
ALYy POSLIMPEHHA [paMaTypriYHOro iHCTpyMeH-
Tapilo CIeHapUCTiB y pobOTi 3 eKpaHizalieo € mpa-
us Jlingu Tatueon «Teopis apanranii» (Hutcheon,
2012). HaykoBuis akTyanisye KIHYOBi MUTAaHHS,
IIOB’SI3aHi 31 CLIEHAPHOI YAaCTMHOI eKpaHisalil.
Taxox y mpaii aHa/mi3yeTbcs eKpaHisallis AK eBHe
KY/IbTypHE ABMIIE, POSITANAETHCA JIOTO BIUIMB HA
CYCIIIIBCTBO, JOCTIKYETbCA iCTOpiA eKpaHisallii
SIK MUCTELIbKOI CK/Ia[0BOI.

Cepep cyJacHMX yKpaiHCHKIX HAYKOBIIIB IIMTaH-
HA eKpaHisallii B cTarTi «ExpaHisanid B cyyacHOMY
ayfioBisyanmbHOMY BUPOOHUITBI» aHamisyBam Bi-
kropis ®egopenko ta Hatania Cynima (Pegopenko
& Cymima, 2023). ¥ 1jpoMy BOCTiKeHHi 371i/iCHEHO
KOMIIIEKCHMII aHaJIi3 TEXHIKM CTBOPEHHs eKpaHi-
3allii, OIPAl[bOBAHO CTPYKTYPHI KOMIIOHEHTM Ta
TUIN TIePEKIIAZly JIITepaTypPHOI MOBY Ha MOBY €KPaHY.
Y posBifLi TakoX IMPOAHA/I30BaHO CEMIOTIYHI CHC-
TeMy KiHemarorpady Ta yiTepaTypy, iXHIO B3aeMo-
Tiro.

OcobnuBuil iHTEpeC CTAHOBUTb HAYKOBA CTAT-
14 lanan XyropHoi «Expanisania nitepaTypHOro
TBOPY K 0COONMMBIIT BUJ| iHTEpPCEMIOTUYHOTO Iie-
pexnany» (Xyropma, 2023). Y crarri gocmigHu-
1A BKasye Ha oco0/miBe MicIle akTopa B Ipoleci
eKpaHisalil, BIUIMB JIOT0 e€MOLIIHUX IIPOABIB Ha
pe3ynbTaT IepeTBOPEHHs JiTepaTypy Ha ¢irbM.



Expanisanis posrnagaerbes AK iHTepceMioTNYHMI
TIepeKIaf, 110 € CHTe30M MOBM KiHeMaTorpady Ta
BepOaIbHOI MOBIL

Merta cTaTTi — JOCHIAUTY BIUIVB peXucepa Ha
nporec TpaHchopmanii ApamaTyprii, HammcaHol
JUIA BTi/IEHHA Ha CLieHi, Ha ayioBi3ya/IbHUI TBIp.

3aBlaHHA CTATTi — PO3KPUTH CYTHICTb ABMILA
eKpaHisallil IpaMaTUYHUX TBOPIB, IPOAHATII3yBATI
it mopiBHATK ibMY Ta IXHi niTepaTypHi mepuro-
OCHOBIL.

Buknajg ocHOBHOro Marepianmy AOCTi[KeHHs.
Y moCHmipKeHHI pO3ITIAHEMO CBOEPIHICTH TpaH-
chopmariii ;paMaTUYHNX TBOPIB Ha MOBY KiHOMYIC-
TelTBa. 3ayBaXXMMO, [0 FPaMaTUYHMIT TBIp abo X
I'eca € JITepaTypHNM TBOPOM, HAIMCAHUM CaMe
JUL TIOCTAaHOBKM B TeaTpi. «[IpaMarnsanis, fpama-
Typria. TeaTp HapozyB ApaMaTyprito AK BUR JliTe-
paTypu. Ajle 3sTaflaeMo, 11O B IPELbKill aHTMIHOCT]
IpaMoI0 Ha3VBA/IV CaMy BUCTABY, @ HE TEKCT IT €CH.
JIymre sTofOM ipaMaTypriero MoiMeHyBau yiTepa-
TYPHY OCHOBY BMCTaBI, a IPAMOK0 — OfIVH 3 11 )KaH-
pi» (Kicin, 1998, c. 74).

MoskeMo poBecTy ITapasenb 3i CLleHapieM, KN
TAKO)X IMIIETHCSA CIEIia/IbHO /LI CTBOPEHHS (iflb-
my. IIpoTe cueHapii He IPUITHATO YUTATH SAK CAMO-
CTiiHi miTepaTypHi TBOPM, ajike BOHY MalOTh Oi/TbII
yrunitapay dyHkiio. Cama x popMa 3ammcy Imecu
€ TaKoIo, 10 30epirae AKOMoOra MmypuIe mome A il
TPaKTYBaHHA. 3 OHOTO OOKY, TYT HEMA€E PO3TIOTUX
ONMNCIB, TAKUX fAK y NPO3i, ajle 3 IHIIOr0 — TaKOX
BIJICYTHI JieTa/IbHO NIPOIMCAHI Jil IIepCOHaXIB, AK
y KiHocLjeHapii. I]e He BUIIaIKOBO, a/pKe TaKUM YM-
HOM 30epiraeTbcst MPOCTip IS BIACHOI pexucep-
CbKOI iHTepIpeTaril.

Y IasHitt Ipenii chopmyBanich 6a30Bi IpyHIM-
Iy, 32 AKMMM QYHKIIIOHYe TeaTpabHa ApaMaTyp-
rif i AKi omycaB y TeopeTUyHiil mpari ApicToTenb:
«... B KOXHill Tparefiii TOBUHHO OyTH IIiCTb CK/Ta-
TOBIX eJIeMeHTIB, 1[0 Bifl HIX 3a7€XKUTh, IKOI0 caMe
oyne Tparenis. Lli enementn — ¢abyna, xapakrep,
MICTIeHHS, ClieHiYHa 00CTaHOBKa, CIIOCIO BICIOBY
i MysuuHa KOMIIO3uIliA. Ajle HallBKIMBIIINMIA 32
BCe Ile — 3B’5I30K IOJIil1, OCKi/MIbKY Tparefis € Bif-
TBOPEHHS He JIIOiEIl, a IO Ta XKUTTs, IIACTA i He-
IACTA. A INACTA 1 HEWACTA NOATATD Y Ail, i MeTa
Tparenii — pii /mopeit, a He ix BmacTuBoOCT» (Apic-
TOTENb, 1967, c. 48).
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ApicroTenb Halibinblile HAMoOATaB Ha 3HAYeHH|
Jiiil Ta IO y ApaMaTyprii, iX BiH BUHOCKB Y IIO-
HATTS (abynmu Ta BifBOXMB IM 0cCOONMBe MicIie.
[lepconaxi Aif0Th, 110 MOPOIKYE KOHQIIKT, AKUIL
y CBOIO uepry nopomxye nogii. Tomy, BifnoBifHO
0 1IbOTO, AHAMI3YHUM [paMaTHYHUIl TEKCT, MU
BUOKPEM/IIOEMO /ia/IOTH, aHAII3YEMO, AKUM YMHOM
IIepCOHAXI [iF0Th, aJPKe caMe [il0 PexXucep epeHo-
CUTD Ha €KpaH.

«XapakTep — LI Te, Y YOMY BUAB/IAIOTHCA CXWUIb-
Hocti mopyuHK. ToMy-To He Bi6uBae xapakTepy Ta
MOBa, 3 AKOI He SCHO, JI0 YOTO CaMe IIparHe JuHa
a00 40ro yHMKae. MIUCTIEHHS BUABIAETbCA B TOMY,
9yM JOBOAATH iCHYBaHHSA ab0 HeiCHyBaHHs 4O-
ro-HeOynb a60 B3arasi Ij0-HeOY/b BUCTOBIIOIOTHY
(Apicrorens, 1967, c. 50).

XapakTep € BaXIVBUM eleMEHTOM ITecu. Bin
NPOAB/IAETbCA Y BUMHKAX TePOiB Ta BUPAXKAETHCA
B IXHIX Cl0BaX. XapaKTep TaKOX IPOABIAETbCA B
CTaBJIEHHI [I0 IHIIMX IEPCOHAXIB; PO3KPMBAKYN
CTOCYHKM, 3Ma/IbOBYEMO IIOPTPET TP, PO3yMie-
MO, IKUM YMHOM BiH MOXXe JisTV B pisHUX 06cTa-
ByHax. Lleil mporec € BaXIMBYUM i3 Ti€l IpUYMHM,
10 B KiHO, Ha BI]MiHY BiJl TeaTpy, i3 BENTUKOW Bi-
POTi{HICTIO CLIEHApUCTOBI [JOBEETbCA HONUCYBaA-
T CIeHM, AKUX Opakye [md MOoOYAOBM CTPYKTYpH
cieHapio. Mogemoouy cuTyanii, «IoMilaemMo»
IIEPCOHAXIB Yy IIEBHY CUTYalil0, ONUCYEMO IXHIO
TNoBeiHKY. TakuM 4iHOM My TpaHCHOPMYEMO Jipa-
MaTUYHUI TEKCT.

«Etumonoriuno meca 30epirae  KoHOTaIi0
0(OpMIIEHOTO0, TEKCTYaTi30BAaHOTO i CKIafeHOTO 3
pi3HUX LIMaTKiB 3’€JHYBAHOTO AMCKYPCY, mpode-
ciliHe moegHaHHA (MOHTaX ab0 KOMaXk) [ia/oris
a6o monororis...» (ITasi, 2006d).

BinpIry 4acTMHY TeKCTY IT€CH CTAaHOBUTH Bep-
0anpHe CIIKYBaHHS MEPCOHAXIB, sKE YMOBHO
MO)KHA HOJINTY Ha [Ba BUJV: [ia/IOT Ta MOHOJIOT.
Tomy pmanmi cnip mpoaHanisyBaT CeMAaHTUKY LUX
IpaMaTyprivHux TepMiHiB, ajike BOHM OYLYTb BaXxk-
JIMBUMM JJI1 PO3YMiHHA TOTO, AKUM YMHOM MOYKHA
JIEKOHCTPYIOBATy IpaMaTyprilo CLieHI4HY Ta mepe-
TBOPUTHU Il HA EKPAHHY.

«[IpamaTuynuit miamor — 1e 3a3Bu4ail 0OMiH
cmoBaMm Mix fitounmu ocobamu. IIpore B pamkax
Jlia7ory MOXX/IMBI 11 iHIUI BUJY CILIKYBaHHA: MDK
BUJVMUMI Ta HEBUJMMUMI IEPCOHAKaMM, MK
IOANHOW Ta 6orom, abo mpusugoM (Lamet), Mixk
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JIIOIVHOIO Ta IPeAMeTOM (Jia/or 3 MaIIHOIO, Tefle-
¢oxHa po3moBa Tom10). [0M0BHMMY KpUTepiaMi fii-
aJIory € KOMYHiKallid 1 3BOPOTHICTb CIIIKYBaHH»
(ITasi, 2006b).

OxpiM Toro, 1110 epcoHaXi 0OMIHIITBCA CTI0-
BaM1, BOHM 1€ /I HAMAralTbCA 3MiHUTY, BIVIMHYTH
onHe Ha oftHoro. Lleit BekTop cripsAMyBaHHA popmye
Jliajior Ta CTAHOBUTDH ApaMatiyHy firo. [ToyatkoBo
JiiaJIory B IT'€cax MUCAMNCD Y OeTUYHiit popmi, 30-
KpeMma B iteparypi JJaBHboi Ipelii repoi ciinkysa-
nuch AMbidHMM posmipom. Ha gymky Apicrorens,
came Iieil BipIoBaHuit posmip 0yB HalOMKINM [0
MIOfICbKOI po3MoBH. TeH[eH1Iis 10 HOeTUYHOI MOBY
y BICTaBax 30epiraaach JOCTaTHBO JOBTO, IO CTBO-
pUIO NEBHY CTUICTUKY T€aTpaJbHOTO MOBJIEHHH,
sAKe BifpisHAeTbCA Big mobyTosoro. Tomy mix wyac
afjanTalii MOeTNYHOro TEKCTY O KIHO MM MAaeMO
a00 Hab/MM3NTH JOTO {0 OI/IBIIT IPUPOTHBOTO, XKIUT-
TEBOTO CIIIKYBaHHs, 200 5K CTBOPUTH CBIT (inbMmy,
y IKOMY TofjibHe CIi/IKyBaHHA Oyfie BUIIPaBIAHNIM.

CxmagHimmM g KiHoaJamTamil € MOHOJIOL.
AJpKe, Ha BiIMiHY Bifl [jia/lory, BiH IpUTaMaHHMIt
nepeBaXHo Tearpy. «MoHOMOr BifjpisHAETbCA Bif
Jiia7ory BiICyTHICTIO 0OMiHY pemtikamu i 3HaYHOIO
TPUBAJIICTIO TVPAJ. .. 3a3BIYall TIOAVHA, 1[0 3a/I1-
LIAETHCS HAOMMHIIL, He PO3MOBJISE CaMa 31 C00010. ..
TOXX MOHOJIOT AKIIEHTYE YBary Ha TeaTpajbHOCTI
TpU Ta POl YMOBHOCTI B IIPaBU/IbHIil OpraHisanii
TearpabHOro Bujosuiga» (Ilasi, 2006¢).

MoHornor € MapKepoM TeaTpanbHOI YMOBHOCTI.
ABTOp HiOM JOMOBIIAETBCA 3 IIAfIAYEM TIPO Te, 110
B 100 CBIiTi /IOY MOXYTb PO3MOB/IATK CaMi i3
c06010, i 1le He € 03HAKOK ICHUXIYHMX BiIXI/IEHD.
MoxeMO 3a3Ha4YMTH, IO BUKOHAHHA MOHOJIOTY
€ BEpIIVHOKI BUKOHABCHKOI MaVICTEPHOCTI, ajKe
HaJICK/IafiHille YTPUMYBATH yBary I/Afa4a, KON
TV CaM IPOTATOM TPUBAJIONO Yacy IepebyBaen Ha
ClieHi. BukopucraHHA MOHOIOIY B KiHO € NEBHUM
XYJOXXHIM aKIeHTOM. fKIo pexncep 3acTOCOBYE
1ioro y ¢inbmi, 3HAYNTD, BiH YCBiTOMIIIOE, 110 Ha-
niae cBoeMy inbMy TearpanbHoi crymictuky. Komn
MJ PO3yMi€MO, 1[0 MOHOJIOT IPUPOJHBO BUTIKae
3 IpUPOAY KiHOCTPIUKM, KOMM aKTOP Ta pexycep
3HAJILIY BUIIPABJAHHA TOMY, IO Tepoil IOYMHAE
CIIIKYBATUCh caM i3 co6010 a60 X i3 IIsAgadeM, Mu
CIIPUIIMAEMO JI0TO AK HEBI[ii/IbHY YaCTUHY iCTOPIL.

PosrnanemMo 3acTOCyBaHHA MOHONIOTY Ha IIpU-
kmani expanisauil mecyu Ilexcmipa «Makber»

(2015, pexncep k. Kypsens). Ha Bigminy Bif iH-
VX eKpaHisalill 1boro TBopy, Kypsenb expanisye
BUICXi[IHY TIOJil0 Ta BBOAUTD ii B JpaMaTypriyHy
CTpyKTYpy OinbMy. Bucxigna mopis — ue mopis,
1110 TIepebyBae 3a MeKaMyl OCHOBHOTO CIOKETY, aJie
CTae KaTajisaTopoM IOfill y Ieci, BifOyBaeTbcs
10 €KCIO3UILil, Y paMaTU4YHOMY TBOpi aBTOp 3a-
3BMYall /NIl HATAKA€E Ha Te, 10 CTA/IOCh [0 MOfii
IT€CH, @ He 3a3HAYae MPo Lie IpsAMo. B opurinaib-
HoMy TBOpi, Komu Jleni Makbet 3ycrpidae doro-
BiKa, BOHa 3Tajy€ IIpo Te, IO BOHA 3HAE, fAKA Iie
BTiXa — roflyBaTy MastoKa rpyanmw. [Ipore B camiit
I €Ci M JUTMHY He 6a4yMO, HEMAE KOIHUX 3TafJ0K
imeHi, >xopHOi KoHKpeTHOI iH(popmauil. Tomy mu
BJICHOBYEMO, 10 AuTuHA B Maxkbeti 6yra, mpo-
Te IOMep/na B paHHboOMY Billi. ®inbMm pexucepa
[Ix. Kypsens nounHaerbcs 3 IOXOPOHY MaleHbKO-
ro cuHa Maxk6era. 114 mozist crae BigmpaBHOW TOY-
Kol 1 popmyBaHH:A xapakrepy Jleni Makber (y
BukoHaHHI M. Kotifp). Ha nmoyarky ¢inbmy BoHa
ouikye Ha Tpui3y 4omoBika. Pexxyicep pobuts ax-
IIeHT Ha 300pa)XeHHI JIeMOHIB, HAMa/TbOBAHUX Ha
crinax nepksu. Jleni Makber Hibu crinkyerbcs i3
1M iHepHATbHIMM CHJTAMI, IPOCHUTD Y HUX IO-
KPOBUTE/IbCTBA Ta JJOIIOMOTY Y BOMBCTBI KOOI,
3apaju Toro, o6 i 4o/moBik mociB joro Micie. Y
¢inani ¢inbMy BoHa IIOBEPTAETBCA JO Li€l X Liep-
kBu. MiciyHa oBKo/a OB/ Tellep CopoXKHima
Ta Harajlye UBMHTAp. Y LIEPKBi JXiHKa BUTOJIOIIYE
CBill MOHOJIOT IIPO Te, 1IJ0 HE MOXKE BiIMUTH KPOB
i3 kunmKany, akuM OyB youtuit koponb JJyHKaH.
Becp 1eit yac rnAgadesi 3fa€eTbes, 0 BOHA TOBO-
puthb cama i3 coboto, ane y piHaii cueHn pexucep
Tnokasye, 1o nepen Jleni Makber cupiB gyx 1i Mep-
TBOTO CVH4, TIepef] AKVM BOHA IIPOCUTD BIOAYEHHSA
3a ckoeHmit rpix. Jbx. Kypsenb Bukopucras Tea-
TpaIbHUIL IPUITOM, 06irpaBIIM JOTO KiHeMaTorpa-
¢ivHnMM 3aco06aMyt BUPaKaNnbHOCTI.

KinoinTepnperaniro gpamarianoro TBopy «Lap
Enin» spivicans y 1967 p. pexucep II. I1. ITasomi-
Hi. ®inbM nmoepuye Knacuynuit Tekcr Codokma Ta
0CcOOMCTHII TIOITIAR, peXucepa Ha IIo Bifomy icTo-
pio. «“Llap Egmin” — Tparepis JaBHbOTPEILKOTO
paMarypra, o PO3NOBia€ Mpo ZOMo GiBaHCHKO-
To Iaps, KU/ HEHAPOKOM YOMB CBOTO 0aTbKa, He
3HAI4M, XTO BiH TaKuil, Ta OLPYXUBCA 31 CBOEI
Marip’0. Ko BUABMIIOCH, 1110 BiH 06aTbKOBOMBIISA
Ta KpOBO3MIiCHUK, Effim ocminus cebe» (Apictorens,
1967, c. 108).



[lounHaeTbCcA icTOpiA 3 TOrO MOMEHTY, KON
Epin yxe € napem, ane My He 3HaEMO, K BiH HUM
cras. Tomy My, SK IIsIHadi, BifKpuBaemo st cebe
iHTpuUry XuUTTA romosHoro repos. YKanposo meca
071M3bKa 10 IeTEKTUBY, aJKe, 10 CYTi, IPOTATOHICT
Befle PO3CIIiyBaHH:A MOIYKy BOMBLi naps Jlas, ame
B PO3CIiyBaHHI BUXOAUTh caM Ha cebe. Dabyma
PYXa€eTbCA 3a IPUHLMIIOM NlisHaBaHHA.

«[li3HaBaHHA X, K BUIHO BXe i3 caMOro Ijboro
C/I0BA, € TIepexifi off He3HaHHA JI0 3HAHHA, a00 710
Ipyx6u, abo 10 BOPOXKHEYI TIX, KOMY BM3HAYEHO
noneto macts abo Hemacts. Haiikpamie Te misHa-
BAHH, Pa3oM 3 SIKUM BiOyBaeTbcsl epuIeris, K,
Hanpukiag, B “Epini”» (Apicrorens, 1967, c. 56).

[Tounimo ananis ¢pinemy I1. I1. ITasomini 3i crpyk-
Typu. KapTuHa yMOBHO TOfiifleHa Ha JIBi YaCTHHIL.
[lpyra mepexasye mopii, onucaHi B IT'eci, mepura 5x
poskpuBae nepegpicropito Exina. PaxktuuHo pexu-
Cep XPOHOJIOTIYHO PO3IOBIB yce XUTTA IMPOTAro-
Hicta. Ilepma yactuHa pasiode BifpisHAETbCA Bif
Ipyroi CBOEK MOeTHYHICTI0 B Kajpi. He maroun
00MeXXeHb Y BUIVIAZ] TEKCTY, PeXcep PO3IOBifiae
icTopito kiHemaTorpadiuHuMM 3acobamm Bupa-
JKaJIbHOCTI, IO AKUX C/ifl BiTHECTM OCOOMMBOCTI
IIOBEiHKM TepoiB, aTtMocdepy, omepaTopcbki Ta
XyZi0KHi pinteHHs. Jliaory B mepuiin 4yacTHi Mai-
ke BiICYTHi, Lie pajilie OOAMHOKI pemIiky. Takox
I1. TI. IIasomiHi BUHOCUTD MOMEHT ITi3HABAHHA Te-
POEM CBOEI IO/ MPAKTUYHO HA IIOYATOK CIOXKETY.
Opakyn ropoputb Iepexdadents Epnimy Ta mosi-
JIOMJIA€ TIPO Te, IO JIOMY JOBEJEThCA IEPEKUTH.
Came 11e mepeg6adeHHs CIIOHYKA€ repost He IOBep-
TaTUCSA B pifjHe MicTO, 11100 He cTaTy BOMBILIEO B/Iac-
HOro 0aTbKa. Y 3B’sI3Ky i3 Iji€l0 cIpo60r0 BTEKTH
Bif 0/ BiH 1 31IITOBXYETHCA 31 CBOIM CIIPABXHIM
6arpkoM Jlaem.

Bayx/mBMMU CTPYKTYPHUMU e/leMeHTaMy (ib-
MY € TIPOJIOT Ta €IiIor. AJKe IMOYaTKOBi Ta KiHIle-
Bi mopii BinOyBatoTbcs B Itamii XX cr. Pexucep y
CIIOTajiax MICaB PO Te, 1o BinbM € camopedrex-
ciero. TeMaT4HOI OCHOBOW CTaayM CKIAgHI CTO-
CYHKN pexucepa 3 6aTbkoM Ta MaTip'1. [mamau
HiOM TIepeHOCUTDCS y BUTAfJaHMIT CBIT Ta IIOBepTa-
€TbCA B PENbHICTh HANPUKIHII Qimbmy, ge Oy
BUKOPMCTaHI, 30KpeMa, IOKYMeHTa/IbHi KafipH, 110
HiIKPEC/IIE PO3MEXOBAHICTh [1BOX CBiTiB. OKpe-
MOI yBary 3ac/yrOBYE XYJOXKHE pilleHHs Qinbmy.
Crpiuky manysamu 3HiMaTy B PymyHii, o cBoiMm
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neii3axxamy Haragysana CrapomasHio Ipernito; mo-
TiM Oy70 yXBaneHO pillleHH:A TepeHecTy 3MOMKH
1o Mapokko, fie 30epermich CTapofiaBHi 3aMKH, SIKi
CTa/I TOJIOBHUMIU JieKopatiamu ¢inpMy. 3aramom
pexucep IPUAIIUB YBAary CTBOPEHHIO YHiKa/lbHO-
TO CBIiTy. Y My3M4HOMY O(OpM/IEHH] TIOETHYIOTCA
PYMYHCBKI, AMOHCBKI Ta apabcbki MoTuBM. JIoKarii
MaJIO Harajlyxorb Iperito, BOHM pajilie BijCUIal0Th
IJIANAYIB O TAaBHIX OMM3bKOCXiMHMX LMBiTi3aLiil.
KocTiomn X € NOeHAHHAM TPEUbKNX, appuKaH-
CbKMX Ta CEpPENHbOBIYHMX €BPOIIEVICHKIX MOTUBIB.
®inpm «lap Epin» I1. I1. [Tasonii icHye 3a Bmac-
HUMM IIpaBMIaMu Ta iHteprperye m'ecy Codoxma
BifHOCHO TeMu pexxucepa. IIpore BogHOUac 30e-
PEXEHO i OpUTiHAZIbHUIT TEKCT, 1 XapaKTepH, i KOH-
kT, 1 Benmuky vactuny Qabym wecn. Y mnpomy
¢inpMi pexxmcepcbka TeMa Ta pexycepcbke HayeH-
HA BIVIMBAKOTh Ha €KPaHi3allilo, CTBOPIOIOYIM HOBMIT
YHIKa/IbHWI1 BUTBIp MUCTEL[TBA.

BucnoBku. Y nporueci focmimkents Tpancdop-
Maliii ;paMaTyHuX TBOPIB Y KiHOGDIIbMM MU TTOMi-
9aeMO YHiKa/IbHI 0COOMBOCTI eKkpaHisauil creHiv-
HoI fipamatyprii. IlepenyciM BaX1uBo BisHAUMTH,
10 IT'€Ca CIENiaNbHO CTBOPIOETHCS A/ T€ATPajlb-
Horo BupjoBuma. Taka mo6ynoBa 30epirae mupoki
MOXX/IMBOCTI [yIA TPAKTyBaHHA Ta IHTepIpeTalii
mij yac mocraHoBKM. [lpamarypriuna ¢opma He
MICTUTD JieTaJbHUX OIMCIB, ajie 3a/MIIA€ MTPOCTIp
UL pexumcepcbkol iHTepmperanii. 3a3Buyaii as-
TOp ITECK HAJA€ KOPOTKi OMICK TIePCOHAXIB, K
€ MPAKTUYHMMU /I CLEHIYHOTO BTINEHHA, IIPOTe
He JAIOTh JEeTalbHOrO IICHXO/NIOTIYHOIO MOPTPETY
repos. Tomy 3aBaHHA pexucepa B 1bOMY BUIIaJ-
Ky — Jemm@pyBaTy XapakTep IepPCOHaXIB, Bifj-
IITOBXYIOYNCDh Bifl iXHIX Aiif, mpomucannx y me-
ci. ABTOPCbKI peMapKyu MOXYTb fAK JOIIOMAaraTi
PEeXNCEPOBI, TaK 1 3aBaXKaTH, aJpKe BOHU MICTATDH
YaCTVMHY aBTOPCHKOrO Oa4eHHS CTOCOBHO TOTO, K
HeOOXiJHO BTINIOBAaTY IT€Cy Ha CIeHi, L0 MOXe
He criBImaziaTy 3 6adeHHAM pexxucepa. [lo Toro x
CIeHIYHMIT TpocTip € 6ibII YMOBHMM, HDX KiHe-
marorpadiunmit. Kino mae cBoto crenndiky mo6y-
JIOBU Mi3aHCIeH, sKa II0B’s3aHa 3 PYXOM KaMepy,
KOMIIO3UIIi€10, PAaKypcoM, (OKYCHOIO BiCTaHHIO,
TOMYy peMapKu aBTOpa IT€CK IOTPeOYIOTH Iepe-
OCMJC/IEHHS B KOHTEKCTi 0COO/MBOCTET KIHOMOBL.
Ocob6muBicTIO IT€C € YiTKMil MOAIM CTPYKTYpy Ha
CLIEHM Ta KT, IO CIIBIAJAE 31 CTPYKTYPOIO (ib-
My, TOMY 1€ 3Ha4YHOI0 MipOI0 JI0IIOMAra€ B MpoLeci
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IIepeHeCeHHA IpaMaTyprii Ha ekpaH. [lianor Ta Mo-
HOJIOT BU3HAYAI0Th BepOasIbHe CIiNIKyBaHHA Iepco-
HaXiB y I'ecax. [liaoru Bupaxaorb ApaMaTypriv-
Hy fito repois. I1if 9ac nmepeHeceHHa fpaMaTUYHMX
Jlia/IoTiB Ha eKpaH BapTO 3BaXKAaT Ha CTUIICTUKY
MOBJIEHHA Ta 3aTa/IbHY CTYUIICTUKY CAMOTO (BiTbMy.
Te, aK crinkyoTbcsA nepcoHaxi, Mae CHiBBiHOCK-
THCD 31 CBITOM, Y IKOMY BOHM 3HaXOJATbCA. Buko-
PUCTaHHA MOHOJIOTIB B KiHO € CBOEPIIHUM MapKe-
poMm TearpanbHOI yMoBHOCTI. Ha mpukmazi dimbmy
«Max6er» [Ix. Kypsens BinsHauaemo MaiicTepHe
BUKOPYMCTaHHA MOHOJIOTY, iHTETPOBAHOIO B CTPYK-
Typy ¢inbmy. Lle cBifunTp mpo Te, 1m0 TeaTpabHi
€e/IeMeHTH MOXXYTb He JIuiie iCHyBaT! B KiHO(ib-
Max, a il 3HaYHO 30aravyBaTy iXHIO XYZOKHIO IiH-
HiCTb. AHaJI3yH0UM JpaMaTHIHMII TEKCT, 30Cepe-
JDKYEMO YBary Ha [IifX IIepCOHaXIiB, OCKIZIbKM caMe

BUMHKM IIEPCOHAXIB eKpaHi3ye pexucep. Y mpolie-
ci ananisy pinmpmy «Ilap Enin» pexxucepa II. I1. ITa-
307TiHI TOMiYaeMo, SIK peXucep iHTerpye ocobu-
CTicHy icTopito B spamarypriio ¢inmbmy (modaTox
i ¢inan), wo 03BONAE POMMPUTH KOHTEKCT Ta
HaJaTy KIacW4Hil icTopii 6iMbLIO] aKTyaTbHOCTI.
BipHalimoBmy BlIacHy peXXucepcbKy TeMy B Tpare-
nii Codoxna, I1. I1. TTasonini Tpancdopmysas TBip
BiZITIOBIZIHO JI0 B/IACHOTO PEXVCEPCHKOro OaveHHH,
CTBOPMBIIM CBiil YHiKa/TbHMI CBIiT (inbMYy.

[lepcrieKTVBOO IOAAIBIINX ZOC/IKEHD MY BOA-
4aEMO po3poOKy MeTofonorii poboTu pexucepa
HaJl eKpaHisaljielo JTiTepaTypHVX TBOPIB, AKa HaJla€
NPaKTUYHUI {HCTPYMeHTapill A1 KiHompodecio-
HAJIiB, @ TAKOX HOCTIiKeHHS creluiky eKxpaHisa-
11l eniyHMX Ta TpadiyHNX pOMaHiB.
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A. B. Ximiu. PoGota pexucepa 3 KiHOTEKCTOM
y ¢inbMax i3 BTi/IeHNM IPaBIIOM TPHOX €FHOCTEI

Y craTTi pOSINAHYTO PEKMUCEPCHKUI B3AEMO3B A-
30K i3 KIHOTEKCTOM B irpOBOMY KiHO Ta BMOKPEMJ/IEHO
nBi Gopmu B3aeMopii pexucepa 3 KiHOgpaMmarypriero.
O3HaueHO pi3HMINI0 MiX «TeaTpalbHUM» IiIXOZOM O
po6OTH 3 KIHOTEKCTOM Ta aBTOPCHKUM OCMUCTIEHHAM
ictopil. [Ipenmerom focmimKeHHs € binbMI 3 TOKai-
30BAHON €JHICTIO Yacy, MiclA Ta Jii AK MPUKIAJ CTU-
MY/ALIl BapiaTMBHUX PEXMUCEPCKUX aBTOPCHKUX Pi-
IIeHb. BUOKpeM/IeHO OCHOBHI TUIM TiJIXOMiB, 3aBMSAKM
AKUM PEXMCEPH YCKIATHIOITh KIHOTEKCT, HacaMIleper
KaMepHi Ta aKTOPChbKi pimenHsa. Haronmomeno, mo 3By-
JKEeHHs YacOIPOCTOPOBUX Ta IIOfi€BMX YMOBHOCTENl B
irpoBOMY KiHO 32 IIPaBUJIOM TPbOX E€JHOCTEN 3aCTOCO-
BaHO aBTOPAaMI fIK €KCIIepYMEHTA/IbHE T/IO0 /A Halpa-
II0BAaHHSA Ta OHOBJ/IEHHA PeXJCEePCbKOr0 iHCTpyMeHTa-
Pilo 3 METOI0 HE3a/IEXKHOTO BYC/IOB/ICHHA.

KnrodoBi coBa: xinomekcm, pexcucypa i2posoeo KiHo,
npasuno mpvox eOHocmetl, Kamepra onosiov, pexcucep-
CoKa CMUNICIMUKA, A8MopcoKe KiHo.

A. Khimich. The director’s approach to film text
in movies following the rule of three unities

The purpose of the research. To identify the director’s
tools for conveying the authorial understanding of
history. To prove that the director’s authorial vision in
working on film history does not always depend on the
script written by the playwright. The article explores the
directorial interaction with the film text in fiction films
and identifies two forms of director’s engagement with
film dramaturgy and examines the distinction between
the “theatrical” approach to working with film text and
the authorial interpretation of the story. The object of
the research is films with realized unity of time, place,
and action, serving as examples of the space for potential
directorial authorial approach.

The methodology. In the article the following
scientific methods are applied: research (to collect

information about the chosen topic), deductive method
(to identify certain stylistic features of films with the
rule of three unities), comparative method (to identify
the features of the director’s work), and generalization
method (to write conclusions).

The results. In conclusion, films with embodied
unity of place, action and time serve as a vivid basis
for illustrating the interaction of the director with the
cinematic context: working on such projects requires
the ability to create a complex cinematic context and
tell a story within limited possibilities without violating
the artificially defined canon of the three unities.
Through the analysis of selected cinematic contexts
and the identification of the director’s toolkit used in
them, authorial experiments with local narratives were
divided into two groups. The first group included films
in which the director works in a theatrical manner and
simply transfers the action from the script to the screen,
while the second group includes films with an existing
authorial interpretation of the story, where the rule
of the three unities is complemented by the director’s
concept. Studying the director’s approaches of the
second group allowed for the identification of four main
tools for narrating a complex cinematic context, which
complement or even contradict the script content: 1) the
director-author’s chamber view (‘camera-pen”) — to
convey the directorial intonation of attitude towards
characters and emphasize his authorial meanings and
accents; 2) the chamber view of the character-author to
convey his thoughts, attitude towards other characters,
motivations, internal events, emotions, experiences,
etc.; 3) audiovisual expression of the character’s state
and associations through associative editing, to narrate
the character’s perception of events; 4) a special, non-
mediated cinema-theatrical actor’s existence to narrate
complex characters and human relationships. None
of these tools is usually inherent in the screenplay of
the film, therefore, their application does not affect
storytelling but only complements it with new meanings.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



The scientific novelty. It is the first comprehensive
study of the director’s aspect of interaction with the film
text, depending on the author’s intention.

The practical significance. Prospects for further
research are related to the following aspects of the
evolution of cinema art, which require scientific attention:
the methodology of directorial interaction with text and
subtexts; directorial innovations in “screenlife” films,
where the rule of the three unities is observed; director’s
approaches to the cinematic adaptation of theatrical
plays, and so on. Overall, the analysis of directorial
tools is a dynamic and relevant process in light of the
development of cinema industry technologies and the
desire to experiment with formats and meanings of
authorial expression.

Keywords: film text, direction fiction films, classical
unities, camera storytelling, directorial stylistics, film
dauteur.

IlocranoBka mpoOmemn. IlogBa cTpuMiHrO-
Bux wiardopm, takux sk Netflix au HBO, cipo-
BOKYBAJI0 XBITIO MAcIITa0yBaHHA BUPOOHMIITBA
ay[ioBi3ya/IbHUX TBOPIB, AKe MOKHA IOPIBHATH 3
«KOHBeepHUMU (imbmamm» gobu 3onororo Tommi-
BYZY, 3aBJAHHA AKX IOJIATANO B Ky/IbTMBYBaHHI
MACOBOTO IIAMAIbKOr0 KiHo. Takuit miaxin Mae Ha
MeTi OIOBI/Ib )XKaHPOBOI iCTOPIl, Y AKIl 3alliKaB/IeH]
npoptocepy KoMepuiiHoro kinemarorpady. Takum
YIHOM, INIA/AY 3BUKAE IO CHPMITHATTA IPOCTOTO
KiHOTEKCTY, AKMI, II0-TIeplie, MA€ TEH/IEHIIII0 Iepe-
TJaHHA 3MICTY (iNbMy Yepes Aia/or nepcoHaxiB Mix
coboto, a mo-zpyre, GyHKIIOHYE 37€6iMBIIOrO A1
nepefanHs Gabymn: ToOTO iHTPUIM Ta MOCTifOB-
HOCTi nopiit. KiHoTekcT y Takux dinbMax 3amexnTb
BiJj ClIeHapiio, 1l «KiHO paMaTypriB, e pexucep
npocTo posBoputh MisaHcueHy» (Truffaut, 1954,
Cahiers du Cinéma), siK itoro HasuBaB QpaHIIy3b-
Kuil KiHoKpuTuk Ta pexucep ®pancya Tpoddo.
To6To KiHOTeKCT MixBIagHNIT CTPYKTYpi T0OYROBY
TIOZIiil (CIOXKeTHO-JTiHiNHIN koMmo3uiii) Ta 3MicTy
Jiiajiory: IS YCKIaJHEHHs KIHOTEKCTY JApaMaTypr
TOfa€ «ITMOMHI» Yepe3 C/I0Ba, AKi MPOMOBIIAITH
repoi, sk y ¢inbmi «bap6i» Ipern [epsir, abo cTBO-
pIO€ KOHIIENTYalbHy APAaMATypriio, AK y ¢imbMax
«Hagano» Kpicrodepa Honana abo «Bce, Bcronu i
BofiHOouac» Jlena Kpana ra [leniena Illaiinepra.

ABTOpCHKMIT KiHeMaTorpad, y cBOI 4epry, Ie-
penbavae 3arjikaBieHicTb KiHeMmarorpagicriB He
B KOMEpUIITHOMY YCIIiXY, a B ifleifHOMY IIOLIYKY Ta
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nepefaHHi 00pasiB, 3MicTiB Ta CBiTOITIAAY aBTO-
pa-pexucepa (Kopueesa, 2016). Taknit kinemaro-
rpad KyIbTUBYE OCOONMBUII PEXUCEPCHKUIL IO-
IJIA]] Ha KiHOICTOpilo, a TOYHillle, IOIYK BifIIOBi/li
Ha IUTAHH, 0 € 00’EKTOM OIIOBIJIi, HAa YOMY KOH-
LIeHTPYETbCA HAPATUB. TaKMM 4MHOM, pexucep K
aBTOP MOXKE YCKIAJHUTI KiHOTEKCT, He 3MiHMBILYN
KOJTHOTO pAfKa B CIIeHapii, CTBOPMBIIN OCOOMUBY
KaMepHY CTUIICTUKY ONOBifii 860 JOCATHYBIIN He-
CTaHJAPTHOTO AKTOPCHKOTO BUKOHAHHA.

DeHOMEH aBTOPCHKOTO YCKIAJHEHHA KiHOTEK-
CTiB IIOCTAa€ HA[3BMYANHO LIIKaBUM /I MICTe-
LTBO3HABYOIO aHAJIi3y I BOJHOYAC KOPVUICHUM 3
TIOI/IAZlY TEOPil Ta MPaKTUKY PEXUCYpU. 30KpeMa,
AKTYaJIbHMM CTa€ POSITIAJ, PEXICEPCHKUX METOMIB
i IpMIOMIB yCK/IaJiHEHHA KiHOTEKCTY Ha IPMK/Ia-
il ¢inpMiB i3 BTiEHNM TIPaBUIOM €HOCTI Yacy,
Micug Ta fii: y HUX nopieBuit pAax moOymoBaHUIL
HAaBKOJIO OffHi€l iHTpury, a mopii BifOyBaoThCs B
OfHOMY MicIi BipozoBx opHoro aHs (ITasi, 2006,
c. 332). Taxi dinbmu B cydacHoMmy KiHematorpadi
TPAIIAIOTHCA HEYACTO 1 3[AK0ThCA Ha MEepLINIi 110-
1717, e-PaKkTo 03HAKO0 aBTOPCHKOTO PillleHHS Ta
CK/IaJfHOTO KiHOTeKCTy. OCKiNbKY 32 CTaHZAapTaMu
Cy4YacHoOI KiHOZpaMarypril 1ie He € HOPMaTUBHUM
1A KOHCTPYIOBAHHA iCTOPil, TOMY IIOCTa€ MUTaH-
HSL: 94U € TaKe IITY4YHe 3BY)KeHHs KiHemarorpadiy-
HMX MOXX/IMBOCTEN CIPABXHbOK O3HAKOKI aBTOP-
CBKOTO TIOITIANY Ta YM MOKHA BMOKPEMUTH IEBHi
pexucepchki iHCTpyMeHTH, IO POOIATh MOAiOHI
CTpIUKM LliKaBUMIU J/IA IIAfjaua’?

Merta craTTi — [OCTIUTY Ta NTPOAHANi3yBaTH
iIXO/M peXxucepiB 10 poOOTH 3i 3BY)KeHHAM 4a-
COIIPOCTOPOBMX Ta IOAIEBMX YMOBHOCTEIl B irpo-
BOMY KiHO 32 IIPaBMJIOM TPbOX €JHOCTEN, a TAKOX
BYOKPEMUTY PEXUCEPCHKUI IHCTPYMEHTapil 1
nepejlaHHA aBTOPCHKOTO OCMMC/IEHHA iCTOpIi B Ta-
KIX yMoBax. MeToponoria gocmimpkeHHs 6a3yeTh-
CA Ha KOMIIJIEKCHOMY 3aCTOCYBaHHi MMCTEL|TBO3-
HaBYMX Ta KyIbTYPOJNOTiYHIX HAYKOBMX METOJIB.
Y mpoueci gocmimKeHHA BUKOPUCTOBYBAMICA TaKi
METONV: CUCTeMHO-aHAITUYHUII MeTOf (W11 BU-
BUYEHHs Ta aHam3y cTpykTyp ¢inpmiB), mopis-
HSIBHUI MeTOf, (J/Is1 3iCTaB/IEHHS PEXICEPCHKOTO
iHCTpyMeHTapito y GinbMax 3 JOTPUMAHUM IIPaBY-
JIOM TPBOX €THOCTEN), MeTon Kmacudikauin (s
y3arajibHeHHA Ta CUCTeMATU3allii BUCHOBKIB).
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AHanis OCTaHHIX JOCTiKeHb i mMyOmiKamiit.
[IpaBuno TpboX €mHOCTEN 6yIO CTBOpPEHO Teope-
TUKaMM JIpaMil B MeXaX HOPMAaTMBHOI Iapajiur-
vu kmacunmamy B XVII cr. [IpaBuno nmoxamisanii
qacy, Aiii Ta mpocTopy 6y/I0 BUBENIEHO «3 AOBITHHO
intepnperosanoi “Tloetuku” ApictoTens, 3rijHo 3
sxow II. Berropi (1560), a srojom A. Kacrenbse-
Tpo (1570) mpumucamu ApictoTeneBi 3aKOH TPbOX
ennocreit» (Knekoskin, 2012, c. 237). Ame cam
ApicToTenb BKa3yBaB BUKIIOYHO Ha HEOOXiZHOCTI
enHocTi fii: «Qabyma... MOBMHHA BiTBOPIOBATHU
OFIHY — 1 10 TOTO X CYIiNbHY — Aifo» (ApicToTens,
2023, c. 406). IIpo emHicTh Yacy MUCTUTEND JLIE
3a3Ha4YaB B OIJCI TEHJEHIIl HAlVICAHHA Tparefin
cBoro yacy: «Illogo mpoTsKHOCTI 300paxxyBasb-
HUX TIOJIil Y Yaci, TO Tparefid Mae 3a MOXX/IMBOCTI
BMICTHUTH CBOIO JIil0 B OXHOZIEHHMIT KPYroo6ir CoH-
14 260 AKHaIMEHIIe 3 HbOTrO BUCTYHaTi» (ApicTo-
Tenb, 2023, c. 400). €EpHicTb Miclg B3aram B mpa-
IIi He PO3IJIAHYTA [ABHbOTPELIbKIM MMCIUTETIEM.
JK cTBepKye YKpalHCBKUII MUCTELTBO3HABELb
O. Knexoskin, «B antnuni vacu “Tloetnxa” He
BIUIMHY/IA HAa PO3BUTOK TeaTpy Ta ApaMaTyprii, of-
HaK 1i B3sIB Ha 030PO€EHHS [ICEBIOKIACUIIN3M, KUt
ynepure chOpMY/IIOBaB YABIEHHA IIPO HEMOPYLI-
HICTb IIUX 3aKOHIB i MOYaB BUMaraty, mob spama-
Typru ix gopepxxysam» (Knekoskin, 2012, c. 104).

Ha pannbomy erari IoABM Ta pO3BUTKY KiHO BU-
HMKA€E YCBIJOM/IEHHS TOTO, 110 JpaMaTyprisd eKpaH-
HOTO TBOPY He MOXKe OyTH Ka/lbKow, To6TO abco-
JIOTHUM 3aNlO3MYEHHAM TeaTPajbHUX KaHOHIB.
Bopnovac kiHOfpaMaTyprif anenmoBana o JeAKUX
BX/IUBYUX HAIPALOBAHD TEOPil ApaMim: 3aKmaje-
HOI ApicToTenem minxoniB #o ¢abymu, Croxery,
KOMIIO3MILiI, apXiTeKTOHIKM, IIepUIIeTil Ta CIiBIIe-
pexxusanHA. [Ipo 1e mucamy Taki MaiicTpu gpama-
Typrii ekpaHHyx MycTenTs, Kk Cig ®ing (2005), Po-
6epr Maxi (1997), Jlinga Cerep (2010). Teoperuxu
KiHOZIpaMM 3aK/IMKalI/ JO MaKCUMAa/IbHOI KOHIIEH-
Tpallil HABKOJIO IHTPUIY Ta CIiBIIEPEKMBAHHA; i€
IPUBOAWIO JIO TOTO, 110 PEXMICEPY BMHAXOLMU/IN Ta
BJKOPUCTOBYBA/IM CIIelMivHi /IA KIHOMICTEITBA
3aco0U BUPAKANTbHOCTI: MOHTAX, PUTM, PyX KaMe-
P, My3UYHWII CYIIPOBiJ], KOTbOPOBA TaMa, pillleH-
HA Bi3ya/IbHOI CTUIICTYKM, aKTOPCbKE BYMKOHAHHA
Towo. BogHouac ictopis kiHomucrenTBa ikcye it
Tiepiofyt BigMOBY Bifi 6y/b-IKOI HOPMATMBHOCTI: Iie
CTaJI0 Tac/IOM He3a/IeKHOT0, eKCIepPUMEHTa/IbHO-
T0, aBTOPCHKOro KiHO. 30KpeMa, paHIjy3bka HOBa

XBWIA IIPOJEMOHCTPYBala CIOCOOM IepeoCMIIC-
JIeHHSI KQHOHIYHUX KiHeMaTorpaivHux 3aco6is i
CTMMY/IIOBA/Ia HANPAMOK IIOa/IbIIOTO PO3BUTKY
KiHO 0 BiIMOBM BiJj TPaMIi/IHOTO KiHOHApPATHBY.
Sk Harormourysas (paHIy3bKIil pexucep i Teope-
TUK KiHO AJleKcaHfip AcTprok: «fI Malo Ha yBasi, 10
KiHO IIOCTYIIOBO 3BIIbHUTbCSA BiJj TUpPaHii Bigyab-
HOTO, BiJj 300pa>KeHHs 3apajyl HbOTO CaMOro, Bif
OesnocepeHix i KOHKPETHIX BUMOT HAPaTUBY, 1100
cTaTy 3ac000M INCbMa TaK CaMO THYYKMM i TOH-
KMM, K i mucpMoBa MoBay» (Abstruc, 1948, LEcran
francaise). “Cinema d'auteur” (aBTOpcbke KiHO)
TIPOTOIOCU/IO BAXK/IUBICTD PEXMCEPChKOT (irypu,
110 BIVIMHYJIO He JIMIIE Ha Bi3ya/lbHY CK/IaJi0BY, ajie
JI Ha PEXUCEPChKY B3aEMOJII0 3 HAMMCAHUM KiHO-
cuenapiem (Thomson & Bordwell, 1994, c. 517).
ITopy4 3i cKIagHUMM NOCTAPAMATUYHNIMH TIiJ-
xofaMy B KiHemarorpadi 3'AB/IAIOTBCA eKCIIepu-
MEHTH i3 3aCTapiIuM [/ TeaTpy Ta MPaKTUIHO
HEBXMBAHUM Yy KiHO IPaBMIOM TPbOX €THOCTEIL.
30KpeMa, 1Ie CTOCYEThCA KiHOajanTallili KaMepHUX
IeC, 10 CLEHAPHOI TepepoOKy SKUX IMepecTany
OfaBaTy CLeHN, SAKi HOpyWyBa 6 OpuriHaabHy
KaMepHICTb i 30epeXxeHHs IpaBIIa ETHOCTI Miciis,
vacy Ta gii. Tak, Ha 3MiHy MacmTabyBaHHIO CBiTY
BCEPeMVHI IT'€CH 3a JOIIOMOTOI0 JOATKOBYX JIOKA-
11i, MaCOBYX CIIeH, eKCTep epiB MicI[b Ail, BCs yBara
30CepelKyeThCs Oe3nocepeiHbO Ha XapaKkTepax Ta
B3aE€MIHAX IepcoHaxiB. IIokasoBmmm mpukiaza-
mu € dinpmu Cipni JTliomera «CMepTenbHa acTkKay» i
«12 posrHiBaHMX 40MOBIKiB»; KiHOBepcis mecu Exi-
Bappa On6i «Xto 60irbes Bipmxkiniii Bynsd» (pex.
Maitkn Hikone, 1966), «Motyska» (pex. Aib-
¢pen liuxok, 1948). Cepen KIHOKPUTHYHNUX Ta Te-
OPeTUYHMX POOIT, 110 KOHIIEHTPYBA/IM CBOIO yBary
Ha TAKOMY CTaBJIEHHI 10 paMaTyprii Ta pexxucypu
€KpaHHMX TBOPIB, C/TiJi BUOKPEMUTH IIpaLio AHZIpe
basena «Illo Take kiHo?» (1976). Came A. basen Ha-
TOJIONIYBaB HA OCMIC/IEHOMY PEXICEPCHKOMY IIifi-
xopni #o expawisanii: «Kinemarorpagicry saBxam
3[1aBaJI0Ch 3Ba0/IMBUM IIPOCTO 3HIMATII TeaTPalIbHy
BJICTaBY, SIKA TIPECTABIIAE COO0I0 BXKe TOTOBE BI-
oBuIIe. .. He fapMa Bupas “¢dinbM-BuCcTaBa” CTaB
3ara/IbHONPUITHATO (POPMY/IOI KPUTHYHOTO 3a-
cymxeHHA» (Bazin, 1976, c. 80). A. basen 3Bepras
yBary Ha crenudiyHocTi KiHemaTorpady sk Muc-
TeLTBa, 0 HOTpedye O0COOMMBOI PEKMCEPCHKOT
B3a€EMOJIii 3 KaMepHMM PpillleHHAM, aKTOPCbKUM



BMKOHaHH:AM, MOHTakeM. CaMe BiH BBOJUTD Yy Ma-
pajurMy KiHOKPUTUKM IEepIIOYEProBe 3aBJaHHA
OCMICTIEHHS BJIACHE PEXMCEPChKOI IUIOLIMHN PO-
00Ty 3 KIHOTBOPOM, He aKIIEHTYI04YM Ha CLieHApHO-
MY 4M JTiTepaTypO3HaBIOMY ACIIEKT.

Taxoro BexTOpa aHami3y JOTPUMAHO i B IbOMY
JIOCTI/PKEHHI: KiHO3HaBYa IIpM3Ma Iii€l HayKOBOI
PO3BIKM JI03BO/AE aHAI3yBaTH cneumbixy pe-
JKICYPU aBTOPCHKOTO KiHO, PO3LIIHIOKYY IIPABUTIO
TPbOX E€QHOCTEN AK TIO M/ eKCIepPUMEHTAIbHOI
YMOBHOCT] (TaKoi, AK, IpUMipoM, BifiCyTHICTb KO-
JIbOPY 4¥ 3BYKY B CYYaCHVX apTXayCHMX (inbMax).
OckibKy, OIpy BeMMKY KinbKicTb ¢inbMiB 3 j10-
Ka/li30BaHMM IPaBMIOM TPbOX EQHOCTEN, 0CO-
O/IMBOCTI peXICcepcbKOro iHCTPYMeHTapilo caMe B
TaKill eKCIIepYMEHTa/IbHill YMOBHOCTI B HAyKOBMX
Ipanfax He PO3IIAHYTO, Iie BOCTIIKEHHS BUJA-
€TbCA AKTYalIbHIM Ta Ma€ HAyKOBY HOBM3HY.

Buknajg ocHOBHOro Marepiamy AOCTiKeHHS.
Y cyuvacHiit KiHOgpaMaTyprii IpaBuIo 30epesKeH-
Hs TPbOX €IHOCTeN (yacy, Micus Ta fii) 6inbure He
€ eCTeTMYHUM IMIIepaTMBOM: iCTOpiA MOXe Bifl-
OyBaTuCh B Pi3HMX 4Yacax, BUMipax, IOEIHYBATHU
MMHY/IE 3 TelepilliHiM, TPUBATU PiK, AECATUIITTA
4y TYDK/IEHD 3 0e3/iuyI0 oKallill, CBIiTiB Ta KpaiH.
Unm cxrajiHine it 6ipIn 6araTonapoBo po3KasaTu
IIPOCTY icTopito, TMM ILjiKaBile Oyze I/Axaydy, Ha-
npuknag: aBrobiorpadiuna gpama Crisena Crin-
6epra «Dabenpmann» (2022), menoppama Mirrenp
Tonppi «Biuse csiiBo uncroro posymy» (2004), Ha-
ykoBo-antactiaruit Tpuep Kpicrodepa Honana
«Tener» (2020) Ta in. [Tonpu TenpeHito, dinpmuy,
sAKi 30epiraioTb IpaBUIO TPHOX EXHOCTENL, IPOJOB-
XyoTb BupobaTu. Taka ¢opma € ymob1eHo0 B
TICUXO/IOTIYHNX TpWIepax Ta ropopax («ByuHHMI»
Anryana ®ykya, «[loxoBanmii xusnem» Poppiro
Koprec), a Takox y fpamax, fie Lje croci6 mope-
JIIOBaHHS COLiaMbHMX BiTHOCMH — Bif mpobieMm
MajIeHbKOI Tpymy [0 II00anbHUX KOHQIIKTIB
(«ImeanpHi HesHamomui» ITaono [IxeHoBese, «Ile-
pectpinka» ben Bitni). Ha mepumit morsan, BnacHe
ACKpaBOI ipaMaTypril JOCTaTHbO /I OMOBIfI IfiKa-
Boi icTOpii Ta JOHEeCeHHA 3MiCTy BinbMYy, aje TaKmit
TIOIVIAZ, BUKTIIOYAE POOOTY pexxucepa Ta oro B3ae-
Mopito 3 Marepiaiom. Came ToMy Az 1ii€i po6oTH
¢inbMu, e TOTPUMAHO IIpaBIUIA TPHOX EXHOCTEIL,
Oy yMOBHO IIOfIi/IeH] Ha /iBi KaTeropii KiHOTeKCTYy:
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KamepHi expanHi TBOpM, 37e6inbpIIOro KiHO-
aJjanTalii TearpasbHOI [paMaTypril, HanMcaHol 3a
3aKOHOM TPbOX €IHOCTEIL.

KinoTBOpM 3 BMKOpPMCTaHHAM JIOKa/Ii3allii 4acy,
IPOCTOPY Ta [il, AK 3Py4HOrO TaIa /A peXucep-
CbKOTO BVICTIOB/IEHHA.

[lo mepmnoi rpymy HaneXaTb TBOPY, Y AKUX Bifj-
CYTHIJT iHaKIIMIT 3MICT KiHOTEKCTY, OKPiM TOTO, 1110
3aK/IaJileHNit B iHTpU3i un B Aianorax. Jk npasuio,
TIepIIOKepeaMy TaKIX CLIeHapiiB € Imecy, i Tomy,
TaK CaMo, K 1 B TeaTpasIbHill paMaTyprii, ONoBiab
ictopii BifOyBaeTbcs 37e6iNBIIOrO Ha CIOBaX: Ye-
pes fiamor IsAmad Ji3HAETbCA iM'SI CHPaBKHBOTO
BOMBL, nepexicropito Pomeo i [Ixymbertu, gymxn
Tamnera Ta YoMy Mepea cramoe cBoiX AiTel. 3 iH-
IIOTO, /1A YTPUMAHHA YBaru INAfja4a, BEMKOTO
3HAYEeHHS HAJIAETbCA IHTPU3i, 0COOMMBO B ropo-
pax um Tpuiaepax. TakuM 4MHOM KiHOTEKCT 3BO-
TUTBHCA 0 BIiTIOBiNli HA MUTAHHA «YUM BCe 3aKiH-
4y1och?» Takuil mpoCTHil KiHOTEKCT B3aeMOZi€ 3
IIAfjadeM 3a IpaBUIaMy KIACMYHOTO KiHO 30710TO1
no6u TommiBygy: ioro omoBifb Belach «IOCITifOB-
HIM MOHTaXeM» (eng. «continuity editing»), To610
3aBJJAHHA — PO3IOBICTH iCTOPIIO, NepesaTy MOpii
B XPOHOJIOTIYHOMY TIOPSAKY i OYTH «HEIOMiTHIM
(Thomson & Bordwell, 1994, c. 820). Kinorexcr B
OCHOBHOMY IlepefiaBaB (abyIbHMIl 3MicT QinbMy,
TOOTO BifNOBi/Ib HA MUTAHHA: «XTO BOMBIIA», «41
OynmyTb repol pa3oM?», «4y epeMoyke CIPaBef|In-
BicTh?». Ponb rsfjaua B Takmx ¢inpmMax — crocTe-
piratyt 3a po3BUTKOM Tofiiit. Taxmii mipxif MoXHa
Ha3BaT! TeaTpa/IbHIM, ajpKe KaMmepa MpocTo (ik-
CYy€ BXKe TOTOBY CLieHY, He [JOfjal04uyl CBOIM IIOITIAZOM
iHakmoro 3Micty Tomy, mo ¢ikcyerbea. [locnnena
yBara [0 iHTpUIy He JMIIe AUKTYE crioci6 onosini
icTopii Kameporo, aje i1 BINMBA€E HA aKTOPCbKeE ic-
HYBaHH:A. fIK IPaBU/IO, aKTOPM MifirpyIOTh «HEIO-
MITHOCTi», iCHYK0Y)M B YMOBHIJ KiHO-TeaTpa/bHiil
MaHepi, Jie IXHi epcoHaXi He XUBI II0fK, a pajjie
MACKIH, AKi IMITYI0Tb )XUBMX Mofelt. OyHKIiA aKkTo-
piB 3BefieHa 10 TOTO, a0) IIPOTOBOPUTY HEOOXifHY
indopmarito ana pyxy icTopil gai.

[Ipuknagom Takoro KiHorekcry € ¢inbm Pomana
[Tomancki «PizanmHar» (2011). B ocoBy Apamaryp-
rii moxnmazieno w'ecy Scminn Pesu mpo Ba moppyx-
X1, K1 3yCTPivaroThCs, a0V MUPHUM LILIXOM BY-
pimTy 61Ky ixHix cuHiB. Kamepa B ipomy ¢inpmi
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«HEIIOMITHa»: MOCIiJOBHMII MOHTaX KOHI|EHTpY-
€TbCA Ha NepefiaHHi Gabym Ta MOBOPOTHNUX TOY-
KaX, a aKTOpM ICHYIOTb OIOCEPENKOBAHO-KiHOTEa-
Tpa/bHO. Ycs i BinOyBaeTbcs B OfHIN KBapTHpI,
fie TIepCOHaXI IMOCTIIHO HaMarawTbCA BIAJHATU
KOH(IIKT, MUPATBCA Ta OfPa3y X CBAPATHCA Jialli,
OCKIIbKM He MOXXYTb B3ATY BIJIIOBIfa/IbHICTD 32
BUXOBAHH:A CBOIX CHHIB i OCY/KYIOTb BMXOBaHHSA
iHmmx: Meradopa HEMOXKIMBOCTI MOPO3YMiHHA
MDK JIIOIbMI. YBECh 3MIiCT KiHOTEKCTY iCTOPII mifi-
IOPSA/IKOBAHO iHpOpMalii B CIOBax i pO3BUTKY iH-
tpurnu (Glombitza, 2011, EP).

[HIIMM NpuKIafoM € mifmiTKoBa ApaMa [I>xoHa
["103a «Kny6 “Cuiganox”» (1985). Ictopis mpo m’s-
TbOX ].HKO)I}IpiB: «IIPUHIIECY», «MO30K», «CIIOPTCME-
Ha», «IMBAYKY» Ta «Xy/iraHa», AKi IPOBOAATH CBOIO
Cy0OTy B WIKi/IbHIl 6i0TiOTell, 1[0 € OKapaHHAM
3a TOBENiHKY. Ycs icTOpist BiffOyBaeTbcsi B OfMH
JieHb, B OJIHIII JIOKAIIil IKO/IY, 32 BUHATKOM II€pIIO]
Ta OCTAaHHbOI CLIeH. [/1A1a4 criocTepirae 3a icropiero
IIOPO3YMiHHS Ta APYXXOY MDX IiTbMU, AIKi 3a iHIINX
YMOB HIiKO/M He IPUBITamich 6u MK co600 B KO-
pupopi. Yes nis GpinbMy BemeTbcs croBamMy — Iie
Ha eTami momyky mpogptocepis, xony "3y sk
aBTOPOBI CIIEHAPII0 YacTO TOBOPMIIN, LIO «Ile 9y-
foBa 11'eca, ane He ¢inbM» (Siskel, 1985, EP). Cami
IepCOHaXI OBOI KIIIIOBaHI, AK 1 IXHI 3MiHM, TOMY
aKTOPCbKe iCHYBAaHHA TYT YMOBHE, fK i B MUHYJIO-
My NIpUKIafi, a KaMepa He HaONDKA€eThCA 0 HUX
6nmu3bko, abu e He mifkpecmosatu (Bygre, 2015,
EP). [Tompu cipo6y Hapatu ictopii aBTOpcTBa, MO-
YaBLIM Il 3 3aKaf[pOBOIO TOJIOCY OJHOIO 3 IepoiB,
AK IIepefJaHHA CIIOTa/iiB OJTHOTO 3 HUX, L€l IPUIIOM
HiYMM He MOTVMBOBAHMII i1 HifAK He PO3BUBAETHCA
BIIPOZIOBX QinbMYy.

Ille ogunm mpuknagom € dinbm Cema JleBiHcoHa
«ManxonsM i Mepi» (2021), sikuit po3noBifae mpo
onyH Beuip mapu pexxncepa ([Ixon [esix Bamynr-
TOH) Ta itoro AiBunHY (3eH/es ), TOYHiIle OJVH T0B-
ruii ckaugan Mk Humn (Bramesco, 2021, EP). Cre-
Hapiit 1o pinbmy Hamvcas cam CeM JIeBiHCOH, KUt
IPaLfoBaB [J0 TOTO CLIEHAPUCTOM i pEXXICEPOM Y ce-
piani «Eitdopis» (D" Alessandro, 2020, EP). Aptpe-
nakrop BBC Bin [omneprc Hamucas mpo teit Ginbm
TaK: «[le 20-XBUIVMHHWMIT KOPOTKUII METP, PO3TAT-
Hytnit y 105-xBumiHHMI irpoBuit ¢inpM, 3 omo-
BiJIJIIO CIOXKETY, IIPO XapaKTepy Ta PO3BUTOK AKOTO
TU TEPECTAEN CUIBHO NEPEIMATUCh, YUM JOBILE

iige icropis» (Gompertz, 2021, EP). ®opmanbHo
OIIOBi/ib KaMepy HaMara€TbCsA IPY LbOMY BUIATU
3a MeXi «HEIOMITHOTO» MOHTa)Xy: YOpHO-6i/a Ko-
JIbOPOKOPEKIIisl, 3arajibHi IJIAHU Ta PyX Ha «IOMi»,
sKi HiOU JTOpAIOTH Ljiit icTopii aBTOpCHKOTO MOI/IA-
Jly 31 CTOpPOHWU, aJie 1€l IPUITOM 3[Ja€ThCA HiYMM He
MOTMBOBAHMIT i 3pOOIeHNIT pajjiIe /I Kpacy, aHDK
JU1A 3MICTY.

[lo Apyroi rpynm Hanexarb KiHOCTPIi4KM 3 J0-
TPYMAHMM IIPaBMIOM TPbOX €JHOCTEN, fie KiHO-
TEKCT IMMPILNIL, OCKITIBKM 10TO 3aBJAHHA HE IIPOCTO
OTIOBICTY >KaHp, IHTPUTY UM CTIOBECHY iHdopMario,
aze ¥ IepefaTyl iHTOHALiI0 Ta CTaB/IEHHA aBTOpa,
JIyMKY TepoiB, iXHi BHYTPIlIHI NepeXMBaHHA, 1110,
SAK IPaBUJIO, IPUBOAUTD O CTBOPEHHA 0COOMNMBOI
aBTOPCbKOI cTicTUKM. Takuit KIHOTEKCT CTBOPIO-
€TbCSL PEKMCEPCHKIM iHCTpyMeHTapieM, TOOTO BiH
He € 3aK/IaJIeHNM Y CLieHapii, a IpOAB/IAETbCA B Ka-
MEPHOMY Ta aKTOPCBKOMY pilleHHi. Y Takux ¢inb-
Max JIOKasIi3alia Jacy, IpoCTOpy Ta Jii € 3py4HUM
T/IOM, AK€ JINILE MOCUTIE PEXVMCEPCHKII 3a/[yM.

Hanpuknap, xmacmyna cymosa ppama Ciphi
Jliometa «12 po3rHiBaHMX 40/OBiKiB» (1957), y siKo-
My Aist GinbMy BiOyBaeTbcA B OymiBi cyay, a TOU-
Hillle, 3a BUHATKOM KiIbKOX CIIeH, Y MaJliil KiMHa-
TLi, /ie 3acifaoTh 12 NPUCSHKHNUX, 100 BUPIIINUTH,
4y BUHHWI migcynumit. Kamepa y ginbmi He mpocto
dikcye posBuTOK TOAIl, BOHa € BTineHHAM ifel “la
camera-stylo” (Abstruc, 1948, L'Ecran francaise),
T06TO KaMepa IparHe BUCTYINUTI B POTi OIOBiza-
Yya: MMOYMHAIYM 3 eKCIO3MIlil, 3HATOI OFHUM JIOB-
TMM KafjpoM, y AKOMY IJIAfjady IHOKa3yITb, IO
TPanuIoCh, lali KaMepa PO3AUB/IAETCA KOXHOTO
IPUCAXKHOTO, HAMATalo4MCh AKOCh IOTO OXapaKTe-
pu3yBaTH, BAMBUTICD Y HbOTO Ta HABITh O3HAYNUTH
CTaBJIEHHA JJ0 MEPCOHaXa — PAKypCOM, CBITIOM
abo xpynHictio. Ha movatky ¢inbmy kamepa mepe-
JIa€ icTopito 37e0iMbIIOro Yepes MUPOKi ITaHu, aje
3 4acoM, O/mKde 10 Ky/IbMiHallil, IparHe 10 KpyI-
HIX, K1aycTpodobiunyx mnaHis. le He «HemomiT-
Ha» KaMepa, aJpKe XTOChb II Befie, 3a HEI0 CTOITh aB-
TOp, SIKWIT X04e, abu I/iAfad M06avuuB, SKUM came
CII0cO60M TepCOHaXi 3MiHATh CBOI TOYKY 30Dy
i YoMy, a He IPOCTO Y€KaB BiJNIOBib Ha MUTAaHHA
«4¥ BUABMUTBCS BUHHMM mifcymumit?» (Scheuer,
1957, c. 13). IIporarom ycboro ¢pinbMy KaMepa cIio-
CTepirae 3a caMuM IIPOLIECOM PO3KPUTTS, Ha Ilep-
IIVIi TIOT/IAZ, 3PO3YMINIMX XapaKTepiB Ta IXHIMI



metamopdosamu (Verini, 2007, EP). Takum unnHOM
KiHOTEKCT YCK/IAHIOETbCA 3aBIAKU IIPUCYTHOCTI
TOITIAZlYy aBTOPA Yepe3 KaMepy.

Tax camo, Ak i B mcuxonorivnomy Tpunepi facma-
pa Hoe «Ekcras» (2018), y sikomy pexucep oro-
Biflae icTopilo mpo Beuip y kiy6i, fe 3ibpamich
IepPeMOXI[i TaHI[IOBA/JbHOIO KOHKypCy. Icropisa
IEPeTBOPIOETHCA HA CTPAIIHNI TPUJIEP TTC/IA TOTO,
AK BCi repol BUIMBAIOTH CaHIPi0, Y AKY IifiCHIIA-
m JICH (Craven, 2019, EP). Kamepa cama Bupimye,
3a KUM CIIOCTEpIraTi, i HAMAara€TbCA OXOINUTH BECh
IPOCTip 3aMKHEHOTO KITy0Y, JOCTIPKYIOUN «IUKY»
JIOACHKY Ipupony. Bona onosizae He nuue dabdyry,
ajie il Iepeflae CTaH IEePCOHAXIB, MiKPECIIOE Bifl-
9y TTs KMaycTpodobii i cCTBOPIOE cacmeHc y risaava.
Tacmap Hoe Tsxi€e, ocobmiBo Ha TI0YaTKy QinbMmy,
710 eeKTy OfHOKafIpOBOi 3/IOMKY 3 JJOBIMMM IIjIa-
Hamyt (HaiifoBUIMIL IUTaH y ¢inbMi 42 XBWINHMY).
To6T0 aBTOp icTOPIl (pexucep) omnoBifae cBiit mo-
V17 Ha Hei i cam Bupimye, 1o itomy 1ikaso (Pride,
2019, EP).

[Hmmm npuknagom e ¢inem Jlyi Mansa «Mos Be-
gepsi 3 Auzipe» (1981), e aBTOpOM € He pexucep, a
cam nepconax (Illon Bomec). @inbm nmounHaeThb-
¢4 i3 3akagposoi onosini [llona, Axnit mo goposi B
pecTopaH po3Kasye ITIAfa4eBi CBOE CTaBI€HHA JI0
KUTTSA, HACTPIiil Ta BBOAUTD Y KOHTEKCT. [lami Bca
nis ¢inbMy BifOyBaeTbcs B pecTopaHi i Haragye
TeaTpajIbHy CLeHY, fie CUJATD 1BA aKTOPM i BeJyTh
PO3MOBY, 1[0 pajIe cxoxa Ha ¢inocodcpbki Mmemy-
api, fie OilMH MEePCOHAX HIINThCA CBOIM OCBIJOM
3 iHmMM i T 9ac po3MOBM BOHM HiOM HEHOMIT-
HO WA cebe 3MIHIOITHCHA, OCKUIDKM [i3HAIOTbCA
Tpo iHaKIe po3yMiHHA Ta BimuyTTA cBiTy (Hartle,
2020, EP). Ilepury nonosuny ¢inbmy icropis pos-
Ka3yeTbCsl IOCITOBHMM MOHTaXeM, ajle 3TOfOM
YCK/IAJHIOETbCA 3yMOM HAa HA[IKPYIHi IOPTpeTH
nepconaxa Auppe Iperopi, Komu BiH 3ragye mic-
TepianbHi nepexuBaHHA. lle He «HemoMiTHMIT»
MOHTaX, @ 3HaK IIPUCYTHOCTi aBTOpa-Tepos; 1ie BiH
AKI|EHTYE, BiH BAVBIAETHCA | HAMAra€TbCA 3IOBUTI
IOCh, 10 3HAXOIUTHCA M03a CIOBAMM IEPCOHAXKA
(Ebert, 1999, EP).

OkpiM aBTOPCBKOTO TOITIAAY, KiIHOTEKCT MOXKe
OyTI YCK/IafHEHIII TIepeflaHHAM CTaHY IePCOHAXA,
AK y MoHO(ibMi 6putaHcbKoro pexucepa CriBeHa
Haitra «/Tox» (2013). Ycs pist pinpmy BigOyBa€eTbcst
3 Of[HMM aKTOPOM, IIiJi 9ac J10ro MOI3IKY Ha MAIIVHI
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B TIOJIOTOBMIT OYAMHOK 10 CcBO€i KoxaHKu. OKpiM
onoBizi ¢pabymu mpo Te, sk JIok HamMaraeTbcs 3a 0-
IIOMOroMo Tened)OHy BIaiHATU BCi CBOI IpobmeMy,
KIHOTEKCT OIOBifja€ CTaH ronoBHOro repos. Kamepa
B AKMIICb MOMEHT IIOYMHAE 3aHA/TO JIOBIO JVBU-
THUCD Ha CBiTIO(OP UM HiOK Yepe3 edeKT pO3MUTTS
II0Ka3ye JOPOry, TAKMM YMHOM KaMepa iMiTye I10-
IJIAJ, TOJIOBHOTO IIEPCOHAXKA Ta MiJKPECIIE J0ro
craH: JIok He fyxe fo0Ope cebe TOUyBa€ y 3B’A3KY
3 TPUIIOM, BTOMOI0, BedopoM (Romney, 2014, EP).
JIoK HaCTi/IbKM HAIIPY>KEeHMIA, L0 ITAPOKCH3M I0BO-
IUTD JIOTO 1O PO3MOBH 31 CBOIM YABHUM OaTbKOM,
Hi0M MOHOJOT & part, y SIKOMY /a4 Ji3HA€ThCH,
IO TOJIOBHMII TepOil 0OOITbCA TOBTOPUTH HOIIO
6aTpKa i TOMy Tak CUJIBHO XO4e 3 YCiM BIIOPAaTHCh
(Richards, 2014, EP).

[Ile opHMM IHCTPYMEHTOM YCK/IaJHEHHA KiHO-
TeKCTY y (pinbMax 3 JOTPUMAHHAM IPABUIA TPHOX
enHocTel € rembex. PopmanbHO Iie lepeHeceHH s
fiii B MUHYy/Te, TOOTO MOPYIIEHH: €NHOCTI Yacy, ane
y npami Kcap’e [lonana «Ile Bcboro-Ha-Bcboro Ki-
Hellb CBIiTy» rembex BUKOPUCTOBYETCS [IA OIO-
Bijji CBiIOMOCTI 11 Bil4yTTA TOIOBHOT'O T€POs, AKNI
IPUI3ANTD BIIEpIIe i B OCTAHHE 3a JOBIUI Yac [0
CBOEI pofMHIL, abU pO3Ka3aTy, 1110 CKOPO BiH TOMpe
(Bradshaw, 2016, EP). besnocepenHbo akTOpChKOI
niii B camux hrembekax He BifOyBa€TbCs1, BOHY Paji-
1€ € ACOL{ialliAMM 3 MUHY/IOTO i IIEPEAITD JYMKI
nepconaxa (Gant, 2016, EP).

Mexkcuxancpka pexncepka Jlima Asinec yckmap-
HIOE KiHOTeKCT Y (inbmi «Torem» (2023) 3aBusxu
aKTOpCbKOMY icHyBaHHIO. [lif GinbMy, KpiM mepuroi
Ta OCTaHHBOI CLieHN, BiOyBaeTbcs B OYAMHKY -
nycs cemupiyHoi Con. CpOrofiHi ieHb HapOJPKEHHA
il OHKOXBOpOTO 6aTbKa, BCS POAMHA TOTYETHCA 10
CBATKOBOI BEYiPKI, a TApa/IeNbHO ITIA/laY Ji3HAETD-
cs1 mpo Te, mo Conm HaMaraeTbcs MOOAYNTI CBOTO
6aTbka, ajle TaTOBI 371€ i 10 HbOrO He MOKHA. CIye-
HMY IIITOTOBKM [I0 CBATKYBAHHA 3alIMAIOTh Maibke
01/1bIIY YACTUHY OIOBIf: IPUOUPAHHS, HOMMBAHHS
KBITiB, IIPUTOTYBaHHA DKi, MUTTA TONIOBY, BUTHAH-
HA 3/mux ayxis (Lane, 2024, EP). Yepes taky gpa-
MaTyprilo MaJleHbKUX Aiil Ta MoOyTOBUX mpobeM
IVIAfaY Jii3HAEThCA PO cTOCYHKM ciM'i. Taxi crieny,
AKOM QinbM OyB SHATHMIL Y CTUIICTHUIN MOCTTifOB-
HOTO MOHTaXy, BUpi3amu 6, OCKiTbKM BOHM (op-
MaJIbHO He Jli€Bi — TOOTO He MPAIIIOTh Ha OCHO-
BHY IHTPUTY, aJI€ Il 03HAYAE, 1110 ABTOPKY LIiKaBUTh
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He caMa iHTpura, a B3aEMVHU y POAVHI: YCi IIif OfI-
HMM [JaXOM, ajie KOXKeH PisHuI 1 I7Afa4dy Ha/jaloTh
MOXJIMBICTD ix posmyButich (Debruge, 2023, EP).
Taka gpamarypris norpebye 0coOMMBOIO aKTOp-
CbKOTO ICHYBaHHS, 31 CKIaJHUMM XapaKTepaMu Ta
BHYTpilIHiMK KoHiKTaMI1, 6e3 04eBUAHO FOOPUX
Ta 371X, 6€3 IPsAMOI ONOBifii CBOIX MOYYTTIB Y CIIO-
Bax, a HaBIIAaKM — 4epe3 1aysy, MOBYaHHA.
BucHoBku. Otxe, dipmu i3 BTineHO0 €HICTIO
Micus, il Ta 9acy € BupasHoo 6a30m0 A imoctpa-
11i1 B3aeMOJIil pexxucepa 3 KiHOTEKCTOM: y po6OTi
HaJl TAKUMM IIPOEKTAMU JOBOLUTHCA BMITH CTBO-
pIOBaTV CK/IaJHMIT KIHOTEKCT Ta PO3IOBiJATH iCTO-
pito 32 0OMeXXeHNX MOXXTMBOCTeI!, He OPYLIYIouN
IITYYHO 33aJaHOTO KAHOHY TPbOX €HOCTEN. 3aBid-
KJ1 aHaJTi3y 00paHUX KIHOTEKCTiB Ta BUOKpeM/IeHHs
3aCTOCOBAHOTO B HUX PEXMCEPCHKOTO iHCTPYMEH-
Tapilo aBTOPCbKI eKCIIEPUMEHTH 3 JIOKaIbHVIMU Ha-
paruBamu 6yro ofineHo Ha ABi rpymu. [lo mepmioi
rpymn Oyno BigHeceHO (inbMU, y AKUX peXIucep
A€ B TeaTpaIbHiil MaHepi i /e MepeHoCUTh
fiifo 3i cueHapilo Ha ekpaH, g0 Apyroi — ¢inrbmu 3
HasABHUM aBTOPCBKMM OCMUCIEHHAM IcTopii, e
IPaBUIO TPbOX ENHOCTEN [JOIOBHIOE PpEXICeEp-
CbKIII 3ayM. BUBYeHHA peXncepcbKux MigXofiB
ipyroi TPyny [O3BOMMINA BUOKPEMUTH YOTUPU
OCHOBHI IHCTPYMEHTH [IA OIIOBifli CK/IAJHOTO Ki-
HOTEKCTY, 110 [JOIIOBHIOIOTb Y¥ HaBiTh CylepevaTh

CIIeHapHOMY 3MiCTY: 1) KaMepHWIl OIS peKice-
pa-aBTOpa («Kamepa-Iepo») — Jisl ONOBifii BIacHe
PeXMCepCchbKOi IHTOHALI CTAaB/IEHHA [0 I'epoiB Ta
IiJKpeCIeHHsA J10r0 aBTOPCHKYX 3MICTIB i aKII€HTiB;
2) KaMepHMIT MOTTIAY, ePCOHAXKa-aBTOPA JIA Tlepe-
JaHHA 00 PO3MUCIIB, CTaB/IEHHA 10 iHIUNX IIep-
COHaXIB, MOTHUBAIlii, BHYTPILIHIX MOZAiN, eMOLill,
TepeXNBaHb TOLIO; 3) ayfjioBi3yambHe BUpaKeHHA
CTaHy Ta acoljialliil IepCOHaXKa Yepes acoLiaTyB-
HUJI MOHTAX, [/I ONOBifli CIIPUITHATTSA IIEPCOHA-
KeM TIOfiiif; 4) ocobmuBe, a He OTOCepeaKoBaHe Ki-
HO-TeaTpajibHe aKTOPCbKe iCHYBaHHA [yIA OIOBifli
CK/IQ[JHUX XapaKTepiB Ta MOACbKIX CTOCYHKIB. JKo-
JIeH i3 IMX IHCTPYMEHTIB, AK IIPaBUJIO, HE € 3aK/Ia-
JICHUM Y CLieHapHiit ;pamaryprii Gpinbmy, a oTxe, ix
3aCTOCYBaHHs He BIUIMBA€E HAa CTOPITEIIHT, A JIUIIe
TIOIIOBHIOE 10T0 HOBJMMIM 3MiCTaMI.

IlepciekTBM  MOJANBIIOrO  JOCTiTKeHHA
TIOB’5I3aHi 3 HACTYIHMUMY acIeKTaMy eBOJIIOLI Ki-
HOMJCTELTBA, HAYKOBOI yBaru MOTPeOYIOTh: MeTO-
JIOTIOTiA PEXMCEPCHKOI B3aEMOJIiI TEKCTY Ta MifITEK-
CTiB; peXycepchbKi sHaXiKu y pinbmax “screenlife”,
Jie JOTPUMYETHCA IPABU/IO TPHOX EJHOCTEN; PEXI-
CEepChbKi MifXOAM [0 KiHOAJamTauil TeaTpalbHUX
IT'€C TOIIIO. 3araJloM aHaJIi3 PeKICePCHKOTO iHCTPY-
MEHTApII0 € AMHAMIYHIM il aKTYa/IbHUM IIPOLIECOM,
3Ba)KAI0YM Ha PO3BUTOK TEXHOJIOTIN KiHOIHAYCTpil
Ta IIPaTHEHHA JI0 eKCIIePUMEHTIB 3 ¢popMaTamm it
CEHCaMU aBTOPCHKOTO BUC/IOBIEHHA.
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A.-I. O. Ilvona. 306pakenHs 1990-x B ykpaiHcbKo-
My KinemaTorpadi 2010-2020-x Ak croci6 HanioHaTb-
HOI camoigeHTndikamii

PosriaHyTO mmifXOmM pexucepiB o poboTu i3 30-
OpaXeHHAM HeJaBHbOTO MIHYJIOrO, a caMe 1990-x pp.
[IpenmeTOM HOCHiIKEHHA € YKpaiHCbKi KiHOCTpiuKy,
1110 306pakatoTp 1990-Ti i siki Bumyeni micys 2010-x pp.
[IpoananisoBaHO OCHOBHI CTMMCTMYHI Ta 3MiCTOBHI
0co6/mBoCTi QinbMiB, BMOKpPeM/IEHO TONOBHI >KaHPOBi
Ta TEMATUYHI HAIPAMM, 1[0 BUKOPUCTOBYIOTh BITYM3-
HsHI aBTOpU. Y KOXXHOMY OKpeMOMY BUIIaJIKy 0OpaHmit
TeMaTIYHIII HAIIPAM 3a/IeXUTh Biff CIOCOOY BUpaXKeH-
HA aBTOpPOM ocobuctoro ceitornagy. Ocobmmsy ysary
B CTaTTi NIPUJiIEHO BUCBITIEHHIO 3aKOHOMIpHOCTEN y
300paxenHi 1990-x pp., a TAKOX NUTAHHIO KiHeMaro-
rpaiyHOro BiITBOpEHHA MUHYJIOTO K CIOCOOY Hallio-
HanbHOI camoinenTudikanii. BusBieHo TeHfeHII0 10
300pa)KeHHs CTAHOB/IEHHA Ta JOPOCHIUIAHHA repos B
CIOXKeTHilt Mofeni GimbMy-FopocilaHH .

Kiio4oBi cnoBa: yxpaincokuil Kinemamozpag, pexucep-
coka cmunicmuxa, 1990-mi, HayioHanvHA camoioeHmu-
dixayis, pinom-0opocivianus, cimoensio agmopa.

A.-H. Tsona. The depiction of the 1990s in Ukrainian
cinema of the 2010s-2020s as a way of national self-
identification

The relevance of the study. Understanding of this
period — encompassing the collapse of the USSR,
the beginning of Ukraine’s independence, and the
experiences of contemporary filmmakers during their
childhood and youth — remains pertinent and essential.

The purpose of the study is to examine the stylistic
and substantive features of the depiction of the 1990s
by Ukrainian filmmakers in films of the 2010s and
2020s, and to prove that this is a way of national self-
identification.

The methodology. The following scientific methods
were used: analysis (to process theoretical works,
works on the history of art and philosophy, articles by
film critics and interviews), comparative (to highlight

the peculiarities of each of the domestic directors
works), deductive (to highlight specific stylistic features
from the general Ukrainian film process of the era of
independence), synthesis (to highlight the tendency of
directors’ approaches to depicting the past as a holistic
phenomenon) and generalization (to write conclusions).

The results. An analysis of the stylistic and substantive
features of the depiction of the 1990s in Ukrainian cinema
in the 2010s-2020s has revealed that this phenomenon is
a way of national self-identification. The main thematic
blocks that exist in the field of national self-identification
in these films are: a critical look at the system of society;
production of life values; deromanticization of the past;
coverage of generational trauma; nostalgia for youth and
childhood; the problem of national mentality and the
past existing in the present; existential issues of the search
for meaning; and identity crisis. The main tendency is to
depict the formation and maturation of the protagonist
in the story model of a coming-of-age film. In each case,
the chosen thematic area depends on the way the author
expresses his or her personal worldview.

The scientific novelty of the study lies in the fact that
it is the first comprehensive study of the phenomenon of
depiction of the 1990s and the period of the first years
of independence in Ukrainian cinema after the 2010s,
which is a way of national self-identification.

The practical significance. This study can be useful
for further in-depth scientific study of both the trend of
depicting the 1990s in cinema and the process of national
self-identification. It can also be used in teaching film
theory and film history.

Keywords: Ukrainian cinema, directorial style, 1990s,
national self-identification, coming-of-age film, author’s
worldview.

IlocTaHOBKa Mpo0TeMy Ta aKTYalbHIiCTH [0-
CIi/KeHHA. 3BePHEHHA JI0 KOHTEKCTY MUHYIOTO
3aBXXIM 3YMOBJIeHe OaXaHHSAM OCMUCIUTHU Telle-
piliHIO AificHICTH, 06 3pO3yMiTH, 3BiIKM BOHA

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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Oepe CBOE KOpiHHS, IO € HMPUYMHOK HACTIAKIB,
sAKi € B cborofienHi. JJo6a 1990-x pp. He Big3Haua-
/1ach BENMKOW KiNMbKICTIO KapTuH, sKi QikcyBamm
abo ocmucmoBamy 6 4ac Ta cTaH cycminbcTsa. e
0y/10 3yMOBJIEHO TIeBHUMY (paKTOpaMu: HecTabinb-
HOI0 €KOHOMIYHOI0 CUCTEMOIO, fIKa Iepexofnnia 3
I/IAHOBOI Ha PYHKOBY; BiICYTHICTIO (hiHaHCYBaHHS
cepn kinemarorpady, fKa IOBHICTIO 3ajIeXaa Bif
Jiep>KaBHOTO (piHAHCYBAHHS; TOMITUYHOI HeCTa-
0ibHICTIO, TTepexofioM KpalHM Ha AeMOKpPaTUYHUIL
Maj Ta motpebamu 6araThox 3MiH i pedopm; iH-
pacTpykTypHi mpobnemu (s inpycTpii 6pakysano
CTYAil, o6mafHaHHA Ta [OCBifueHnx npodeciona-
B, a TaKOX icHyBama morpeba B MopepHizarii);
HEBU3HAYEHICTh KIHOTEATPaIbHOTO PUHKY, BifICYT-
HiCTb COPMOBAHOTO MexaHisMy AuCTpuOyLii Ta
IIPOKATY; KYAbTYPHI 3MiHM, Tlepef AKMMU IIOCTaIn
KiHeMaTorpagicTi, KOTpi MyCU/IM aalITyBaTICh [0
HOBOTO KY/IBTYPHOTO TaHAIadTy; HU3bKIUIT PiBEHb
PO3BUTKY MI>XHAPOJIHOI CIIiBIpalli Ta KOIPOLYKIIil
y cdepi KiHO; MOsIBa KOHKYPEHTHOTO Ta SIKiCHOTO
3apy6ixHoro kiHo (Bproxoserpka, 2003; Toceiiko,
2005). Tomy moTpeba B OCMIUCTIEHH] 11bOTO TIEPIORY
qacy — posnany CPCP, noyaTky He3anexxHoi YKpa-
iHU, @ TAKOX 9aCy IUTUHCTBA 200 MOTOJOCTI Cydac-
HIUX KiHeMaTorpagicTiB — € BiiKpurta Ta aKTyalb-
Ha AK Hikomu. BiitHa B YKpaiHi mume 3arocrpuia
noTpe6y B OCMIC/IeHHi Iepiofy, Ko KpaiHa Ta
JIIOAM, KOTPi XXM B Hill, 300y He3a/IeXHICTb, a
3 HeI0 — HOBi BUK/IMKY Ta IIpobneMatuky. [lo Toro
XK TIOITIAJ Ha el iCTOPMYHUI Bifpi30K CYTTEBO
BiIPISHATbCA B PiSHMX peXNCEpiB, 1O [JO3BOJIAE
mb1ie Ta 3 PiHUX CTOPIiH MOI/IAHYTY Ha HeIaBHE
MUHYIIE.

Merta craTTi — OKpecImTH CTUIICTIYHI Ta 3Mic-
TOBHi 0COOMMBOCTI 300paXkeHHA YKpaiHCHKMMU
Kinemarorpagicramu 1990-x pp. y dinpmax 2010-
2020-X, moBecTH, 10 e CIOCiO 3iiiICHEHHA Hallio-
HaJIbHOI caMoifieHTniKaryi.

AHami3 OCTaHHIX ROCTiKeHb i MyOmiKamii.
[Ipo6nemoro 306pakenHs 1990-x pp. Ha TepeHax
YKkpainu cepep BITUM3HAHMX JOCIIJHUKIB 3aiiMa-
JIUCh TaKi HayKoB1, siK [puna 3y6asina (2003; 2007),
Jliommuna bproxosenpka (2003), Cepriit Tpumbau
(2019) Ta in. IIpore BoHM TOpKaloThCA inbMIB,
3HATUX IlepeBaXHO 10 2010-X pp. ACIeKTH XyHoX-
HBOTO0 300pakeHHs nepiofy 1990-x y kiHemarorpa-
¢i 0CTaHHBOTO AECATWITTA OyMM PO3KPUTI Jniie

n06DKHO. 32 BiICYTHOCTI 1Ii/TICHOrO HAYKOBOTO J10-
CIipKeHHA cdepa MyOmIMCTUKY Ta KIHOKPUTYKY
IOPYLIy€E Ile MTaHHA OibII aKTMBHO, IO HAJIA€
MaTepias I po3I/LANY I aHaJli3y iHTepB’I0 Ta CTa-
Teil YKpaiHCBKMX XXypHA/ICTiB, KiHO3HaBLiB (Imb-
KiB, 2022; Kyzpstimosa, 2023; Kopcys, 2015). OpHax
IPaKTUYHO HeMA€ MOIIMONEHOTO BUBYEHHS PEXKI-
CEPCHKIUX {HCTPYMEHTIB Ta CTWIICTUYHUX 0COOMN-
Bocteit ¢inbmiB 2010-2020-x pp., sIKi 300paka0Th
1990-ti pp. TakuM uMHOM, 1 AKTya/IbHA TeHEHL[iA
B yKpaiHCbKoMY KiHemarorpadi norpebye merann-
HOTO Ta IIOC/TiJOBHOTO HAYKOBOTO JOC/KEHHA.

Buxmag ocHoBHOro Marepiany mOCHigKeH-
Ha. Ha nmouarky 1990-x pp. Vkpaina Bumyckama
1ie BiJHOCHO BEMMKY KiNbKICTb KiHOKapTHH, aje
[OBOMI WIBMAKO iX mmdpa cTama CKOpPOYYBaTHCH.
®inbMy, MmO BUXOAWIN B TOI 4ac, 6y 3HATI Ha
pisHOMaHITHY TeMmaTyKy, anxe OinburicTb QOKYyCY-
BA/IMCh HA NMUTAHHI HAIOHATBHOI camoimeHTui-
Kaljii, HacamIepes: yKpaiHCbKa iCTOpMYHA JaBHU-
Ha («[eTpMaHchKi KteitHomm» 1993 p., «Brepern, 3a
ckapbamn rerbmanal» 1993 p.), etHorpadiyHa Ta
yKpaiHcbka Midororiuna rematnka («[omoc TpaBm»
1992 p., «@ywxoy» 1993 p.), cTaminchbKi pernpecii Ta
Temy, 1o Oyny 3a60poHeHi 3a pafsAHCBbKOI BIajm
(«Tomon-33» 1991 p., «Kucuesuit romom» 1991 p.),
KpyMiHanbHa Tematnka («[loramb» 1990 p., «Dmy-
xuit KyT» 1998 p.) Ta dinbmu, AKi HaMaramich BI-
CBITIMTU HOBY peasbHicThb («LIBiTiHHA Kymb6abm»
1992 p., «Hyrmmsuit mininionep» 1992 p., «llpu-
ATeNb HebDKuMKa» 1997 p.).

Y XXI cr. pa mac 1990-1i — ne BxXe icropnune
MUHYJIE, YMOBY >KUTTS HEPIIOTO MOKOJiHHA, fKe
popMyBaoCh yXXe B He3aJIeXHill eMOKpPaTIIHil
nepxasi. Pedmekcis mepiogy mepexomy Bim «pa-
OAHIIMHY» [0 CAMOCTIMHOCTI [10Ya/nach Ofpasy B
1990-ti pp. 3i 3HUKHEHHAM PaJAHCHKOL BIaM Ta
il IpOBifHOI iffeonorii mocrana rocrpa norpeba B
HOBIil HallioHa/IbHIN camoinenTudikamii Ykpainu
Ta ykpainuis. lannHa Ilu6a y 2014 p. 3asHavana:
«[Ipo6meMHi mOMIYKM HaliOHANTBHOI ifeHTUYHOCTI
CIIOCTEPIra€EMO B YKPaiHCbKOMY CYCII/IbCTBI i foTe-
nep». 114 TeHfieHIiA OCMMCIIEHHA 1 TIOLIYKY caMo-
inentudikarii foci rocTpo CTOITh, 30KpeMa mepef
KiHemMaTorpadoM.

OpHuM i3 mepumx pexxucepis, XTO 3HOBY 3Bep-
HYBCA JI0 1poro mepiogy, € Mupocrmas Crabo-
bkl y ¢inemi «[Inem’s» (2014). @insm pos-
noBifae icropiro mipniTka Cepris, AKnit HOTpane



B IIKO/Ty-IHTEpHAT [/ IOfeN 3 BaJaMy CIyXy Ta
CTa€ YaCTUHOKI KPUMiHAbHOTO YIPYNOBaHHA, 10
3aliMa€eTbcA KpafbKKamu i1 mpocturynieo. Pimpm
OpaB y4acTb y 6araTbox MKHApOIHNUX (ecTBaIAX
i 3m06yB Haropopy Ipan-mpi «TioKHA KpUTHKiB»
Ha Kanncpbkomy kinodectusani. Cam M. Crabo-
LIMIBKIL HasyBae CBill GibM «IpaMor0 Fopoc-
miraHHA» (aHIIL «coming-of-age»), ane He 3amepe-
4ye BOXIMBOCTI conjanbHoro miarekcry (Kopeys,
2015). Y npomy ¢inbMi CBiT BUMaTbOBYETHCS IO-
XMYpUM, OPYZHUM Ta )KOPCTOKUM, Y HbOMY HEMAE
MicIist 7is mo00Bi i1 KoxaHH:. Pexxucep Ta omepa-
TOp (OPMYIOTb CBOIO Bi3ya/lbHY €CTETVKY 3a JO-
IIOMOT'0I0 JIOKYMEHTA/IbHOTO NOT/IANLY KaMepH, sKa,
Haye «CIoCTepiraoyy» 3i CTOPOHY, MiJICUIIOE Bpa-
KeHHS BiJi peamicTUIHOCTI MOfIiit i 6e3mpucTpacHo-
TO Bif0Opa’KeHHA CepefoBNUINa, e POTOPTAETHCA
XXUTTA, 3HATe 63 Ipukpac i ecreTusanii. Xapakre-
P TepoiB IPUPOAHDBO MOPOPKEH] IIMM CepeNOBU-
uieM. ToroBHi mepconaxi y ¢inbmi — 1e 3arpy6iri,
KOPCTOKI Ta mepefdacHo fopoci gitu. Ha gymky
Ipunn Konopiiunk (2015), «gpamaTnam ta peanism
y TI0Ka3i CTOCYHKIB IIOMDK ITTyXOHIMMMI ITifI/TiTKA-
mu y “Ilnemeni’ — 1e ofuH i3 cioco6iB 3ocepeny-
TY YBary Ha BiJICYTHOCTI JOCTOMHUX BUXOBATENIiB,
BUMTEJIiB, HACTaBHUKIB». Lle came Ti mopu, siki Gpop-
MYIOTb XWUTT€EBI IiHHOCTI. [I14 mifgcunenHa BiggayT-
Ts JOCTOBIPHOCTI pexXucep BUKOPUCTOBYE He JIILe
Bi3ya/lbHi 3aco0u, ame ¥ JOCTOBIPHY aKTOPCBKY
TPy BUKOHABIiB pojeil, AKi He € mpodeciitHnMu
aKTOpaMM. Yci Lji fiTn — 1ie CIpaBXHi IMyXOHIMi
HiUITKY, AKMX IIyKaay [0 BCbOMY IOCTpPafiAH-
CbKOMY IIPOCTOpi, ANA CTBOPEHHS «IHJICHKOrO»
CepeloBMIIA.

Pexxncep «IInemeni» 3Bepraerbca go 1990-x pp.
1A TOro, 106 IOKasaTM TOTOYAcHMII CBIT SK
3aMKHYTY CUCTEMY, Y AKill ITaHy€ XOPCTOKICTh Ta
cuna, a 6yap-sIKi posiBY M0OOBI Ta JIOASHOCTI B
Hill sHUIYI0TBCA. Tepoi Ta mopii ¢inbmy opraniu-
HO BINCYIOTbCA B mepiog i Toit cBiT. Iloegnanna
IOKYMEHTAJIbHOTO «OPYZHOT0» 300pakeHHA 11 0-
cToBipHOI Tpy HempogecifiHuX aKTOpiB CTBOPIOE
BI[4yTTA NPUCYTHOCTI B LIbOMY CBITi, BTATYE IA-
flada B CEpeMHY «IJIeMeHi», IIPOBOKYIOYM PO3TY-
MM Ha TeMY BJIACHOI HaJIOXKHOCTI [0 «IIeMeHi». [le
0e3KOMIIPOMICHe Ta >KOPCTKe 300paykKeHHs MOferi
CYCIZIbCTBA 3YMOB/IIOE KPUTUYHMII IOINAM, 11O
3BepTa€ yBary Ha MpoOIeMu CYCIiIbHOTO YCTPOIo,
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OCHOBAHOI'O Ha HAaCMJIJIi, a TaKOXX Ha BiJIIOBifab-
HOCTI IOpOC/INX 3a BUXOBAHHA MiJYIITKIB Ta IIPO-
NYKYBaHHA JKUTTEBUX IIHHOCTe. PosymiHHA X
cyTiTa 6a30B0i CIPSMOBAHOCT] HAIIOHAIbHYX I1iH-
HOCTEN € BOXIMBUM B OCMMC/IEHH] Hal[iOHA/IbHOTO
oyrra (bymman, 2006, c. 65).

Takox cBiit moran Ha ueit nepion Hamae Oner
Cenrnos B «Hocoposi» (2021). Le mepmmit dinbm,
3HATUI HMM CaMMM, IIiC/IA NTOBEPHEHHA 3 POCiil-
CBKOTO IIO/IOHY. [cTOpisA PO X/I0MIA Ha MPi3BUCHKO
«Hocopir», axuit BXOZUTb B YKPAIHCHKMIT KPUMi-
HazbHMI cBiT 1990-X pp. 1 TOpy€E CBil HENPOCTUI
KpuBaBuit IIAX. Po3moBinb posropraerbes y popmi
CIIOTa/iiB TOIOBHOTO Iepos PO AUTUHCTBO Ta KpH-
MiHaJIbHe MMHYIIE, Jie CBIT 300paXXyeThCs K MOTO-
pourHmit i XopcTokuit. Pexxucep BinsHadvae, 1o Bin
XOTiB 3pOOUTI NIEBHY AePOMAHTH3ALLiI0 IIbOTO Yacy
Ta 3a4ENNTY IUTAHHA TPABMM 3aBJAHOI IIYIM IIepio-
nom (Inmbkis, 2022). JepomanTusanis ¢irypye sk
CYTTEBIII aCIeKT Y perpeseHTalil o/l Ta mepco-
HaXXiB, Jle HACI/I/IA He JIMIIE He POMAHTU3YEThCA 9
BUIIPABJIOBYETDCS, ajle JI CTae 3BUYAIHOW0 OypeH-
HicTio. Bubip sxaHpy KpuMiHa/mbHOI ipamMu BU3HA-
Ya€ TEBHI CTUIICTUYHI PillleHHA — KOMIIO3MIIiIHA
CTPYKTYpa, HaCU4eHi CBIiT/IOBI Ta XygoXHi 00pasi,
a TaKOX JMHaMiyHMII MOHTaX cueH. Lle ctBoproe
IIEBHMI JVICOHAHC Y COPUITHATTI, JIe eCTeTU30BaHa
IPECTAB/IEHICTh KOHTPACTYE 3 KOPCTOKICTIO I10-
niiit y dinbmi Ta BumHKamu repois. [Iporaronict He
BUK/IVKAE eMIIaTii Yi CIIIBYYTTH, Ta i1 3arajioM «yci
repoi CeHIl0Ba — MepCOHaXi, 01151 KOXKHOTO 3 AKUX
XOYeThCsI HAIMCATY 3aCTepPeXeHHS ‘He Hamarai-
Tecs IOBTOPUTH Y peanbHOMYy >KUTTi » (XKupren-
K0, 2022), 1110 TaKOX cripusie AepoManTusanii. Op-
HaK repoi He HaOyBalOTb TPUBMMIPHOCTI, a pajuIe
CTAI0Th 00’€KTaMy IPAMOTO imocTpyBaHH:. Bubip
Ha TO/IOBHY PO/Ib HeNpoQecilfHOro akTopa, a came
Cepria ®iniMoHOBa, HETUIIOBMII JI1 IbOTO XKAH-
py. Bukonasenp yerko crpaiserbes 3 GisuyHMMY
mismu, GiitkamMy Ta mepecTpinkamu. Bin cTBopioe
ACKpaBUII 30BHIIIHIN MaIIOHOK, 110 aCOLIETHCA
3 TBapMHHUM, a Iie YIOAiOHI0E JI0ro 0 HOCOpOra.
BHyTpimHiit KOHIKT He IPOABIAETHCA B [iAX 4N
MOTMBAX IIEPCOHAXA, OJIHAK PEXICEP HAMATa€ThCA
cTBOpUTY KOH(TIKT Ha OCHOBI iHii croBifi, fie re-
poI 3rajiye MIUHYJ/Ie Ta LIKOAYE, 110 CTYIIMB Ha Leil
3/I0YMHHMI II/IAX, 1 X0ue CIIOKYTYBaT! CBOI IPiXM,
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OCKI/IbKY JKUTYU «HOPMAJIbHO» IIIC/IA BCHOTO CKOE-
HOTO Ta 06a4eHOTro BiH He MOXe.

Ile HempuBabmuBe KpuMiHANbHE CepefOBUILE,
sAKe CIIOHYKAJIO JIFOfieil CTYIIaTy Ha KpYBABWIA IIAX,
TpPaBMYBAJIO 6araTbox Jofiell y CBill 4ac Ta, K He
IPUKPO, TAKOX € YACTMHOI YKPaIHCHKOI iCTOPIL.
Pexxmcep npononye He 3aImolyBaTy 04i Ha MUHY-
nmi orpixu Ta 6inm, He BigbimoBary QakTy, He BU-
IIPaBJOBYBATU IPOOIEMY, @ IIPUIHATH Ta CIIOKY-
TYBATH X /11 MOX/IMBOTO pyXy Breper. OCHOBHMIA
PEXMCepChbKUI MIfIXiJ| TONATaE B MO€E[HAHHI KOH-
TPACTHMX pillleHb: eCTeTM30BAHOTO 300paXeHHH,
BiJTBOPEHHA 37I0YMHHMX IOfi Ta IMOCTPaTUBHOI
aKTOPCbKOI IpM 1A BUCBITIEHHA KPMMiHAIbHOI
TeMaTuKy 4acy. Lleit dac, AKui CIpUYNHUB TpaB-
MY ILIiIOTO IIOKOMIHHSA, BUABUBCA IIEPIOJOM, AKII
6araTo XTo BOIB 6y 3a0yTy Ta He 3rajyBaTH, HiX
BU3HATH 110TO fAK JificHO TeMHMil nepiof. «Pimbm
po36buBae iep poMaHTMKM HABKOMO “CXiZHOEB-
pomeiicekoi ectetnku 90-x"» (Bapcykosa, 2023),
T06TO Mae Miciie cripoba iepoMaHTH3aLii MIHYIO-
IO Ta BMUCBITNIEHHA TPaBMI HOKOJIHHA, 10 TAKOX
3ayinae mITaHHA caMoifeHTIikarLii.

e omuum ¢inbmoM, sAkuit (OKyCyeTbcss Ha
306paxenHi 1990-x pp., € «f i Demike» (2022) Ipu-
Hu [limuk. ®inbM e expaHisauiero KHurm Aprema
Yexa «XTO TH Takuii?» i po3NoBifjae Mpo AUTUH-
CTBO Ta fiopocmimanHA Tumodisa, Akuit xuBe B
IPOBIHIIIHOMY MicTi pa3oM 3i cBO€l ciM'elo Ta
HesBy4yHUM JpyroM ODemikcoM. Kinocrpiuka Bif-
pi3HA€TbCS Bijj TOMepefHiX TUM, 10 He (oKycy-
€TbCA Ha KPUMIHATIbHOMY CepeOBMIII Ta TOCTPUX
coria/bHMX mpobneMax Toro yacy. OfHak i mepiue,
i mpyre TyT €, ane Bxe Ha nepudepii icTopii. «Tam,
ne Cennos y “Hocoposi” pyitHye Mid mpo poman-
THKy 6anauTiamy 90-x, Llinuk nakarode CrokiiHO
TIEMOHCTPYE €ToXy y cBoill pyTuHi» (boHmapeHko,
2022). Lle Bupa>xa€erbcs y BifICyTHOCTI 3ar0CTpeHo-
ro CIOKETy Ta II0Ka3i HeCHpAM/IEHOI TeYil KXUTTS,
AKa HaJMipHO He IIpUKpAIleHa Ta He ifjeanisoBaHa.
Sk 3rajiye pexxmcepka, y maM sTi Toit 4ac 3akapoy-
BaBCsA 3aBJAKY TIPKOTI 11 HDKHOCTI, CMiXy Ta C/IbO-
3aM, MY3MIIi Ta CBapKaM, a caMi CIiorajy — Iie Hibu
3HiMKu 3 KonmbopoBoi mwriBky Kodak abo Fuji (Xe-
Miit, 2022), came ToMy 306pakeHH €TOXY ACKpaBe
Ta Konmbopose. CBiT, mokasauuit y npomy inbmi,
Mae 6arato 6apB, BiH pi3HOMaHITHMIT Ta alenie
710 BifuyTTA HOCTabrii. Baydno mipibpani pmexo-
pauil it 0Kawil CIpyuAlTh CTBOPEHHIO BPAXKEHHSA

>KIUTTEBOI HAIIOBHEHOCTI, BOMHOYAC K MIiHIMBMIL,
TO aKTMBHUII Ta eKCLEHTPUYHNII, TO CIIOKIJIHMIT Ta
HaBITb MEUTATYBHII IOIIAL KaMepy IiJKPeCIIe
BMpasHi ferani cBiry repoi. TouHo BifTBOpeHi
1990-Ti pp. BUCTYIAIOTH Y pojti 00pa3HOro T1a A
PO3BUTKY IIOJiil Ta pOSKPUTTA XapaKTepiB, 3 Ipio-
PUTETHMM aKL}EHTOM Ha OCTaHHIX.

Po6oTa 3 axkTopaMy Bifj3HAYAETBCA BVICOKVM
CTYIIEHEM JIIOACBKOI IIPAaBAMBOCTI. YCi IEpCoOHa-
Xi IpMpOHO MOXOAATH 31 cBoro vacy: i Tumodiii,
AKII TOCTYIIOBO Ha HALIMX OYaX IOPOCTIIIAE, 1 BXKe
fopocri Mama, 6abycs, i ocobmso Perike. Ha oc-
HoBHI pori [. Ilinuk B3sma cBoro cuHa AHZpia Ta
ToBapuua i Bigomoro moeta IOpia Isgpuka, mna
SIKOTO Lje TiepIua pojib y Kino. Crepiiry Taxwit mig6ip
MOTUBYBABCA JOCTYIHICTIO LIX JTIOAEI [/ 31I0MOK
y TV3epi Ha ITYMHI, ajle 3TOJOM BOHA IT06auNIa, K
[06pe BOHM JIafHAIOTh MK CO60I0, CIIIKYIOTbCH,
Ta BupimmIa He 3MiHoBaty cKmap (Iipkis, 2022).
Came Bu6ip 0. Isgpuka, 3 10ro po3ymMiHHAM Xa-
paKTepy, Ha pO/Ib HE3BMYANHOIO CIiBMEIIKaHIA
6abyci, ajranis, BeTepaHa, mo 60peTbcs 3 MOCT-
TPaBMATUYHMM CUH[POMOM TPOX0 Ha IiaHIHO Ta
QIIKOTO7IeM i TiMUThCA CBOIM MOCBiZOM 3 XJ/IOIYa-
KOM, HaJla€ OCHOBY I CTBOPEHHS YHiKa/lIbHOTO
XuBoro xapakrepy. A Tumodiit, mpegcrasnenmit
TPbOMa aKTOpaMM B PISHOMY Bilji, BpeIITi II0CTae
y dinani B cydacHOCTI BXe AK JOPOCMIL BOiH, 1[0
Kpallle pO3yMi€ MOYyTTS BeTepaHa-araHis Mic/Id
«IIPUMIPKI JIOTO B3y TTS».

Oco6mmBoi iHTMMHOI iHTOHALIii Ta PaBAUBOCTI
¢inbMy Hafae Te, O pexxucepKa Mparioe 3i crora-
famu fuTHCTBA A. Yexa, aBTOpa KHUIM Ta 1i 40710-
BiKa, BIaCHUMI CIOTaflaMJi, T, 3aHYPMBILM y HUX
CBOTO CIHa, CTBOPIOE MOJE/b CBITY, /Ie BOHM BCl
NO€ENHYI0TbCA pasoM. PinbM Mparioe 3 BITIyTTAM
JIeTKOT HOCTAJIBTil He CTIIbKM 3a YacoM i crrocobom
XKUTTA, a 3a AUTUHCTBOM aBTOPA Ta MOJIOJICTIO 110-
KOJIIHHS, AKE TaKOXX MajIo XOPOLIi AUTAYI CIIoraju
HaBITb y CKMafHKX yMoBax 1990-x. «Ile muiax, axmit
IPOXOLVTH yCs KpaiHa, IIepeolliHI0IYY BIacH] ife-
amu i1 cTOCyHK i3 Komych 6rmm3bkumm» (boHpapeH-
K0, 2022). A Takox L crpoba 3po3ymitu 6arato-
TPaHHMII BIUIMB TIOCTPAIAHCHKOTO CYCIIiIbCTBA Ha
JIofieil Ta 6araToapoBMii KOHTEKCT IJOIHO Bif-
HOBJICHOI He3a/Ie)KHOI KpaiHu, y AKilt )iy 6aTbKu
Ta JiTN TOTO Yacy. BiinosigHo, NpOBOAUTHCA Mapa-
JIeb MK MUHYIUM i CY9acHICTIO [/ OCMMCIEHHA



TOTO, 1110 00’€/JHYE HAC i3 MoNepeHiM ITOKOTIHHSAM,
11}0 BOHO Ha/ja/I0 HaM KOPJCHOTO Ta IIIHHOTO, Y KOH-
TEKCTi Cy4aCHUX BUK/IMKIB i BUMOT Yacy.

DinbM, AKNI TAKOK TOpPKaeTbes Temn 1990-x pp.
Ta ix BIVNBY, € «/la [Tamiciaga» (2023) @inina Cot-
HiYeHKa. IcTopid posnoBifae mpo posclifyBaHHA
BOMBCTBA IOJLENCBKOrO B Y>Kropopi Ta danben-
¢ikaniio KpuMiHanIbHOI CIIpaBy, sIKa BifOyBa€eThCs
HallepefofHi BiIMiHY CMEPTHOI Kapy B YKpaiHi.
[Toxii mopatoTbcs B He3BMUHII GOpPMi MOK FOMEHTa-
pi (mceBmomoOKyMeHTanbHMIT QinbM), sIKa HaOyBae
BUIIANY KPMMIHATICTCHKOI XPOHIKY MiiIIiOHEPIB.
Pedepencamu i pexucepa Oy ClpaBxHi Ma-
Tepianm i3 ciMelHMX apXiBiB Ipoprocepkyu Banmepii
CoumBenip Ta XYHROXHUILi-IOCTaHOBHNUII Mapra-
putn Kynuk, a Takox Marepiamu pob6oty mominii
J1 KaceTy HaBYa/IbHMX Bifleo 3 Mysero MBC, 3 sakux
BiH BuIMCyBaB Aianoru ta Misaucuenu (Kynpsuro-
Ba, 2023). ABTOp IO€AHYE ABA YACOBi MIACTI MK
cob6or — Hamr yac Ta 1990-Ti pp. KoxeH 3 Hux mae
CBOE Bi3yaJIbHe pillleHHs: CydyacHe sikicHe uudpo-
Be 300pakeHHsI Ta KaMepa, 1[0 iCHYe MOopyY 3 Iep-
COHA)XaMIl B CbOTOJIEHHI; Ta «aHAJIOTOBE» KaceTHe
300paxeHH il KaMepa, Y9aCHYK IIOfIT y MYHY/IOMY.
[InacTn moefHy0OTHCA y 3BOPOTHOMY NOPAAKY —
CTepIIy I7IAfaY 6AUNTh CY4acHY AifiCHICTD, @ MOTIM
3aHYPIOETbCA B MMHYNe. Takmil npuiioMm CTBOPIOE
He NIpAMY Ta iIMICTPaTMBHY NPUYMHHO-HACTIKO-
BICTb TOfIil%, @ Oi/IblIle ACOI[iaTVBHO MiIUITOBXYE /10
PO3[yMiB HaJl TeMOIO CIIIBHOrO B HAC i3 morepe-
[HIM T0CBifoM Ta KoHTeKcToM. Cama KpyMiHa/lbHa
TeMaTVKa € pajilre Mobi4Holo NiHi€, a IIAxaY CIo-
crepirae 3a XXUTTAM CIJYOro il CyJOBOrO MeJyKa
Ta ix cimeil. Lle 3aHypeHHA y cBiT /mopelt, ki 6y
B CUCTeMi VIIpaBIiHHA Ta Maay IIOBHOBAXXEHHS,
ajie AKi TaKOX XXMM Y CBITi «IIOHATbH», a HE 3aKO-
HiB, 1 /I AKMX CMepTHWII BUPOK Ta BOMBCTBO Ha-
BiTb 3aBiJJlOMO HEBVHHOIO XJIOIIA 3 HMOPYLIEHHA-
MU ICUXIKM € Oy[IeHHOI0 CIIPaBOI. 3 PO3BUTKOM
1ozl y (inbMi BOMBCTBO, CKOEHE HA NOYATKY, He
BIJJAETHCA B TaKill KOHCTPYKIII AMBHUM Ta abCyph-
HMM, a 3HAXOIUTD CBOI [Kepera B MUHYIOMY Yepes
HaIliOHAa/IbHy MEHTAJIbHICTb, fIKa € «CBOEPIAHOI0
TIaM ATTIO HAPOZY IIPO MUHYJIE, CIIOCi6 MVIC/IEHHA i
HepeXNBaHb, BTACTUBYX JIIOMAM IaHOI COL[ia/IbHOI i
KynbTypHOI crinbHOTH» (FOmerko, 2009), 1o 36e-
pira€Tbcs B CepeiuHi JoTemnep.
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Pexxuicep Bigmpasise IiiAfada B MUHYTE, 100
NOJAYyMaT! IIPO TEMepillHili dYac. 3iCTaBIAI0YN
IBa 9aCOBUX IUIACTY, BiH HIYKa€e KOPiHb Cy4acHMX
npo6/eM MeHTAIbHOCTI Ta HACUUIA, AeMOHCTPY-
10U, IK MUHYJIe «©KUBE» B TeTEepillTHbOMY. Bax-
JIMBYIM IHCTPYMEHTOM JI/I CTBOPEHHS LIbOTO € Bi-
3ya/bHa CTWICTUKA, IO BiITBOPIOE 300pakeHHS
11 aTMocepy MIHYIOTO Ta CTVICTIYHI IpUTOMH
MOK TOMeHTapi (I1ifj JOKyMeHTa/IbHe KiHo), 100 3a-
HYPUTH I/IA1a4a B CEPEeVHY {HIIOTO Yacy, 3poouTu
JIOTO CIIBYYaCHUKOM.

Ile ogaum dimbMom, icTopia B KoMy BifbyBa-
erbcs B 1990-x pp., € «Tu Mene mobum?» (2023)
Toni HosbproBoi. Bin posnosizae mpo xurrs
Ta fopocnmimanHa 17-piunoi Kipy, sfka mepexu-
Bae poO3TydeHHs OaTbkiB mipy yac posmagy CPCP.
1991 pik Ta posmapg Pagsaucpkoro Coto3y BubpaHmit
He BMIAJIKOBO, OCKi/IbKN, 33 CIOBaMM PEXICep-
KU, «1[¢ MaJIO MifJCHIUTY JpaMy TOJIOBHOI repoiHi
VI TIOKa3aTH, 10 /I JIIOAVHY BHYTPILIHINA posmaj
TAKII CaMMIl TPATiYHMIA, AK i TEKTOHIYHII PO3KOI
HaBkono» (Kympsmosa, 2023). Tyt gpama Momomoi
IiBUVHM, SIKQ 3BMKJIA XUTH B KoMOpTi, peaisy-
€TbCA Yepes PyJTHYBaHHA i/Mo3iil Ta IOIyK o0 0Bi.
OmnoBinp y ¢inbMi KOHIIEHTPYETbCSA Ha XapakTe-
pi Momomoi CTYJEHTKM aKTOPCHKOTO (aKy/bIeTy,
eKCLIeHTPIYHOI, iHpaHTIIbHOI Ta yyTnuBoi. [na-
Jia4 CITIKYe 3a 1i GyIeHHNUM XUTTAM, e BOHa bepe
y4acTb y CIMENHMX CBATAX, XOJUTb HA HAaBYaHHA,
i30MTh 3 GATPKOM Ha MAIUMHi, Ta 3a TUM, fAK L€
XKUTTS PANTOBO IIOYMHAE PYITHYBATHUCh: OATbKM
CBapATbCA, HABYAHHA HE 3a/]A€ThCSA, CTapa KpaiHa
3HMKA€E. Bpemri, repoins He X049e MUPUTICH i3 11i€r0
peanbHiCTIO, TOMy TIpobye BTEKTM Bif Hei Ta 10
OCTAHHbBOT'O XallaeTbcA 3a imosil. Ilorman xamepn
y GinbMi aKLjeHTYe He CTIIBKYM HA XOfi MORIl, AKi
BiZI0YBaIOTbCA 3 TOJIOBHOIO IepoiHelo, a pajiule Ha
il BHYTPIIUHIX CTaHaX Ta NepPeXMBaHHAX, TOBIAYN
TIOIVIANY, peakiyii Ta eMoliitHwmit HacTpiit. Y dinbmi
JIeTaJIbHO BiITBOPEHO OOYT Ta MpefMeTHe Cepefio-
BULIe IOYaTKy 1990-X pp., 1[0 CTBOPIOE JOCTOBIp-
HMII aHTypax icTopii. Pexmcepka 3 KOMaHOW IO-
HaJl pik 30upana Ba3u, TAPiIKM, TOXKKY Ta KOCTIOMU
IULsL HATIOBHEHHSI Ka/IpiB, 1110 0COOMMBO TIOMITHO B
CIIeHaX i3 KOMyHa/IbHOI KBapTupomw (Kyapsmosa,
2023). Ilo x 5o po60TH 3 aKTOPOM, TO ABTOPKA T10-
efHye mpodeciitHux Ta HempodeciiiHuX akTopis,
106 TaKMM YMHOM CTBOPUTH SKVMBUIL TIOJCHKUIL
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KOHTEKCT, Y SIKOMY icHYIoTb pisHi dinocodii it mo-
LAY Ha XKUTTA. CBITOITIAL TONepefHiX MOKOIiHD
TPaHCITIOETBCS Yepe3 T0OpUX Ta iHTeTireHTHUX ii-
nycs ta 6abyco, AIKi OFHAK He pO3yMilOTb, SIK BIIN-
CATIUCh Y HOBUIA CBIT. I jy>Ke CUMBOIIYHOIO € CMEPTh
iIycs, AKNIA pa3oM 31 CBOEI0 KPAiHOK Ta I[iHHO-
CTAMI iifie B MuHy/e. 3 iHmoro 60Ky, My 6a4nmo
uyHiyHoTO Aipyra posvay 1labanosa, skuit mBuA-
KO IPMIALITYBABCA IO MiHIMBOTO Yacy Ta I AKO-
T0 3apo6iTOK 3a OyAb-AKY LiHY, HABITb Y IIOLIVHI
HE3aKOHHOTO Ta HEeTWYHOIO, CTA€ FONIOBHOI0 IIiH-
HicTio. Kipa X mocrae B mporeci Bu3Ha4eHHA i Gpop-
MYBaHHS CBOIX CTaBJIeHHS Ta OauyeHHs CBITY.

3icTaBNeHHA IM00ANBHOTO IIPOLIECY PO3IANY
KpaiHy 3 0cOOMCTUMY ITpoLiecaMy PO3JIiIeHHs CiM 1
Ta BTPATV OO/AIITOBAHOIO iCHYBaHHA € OCHOBOIO
o0pasHoi cxmagoBoi ¢imbMy. eTanmisoBaHo Bifj-
TBOPEHE CepeflOBUIIE Ta JIIOAM, KOTPi JIOro Hace-
JIAI0TD, Oi/IbIIe {I0Th Ha IPOTArOHIiCTKY, HK BOHA
Ha HUX, IPOBOKYIOYM Y Hill BIATYK Ta peaklio, 3a
AKOK YBaXHO CTEXUTb Kamepa. Jlopocimanua Ta
HEPEeXMBAHHA He3a/leXHOCTI MOIOZIOK JiBYMHOI0
iIBOIUTD 10 HeOOXiZHOCTi 37iliCHeHHsA BUOOpPY
B IIOIIYKY B/IACHOTO CTaBJIEHHSA 0 IIOZiN i HABKO-
JIMIIHBOTO CBITY, L0 BUPaXa€e €K3UCTEHLialbHY
Npo06/IEMATHKY MOIIYKY CEHCY.

Taxox ¢pinbpMom, mo 3auinae Temy 1990-x, € «Ha-
3aBKM-Hazapxm» (2023) Aunn Bypsukosoi. Bin
posmnoBifae npo 15-piuny ToHIo, fKa IepeXoauThb y
HOBY LIKONY, BIVBAETbCA Y BiUaliAyIIHy KOMIIA-
Hil0 Ti/UTITKIB Ta MOMAJA€ B CepeNHY T0O60BHOTO
TpuKyTHUKA. [lle ofHa fpama gopocimaHnHs 1IbOro
pasy CTBOpPEHa CYTO >KaHPOBUMI iHCTPYMEHTaMM
Menoppamut. PiibM 3HATO B «KJIINOBIN» CTUIICTHLI:
300paXkeHHS MifKpec/IeHo MpUKpalleHe CBiT/IOBY-
MM, KOMIIO3UIIIHVMY Ta KOTOPUCTUIHUMM PillleH-
HAMI, a TAKOXK HasABHA Be/IMKa KilbKiCTh BHYTpillI-
HbOKAJIPOBOI Ta 3aKaJpoBoi My3uku. Ile monermye
JIOTO CIIPUITHATTA, 30KpeMa I CaMUX IiJITiTKiB.
[Ina pexucepkn 1990-Ti — 11 TaKOX «IIOIIYK f0-
daminy Ha i TempsBM i KatacTpodu, 60 Komm
TV HIJITOK Y¥ AUTHHA, TO OfHAKOBO Oi/IbII 1MO3M-
TUBHO HaJIAIITOBaHNIL, HDK fopocni» (Kyapsmosa,
2023). lopocri X y dinbmi migKpecneHo He IpUCyT-
Hi i He 6epyTb y4acTi B xutTi Aiteit. [lid romoBHoi
repoiHi ClipsAMOBaHa Ha ITOLIYK 1JACTs, a/le BOHA Ta-
KOXX Mae Ipo6eMy ifileHTYHOCTI, TOOTO «IIpyHa-
NeXHOCTI 10 cinbHOTH» (Posymumit, 2007, c. 94),
HEpO3YMiHHA, XTO BOHA TaKa Ta 4OIO HACIpaBjii

xoue. Came i3 IIbOr0 HapOJPKYETHCA ii CHMIIATIA 10
IBOX X/IOMIiB OJHOYACHO. IXHi TMMaxi X KOBOMi
4iTKO BU3HaveHi: CaHf, fAKoro rpae Apryp Ammi-
€B, — CV/IbHUIL, XapU3MaTUYHMII Ta KOPCTKUN Xy-
niras, Ta JKypik, y BukoHanHi 3axapa [llagpina, —
KpacuBUit, ZoOpWit Ta MPUYHMIT TePOIi-KOXaHel[b.
[ AK1[0 TIepInit 1ie JOCUTD OPTaHIYHO BIMCYEThCA
B Kinenb 1990-X pp., TO IpyIuil BUITIALAE TaM 9y-
opifHuM. ToMy Komyu BOHM Pa3soM «OIMMHAIOTCA
B OJIHOMY KaJipi, CK/IQJJa€TbCsl BPKEHHS, HiOU 3y-
CTpi/mMCA MEepPCOHaXI 3 PISHUX YacOBUX IEPiOAiB»
(LInmoa, 2023). XapakTepu MEPCOHAXIB J€TKO
MO)XHA BIIVICATH B CYYacCHMIT KOHTEKCT, TOOTO 30-
OpaxeHi HiOM mimmiTKy, BUpBaHi 3 TemepilHLOrO,
AKMX TIEPEHECIN B 9acy I10YATKy He3a/lexXHOCTI. I3
1IbOTO BUHMKAE eeKT aHAXPOHIYHOCTI, KO JTIOIN
3 OJIHOT'O Yacy IIOMillleHi B iHIINMI Yac.

DinbpM, BUKOPYUCTOBYIOYM MeNIOApPaMaTUYHi 3a-
co0M, BII3HAYAETHCA «KIIIOBOKY» CTUTICTUKOIO,
IO CIIPUSAE TIONETIIEHHIO CIIPUIHATTA. XapaKTepu
IIEPCOHAXIB, IPENCTABIEHNX AK CYYacHi MiIiTKI
B Yacyl NIOYATKY He3a/Ie)KHOCTi, CTBOPIOIOTH epeKT
AHAXPOHIYHOCTI, KON JIFOfIel 3 OJHOTO Yacy Iepe-
HOCATh B iHumit. IIpobnemMu HeposymiHH:A cee,
BifICYTHOCTI 3a/Ty4eHOCT] 6AThKIB, IIOLIYKY «CBOTO»
Ta HaJIEKHOCTI BUBOJATh KpU3Y iEHTUYHOCTI Ha
TepeHil II/IaH.

BucnoBku. Otxe, y 1990-Ti pp. 3i 300y TTsIM He-
3aIeKHOCTI B YKpaiHi BiOyBa€eTbcs CBITOIMAAHMI
3maM. JIrogy Hamaranauch BifiiTH Bifi pafiiHCBKOI
MEHTA/IbHOCTI Ta BifuyBamyu HOTpPedy B IOLIYKY
HOBOI ileHTNYHOCTI. BifcyTHICTD KiHOIpoOIleCy He
HaJla/la MOXK/IMBOCTI BUCBITIUTK 110 IPOOIEeMy B
KiHemaTorpadi Toro nepiony. Y 2010-2020-x pp. Ha
(oHi HOBMX BUK/IVKIB Iisf HOTpeOa 3HOBY BUHUKIIA
Ta TOPKHY/IACh 6araTboX peXXycepis, sAKi 3BepHYNCH
JI0 HEeJlaBHbOTO MMHYIIOTO, a came o 1990-x pp., y
CBOIX KiHOCTpiuKaXx. Y 1Lieil IepeniK BXO#ATb TaKi
pexucepy-nocTaHoBHuKY, AK M. Crabommuib-
knit, O. Cennos, L. [limuk, ®. CotHivenxko, T. Hos-
6ppoBa Ta A. bypsrukosa. [l fesKux i3 HyX 1eit yac
TIPUIIAB Ha iX eTal JopocimaHHa Ta GOpPMyBaHHH,
caMme ToMy OimbIIiCTh QiNbMIB CTBOPEHA B IUIOLIM-
Hi gpamu pgopocnimanHa. KoxeH aBTOp-pexucep
3aCTOCYBAB BJIACHMII TiAXiZT 1O cTBOpeHHS (inbMy
Ta, BifIIOBIIHO, OPUTiHANBHY CTUIICTHKY, 10 Mae
XapaKTepHi 0cOOMMBOCTI i TeMaTWyHe CIPAMY-
BaHHA: [IOETHAHHA JOKYMEHTAIBHOTO «OPYTHOIO»
300pakeHHA Ta JOCTOBipHOI Ipu HempodeciiHmx



aKTOPIiB /1A BUCIOB/IEHHA KPUTUYHOIO IOITIALY
Ha cuctemy cycminbersa («[Inem’s» 2014 p.); mo-
€IHAHHA KOHTPACTHMX PpillleHb: €CTeTU30BAHOTO
300pakeHHs, BIITBOPeHHS 3/I0YMHHUX MOMiil Ta
IIF0CTPAaTUBHOI AKTOPCHKOI TPy [/ JePOMAHTI32-
il MMHY/ZIOTO Ta BUCBITJIEHHA TPaBMJ IOKOMIHHA
(«Hocopir» 2021 p.); BUKOPUCTaHHS iHTUMHOI iH-
TOHallii, ACKpPaBUX TOHIB, JOCTOBIPHOI aKTOPCHKOI
TPY [I/1 CTBOPEHHA HOCTAIbIiI 32 MOIOMICTIO Ta V-
TiHCTBOM («f 1 ®eniker» 2022 p.); ICeBOKOKYMeEH-
Ta/IbHIIA CTU/Ib, HOEHAHHA JBOX YaCOBMX II/IACTIB
Y 3BOPOTHOMY MOPAAKY, 00 MOPYIUINTY MUTAHHS
Hal[iOHa/TbHOI MEHTAJIbHOCTI Ta 3B’A3Ky Temepill-
HBOTO 3 MUHYIUM (MUHYJIe, [0 iCHYE B Temepill-
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TOIVIAL, 110 BUCBIT/IIOE 3MIHY CBITOITIAAIB Ta IOPY-
1IIye eK3VCTEeHIiiTHY mpo6eMy nomyky ceHcy («Tu
MeHe mio6um?» 2023 p.); Menoppama B «KJIiloBii»
CTUTCTULI, AKa MICTUTb €leMEHTU aHAXPOHI3MY
(TmepeHeceHHA XapaKTepy 3 OGHOTO 4Yacy B iHIIN)
Ta Mopy1ye mpobnemy kpusn igentnanocrti («Ha-
3aBK/M-Hazapxm» 2023 p.) Ceper srajaux ¢inb-
MiB IepeBaXkae TeHJEHIiA 10 300paXkeHHA OyfeH-
HOTO JKUTTA, 3aMiCTb TOCTPOCIOKETHIX )KaHPOBUX
mozernett. Takox 4acTUM € MifXif y BUKOPUCTaHHI
Henpodeciitaux akrtopiB. Koxen 3 ¢inpmis Bigo-
Opaxae cBiToOaueHHS aBTOpa 4epes3 IOITAA Ha
MIHYJIe, CTABIEHHA JI0 HbOTO, Ta IPOO/IEMATHIKY, B
OCHOBI IKOT — TIMTaHHA caMoifieHTIiKaIii.

HpoMy) («Jla ITanmiciama» 2023 p.); HOCTanbriyHMIt
Cnucok nocunatb
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B. B. Huxonenxo. XypoxHi Tpancdopmanii oopasy
6arpbKa B yKpaiHCbKOMY KiHeMaTorpadi cTamincbkoro
nepiogy

Y crarTi NOC/MIZOBHO POSITAAAIOTBCA 0COOMMBOC-
Ti XyZOXHIX iHTepmperanil 6aTbKiBCbKOTO apXeTHILy
B YKpaiHCbKOMY KiHeMarorpagi B mepio mpaBiHHA
VMocuda Cranina. Ha npuxnagi xinodinbmi «Ian»
(1932), «Yapisumit cam» (1935), «Aeporpam» (1935),
«[Taprusanu B crenax Ykpainm» (1942), «Tpertiit ymap»
(1948) 3iliCHIOETHCS aHAI3 TIOMITUYHUX Ta COLIOKY/Tb-
TYPHUX YVMHHUKIB, [0 KOPiHHVM YMHOM BIUIMHY/IM Ha
0COOMMBOCTI TPAKTyBaHHSA €KPAHHOTO IEPCOHAXKA OaTh-
Ka B 3a3HaUeHNI1 Iepiof. TifHO 3 IOHIIBCHKUM YYeHHAM
PO ApPXETUNN KONMEKTMBHOTO HECBiOMOrO, GaTbKiB-
CbKa IIOCTaTh POSITIAJAETHCA B CTATTI B HAMLIMPIIOMY
CUMBOJIIYHOMY 3Ha4eHHi — KO/ GaThKiBCbKY POTIb I
JIOJMHI MOXe BifjirpaBaTyl Iiifa coljianbHa iHCTUTYIIiA
a00 x amapar fiep>xaBHoi Bnajy. CaMe TOMY 3Ha4HA yBa-
ra IpUJIIA€ETbCA B3aEMOBITHOCUHAM MK PafiTHCHKOIO
Brasioo Ta rpoMansuamu YPCP. 11i 38’s13ku Torovachi
KiHeMaTorpaicT¥ 4acTo penpeseHTYBANM, OPIEHTY-
H04JCh Ha KJIACMYHI MOJIeNi CIMEIHMX BiTHOCKH: IIpef-
CTaBHMKaM Oi/IbIIOBUIIBKOI CHCTEMI BiIBOZMIACS POTIb
OIIKYHIiB, HaCe/IeHHIO — iXHiX BUXOBAHIIB.

KimtouoBi cmoBa: Ykpaitcoke kiro, kinemamozpagd mo-
manimaproi 006u, apxemun, xyooxcHiii 06pa3 bamoka,
kinonponaeanoa, Onexcandp Jlossxenxko, Izop Casuerxo.

V. Nykonenko. Artistic transformations of the
image of father in the Ukrainian cinema during the
Stalinist era

The purpose of the article is to study the peculiarities
of artistic interpretations of the image of father in
Ukrainian cinema during the Stalinist era, with special
attention to the socio-cultural and political factors of the
period, which fundamentally influenced the trends in
the interpretations of the screen image of father.

The methodology. On the example of the films
“Ivan” (1932), “Wonderful Garden” (1935), “Aerograd”
(1935), “Guerillas in the steps of Ukraine” (1942), “Third

strike” (1948) historical factors were analyzed that
fundamentally determined the peculiarities of the screen
character of father during the years of Soviet repressions.
In the article, a definition of the concept of paternalism in
the context of the theory of law and statecraft is provided.
Also in the article Ukrainian films of the Stalinist era
were studied, in which the paternal concept “The state is
father of its citizens” was fully manifested. Socio-cultural
analysis of films, in which the figure of the genetic father
was relegated to the background by Soviet ideology, and
the role of the main educator of children was taken over
by representatives of the Russian imperial authorities,
was carried out. The paternal figure is considered in the
broadest symbolic context — when the paternal role for
a citizens can be played by an entire social institution or
the apparatus of state power.

The results. The period of Joseph Stalin turned out
to be one of the most difficult in Ukrainian history.
In those years, the Ukrainian nation faced numerous
political cataclysms: industrialization, the Holodomor,
deportation to remote regions of the USSR, repressions
and World War II. However, the cinematography
presented a completely transformed picture of reality,
according to which the Bolshevik government was a kind
and caring father for Ukrainians, but not a cruel tyrant.
Nevertheless, even in such a tragic historical period,
national directors were able to reflect in propagandistic
films the longing of Ukrainian society for the traditional
family system, and by biological parents in particular.

The scientific novelty. The main attention is focused
on the essential characteristics of the archetypal image of
father and it makes it possible to analyze many Ukrainian
classic films in a new scientific context.

The practical significance. The article can contribute
to further research in the field of several humanitarian
disciplines: film studies, cultural studies, art studies,
sociology and History of Ukraine.

Keywords: Ukrainian cinema, cinema of totalitarian
era, archetype, artistic image of father, film propaganda,
Oleksandr Dovzhenko, Ihor Savchenko.
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AKTyanbHiCTh TeMM JOCTiKeHHA. Y Hami fHi
3’ B/AETHCA Aefai Oiblie HayKoBoOl 3allikaB/IeHO-
cTi B MucTenTBi pagsHcbKoi foou. Kinemarorpad,
SK OfMH i3 HAJBIUIMBOBIIIMX 3ac00iB Jep)kaBHOI
IIPOIIATaHAy, HaJlae HAYKOBLI0 Oaratuii MaTepian
[ aHa/Ii3y OCHOBHYX IPYHUMVIIIB IIPONAraHAMCT-
cpkoi MiorBopuocti. locmimxeHns x y uiit cdepi
MOXXYTb [JOIIOMOITI IIPOAHA/i3yBaTH i1 YMCIEHHI
TOMITTeXHONOrii cydacHOCTi. ApKe 3a Oyab-AKMX
yaciB iMIIepchKa Iponaraxya Oya cXuibHa arneso-
BaTll 10 YHiBepCa/lbHMX JIOACHKMX LIIHHOCTEN, Mi-
MIKPYIOUM ITij§ BOYK/IMBI /11 KOKHOTO TPOMafIsIHMHA
apxeTumnivHi mocrari: 6para, Marepi ab0 >x 6aTbKa.

ITocranoBka mpo6memu. 3 moyatkom 1930-x pp.
IIOYMHAETCA OfMH i3 HaMIpaMaTUYHININX €TaIliB
B icTopil yKpaiHCbKOTro KiHO. 3 OfHOTO OOKY, Tex-
HiYHA peBOMOLiA B KineMarorpadi (mpuxiz 3ByKy)
3yMOBWIA INIEPEKOHCTPYIOBAHHA BCiX IIONEpPefHiX
¢dopM expaHHOI pO3NOBifi, 3 iHIIOTO — yTBeEp-
JUKEHHA TOTAiTAPHOTO PEXUMY 3HaMEHYBA/IO
OCTATOYHMII TepexiJi KOHTPONI Haj KiHOBMPOO-
HUITBOM JI0 PYK FONIOBHOTO «IIPOAIOCEPA» Ta Lj€H-
sopa kpainu V. Cranina. ¥ niveni poku KinoekpaH
30CepeInThCcA Ha efuHOMY fo3BoneHoMy B CPCP
HapAMi — COL{ia/lTiCTUYHOMY peasi3Mi, a OffHUM i3
TOTIOBHMX 3aBJaHb KiHeMatorpady cTaHe Ky/IbTH-
ByBaHHA Miy mpo Mymporo Ta gobporo «b6aTbka
ycix HapopiB» ToBapuiua CraiHa.

AHami3 OCTaHHIX FOCTiKeHb i MyOmiKamii.
JleTambHy XpOHIKY BUXOAY YKpaiHChKUX KiHO(iTD-
MiB B ICTOPUYHMII HEPiOf, AKUM HOCTIIKYETbCH,
3piiicHuB Qpanmyspknit icropux kino JI. Toceii-
KO — y npani «IcTopisl yKpaiHChKOro KiHeMaTorpa-
da: 1896-1995» (2005). Cepepn cydacHMX my6miKa-
1Iil, IPUCBAYECHUX BilOOPaKEHHIO OATHKiBCHKOTO
apxetuny B kinemarorpadi Cramincpkoi 061, Bap-
TO BUOKPEMUTM ece OPUTAHCHKOTO KiHOKPUTHKA
ITitepa Kenesa «®inmpmu [Ipyroi cBiToBOi BiltHI»
(Kenez, 1992). Y ibomy TeKCTi aBTOp OIPITIONHIOE
TY METOAMKY, 33 AKOK PaJAHCBKUII €KpaH iHTep-
npeTyBas nocrarb CrajiHa K MyJporo Ta BlaJHo-
ro 6arbka. CTaHOBUTH iHTepec i MoHOTpadis ame-
puKaHCbKOro KiHosHaBuA JxoHa leitnsa «Hosa
pajsHCbKa JIIOIMHA: TeHJep Ta MACKYMHHICTb y
cTamHcbkoMy KiHo» (Haynes, 2003). Y iit mpoa-
Haji3oBaHa Ta crenydivHa Gopma pajIHCHKOTO
IaTpiapXaTy, 3a AKOI B PafIiHCHKOTO IPOMaJIAHMHA
Mir icHyBaty mmure opyH 6atbko — Cramin. Ceper
BITYM3HAHMX [OCTIKeHb HeabMAK I[iHHA CTATTA

kiHosHaBus C. Tpumbaua «[loBKeHKO Ta BOXHi
(Cranin — Xpymos — bepia)» (2014), y skiit mo-
CNIiJOBHO PO3INIAHYTO B3a€EMOBIJHOCHHM DeXIcCe-
pa-K/IacKKa 3 pafiIHChKIMM BOXXIAMI, Y TOMY YMCTI
11 3 «6aTbKOM HapopiB» CraiHuM.

Merta crarTi — JOCTiIUTI XYJOKH] iHTepIpeTa-
11il 00pa3y 6arbka B yKpalHCbKOMY KiHemartorpagi
1epiofy IpaBIiHHA V1. Cranina B KOHTeKCTi TOro-
YacHUX COLIOKYAbTYPHMX Ta HOMITUYHUX peasiit
Ykpainn.

Buxmag ocHOBHOro Marepiany JOCTii)KeHHH.
1920-1i poxu B CPCP MyuHamm mif 3HaKOM 3arab-
HUX pedopM GYKBaIbHO B yciX cdepax COLiOKy/Ib-
TYPHOT'O JXUTTA KpaiHM — B OCBiTi, KYIbTYPi, I10-
MU, eKOHOMII, B iHCTUTyTax MITIOOY Ta CiMi.
Piska mepe6ynoBa BiKOBIYHMX COLaIbHUX MOJe-
7ieil B O3HA4YEHMII 11epiof; IpusBena O KOMoCajb-
HOTO PO3pUBY MK 6aTbkamy Ta iXHiMM AiTBMY i,
AK HACMiJloK, — [0 OCTaTOYHOI BTpaTu MOPO3Y-
MiHHA MDK CTapIIMM i MOMOALINM IOKOMiHHAM.
Ieit kOHQMIKT HaTeXHUM YMHOM BifoOpaxkaBcs
Ha KiHoekpaHi 1920-x pp.: Monoab 4yacTo iHTep-
IpeTyBaacsA peXXNCcepaMy K aronoreT! CBIiTI0T0
KOMYHICTMYHOTO MajfOyTHBOTO, a CTaplIe IMOKO-
JMHHA — AK NPOBITHUKY 3aCTapiNuX ifieil yJopai-
HBOTO JHS. 3HAaYeHHS POJIOBYX 3B A3KiB 3BOAMIOCH
HaHiBelb: peXkucepy Ta ixHi repoi BBaXkam cee He
CTiJIBKM JTbMM BJIACHUX OATHKiB, CKi/IbKY JiThMU
PEBOMIOLII UM K/Iacy.

Y HacTynHOMY JIeCATUIITTI, pa3oM 3 IOCU/IEHHAM
TOTAJIiTAPHOTO PEXUMY, LI iffel Ha6ym/[ MIOCTIifTOB-
HOTro po3BuUTKy. Tak, peBomoniitamit Mid 1920-x pp.
IpO IMOBaJEHHs CTapOro MarpiapXanbHOIO CBITY
IiTKOM JIOTiYHO TpaHCHOPMYBaBCSA B HOBMIL TO-
TamiTapuctchkuit Mid 1930-x pp. — mpo 3poby 1T
HOBOTO 6aTbka B 00/m44i PajsHCbKOI lep>kaBu.

3rifHo 3 «IOpuaNYHOI eHIUK/IONei€l0», TEpMi-
HOM namepHanizm (110 B 6yKBaTbHOMY Iepekaji 3
JIATVHI 03HAYa€ «OATHKIBCHKMIT») Y lepXKaBHO-TIpa-
BOBill cdepi MO3HAYAETbCA HPUHIMUI BiTHOCUH
Jilep>KaBM Ta 1i poOMaJisH, 3a AKUM CYCIIIbHE XXUTTA
3aJIOKUTh BYUK/IIOYHO Bifi BOJi IPaBUTEN, «BOX-
ns» (JImrBunos, 2017, c. 556). [TouaTku 1i€i Teo-
pii 3aknazgeHo e 3a yaciB Kondyuis: kutaitcpkmit
dinocod posrnagas AepxkaBy SAK OFHY BEUKY po-
[VHY i IPUPiBHIOBAB BiJHOCMHM IIPABUTENA i 110T0
IifIIErINX [0 CIMETHMX CTOCYHKIB, — y SAKMUX MO-
nopuri 3anmexard Bif crapmmx (Komdymiit, 2023,



c. 103-104). ITaTepHamiam XxapaKTepu3yeTbCst CUIb-
HOIO JIepKaBHOIO B/IaJI010, MOHOIIOTII€EI0 iepyKaBI Ha
3piiicHeHHs 6imburocTi GYHKI coliymy, 3apera-
MEHTOBAHICTIO, OMIKOI0 Jiep>)KaB) HaJ| TpOMajisHa-
MI. fIK BKasye icTopis, aTepHaIiCTChKa ifjeonorisa
€ 000B’I3KOBOIO TIePeyMOBOI0 BCTAHOBJIEHHS aB-
TOPUTAPHOTO PeXMUMY. I monpu Te, 110 3 KPUTUKOKO
HOITUYHOTO MaTepHanisMy BucTymas we I. Kanr
(JTurBunoB, 2017, c. 558), HoBiTH icTOpis mogapye
JIOCTaTHbO NIPUK/IAJIB BTIIEHHA B XKUTTA iflel «ep-
aBu-omikyHa»: Kutaiiceka Hapopna Pecry6rmika,
Tpertiit Peiix, Pajancbka mepxaBa mepiofy Ipas-
ninHa Craniza.

Hani 6yne pos3rsHyTO feKinbka yKpaiHCHKIX Ki-
HOCTPIYOK CTa/MiHCHKOI 06U, Y AKX Hait0i1b1 BY-
pasHo BifoOpasuBcs Mid mpo fepXkaBy, sKa, Haye
TypOOT/IMBHUIT 6ATHKO, ONIKYE CBOE HACENEHHI.

Y 1932 p. Ha eKpaHM BUXOJUTH Ileplia YKpaiH-
CbKa 3ByKOBa KiHocTpiuka «IBan» pexucepa O. [lo-
BXXEHKa, IpUCcBsueHa OyaiBHuiTBY [IHinporecy. 3a
CTIOBaMJ IIOCTAaHOBHMKA, TEMOXO «IBaHa» cTana mk-
BiJIallisl «peIITOK KaliTaMcTUYHOI ICUXIKM» B Api6-
HOBJIACHUIIBKiN CBIJOMOCTI Ci/IbCBKOTO MeIIKaHI[s
(Hoxenko, 2019, c. 378-379). Ctpiuka posnoBifae
icTOpit0 MONIOZOTrO TAMYLIOTO KOATOCIHMKA IBaHa
(axtop II. Macoxa), IKOTO pa3oM 3 OfHOCENBbIAMI
MOOiTi3y0Th Ha OYJIBHMITBO TiIpOETeKTPOCTaH-
1ii. Xou IBaHOBi 6pakye F0CBiy Ta 0CBiTHBOI 623,
BiH CIIOBHEHWII €HTY3ia3My, — IO i IIEpeTBOPIOE
XJIONLA Ha IOTEHLINHOro KigHuka. IIpore mig
BIUIMBOM KOJIEKTVMBY Ha 4YOJMi 3 KOMCOMOJbBIIEM,
TIICUXOJIOTIA CEeMAAHMHA «IIEPEOPIETHCA», 1 BiH CTae
CBIZIOMIM 3Pa3KOBUM TPYHAPEM.

Ipan — He cupora. Vloro 6arbko mpaioe Ha
Oy#iBHMUTBI [OPYY 13 HUM, IIPOTe BXKe HiYOTO He
MOKe HaBYMTM CMHA B HOBMX YMOBaxX iHAyCTpia-
misamii. ¥ kinni ¢inbmy, Kom XI0m4MHy IpuiiMa-
I0Tb Ha HaBYaHHA B TEXHIKyM, /IOMY IOBiZOM/IA-
10Tb: «CbOTOJIHI TV BUTPAB Y XUTTi caMe TOTIOBHE.
Cooropui Tebe, BaHio, ycuHOBIAE POOOUMIT KITaCH.
O6myust [BaHa ocsisiHe pafjicTIo: Temep BiH I Ha-
niitHOMO omikoto Aepxxasu. I1ix 3axamposi 6paBypHi
AKOPJM PO3PUBAIOTHCS BIKOBIYHI POJIMHHI 3B A3KM.

baTbky, KOTpi He MOXYTb HaJIeXHUM YMHOM
BUXOBATY JiTeN i 3MYyIIEH] IepefopydaTst IX KOIeK-
TUBY Ta IApTil, — OlMH 3 OCHOBHMX MOTUBIB Kap-
tvH. Ille ofHa croxxeTHa niHiA «IBaHa», y AKii Bifl-
OyBa€eTbCS PO3PNB KPOBHIX 3B SA3KiB — BiTHOCHHN
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HETATUBHOTO IIEPCOHAXA CTPIYKM, IIPOTyIbHUKA
Iy6m (axrop C. llIkypar) 3i cBOIM CHOM — KOMCO-
MorblieM IBanoM (pormb K. Bonpapescbkoro). Leit
CBiZIOMWII JIeHiHeIb, TOYYBIIY IIPO TIPOTY/IN 6aTh-
Ka, Iy0/IiYHO BifIpiKa€ThCsA Biff HHOTO B pagioedipi.
[licna goro cifye MOTOpOIIHA ClieHa: 6ATbKO 1ii-
IIKOM po36uBae pafionpuitMay i, [MBIAIUCH TIPS-
MO B 00’eKTUB Kamepy, croimae: «He sxemarol..
Borocs... Cina 6050Cb. ..».

O. Jlosxenko ta C. IlIkypar po3pobmsny mpo-
rynbHuKa [y0y fAK IepcoHaxa IPUHIMIIOBO KO-
MiYHOTO, a0y Ha NpPUKIaJi 0r0 0COOMCTUX Baj
300pasuTy Ti CyCHibHI aHAaXpOHI3MU, IO Talb-
MYIOTb PO3BUTOK comianismy (JJosxenko, 1968,
C. 62). OpHak, 3 BMCOTM CbOTOAHIIIHBOTO 4Yacy B
0aThKOBOMY 3i3HaHHI CTpaxy Iepef BIACHUM CH-
HOM y0a4a€eThcsl 37I0BiCHAa KOHCTATAllisf: TOI, XTO
y po3Iaj peBONOLil OYB aloNOreTOM yTOIYHOrO
MajibyTHbOTO, yKe IepeTBOPVBCSA Ha KpYBABOIO
IPUCTY)KHIKA HOBOTO LjapsA i TOTOBMII 32 HaKa-
30M IpUIITY TpabyBaTy 6aThKIBCHKY ocemo. Y AHi,
Komu (ibMyBasacs CTpivka, MOBHO X000 JIIIO
MacoBe BUIYYeHHdA ICTIBHMX IPUIIACIB B YKpaiH-
CbKOro cenaHcTBa. Yepes Kinbka MicALiB micid il
npem’epu lomogomop pocsrHe amoreto. IleBHoM
Mipor yTuCKM TOpKHYThcA i popyan O. [loxen-
Ka. Binomo, 1o HezabapoM micis Buxopy «IBaHa,
Ilerpa JloBXeHKa BIDKEHYTb 3 KOATOCIY. JJOHOIVIKIA
3BVHYBATATH OaTbKa PeXIcepa y TOMY, 1O BiH Iiep-
KOBHIIK, «X/Ti00p06-BIacHnK» Ta Harionamict (Tpum-
6ad, 2007, c. 306).

Ille omuH ykpaincpkumit QinbM, y AKOMy, X04a
M1 Y [iello 3aBya/lbOBAHOMY BUIVIAZL, OffHAK YITKO
IPOCTEXYETDCA iflesd iepKaBy-OMiKyHa — 1ie «[Ju-
BOBIDKHMIT cayp» (1935) pexncepa JI. ®penkens.
[onoBHMM 3aBHaHHAM CTPiuKM Oy/IO IPOZEMOH-
CTpPYBaTy 3a/y4€HHA paAHCbKIUX [IiTeN Y IO, 110
BiftOyBasmics TOf B Aepykasi.

Byupepking-ckpumnans JIpons (akrop O. Kop-
HET) BUCTYIIA€ 3 HOMEPOM Ha CTOMIYHOMY KOHIIep-
Ti, IpUCBAYEHOMY TONApHMKaM B ApkTuui. Onun
i3 ux monsipHuKiB — 6arbko JIboHi (akTop M. Ha-
memcbkumit). Ha panmexiit apkTuyHiit cTanmii 6aTbko
C/IyXae BUCTYII CHHA TI0 pafio, i fioro obmmdds cste
roppictio 3a cuHa. Koy x, mic/ia TpaHcALii Komern
PBYTBCS IPUBITATH LAC/IMBOTO OATbKa, TOV CKPOM-
HO Bif]MaxyeTbcs, — OyILiM yCHixyu cMHa — Iie He
JI0T0 3aC/TyTa, a BUK/II0YHO BYNTENA IPY Ha CKPUIILL.
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Taxum 4nMHOM BIYYHO PO3CTABIAITHCA IIPio-
puTeTH: IPOBiZHA POIb Y BUXOBAHHI iHAMBigA Bifl-
BOJMTBCA TEMIATOrilli, TOAi AK KPOBHOMY 0aTbKOBi
HAJIA€TbCA MPAaBO CTOPOHHBOIO CIOCTEpiraya, iHo-
Ii — Ha TOCUTD BifianeHii qucTaHIIil.

Tema pos’eHaHOCTI YIeHiB ciMelt Ha THCAY] Kifo-
METPiB OfIVH BiJj OJHOIO MOIJIA PE30OHYBATy B LI
TOJIIIHBOTO I7IAfla4a Yepe3 BHYTPILIHbOIOMITIYHI
00CTaBMHY, JOCUTD Ja7eKi Bifj croxeTy «/IMBOBIDK-
Horo cagy»: 3 1933 p. B CPCP mounyTb Habuparu
00epTiB momitnyHi pemnpecii. [locArHyBLIM anoreo
B 1937-1938 pp., 1ji yTUCKY BBIILYTH B iCTOPIIO Mif|
HasBolo Bemuknii repop. Tucayi rpomazan Crasmin-
CbKa KapajibHa Mall}Ha IPOTOIOCUTh «BOPOTaMMU
Hapofy», i ix Oyne yB'sa3HeHO abo cTpadyeHo. bes-
JIiY [IiTel1 3aMMIIaThCA HAIIBCUPOTAMM 9 CUPOTa-
mu (Iyiyna, 2015). 3BicHO, € 3HAYHA Pi3HUIA MDK
6aTbKOM, 3aTOYEHNM Y KOHIIEHTpalliliHoMy Tabopi,
11 6aTbKOM, 10, AK Y cueHapii gpinpmy JI. Openke-
714, BIIKOMaHJVMPOBaHMII Ha MIBTOpa POKY 10 ApK-
Tuky. OHaK CyBope iCTOpMYHE T/I0 HEBMMYIIEHO
HiJLITOBXYE I7IAfa4Ya B0 CyMHMX acOLialiil.

i mapasnesni BUTIAAIOTD 1ile OITBII JOPEIHUMMU
TIpY O3HAOM/IEHH] 3 (piHATIbHYUM eIi307j0M Tpariy-
Hoi 6iorpadii akropa M. Hapmemcbkoro, skuit Bu-
KOHYE y LIilf KapTuHi ponb 6aTbka. Yepes fBa poku
IicnA 3HiMaHHA «/IMBOBMKHOIO Cafy» BIJJATHOTO
akTopa Oyze 0Oe3MifiICTAaBHO YB'A3HEHO OpraHaMu
HKBC i uepes kinbka fHiB cTpadeHo. Ilopanbura
1o joro foHbKY 301 HeBioma. Ha MoMeHT yB’s13-
HeHHA 6atbka AiBumHI 6ymo 20 pokis (HoBikosa,
2015, c.172).

Ckopo kiHemarorpadicTy BifHaiiIyTh YHiBep-
CaJibHUIT 00pa3 ifeabHOr0 BUXOBATENS JUTHHIL
BiH, 000B’13K0BO, TIAPTIIIHNII IPOMAJIHIH, 4acTO
06iliMae IeBHY KepiBHY MOCA/Y i 3aBX/M TOTOBUIL
YCUHOBUTY MUTHHY, AKY TOKMHYB ii Giomoriunmii
6arpko. To6To, 6yBIIV ODILIIIHIM ITPECTAaBHIKOM
Jiep>KaBHOI BJIaJM, CIIYIYe B3ipLeM Jid 6e3Bizmo-
BifanpbHUX YoroBikiB. Hampukiap, y dinbmi ykpa-
incpkoro pexucepa ®. Capuenka «Bumazgkosa 3y-
crpiu» (1936) ambiTHOMY ciopTcMeHoBi [y, 1110
POSIMIIOBCA 3 BAriTHOK APYXXMHOK, IIPOTUCTAB-
JIAETBCSL CTATeYHUIT AMPEKTOp Pabpukm irpamok:
BiH BUXOBY€ @)X TPhOX YYKUX fiiTell. «[Iaprig Bunth
Hac 6eperTy pofiyiHy», — IPOMOB/LSE OCHOBHY ifjeto
CTPIUKM JMPEKTOp. Y IIill Ta B I€AKMX HACTYIHMX

¢inbMax Tema YCHHOBIEHHS YiTKO HifIKpecmioBa-
J1ach: pafiAHCHKMII TPOMAJIAHNH MYCUTDb BUXOBYBa-
U fiiTelt (CBOIX YM 4y’KMX), KePYIOUNCh He CTIbKI
0aThKIBCHKMMY {HCTMHKTaMV 4y 6a30BMMIY IPUH-
UMIaMM TYMaHi3My, CKiIbki 00O0B’S3KOM Iepef
JIepKaBOIo.

OTxe, TaKuit BOXIMBUIL aCTIeKT 6AaThKIBCTBA, SK
3B’A30K 3 BJIACHUM POIOM, KiHeMaTorpacicramu
CraniHcbkol 100V TeH/IeHITiIHO HeXTyBaBcs. [lemo
3aBya/IboBaHi pedieKcil 3 bOro MPUBOLY MOXKEMO
Bigmykary B KiHoyTomii O. JloBxeHKa «Aeporpaj»
(1935), nist A0l pO3TOPTAETHCS MOONN3Y CXiTHOTO
koproHy CPCP. YkpaiHcbkuil aBiaTop-6inbImoBuk
[nymrax, HiO Ha MifTBepIKeHHA Mipy PO APYX-
0y HapoziB, OAPYKYETHCA 3 MONOJOI KOPESHKOIO
fO-n1i i B HMX HapOKYETbCA TUTHHA.

[IpyKMeTHOI € CljeHa KONeKTUMBHMX JebaTiB 3
IPUBOJY TOTO, IK Ha3BaTV HOBOHAPOKEHOT0. Mo-
JI0fia KOPesHKa, MOfiPY>KKa MaTepi, TPOIIOHYE laTh
MaJII0KOBi KOp€JICbKe iM’ 1 — Kim, MaJIeHbKIIT TOTB],
pafnTh Ha3BaTy XJI0I4YMKa [lepcy, KUTalichbKi rocri,
BiJITIOBI/{HO, HAINO/ATAIOTh Ha KUTalIChbKOMY iMeHi
Ban-Jlin. Ilicna Hux osuBaeTbca Imyliak-crapiumit
(pomb C. Ilaraitan): «Hassitb Moro onyka ITaBmom.
[TapTusaHchbKe, Hale iv 's».

Y ronoci craporo TMTrponoBa, OKpiM Tera, MOX-
Ha Bif4yTH i1 mevanp. Tak caMo fAK BifuyBaeTbcs
TneBHa 1014 ipoHii i B pemapii O. [loBxeHKa, KO0
BiH y KiHOCIleHapil «Aeporpazia» 3aKiH4ye 110 Clie-
Hy: «Crutb 6in1 MaTepuHcbKoro cepus Kim-Jep-
cy-Ban-Jlin-IlaBno» (JJoBxeHko, 1964, c. 85).

Bapro 3asHaumTy, mo mepmi XBUII MacoBOTO
IIepeceNieHHsA YKpaiHLiB Ha Tepuropito [lamexoro
Cxony spilicH0Bamucs e 3a yaciB Pociiicbkoi im-
nepii B 1850-x pp. [lepwi gecATnmirTa pagAaHcbKoi
icTOpil TaKOXX MO3HAYEHI YeProBYMY eTalaMi Ma-
coBol Mirpaiii ykpainuis o IIpumopcbkoro ta Xa-
6apoBcbKoro Kpais. IlyM HOBUM eTamaM crpusna
CyMa IOMTUYHYX 1T eKOHOMIYHMX (PaKTOpiB: TOM0x
1921-22-x ta 1932-33-x pp., NOMITUYHI pemnpecii,
opraabopu. OkpiM TOro, 3HaYHA KiJIbKiCTh YKpaiH-
ChKVX (axiBIIiB i3 pi3HMX rajyseit Oyra IpuMycoBo
BUCTaHa 3a mpodeciitaum nepesefeHHAM (IIomok,
2004, c. 281). O. JToeHKO B 111 CLieHi Hibu 3amm-
Ty€: 4y BUJile B HACTYIHUX HOKOJiHb fJa/IeKOCXif-
HUX YKpaiHIiB 36eperty cBoi mmuTOMi KyIbTYpHi
Txepena?



OpyH i3 IpUHIMIIOBMX IIOCTY/IATIB COL[peaisMy
IIPOTOTIONIYBAB: MICTELTBO Mae OyTH HaljioHasb-
HUM 3a q)OpMOIO i couiamictuunuM (a oTxke, — iH-
TepHaI[iOHa/bHNM) 3a 3MicToM. Tak, imeonoriyna
KiHOIIpeca mic/s mpeM epy CTPIYKY HATXHEHHO IIV-
cajia Tpo 3pinicTb pexucepcbkoro novepky O. [lo-
B)XEHKA Ta IIpO Te, 110 B «Aeporpafii» pisHi Hapoan
IIOCTAIOTh SK 3paskoBi rpomazsau CPCP, 38’ 43aHi 3
XUTTAM yciel Kpainn: «[HamBinyanbHi MicueBi pucu
30ara4yioTh 3arajapHuit 06pas, I0ro coliabHoO TH-
noBi pucu» (3enprosud, 1936, c. 12). CramiHcpkuit
IPOEKT TBOPEHHS HOBITHBOI GAraTOHAI[IOHATBbHOL
pOIVHM, HE B OCTAHHIO Y€PIY, 30CEPEIKYBaBCA Ha
PYiIHYBaHHi MOHO@THIYHOCTi Hace/eHH:A OyKBasIb-
HO B ycix nigmopsakosanux Kpemo pecry6mikax.
3riffHO 3 YTOIIYHVMMM Bi3iAMM «Aeporpanar, «CBiT-
Jie» TIpUIJEIIHE OTPYMAE BiJl YUOPAIIHbOTO CBITY
(cBiTY 6aTBKiBCBKMX TpajjMIlili) Iefpuil CIagok:
30CTaHYThCA TPAJAMLiIHI iMeHa, KpacKBi Ta 3BYYHI
Ha3BI, MOX/IVBO, HaBiTb ()OPMANbHO 3a/IMIIATH-
cs1 esiki HaljioHa/bHi 00psaM Ta 3BMYai. Y pearns-
HOCTi K aOCONIOTHO BCi Hal[iOHA/MbHI KYIBTYpHU
pUBUKYBamu I030YTUCS HAITONOBHIIIOTO: CBOTO
Konmoputy, aBTeHTHYHOCTL. I O. [loBXeHko, Akuit y
ny6nikanii 1926 p. «[lo mpo6bmemn 06pasoTBopUO-
r0 MUCTELTBA» HAroJOLIyBaB Ha BiJOKPEM/IEHOCTI
YKPAIHCBKOI Ky/IbTypH Bif pociiicbkoi (JloBxeHko,
1926, c. 33), 6e3yMOBHO 0O/TICHO OCMICTIIOBAB Mai-
6yTHi HACIKY VX eTHIYHYUX eKCIIePUMEHTIB.

Ykpaincokuit  xinematorpadict b.  JKompak
(2004, c. 211-220) mO3M1LIiOBAB I[f0 CTPIUKY 5K «pe-
KOpJ| eCTeTUYHOro abcyppy». Cripasai, Kpisb onTu-
MICTMYHY icTOpilo «Aeporpaja» MOBCAKYAC IIPO-
IJIARAI0THCSA iHIT KaTacTpodiuHi IPUKMETH emoxH,
IIEPEOCMICIIEH] IO TTOBHOI CBOEI IPOTHU/IEKHOCT.
Y dinbMi HeMae TOTo 3ar0CTPEHOr0 KOHMIIKTY Mk
6aTbKamu Ta AiTBMY, 10 OYB XapakTepHuit «IBa-
Hy». [IpioputeTn Be BU3HAYeHO: MailOyTHE —
32 KOMYHICTMYHOI MOJIOAJI0, TONI fAK IIAHOBaHI
0aTbKM CIIOCTEpIraloTh 3a 3BEEHHAM OCATHOTO
COHIIEM QYTYpUCTUYHOTO MicTa 1bOTYMKIB. Cho-
TOJHI B 11iit icTOpii MOXXHA BiI3HAYMTH AOCOMIOTHE
CIIOTBOPEHHA TOINIHbBOI AiiicHoCTi. Came 3 1930-x pp.
IOYVHAE CBOK AKTUBHY JiANbHICTD MifpO3Min
HKBC 3 ynpaBiHHA KOHI[eHTpaliliHuMu Tabopa-
vy — 'YJIAL 3amictb ocniBanyx kKinemaTorpadom
Ka3KOBIUX MICT fiTV Ha 04ax 6ATbKiB 36i/mbIIyBaN
OyziBHMITBO KOHI[TabopiB. [Ipopounii cTpax mpo-
rynbHuKa [yOu mepen BIaCHUM CHHOM, IIPO SKUIL

111

noBifomaB [y6a B «IBaHi», HOBHOW MipoI0 yTino-
BaBCS B XKUTTA.

Y ppyriit monouni 1930-x pp. KymsT 0cobm-
crocri CrajiHa focArHe Iika. YKpaiHO-aMepyKaH-
cokmit ictopux C. Ilnoxiit omucye sarampHy I07i-
nuny curyarito B CPCP rak: «Ille nikonu o toro
B MUPHUII 4ac He 3a/IeXXano Tak 6arato Bif IIYMOK,
ZIiit Ta IPUMX OffHi€l 0c06M. 3a B/IajIO Ta BIVIMBOM
Cranin nepesepmyB JIeHiHa Ta KOXHOTO 3i CBOIX
iMIIepcpKMX MonepeHuKis, 3okpema [lerpa I. Xova
6ymo 6 MOMIIKOK MOACHIOBATH BCe, 1O BinbyBa-
noca B Papancbkomy Corosi, BKasyrouy juie Ha
Craniza (4acTo BiH TifbKM pearyBaB Ha TMOAii 3a-
MiCTb TOrO, 100 IX iHiIiI0BaTH), HEMAE CYMHIBIB y
Tomy, o CrajliH Ta By3bKe KOO J10T0 MOMi4HMKIB
YXBa/IIOBa/IM BCi HAallBaX/IMBIILI PillleHHA TOTO IIe-
piogy. BinbIicTh i3 X NOMIYHNMKIB 6ym/[ mig Bpa-
KeHHAM Byaju i1 inTenekry CrajiHa; 3 4aCOM BOHU
CTa/m TOOOIBATHCA BICIOBIIOBATICA BCyIeped
IYMIli CBOTO Jlifiepa, 4uil KY/IbT 0CO0M HEYXUIbHO
3poctas mpotarom 1930-x pokis» (IDroxiit, 2023,
c. 321).

Posrnaparoun HaceneHHA epKaBy AK €IMHY Be-
JIVIKY POAVHY, TUPAHU B YCi Yacy IO3M1jifoBay cebe
6aTbkamy Halill. 3 gpyroi monoBuuu 1930-x pp. ki-
HOEKpaH CTaB Jleflali BiiBepTille mponaryBaTu Jie-
TeHJly TIPO BEMMYHOTO «OTIA HAPOMiB» Ta «KPalLjo-
ro fipyra ycix fiiteit» Topapuia Crasiza.

BepumHoto KynbTuBarii poro Midy crama 3HA-
Ta Ha MOCKOBCBKiNl CTyfii KiHOXpOHIKM CTpivyKa
«KomckoBa» (1937) pexucepa [surm Bepro-
Ba, — MUTLA, AKMit y 1920-X pp. 3HAYHOIO Mipo0
IOCIPUAB PO3BUTKY YKPAiHCBKOTO JJOKYMEHTA/Ib-
Horo KiHo. Y «KommckoBiit» CrajiH 3a OIIOMOTO0
MOHT@)XHOTO CUHTAaKCVCY IIOCTaBaB 0aThKOM ycix
HapOJiB, a 3a0[HO 1 YOMOBIKOM YCiX pafsAHChKIX
JKiHOK, MaJjIo He B 6y1<Ba)IbH0My cenci. [leBHo, came
1leil HelIpUXOBaHMIT 6YKBasIi3M, 1110 OBCAKYAC Ipa-
HIYYB 3 a6CypioM, 1 IPU3BIB BpeWITi 10 LjeH3YPHOI
3a00pOHM KapTUHIL.

3a3HaueHa MOJITTEXHONOTIYHA TeHAEHLiA Mpo-
ABUIAch 1 B kiHemMaTorpadi ykpaiHcbkoro Bypo6-
HULTBA, JO TOTO X HAIOBHILIOW MipOI Li¢ Bifl-
6ynocst B poxu [lpyroi cBitoBoi BiitHu. [onoBHUM
repoem ¢inbmy I. CaBuenxa «[lapTusann B cremax
Yxpaiun» (1942) e xonrocnank CamBon YacHuk
(axkTop M. Boromwo6oB). YacHuk, sK IpupopKe-
HUII 71ifiep, YocoOmoe I CBOTO MapTH3aHCHKOTO
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3arOHy IOCTaThb 0OIOBOro 6aThka, ONHAK MPOTS-
ToM yciei cTpiuku BUITAAAE CYTO QYHKIIIOHATBHIM
IIepCOHAXEM TOPIBHAHO 3 00pasoM Joro X Apy-
JKVMHY — XepTOBHOI yKpaiHcbKol Mamonnnu Ilema-
rei (ponb H. Yxsiit). Kprayma Hexxurresgarsicts
IILOTO Tepos e AyXKue MiKpecnioeTbes y dinami:
IapTU3aHCHKII 3aTiH HaJMXA€ThCS Ha pilrydy 6mT-
By 3 3arapOHMKaMyl He IIPOMOBOI0 OarTbka YacHu-
Ka, a pagioronocom Toapyuma CrajiHa, 110, Haue
0e3TinecHNMIt IYX, CITYCKA€ThCS HA 3eMJII0 10 CBOIX
niforiyHyX. B 06pasHiii cuctemi cTpiukm Kpemiis-
CbKIII BOXKID 1 € iCTUHHUM «IIaTpiapXOoM» Hapopy.

Kinosnaseup Ilitep Kens, anamisyioun gpama-
Typriuni oco6mmBocTi BoeHHoro ¢inbmy Crami-
CBKOTO Iepiofry, 03Ha4ye Taki 0COOMMBOCTI: eKCTpe-
MaJIbHi IPOABY NATPIOTU3MY IIEPCOHAKAMMI, BIIIXiJ|
Ha YTl IIaH TeMM KepIiBHOI PO MapTii B KUTTI
PaJTHCHKOTO TPOMAJITHIHA, TOJ K JKePTBA B iM A
Cranina € s 6l HaibiMbIIMM ITPOSBOM 10TO
MY>KHOCTI, @ TAKO>K HailBarOMiIlIMM JOKa30M J0T0
no608i o barpkiBmmay (Kenez, 1992, p. 150-160).
Taxum unnom, CraniH mounmHae ¢irypysatu Ha
eKpaHi He /MIIe K BCEHAPOIHMIT apXeTuIl 6aThKa,
BiH TaKOX pENpe3eHTye I ITAfada CMMBOJIYHE
BTi/IEHHA PaJAHCHKOI KPaiHM 3aTaoM.

Y noBoenHi pokn nepconax CraiHa Ha IeBHUI
4ac OCTAaTOYHO 3aKPiMUThCs B KiHOpoi 6ora-6aTh-
Ka, 4Mii MOTYTHiil iHTeneKkT npusis Hapogu CPCP
710 lepeMornu Haj HanucTcbkow Himeunnomw. Ce-
pen yKpaiHChbKMX XpecToMariitHux ¢inbMiB «cTami-
HiaHn» BapTye sraaku «Tpertiit yrap» (1948, pex.
I. CaBuenko). QinpM onosifas icTopio posrpomy

OKymaniitHux Bificbk y Kpumy (ponmb Tnpana Buxo-
HyBas akrop O. [luxnit). biitui YepsoHoi apmii 30-
OpaxkeHi MaiDKe SIK MeXaHi30BaHi MapiOHeTKM, IO
CTapaHHO BVKOHYIOTb BOJI0 CBOIO BOJOBHIYOIO
femiypra.

HocmigHuk  pagsHcbKOrO  KiHematorpada
k. Teltn3 3a3Hauas, 110 3a CTA/lTiHI3MY 3HAYHA Ya-
CTVHA YOJIOBILITBA PaHCHKIX PecIyOmiK po3yyn-
nacsl inentugikyBaru cebe sK 6aThka Ta I1ABY po-
IVIHM, YCTYIVBIIN BPeIUTi 1Lji CyCIi/NbHI porti 06pasy
KpemiBcpkoro Boxps (Haynes, 2003). Kino, — sk
MICTELTBO, 110 BOIOJIE JapOM IOTY>KHOTO BIUIVBY
Ha MacOBY CBIJIOMICTb, — CTapaHHO Ta IIOC/IiJOBHO
CIIPUAJIO LM IIPOLIECaM.

Bucnosxku. [lepion npasninusa V. Cranina cras
OfHMM i3 HalJpaMaTMYHIIIMX €TamiB B iCTOpii
YKPAIHCBKOTO KiHO. Y 11eif IIepiof yKpaiHChKa Hallisd
IPOJII/IA Yepe3 HeMAsIo MOMTUYHMX KaTaK/Ii3MiB:
ingycrpianisauito, fonogomop, memopranio Hace-
JTIEHHA Y BifjaneHi perionn Pagancpkoi immepii, pe-
npecii Ta [Ipyry citoBy Biitny. Kinematorpadictu
Tiel [o6u Oynu 3MyIIeHi Mpe3eHTyBaTH IMAAaYaM
30BCiM iHIIY, TpaHCOPMOBAHY KapTHMHY AiliCHO-
cti. 3rifHo i3 1i€0 KapTHHOW, OiTBIIOBUIIbKA B/Ia-
fia Oy/1a CTOCOBHO CBOTO HAaCeNIeHHS He XKXOPCTOKUM
TUPAHOM, @ JOOPUM i TypOOT/IMBUM NOBOAMpEM,
apxeTumniynum 6atbkoMm. [Ipore HaBiTh y Ti Tpariu-
Hi POKM JeAKi peXVCepu-IMOCTaHOBHUKN Y (inb-
Max, IPOHM3AHMX IPOIAraH/0k0, 3MOI/IN Bifobpa-
3UTHU TYTY TOTOYACHOTO YKPAIHCHKOTO CYCIi/IbCTBA
3a TpafULIIHIM CiIMEITHUM YCTPOEM, 1 30KpeMa —
TYTY 32 KPOBHIMM OaTbKaMIL.
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0. A. Ilonomapenxo. KynprypHa opienranisa cy-
chinbcTBa «MiMikpaHTiB». Ilomyk HamioHanbHOI ca-
MoifeHTH]iKaLii B cyyacHill ekpaHHiil TBOPYOCTi

BiiiHa, IK OTY>HMIt KaTani3atop ycix cdep moachKoi
TiAMBHOCTI, OTeHIiI0€e icTopiaHy moTpeby dhopmyrio-
BaHHA AKiCHMX O3HAK IIOBE/IiHKOBOI IPMPO/Y ApXETHITY
YKPaiHCbKOT0 eKpaHHOTO reposl. SKicHe mepeocMuciieH-
Hf IIETIOK/TIAJaHHA CYYaCHUX YKPAIHCHKIX eKpaHHUX
repoiB CIpsAMoBaHe Ha (OPMyBAaHHA NApafUIMU pe-
3VMIBEHTHOCT] HUIAXOM (pycTpatii abymivHux uiHHic-
HMX 3acajl CYCIiNbCTBa «MiMikpaHTiB». [locmigHuIbKa
po6oTa $HOKyCyeTbcs Ha aHAMi31 IOBERIHKM TepoiB, 1[0
peajisoBaHi B eKpaHHYUX TBOPAX KaHPY OalloIiK Ta 10ro
pisHoBuzax (mceBmobaitomik Ta Midiunmit Oaitomik).
Ceper anamizoBanux ¢pinpMiB — poboTa yKpaiHCbKOTO
pexucepa Onecst Canina «[ToBogup», a Takox (inbm
pexucepa 3asu byanse «Yepsonmit». OcHOBHY yBary
IOCTIIKEHHA CIPAMOBAHO Ha OKPeC/IeHHA AKICHUX Xa-
PaKTEPUCTHK, 110 NPUTAMAHHI YKPAIHCHKOMY apXeTu-
IIYHOMY TrepoIo, IPOSIB/IEHNX Y Pe3y/IbTaTi BepOanrbHOro
Ta HeBepOATBHOTO CIIIKYBAHH 32 JOIIOMOTO0 KiHeMa-
TorpaiyHyX 3ac06iB BIPaXKaTbHOCTI.

KirouoBi cnosa: expannuii meip, eepoti, nosedinka nep-
COHANA, A0aNMayis, KynbmypHa opieHmais, camoioeH-
mugixauis, apxemun.

O. Ponomarenko. Cultural orientation of the
“mimicry” society. The search for national self-
identification in contemporary screen art

The purpose of this article is to study the peculiarities
of the behavioral manifestation of Ukrainian screen
characters in order to identify qualitative features
characteristic of the Ukrainian mentality. This will
allow us to determine the themes of screen works that
will be relevant for the contemporary Ukrainian viewer,
which will improve the qualitative and quantitative
characteristics of Ukrainian audiovisual art.

The methodology. Five scientific sources were
studied (one dissertation, one collective scientific work,
and three scientific articles), which allowed us to analyze
the relationship between the behavioral reactions of the
screen character and the nature of fear that was formed
in the process of adaptive transformation of society. On
the example of the films “The Guide” by Oles Sanin, “The
Red” by Zaza Buadze, and “The Rising Hawk” by Leonid
Osyka, the main themes and conflicts that characterize
Ukrainian identity were identified and formulated.

The results of the study demonstrate certain stable
psychophysical reactions displayed by the screen
character in a situation of existential conflict caused by
the historical development of Ukrainian society. The
nature of fears, as the main instrument of the motivating
impulse in the process of forming cognitive, emotional
and behavioral reactions, is determined by the level of
the scale of the hero’s own identity recognition.

The scientific novelty of the study lies in the author’s
attempt to consider the conflict of the Ukrainian
screen hero as a value clash between the goal-setting
of a free individual and a society that has undergone
adaptive transformations, which is realized through the
manifestation of a certain behavioral nature of screen
characters.

The practical significance of the research findings
will help in the process of creating new screen works.
This will increase the attention to Ukrainian cinema.

Keywords: screen work, hero, behavior, adaptation,
cultural orientation, self-identification, archetype.

AKTyanbHicTbh. 3[aTHICTb €KPAaHHOTO BUJOBMU-
Ila BIUIMBATU Ha (OPMYBaHHA KyIbTYpHOI Opi-
€HTalil CK/IafHO MepebibIINTY B YMOBAX Cyvac-
HOCTi. AHasi3 3B’A3Ky MiK TeMamy inbMmiB, fAki
JOCTI/KYIOThCS, Ta 00pasHUM PilleHHAM IIOBefIiH-
KOBOI IIPUPOJY EKPAaHHMX I'€POIB CTBOPIOE IiJICTABYU

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



JULSL IPYHTOBHOTO aHa/Ii3y 03HaK aM0iBaleHTHOCTI,
IO MpUTaMaHHi CYCIINIbCTBY «MiMIiKpDaHTIiB», fKe
0y10 chopMOBaHO BHACTIJIOK afjaNTALliHOI TpaH-
copMariii KOTHITMBHIX Ta IOBEAiHKOBUX IIPOABIB
y pesynbrari 3MiH CBITOYCTpoOW. IcTopuyHi mopii,
Ha T/ AKUX NPOABNAKTHCA AKICHI 0O3HAKU TpaH-
chopMaLifiHMX 3MiH TIOBEHIiHKM TIepoiB, YMOX-
MVMBIIOIOTh BU3HAYEHHS ITIMOMHHUX KOHQIKTIB
YKPAIHCBKOTO CYCIIIBCTBA, 10 OCOONMBO TOCTPO
NPOSIBIWINCA T 4Yac MOBHOMACIITaOHOrO BTOP-
rHeHHA 2022 p. JlocmipKeHHs [03BONMUTD CHOPMY-
JIIOBATU BEKTOP IIOJA/BIIOTO PO3BUTKY AKTYajlb-
HUX TeM ayJioBi3yaJbHUX TBOPIB, L0 JO3BOIUTDH
HaOMMBUTIUCS CYCIINbCTBY O BiTHOBJIEHHS Bac-
HOI iTeHTUYHOCTI.

IlocranoBka mpo6memu. CyrecTif, K MeXaHi3M
JIECTPYKIIil MEHTa/JbHOI PEe3VIbEHTHOCTI YKpaiH-
CbKOTO CYCITi/IbCTBA, 110 BiJI6YBa€TbC}I B IIpoLeci
ajanrariitnol Tpancdopmarii «MiMikpaHTiB», cTa-
HOBUTD IIPMYVHY HeBiIBOPOTHOI dpycTpanil. Ax-
Tyajisallid MeXaHi3MiB BiJHOBIEHHA Hal[iOHAIbHOI
IIEHTNYHOCT] IIAXOM CeNIeKTUBHOIO aHalisy Ta
HONY/AApU3alil IIO0BEJIHKOBOrO IIPOABY apXeTH-
MIYHUX YKPAIHCBKMX TepOiB ONTUMI3yE POSBUTOK
KY/IbTYPHOI Opi€HTaL[il HaLil.

AHami3 OCTaHHIX FOCTiKeHb i MyOmiKamii.
Y moHorpadii «ABTopcpkuit kKinemarorpad y Kyis-
TYPHOMY IIPOCTOPI Ipyroi monosyuy XX — 1moyvar-
Ky XXI cromirts» [. [Torpe6HsK mocmifuna «Mox-
MMBOCTI KiHeMaTorpada K 3aco6y BUTOHYEHOTO Ta
CK/IAJHOTO IIi3HAHHA CBITY, 3HAPAAAA HTYXOBHOIO
CIIIIKYBaHHA 3 METOX0 PO3KPUTTA i BifTBOPEHHA Ha
€KpaHi JI0JICbKOro B JIIOAVHI, TUM CaMMM IIOCTili-
HO 3MYIIYIOUN I7IAfia4a 06aunTy 32 VM BU3HAYHE,
BiuHe, cBiT/Ie 1i mpusHaveHHs» (ITorpe6msk, 2020,
c. 124). HaykoBuus, npoaHanisyBaBII eK3UCTEH-
LIilTHI Tpoliecu B aBTOPCbKOMY KiHematorpadi 3a-
3HAYEHOTO IIEpiofy, 30cepefunacd Ha MUTaHHAX
3B’5I3Ky TIPUPORY OCOOUCTOCTI aBTOpa Ta SKiCHO-
ro BupileHHs 00pasiB jioro repois. Lle 3ymoB-
JII0€ MacuITab BifNOBiTa/MbHOCTI 32 BIUIMB aBTOpa
€KPaHHOTO TBOPY AK HOCiA HEBHUX KYIbTYPHUX
OpieHTALi, 0 32 JJOOMOroW 3ac00iB eKpaHHOI
BUPAXaNbHOCTI CTBOPIOE IIEBHi Mopen And Ha-
CIiyBaHHA Ta BU3HAYEHHA BJIACHOI iI€HTUYHOCTI
IJIAZIALIBKOI ayAUTOpii.

Y mpani «YKpaiHcbKe eKpaHHe MMCTENTBO IO-
yarky XXI cromitra B mpoleci HaljioHaIbHOI
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inentudikanii» T. JKypasmbosa (2023) mocmigmta
aCIIeKT BIUIMBY BepOa/bHOI cemapariii Ha mporec
Bi/IpO/PKE€HH: HaIliOHA/IIbHOI ileHTUYHOCTI B YKpa-
IHCBKOMY MEJialtpoCTOPi.

[Ipodecop A. Jlobanosa (2000) nmposena rpyH-
TOBHE JOC/I/PKEHHA COLia/IbHOI IOBENIHKY, IIPU-
YMH BUHMKHEHHS Ta ajanTallillHMX MeXaHi3MiB
CycminbcTBa «MiMikpaHTiB» y mpani «OcobnmBoc-
Ti MOpAJbHOI CBiJlOMOCTi COLjialbHMX CY0 €KTiB-
MiMiKpaHTiB». [JOCIPKEHHA OXOIUIIE LINPOKMIT
CIIEKTP JIOLCHKOIL JiANBHOCTI, PO3ITIALAIOYM afjall-
TUBHI MOBEMIHKOBI MPOsABY Ha MOOYTOBOMY, eMO-
LiTHOMY Ta JyXOBHOMY PiBHAX.

Posrnaparoun crpax AK OCHOBHMII IIOJpa3HUK,
1[0 BIUIMBAE€ HA IIOBENIHKOBY IPUPOAY IHAVBI-
nyyma, O. O. Pesunmuenko (2020) mpoaHanmisyBas
MeXaHi3MI J10r0 BUHMKHEHHS, IPUPOAY Ta Ipaja-
1110, y NPEeJCTABHUKIB Pi3HMUX IICUXONOTIYHMX MO-
JieieNt CBITOCIIPUITHATTA B HAYKOBOMY JHOCTIIKEeHH]
«Crpax AK mCuXonoriyHmit GeHoMeH: CyJacHi KoH-
LMLl Ta MiXOAY K0 BUBYEHHA». ABTOP, JOCTIIKY-
109J PISHOBMAM IPUPOLY CTPaxy, CTBOPIOE MOJiETi
J10TO TOBEIHKOBOTIO IIPOSBY.

Mera cTarTi — JOCTiIKEHHS Ta aHa/i3 IOBe-
JIHKOBOI IIPUPOAM €KPaHHUX TepoiB, AKi IEMOH-
CTPYIOTb LIHHICHY NapajiurMy MEHTA/bHOI ifjeH-
TUYHOCTI B IIPOLIeC] 3ITKHEHHA i3 IPeJCTaBHUKAMMI
CYCIIIBCTBA «MIMIKpaHTiB», 1110 6y710 chopMoBaHO
BHAC/IJIOK aJanTUBHOI TpaHchopMalil B mporjeci
ICTOPMYHOTO CTAaHOBJIEHHA YKPAiHCBKOIO CYCIIi/b-
ctBa. MeTy HOCHIKEHHA CTaHOBUTH BU3HAYEH-
HA KOHQMKTHUX TeM, 1[0 € «TPUTePHUMI» JIA
YKPaIHCBKOTO CYCIINIbCTBA; O3HAYEHHA TeMaTyy-
HOI aKTya/bHOCTi aylioBi3ya/lbHUX BUIOBIIL, IO
JEeMOHCTPYIOTb TEHJIEHI[IViHI IIOBENIHKOBI Mofei
€KPaHHIX TepoiB, AKi MOTEHIII0ITb aCEPTUBHICTb
YKPaIHChKOTO CYCIIIIbCTBA B IIPOLIECI CTAHOBJIEHHS
HaI[i0HA/bHOI ieHTUYHOCTI.

Buxmag ocHOBHOro Marepiany ROCTi)KeHHH.
«KMUTTECTIPOMOXKHICTb» ~ ayAliOBi3yaZbHOTO TBO-
Py BMpaXXaeTbCA PEVTUMHIaMU IIAfIAlbKOI yBaru,
KOMEPIL/IHMM YCIXOM, TPUBAJICTIO €KPaHHOIO
xutTs. CycHinpHuil 3ammuT (GOpMYyeTbcs B KOH-
TEKCTi eMOLIIIHOTO OYiKYBaHHs, L0 3MiHIETbCA B
KO)XHOMY II€pIOfii CBOTO €BOJIOLITHOTO PO3BUTKY.
HesmiHHOI0 € IOTpe6a MofVHN IIYKaTy BifIOBiAb
Ha MUTaHHA «XTO 5?», WO nepebyBae B MIOLIMHI
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HasBHOI allepLENTy0Yol Macy, AKa BM3HAYAETbCA
YHIKa/IbHICTIO JOCBIly CTAHOB/IEHHA KOXKHOI HaIlii.

AHami3 iCTOPUYHOrO MOCBiy CTAHOBJIEHHA
YKPAIHCbKOI Hallil IOACHIOE TEHJIEHIII0 aKTyasli-
3alil «BOMi» AK BY3HAYA/IbHOI Yy BCIX BUJIAX MIC-
TEIITB, BK/IOYHO 3 ay/ioBisyanbHuMu. Brpara Bori,
60poTbba 32 BOMIO, HEXTYBAHHS BOJIEI, Mpil PO
BO/I0 — OCb HE3HAYHMI IIEPeiK TPUTEPHUX TeM
JUI YKPAIHCHKOT'O CYCIIiNbCTBA.

Taxa TemaruyHa aKTyasisalia «Bomi» MOXINBA
JuIe 3a yMOBH il ToTanbHoro fedinmty. [loetn3sa-
11if «BOJi» B YKpaiHCBKOMY MICTELTBi HOpMYITIOE B
CycninbCeTBi 06pasHe OaueHHs ifjeaIbHOTO CBITY 5K
Mofierti abCOMITHOTO MACTA.

Jleoniy, Ocuka y cBoemy ¢inpmi «3axap bep-
Ky 1971 p. (Juriy A Levchenko, 2023) 3a TBopom
IBana QpaHka, peanisyBaB MOJIE/b ifiea/IbHOTO CY-
CIIZIbCTBA 3 MOPA/IbHO-€TUYHMMM HOPMaMy, IO
JI03BONIAKTD KOHKYPYBATH 3 arpECUBHIM BIIMBOM
YY)KOPIJHMX IIIHHICHMX OpI€HTAIlil, IO IPYHTY-
I0TbCSL HA HETEPeMOXKHil culi HacuwiiA. Exkpanna
icropist meMoHcTpye caMoOyTHI LiHHICHI mapazur-
MU, SIKi Oy7IM 3aIOPYKOI0 30epekeHHs BOJI: oBara
JI0 BCbOTO XKMBOTO, TiIHiCTh, IIJIEKAHHA CBOTO CBi-
TOCTIPUITHATTA.

Touxoro 6idypxarii cyTHiCHOrO caMOBU3HAYeH-
Hsl YKPAIHCBKOTO CYCIT/IbCTBA, Ha fYMKY A. Jlo6a-
HOBOI, CTa/lla 3MiHa KYIbTYPHUX OPI€HTALiil, IO
BifOynacs 3i CTaHOBIEHHAM XPUCTHUAHCTBA. lle
CIPUYMHIIO TIpOLieC TpaHcopMaliliHoi ajanTa-
1il, pe3ynbTaToM AKOIO CTaja I0fABa CYCIIiNbCTBA
«MiIMIiKpaHTiB», KON «COLia/IbHi CY0'€KTH 3 METOI0
conianisanii (aganTanii) Co4aTKy MacKyoTb CBOI
CIIPaBXHi iHTepecu, HOpMM, LiHHICHI OpieHTalii
IiJ] CYCIIbHO BM3HAHI, {00 NPUAMBUTHCA IO Ha-
BKO/IMIIHBOTO COL[iaIbHOTO CEPEeOBUIIA, BUBYUTI
JIOr0 HOpMM — IIIHHOCTI 11, 3 4aCOM, YCIIILIHO iHTe-
TPYBATHCA B JIOTO COLia/lbHY CTPYKTYPY. 32 YMOB
KPM30BMX SIBUII, TOOTO NOPYIIEHHS CTabiIbHOI
COILiaNbHOI CTPYKTYPH CYCIIIIBCTBA, 1i po3banaHcy-
BaHH, MiMiKpiiiHi poriecu HabyBawTh TOTAIBHO-
To XapakTepy, HOMNPIIYICh Malbke Ha BCi cdepn
JIIOAICHKOT XKUTTERISUTBHOCTI: IpUBaTHY (0COOMCTiC-
HY, CiMelIHY) i CyCIiIbHY (IOMITHYHY, €KOHOMIYHY,
TPyHoBY, BiiicbkoBy Ta iHmmi)» (Jlo6anosa, 2000,
c. 315).

Konnixr cyTHicHOI ifeHTNYHOCTI Ta chopmo-
BaHOI IOBEIHKOBOI MOJIe/ «MiMiKpaHTa» 3yMOBIIIOE

PO3BUTOK, 1[0 IPOABIAETHCA B IOBEIIHKOBIN IIPH-
poni iHAMBiAyyMiB, iXHIX LIHHICHMX Opi€HTali-
AX. SIcKpaBUMM IPUKIafaMy TaKoro KOHQIIIKTY €
¢imemu «IToBogup» pex. O. Canina 2013 p. (A gu-
BIIOCH QinbMu yKpaiHcbKomo, 2022) Ta «YepBoHMil»
pex. 3. byanse 2017 p. (Welcome to Ukraine, 2023).
Y nporeci aHamisy oBeiHKOBOI IIPUPOAY IepoiB
KOHQMKTHYX TabopiB 1ux ¢inbMiB aBTOp IpOIIO-
HY€E 30CepefUTIC Ha IPUPOJI IX LiNeNOKIaJaHHA
Ta BUPAXAIbHNUX 3aC00aX MOBEIHKY, 10 PO3KpPH-
BalOTb XapaKTepHi 03HAKI IepOIB.

Expanna icropis «[loBogups» (S pusmocs dinb-
MU YKpaiHChKow0, 2022) IeMOHCTPYE aBTOPCHKY
BepCilo iCTOPil BUHMILEHHA KOMYHICTUYHUM PeXN-
MOM OaHJYPUCTIB K HOCIiB KyJIbTYpHOI CIIajiy-
HI YKpaiHchkoro Hapopy. CepenoBuieM KOH(IIK-
THOTO 3iTKHEeHHA cTama Cl1o60XKaHIIHA IOYaTKy
1930-x pokis. IocTpe Bif4yTTA TOTaMiTAPHUM pe-
KVIMOM 3arposy BiJ clTinux OaHAypucTiB mposiB-
N€ThCA B HaB A3MMBOMY OakaHHI (pisuyHOro 3HM-
meHHs octaHHiX. [lomibHa memoHcTpanis arpecii
€ HaCMiIKOM BVM3HAHHA IOTY)KHOTO BIIMBY Ha
CYCIIIZIbHY IYMKY, I1JO IPYHTYETbCA Ha YCHIill KY/Ib-
TYpHIil Tpasuii 30epexkeHHs HalliOHaNbHOI ifeH-
TUYHOCTI, AKY METOAMYHO BYHUIIYBa/IU BCi OKyIIa-
1iitHi pesxyuMuL. SIckpaByMu IPUK/IafaMyt TOZIOHNX
ssuiy € Emcokuit ykas Bin 18(30) Tpasusa 1876 p.,
TIOB SI3aHNMII 3 AKTMBI3alli€l0 YKPaiHCBKOTO PyXy Ha
teputopil Pociiicbkoi immepii B Apyriil MONOBYHI
XIX c1. MoBa, K K/II04 JI0 HalliOHAJIbHOI CBiOMO-
CTi, 3aBX/M Oy/Ia TPUTEPHOI0 TEMOI OKYIALiIHIX
pexumiB. Bigmosinno, 6anpypucty, Ak Hocil Ha-
[[iOHA/IbHUX KYJIbBTYPHUX TPafMIil YKPalHCHKOTO
CYCI/IbCTBA, CTAHOBWMIM 00’ €KTMBHY 3arpo3y LA
KOMYHICTUYHOTO PEXIMY, 110 BCTAHOB/IIOBAB CBOKO
IIaHiBHY TOMITUKY Ha TepeHaX YKpAlHM B IepIIiit
nonoByHi XX cT. PO3yMiHHA TOrO, 0 «BaXkK/IMBUM
YIHHUKOM TIpomecy camoifenTudikanii Hario-
HaJIbHOI KiHO- Ta TENeNpOAYKIIl CTala Jep>KaBHa
MOBa fAK 3aci6 KOMYHiKaIlii B MeXax eKpaHHOTO
TBOpPY. MOBHe IUTAaHHA aKIEHTYBaIO HpobIeMy
penentii kiHo- 4m TeneBisiiiHoro ¢imbmy, cepia-
Ny — YKpalHOMOBHUII IEPCOHAX CIPUIIMAETHCA
IIAfadeM K yKpaiHellb, a HaBKOMNMIIHI 06cTaBy-
HI — 5K YkpaiHa» (Enepris Bimpomxenns, 2022,
c. 97). Tak Bep6anbHNM IPOSABOM KOH(IIIKTY cTama
caMe IUIOLIMHA «MOBHOTO 3iTKHeHH:A». IIpencTas-
HuKM Tabopy mporaronicris (6angypuct Kouepra,



maitctep borman, Opucs Ta Bci ko63api) peanisy-
I0Th CBOI 00pasu B yKpaIHCBKiil MOBHIil Tpajuuil
Ha BCIX piBHAX iCHYBaHHA — Bifj mOOYTOBOTO /0
TIOeTUYHO-MICTeL[bKOTO. [IpencTaBHuKY X Tabopy
aHTaroHicTis (cniBpo6itauk OJIITY Bomopymup Ta
JioTo TiyTeri) JOTPUMYIOTh MOBHOI Tpajiuiiii, Ha-
ca/pKeHoi OKymamifHoo Bragomw. Leit coci6 pea-
nmisanii koHIiKTY 3acTocyBas i 3. byanze y cBoemy
¢imbmi «YepBonuit» (Welcome to Ukraine, 2023),
fie TOMOBHI KOHQIKTHI CTOPOHM IpeAcTaBIeHi
nonioHeHyMy BoiHamu YIIA, 4nmit MoBHMit Bubip €
IPOABOM TPOMAJIAHCHKOI IO3MIII, Ta POCIiICHKO-
MOBHYVIM KepiBHUIITBOM Tabopy.

Ina meTampHIIIOTO MOCTIMKEeHHS MOBETiHKOBOI
NPUPOAY «MiMIKPaHTIB» 30CepefyIMOCA Ha aHaJli-
31 IIpefiCTaBHUKIB aHTATOHICTMYHOTO Tabopy 060X
¢inpmiB. B «IToBogupi» ue cmiBpobitHrk OJIIY
Bomopyumup (O. Kob3ap) — saTaTumit mpubigHmk
KOMyHicTiuHOro pexxumy. Ha moyarky icropii Bo-
JIOAVIMMP TIOCTA€E B 00pasi BifKMHYTOrO IpeTeH ieH-
Ta Ha cepiie akTpucu Onbry JleBuupkoi ([Ixamarna).
Jlinia mo6oBHOTO TpUKyTHMKA Bomopumup — Jle-
Bubka — Maiikn Illempox fo3Bonse mobauntu
Macmrab ero Bomommmmpa. «Jlpyra pomb» mpu-
HM3/MBA [/ HbOTO. KOHTpONb i cTpuMyBaHa I0Th
CTAIOTh 6a31COM IS MiJICTYITHOCTI, 1110 € TOJIOBHOIO
XapakTepucTyKoro uiei mogunu. [Ipore, [k i 6yzs-
sKa ocobucTicTp, Bomopyumup mparte gocArHeHHA
B/IACHOI MeTH. 3aB3ATICTD, 3 KO0 BiH JOOVBAETHCA
JleBu1bKOI, CTpaTeriyHe MaHEBPYBaHHA, 10 AKOTO
BiH BJA€THCA 3a//1 OTPUMAHHA 02)XaHOTO, 1eMOH-
CTpye Konocabhy cuty i Bomo 1jiei mopuum. Vioro
IIOBEJIiHKa CBITYNUTD IIPO Te, 1110 «MiMiKpaHTH (MiMi-
KPaHTY aKTVBHI) BUPOOJIAIOTS i YTIMIOITH B XKUTTS
THYYKi Ta XUTPi TEXHOJIOIi IIOBEiHKY, 110 JAI0Th
iM 3MOTry, MacKyluy CBOI0 CIPAaBXHI0 METY, fKa
CYTTEBO PiSHUTHCA Bifl CYCIIIIbHUX HACTaHOB i BU-
MOT, JOCATTI HAMIYeHOT0, 3 Oy/b-AKY LiiHy HaOyTH
0a)XaHOTO COL[{a/IbHO 3HAYYILIOTO CTATYCy, aBTO-
pUTETY, YCIIiXY, C/IaBy, MPOLBiTaHHA» (JTobanosa,
2000, c. 316). ITpote, oTpumasm JIeBUIIbKY, BiH He
Bil4yB CIIOKOIO i IJACTA. YIIiIIbHEHHS «IIPY>KIUHI»
BHYTpIIIHBOTO KOHQIIKTY He MOCTAbNAEThCA Bi
uporo «Tpodess». HampyxenHusa icropii 3pocrae
IJIIXOM HapasnenisMy, IKMil 3aCTOCYBaB PeXucep,
IeMOHCTPYI0UM MUTTEBOCTI 1acTA IBana Kouepru
(C. boxman) Ta itoro gpyxuunu (I. Canina). Iloe-
TU3ALlis CIIeHV KOXaHHA cinoro 6anpypucra (Mi-
CAYHA Hi4, MEPeXTiHHA BOAM, JYIMKA TYMaHy, Kpaca
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Ti/la) KOHTPACTYE 3 BUXOJIOMEHNMI CLIEHAMI «XO-
nopy», y axkux CaHiH peajisyBaB cTOCYHKM Borno-
fuMupa Ta JIeBuIbKOI. Yce — KOMIOSUILIA Kajpy,
KOJpHA IIa/liTpa, CBIT/IIOBE pillleHHH, TEMIIOPUTM
CIIeH, TCUXONOTis IOBEiHKY, BepOanpHe Ta He-
BepOajbHe CIIKYBaHHA — TPAHC/IIOE eMIIATUYHY
cemapariito repois. JIeBuipKa € ogHUM 3 00pa3HUX
pileHs iyAiBCbKMX TPUALATY CPIOIAHMKIB, 1O TaK
i He 3MOITIM KOMIIGHCYBAT! JIYXOBHUX NOTpeO ca-
MocTi Bomopumupa AK BTiIEHHA peryaboBaHOIO
LIEHTPY 0COOMCTOCTI.

Bomogumup, BifuyBLIIM IIOTEHIianm MOX/IMBO-
CTell CBOEI BIaJM, «IIOBHICTIO IEPEBTIIIETHCA B
BUTAJlaHy i BifTBOPIOBaHYy HEI IPOTATOM IIE€BHO-
TO 4acy ponb, HabyBarouu “HoBoro f1”, mMOBHiCTIO
BTpavaroun cBoe “cripaxHe ™» (Jlobanosa, 2000,
c. 316). Inapau Moxxe crocTepiratit 3a IpoLeCOM
yioro TpanchopMalii 3aBIAKM 3MiHi peakuiit (1po-
ABJIEHHIO 3aTOCTPEHOI IPATiBIMBOCTI, KOMAHHIM
IHTOHALILAM TO/I0CY, TIOCTIIHII AMCTAHLiIIOBAHOCTI
B CII/IKYBaHHI 3 OTOYEHHAM, 3HMKHEHHIO 3aII0I1a/-
JMBOCTI B iHTOHAILAX, BiYYTTIO IIOCTIifHOTO He-
3aJI0BOJIEHHA), /IO AKMX BJABCS BUKOHABEND POIL.
Are Bci IposB/IeHi TOBeiHKOBI MapKepy TPaHCIIO-
I0Tb IIEPeAyCiM AMHAMIKY BHYTPILIHBOIO pO3Najgy
3aCaIHNYO0I MOJe/i LiHHICHOTO CBITOCIPUIHATTAL.
[TocrifiHa motpe6a Bomopgmmupa [OBOAUTH CBOIO
BMHATKOBY BifiJAHICT TOTAMITAPHOMY PEXUMY,
JIF0Ta HEHABMCTD JI0 YChOTO, IO TPAHCIIE YKpa-
IHCBKY Ky/IbTYPHY OpPI€HTALI0 — TPafIuUIIil, OfiAT,
MMUCTELTBO, IO}, — 3YMOBJIEHE BHYTPilIHiM KOH-
dnikToM, 10 criiTKae «MiMiKpaHTiB». Bin xapakTe-
PU3YETBCA CBOEPITHNM «PyOLIIOBaHHAM» eMITATIY-
HOI 4y T/IMBOCTI, «BUXO/IOLIYBAHHAM» JTIOJCHKOCTI,
eMOLIIHNM «3a4€pCTBIHHAMY». BifuyTTa mopox-
Hedi, 1[0 BUTICHAE Iy/IbCallilo KUTTA, MOTpebye
IOCTIITHOTO XVBJIEHHA IOTYXHUMM €MOL{iHIUMUI
30ygHukamu. le sABuIe Haragye HapKOTUYHY 3a-
JIEKHICTD, Je 36YJIHI/IKaMI/I peLenTopiB € He XiMiyHi
CIIONYKY, @ BiIYyTTA BIaaH, imo3id cBo6oam.

UYnuM O6mmkde HabmOKaeTbcs Bomopmmup o
nepecnifyBanyx OGanpgyprcra Koueprm Ta Ilitepa
[Tempoxka, TIM MeHIIIE TOfICBKOCTI JINIIAETHCA B IIbO-
IO IIePCOHAKA — XIDKAK Oepe BepX Hafj JIOAMHOIO.

CninbHe MyHYJIe, o 1OB A3ye Bomomyumupa ta
Kouyepry, poskpuBaeTbcs NpaKTUYHO HAIIPUKiHILE
¢inbpmy. [HTpYUra IPMYMHHOCT] 3aK/IATO] HEHABU-
CTi aHTaroHicTa mosnsArae B 3pajii camoro cebe, 1o
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IpOSIBUIACS B 3pajii mobparnmiB, y BOMBCTBI BOi
B 00MiH Ha pabcbke xuTTa. YopHO-6ine pimeHHA
creHu poscTpiny Bomogumupom nmobpatumis B 06-
MiH Ha 306epexxeHe XNUTTS — BJIy4He KiHeMarorpa-
¢iune BimoOpa’keHHs rOJIOBHOTO KOHQIKTY Qinb-
My — 3iTKHEHHA BOJI 11 CTpaxy.

A6yris, sSKOi 3a3HaB aHTATOHICT, TpaHCPOPMY-
Baja JI0ro BOJIO, 3pYyiHyBaja pe3suIbeHTHICTh
JI0r0 0COOMCTOCT] Ta CIOTBOPUIIA ifJEHTUYHICTb.
Y ¢dpycrpauii, mo ii 3a3uaB Bomogumup, BiH 3B1-
HyBauyye came Kouepry. Ilposs indanTmmizanii
iHgUBiyyMa Mif TMCKOM >KUTTEBUX BUIPOOY-
BaHb CBIIYNTb MPO MEHTANBHY CIMA0KiCTb, BTpaATy
LiHHICHMX opieHTaniit. HartoMicTh mposBigeTbcs
IHCTMHKT caMo30epeXeHHs, KM JUKTYE TBa-
PVIHHI DPUHLUIIN BYOKUBAHHA. «/leTepMiHaHTaMu
BMHUKHEHHS i QYHKI[IOHYBaHHS IIbOTO SBMINA €
30BHILIHA CUTYyallist — cTaH abo 3minu (Tpancdop-
Maliii) CyCIiZIBHOTO XXUTTS i CTaH MOPanbHOI CBif0-
mocTi moguan» (Jlo6anosa, 2000, c. 316). Y Bunaz-
Ky Bonogumupa — 11e Bubip MiXX BTaCHUM >KUTTAM
Ta BOMBCTBOM HOOpaTUMIB.

[likaBuM oOpasuuM pimeHHAM Oy10 HaJaHH:
0COOMMBOTO CUMBOTI3MY OaHAYpi Ta CrimuM 6GaH-
nypuctaM. O. CaHiH nportuctaBus rpyoiit 3arap6-
HMIbKIIT CMTi KOMYHICTMYHOTO TEPOPY HEYMCTIEHHY
CHIIBHOTY CITINNX MY3UK-OaHYPUCTIB Ta KOTOPTY
piteit-nopopupis. GakTuuno Bomopumup, posy-
KYI0ul MajleHbKOIO BTiKaya i3 JOKYMEHTaMM, fAKi
HEC/IM JIOMY Ta TOTA/TiTapHill KOMYHICTUYHIN CuC-
TeMi 3arpo3y BUKPUTTS, IPOTATOM YCboro QGimbmy
HaMaraBcA SHMIUTY 6aHAYPY AK 00pa3 BTpaueHO-
ro cebe. He mapemHo Bif0Oynacs Kopensiis o6pas-
HJX HOCIIB ITPaB/jyl — JOKYMEHTiB aMepMKaHChKOTO
IH>KeHepa Ipo KpMBABUIL TEPOP KOMYHI3MY Ta MY-
3MYHOTO iHCTPYMEHTa, L0 JIOIOMAaraB OaHTypu-
CTaM OCIIiBYBaTU IIPABAMBY ICTOPIK0 YKPAIHCHKOTO
Hapopy.

PernikyBanus 6i6mificekoi mputdi «/laBup Ta
Toniac» pospaxoBane Ha eeKT MifiCBiTOMOro 04i-
KYBaHHs IepeMory obpa Hap 3moM. [Ipore ictopis
«[IoBopmps» He Mae Takol BUK/IOYHOI OJHO3HAY-
HocTi. IlouyTTa mpoBuHM, mo rHiTUTL Kouepry,
3011b1Iye MaciTab KOHGIIKTHOCTI €eKPAaHHOTO BH-
IOBMILA, OCKINBKM «ifjeas, 10 BM3HAYaEe MOpajb-
HYy CYTHICTb JIOVHM, € HECKIHYEHHVM IIPOLIECOM
HOIIYKY I0CKOHAJIOCTI, 10T0 He BapPTO OTOTOXKHIO-
BATH 13 JKOJHOK iCTOPUYHOI0 0C00010, i3 KOFHIUM

XYJOXHIM repoeM. BogHoyac posmmcin mpo mo-
paZIbHIUIL ifjeal He CIif BifKMAAT, KOMM JJeTbCA
PO BM3HAYEHHA MIpU T€POIYHOrO B MO3UTVBHOMY
TIEPCOHAXY, 3BEJEHOMY B KY/IbT reposi, ab0 X y pe-
AJIbHII JIFOIVHI, AKIN CYAUIOCA YM Hi MOTPAIIUTI B
craryc reposi» (ITorpebmsik, 2020, c. 118).

3amponoHoBaHuit pexxucepoM ¢inan icropii —
cinpHa 3arnbenp Kouepru it Bomopmmupa, — €
KiHeMaTorpadivHOK MeTadopoo epepBaHoi micHi
GaHIypuCTa, TIOTYKHOI PYITHIBHOI CH/IM CYCIIib-
CTBa «MIMiKpaHTiB», IJ0 OOOMIMIBHO CHPSMOBaHe
HA30BHi Ta BcepeAnHy ix ocobmucrocTi. XonomHe 3a-
Mep3/e 0e3MeXOK 3aCHDKEHOT0 IPOCTOpy — Iep-
CIEKTVBA 4Y€pProBOr0 «IbOJOBMKOBOTO MEPiofy»
B icTOpii ICHyBaHHsA YKpaIHCbKOI Halil B Jep)KaBi
«MiMikpaHTiB». IIpoTe amMepMKaHCHKMI XIOIYMK,
10 HAIIPUKIiHLI icTopii HasuBae IBaHa TaTtoM, flapye
IIA7ja4aM Haflilo. 3aMuTa COHAYHYM TapsAuyM CBIiT-
JIOM CIIeHa, Y sKilt crinmit 6angypuct [Ban Kouepra
Ta aMEpPMKAHCHKMII XJIOIYMK Ha TIIi CTiHU 3PYIHO-
BAHOTO XpaMy IlepeOyBaloTh y CTaHi abCOMIOTHOL
rapMOHil — Hi BTpaT, Hi IIOHEBiPAHb, Hi BiIYyTTA
IPOBVHM, /INILE XUTTA — Hafid, AKY IJIEKAE aBTOP
Ta iMUTbCS HElO i3 ITIsAgaueM.

Ille omuH npuxtag KOHQMKTY CYTHICHOI ifeH-
TUYHOCTI 3 NPOABOM MEHTA/IbHOI MIMiKpii peai-
syBaB pexucep 3. byanse i y pinbmi «YepBonmit»
2017 p. (Welcome to Ukraine, 2023). IcTopis 3iTk-
HEHHS He3JI0/IaHHOTO IIParHeHH: BOJ YB A3HEHUX
BoiHiB YIIA Ta mTy4HOI CBITOITAZHOI MapagurMm
«MIMIKpaHTiB» PafsAHCbKOrO /boT4MKa. J[aHnu-
no Yepsoumit (M. bepesa) — BomboBmit, MiljHuMi1,
crpaBenuBuiL, HesmaMumit. Lle cykymuuit o6pas
ieaIbHOTO Tepost, Ynit JyX BUTPUMYE OYAb-1110, OK-
pim HeBoti. Bupaxkanbhi 3aco6u, 1m0 iX BUKOpYCTaB
aKTOp /11 CTBOPEHHS [IEPCOHAXA, ABAITD CO00I0
JIAKOHIYHY Ta CTpUMaHy HamiTpy. [epoit — 3ocepe-
JKEHO-MOBYA3HWIT, YBOXKHMII [0 JleTajel, AUCTaH-
1iTOBaHMI I YCiX, OKPiM OOPATUMiB-yKpAIHIIB.
TocTpumit oIz Ta MilfHO CTUCHYTi TOHKI ByCTa Jie-
MOHCTPYIOTb KO/IOCa/IbHIII PIBEHb 30CEPEIKEHOCTI
11 KOHTpO/IO Haj cutyaniero. Ornpa, AKy YepBonmit
BiffuyBa€ 70 TabipHOTO KePiBHUIITBA, TPAHCITIOETH-
C B ONOCEPeIKOBAHNX HeBepOAIbHMX PeakIifx
Ha PYTUHHII IPYHUSIMBUI PUTYall NEPEBIPOK, Ha
IPUCKIIINBI 3ayBayKeHHA Ta BYCMiIOBaHHA MOPaJib-
HO 3y0OXUmMX TabipHUX «aBTOpUTETIBY. YepBo-
HIII He BCTYIIA€ B NOJIEMIKY, He BUTPAYAE eHEPriio



Ha flapemHi 6amauky. Bin cmocrepirae, aHamisye,
00’enHye ykpainuis. Komu x 3ajskane macmrabom
MOTEHI{ITHNX TPO6/IeM, TIOB A3aHNUX i3 HUM, KepiB-
HMILTBO KOJIOHII Ja€ Haka3 3HMWUTKU YepBOHOro
Ta YKPalHCBKY IPYIy NOTIOHEHNX, BiH 0e3CTpalIHo
Ta 6€3)KaJTiCHO TIepeMarae BOpora B pyKOIaIHOMY
6010. BurpuBasicTs Boji, 0 IPYHTYETbCA HA Bifi-
YyTTi BIACHOI IIPaBM, € HEBUYEPIIHUM JIKEPETIOM
HaTXHeHHOI 60opoThbu 3a BracHy ceobopy. Yep-
BOHMII, SIK TOTY)XHUII Ta SCKPaBUil JJOPOTOBKas,
00’efiHYe 10BKOMA cebe YKPAiHIIiB 38 BUKTIOYHIMI
03HaKaMM HallioHa/NbHOI ifeHTYHOCTi. e He imeo-
JIOTif, AK y pafIAHCBKOro TboTunKa BikTopa Iyposa
(O. llynpra). Lle — moTy>HNit MexaHi3M KopenAwii
LiHHICHUX NIPOABIB HAI[iOHATIbHOI iIEHTUIHOCTI —
n06po, JIIOISAHICTD, CMINMMBICTD, HAIIONEITUBICTD,
3aTATICTD, NPABAUBICTD, TOOTO Te, O Gopmye pe-
3VWJIbEHTHICTD L[I/IICHOI 0COOMCTOCTI.

IypoB € KmacuyHMM OPMKIa/LOM KEPTBY CYTeCTil
OKYIALI/IHOTO PEeXUMY pafiaHCchKol Braju. [Tigmina
IIEHTVYHMX LIHHOCTEN 1e0/IOTTYHMMIY IIOCTY/IaTa-
MU T030aBIATh [ypoBa 3JaTHOCTI KPUTMYHOTO
CIPUITHATTS 00’ EKTUBHOI peanbHOCTi. Mofienb cBi-
Ty, 10 6a3yeTbCs Ha NPe3yMIILii BYHM, BUKPUBIIAE
YyTTEBE PO3YMiHHA 00pa i 3714, HaBilo€ MOYYTTA
IPOBMHM i1 CYMHIBM B MOTUBALil BTACHUX BYMHKIB.

SiTKHEHHA IMX [BOX TepoiB — JeMOHCTpalif
KOH(IIKTY CBITOI/IANIB iIeHTUYHOCTI i afanTHBHOL
«MIMIKpii».

O6pas Typosa, Ha BinMmiHy Big Bomogmmupa y
«IToBopupi», He € OfHO3HAUYHMM aHTaroHicToM. Lle
TIPefiCTaBHUK «MiMiKpaHTiB» M 'AKOi popmu TpaH-
cpopmarii. 3miHa B ix camoifenTudikanii Binby-
BAETbCA HE HACUIBHUIBKUAM LIJIAXOM, a METOLOM
GopMyBaHHA IITYYHUX KYIBTYPHUX Opi€HTAILIL.
[le ocmabmoe noTeHmio 0cobUCTOCTi, pyitHye Bipy
B cebe, BUK/IMKAE CTa/le BiTIyTTs eMOLITHOTO Jyic-
6anancy. Came Tomy Biktop IypoB BigMoBnseTbcs
BU3HABaTVl HECIPABEIMBICTb CBOIO 3aCY/PKEHHS.
[le pesymbrar chopMOBaHOI MOJIENi BTOPUHHOCTI
B mporeci camoineHtugikarnii. CycrinbcTBo BTO-
PVMHHUX JIIOfleil — iflea/lbHuil KepOBaHMII pecypc
UL LIeNOK/IalaHHsA OKyHauiitHux pexnmin. Oc-
HOBHMM iHCTPYMEHTOM KOHTPOJIIO HaJ| CBiJOMICTIO
TaKMX IHAVMBILYYMIB € Bif9yTTA IPOBUHM i CTpaX.
«Komu 3aranbpHa cyMa cTpaxiB 0OMexye HeBHUMM
3acobaMyl pearyBaHHs Ta B3a€MOJil i3 30BHIIIHIM
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CBITOM, 110 BMK/IIOYAE iHIII MOXIMBOCTI, TO MOXe
BUHVKHYTY CTaH ICUXIYHOTO HANIPYXXeHHS, 6e3I10-
papHocTi, abcomotHoro 6escuist» (Pe3HnyeHko,
2020, c. 92).

[on0BHUM CTpaxoM «MiMiKpaHTiB» € CTpax BH-
KPUTTA i HeOOXiZHOCTI BUBHAHHSA B/IACHOI BTOPUH-
Hocti. lle cnonykae [ypoBa mocuny o6cToroBaTy
CBOI TIEPEKOHAHHA B IIPAMOMY 3iTKHeHHi 3 UepBo-
HuM. ClieHa OiifKyt B 1IaXTi € IeMOHCTpALli€l0 0-
ni6HOrO KOHGMKTY BOI Ta CTpaxy.

Pyitnanis cBitocnpuitaarTs [yposa Binby-
BAETbCA 4epe3 IMOYYTTA M000Bi o TabipHOi i-
kapkn (y BukoHauHi JI. Tumenko). Koxanus crae
TpurepoM At GopMyBaHHA NOTpe6y mo36yTHCA
HaB'A3aHNX MOPANbHUX OpieHTaliil. TpuKyTHMK
IypoB — Tamina — maitop A6pamoB (HayaTbHUK
Tabopy) BUBIIbHSAE NpUTHIYeHi Ta BUTiCHeHi ic-
TVHM MOpa/bHi opieHTanii. KyrbMinamieno mporo
«3BIIbHEHHA» € J€MOHCTpAILlid Y)KOPCTOKOCTI Ta He-
CIIpaBeIMBOCTI Y cuieHi 3 poscTpinom [lepes’s3ku
(b. OpnoB). Metadopruuuit 06pasHuii mapanemiam
3rpai /1efieK, 110 II0BEPTAIOThCA JOJOMY, Ta IMITy/Ib-
cy IlepeB’s3ku mogonaTy Komodi POTH B MifCBi-
JIOMOMY IIOBTOPEHHI IITAIINHIX PYXiB CTaB IOTYX-
HUM TPUTEPOM [/ KOXKHOTO YKPATHCHKOTO B SI3HSL.
3HATYM KallelioxX Ta IePeXpecTUTUCA — 3BUYHMI
KeCT, 110 BUOKPEMMB MEHTAJIbHY CIII/IbHICTb Ha
6e3yMOBHOMY piBHi Ta 30yauB IpMUCIIaHy CBifjo-
MicTb [yposa.

®inan eKpaHHOI iCTOPII IEMOHCTPY€e IEpPeMOry
HEeCTPVMHOTO IIParHeHH BOJIi HaJ| CTpaxoM Ta 6e3-
HOPA/IHICTIO HiHHOCTEN «MiMIKPaHTiB», 1[0 BTIIIOE
pedpeitminr 06pasy Iyposa.

BucHoBOK. AHasi3 KOHQIKTIB eKpaHHNX TBOPIB
«[ToBopup» Ta «YepBoHMil» peanisye eTam fOCIi-
IKEHHA MOBENIHKOBUX O3HAK €KPaHHMX IepOiB, 10
JIEMOHCTPYIOTb 3iTKHEHHA KY/NIbTYPHMX OPi€HTaLLil
IHAMBIZYYMIB CyCIIiIbCTBA «MIMIKPaHTiB» Ta HOCIiB
YKpaiHcbKoi caMo6yTHBOI ifeHTUYHOCTI. IcTOpIaHi
00CTaByHY, 32 AKUX cPOPMOBAHO YKpaiHCbKe Cyc-
Ii/IbCTBO, 3YMOBJIOIOTH afjalTalliiiHi TpaHcdop-
Mallii, YHaCIiZoK AKMUX BiIL6YBa}IOCH IPUTHIYEeHHS
CYTHICHMX O3HAK iJEeHTUYHOCTI. Y pe3y/bTari 1[bo-
TO 3HIDKYETbCA PE3WILEHTHICTb Ta (QOPMYEThCA
CYCII/IbCTBO  «MiMiKpaHTiB». OCHOBHOI TEMOIO
KOHQIIKTY cTae 60porbba 3a BOMIO SAK OCHOBHA
IiHHICTD JIOJCBKOTO OYTTS. 3iTKHEHH: arpecii, o
BUK/IMKAHA CTPAaXOM IIepefi BM3HAHHAM BJIACHOI
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0CcO6UCTiCHOI TTOTBOPHOCTI, Ta aCepTUBHOCTI BMU-
3HaYae [POAB MOBENIHKOBOI IPUPOM IPEACTaBHM-
KiB TabOpiB aHTATOHICTIB i MPOTATOHICTIB B ayzxio-
Bi3ya/IbHMX TBOPaX, AKi JOCTIKYIOTbCA.

Tema «Bomi» AK BHYTPIIIHBOTO HpAarHeHH:A IO
MeTH, CBOOOZY IIi/eNOKIaaHHs, 3aTHOCTI TIpu-
JiMaTy pillleHHSA Ta JONaT BUIPOOYBAHHA JONi

Jloc/ipKeHHA MOXINBYUX IIPOABIB IMOBENIHKK
IPENCTABHUKIB CYCII/IbCTBA «MIMIKPAHTIiB» Ta iH-
AUBiAYyMiB i3 JOMiHAaHTHMMM BOJbOBUMMU AKOCTA-
M CTaHe IIAIPYHTAM /s peajisanil MaI7[6YTHiX
eKpaHHYVX iCTOPIlt, 1[0 CIPUATIMYTb HAOMVKEHHIO
YKPaIHChKOTO ITIAfja4a O JPKepeln BIAaCHOI caMo-
imIeHTUYHOCTI.

KynbTypa Ykpainu, sunyck 83, 2024

Takox oTHUM 3 MOX/IVBMX BEKTOPIB MOfja/IbIIIO-
r0 PO3BUTKY i€l TeEMIU € HOCMIi/KEHHA ocobucro-
CTi pexiucepa fIK TOJIOBHOTO BTi/NIOBaYya €KPaHHOI
icTopii, 10ro KyIbTYpHOI Opi€HTallii K KaMepTOHa
eKPaHHOI IIPaB/V ay[i0Bi3ya/bHOTO TBODY.

€ BU3HAYA/bHOK IIAPafjUrMO0 YKPAIHChKOI ifleH-
TUYHOCT], 1110 06 €AHYE TBOPYi 3yCHIIA MUTILIB Ta
He BTPava€ CBOEI aKTYa/IbHOCTI Ha KO)KHOMY iCTO-
pudHOMY eTari GOpMyBaHH: YKPaiHChKOI HalLi.
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MpaBuna opopMIiIeHHS aBTOPCbKUX opuriHanis
AN HAYKOBUX 30ipHUKIB Ta YMOBM iX OnNy0niKkyBaHHS

I1ipy yac mofaHHA PYKOINCY [0 XKYpPHaIy aBTO-
pY IIOBVMHHI MIATBEPAUTH JIOTO BiJIIOBIAHICTD BCIM
3a3HaYeHUM BMMOTaM, 110 BKa3aHi HyDK4e. Y pasi
BUABJIEHHA HEBIAIIOBIHOCTI IOJaHOI CTATTi IYHK-
TaM LMX BUMOT pefaKlid MoBepTaTyMe MaTepiaan
Ha JI0OIPaL[lOBaHHAL.

CrarTs NOJAETbCA B €IEKTPOHHOMY BUIVIAZL Ha
IEeKTPOHHY MOIITY pepakuii: rvv2000k@ukr.net.

Y TeMmi nmucTa 3a3HaYATbCA MPi3BUILE aBTOPA
Ta HasBa BUJaHHA. Hampuxnan:

«Ilerpenxo. «Kymbrypa Ykpainn»

®Qajinn HasuBaty 3a 3paskom: «IIpiseume 3a-
ABKa», «[IpisBume_Crarta_ykp», «IIpiseume_Pe-
nensisa», «[Ipisume_Pucynox1», Tomo.

Ilicna posriapy Ha IIariaT i «C/IiIoro» pereH-
3yBaHHA, AKIO CTATTA NPUIIMAETbCA [IO0 APYKY,
penakiid MOXe 3alpOCUTH IAllepOBMIl BapiaHT
IIaKeTa JJOKYMEHTIB. Po3pykoBanmil BapiaHT [10-
KYMEHTIB aBTOPYU IIPUHOCATD Y pejaKIiliHO-BU/IaB-
ayuuit Bigpin XJAK abo HajgcumanoTh 1MCTOM Ha
IOLITOBY apecy pefakuii: 61057, M. Xapkis, byp-
callbKui1 y3Bi3, 4, XapKiBcbKa Jiep)KaBHa aKajeMis
KY/IbTYPY, pefakuiiiHo-ByuaBHyymii Biggin XJAK.
Ten. (057)731-27-83.

Yci oKyMeHTH, wj0 micmsmy nionucu ma ne-
wamxu, marms 6ymu idckanosanumu. Ha KoxHii
CTOpIHII IIaIIEPOBOrO IPUMIPHMKA CTATTi aBTOP
IPOCTAB/IAE CBIil MIfINC, @ HA MEPLIiJl BKa3ye [jary
HOJAHHA [10 IPYKY.

ABTOpY IIOAAIOTDH [JO pefaKIIil:

- Crarrtio.

- 3adBy Ha po3MilljeHHA HAayKOBOI CTaTTi B 36ip-
HIKY.

- Amnkery — Bigomocti npo aBTopa(-iB) ykpaiH-
CbKOIO Ta aHIIiJICbKOI0 MOBAMIA.

- AHmIomoBHY aHoTanin. Bona fomy4aerbca o
CTaTTi i IOJAETHCA OKPEMUM JOKYMEHTOM, KNI
CJIiJ 3aBipUTH MifIICOM IIepeKajiaya Ta reyar-
KOI0 32 MiCI[eM i10T0 poOOTIL.

Pepaxrop ynpoposx 14 po6ounx fHiB i3 MOMeH-
Ty OTPMMAHHs CTaTTi OBiJOM/IA€ aBTOPY(aM) Ipo
IIO3UTUBHE 200 HeraTVBHE PilleHHA LIOf0 IIpU-
MHATTA CTATTi A1 My6mikauii B 36ipHuKYy.

Crarti 3a obcaroM maiorb 6yTn go 12 crop.
(BK/TIOYHO 3 aHOTALAMY, TabmuIsAMH, rpadikamu
Ta CIIMCKOM IOCHUIaHb). Binbiii 3a 06¢cAroM crarTi
MOXYTb OyTI TIPUIHATI IO APYKY 3a IOABIITHOWO
BapTICTI0O KOXXHOI CTOPIHKM IIC/IA CTaHJAPTHOIO
00csATy Ha MificTaBi pillleHHs pefKorerii.

®opmar crarti Microsoft Word (*.doc, *.docx,
* rtf).

[Tapamerpn cropinku — ¢opmar A4; opieH-
Tallisl — KHJDKKOBQ; MO — 10 2 cM; mpudr —
Times New Roman; kernb — 14; MbKpAKOBMit iH-
TepBan — 1,5; ab3anHmit BincTyn — 1,25 cM. Tekct
Mae OyTV BUPIBHAHWII 32 IIMPYVHOIO apKYyIIIa.

Pyucynky i Tabmuii BUpIBHIOOTBCA IO LIEHTPY
CTOpiHKI, 0e3 00TiKaHHS TeKCTOM Ta He BUXOAAYN
sa mone Habopy. Ix HeoOxigHO TMopaBatM B CTaT-
Ti 6e3nocepeHbO MIC/IA TEKCTY, e BOHM 3rafjaHi
BIIEpLIIE.

Ha xoxHy popmyny, Tabnuiio, puCyHOK, rpa-
¢ik y TexcTi MalTh 6yTH 0060B’SA3KOBI IOCHUIAH-
HA. PopMyny, Ha AKi € NOCUIAHHSA, HYMEpPYIOTbCA
apabcpkuMy udpamMy B KPYIIMX JYXKKaX IIPaBo-
py4. Tabmuui noBuHHI 6yTM KOMIAKTHUMM, MaTH
Ha3BY Ta HOMeED.

ImoctpaTuBHMil MaTepian Clif TOJABATH Y
¢opmari .jpg 3 pO3AiNBHOI 3JATHICTIO He MEHIIe
300 dpi.

Ha nouatky cTaTTi 3a3Ha49aeThCA:

- inpgekc YK (mo niBomy kparo);
- iHinjanu Ta npisBuile aBTOpa B Ha3UBHOMY Bijl-

MIHKY (3 HOBOTO PsIIKa 10 IIPaBOMY KpaIo);
~ HAyKOBWII CTYIIiHb, y4eHe 3BaHHs, [10CaJia, IOB-

Ha HasBa OpraHisallil, fie Ipanwe aBTOp, Mi-

CTO, KpaiHa;

— eJleKTpoHHa afipeca (000B’sI3KOBO);
- HoMmep ORCID (060B’513K0B0);
- HasBa CTarTi, aHOTallisA, K/II0YOBi C/I0BA YKpaiH-

CbKOI0 MOBOIO;

- mpisBuie aBropa(iB), Ha3Ba CTATTi, AHOTALLis it

K/II0YOBI C/I0BA AHI/I/ICHKOI0 MOBOIO.

Hai iifie TEKCT 3a CTPYKTYPOK HAyKOBOI CTATTi,
3aTBep/KeHOI0 TocTaHoBo mpesupii BAK Ykpai-
H1 Ne 7-05/1 Big 15.01.2003 p. «IIpo migBuienHA
BUMOT 10 GaxoBUX BUJIaHb, BHECEHMX IO TIePeiKiB



BAK Vkpainu». CTpyKTypHi efleMeHTI CTaTTi BUJi-
JIIOTD )KUPHUM WIPUPTOM i KPATIKOI0:
AKTYa/IbHICTb TEMU JOCIIKEHHS;

II0CTAHOBKA POOIeM;

- aHaJIi3 OCTAHHIX JJOCTIPKeHb i mybiKanuiii;

- MeTa CTaTTi;

- BMK/IaJ} OCHOBHOTO MaTepiany JOCTiKEHHS;

- BUCHOBKIL.

Bumorn po anoramii: inpopmaruBHicTh (Biz-
CYTHICTh 3araJibHUX CJiB); 3MiCTOBHICTH (Bimo-
OpakeHHS OCHOBHOTO 3MICTY CTATTi Ta pe3y/bTa-
TiB JOCTIKEeHb); €JHICTb TEePMIHOOTII B MeXax
aHOTallil; BiCYTHICTb IIOBTOPEHHA BIJOMOCTE,
110 MiCTATbCA B 3ar0ONOBKY CTaTTi. TeKcT aHOTaIii
yKpaiHChkol MoBoo Mae 6ytm 800-900 3HakiB
(BigmoBizHO 10 BuMOT pedpepaTuBHOI 623y JaHUX
HarmionanbHoi 6i6morexn Ykpainu imeni B. 1. Bep-
HAJICbKOTO «YKpaiHika HaykoBa»). AHOTAllif aHI-
NiiicbKOl0 MOBOI 006csrom 6mu3bko 2500 3HaKiB
HAIA€ThCA 3TiHO 3 BMMOTaMM HayKOMETPUYHMX
0a3 K CTPYKTypoBaHuUil pedepar, MiCTUTb Taki
€lIeMEHTI: AKTYa/lbHICTb TEMM, META, METOHOTIO-
Tif, pesy/nbTaTy, HOBU3HA, IPAKTVYHE 3HA4YEHHS,
BIUICHOBKIL.

B aHITIOMOBHUX CTaTTAX Ha MOYAaTKy PO3MIlly-
€TbCA AHIVIOMOBHA AHOTAL|id, Jali — YKpaiHCbKa
(800-900 3HaKiB).

Kntouosi cnoBa: He Menie 3 i He 6inbure 10.

[Tpukinuesnit CHMCOK NOCHMIaHb OQOpMIIA-
€TbCA BIfIIOBITHO /10 MIXHAPOJHOIO CTaHAAPTY
APA Style, mae micTyTu nuiIe Ha3BU Hpallb, Ha AKi
IIOCM/IAETBCS ABTOP (He MeHIIe 5 [Kepen), He MoXe
CKJTaJJaTuCs JIMLIe 3 TTOCUIaHb Ha Bebcaiitu! Hassu
Ipalb y NPUKIHIEBOMY CIMCKY BIIOPAAKOBYIOTbCA
3a a0eTKOI0, He HYMEPYIOThCS.

[IuTyBaHHA B TEKCTi TaKOX C7ifi 0popMuUTH 32
MbkHaponHuM cranpaprom APA Style. fxmo B or-
JIAA TiTepaTypy a00 Aast B TeKCTi HassBHe OCH/TaH-
Hs Ha IpisBullle BYCHOTO — J10TO MyOMTiKaIlis Mae
OyTM B 3ara/IbHOMY CIIMCKY TIOCWIaHb TIC/IA CTaT-
Ti. CiJi yHUKaTV IOCUTaHD HA Ta3eTy, BUPOOHIY]
KypHa/IM, HaBYa/IbHi MOCIOHMKM Ta BacHi my6mi-
Karii aropiB. [locumanHs Ha Heony6/TiKoBaHi mpa-
11l He JJ03BOMAITbCA. 3a NPABUIbHICTD HABEJEHUX
y CIMCKY IIOCU/IaHb TaHKX BifTIOBifanbHi aBTOPI.

CImcox mocuiaHb B aHITIOMOBHIN CTaTTi mofa-
€TbCs1 MOBOIO OpUTiHaMy (TOOTO YKp., QHITL. TOLIO).
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