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KYABTYPOAOIIA

https://doi.org/10.31516/2410-5325.073.01*
YK 316.73:005.11:008:339.94](045)

V. Sheiko

Kharkiv State Academy of Culture, Kharkiv, Ukraine

MEDIATION OF CULTURE DIALOGUE IN INTERNATIONAL CIVILIZATIONAL
COOPERATION PROCESSES IN THE CONTEXT OF GLOBALIZATION

V. Sheiko. Mediation of culture dialogue in
international civilizational cooperation processes
in the context of globalization

The processes of mediation of intercultural
dialogue during the establishment of international
cooperation in the context of globalization are
analyzed. The issues of genesis and formation of
dialogue and its formation in the field of culture in the
age of civilizational globalization are considered. At
the same time, the role of international organizations
in the development of intercultural dialogue is shown.
It is demonstrated that the sustainable development
of modern civilization mainly depends on the
dialogue of cultures as a mediator in the process of
international cooperation establishment.

Keywords: cultures dialogue mediation, civilization,
globalization, culture, international —cooperation,
UNESCO, sustainable development of the world.

B. M. Illeiixo. Meniaiis fianory KyJasTyp y po-
necax MisKHApPOJHOI LMBLII3aliiiHOI cHiBIpani B
yMoOBax r00aisaiii

Mera mi€i cTaTTi — BUCBITJIWTH TIOCEPEIHUIH-
Ky POJIb MisKKYJIBTYPHOTO [iaJiory B Ipolecax Mixk-
HAPOJHOTO  IUBLMBAIIHHOrO  CHIBPOGITHUITBA B
KoHTeKCTi rmobamizarii. Takuii HayKoBuil iHTENEKT
BM3HAYAETBCSA aKTYalbHICTIO 00paHoi mpobiieMu.
Ajxe came 3aBISIKHW TIOCEPETHUIIBKIN POJI [iajiory
KYJIBTYP CBITOBIIT CIIIBHOTI BAAETHCST OAraTo B 4OMY
HiATPUMYBATH MUP HA 3eMHIil KyJIi Ta Halaro/KyBa-
TH MIKHAPOAHE CIiBPOOITHUIITBO B CYBOPUX YMOBAX
nuBiTisaniiioi rirobasmsanii. Kpim Toro, 1e nuraHms
1[e MaJIOBUBYECHE.

MeT0/10710Ti4HOI0 OCHOBOIO ITHOTO IOCTIIKEHHS €
KYJIBTYPOJIOTIUHI METOJIM Ta TPUHIIMIIN aHAJi3y MO-
CEPeIHUIIbKOI POJTi MisKKYJIBTYPHOTO JIiaJIory Y BCTa-
HOBJIEHHI MisKHAPOIHOTO CITiBPOOITHUIITBA B KOHTEK-
cTi nMBiT3ariitHol rmobasmisartil.

Pe3yibraToM HayKOBUX JOCTIKEHb € JETalb-
HUIl KyJIBTYPOJIOTIYHII aHATi3 mPoOIeMu mocepes-
HUIBKOI POJIi MIXKKYJBTYPHOTO [iajiory B Iporieci
HAJIATO/KEHHST MIKHAPOHOTO CIIBPOOITHUIITBA Ta
MiZATPIMAHHS MUPY Ha 3eMJTi B YMOBAX IIUBITi3atiiii-
HOI ryro6astizartii.

HaykoBa aKTyaJbHICTb CTATTi MOJATAE B TOMY,
O 3a JIONOMOTOI0 KYJIBTYPOJIOTIYHOI METO0JIOTiT
BAJIOCS BUOKPEMUTH [IOCEPENHUIIBKY POJb MiK-
KyJIBTYPHOTO JUaJory B TPOIEcax MiKHAPOAHOTO
[MBITI3AI[HOrO CHiBPOOITHUIITBA B KOHTEKCTI IJI0-
GaJrizailii, 10 J03BOJISE CBITOBIN CIJIBHOTI MiATPH-
MyBaTH MUD Ha [UTAHETI.

[IpakTuyHe 3HAYEHHSI CTATTi IOJATAE B TOMY,

110 i pe3yJIbTaTi MOXKYTh OYTH KOPUCHUMH TIij| Yac
NOJATBIINX J0CTI/KeHb 3 0Opatnx Tem. Bomouac
BOHM MOKYTh CTATH MarepiaJoM y IpOIec miiro-
TOBKM HayKOBO-METOAMYHOI IOKYMEHTaIlii 110 KypciB
KYJIBTYPOJIOTIL.
KumouoBi cioBa: nocepednuymso dianozy xyivmyp,
uueLizayis, erobanisayis, Kyiwmypa, MixcHapooue
cnispobimnuymso, OHECKO, cmanuii po3eumox cei-
my.

Background. Analyzing the available literature,
which deals with the selected topic or related to
it, it should be noted that it is not numerous. For
example, V. Yevtukh (2009) analyzes the content
of intercultural dialogue as an effective construct
of the integrated development of polyethnic
societies. V. M. Mezhuiev (2011) studies dialogue
as a means of intercultural communication in the
modern world, and L. S. Dynikova (2014) deals
with dialogue as a means of cultural existence.
A. Yu. Arefieva (2019), V. M. Shcherbyna (2011),
M. O. Chernets (2015), and O. Mitkina (2013)
consider dialogue as a paradigm of culture, as a
cultural mission, as a mediation of intercultural
dialogue. Some works highlight aspects of cultural
clash and the function of dialogue in this process
(Vysotskyi, 2015), the role of dialogue in shaping
the dialogic nature of Ukrainian culture (Stepyko,
2014), or the role of European intercultural
dialogue in the context of forming a single cultural
space (Kornienko, 2010).

However, some studies also show mediation
and its role in culture and intercultural dialogue
(Rohochaia, 2018; Sinitsyna, 2017; Yasynovskyi,
2014). The article by A. Kozak (2013), for

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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example, examines intercultural communication
in the context of intercultural dialogue, and
M. Herashchenko (Herashchenko, 2018) attemp-
ted to address the genesis and main trends in
mediation in a cross-cultural environment,
outlining possible ways to implement it in Ukraine.

Thus, the role of intercultural dialogue as a
mediating factor in the processes of international
civilizational cooperation in the context of
globalization is still a poorly researched and
relevant issue.

Results and discussion. That is why in the
modern conditions of globalization and civilization
evolution the merit of sustainable development of
the world community is the dialogue of cultures.
Therefore, it is time for researchers to analyze the
origins and mediation processes of intercultural
dialogue. It can be said with some confidence
that the history of civilization is a dialogue of
people, nations, cultures. After all, dialogue is a
kind of mediator of international relations, it is
a condition for mutual understanding of people,
nations, and cultures. The interaction of cultures
is dominant in the development of interethnic and
interethnic relations. Conversely, when there are
interethnic tensions and interethnic conflicts in
society, the mediation of dialogue between cultures
is complicated, and the interaction of cultures can
take place only to a limited extent, in the field of
interethnic tensions of these peoples, carriers of
these cultures.

The history of human culture, with a certain
degree of conditionality, can be interpreted as
a long process of realizing the relationship “we-
they”. Chronologically, the first intertribal human
communication program in the field of culture
took the form of a kind of rejection. Over time,
tribal isolationism, strange as it may sound, played
a mediating consolidating role in the formation of
the original collective. After all, in those ancient
times, the exclusion of a foreigner, non-recognition
of a representative of another tribe was typical of
the worldview of the ancient Greeks, who “being
acutely aware of the rights of citizens, could not
feel human rights” (Averintsev, 1989, p. 10).

The analysis of the civilizational processes of
international cultural cooperation, as it turned
out, was much more complicated than it seemed
at first glance. It was believed that there is an
elementary “flow” of the achievements of highly
developed culture into the less developed one. And
this seemed to provide a basis for conclusions about
the interaction of cultures as a source of progress.

The mediating role of intercultural dialogue
usually involves the active interaction of equal

subjects. Such interaction of cultures and
civilizations should, logically, contribute to the
enrichment of different cultures. In addition,
historical experience has shown that intercultural
dialogue has increasingly acted as a mediator of
reconciliation, enabling the prevention of wars and
conflicts. This factor helped to relieve tensions,
create an atmosphere of trust and mutual respect.
Over time, the dialogue of cultures as a social
phenomenon became more relevant. The theory
and practice of dialogue have deep civilizational
and historical roots. Ancient texts of Indian
culture, for example, reasonably interpret the
ideas of unity of cultures and peoples, macro-and
microcosm, awareness of the power of human
beauty, and contain reflections on society and the
universe.

We know the history of humanitarian thought in
the perspective of awareness of the ethnocultural
diversity of mankind originates in the philosophy
of ancient Greece. The essence of the dialogue
was studied by the ancient Greek philosophers-
sophists — Socrates, Plato, Aristotle, philosophers
of the Hellenistic era. Significantly, the history
of dialogue in their works was based on the
civilizational and spiritual foundations of culture.
At the same time, they recognized pluralism and
equality of opinion, universal principles, freedoms,
and social values as dominant. As we know, the
spiritual culture of civilizations developed in an
inseparable connection with religion. That is why
the dialogue of cultures “is not just the interaction
of peoples, but also their deep mystical connection,
rooted in religion” (Nikitin, 2000, p. 26). Thus, the
dialogue of cultures s closely linked to the dialogue
of religions. The Apostle Paul emphasized: “You
must think differently so that you may be the most
skillful” (Saiko, 1990, p. 10). On the other hand,
keep in mind that one-dimensional rationalism
of thought can lead to a simplistic or erroneous
conclusion. As a verbal form of relationship,
mediation of intercultural dialogue presupposes a
certain commonality of space and time, empathy,
and understanding. Dialogue in society is often a
form of a culturological or religious-philosophical
thought. If the interlocutors use moral and ethical,
righteous postulates in the dialogue, profess the
ideals of truth and good, then such a dialogue
usually led to mutually beneficial success, and if
everything went the other way, the mediation of
the dialogue did not take place and testified, so to
speak, to the dialogue of the deaf. Let’s note that
at that time Christianity, rejecting the division
into “familiar ones” and “foreigners”, proposes to
establish class and ethnic equality: “... there is no



Jew, no pagan, no slave, no free, no male or female
persons because we are all together in Jesus Christ”
(Galatians, 1983, p. 125).

Over time, the new intercultural basis for
the mediation of dialogue on a Christian basis
is formalized in the theological and historical
teachings of Augustine. He was characterized by
attempts to build a universal culture of mankind:
God as the creator of culture “created one and only
one man, to thereby arousing in him a desire for
social unity and harmony” (Augustine, 1998).

From ancient times, particularly in the Middle
Ages, mediation of dialogue has performed a
predominantly moral function. A peculiar example
is the interdisciplinary philosophical treatises of
P. Abélard (1122). In them, he foresaw both the
dialogue of confessions and the dialogue of cultures
(Abélard, 1995). We can assume that the well-
known Christian principles of equality of peoples
and tribes, which generally promoted the evolution
of progress from the barbarism of paganism to
Christianity, theoretically did not recognize the
opposition “we-they”. But, in practice, such a
confrontation existed. Let’s recall that the thesis
“we” was interpreted as a standard, the goal of
culture, “they” — as a pre-culture, which over time
can become a culture. On the other hand, attempts
toimpose Christian values on the world community
would resemble a monologue instead of a dialogue.
One of the first to make a mediation attempt to
combine the stunning features of different cultures
was the Neapolitan philosopher G. Vico. He tried
to defend the thesis of cultural autonomy (Lifshitz,
1994). However, in the XVIII century, when the
idea of total cultural unity dominated society, the
ideas of the philosopher did not gain recognition.
It should be noted that at that time almost only
work by Ch. L. de Montesquieu “About the Spirit
of Laws” opposed the general European public
opinion. The French judge emphasized that it is
extremely difficult to change the nature of peoples:
“it is better to change them through other customs,
that is, through communication... the more peoples
communicate, the easier it is for them to change
their customs” (Montesquieu, 1955).

However, the most successful theory of
mediation of dialogic forms of communication in
modern times was the development of I. Kant,
which he expressed in the theory of “hostile
communication between people”. To his opinion, a
person can feel a person if he communicates with
a person similar to him. (Kant, 1994). At the same
time, we note that the communication program of
the German philosopher was a kind of prerequisite
for the concept of dialogue, which was developed by

G. W. F. Hegel. He interpreted the communication
program based on the idea of a universal Mind. In
this case, the philosopher interprets the idea of
common and individual, inherent in each culture,
original values. In general, his communication,
dialogue, and mediation program were a kind of
sprouts of rationalist culturological thought of the
XIX century. (Hegel, 2006).

Other German philosophers were also interested
in the mediation of dialogical relations: J. G. Fichte
and EW. Schelling. Later, L. A. von Feuerbach,
based on the ideas of ]. G. Fichte on the uniqueness
and interdependence of “I” and “other” began
to study the dialogue of the early XX century.
(Feuerbach, 1995). For his part, J. G. Herder
argued that the interaction of cultures contributes
to the preservation of cultural diversity, and the
isolation of cultures will lead to the destruction of
culture. At the same time, to his opinion, changes
should not concern the “core” of culture (Herder,
1959).

It is due to the active or passive civilizational
dialogue of the peoples of different countries that
modern cultures have been formed. After all, the
dialogue of peoples and their cultures, as a rule,
led to the emergence of new scientific paradigms.
Thus, the beginning of dialogue in antiquity
testified to the fact that the mythical consciousness
changed to a philosophical-discursive, critical
one. On the other hand, the dialogues of the
Renaissance heralded the formation of a new type
of consciousness.

And today there are many works in which the
world is depicted as a mosaic set of civilizational
cultural and historical types. We remind you
that even in the era of Romanticism there was a
search for a kind of ideal, which was based on
mediation attempts to combine different cultures.
And this was due to the desire to overcome the
isolationism of cultures. Scientists of different
nations and different cultures paid attention to the
significant role of culture, mediation of dialogue
of cultures, their psychology. Thus, the founder of
experimental psychology W. Wundt interpreted
culture as the basis of human self-development,
linking it with the fundamental laws of psychology.
After all, as it is well known, the development of
culture is conditioned by the degree of evolution
of collectivist psychology and the psychology of
nations. The very prospect of dialogue between
peoples mainly depends on the level of development
of their psychology (Wundt, 2001).

In public scientific thought of the second
half of the XIX century, the concept of culture
is increasingly mentioned in the status of a
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scientific category. It already means not only and
not such a high level of development of society,
intersecting with the categories of “civilization”,
“social-economic formation”. Let’s note, by the
way, that this concept is introduced by Karl Marx.
According to him, the basis for the integration of
cultures is rooted in economic ties and various
forms of political unification of peoples. And yet the
representatives of scientific thought of the world,
having different ideas about culture, agree on one
thing — the analysis of the communicative process
shows that it has become the main foundation for
the mediation of the dialogue of cultures.

The problems of dialogue, in particular in
the field of culture, were touched upon by
representatives of various scientific schools.
Thus, in the XX century M. Buber, E Gogarten,
E Rosenzweig, O. Rosenstock-Huessy, G. Cohen,
E Ebner, and others pointed out the complexity
and multidimensionality of the dialogue. However,
in the development of the theory of dialogue,
the palm of victory is given to M. Buber (Buber,
1995). His main credo was the interpretation of
being as a dialogue between God and man, man
and the world. Dialogue, according to the scientist,
is creative and saving when it happens thanks to
God, his commandments of morality, and love. The
principle of dialogue is considered to be the basis of
the mentioned concept of M. Buber. Man acquires
his qualities, essence only through dialogue with
his peers (Buber, 1995).

It is significant that until the 80s of the XX
century in society, in the intelligence of scientists,
the assessment of the dialogue of cultures as
a process that contributed to the synthesis of
cultures prevailed. Since the 90s of the XX century
in the context of globalization, these tendencies
and assessments are permeated by the recognition
of the real diversity of the dialogue of civilizational
cultural, and historical systems. At the same time,
the interests and rights of peoples as ethnocultural
communities come to the forefront. At the same
time, liberal concepts were characterized by the
dominance of the interests and rights of individuals.
In general, as a broad civilizational-historical
analysis of the genesis and formation of dialogue in
general and culture, in particular, has shown, the
processes of interaction between peoples and their
cultures were much more complex and nonlinear.
After all, no direct “pumping” of the achievements
of a highly developed culture into a less developed
one was observed. And building on such simplified
postulates the mediation concept of international
cooperation of cultures as a source of progress
proved ineffective.

Problems of the genesis and evolution of
dialogue in general and in the field of culture, in
particular, have been considered by scientists in
various fields of scientific knowledge. Thus, in
the field of sociolinguistics, they were studied by
L. V. Shcherba, L. P. Yakubynskyi, literary and
philosophical hermeneutics — H. G. Gadamer,
phenomenology — E. Husserl, M. Mamardashvili,
fundamental ontology — M. Heidegger, literary
studies and semiotics — S. S. Averintsey,
M. M. Bakhtin, M. Lakshin, Y. M. Lotman, in the
basics of communication — A. Moles, V. Borev and
others. The interaction of cultures was studied by
K. Levi-Strauss, S. Artanovskyi, S. Arutyunov,
B. Yerasov, L. Ionin, M. Ikonnikov, and others. In
addition, as it turned out, the communication of
different cultures occursasthe subject intersections
and, mainly, through language. For H. G. Gadamer,
for example, dialogue is a kind of application of
familiar and foreign (Gadamer, 1988).

The theory of dialogue found its further
continuation in the XX century when in scientific
views on culture, romanticism was finally
supplanted by the all-encompassing process of
the logic of thinking. Philosophical and cultural
paradigms of that time were aimed at maintaining
differences in the hierarchy and integration of
cultures. Thus, K. Levi-Strauss noted: “world
civilization can not be on a global scale other
than a coalition of cultures, each of which
retains its identity” (Levi-Strauss, 1985). At this
time, humanity is absorbing the flow of global
reciprocity. Historical experience has shown that
culture stops developing if it does not participate
in dialogues with other cultures. The “I — you”
dialogue becomes universal.

At that time, the schools of cultures of
philosophers were in the lead in the development
of theoretical issues of cultural studies, who
interpreted the concept of dialogue as a “way of
culture being”. Let’s note that the scientists in the
culture at the present stage of globalization have
moved to the analysis of a new type of human
existencein culture. At the end of the XXth century,
culture is increasingly captivating human beings
in all spheres of life. Mediation of intercultural
dialogue becomes the basis of knowledge of
peoples, their understanding, and interaction.
“In the deep idea of a dialogue of cultures, a new
culture of communication is formed. The thinking
and being of another person is not only deep in each
of us, but it is also different thinking, a different
consciousness, internally urgent for our being”
(Vostriakova, 1998, p. 80).



Thus, it is only through the interaction of the
worldviews of different peoples that intercultural
civilizational connections take place. In this case,
we are interested, first of all, in the problems of
revealing the system of interaction of cultures of
nations and peoples. At the same time, two types of
interaction can be distinguished: first, interactions
at the level of language, verbal, and, secondly, at
the level of dialogue of various components of
each culture, i.e. — external and indirect, complex
internal direction.

It is characteristic that the mediation of the
dialogue of cultures contains in the structure
and at the same time is based on the imperatives
“foreign” and “familiar”. As we can see, the
fruitful interaction of cultures in a dialogic
mode determines the formation of a single field
of common culture on a variety of semantic and
internally present in different cultures frameworks.
At the same time, the recognition of these features
of each culture leads from monologue to dialogue
mode of communication. That is, humanity is
gradually moving towards the formation of a single
cultural space in parallel with the preservation
of the peculiarities of each national culture.
Dialogue as a community of cultural interactions
gradually forms their common values. As J. Ortega
y Gasset emphasized, the dialogue, in this case,
acquires a multilevel deep universal direction.
He emphasized: “Dialogue is a dialogue only
when it can take place as an endless unfolding
and formation of ever new styles of every cultural
phenomenon that enters into dialogue”. In the
process of a complex, multi-layered dialogue of
cultures, universal values are being formed (Ortega
y Gasset, 2000).

In the heart of dialogue as a mediator is usually
the need to build relationships between peoples,
the need for mutual assistance, and mutual
enrichment. Mediation of intercultural dialogue,
at the same time, is an objective necessity and
a condition for the development of different
cultures. During the dialogue of cultures,
mutual understanding emerges, which promotes
peaceful cooperation and mutual enrichment,
both spiritual and material. Thus, the dialogue of
cultures, which is based on tolerance and mutual
understanding, makes it possible to preserve the
identifying national characteristics of each of the
cultures. It is this way of dialogue that contributes
to the formation of universal cultural values in
the civilization-globalization space, aimed at
preserving the national and mental features of the
culture of each nation.

11

Letusnotethat thedialogueof culturesispossible
only if the peoples need it. At the same time, it is
possible only in the case of mutual determination of
their cultural codes, family mental characteristics.
Onlyinthe processof dialogue of culturesis possible
mutual understanding, mutual recognition of deep
national features of different cultures, which leads
to spiritual mutual enrichment and the creation
of a world cultural space and universal values of
interacting cultures. It should be recalled that in
this way the stumbling block for the mediating role
of the dialogue of cultures of different nations and
peoples is the contradiction between the processes
of preserving national characteristics of cultures
and the formation of universal cultural values.
The peculiarity of the interaction of national
cultures proves that without the recognition of
each nation, ethnocultural existence, in general,
is impossible. After all, the dialogue of cultures
provides opportunities for a comparative analysis
of the unique features of each culture, its specifics.

Mediation of the dialogue of cultures of the West
and the East plays a dominant role in the formation
of the world civilizational socio-cultural space in
the conditions of globalization. It is the mediation of
the dialogue of cultures that has acquired universal
significance in modern conditions. Significantly,
Ukraine plays a special role in this dialogue, as
it is geographically a kind of bridgehead for the
intersection of cultures of East and West, Europe
and Asia. The process of intersection and synthesis
of Eastern and Western cultural traditions has
been going on for a long time. Such processes
highlight the need for enhanced mediation of
the dialogue of cultures of different peoples in
Ukraine itself, which has had a positive impact on
the formation of universal values. But they could
not help but affect the very culture of Ukraine.
And today’s cultural globalization and civilization
processes carry certain risks and threats to the
existence of national, mental features of Ukrainian
culture. Nevertheless, it should be recalled and
emphasized that the mediation of intercultural
dialogue is based primarily on the priorities of
universal values. As you know, K. Levi-Strauss
has always emphasized the need to preserve the
diverse and unique features of national cultures.
He emphasized that “an integral relationship with
another culture kills the creative originality of both
parties” (Levi-Strauss, 1994). After all, dialogue
acts as an important methodological principle of
understanding and cognition of culture. During
the dialogue, the essential features of culture
are revealed, the dialogue can be interpreted
as an immanent component of the historical
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process, a universal principle that ensures the
self-development of culture. It is as a result of
the interaction of cultures that all historical and
cultural values arose, the process of formation of
language forms took place, and creative thought
was transformed.

It is interesting to note that the level and
degree of development of culture, the spirituality
of society in general, and man in particular largely
depends on the level and degree of satisfaction of
functional and everyday human needs. The more
and more fully these needs are met, the more
demanding a person is to them and the more time
and opportunities he has for spiritual renewal and
growth. At the same time, the purely functional
characteristics of a person’s everyday needs lose
their primary essence. The same food, clothing,
housing, etc. become a kind of element of socio-
cultural self-expression in social practice.

Thus, as the purely material capabilities of man
in society increase and change the standards of
socio-cultural orientations, as well as the dynamics
of human needs.

Dialogue of different cultures, as a rule, is a
dialogue of different types of spirituality, different
mentalities, different social systems. The presence
of mediation of dialogue with non-European
cultures, for example, presupposes the existence
of certain knowledge and understanding of these
cultures. According to M. Eliade: “..sooner or
later the dialogue with “others” — representatives
of traditional, Asian and “primitive” cultures —
should no longer begin in the current empirical
and utilitarian language (which can express only
social, economic, political, medical realities, etc.),
but in the language of culture, which can express
human realities and spiritual values. Such a
dialogue is inevitable; it is inscribed in the fate of
history. It would be tragic naivety to think that it
can be conducted indefinitely on a mental level, as
it is now” (Eliade, 1998).

According to S. Huntington, the semantic
multicolor of cultures from the beginning
presupposes their peculiar isolation and requires
dialogue. According to his concept, local cultural
isolation can be broken only through dialogue
with another culture. Through the philosophy of
interaction, the universal penetrates the dialogue
of cultures, allowing each culture to contribute
to the spiritual universal potential. This spiritual
arsenal is a certain acquisition of all mankind and
is the result of the interaction of peoples during
the dialogue of their cultures. At the same time,
the mediation function of dialogue is a kind of
interethnic communication, which involves, on

the one hand, the mutual enrichment of national
cultures, and on the other — the preservation of
their identity. Universal culture resembles a tree
with many branches. And, as it has been already
emphasized, the culture of a nation can develop
only when universal culture progresses. That is
why contributing to the prosperity of the national
ethnic culture, it is necessary to take care of the
development of a single and diverse universal
culture. It is known that one or another national
culture is unique and unique, and its contribution
to the universal spiritual treasury is unique and
unique. Without considering the degree and level
of interrelationships of the cultures of the peoples
of the world in the mode of dialogue, it is impossible
to know and recognize the history of any culture
(Huntington, 2003).

Thus the dialogue of cultures dominates in
the process of evolution of cultures of different
nations, different peoples. At the same time, the
spiritual culture of each nation reflects the life of
society, the inner world of man, the meaning of life
itself. As we can see, the functioning of a man of
earthly civilization in the globalized modern world
is impossible without the interaction of cultures in
a mode of dialogue. Isolation of a national culture
leads to its decline. While the interrelationships of
cultures contribute to the flourishing not only of
their national culture but also of other cultures.

At the present stage, in the context of
globalization and civilization transformations, the
mediating role of intercultural dialogue has grown
incredibly. Atthesametime,however,theconditions
for intercultural dialogue have deteriorated
significantly. There are a lot of problems in his
path. And as the scientist, O. Gordienko noted:
“The solution of these problems presupposes such
globalization of interaction of cultures in space
and time at which self-realization of all and each
culture through the interaction of all with each
and everyone with all others becomes reality. In
this way, the mechanism of interaction of cultures
is problematized” (Gordienko, 1998).

Thus, the dialogue of cultures was and is a
kind of mediator that dominates the civilizational
evolution of mankind. For a long time, for
thousands of years, the process of mutual
enrichment of national cultures was formed,
which formed a unique mosaic of civilization. Tt
should be noted that the process of interaction of
intercultural dialogue is nonlinear and complex.
After all, not all components of national culture
can objectively contribute to the accumulation of
cultural values. The process of dialogue of cultures
is the more fruitful, the closer these cultures are



in the family and mentally, especially it concerns
art cultures, their components. When analyzing
the problems of the formation and development
of the mediating role of intercultural dialogue, it
is important to remember that the latter cannot
be assessed outside the dialogue of religions. After
all, the Ukrainian Orthodox Church has been
conducting an active dialogue with all people of
goodwill for several decades. At the present stage,
such a dialogue has been somewhat suspended.
In the post-perestroika years, at the time of
Ukraine’s independence, radical-fundamentalist
dogmas and the struggle of representatives of
various denominations for the supremacy of their
denomination led to a huge church split. As a
result, the inter-Christian mediation dialogue
turned out to be practically frozen, which harmed
Ukraine’s international prestige. Although the
dialogue of cultures in a polyethnic and multi-
religious country is especially important for unity
and power. The interaction of cultures in Ukraine
is now largely political, which hinders not only the
consolidation of society but also the enrichment of
the country, its contribution to the world cultural
treasury, in the struggle for peace.

As it was emphasized, at the present stage in
the conditions of globalization and civilization
development the role of mediation of dialogue
of cultures has come to the forefront of earthly
problems. The mutual influence of cultures,
especially of the East and the West, has noticeably
increased. For example, the philosophy and
culture of the East with its idea of inner harmony
significantly influenced the American industry,
especially the cosmetics industry, food, and more.
If not so long ago the interrelationships, the
interaction of the culture of East and West were
inconspicuous, today they are dominant. The
dialogue of these cultures, their complementarity,
and mutual enrichment have become so dense
that they increasingly resemble the relationship
of two inseparable principles — “yin” and “yang”
(Yatsenko, 1999).

In addition, the mediation of intercultural
dialogue is becoming a core in the foreign policy
of different countries of the East and the West,
increasingly filling the foreign policy of different
countries with its culturological content. So,
as it turns out, at the present stage in the age
of civilizational globalization, a system of
international dialogue of cultures is gradually
being formed. It is difficult to overestimate the
role of UNESCO in the formation of a dialogue of
cultures in the international arena. It is known that
theissue of dialogue between civilizations, cultures,
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and peoples is the basis of standard UNESCO
activities. Evidence that the development of
dialogue in the name of peace is the main mission of
UNESCO can be considered the UN declaration in
2001 of the International Year of Dialogue between
Civilizations, Cultures, and Peoples. After all, since
2001, numerous international conferences and
high-level meetings have been held in the dialogue
of cultures, and many important international
initiatives organized by UNESCO in various
countries and regions have been introduced. All
this was reflected in resolutions, declarations,
programs, and publications and contributed to
the spread of the mediating role of intercultural
dialogue. At the same time, UNESCO and its
organizations scattered around the world have
done much to recognize and preserve the world’s
cultural heritage, which has helped to strengthen
the relationship between peoples and cultures
of different regions of the world (Dialogue of
Cultures, Peoples, Civilizations).

Today, in the context of globalization, the
dialogue of cultures between the peoples of the
world is more important than ever. Mankind has
faced an abyss of crisis, unstable situations, it
has become more vulnerable. That is why people
want international cultural exchange and mutual
understanding in the name of peace and harmony.
And not for nothing in 2001 at the General
Conference of UNESCO a resolution was adopted
calling for “international cooperation to prevent
and eradicate terrorist attacks”. It also confirms
the need for dialogue based on the idea of the
unity of mankind, common values for all people,
recognition of cultural diversity (Dialogue of
cultures, peoples, civilizations). At the UN World
Summit in September 2005, the Heads of State
and Government undertook to develop a dialogue
between civilizations and to strengthen the
culture of peace at the local, national, regional, and
international levels. At the same time, UNESCO
was to organize this work. The implementation of
these and other challenges of the world community
has contributed to the spread of the mediating role
of cultural dialogue in the world.

Let’s note that after the onset of the global
economic crisis, the mediating role of intercultural
dialogue has grown significantly. Work under the
auspices of UNESCO has intensified in line with
the spread of dialogue between the cultures of
different peoples and the processes of upholding
the principles of freedom of speech and respect
for cultural and religious symbols. It is significant
that today UNESCO member states no longer care
so much about the slogans of dialogue between
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cultures and civilizations, but strive for real re-
sults, concrete approaches, and practical actions
in all areas of UNESCO’s activities: culture,
education, science, social communication, and
information, etc.

Surprisingly, many UNESCO programs in
the field of intercultural dialogue are based on
the concept of so-called “paths”. History knows
many such ways: “The Great Silk Road”, “Slave
Way”, “Iron Way” in Africa, and others. Historical
experience shows that they all contributed to
cultural dialogue through culture and the arts,
trade, and migration. In addition, these processes
have been accelerated by the globalization of
civilization. On the one hand, the processes of
globalization and civilization have intensified the
cultural exchange between peoples, their dialogue,
on the other hand, globalization has led to the
threat of the existence of identifying national
characteristics of different cultures and different
mentalities. The problem of “familiar and foreign”
in the age of globalization, especially in the field of
culture, has become somewhat acute. And, again,
only intercultural dialogue can contribute to the
strengthening of social cohesion and sustainable
development of mankind.

In light of this, the problem of the role of
religious dialogue has become especially acute, on
which the fate of intercultural dialogue in general
largely depends.

That is why in today’s world, against the
background of growing intra-religious and inter-
religious conflicts, UNESCO programs are paying
more and more attention to issues of interfaith
dialogue, dialogue between different religions,
and spiritual traditions. Such conflicts usually
arise against the background of misunderstanding
or rejection of other cultures or traditions. That
is why this UNESCO program is regarded as an
important aspect of intercultural dialogue. The
program focuses on the interaction and interaction
of different religions, spiritual and humanistic
values, as well as the need for deeper knowledge
about other cultures and religions. After a series
of conferences, international high-level meetings,
interfaith conferences organized by UNESCO, it
was planned to establish several UNESCO chairs
in different countries. These departments aimed to
create a comprehensive system that would include
research, training, information, and documentation
activities in the field. At the same time, these
departments were to promote humanitarian and
cultural dialogue between themselves and the

higher education institutions at which they were
established.

In addition, to promote cooperation through the
mediation of dialogue of cultures and civilizations,
UNESCO has outlined such kind of program:

— forming a base of spiritual priorities acceptable
to most peoples;

— creation of appropriate cooperation programs
at the regional and subregional levels, their
practical orientation;

— uniting under the auspices of UNESCO
around this program not only representatives
of government agencies but also all interested
organizations and segments of the population,
especially — young people and women;

— involvement in the implementation of
cultural and dialogue programs of religious
organizations;

— studying the role of women in cultural dialogue
and women'’s empowerment.

The commitments made in June 2005 in Rabat
played an important role in the implementation of
this program. Many practical measures have been
taken in this direction, in accordance with the
competence of UNESCO, and all the organizations
that took part in the Rabat conference have
expressed their determination to continue on the
planned path of dialogue of cultures (Dialogue of
cultures, peoples, civilizations).

As it was already noted, the era of globalization
has posed to the world civilization a lot of cardinal,
crucial issues, the solution of which urgently
requires an international dialogue of cultures. In
this regard, the problems of openness to dialogue
between the peoples of the world and their mutual
understanding in the modern world are becoming
crucial. And if before there was enough mutual
understanding between peoples, their goodwill,
today there is a need for cross-cultural approaches,
in which there is an understanding of the cultures
of other peoples: “awareness of differences in ideas,
customs, cultural traditions inherent in different
peoples, the ability to see common and different
between cultures and look at the culture of their
community through the eyes of other peoples”
(Lapshin, 1999, p. 47). On the other hand, the
ability to understand the culture of another
people requires a thorough knowledge of national
culture, i.e. the success of cultural dialogue at
the present stage of development of the world
community is possible and successful only if there
is deep knowledge of their national culture and
recognition of other peoples.

As historical experience shows, mediation of
dialogue of cultures of different peoples largely
depends not so much or not only on formal contacts
of officials but on informal contacts of prominent



leaders of nations, creative, scientific, and artistic
groups, and their representatives.

Conclusions. Thus, the mediating role of
intercultural dialogue at the present stage is
extremely necessary not only for the preservation
of peace but also for mutual enrichment, mutual
development, mutual exchange of experience,
both within certain cultures and on the scale of
global culture. It can be argued that mediation of
intercultural dialogue acts as a guarantee of self-
preservation of the world community. And as we
have seen, the dialogue of cultures in the modern
world is a complex process and often requires
delicacy in its implementation. After all, it is
necessary to satisfy the interests and needs of each
of the parties to the dialogue.

Thus, with a certain degree of conventionality,
it can be argued that at the heart of the evolution
of the current model of culture, both national and
world, is the mediating role of the dialogue of
national cultures themselves. At the same time,
mediation of intercultural dialogue is a way to
remove contradictions both between different
poles of thought in the closed culturological
environments of national systems and between
cultures and societies of different peoples of the
world. At the same time, the mediation of the
dialogue of cultures, in our deep conviction, is the
key to world cultural synthesis and sustainable
development of human civilization.

To sum up, we can say that the analysis of the
emergence and formation of mediation phenomena
of dialogue as such and in the field of culture, in
particular, shows the direct dependence of the
effectiveness of sustainable development of the
earth community on the level and scale of its
foundation in the age of civilizational globalization.
The leading mediating role of the organizer of these
processes in the evolution of intercultural dialogue
on a global scale should belong to global centers
and, above all, to UNESCO and its institutions. It
is their activity that has become the coordinator in
the field of the evolution of the dialogue of cultures,
in the establishment of stable culturological
relations between regions, continents, different
nations, and peoples of the world.
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OCOBJINBOCTI AIANBHOCTI PEJIFIMHUX OPTAHISALLIN YKPAIHIN

JI. I. Mauynin. OcobauBocTi AisUbHOCTI petiriii-
HUX opraHi3aniii Ykpainu B [HrepHeri

BucnoBneHo TBep/pKeHHS, 3TIIHO 3 SKUM YIIPO-
0B Glbliie cTa POKIB Te3a PO CeKyJIsIpusaliii 10-
3BOJIsJIa BUHOCUTH PEJITiIo 34 y’KKU MiJ] Yac aHai-
3y €KOHOMIUHOTO PO3BUTKY, €BOJIOII MOJITUYHIX
pexuMiB abo, HalPUKJIa/, 0COOIMBOCTENT TOTO UM iH-
II0TO JIep’KaBHOTO YCTPOI0. AJie Hapasi peJiiris crae
fefiasti GLIbII 3HAYYINOK CHJIOI0, 1IEPKBA TOBEPTAE
BTpaveHi 1103ullii. JocaiiHIK BUOKPEMIJIN YOTUPH
eTanu JieceKyaspu3allii, OCTaHHIN 3 AKX PO3MI0YaB-
ca 11 Bepecus 2001 p. i TpuBae moHuHi.

[Iporecam necexynsgpusailii Clpuse MacoBe 3a-
XOIJIEHHS JIIOJIel KOMIT I0TepaMH, Ta/KeTaMu i Bip-
TyaJIbHUM CBITOM; 30KpeMa HAEThCS 1 PO BipsH, 1110
amycuiio IlepkBy 3posymiti oueBupHuil (akxt: Bip-
Tyasizaiis OyTTst Oyzie TPUBAJIO i MOKe CTaTH KO-
PHUCHOIO.

Ha npuknagax AiabHOCTI pesiritHuX oprati-
3alliil B IHTepHeTI JOCTIKY€ETbCS MUTAHHS: Y 110
3PENITOI0 BUIIETHCS iX TPUCYTHICTD Y BIPTYalIbHOMY
CBIiTI — T3HAHHS JIOAUHY HOBOI (11MpOBOi ) hopma-
1ii 3 METOIO TTOJIAJTBITIOTO e(heKTUBHOTO YTPUMAHHS Ti
Y CBOEMY JIOHI 200 K IPUBIJL ISt HOBOI XBUJI JIECEKY-
JISTpU3allil B HOCTIHAYCTPiabHOMY CBITi.

KmouoBi cioBa: [[epksa, sipmyanvruii npocmip, In-
mepHem, CeKyAapU3auis, 0ecexyiapu3ayis, npusamu-
3auist penizii, dexomynizoeani kpainu.

L. Machulin. Features of religious organizations
activity in Ukraine

Over the past hundred years, the secularization
thesis has allowed religion to be left aside when
analyzing economic development, evolution of
political regimes, or, for example, the peculiarities
of state structure in any country. But today religion
is becoming an increasingly significant force, the
church is regaining its lost positions. Scientists have
counted four stages of desecularization, the last of
which began on September 11, 2001 and has been
continuing to this day.

The World Wide Web has challenged the Church
by creating an otherworldly (surreal or virtual ) world.
And the church humbly accepted its existence, just
as it recognized the presence of a man in space, next
to God. And all this follows one goal — to be close to
the own flock. The massive fascination of people with
computers, gadgets and the virtual world, including

B IHTEPHETI

believers, led the Church to understand the obvious
fact: the virtualization of being is a long process and
can become useful.

Using the examples of religious organizations
activity on the Internet, the question is investigated:
what will ultimately result in their presence in the
virtual world — in a person’s cognition of a new
(digital) formation in order to effectively keep it in
his bosom, or will it become a reason for a new wave
of desecularization in the post-industrial world?

The analysis of the content of the sites of the
main confessions in Ukraine showed a more secular
nature of the activities of religious organizations
in comparison with the time before the emergence
of the Internet. Their relations with all spheres —
government, business, army, society have become
public and stronger. The author came to the
conclusion that the Church, as the personification
of the main confessions, accepted virtual reality as
a fact because believers have loved it. For the first
time in the history of the Church, the attitude to a
new phenomenon — virtual space — was dictated
to her by believers. 2. In pre-Internet history, the
Church fought for the “souls” of people. With the
adoption of virtual space, human brains became its
target. Using information technologies, computers,
gadgets, smartphones and virtual space, the Church
is fighting to remain an influential force in our time.
3. The content of the sites of religious organizations
in Ukraine reflects a different level of trust (internal
resistance, self-censorship) to the World Wide
Web. They can be conditionally divided into three
types. The first one — organizations fill websites
like personal diaries, inspiring confidence with
texts and illustrations of the church life of priests
and parishioners. The second one — organizations
use websites only for posting sermons, information
about holidays, rituals, testimonies of a righteous life
and so on. The third type of sites is a business card,
which only declares the presence of an organization
on the Internet: information about the chapter, about
the organization, the schedule of current events and
contact information. Accordingly, the first type has
the highest traffic (site traffic), the latter has the
lowest. 4. Common to all of them (with the exception
of the UOC-MP) is the attitude towards the armed
conflict in the East of the country (support for the
institution of chaplaincy, guardianship of family

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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members of military personnel who died in the
combat zone, support of civilians that are suffering
from hostilities, etc.) and to the unification of
Orthodox communities into a single local church —
the OCU (with the exception of the UOC-MP and
the UOC-KP).

Keywords: Church, virtual space, Internet, secula-
rization, desecularization, privatization of religion,
decommunization.

IocranoBka mnpoOGieMu. YIPOLOBK YChOTO
XX cT. BYEHI 3alleBHSJINU: TEPMaHEHTHI YCIHiXu
3100y BatOThCsI 3aBSKM MOJIEPHI3aIlii CyCIIiIbCTBa,
€KOHOMIYHOMY PO3BHUTKY, €BOJIOIII MOJITUYHUX
PEKUMIB, YKPIIJIEHHIO JeMOKpaTii Tomo. Boj-
HOYAC 3BUIBHEHHS CYCIIJIBCTBA BIl PEJIriifHOrO
BIUIBY (CEKYJIApHU3allii — BU 3MiH y B3aEMO-
BiJIHOCMHAX PeJIirii 3 CYCIiJIbCTBOM) OJIHO3HAUHO
BILINBAE Ha TIPOTPEC.

Jlnst 3BUYAIHOL JTIOIMHU K €KOHOMIKa € (hyH-
JlaMeHTaIbHUM KaMeHeM MOJIepHi3allii, Tak i Bipa B
Bora — dyngamenr icuysanns [epksu. [lnst 6isb-
mocti Bipsin «Bor nepebysae Ha HebGi». [Iis Tux
JKe JIoflell «IHIIUH CBIT» — 11e «paii» 1 «11eKJI0». Te-
11ep BOHU 3HAIOTh, 110 € 1Ile iHINIT CBIT — BipTyaJb-
HU, gkuil He onucanuii y HoBomy 3aBiti, ofHak
10 HBOTO 1X 3BYTH cBsAmeHHnKy i [lepkBa.

Jl1s1 BUEHNX BasKJIMBO JOCJIIUTH, 10 CTOITh 3a
«1oxozioM» IlepkBu y BcecBiTHIO Mepexy [HTep-
HeT. /lisbHICTD pestiriiHuX opraHisaniii y BipTy-
aJIbHOMY TIPOCTOPI MaTuMe $IK MO3WTHBHI, TaK i
HeraTUBHI HACJI/IKHU JIJIST JIFOJIMHM 1 CYCITIIbCTBA T
camoi peuirii. Bukopuctanus cy4acHUX TeXHOJO-
Tl 719 MaHIMyJII0BaHHS JIOAWHOIO Ta 11 CBiIOMi-
CTIO 3 METOIO BIJITATTH KiHEllb OCTATOYHOI CEeKYJIs-
pusallii 1ecTpyKTUBHE 17151 000X cTOpiH. | HaBmaKu:
crpoba pasoM 3 CYCIIIbCTBOM 3HAITH CMUCIOBAK-
JIBI OPIEHTUPH [/ CYYaCHOI JIOAWHU, KJIIOU JI0
BUpIIIeHHST TPOOIEMH «KiHIIT OHTOJIOTIYHOI JIfo-
JIUHU» CTaHe IHCTUTYI[IOHAJIBHOI TpaHchopMma-
nieto lepkBu B 1indpoBiii peasbHOCTI.

AKTtyanbHicTh TeMH. BipTyaspuuii mpocTip ctas
CBOEPIIHOIO «IPYTOI0 0Ceet0» st poOOTH, BiImO-
YHHKY, MOJIUTBH, 3aC000M KOMYHiKaI[ii 3 OTHOIyM-
MU 1 3 Bao10. CBiZIOMO CTaBUTHCS /10 PeJIiTiii-
HMX OpraHisaiiil y BIpTyaJbHOMY IIPOCTOPI TaKOX
BAJKJIMBO, SK 1 B peajJbHOMY CBiTi. Bipryanbuuit
MPOCTIP 3yMOBUB MOSIBY HE TUIBKU «BIPTYaJbHOI
JIIOJIMHUY, ajle i peasibHol 3arpo3u — BiH JeAali
OiJIbIlE CTAE CXOKUM Ha PeasibHuUil CBIT, Y AKOMY €
3710, OPEXHS, CEKC, HACUIIBCTBO, IAXPailCTBO 1 Ha-
BiTh caMoryOCTBO (OH-JIaiiH).

AnaJti3 ocTaHHiX JOCTiKeHsb i myOikaniii. Ha-
VKOBUX I1yOJIiKalliil BITYN3HAHNX YYEHNX 32 BKa-
3aHoio Temolo Hebarato. Y. I1. Cepactbsnis (2019)
NOCTIIKY€E BIPTYaJIbHY PeAbHICTh K UMHHUK

Tpanchopmalliit hopM pesiriiiHoCTI CyyacHoi Jio-
JIMHU, TPUALISIOUN 3HAYHY YBary BUBUEHHIO MO3H-
1ii KaTtosmibkoi 1epkBu 11010 HOBITHIX 1udpo-
BUX TeXHOJIOTiH, 30kpema [HTepHeTy. Haykoselib
TaKOK JIOXO/IUTDH BICHOBKY, IO <He CJIij 3a0yBaTi
T1po HeOE3MEKN BiPTYaIbHOTO CEPEIOBUIIA, & CaMe
IpoIaranjia HaCWJLIs, *KOPCTOKOCTI; BiJICYTHICTD
r6OK0 0co060BOrO CIIijIKyBaHHs 3 Borom, imiTa-
IS pestiriiinol AisibHOCTI Tomo. BBaskaemo 1pa-
BUJIHUM Te, 110 YKPAIHChKI MPABOCTIABHI 11€PKBU
3 00EPEKHICTIO CTABISITHCS 110 MU(PPOBHUX TEXHO-
JIOTII CY4acHOCTI, ajiKe Iie JI0TOMOKe ToTepe/In-
TH MafiGyTHi 3arpo3 i HeOe3MeKH, Mo TPUXOBYE B
cobi mepexa» (Cesactbstnis, 2016, ¢. 212).

I. 3arpeGenbuuii (2013) mpomonye: «Oynemo
CHpUIIMATH IECEKYSPHU3AII0 K 00’ €KTUBHHUIL
Tpoliec, OJHAK IIONePe/IHbO Bi3bMEMO IIOHATTS
PeJIirii, Mo TOBEPTAETLCS, B JIAIKU: NOBEPMAEMb-
s me, wo 30aemucs penizieio, ane He 0006°13K060
MOMONCHE MOMY, W0 3HUKILO BHACTIOOK CeKyLspu-
3auii».

O. /lapmopi3 okpec/io€ HallBaxKJIMBIIII acIek-
T (OPMYBAHHSI <«HOBOI JIIOJWHU», BU3HAUEHHS
TOJIOBHUX YMHHUKIB, M0 BIJIMBAIOTH HA TpaH-
copmaitito ii cBizomocTi i pestirifiHoCTi, @ TAaKOX
HACJIIJIKK TaKOTO BIUIMBY, 1 BUCHOBYE: «[HTepHeT
fiefiajti OiyIbIie cTae MeAiaTopoM MizK JIIOAMHOIO Ta
peJIiri€to, e BOHa MOKe OTPUMYBATH iH(hopMmailio
PO HANPIZHOMAHITHIII peJiril, TPaKTUKYBaTH
iX, CTIIKyBaTHCs 3 iHmmMME BipuuMuy (/lapmopis,
2016, c. 76). Y. bapanoscbka (2015) nocrimkye
(beHoMeH «KOpIOpaTHBHA 1IePKBa» 1 3a3HAYAE, 10
11e He peJIiriiiHe sBUIIE, 2 €JIeMEHT KOPIIOPaTUBHOL
eTUKH, sIKa 3pocJia 10 KOPIIOPATUBHOI PEJIiril.

[lo crocyerbcs AOCHIKEHHS CeKyJIsTpu3ariii
Ta JeCeKyadpu3sallii B KOHTEKCTI BCECBITHBOI Me-
pesxi, cain sragatu npaiio B. €xenceroro (2013).
ABTOp, aHAMI3YyI0YM TIPOIIECH JleCeKyIspu3altii B
Ykpaini, noB’si3aHi 3 pi3HUM PeJITIHO-KYJIBTYP-
HIUM OEKTpayHIOM, JOCHTb apryMeHTOBAaHO J0-
BOJIUTD, 110 PEJITis MOCTYIIOBO ITIOBEPTAETHCS B
CYCIIBHO-TIOJITUYHIN AUCKYPC i He 30MPAEThCs
ifforo saymmmary. KpuTtnuhne craBieHHS 10 Teopii
migrpumye @. Ilanmop. Ha itoro aymKy, cekyJis-
pu3allist «MOTepIIae i/ BIVIMBOM JIMHAMI3MY COIli-
QJIBHUX TIePETBOPEHD Y CYYaCHOMY CYCITJIbCTBI, Ta
3 GoKy ryrobasrizaitii, CyTTEBI 3MiHM, SKi BUXOAATH
32 MeX1 TPaJUIINHOTO PO3YMIHHA TEPMIHY CEKy-
napuzarii» (Ilangop, 2006, c. 391). locaigauku
CceKyJIgpu3allil B rio0aJbHOMY ILIaHi 3'sicyBaliy,
110 BOHA «KOJIUCH 371aBajiacsi HE3BOPOTHOIO, BCTY-
misa B ctafio kpusu. Lle sgBuiie croctepiraerh-
cs1 Ha 3axofi, aje CBITCHKUIA BIACTYI 0COOJHMBO
IIOMITHUI Y €BPa3iiCbKUX TOBAPUCTBAX... Pesiria
Bi/lirpa€ PoJIb ¥ BUPIIIEHH] COMATBHUX POOIEM,



a TaKOK MIOBEPTAEThCS B MOJITUKY» (Manarienko,
Ounaros, 2014, c. 403). Peuiris nounuae dirypy-
Batu i B MucTelTBi. [[pobieMaTnky cakpaabHOTO i
Jlecakpasii3oBaHOro IIPOCTOPY B Cy4acHiil ykpaiH-
cbkiit itepatypi BuBuazia H. /le’saTko, sika miepe-
KOHJIMBO JI0BeJIA: «SIKIIO IIHHICTD IIPOCTOPY BUMI-
PIOETHCS JIUTITE HOTO TTOTEHITIHHOI0 KOMMOPTHICTIO
1 PO3IJISAIAETHCS JIIOAMHOIO SIK Miclle TUMYACOBOTO
repeOyBaHHs, TO TAaKHil TIPOCTIp € CTaOKNM i MOJKe
MiIaBaTHCST BOPOSKIM BILTHBaM i GyTH 3aBOHOBa-
HuM» ([les’atko, 2020, c. 19).

C. Xopyxuil BiizHavae, M0 BHACTIIOK €CEKY-
ngpusanii Hanpukinii XX CT. 3'4BJISIETbCS HOBA
anTporniodopmartist: «JlognHa MoYMHAE MOCUIEHO
PO3BUBATU BCiJIIKI BIpTyasJbHi aHTPOIMOJOTIYHI
MPAKTUKY, B TIEPITy YePTy, MPAKTUKUA BUXOAY B
KOMITIOTEPHY aHTPOIIOJIOTIUHY pealbHiCTb 1 ic-
HyBaHHs B Kibepmpoctopi. Ili mpakTHKK Takox
(hOpMYIOTh KOHCTHUTYIIITO JIFOAWHHU i BiZIMOBITHO, B
HUX BUHUKAE 1 IPOCYBAETHCA /10 IOMIHYI0UOI POJIi
HoBa anTpornodopmaiiis — Bipryanpna JliomiHa»
(Xopy:xwuit, 2011). Haykoseirb noneperkae, 1o «y
IIbOMY Pasi, BOHA € OCTAHHbOIO 1 PAHUYHOIO B aH-
TPOIOJIOTIYHOMY IPOIIeCi, OCKIJIbKU B paMKax Hel
HAPOJUKYIOThCS 1 HaGYBAIOTh 3POCTAI0YOTO BILIH-
BY BJKE TaK 3BaHi MOCTJIOACHKI TPEHIN — TOOTO
AQHTPOTIOJIOTIYHI MPAKTUKH, IO MaOTh Ha MeTi
CTBOPEHHSI IESTKUX PO3YMHUX (hopMalliil, Taki, 1Mo
BIZIMIHHI BiJ{ JIIOANHH 1 IKI IOKJIUKAHI CTATH Ii 3a-
MiHOI0, 3aHsATH 11 Mictie» (Tam camo).

Mera crarTi — BUSBUTH 0COOJIMBOCTI JisLIBHO-
CTi peJIriiiHuX opraHizalliii YKpainu y BCeCBITHI
Mmepexi [HrepHer.

Buknag ocHOBHOro Marepiaay JOCTiIKEeHHS.
Y mijiBasHy Teopiii cekyApusallii, 3rifHO 3 AKU-
MU PeJIirid IMiJ] 4ac iCTOpUYHOTO IIPOrpecy BTpavyae
CBOIO COIliaJIbHYy 3HAUUMICTD, 0JIaJIH CBiil BHECOK
Taki BuaaTHi (isocodu i comiosorn, sk K. Mapkc,
@. Tennic, E. Tiopkraiim, M. Bebep Ta in. Hoso-
o PO3BUTKY BOHa HabyBae ticist /Ipyroi ¢BiTOBOI
Bittau y tBopax T. [lapconca, b. Bincona, I1. bep-
repa, T. Jlykmana Ta iHImX aBTopiB. 3BUYANHO, SK
y Oyb-skoi Teopii, y Hei Oy kpurukw. Y 1970-
80-X pp., mic/Isd pesTiriiHoTo MiioMY, OB’ SI3aHOTO
HepeyciM 3 icTaMChbKiM (DyHIAMEHTaII3MOM, TTic-
JIs IOSIBU PYXY HbIO-€H/IK TOIIO, YYeHi 3pO3yMLJIH,
M0 PeJiirisi — 1ie MOTYKHA i7Ie0JI0Tisd 1 BOHA MOXKe
cratu akryaispHoio. M. Dyko, 30kpema, Ha3BaB
PEJIIriio CBOEPIHOIO «MOJIEPHI3AIEID 1CTaMChKUX
Kpain 3a esporneiicbkum 3paskoM» (Foucault,
1978). Bix Toro yacy KpuTHKa TeoOpil CeKyJISIpH-
3aIlii HapocTajJa pa3oM i3 TpaHcopMalisMu B
cycminberBi. M. Juergensmeyer (2008) moxinse ii
Ha yotupu etani. [licsd ataky icaamicTiB Ha «Be-
ki-0imsntoku» 11 Bepectst 2001 p. mpUXUIbHUKY
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CEKYJITpU3allii, K TOJIOBHOI peJtiriiinoi Tpancgop-
Mallil cy4acHOCTi, 3a3Hajli TIOBHOI MaTepiaJbHOl
MOPa3KM, a CBITCbKUIA 1 PesiriiiHuii CBITOTOPSIOK
O3HaMeHyBaB HOBHIl eTar BizHochH. Moro Hasu-
BAKOTh T10-Pi3HOMY: «IJI00abHa BilfHA 3 TEPOPH3-
MOM>» 200 «CBSIICHHA BiliHA», aJle Ha3Ba He 3MiHIOE
CYTb — PeJIirisg NoBepHyJIa rOJI0BHI MO3MIlil Ha CBi-
TOBIi1 apeHi.

Bonnovac aktuBidyBasach HOBA XBWJISI KpH-
TUKU Teopil ceKyJisipu3allii, ika pusBesa Jo 11o-
SBU JIBOX TAparM: TaK 3BaHOI €BPONENHCHKOI
(xmacnumoi abo cTapoi) i ameprkaHcbKoi (HOBOT).
[Ipuniunosa pisHUIE MisK HUMHU [10JIATaJ1a B TOMY,
1110 B OCHOBI €BPOIENCHKOI TTAPAJUTMU CEKYISPH-
3arii mepebyBasio cycriaberBo CepenHbOBIUYs Ya-
ciB [Tarmn ITnokentis 111, sike Big TOro yacy 3Ha4HO
TpancoOpMyBaIOCs 1 Mailke HEMAE HIUOTO CITiJTb-
HOTO 13 cyvacHicTio. TeopeTwku, Tpo AKUX BxKe
3rajlyBajlocsl BUIllE, BIITOBXYIOUMCH BiJ[ I[bOTO,
BiI3HAUa/ld TOCTYNOBUIN TIepexil BOIEPKOBJIE-
HOTO CYCTIJIBCTBA 70 CBITCHKOTO. AMepHKaHChKa
[apa/InT™Ma, HaBIIaKW, OCHOBYBAJIACh HA TOMY, 1[0
BiJIIiJIEHHS TIEPKBY Bi/l IepPsKaBy MPU3BETIO 10 TI0-
SABJICHHSI PUHKY PEJIriii 1 MOJAIbIIOTO 1X PO3KBITY
(Warner, 1993, c. 1050).

[TepmaHeHTHe 3pocTaHHs NpUCyTHOCTI LlepkBU
Y BIPTyaJIbHOMY TIPOCTOPI € OTHUM 3 Mi/ITBEP/KEHb
1boro dakry. Lle gaBuie craso NOBCAKICHHUM He
e Ha OGaThKIBIIMHI aMePMKAHCHKOI Mapajnr-
MU, a 1 Ha 3ax0/i, /ie oTo BITHOCSATH 10 MPOIECY
necexysgpusaiii. Y kpainax kosmuntaboro CPCP,
Kutato nutanus cekysspusaltii/fecexyasspusaitii
3asmmaerhbest Bigkputum. Akmo B CIIA Ta Ha 3a-
X0 3arajioM ¢Bo0OO/Ia peririi € 0CHOBO GaraTbox
{HIIMX TIpaB JIIOAMHN 1 TPOMAISTHCHKUX CBOOO,
TO B KpaiHax A3ii i konkpeTHo B Kutai komyHic-
TUYHA NapTif 1€l KpaiHW PO3IVISIAE 3POCTaHHS
XPUCTUSIHCTBA HaBiTh B [HTEpHeTI sik 3arpoay. [1o-
npu yroay Ilamm 3 kuraiicbkum ypsiziom y 2018 p.,
Ci I3iHbIIiH TPOAOBKYE TOCUIIOBATH KOHTPOJIb
Haji xpuctusHamu. Y 2021 p. Kutait nepeiiiion
N0 1IeH3ypU XPUCTHAH B IHTEepHETI — BUAAIUB
OHJIAltHOBI O10JIIHI [0AATKY, a TAaKOXK HalOLIbII
BiiBilyBaHi XpuctugHcbki yaru. [lloTuxuneBuk
MI’KHAPOJHUX HOBMH KaTOJIMKIB IOBIJIOMJISIE PO
Te, 110 KOMYHICTUYHA napTisi KuTaro jKopeTKo KOH-
TPOJIIOE BU/IABIIIB IPYKOBAHUX BU/IAHD 1 PO3LINPIOE
IO JISTBHICTD, IOJTYUHBIIN 10 Hel myOuriKarii i pos-
mimenHst B Tureperi. Ockinbku Bibmist HemocTy-
Ha, 6araTo XPUCTHSIH 3BEPHYJICS 0 [HTEpHETY:
«¥Y OaraTtbox BKe € JofaToK s bibuil, — 3a3na-
yaB joktop P. Boiin-Makmisnnan, aupekrop 3 10-
craimxkensb “Open Doors International”. — Oxnak
Jiep:kaBa BiKe 3HAE, XTO IX 3aBaHTaXUB. UaeHu
KoMyHicTHuHOI maptii Kurato ke Oyau gommTani
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PO BOJIOIHHS JI0IATKOM. A B Mipy PO3TOPTaHHS
KNTANCbKOI CHUCTEMH COIIaJIbHOTO KPEAUTY, sIKa
CIIPSIMOBaHa Ha TOKApPaHHs 32 HEMATPIOTUYHY T10-
BE/IIHKY, BOJIOJIIHHS 1 TIPOJIOBKEHHSI BUKOPUCTaH-
Hs 0IGJIiITHOrO JI0/1aTKa, MOXKe TOCTaBUTH BAC y
HeBurifHe cTanosuiie> (Kumail nepexooum x uen-
3ype xpucmuan ¢ Humepneme).

Y Pocii, e npu Biagi ue nepeGyBaOTh MOXK-
HOBJIAII 3 PaJTHCHKOIO (KOMYHICTUYHOIO) 1/1€0-
Jorieto, mudposa TpaHchopmallig aesdkux chep
JKUTTS JIepKaBU 1 CYCIIIBCTBA 3YMOBJIIOE HOBI
dhopmu pyHKIIOHYBaHHA pesiriiHocTi. OnHak Tam
TeX, sik 1 B Knrai, mo6oio0Thess BTpaTUTH BIIATY.
Piznurig noJsirae guiie B TOMY, 1110 BJaja B Pocii
Jli€ B Koorepallii 3 IepKOBHOIO i BOHU Pa30M KOH-
TPOJIIOIOTH BipTyaibHy peasibHicTb. Caift Pociii-
CHKOI TPABOCJABHOI TEPKBU B MeEPEXi 3'SBUBCS
y 2005 p., a odimiiino y 2013 p. Apxiepelicbkuii
co6op PIIII BUCIOBMB CBOE CTaBJIEHHS JI0 TUTAHb
PO3BUTKY CYYaCHUX TEXHOJIOTiH, IPUITHABIIN Bi/l-
HOBIIHUII 3aTa/IbHOIIEPKOBHUI IOKYMEHT.

PIII] He BBaskae MUGPOBI TEXHOJOTIT YNMOCH
TPIXOBHUM 3a CBOEIO MTPUPOIOI0, ajie BOAHOUAC 3a-
cTepirae mpo JEeriTUMHICTD JIepsKaBHOTO KOHTPOJIIO
Hag Humu. [larpiapx Mockosebkuit 1 Bciel Pyci
Kupusno HarosocuB y CBOEMY pi3[ABSHOMY iH-
Teps’io 7 ciung 2021 p., 0 BBaXKa€ HENMPUITYCTH-
MUM BUKOPUCTaHHS Cy4acHUX IU(POBUX TEXHO-
JIOT1 711 IOBHOTO KOHTPOJIIO JIIOJICBKOTO SKUTTSL:
«[Indposi TexHoJsOTIi 3/aTHI CTBOPUTH IHCTPY-
MEHTH, 1110 3a0e3I1e4yI0Th TOTaJIbHII KOHTPOJIb 32
JoanHoi0. Hivoro moiGHOro B MUHYJIOMY He MOT-
70 Oyu. Jlogchka AyMKa, TeXHi4Ha IUBLIi3alis
CbOTOJIHI JIOCATJIM TaKOTO PIiBHS, KOJIH, YIPOBa-
JUKyIour TH(POBI TEXHOJIOTIT, MOJKHA 3a0€3MeYnTI
TOTAIBHUIT KOHTPOJIb HAJl IIOCHKOI0 OCOOUCTICTIO.
He mpocto crocrtepeskeHHs 3a JIOAMHOI, aje
VITPaBJIiHHS JIIOICHKOIO TIOBEIHKOM0. <...> P03BU-
TOK IU(POBUX TEXHOJIOT 030POI0E JIOACTBO
3MATHICTIO 3/[IHCHIOBATH TOTAJILHUI KOHTPOJIb HaJl
ocobucrictio» (Poxcdecmesenckoe unmepevio Ces-
metiuezo [lampuapxa Kupunina menexanany «Poc-
cust»). Tuummu cioamu, IHTepHer, sikmii HeOe3-
eyHuil U1 gepkasy, Hebesmeunuii i g [lepksu
Ta HaBIIAKM.

[ucposi TexHosorii — 1€ peasii Cy4acHOTO
cBity, moromkyerbest PIILL, ame 1e wHebesmeuna
peanbHicTh. [IpefcTaBHUKN 11i€l IEPKBU HAAIOTh
TiepeBary CTapuM MeJIiiHIM 3aco0aM, HATIPUKJIA]T,
TesiebayeH IO, OCKLIbKM B Pocil mokn 1me MacoBo
dynkiionye aepxkasue Th. 3 1994 p. na gepxas-
HOMY pOCIfiCbKOMY TesebaueHHi B MIOTHKHEBI
HeZlibHIM 1porpami «CiioBo macTupsi» marpiapx
Kupmio 3Bepraetbes g0 Tenerssggadis. Y Pocii
TesiebadeHHs rooBHinte [HTepHeTy i besmeyHire.

Tax 4nM 114 «IIpOIOBI/Ib» BIIPI3HAETHCA Bl IIPOTIO-
Bizi B [HTepreTti? Jlumre ogHM — aTeicT y Xpam He
mijie, a yepe3 eKpaH TesieBi30pa MacTup «JicTaHey
fioro i Ha auBaHi. «/lJ1st TOro 1mob BIOPATUCS 3 UM
JlyXOBHUM HeOJIaromoyqusiM, HaM BCiM TTOTPiOHO
nparoBat pazoM. OjiHa 1lepKBa He 37aTHA 3Mi-
HUTHU CUTYAIIII0 HA Kpallle, TOMY 10 IyKe 4acTo 1
TOJIOC He JI0CSATAE THX, XTO He Oaxkae ii aytn. 3a Oa-
raTbMa NPUYMHAMU: PYIUMEHTH aTeicCTHYHOTO CBi-
TOTJISILY, BIUIAB 6e300/KHOT J1ibepaibHOI iziel, BKO-
piHeHiCTh y rpixoBHOMY 00pasi skuTTst. I 1J1st TOrO
11006 IPaBUIIbHI, HOTPIOHI CJI0BA AOCATAIN BCHOTO
HAIIOTO HApOJy, B TIEpIIy Yepry Hamioi MOJOI,
Tpeba, 100 Pi3Hi CYCIIbHI CUIM CIIPSIMOBYBAJIICS
J10 IOCSITHEHHSI OfIHI€1 METH — 3MIHUTU MOPAJIbHY,
JLyXOBHY CUTYaIlilo Jifofiei 1 kpainu Ha kpae. Ocb
YOMY HaM MOTPIOHO TPAIIOBATH Pa3oM. Y TepIiy
Yepry MIKoJIa, IePKBa, FPOMAJIChKI OpraHisailii, sSKi
crypboBaHi HastBHUM cTaroM Jiiozieii» (CJ1oBo mac-
tups, 2011). Caix okpeMo 3aKIleHTyBaTH Ha JeK-
CHIIi: «TTOBUHHI», «Tpebay, TPHHOMaxX HarHiTaHHS
(«pyIMMEHTH aTeiCTUYHOTO CBITOIJISALY», <BILIUB
0e300kHO1 JTiGepanbHOi i71el», «BKOpIHEHICTh Y
rpixoBHOMY 00pasi xkutts»). [le dakro, e crpo-
6a cTBopeHHs Xoppop-edexTy. BiguyrTs TpuBorn i
CTpaxy 3MYILYE Jo/iell HyKaTy BUXijl i3 cuTyailii,
110 CKJIaJacs. [ pesiris € THM caMUM BUXOZIOM: «MU
pasom». OT:ke, y MacMeliiiHOMY ITPOCTOPi peJririst
TPaHC(HOPMYETHCS B CYCIIIBHUI TPOJYKT, KU
HOIIUPIOETHCA 1 3aKPIILTIOETHCS Y CBIZIOMOCTI JIIO-
fielt y peaysbrati TpaHcdopMartii i B pestiriiHmii
JMCKYPC. Y HaBe/leHOMY TIPUKJIAJ CKJIAJ Y4aCHU-
KiB 3HAUHO PO3IIMPIOETLCS, CTAE IHTETPOBAHUM Y
CYCIJIbHE KUTTS JI0/Iel, He3aJlexkHO BiJl X COIli-
QJIHOTO CTATYCY 1 peJITiitHOl HaJIeKHOCTI.

Inakummu € Bignocunn Ilepksu i Teebayents
B YKpaiHi, /ie OJIHUX JInIle BCEYKPATHCHKUX TeJie-
KaHa/iB Oijmblie JecaTka. Yci BOHH [0 HOYATKY
XXI cT., Kosu mpoliec oJrirapxisaltii Jiuiie po3ro-
YaBcCs, TIO3UTUBHO CTABUJINCH JI0 YKPAiHCBKUX Pe-
siriitnux opramizarmiit. Hapoctamms 60potsm Misk
MOJMITUYHIMU TAPTISMHU 1 Iepepo3oIia iHhopma-
IIHOTO TPOCTOPY aKTyasli3yBaB BUXil Y CBITOBY
mepexxy [HrepHeT. «Ha BiaMiHy Bij 1mpoTecTaHT-
CHKUX 1 KATOJIUI[bKUX, TPABOCIaBHI I[ePKBU I0OCUTh
I1i3HO PO3II0YAJI BUKOPUCTOBYBATHU Y CBOIMA JIis1/Ib-
HOCTI HOBITHI 1(pPOBI TEXHOJIOTIi, a came iHTep-
HeT-mipoctip. <..> Hamnpukinii XX cTosiTTs, Ha
MoyaTKy peasisailii MpoeKTy “mpaBocjaBHMii [H-
TepHeT”, 1110 1/1e10 CIIpUiiMali K “TUSBOTbCHKUI
BuHaxin”. [Ipote, y:xe Ha OYaTKy HOBOTO TUCIYO-
JITTS CTAJIO 3pO3YMLINM, 1110 [HTEpHeT mepeTBopIo-
E€THCST HA CTIPUSITIINBE CEPEIOBUIIIE JITTsT OY/Ib-SIKOTO
kopucryBada i kiaip YIII MII nosmbHO moctaBus-
cs 10 HOBITHBOI 1InpoBoi TexHoorii» (CeBacTbs-
HiB, 2016).



@inig PIILL — Ykpaincbka mpaBoc/aBHa 1iep-
kBa MOCKOBCBKOTO MaTpiapxaty, pyra 3a Yuceb-
HICTIO B YKpaiHi — 3BepHYJa yBary Ha BCECBITHIO
mepexy y 2006 p. 3rigno 3 Tabir. 2, Tpere-m'site
MiCII 32 PEeUTHHTOM Tpadiky calTy TOCiIa0Th
cimianm pociiicbkoi nepksu — PIICII Ta aBa caii-
i YIII MIL. IIpore, 3a ganumu Tiel 5 Tabimi,
MO’KHA Bii3aHauuTH, 110 ctanom Ha 2021 p. HaBiTh
3arajibHa KiJbKICTh BiJIBi/lyBauiB caiiTiB (hisiamiiB
POCIHICHKOI IIePKBU 3HAYHO MOCTYHAETHCS Tpadiky
pecypcy nomicHoi iepksu (IT11Y).

Caiit (https://church.ua/) 3po6ieHo mpode-
CiiTHO, YITKO CTPYKTYPOBAHO, KOKHA CTOPiHKA MAE,
moHaiiMeHIe, ofny imocrparito. [lix ifioro Has-
BOI0 3a3HaueHo: «Odiriiina Mepeka caifTiBy». Ma-
€TbCS Ha YBa3i, 110 1eHTpasbuuii opran Y 11 MIT
B YKpaiHi 03HAaHOMJIIOE BipSH 13 MUPOKUM KOJOM
noztiit B Ykpairi i 32 KOPAOHOM: 110 BifOyBa€ThCS
B €IapXidX, Y CYCIIHIX TIOMICHUX IepKBax, Mo/a-
I0TbCS BICTI IIPO POOOTY CUHOAAJIBHUX BiILIIB Ta
CBSIIIEHHOTO CMHOJLY, BUKJIQJIEHO Pi3Hi JOKYMEHTU
TOIIIO.

YIIL MII, y 38'13ky 3 pisaumu 00CcTaBHHA-
mu, mpubmsto 30% iHbopMaIiiiHoro mpocTopy
3al0BHIOE iH(OpPMAIli€l0 Ha TOMITHYHY TeMmy. 3a
OaratbMa O3HAaKaMM caiiT mofiGHMil A0 pecypcy
noJituyHol naptii (Inmeps’to enuckona Bikmopa
(Kouabu)...). 1lst 1iepkBa 4 He €MHA, SIKa BUCTY-
nasa npotu BakiuHaii (Llenmp ingopmauii YIIII),
Hamarajacs TPoOBOAUTH MacoBi 3axomu («Hawa
BAKUUHA — Ue Npuuacmies...), TOTMPH 3a00POHY.
VIIII MII mae cropinkn y DeiicOyi, IHcTarpami,
Tenerpami ta va IOTy6i. Take mpecTaBHUIITBO Ha
I poBux TIaTGopMax MaoTh, OKPIM BKa3aHOI,
mie aBi nepksu — [TV 1 YIIIT KII.

Y tomy x 2006 p. B Mepesxi Intepuer 3’saBuBcs
i caiit (www.cerkva.info) Ykpaincbkol mpaBoc/ias-
Hoi niepkBu KuiBchkoro nmarpiapxary (VI KIT),
sky odosioe [larpiapx Dimaper. Crpiuka HOBUH
BHCBITJIIOE I[EPKOBHE JKUTTsI, IIoj1a€ Harato iHpop-
Martii mpo 3yctpiui IlaTpiapxa 3 BosoHTepamu,
JKYPHJIICTAMHU, Y4aCTh Y CBITCbKUX TTO/ISIX — CBST-
KOBUX 3aX0flaX 3 HAaroJy HaropoJKeHHS BipsH 3
IPUBOJLY IXHIX POdeECITHIX CBAT, 61ar0CIOBEHHS
Ha poOOYHX MICIISIX TOIIO. Y COIiaIbHUX Mepekax
IPe/ICTABHUIITBO 1I€PKBU Bi/ICYTHE. 32 PEHTHUHIOM,
arigHo 3 Taba. 2, caitr YTITT KIT 3a micstirs BiaBiaye
maitxe 5 000 BipsiH.

HactynnuMu micig mpaBocIaBHUX B YKpalH-
cbkomy cermenti [urepuery y 2009 p. 3'sasuio-
ca Jlyxosue ynpasiinug mycyabman (YMMA)
(umma.in.ua). MycynbMaHu, SK 1 XPUCTHUSHH,
CY/IIYM 3 CTPIUYKM HOBUH, TaKOXK BEAYTh aKTHB-
HY CIIBIPAITIO 3 OPraHAMU BJIA/IA, TPOMA/ICbKUMU
o0’ennannsamu, HassHi y DeiicOymi i na I0Ty6i. 3a
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tpadikom YMMA wmaiixxe He nocrynaersest Y111
MIL.

Y 2013 p. cailT BiIKPWJIN TPEKO-KaTOJIUKN
(YT'KIL), i 3a 11eit yac BOHU CTAJN JIiIepOM 3a Tpa-
(bikom. /I719 MOPIBHSAHHS: 3a MiCAIb CAUT BiIBINYE
oinbire 150 000 BipsiH, Tozi sk Ha caiit O6’enHaHOI
espeiichkoi o6mHn Ykpaitn (O€QY) 3axonsth B
Micsnp npubmusto 2 000 iyzeis. JligepeTBo, MOK-
JINBO, TIOSICHIOETHCST TUM, 1[0 CaliT, 30BHI, CITPaB/i
nepesiac HacuueHe JKUTTS BipsH. [ GKIO KUTTS
HacHUYeHe, SIKIO CAUT MOr0 BUCBITIIIOE, TO 3aKO-
HOMIPHO, 110 BiH Ma€ TaKy KUJIbKICTD BiJIBI[yBayiB.
Ko mpoaMBUTHCS CTPIUKY HOBUH, TO MOYKHA
Bijsnaunty, 1mo YK naitmerte, Hix iHII KOH-
decii B YkpaiHi, BUCBIT/IIOE y9acTh y CBITCHKOMY
KUTTI, o Hacnpasai He Tak — YTKIL crabinbro
HasiBHA B iH(OpPMAIiHOMY MUPCHKOMY ITPOCTO-
pi: Ha Th, cropinkax raser, B edipi pafio, mpo 1o
BI/IIOBIZIHO OTEPATUBHO MOBIIOMJISIETLCS HA Caii-
Ti. Barato indopmariii Ha pecypci po MiATPUMKY
YTKII nosutii gep:xaBu Ha cX0/i YKpaiHu, IyX0B-
HY TATPUMKY BOIHIB i3 30HM OOHOBUX [l Ta dJre-
HiB iXHIX ciMeil. [peKo-KaToNMKN TakoxX BeIyThb
cropinku B comiambanx mepeskax DeiicOyk i Tai-
Tep. YKpaiHCbKa IPEKO-KaTOJMI[bKA IIePKBA Mae
cydacuuii caiir (http.//news.ugcc.ua), SKuii pery-
JIIPHO OHOBJIOETHCS. barato oTo 3i cBiTChKUMM
ocobamu. YT'KIL naromomryiors Ha HeoOXiTHOCTI
MIKKOH(ECITHOT CIiBIpalli B CIPaBi MOCATHEHHS
MUPY. 3BUYANHO, TOIEHHO PO3MOBITAETHCS PO
oynente sxutTst ocepenkis YTKIT o Beiit YipaiHi.

Jlpyrum y peiTuHTY 32 TpadikoM € callT nepuioi
B YKpaiHi 3a uncesbHicTio [TpaBociaBHOl 11epKBI
Vipainu (ITILY). Horo Bizxpum y 2018 p., komn
it 3'aBumaca o0'egnana IIpaBocaBHAa IIOMiCHA
nepksa micast orpumanis Tomocy. ITITY nagBua B
conmepeskax MDeiicOyk, Tritep, IHcTarpami, Ha Ka-
vam fOTy6. 3Buuaiino, Sk momicHa, epkBa Gepe
aKTUBHY y4acTbh Y CBITCBKOMY KUTTI.

Ha ocHoBi aHasi3y meperisiay caiiTiB 0CHOBHIUX
KoHbeciit B Ykpaini Maemo 1Bi Tabmuii. Tabmus
1 cTBOpeHa 3a HACTYNMHWM TIPUHIIUTIOM: 3Halifie-
HO O OJIHOMY-/[BA CaiiTH OCHOBHUX KOH(eciil —
IIPaBOCJIABHOI, KAaTOJIMIIbKOI, ITPOTECTAHTCHKOI Ta
HexXpUCTUSHCbKUX. [lepesik caiiTiB po3TarioBaHO
B XPOHOJIOTTYHIN TocioBHOCTI. [lopsin 3 maToio
CTBOPEHHs CaliTy BKasaHa OLiHKa ycrimHocTi (y
BI/ICOTKAX), Ha IYMKY CIIeI[iaTiCTiB 3a iX CUCTeMOIO
aHasizy. Y 11bOMYy BUIQ/IKy MU BUKOPHUCTOBYBAJIN
sunagkosoro ayauropa PR-CY  (https.//pr-cy.
1u/), AKUI TPAITIoE 32 TUTIOBOIO CXEMOI0: BPaxoBa-
HO BiJIBilyBaHiCTb, BIAMOBH, TJIMOMHY TIEPErIsLy i
OaraTo iHIMX MOKA3HUKIB, SKI JOMOMAraioTh Bij-
CTeKyBaTH ePeKTUBHICTD TPOCYBAHHS TOTO UM iH-
moro caiity. OIliHKa YCIITHOCTI pecypcy KOperye
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3 JIaTOI0 HOTO CTBOPEHHSI — pajillie 3a BCe HOBITHI
TeXHOJIOTII JI03BOJISIOTH 3pOOUTH O1JIbIIT YI0CKOHA-
JIEHWIA 1 IPYKHIN Yy KOPUCTYBAaHHI CailT.

Anarniz tabm 1 3acBiguye MOCTYIOBE IPOCY-
BaHHS YKPAIHCbKUX I[EPKOB Yy BCECBITHIO MEPEXY
Inrepuer. Cyasun 3 odilitHUX AaHUX, MEPHIUMU
B YKpaiHi 11e 3pobusm crapoobpsaui (PIICIT), oc-
TaHHIMU (Ha JIeHb poOOTH HAJl CTATTEI0) — Ipej-
CTABHUKH OJHIEI 3 i€1e3iil PUMCHhKO-KaTOIUIIBKOT
1epkBu B Ykpaiti. 3ayBaxkumo, 1mo PIICIL — po-
ciiicbKa 1epKBa i CaiiT, Ha SKOMY PO3MIIIEHO CTO-
PIHKY YKpaiHCHKMX CTapooOPSIIiB, 3poOJIeHII
i 3HaxoauThed B Pocii. Tomy 11eif moka3Huk cBifl-
YUTH PaJIIIIe PO Te, KON POCiiichKa IIePKBa 31BN -
Jlacsl y BIPTYaJIbHOMY ITPOCTOPI JIJIs1 YKPAiHChKUX
mapadista. [Tepmicts 3a Bikom Tpeba Bimmatu Y111
KII, sika BiacHUM caiiToM €010TyBAJA Y JTIOTOMY
2006 p. — 3a miBpoKy 710 aHaIOTiYHOTO KPOoKy Y I11]
MII. /IBananisare mictie caifty ITILY nosicHioeTbCs
JIUIIe OJJHUM — JIaTOI0 OTpuMaHHs Heio Tomocy i
obiIiitHOro cTaTyCy MOMiCHOI IIEPKBU.

Axmo 3Baxkatn, MO B YKpaiHi 3arajoM TIpes-
cTaBjieHo 55 rpyn KoHddeciit, HapsMiB i Tedii, To
MO’KHA BUCHOBYBATH, 1110 YKPAIHCbKUI peJIiriiHIi

cexTop B [HTEpHETI e 3pocTatnme. AJie He Tak
IIBUJIKO, SIK Y 3aXiJIHUX KpaiHaX, OCKIJIbKU YKpa-
iHCbKe CYCITIJIbCTBO JKUBE B HEITPOCTHH /IS HbOTO
icTopruHuMit yac: mosriTHyHa 60pOTHOA, EKOHOMIUHI
Herapas/y, Bl PeBOJIOIi, CIM POKIB YKpaiHO-PO-
CiiiChbKOl BITHM BILJIMBAJIM 1 BIUIMBAIOTH HA MOBeE-
JIHKY Ta HacTpoi BipgH. llpomy mepiogy HazaHo
TaKy XapaKTepUCTUKY B JOKTOPCHKiil Auceprailii
I. I. Kocramyxka: «ITounuatoun 3 1990 p. no cpvo-
TOJIeHHS KIJIbKICTh TPOMaJL yCiX KoH(ecii, Harpsi-
MiB Ta Teuiil 3pocrana. IIpore HaiibGimbim TeMmn
3pocranHs crocrepiramics B 90-x pokax XX cr.
[Toynnatoun i3 2001 poxy crocrepira€Tbcsi 3HU-
JKEeHHS TeMIIiB 3POCTaHHS TPOMaJ, aje B Iell yac
MOMITHO 3POCTA€ YUCEJNbHICTb TPOTECTAHTCHKUX
rpomaji, ocobimBo XBEIT ta €XB. Chorogi pe-
JriiHUN TpocTip YKpainu 0XOTLII0E KOH(eciitHmi
TPOCTIP, SKUIl CKIAAI0Th 55 TPYI KOHbeciii, Ha-
MPSIMIB Ta TeYild, 10 MpeACTaBieHi MoHax 35 TH-
ca4aMy TPOMaJl, a TaKOXK YMCEJbHICTIO aTeiCTiB,
arHoCTiB Ta akipxiB. HaifumcesnbHimmumu € Tpo-
mvaau YIIL[ MIT, YVIII KII, YAIIIL, mo pa3zom i3
IHIIUMU TIPABOCTIABHUMU TpoMagaMul (HOPMYIOTh
npasocyaBauil mianpoctip» (Kocramyk, 2019).

Tabn. 1.
JlaTu cTBOpeHHs caiiTiB 0CHOBHUX KOH(eciil B YKpaiHi
(Y XpOHOJIOTIYHIii TTOCTITOBHOCTI )
Ne Hassa Ajnpeca B Intepueti Jlata Owinka
CTBOpEH- | ycriIm-
H HOCTi
caiiry, %

1 | Pocilicbka npaBoc/iaBHa CTapooOpsAHUIIbKA lEPKBa rpsc.ru/church/geo/ukraina | 07.2003 75
(PIICIT)

2 | Ykpaincpka ipaBocJiaBHa 1iepkBa KuiBcbKoro matpiapxaty cerkva.info 02.2006 76
(VIIIL KIT)

3 | Ykpaincbka npaBociaBHa epkBa MockoBebKoro marpiapxary | pravoslavye.org.ua 07.2006 39
(YIIII MIT)

4 | Yxpaimcbka nmpasociasia nepka Mockosebkoro marpiapxary | orthodox.org.ua 07.2006 64
(YIII MIT)

5 | Ykpaincbka mpaBociaBHa riepkBa KuiBcbkoro maTpiapxary katedral.org.ua 01.2008 71
(YT KIT) Kadbenpanpunii caiit

6 | lyxosue ynpasmiinns mycyabpman (YMMA) umma.in.ua 08.2009 76

7 | Ykpaincpka npasociaBHa nepkBa MockoBcbkoro matpiapxary |church.ua 03.2013 73
(YIIIT MIT)

§ | Ykpaincbka arokedasnbia npasocsaasia iepksa (YAIIIT) patriarchia.org.ua 03.2013 74

9 | Ykpaincwka rpexo-katosuipka repksa (Y TKIL) ugee.ua 12.2013 61

10 | ITepkBa eBanrenbebkux xpucrusH-Oantuctis (EXB) baptyst.com 05.2015 84

11 | O6'ennana eBpeiicbka obumna Yrpainu (OEOY) jew.org.ua 06.2018 84

12 [IIpaBocaiasna nepksa Yrpainu (I111Y) pomisna.info 12.2018 81

13 | PuMcbKO-KaTOIMIbKA [IEPKBA, catholic-kharkiv.org 01.2019 75
XapKiBChKO-3a10pi3bKa JIEle3ist

14 | Pumcbro-katosmiibKa 11epKBa, JIbBiBChKa apXijtieresis rke.lvivua 01.2020 71




Tabmus 2 Gasyerbes Ha BiABiLyBaHOCTI cailTiB
IIEPKOB Pi3HMX KOHeCiil 3a MicsIlb i Hajlla€ ysIB-
JIEHHS, HacaMmIepesl, TPo TPeCTaBAeHICTh 1 aK-
TUBHICTh YKPAIHCHKUX PEJIriiHUX OpraHizaiiil y
BCECBITHIN Mepexi, IeMOHCTPYIOYM aKTUBHICTD 1X
napacdisH. TyT M MaeMo 30BCIM iHIIUX JIifiepiB.
[To-nepie, HeiimoBipuuit Bigpus I1ILY Bix cBoro
OCHOBHOTO <«KOHKYpPEeHTa» 3a BJajy HaJ IpaBo-
caaiumn — YIII[ MII. Kisnbkictb BiiBizyBauiB
nBox caitis YIIII MII cranoButh 6JIM3BKO fe-
CATH BIZICOTKIB BiJBiAyBauiB ogHoro cauty II1LY.
[To-pyre, mOKa3HUKK TAOJUIN 2 CBiAYATH i TIPO
iHITYy 0COOMMBICTD HepedyBaHHS PEJITiiHIX Op-
ravisaiiii Ykpainu B [HTepHeTi: Tpexo-KaTOJUuKN
Ha 50% BUIEPeKAIOTH 32 Bi/IBIyBaHICTIO MPABO-
caBHUX XpucTus. [leii mokasuuk He Moxe OyTH
BUTIAIKOBUM UM MOMUJIKOBUM. Pasiie 3a Bce 11e
CBiuuTh PO opramizargiio poboru Y T'KI zaramom
Ta PO AKOCTI ii mapadisH, aHami3 SKUX CTAHOBUTb
TeMYy 1HIIOTO IOCJIi/[KeHHS.

Tomy MOkHA BiI3BHAYUTH, 110 YKPAiHCbKE CyC-
MUIBCTBO Pa3oM 3 IHIIMMHU OCTPATHCHKUMU
KpaiHamu 37100y710 MOKIHUBICTH PO30YA0BYBATH
HE32JI€KHICTh HA OCHOBI PUHKOBMX BIJIHOCHH 1
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BCIX 3aKOHIB JIEMOKPATUYHOTO CYCIJIBLCTBA PA30M
3 TEXHOJOTTYHUMU JIOCATHEHHSIMU 1 Cy4aCHUMMU
3aTaJIbHOCBITOBUMU TPEHJIAaMH, a caMe — IIPoIlec
CeKyJIsTpu3altii /fecekynsipusaitii. Y crnajgox Bij
PAJSTHCHKUX YaciB YKpaina Mae 55 rpyt KoHdeciii,
HATIPSIMIB Ta Tedill, SIKi CTAHOBJATD JIMIIE 5% Bi-
pan. nsg nopisuguus: y CIIA «Bipytounmu BBa-
KaloTh cebe 98% aMeprKaHIliB (30KpeMa — 3HAYHa
YacTHUHA HAyKOBIIIB); 60% € uneHamu rpoMaj pis-
HUX peJririii Ta Kondeciit, a 40% — peryJsipHo Bij-
BizytoTh Gorocayxkinusy ([lackyass, 2003).

3a TaKoi KiJIbKOCTi BipsH (CyKymHO Mentire 1% Ha
MICSII[b) «TI0Xi/I» YKPAiHCHKUX PEJIrifiHIX Opraisa-
I y CBITOBY Mepeky [HTepHeT He MOsKe BBasKATHCS
IPOIIECOM JIeCeKyJIsIpr3allii YKPaiHChKOTO CYCIIiib-
crBa. Pajiiie 3a Bce BOHY TTPOCTO HE MOTJIM OMUHYTI
3araJlbHOCBITOBI TpeHAN. BUCJIOBIOBAaHHS MPaBO-
caaBHoro mpotoiepesi I. Kopasenka miaTBepmxye
10 JIYMKY: «Ipo0JIeMa TIoJIATae He B TOMY, 100 iH-
TepHeTH3yBatH [[epKBY, a B TOMY, 11100 BOI[EPKOBHTH
kopuctyBauiB Inrepuerys ([lymnuenko, 2010).

Bonnovac ykpaiHChKi peJiiriiiHi opraHisairii Ma-
I0Tb 11e c(hOpPMyBaTH CBOE CTABJIEHHS JI0 IIPUBA-
tuzaitii> pesirii ([leitnaizam), ockinbKky 1e Takuit

Taon. 2.
Tpadix caiiTiB ocHOBHIX KOH(eciil B YKpaiHi (TI0CTi0BHICTD 3a CIIAAl0YNM 3HAYEHHSM )
Neo Hassa Ajpeca B InTepueri Binginysayis
3a 3a 3a
neHb | TWK- | Micsih
JIeHb
1 | Yxpaincoka rpexo-karosmipka nepksa (Y IKIT) ugee.ua 4950 | 34600 | 154000
2 |IIpaBocnasHa riepksa Yrpainu (IT1LY) pomisna.info 3250 | 22700 [ 101000
3 | Pociiicbka mpaBociaBHa cTapooOpsiIHIIIBKA TIepkBa | rpsc.ru/church/geo/ukraina 714 | 4437 | 21100
(PIICIT)
4 | Yrpaincpka nmpaBociaBHa nepkBa MockoBebkoro ma- | church.ua 243 1529 7820
tpiapxaty (YIIII] MIT)
5 | Ykpaimcpka mpasociaia nepksa MockoBcbkoro ma- | pravoslavye.org.ua 210 1470 6040
tpiapxaty (YIIIT MIT)
6 | lyxosue ynpagminust mycyabman (YMMA) umma.in.ua 210 1470 6030
6 | Ykpaincbka npasociaBHa nepkBa Mockosebkoro na- | orthodox.org.ua 200 1400 5980
tpiapxaty (YIII[ MIT)
7 | Vkpaincbka npasociaasha repksa Kuiseokoro natpi- | cerkva.info 160 1120 4700
apxaty (YIIIT KII)
8 [Hepksa eBanrenmpebkux xpuctusti-6antuctis (EXB) | baptyst.com 140 980 4060
9 [ Vkpaincpka npaBocsasha nepksa Kuiscbkoro katedral.org.ua 70 490 2090
narpiapxaty (Y11 KIT), Kadbenpanbuuii caiit
10 [ O6’ennana espeiicbra obumza Yipainu (OEOQY) jew.org.ua 80 560 2140
11 | PuMcbKo-KaTOIMI[bKA LIEPKBA, rkelvivua 80 560 2240
JIpBiBCHKA apXijienesis
12 | Yxpaincbka aBTokedasbHa MpaBociaBHA TePKBa Patriarchia.org.ua 60 420 1800
(YAIIIT)
13 | PumcbKo-KaTOTHITbKA 1IEPKBA, catholic-kharkiv.org — — —
XapKiBChbKO-3aropi3bka Ji€nesis
3arajiom 10207 314300

1202 ‘€2 MoAuna ‘mHredd £ edALauiy|
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Kynbtypa Ykpainu, sunyck 73, 2021

’Ke TPeH]I, SIK 1 «IlepKBa-OHJIailHy, ITPO 1110 CBi[YaTh
OCTaHHI JI0CiKeHHs: «PeJtirisg mpogoBKye icHY-
BaTH, IHTETPYIOYNCh B CyyacHe CYCIJIbCTBO Tak,
0 TIePeXOUTh MOCTYNOBO B NMPUBATHY chepy»
(ITomox, 2018, c. 89). Hapasi 1ieii henomen Hasip-
HMI Y PI3HUX KpalHaX, 30Kpema 1 B YKpaiHi, He3a-
JIESKHO BiJl TOTO, SIK /IO HBOTO CTaBJSATBHCS JIOCJII]I-
HUKM: «Kpaitis (hopMa MpuBaTH3allil peJirii, Kom
4JieH TIePKBU KOHCTPYIOE st cebe HEelOBTOPHMIL
CBIT PeJITiiiHIX CUMBOJIB 1 3HaUCHbD, He TepeiiMa-
I0YMCh ICTOTHUM HECIHIBHAIHHAM IIbOTO CBITY 3
nepkoBHUM eTocomy» (€aencekuii, 2002, c. 29).
Tomy mist lepkBu e Gyzie rapHIM TIPUBOIOM JIIsT
IHCTUTYIIOHAJILHOTO CaMOITi3HAHH.

JocaijizkeHHsT KOHTEHTY CalTiB yKpaiHChKHX
pediriitHuX opraHizaiiil cCBiT4uTh PO HASIBHICTH Y
nesKuX KoH(Meciit TPeH IiB 10 IHCTUTYIIIOHAIBHOTO
camorizHanHs. Hanpukmiaz, npeicTaBHUKY pi3HUX
KoHeciit y yacu 36poiiHoro koudJrikTy Ha [JoH-
6aci mokaszai HoBe 00JIMYYSI CBSANIEHHOCTYKUTE-
JIi — KalleJlaHa, BOJIOHTepa, CBiIOMOTO TaTpioTa
kpainu. Orenp Aunpiii ([lyzna), kanemnan 81-i poru,
GaunTh cBAEHHNKA X X1 CTOMITTS JIOAMHOIO, IKa
BiJlUyBa€ Cy4yacHi BUKJUKU Yacy 1 3HAXOAUTh Ha
HUX BIANOBIAL: «YKpaiHa micasg Maiiany BUTBO-
puJa TpeTe IOHATTS, SIKe He 3yCTPiyaaoch paHi-
11e, — 11e CIiBICHYBaHHS 11ePKBU 3 TPOMA/ISTHCHKIM
cycrisberBoM. [Ipu Tomy, 1o 1iepkBa cebe He 0To-
TOKHIOE, ajle TPUNMAE Ti BUKJIUKH, PO3/IIMISE MIiH-
HOCTI, MZITPUMYE, Hece X Pa30M 3 TPOMA/ITHCHKIM
cycnizbetBoM. Ile HOBa BiXa, i TpaBocaB’s CBITY
Ha 1le IMBUTBCS i crioctepirae. Mu 1ium MosxeMo
JlaTU TIPUKJIAJL /IS [PABOCJIAB'Sl, ISl XPUCTHUSIH-
crBa. <..> Mu roBoprMO PO TPOMAJISTHCHKE CyC-
MiJBCTBO 3 JIFOABMHU Ha CXO[, PO COJIiIapHICTh,
nepxasy. [Ipn BcboMy rumopasiami tpeba 30upa-
TH BCI I[IHHOCTI 1 HAITPABJIATH iX B OJHE PYCJO /10
Xpuctay (Tepemyxk, 2016).

Ykpainchbki BipsHM 3a3BUYail He CXOKi Ha TIpa-
BOCJIABHUX, HAITPUKJI/], B IHITMX KpaiHaX, OCKiJb-
KU BKe TPUJISATH POKIB PO3OYIOBYIOTH J€pPIKaB-
HiCTb. | TOMy yKpalHCBKI peJiiriiini oprasisaii He
MOKYTb BECTH TPaJMIliiiHe 6Oroc/ Ty KiHHs, po3pa-
XOBYIOUHM JIMIE Ha HAPOIHY TPAAHII0, 0OPsiIo-
BIiCTb, HUPY I000KHICTD mo/eil. CBiTOrIs cydac-
HOTO YKpaiHIis TpaHcHOpMyBaBcs, Tak OW MOBUTH,
JI0 <CTIOKMBAHHS». VoMY BiKe Maio BiZmymeHHs
I'piXiB, OCBSUEHHS JIapiB, CBATKOBOTO O(OPMJIEHHS
Xpamy 1 1epkoBHOro cmiBy. Iloku rpomagsHcbke
CYCIIIBCTBO TepedyBaE B MPOIECi CTAHOBJICHHS,
CYYacHUI yKpaiHellb, IKHil 1lle He CTaB CaMOJI0-
CTaTHIM 1HJMBIIOM, TIPOJIOBKYE CIOIBATHCS, 10
Niep:kaBa i epKBa HalaIyTh BiIMOBI/I HA YNCIEHH]
3aMUTaHHs i BUpimath fioro mpobaemu. Korrexcr
CalTIB YKPAIHCbKUX PeJIiriiiHuX opraxisaiii,

YUCJIEHH] 1HTEPB'I0 CBAIIEHHOCTYKUTENIB CBIT-
cbkuM 3MI 3acBiuyIOTh PO3YMiHHS iCTOPUYHOTO
MOMeHTY: «Biarak myXoBeHCTBO He MOke 0OMe-
JKUTHCH CJIOBAMK IIPO TOJIEPAHTHICTH 1 HEOOXi-
HICTh CIIBHO JI0JaTH TPOOJTIEMH B CYCITITBCTBI,
a MycuThb 11e okagysatu y aii» (Teperyk, 2016).
OnHUM 3 IPUKIAAIB TAKKUX il cTaso 00 €HaHHS
rpoMaJi TPAaBOCJAABHUX XPUCTHAH YKPAIHU B €IUHY
nomicHy 1epkBy — [I1TY.

Ale € 1 muTaHHs, Kl BUXOJATH 32 MEXKI Of(HI€]
MIOMICHOI T[ePKBHU 1 Ha SIKI 7I0Ci HEMA€E BiTIOBIfIEH.
Hanpuxian, un moxe 6ytu Ilepksa 6e3 Xpamy y
BipTyasibHOMY TIpocTopi? /lorMaTtiku CTBepAsTD,
mo Hi. «baunm, gim boxuit — te wmicie, e € To-
CIIO/Ib. 3HAYHUTD, Y HAMIUX XpaMax y Oy/Ib-sIKuii yac
e Tocriozib, 5K i, MabyTh, Ipe/ICTaBIEHO — Iie TIPH-
CyTHICTb B aHTUMiHCi. baarorosiiino i 3i crpaxom
BXozuTe Bei y xpam boxnity, — micas loan Kpo-
nmraarepkuit (Moann Kponmraarexkuit, 2006)
IIPO XpaM, Y SKOMY BiZ0YBa€ThCsI cakpasiizaliis Jio-
auHu. 1lepkBa MOBUHHA TIOSICHUTH, YU MOJLISIETD-
cs BIPTyaJIbHUIA IPOCTIp 3 «II€PKBAMU-OHJIAHY HA
MUDPCBHKHIi 1 CBAIIEHHUH, TOBUHHA BKa3aTH MiCIle
Xpamy y BIpTyaJIbHOMY IIPOCTOPI, PO3TIyMaynTH,
y uoMy MoJasbHicTh (iepodanis) Xpamy B IHTep-
HeTi, Ky/li BOHA YMIIILY€ TIPOTIOBI/Ii CBAIEHHUKIB.
Bix Biznosizeii Ha 11i Ta 6araTo iHIINUX TUTaHb 3a-
JexkaTuMe 1 Tpotiec Jecakparisaiiii: «CakpasibHe
IiJIHECEHHST XpaMy CIIPHUS€ CaKPaJbHOMY TIijiHe-
CEHHIO JIIOIUHU, THTETPOBAHOI Y CBAMICHHY ILJIO-
uHy xpamy» (Ilankos, 2020, c. 61).

BucHoBkH. AHasi3 iSIbHOCTI YKPATHCHKUX Pe-
JITIHUX OpraHizalliii yepe3 HallOBHEHHS CalTiB
pi3HUX KOH(eciil 3acBiUye:

1. IepkBa, siK yocoOIeHHST OCHOBHUX KOH(ECIit
(TIpaBOCIaBHOI, KATOUITBKOI, TTPOTECTAHTCHKOI Ta
HEXPUCTUSHCHKUX ), TIPUIHSIA BIPTYaJIbHY Peasib-
HICTB SIK TaKYy, 110 € HaKTOM, SIKY BIIoZ06as Bipsi-
HU. Ynepiie, 3a Bcio ictopiio [lepkBu, cTaBieHHs
710 HOBOTO $IBHIIA — BIPTYaJbHOTO HPOCTOPY —
JIMKTYBAJIY 111 BIpSTHU.

2. Ypozosx yciei cBoei icropii Llepksa 6oposa-
cs 32 «[IyTTi» Jo/iel. 3 TTepexoIoM JI0 TOCTMOIEP-
HOTO CYCIIJIbCTBA, MeTolo [lepkBu cTanm He TinbKu
NyIIi, a Mi3K¥ Jiojieil. 3a J0moMoron iHndopMa-
IIIHUX TEXHOJIOTIi, 4epe3 KOMITI0TepH, TajlsKeTH,
cmaprdonn y BipryansHomy mpocropi Llepksa 6o-
PETHCS 3a Te, MO0 3ATUITATICS BILTHBOBOIO CUIIOI0
CYYaCHOCTI.

3. KonteHt caiiTip BifoOpaxae pisHuii piBeHb
NOBipy  (BHYTPILIHIA CHPOTUB, CaMOIIEH3YPY)
peJriiiHuX opraHizaiiii  YKpaiHu [0 BCECBIT-
HBOI Mepeski. IX yMOBHO MOKHA MOJLIITH Ha TPH
tunu. [lepmmit — opranisaiiii HaNOBHIOOTH Caii-
TH SIK 0COOMCTI ITOJEHHUKH, BUKIMKAIOUN JOBIPY



TEKCTaMU Ta LIIOCTPALSAMU 1I€PKOBHOTO SKUTTS
cBNIeHHUKIB 1 mapadisgu. [pyruii — opramnizartii
BUKOPUCTOBYIOTb CAiTH JIUIIE /71 PO3MillleH-
HS TIPOTIOBijIelt, iHopMallii mpo cBsATa, pUTyau,
CBi/[YEHb TPABETHOTO JKUTTA 1 TaK Jaji. TpeTiit T
CailTiB — BI3UTHA KAPTKA, IKA CBI[YUTD ITPO HAsIB-
HiCTh Opranizaiiii B Mepesxi [HtepHeT: indopmarris
PO IJIaBy, PO OpraHizallilo, Po3Kaaj MOTOYHUX
HoJiil 1 KOHTaKTHI AaHi. BifnosizHo, y mepiioro
TUIY HaiOLbimit Tpadik (BiABiAyBaHICTH cafiTy),
Y OCTaHHBOTO — MiHIMAJbHUIA

4. CriimbHuM 21714 Beix (3a Bunatkom Y [T MIT)
€ craByieHHst 710 36poiiHoro KoHdJikTy Ha Cx0-
Ii fepskaBy (MiATPUMKA IHCTUTYTY KalleJaHCTBa,
omiKa uieHiB ciMeil BiiicbKOBOCIYKOOBIIIB, SIKi 3a-
THHYJIA B 30HI GOMOBUX i, MATPUMKA MUPHOTO
HaCeJIeHHS], IO MOTePIIae Bix 60M0BUX i, TONIO0) i
110 00’€IHAHHST IPABOCIABHUX IPOMAJI Y €IUHY I0-
micHy 1epkBy — III1Y (3a Bunsatkom YIIIL MII 1
YIIIL KII).

[lepcriekTHBU JOCTIIZKEHHS TEMU CTOCYIOTHCS
OIEPKOBJICHHST BCECBITHBOI Mepeki IHTepHeT.
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KYNBTYPOJIOTIYHUIM ANCKYPC EBOJIOLIT EKPAHHOI MOBU

€. Iopucnaseyp. Kyabryposaoriynuii JUCKYypC
€BOJIIOIil eKPAaHHOI MOBH

Crartst mpucBsiueHa mpobieMi KpH30BHX SBUIIL Y
PO3BUTKY CY4aCHOTO KiHO. PO3TIsiiaioThest MUTaHHs
3MiH €KpaHHOI MOBHU Ta KYJBTYPHI HACHIJIKW Tepe-
XO/Y Bifl «KYJIBTYPH KHUTH» 0 «KYJIBTYPH MeJliay.
Hanaerbess xapakrepucTuka IPUHIIUIIOBOI Pi3HUII
MiK CeMIOTHYHIM KOZOM KiHOMOBH i MOBM Garatoce-
PITHOTO eKPaHHOTO TBOPY. BUCBIT/IEHO TO3UTHBHI Ta
HETaTHBHI HACJI/IKY KyJIBTYPHOTO BILJIUBY KJIiTIOBOTO
mucyeHHss. OCHOBHI aKIIEHTH 30CepeKeHi Ha MIC-
TEITBO3HABYOMY Ta CEMIOTUYHOMY aCIEKTi KJITOBO-
r0 MUCJIEHHSI HAa OCHOBI HOBITHBOI MOBHU B PO3BUTKY
KiHOTIpOCTOpY. OCHOBHUM TOJIOXKEHHSIM CTaTTi €
MOCTYJIaT TIPO Te, MO MEPIIOOCHOBOIO KiHO B MHC-
TEITBO3HABYOMY PaKypCi BBAKAETHCS crieldiuHa
MOBa, HAIPaI[bOBAaHA TPOTSATOM YCIiEl CTOJITHBOI ic-
TOpii KiHO. BoHa IOBMHHA PO3BUBATHUCS, OCKIIBKH
MOBA, 1110 He PO3BUBAETHCS, CTAE MEPTBOIO. AKITEHTY-
€TbCSI HA BAKJIMBOMY MUTaHHI, 1O caMe PO3YMiHHS
KiHOMOBH, MOKJIMBICTb BUCJIOBJIIOBATH BIJIBHO CBOI
izel i OyTH 3pO3yMiIMM JUISt TUIsI/IaYa Halla€ MOJKJIM-
BOCTi aBTOPOBI IOHECTH CBOIO ifI€10 B IIOMINHI KiHO.
KmouoBi cioBa: kynavmyponozis, Mmucmeymsosnas-
CMB0, KIHONPOCMIp, CeMIOMUKA KiHO, IKOHIYHULL 3HAK,
iepoenihiunuil 3HaK, Kinomexcm, Mediamexcm, Kiinoge
MUCTEHHS.

E. Horyslavets. Cultural discourse of the

cinematic language evolution

The relevance. The problems of addressing the
issue of crisis phenomena in the development of
cinematic language is due to the need to identify and
study the contradiction between the need to update
the cinematic language and established audience
stereotypes in the rigidly established semiotic code
of cinema. The development of clip-thinking against
the background of the transition from book culture
to media culture facilitated the emergence of a new
cinematic language, which gave impetus to shift the
emphasis of semiotic code from frame-sign, frame-
symbol to defragmentation of time pause between
structural elements of multi-series audiovisual work:
episodes and seasons.

The purpose of the article is to describe the
transition from “sign language” to “time language” as
alogical revolutionary transformation of the classical
language of cinema.

The methodology is based on culturological,
historical and semiotic approaches.

The results. The development of modern
technologies has led to a significant shift of emphasis
from cinema towards the series. This was due to the
possibility of expanding the story into projects, where
the plot, characters and conflicts can be covered
more deeply. A multi-series film can now better
reveal the plot narrative, where there are more than
twenty story lines and about two hundred important
plot twists. Thus, the revolutionary changes in the
semiotic code of the cinematic language have shifted
towards serial creativity, which cannot be considered
second-rate or low-quality — this is a fundamentally
different set of logic. If you watch any good series
according to the rules of watching a movie, where
the frame is a hieroglyph, the result will be really
bad. But if you apply clip-thinking-based principle
of viewing, where the basic unit of information is
time, the result will be completely different. A new
cinematic language emerged due to the development
of clip-thinking against the background of the
transition from book culture to media culture, which
gave impetus to shift the emphasis of semiotic code
from frame-sign, frame-symbol to defragmentation
of time pause between structural elements of multi-
series audiovisual work: episodes and seasons.

The topicality. Different approaches to the
problem of understanding cinematic text as a
complex semiotic device are determined by cultural
codes. The article develops a conceptual approach
which is based on the fact that the transition from
the memory culture and text culture to media culture
is accompanied by a rethinking of the semiotic code
syntax of the audiovisual work, that is its language
that changes rethinking traditional discourse of the
semiotics of audiovisual work.

The practical value. In the perspective of art
history, the primary basis of cinema is a specific
language developed throughout the history of
cinema, which must develop, because the language
that does not develop becomes a dead language. It is
the understanding of cinematic language, the ability
to freely express one’s ideas and be understandable to
the viewer, allows the author to express his/her idea
in cinema.

Conclusions. The formation of clip-thinking in
the era of media culture significantly encourages the
search for new ways to develop the semiotic code
of cinematic language. These processes should be
in the field of close attention not only of art critics,
but also of culturologists, sociologists, philologists

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



and philosophers. Today, the emphasis of traditional
cinema is gradually shifting from local history to
expanding of its boundaries to infinity, that is the
lack of a rigid structured entry point — transmedia
storytelling. Time is a new constant of media text
as opposed to cinematic text. The evolutionary
development path of the language of traditional
cinema did not stop, and the revolution did take
place in the serial space, which led to the emergence
of a new media syntax.

Keywords: culturology, art history, film space, cinema
semiotics, iconic sign, hieroglyphic sign, film text,
media text, clip thinking.

IocranoBka npodaeMu. AKTyajbHICTh 3Bep-
HEHHsI 10 TIPo0OJIeMy KPU30BHX SIBHII Y PO3BUTKY
KIHOMOBH 3yMOBJIeHA TOTPeGOI0 BUSBJIECHHS Ta
HAYKOBOTO JIOCTI/PKEHHST TPOTHPIYYST MiK HeoO-
XIJIHICTIO B OHOBJIEHHI KIHOMOBH Ta YCTaJeHUMU
IJISJIAIbKUMU CTEPEOTUIIAMU B 5KOPCTKO cHopMO-
BaHOMY CEMIOTHYHOMY Koli Kinemartorpady. Ilo-
sBa HOBOI KIHOMOBHU CTajia MOXJIMBOIO 3aBISKH
(hopMyBaHHIO KJIMOBOTO MUCJTEHHS HA TJIi Iepe-
XOJly BiJl KyJIBTYPU KHUTHU JI0 KYJBTYPH Me/lia, 110
I HA/IaI0 TOIITOBXY /10 3MIIIEHHS AKIIEHTY CeMi-
OTUYHOTO KOJLy 3 KaJIpy-3HaKa, Kajpy-CUMBOJIY /10
nedparmeHTallii yacoBoi TMaysu Mix CTPYKTYpPHU-
MU eJieMeHTaMK 6aratocepiiiHoro ayAioBisyaibHo-
IO TBOPY: €T1i30/IlaMU Ta CE30HAMMU.

AHani3 OCTaHHIX OCJTIIKeHb i MyOJiKamii.
[Iportecu opmyBaHHS HOBOI MOBU CYy4aCHOTO
KiHO HaOyJIM HOBOTO 3BYYaHHsI y 3B'SI3KY 3 [PUH-
ITUTIOBUMU 3MiHAMU B KYJIBTYPi, EpPeayCciM €BpO-
HEeHTPUCTChKOTO crpsimyBanus. 3 2017 p. 3pocrae
KilbKicTh (DiTbMIB i cepiasiB, Mejia HaOyBaOTh BU-
OYXOBOTO PO3KBITY. Y Gi3HECOBOMY acIieKTi, SIKIIO
PO3IUISI/IATH KIHO SIK PO3BAKaJIbHY 1HIYCTPIIO, CIIO-
CTepiraeThCs OUeBU/IHE i IHECEHHSI.

Y Mexax Harmoi craTTi Oyau 3aTydeHi BU3HAHI
Ta (yHZAMEHTaJIbHI HAYKOBi Mpalli BUEHUX-TeO-
PETHKIB aHAJITUKO-KYJBTYPOJIOTIYHNX aCIEeKTiB
cemiotnunoro auckypey: P. bapr, 10. Jlotman,
M. Mepno-IlonTi, ¥. Exo, a Takox moc/iTHUKIB
Teopii kino3nascTBa — C. Eitzenmmreiina, 1. [Tazo-
aini, K. Jlakana, K. Merra Ta ix.

Ha ocHOBi KyJbTYpOJIOTIYHOTO OCMUCJIEHHS
1polbJIeMI BaKIMBUMHU TaKOK OYJIH TIpalli BiT4n3-
HAHUX KyaeryposioriB, 3okpema B. Illeiika,
A. KpaBuenka, K. Kucmoka, A. Apremenka, B. [Te-
TpoBa, f1. IIpynenko. 3 MUCTENTBO3HABYOI TOYKU
30py IMiKaBi ijiel, BUCTOBJEH] B po3Biii 3. Adbo-
POBOI, CTOCOBHO MUCTEI[bKUX BIIJIMBIB HA CYYacHY
KYJIBTYPY Ta IPOOJIeMH eKPaHHOTO MOP(OreHesy.

Cepesl TpPyHTOBHUX Mpallb, SKi BUPI3HSIOTHCS
SKICHUM aHai30M (heHOMEHY Bi3yanbHuX 3ac00iB
1 30KkpemMa eKpaHHOI MOBH, BKaxeMO MoHorpadii
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«Mucrenrso Gauntn» C. M. [laniens, «IIpupo-
na dimpmy. Peabimitaris ¢isuuHoi peansbHOCTI»
3. Kpaxkayepa, «Bisyanbna Oesmerpucriika: KiHo,
tenebauenns, Bigeo» JK. Emica, «Enexrponna
KyJIBTypa i ekpanHa TBopuicTh» 3a pel. K. E. Pas-
JIOTOBA TOIIIO.

Mera craTTi — oxapakTepu3yBaTH Tepexiyl Bijt
«MOBH 3HaKa» JI0 «<MOBH 4Yacy» sK JIOTIUHY PeBO-
JIOMiNHY Tpanc(opMalliio KJIacu4Hol MOBU KiHO.
Ha wmexi cromith BuHHMKae 0e3/iu KPUTHYHKX
crareii i MoHOTpadiii mMpo 3aHenaj KiHeMaTorpa-
¢y 30kpema Ta MucrenTBa 3aragiom. OHaK CXOKi
IIpoIiecH i 06rOBOPEHHs OJIHOYACHO BUHMKAIOTh Y
pisHuX cepax HAyKu Ta MUCTEINTBA — BiJ (Hiso-
codii 10 dhisukn — yueni i disocodu BUCTOBIIO-
I0Th CBOIO JIyMKY ITPO Of[HE i Te came — TIPoIiec Ii-
3HAHHS 3yNUHUBCS B3araii. Mu cTaBUMO 3a MeTy
BHOKPEMUTH Ta HAYKOBO MpernapyBaTH O3HAueHi
nporec. MeTogoJiorist JocmiKeH st 6a3y€eThes
Ha KyJBTYPOJIOTTYHOMY, iCTOPUYHOMY i1 ceMiOTHY-
HOMY MiIX0/1ax.

Bukiajq ocHOBHOTO MaTepiaiy IOCi:KeHHS.
Y cydacHOMY HAyKOBOMY Ta MPUKJIATHOMY JTHCKY-
CIITHOMY TIOJTI JIOCUTh 4aCTO TOYATHCS PO3MOBH TIPO
cmepth kiHo. P. bapr y crarti «Cmepth aBTOpas
TMOBHICTIO 3ariepeuye aBTOpcTBO gk Take. 0. Kpic-
TeBa B jgocaiakenti «Hasiuo cboromui morpibni
XYJIOKHUKK» CTBEPIKYE: «/[03BOJIbTE MEH] BUCTIO-
BUTH CBOIO TPUBOTY. S BBaxkalo, 1110 Cy4acHUil CBIT
IIIATITOB /IO TiET TOYKU CBOTO PO3BUTKY, KOJIU MEB-
HUI TUI KYJIBTYPU 1 MUCTEIITBA, AKIIO He KYJIbTYpa
i MuCTeITBO 3arajioM, mepeGyBaoTh Il 3arpo30Io i
HaBITh CTAaE HEMOKIMBIUM: He MUCTEITBO-1110y 260
MUCTEITBO-iH(hOpMAIlisl, KOHBEHIIIIHI, CEPBIJIbHI 1
3a0X0UYBaHi Mac-Mejlia, a caMe MECTEITBO-OYHT...
Yomy HeoOXiHI KyIBTYpa-OyHT, MECTEITBO-OYHT?
Yomy 6 He 3a10BOJBHUTICS PO3BATAMH, IIIOY, YeM-
HuMU KoMmeHTapsimu? Ilo-mepiie — 3apas s ro-
BOPIO K TICHXOAHAJITHK, — 3a MACTS TMOTPIOHO
IJIATUTH: JIIO/[HA He 3/[aTHa BUMPOOYBaTH HACO-
JIOMy, He 3ITKHYBHIUCH 3 MEPEIIKOlaMu, BJAJIOMN,
3a00POHOI0, 3aKOHOM, SIKi I03BOJIAIOTH il OCSITHY-
TH TIOBHOIO MIpOI0 CBOI HE3aJleKHICTh i CBOOOMY.
[IpuHIMI 3a10BOJIEHHsT 000B’I3KOBO TMepeibayae
momenT OyHTy» (Kprcresa, 1996).

Pizni miaxomu 10 mpobieMn pPO3yMiHHST KiHO-
TEKCTY K CKJIQJHOTO CeMIOTUYHOIO YCTPOIO 3Y-
MOBJIIOIOTHCS KOJIaMU KYJIBTYPH. Y 3B’3KY 3 Ilepe-
XOJIOM BiJl KYJIBTYPH TIaM sITi 1 KYJIBTYPHU TEKCTY /10
KYJBTYPU Mejlia BiOYBAEThCS T1€PEOCMUCTICHHS
CUHTAKCUCY CeMIOTMYHOTO KOJY ay/ioBi3yaJbHO-
ro TBOPY, @ caMe 3MiHIOEThCS 10T0 MOBA, a 11e T10-
Tpebye MePeoCMUCTIEHHS TPAAUIIIIHOTO AUCKYPCY
I[0JI0 CEMIOTUKH ay/[I0BI3yaJbHOTO TBOPY.
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«Mu MaeMo pi3HY AUCIUIUIIHOBAHICTD Y 3HAKO-
BOMY MUCJIEHHI: apiCTOTETIBChKY — JIOTIUHY, OEKO-
HIBCbKY — IIPAKCEOJIOTIUHY, OKPIM PallioHaJIbHOTO
1ie ippaitioHaIbHe i TPAHCIIeH/IeHTHICTh — Ka/[p-JIi-
Tepa 1 Kajp-ieporid MaioTh Pi3HUE CHHTAKCHC.
3Bi/ICH — IPUHIMIIOBA PI3HUILA CIIPUIHATTS TBOPY.
[Ipupoma mesia, Ha BiMiHY Bijl KiHO, OCHOBaHa Ha
peKJIaMHOMY MiZI'PYHTI, a PeKJaMa 3aBKIu MoTpe-
Oy€e My3HYHOTO CYNPOBOLY, MO i MPU3BOIUTH JI0
MPUHITUIIOBOI KJITIOBOCTI TOTO, 10 MOB'sI3aHe 3 Bi-
neo. ToOTo, KJMOBICTh BiICOMUCIEHHS CTAHOBUTD
pobJIeMy, ajie BOJHOYAC 1151 pobIieMa € it MOKIIH-
BicTio» (Ilepeciernt, 2016).

Kuin crpykTypye uac, Biiirpae Ty 5 camy poJib,
110 1 Ka/Ip, i 3HAK y TpaAuIiiHOMy Kino. Kuim crae
eJIeMEHTAaPHOI0 CEMIOTUYHOI0 OAWHUIIEI0 Mejlia-
MUCJIeHHS. | K10 BUHUKAE HOBa eJeMeHTapHa
YacTKa, TO Ili YaCTKK MOTPIOHO MO-HOBOMY TI0B’s-
3aTH — 3BiJICK TOXOJAUTH HOBUI Me/liaCMHTaKCHUC,
KW Yepe3 HU3bKY MIIIbHICTD iH(OopMaIlii B Mesiia
PO3BUBAETHCS TITE IOCUTD MOBIIBHO.

[leprmi mpaiti 3 BUBYEHHSI KIHOTEKCTY $IK OCO-
OJIMBOTO BUY TEKCTY, a TAKOK crerudiku iioro
CMUCJIOBOI OpTraHi3allii CyTTEBO BIUIMHYJIN HA PO3-
BUTOK TYMaHiTapHUX HayK XX CTOJITTS, 0c00.H-
BO Ha BUCHWUX CHCTEMHO-CEMIOTUYHOTO HATIPSMY,
cripusiii (popMyBaHHIO KOHIIETITT i KIHOTEKCTY, SKi
srogiom OyJim pospodueri B mparx 0. Jlormana,
P. Bapta, V. Exo, IO. Kpictesoi.

3aCHOBHUK MOCKOBCBKO-TapTYChKOTO  CEMiO-
tuyHoro Hampsmy [O. JloTman Bu3Hayae KiHO-
TEKCT SIK KOMYHIKaTHBHY CHCTEMY, 32 JI0TOMOTO0
SKOI TBOPIT (HiTbMy TMepenaroTh TJsgavdeBi MeBHY
iHdopmartio.

IMMozo moBu kino 0. Jlotman 3a3Havac: <K
TIJIBKM Tiepes KiHeMaTorpadoM BHHUKIA HEOOXi/-
HIiCTb PO3MOBIi/li, BiH OMUHUBCS TIE€Pe]l 3aBIaHHAM
iMiTaltii cTpyKTypH mpupojinoi MoBu» (JIotman &
[uBbsan, 1994). IpamaTuka mpupoaHOi MOBH MpHU-
fiMaziacst 3a HOPMY, 3pa3koM sIKOI Iepeadadaacst
1100y/10Ba TPaMaTHKN HAPATHBHOI CTPYKTYPH Ki-
HOMOBH... TIell TIPOIIeC TIPU3BIB 0 30aradyeHHs Ki-
HoMOBH 1 710 Toro (Jlor™an, 1973), o nuHi pak-
THYHO BCe, 10 MOKe OYTH PO3Ka3aHO CJIOBAMH,
MOske OyTH mepefiaHo i MoBoio KiHoomnosigi (JIot-
maH, 1994). OTxe, KiHOTEKCT BU3HAYAETHCS SIK
TEKCT, 10 CKJIAIAEThCS 3 CUHTE3y 3HaKIB Pi3HOI
CeMIOTHYHOI IPUPOA — iKOHIYHUX (0OPa3oTBOP-
upx) i ymoBHHX (BepbajibHUX): KiHO 3a CaMOIO
CBOEIO CYTTIO — CHUHTE3 JIBOX ONOBITHUX TeHJICH-
niii — 006pa3oTBOpPUOi («PyXOMHUil KUBOIHUCH) i
caoBectol. Ci10BO cTaHOBUTD He (DaKyJIbTaTHBHY,
JIOJIATKOBY O3HAKY, @ 000B'sI3KOBHUIT 10TO €IeMEHT.
Cwmuci B KIHOTEKCTI BUHUKAIOTh 3aBISKN XapaK-
TEPHOMY /ISl KiHemaTorpady 34eruieHHIO ceMio-
TUYHUX €JIeMEHTIB.

[Tpo imero ceMioTMYHOI HEOAHOPIHOCTI KiHO-
TEKCTY I HEMOKJIUBICTb HOTO 3BEJIEHHS 10 CYKYTI-
HOCTI 00pa30TBOPUYKX i MOBHHX 3HAaKiB BHCJIOB-
moBaBcsi y cBoiil mpaini 1948 p. dpaniysbruii
dbernomenonor M. Mepao-IlonTi: «HacmpaBmi ix
(300pakeHHsI i 3ByKa) MOETHAHHS TIe Pa3 CTBOPIOE
HOBe I[iJie, [0 He 3BOAUTHCS 10 HOTO CKAATOBUX
eJleMeHTiB. 3BYKOBUI (iibM — Iie He MPOCTO Hi-
MU (biTbM, 10 SKOTO 0/IaHi 3BYKH 1 CJIOBa, TIPU-
3HAUeHi JiuIie 71 MOCUJIeHHs KiHeMaTorpadiuHoi
imosii. 3B’s130K 3ByKa i 300paskeHHsT Habarato Tic-
HIlMiT; 300pakeHHs BUIO3MIHIOEThCS Yepes3 Cy-
cigcTBo 3ByKa. €HICTD 3BYKa i 300paskeHHs 3/1iiic-
HIOETHCS He TIBKU B KOKHOMY 3 IePCOHAKIB, BOHO
3MilicHIOEThCS Y (isbMi 3arasom» (BsiuecsaBosa,
2017).

[Ipo cemioTHYHY CKJIQJIHICTD KIHOTEKCTY 3a3Ha-
yae P. Bapr y mpatii «IIpobiema 3HaueHHS B KiHO»,
BKa3yl04H, 110 «3HAKOBA CHCTeMa KiHO HEOHOPI/I-
Ha (MosKe 3BepTaTHCs /10 /IBOX Pi3HUX OPraHiB uyT-
TS (30pY, CJAyXY), HOJIiBaleHTHA (O/IHE O3HAYyBaHEe
MO3Ke BUPAKATHCh KiIbKOMA O3HAYHMKAMU, & OJIH
O3HAYHUK MOKEe BUPAKATHCS JeKiJTbKOMa O3Hauy-
BaHWUMI ), KOMOiHaTOpHa (Mae cuHTakcuc)y. P. Bapt
MOPYIIYE MUTAHHS BMOTHBOBAHOCTI KiHO3HAKa:
«IIPOMIZKOK Mi’K O3HAYyBaHUM 1 O3HAYHMKOM HaJl-
3BUYAITHO MaJIMIL; 1I€ CEeMIOJIOrist He CUMBOJIKH, a
npsaMux aHasnoriits (Koncrantunos, 2017).

Tak, dpaniyspkuii cuxoanamituk i dizocod
K. Jlakan cTBepikye, 1m0 KiHemartorpadiune
03HauYyBaHe MOXe OyTH He IPOCTO MCHXOAHAT-
TUYHOTO, 2 i €IUIIBCHKOTO TUITY, a (hpaHILy3bKUIT
teopeTuk K. MetI1 yBaskae, 1110 B KiHO HeMa€e MOBU
AK Takol. MiHIMaJbHOIO OIMHUIEI0 KiHOTEKCTY
K. Metn mporionye BBaxKaTu KaJip, OCKIIbKU caMe
BiH TIepe/iae TeBHY CMUCIOBY iH(bOpMaIlio, a ioro
CKJIajIoBi € Jiniie 300pakeHHsAM pearbHoro (abo
HepeasibHOT0) CBITY 1 BUKOHYIOTh Pelipe3eHTaTB-
HY (DYHKIIIO.

[Tamiiicbkuii  MUCBMEHHWK 1  KiHOpeXucep
I1. TTasomini BBakas, 110 Ha BiAMIHY Bijl 3BUYAii-
HOi MOBH, 3HAKAMU SIKOI € CJIOBA, 110 T03HAYAIOTh
pedi yMOBHO, KiHOMOBa XapaKTepusyeTbcsi Oes-
IOCEPEIHIM 3B’A3KOM 300PaKCHHS 3 TIPEAMETOM.
BifmoBigHo 10 KOKHOI TeMU 00MPAEThCs 0OMesKe-
HWIT «CTIOBHUK» eJleMEHTaPHUX OJUHUITH KiHO, SKi
[1. ITagomini Ha3uBae «kinemamu». Ha Bizminy Bif
I1. ITazomini, Y. Exo migKpecioe CKIaIHy ceMio-
TUYHY CYTh KIHOTEKCTY: «IIPOTSTOM OHOTO KaJpy
KOMOIHYIOThCSI Pi3Hi 3HaKH, SKi IOEIHYIOThCS B
CHHTAarMi i yTBOPIOIOTH Take 6araTcTBO KOHTEK-
CTyasTbHUX 3B'SI3KiB, 110 KiHeMaTorpad 6e3yMOBHO
cTae OLIbIT HACHYEHHM CMOCOOOM KOMYHIKAIlii,
HI)K MOBa, OCKiJIbKH B HBOMY, IK 1 B Oy/Ib-sIKiil
IKOHIUHIN ceMi, pi3HI O3HAuyBaHI He CJIAYIOTh



0JIHa 32 OJIHOIO 110 CUHTarMaTUYHii OCi, a BUCTYIIA-
I0Th CIILIBHO, B3AEMO/II0UN 1 OPOJIKYIOUK OesJiiy
KOHOTaIliit». Y. Eko cTBepKye, 1110 B Ipolieci Ko-
MYHiKa1lii MoKy Tb GpaTu y4acTh He OJIMH, & KijibKa
KOZIiB i CyOKO/IiB, @ OBIIOMJIEHHST MOJKE HAPOIKY-
BaTUCA ¥ COPUIIMATUCS B PI3HUX COLO- 1 JITHIBO-
KyJIsTypHIX oOcTaBrHax (9ko, 1998).

Ha ocHOBi KyJBTYpOJIOTIYHOTO OCMUCJIEHHS
po0IeMU BaKIMBUME TaKOXK OYJIM Mpalli BiTIN3-
HSIHUX KyJBTyposiori, 3o0kpema B. Ievika (1leii-
ko, borympkuii, & lepmanosa ge /liac, 2012),
A. Kpasuenka (2002), K. Kucmoka (2014), A. Ap-
TeMeHKa, B. IlerpoBa. 3 MucTenTBO3HABYOI TOUKU
30py IiKaBi iei, BucjaoBieHi B mpari 3. Asdbo-
poBoi (2013), cTOCOBHO MHUCTEI[BKMX BILIMBIB Ha
CYYacHy KyJBTYPY Ta MpoOJIeME eKPaHHOTO MOp-
horenesy.

[Tonpu neBHy pi3HUINO B MIAX0AAX 0 KIHOTEK-
CTY, MO’KHA BUOKPEMUTH 3arajibHi MOJT0KeHHS, Xa-
pakTepHi /I Ioc i KeHb Y cepi KinemaTorpady,
3TIMHO 3 IKUMHU KIHOTEKCT — CKJIaJHe JIIHTBOCe-
MiOTHYHE YTBOPEHHSI, a caMe MPOAYKT JisIbHOCTI
HEOJIHOPIZIHMX 32 CBOEIO TIPUPOJIOI0 CEMIOTHYHUX
cucreM (BepOaTbHUX i 300pakaIbHIX ), OPraHizo-
BaHUX MiK COO0I0 32 IOTIOMOTOI0 0COOTMBYX KiHe-
MaTtorpadiuyHuX KOJiB: PaKypc, Kajip, CBITJIO, TIJIaH,
CIOXKeT, XyIOKHII TpocTip, MOHTax Tomo. Koan
KiHO 0a3yroThCsl Ha MEBHUX KYJBTYPHUX KOZAx i
MOXYTh OyTH po3mudpoBaHi omepKyBavyeM Ki-
HeMaTorpadiyHoro MoBiJIOMIEHHS MaKCHMaJIbHO
HaOJIMIKEHO JI0 3a/lyMY Bi/IIPaBHUKA 32 YMOBH 3a-
JIYUEHOCTI BCiX YYaCHUKIB KOMYHiKallil B €ANHMII
kyasTypHuit Kontekct (IIpyzenko, 2007).

Bigomuii cortiosor i ¢ytyposior C. Ilepecierin
CTBEP/KYE, II0: «3apa3 CydyacHe MHUCTEITBO Ile-
PEeKMBA€E TOCTPY CTAJIII0 T1epexoiy Bijl KyJBTypu
mam’gaTi 1 TeKCTy /10 KYJIbTYPH Mejlia, y:Ke CTPiM-
KO 3MiHIOI0Thcsl cemioTnuHi Koauy (Ilepeciernn,
2016). Ie morpebye rambOKOro OCMHUCIEHHS MTPO-
11eCiB, BUCBITJIEHUX Y TIONEPe/IHIX HAYKOBUX Ipa-
1sx. /Laist Toro 1106 3po3yMiTH cyTh Iti€i mpobemH,
MU TOBUHHI IIPOCJIIKYBAaTH CEMIOTHYHI 3MIHU B
ICTOPUYHOMY 3Pi3i.

Sk 1OBOAUTH PeTpPOCHEKTUBHUIT aHali3, YBech
Yyac CBOTO iCHyBaHHs KiHemarorpad pO3BHBaBCS
JIBOMA TIJISIXaMW — €BOJIIOIITHUM Ta PEBOJITOITIH-
HuM. TIpoTsirom meBHOTO Tepiofy BixOyBaioch Ha-
KOITMYEHHS HOBUX €JIEMEHTIB CeMIOTUYHOTO KO,
siKe BUOYXAJIO MOSBOIO PEBOJIOIIHOTO (hibMy.
[leit mporiec, 1O po3novYrMHABCA 3 aTPaKIiOHY, 3
YacoOM CTaBaB 3araJbHONPUIHATUM CTaHAAPTOM
1 HOBOIO (hOPMOIO BUPA3HOCTI, SIK 1 came KiHO, sKe
3'IBIJIOCH SIK aTpakifioH. Hacripaszi cexpet cTpiMKkoi
HOTIYJIIPHOCTI HOBOTO BUIOBUIIA B TOMY, 110 cCaMe
B TOI Yac TeXHOJIOrii HaOyIi TaKOro PO3BUTKY, a
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1€ Ha/[aJI0 MOXKJIMBOCTI MUTISIM YCIIITHO 3aCTO-
CyBaTH iX y BJIACHUX TBOPUMX eKcrepumenTax. Ki-
HeMmaTorpad CTaB CHHTE30M BCIiX ICHYIOUMX HA TOI
Jac BU/IIB MUCTEIITBA, OEHAHNX HA OCHOBI HOBHX
TEXHOJIOTI.

[os0BHUM 3 PEBOJIIOIINHUX BUHAXOMIB B KiHO
cTanma mosiBa 3Byka. Pammi 3BykoBi dinbymu Oyoiu
CBOEPITHUMU aTpakilioHaMu. Y TepIriit B icTopii
OBHOMETPaKHIN My3W4Hill KiHocTpiuri «CriBak
mkazy» (1927) A. Kpocsenaa, cuHXpoHHA MOBHA
(boHOrpama crasa moyaTKOM HONMINPEHHS 3BYKOBO-
0 KiHO i 3aKiHUeHHS €MOXH KiHO HIMOTO. 3 4acoM
3BYK 13 CyTO pO3BakasibHOI (PYHKILIi CTaB OHUM 3
OCHOBHUX BHPaXaJbHUX 3ac00IB KiHO i BILUIMHYB
Ha (hOPMYBaHHS KIHOMOBHU 3aTrajioM. 3BYK, 110 3a-
poauBC SIK po3Bara JiJisl TJIsIaqiB, CTaB HEBIIIiIb-
HOI0 (hOPMOIO BUPA3HOCTI KIHOMOBH.

Tax camo KoJip, 3’IBUBIINCDH K HOBATOPCHKUIA
eKCIIePIMEHT, CTaB CHHTAKCUYHUM €JEeMEHTOM
CeMIOTUYHOTO KOy KiHO Ta (hyHAaMeHTaIbHO
30araTiB KiHOMOBY. Y TMepIIOMY KOJBOPOBOMY
dinpmi «Kykapawas (1934) JI. Koppirana kouip
BUKOPHCTAHO SIK YeProBUil aTPaKilioH, TOJOBHUM
3aBJIaHHSAM SIKOTO CTaJo 3AUBYBaTH Iiisgnava. Ha
MI0YATKOBUX eTarax ioro TBOPUYOr0 OCBOEHHS BiH
OyB IHCTPYMEHTOM MOCHJIEHHSI eMOI[IHOCTI i BH-
Pa3HOCTI TBOPYOTO TOBIIOMJICHHS BiJl aBTOpa /10
ragaaya. OHIM 3 [epIINX, XTO KOJIOPU3yBaB CBOI
qoprO-6im dinemu, Oy C. Eiizenmreiin, sxumii
copMyITIOBaB KOHIIEMIIII0 <«KOJIbOPOBOTO» KiHO.
Koutip, y #toro posymimi, — «te 000JI0HKa BTiJIeH-
HS IyMKH, a opma 11 BUpaskeHHs. 3Bijick BUILIN-
BAa€ aKkcioMaTnyHa (GyHIAMEHTATbHICTD KOJBOPY
AK 17IefiHO1, IpaMaTypPriuHol XapaKTepPUCTUKU CIO-
JKeTy, fioro 00pasHO-BUPA3HOTO 3BYyYaHHs» (Iii-
senmrreiid, 1964). OTxe, 10CATHEHHS iHTEIEKTY-
QTBHO-TEXHIYHOI J[IYMKU CYTTEBO 30araTHi MOBY
KiHemMaTorpady HOBUMM CeMIOTHYHUMHU KOAAMU 1
JTO3BOJIIJIN PO3ITUPUTH CIEKTP CITOCOOIB KOMYHi-
Kallii aBTopa 3 rusgaueM. AJie Tic/as peBOJIIOITii-
HUX BUHAXOJIIB 3ByKa 1 KOJbOPY, KIHOMUTII, 30Ce-
PEIUKYIOUNCH HA TOMYKAX HOBUX 300pasKalbHUX
dbopwm, TpuBasmii yac He MO (hyHAAMEHTATbHO
PO3BUHYTH KiHOMOBY, iXHi TONIYKM HE BUHIILIN
11032 MeKi Bike HAsSIBHUX HAIPAITIOBAHb.

Hanpukinmi 1950-x pp. po3pobiieHo HOBHii,
aspTepHaTUBHUM (hoTorpadiuHOMy, MeTON 3BY-
Ko3amucy Ha KiHomiiBKy. CIpaBKHIO PEBOJIIOIIIO
B raiysi 0araTOKaHAIbHOTO 3BYYAHHS 3/iHCHIB
aurificokuil imkerep P. [lonbi — 3acHOBHUK 0f1-
HoitMeHHoI kommnanil. Y 1971 p. 3’aBuBcs nepumit
(bisbM, i/ Yac 3ammcy 3BYKOBOI IOPIsKKH /10 SKOTO
Bukoprcrain cuctemy «Dolby Ax. Ile 6yB mmpo-
koBigomuii « Mexaniunuit anesnpcun» C. Kydpuka,
IICJI YOT0 CUCTEMa, SIKa IOCTINHO BIOCKOHAJIIO-
BaJach, Hajlala 3MOTH TI0-HOBOMY BILIMBATU Ha
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CBIIOMICTD TJISiflaya, CTaBIIN HOBUM (OPMOTBOP-
YUM eJIEMEHTOM KiHOMOBH. 3HaKOBUi 3D-TpoekT
«Asatap» (2009) nogis, 1o Bce K BOHA Ma€ Ipa-
BO Ha JKUTTS, XOUa NEePHINMU eKCIIEPUMEHTYBATH
3i crepeockomiuruM (ab0 TpUBHMIpHUM) 300pa-
skerHsM posmodamu me B. @Dpise-Tpin i Oparu
Jlrom’epu. 3D-TexHOJIOTIS, K KOJHUCH 3BYK 1 KOJIIP,
NECATWITTAMU WIy4yd €eBOJIOIIMHUAM IIJISXOM,
MOYaTKOBO CHPUHHATA TJSfauaMi K SCKPaBUi
aTPaKI[iOH, CYTTEBO BIUIMHYJA HA PO3BAKAIBHY
CKJIQJIOBY KIHOMOBH, aJjie TaK 1 He JJ0flajia KOAHO1
Jitepu B cemioTuanuii Koz Kivo. «Cam o cobi 3D
edeKT — BCbOTO JINIIE aTPaKITiOH, SIKUH He TIPUHiC
HIY0r0 HOBOTO B MOBY KiHemartorpadas, — ToMy
MU HE MOKEMO MOCTaBUTH NosBY 3D y saHIor
po3BUTKY cemioTnyHoro koay kinomosu (Illecra-
KoBa, 2021).

Kinemarorpad, sxuil po3BUBAETHCS SIK CUHTE3
TEXHOJIOTIYHUX MOKJIUBOCTEH 1 TBOPUUX MOIIY-
KiB, 1110 TTepedyBaiOTh y TICHOMY B3aEMO3B'SI3KY, Ha
Mexki XX 1 XXI cT. 3iTKHYBCS 3 IIHCHO Cepiio3HOI0
IPO0JIEMOI0 — 3YTIMHKOIO PO3BUTKY KiHOMOBH. SIK
i Oyzb-sTka MOBA, MOBA KiHO TaKOK PO3BHBAETHCST
32 3araJIbHOJIIHTBICTUYHUMU 3aKOHAMM, 3TiTHO 3
SKVMH MOBA, 1[0 He PO3BUBAETHCS, CTAE MEPTBOIO,
Ha KITalT JaTuHu. KiHomMoBa TpuBammii yac He
3a3HaBaJla PafiuKaJIbHUX HOBaIliil. EBoJortiitnuit
TIPOIIEC OHOBJIEHHST KIHOMOBU BifI0YBa€ThCsT HaJl-
3BUYAIHO MOBLJIBHO 1 I1e He 3YMOBJIIOE PEBOJIIONIII-
HUX 3MiH, SIK Ile BiI0yBajocs paHiIie.

Po3BUTOK cy4acHUX TEXHOJIOTI MOCTIPUSB MO-
SIBi KJITIOBOTO MUCJeHHs B KiHemaTorpadi. Mox-
Ha BMOKPEMUTH IT'SITh KJIIOUOBUX (DaKTOPIB, SKi
MOPOJIMJIM HOBUU THII CBIZIOMOCTI — <KJITIOBE
mucyeHHs». [lepiie: mpuckopeHHs TeMIiB JKUTTS
i oB’s13aHe 3 1M 3pocTaHHs 00cATY iHbopMaIliii-
HOTO TIOTOKY, /i BUHKKA€ Ipobiema Binbopy i cko-
poveHHs iHdopMallii, BUOKPEMJIEHHS TOJOBHOTO
it pispTpaliii 3aiiBOTO, 3aMiHN TEKCTIB iX KOHCIEK-
Tamu, pedepataMu Ta ep3all-iepeKazaMu, 3aMiHN
criB abpesiatypamu. /[pyre Tako BUILIMBAE 3
IPUCKOPEHHSI TEMITIB JKUTTS Ta MOTpedu B Oijib-
XOJUKEHHS. AKTYaJIbHUIT TEKCT TPOCTO He BCTUTAE
BKJIIOYUTH B cebe iHTeprperariiiny yactuny. Tpe-
T€ — 301IbIIEHHS PI3HOMAHITHOCTI iH(pOpPMALLi, 110
HazxomuTh. KoskHa HOBa rpyta akTopiB 03HaYae
II0SIBY HOBOTO MOTOKY HOBUH. YerBepre — 30i/1b-
IEeHHs KIJTbKOCTI CTPaB, SKUMU OfiHA JIIOJIMHA 3a-
IiMaeTbes oiHoYacHO. HuHi 3aHATTS Ha3UBAIOTHCS
«IIPOEKTAMU», a TIPOEKT, HA BIJIMIHY Bijl «CIIpaBu»,
«3aHATTS», Ma€ 0OMesKeHuiT TepMin KuTTs. Ot
MPOEKT — TI€ OJIMH CIOKET 3 OUATKOM, CePeJNHOI0
i dinasom, a cioxkeT — 1€ OCHOBA IS 11iJTICHOTO
TEKCTY JIiTepaTypHOro TBOPY. baraTonpoekTHicTh

pyiinye 110 ocHoBy. [I'siTe — 3pocTaHHs EMOKpa-
Til 1 AIa7OTTYHOCTI Ha PI3HUX PIBHSAX COIlIAJIbHOL
CHUCTEMHU, TIepexiJi PUTOPUKH B AIaJE€KTUKY i MTPO-
HOBi/II B AucKycito. JIiHIHUIT TeKCT — 11€ MOHOJIOT
aBTopa. Peruiiky CriBpo3MOBHEKA PO30KMBAIOTH
TEKCT Ha (PparMeHTH.

Yei 1i o6cTaBUHE TTOPOAMIIN OCOOTUBY KYJIBTY-
Py crpuiiHsTTs iHpopmaiii — gKy MoxHa 6yJi0 6
Ha3BaTH ajibTepHaIliiiHO0 (BiJ cJ0Ba «aJbTepHa-
1isi» — «4epryBaHHs» ). KiinosicTs ctae cmocobom
JKUTTS JIFOJMHU, KA 3MYIIeHa TOCTIHHO «XanaTu-
¢S TO 32 OJIHY, TO 3a IHIY CTIPaBy». AJbTepHalliiiHe
MUCJIEHHS 1 KyJBTypa CBiYaTh IIPO 3aMiHy Haj-
JIMIIKY Yacy Horo gediuToM i ecTeTUKN — mpar-
MaTHKOIO, a «KJIIOBe MUcJeHHd» XXI cr. juiie
3aroCTPIOE 1110 CTapy MOTPedy KyJITYPHOI CHCTEMU
po36uBaTH iH(pOpMAILi0 Ha IParMaTHYHO BKIBaHi
dbparmeHTn.

Boanouac po3BuTOK CydacHUX TEXHOJIOTIN 3yMO-
BUB CYTTEBE 3MillleHHSI aKI[EHTIB 3 KiHO /10 cepiaiB.
[le cramocst 3aBASKN MOKJIUBOCTI PO3TOPHYTH ic-
Topito 110 50-, 70-, 100-TOAMHHUX POEKTIB, Y SIKUX
MOKHa TJIHOIIe BHUCBITIMTH CIO/KET, TEPCOHAKIB
Ta KoHGuikTH. CloKeTHUI HapaTHB 3apa3 Kparie
MO’KE PO3KPUTH came OaratocepiitHuii (hiabMm, Ha
kmrant «Breaking bad» (2009) B. Tiznirana, e Ha-
JIYYETBCS IBAAIATD MTICTD CIOKETHUX JIiHIM 1 BICTI
I'SITh BaKJIMBUX CIOKETHUX MOBOPOTIB. [0710BHMI
nepcorak (impmy B. Baiit — Hactizbku Oarato-
rpaHHa OCOOUCTICTD, 1[0 HIXTO 0 1(bOrO B icTOPIi
cepiaJiiB He CTBOPIOBAB 1Ile TAKOTO MepcoHaka. «Ipa
npecroniBy (2011), mix xkepiBauirBom /I. bewniod-
¢da i /l. b. Baiica, mpuHIIUIIOBO MO-iHIIOMY PO3BH-
BA€ J[paMaTyprito, BiINOBIZHO, i KIHOMOBY.

Takum 4MHOM, PEBOJIONIHI 3MiHU CEMIOTHY-
HOTO KOy MOBHU KIHO MEPEHeCJaUCh [0 CepiaJbHOL
TBOPUOCTI, SIKY HISIK He MOKHA BBaXXaTH J[Pyro-
COPTHOI 400 HU3BKOSIKICHOIO — Ii¢ TIPHHI[UIIOBO
iHumii Habip joriku. JKio AUBUTHCS Oy/Ib-AKMIA
XOPOIIHIi cepias 3a TPaBIJIaMU Tieperyisaay hiib-
My, 7Ie Kaap — 1Iie ieporyid, pesyasraT AifiCHO
Oyze moraHuM. AJie SIKIIO 3aCTOCYBATH TIPHHITHII
neperJisijly, OCHOBaHWiI Ha KJITIOBOMY MUCJEHHI,
Jie OCHOBHOIO OIMHHUIIEI0 iHhOpMaIlii € yac, To pe-
3yJibTar Oye 30BciM iHmmM. 3 iHmoro 60Ky, (iib-
MU TIOEIHAHI €NHOIO 17Ie€l0, HAPUKJIA, OKpeMi
KiHOTBOpU A. TapKOBCHKOTO MOKHA JUBUTHUCDH SIK
cepiai, 00'eqHAHUIT €MHOIO i1e€i0 CBOOOIM 0CO-
OUCTOCTI B Pi3HUX 00CTABWHAX, Jie TOJIOBHUH repoit
«Cozmspicy» 4iTKO KOpesioBaTHMe 3 TepCOHaKeM
«Hocrazbrii». TobTo TpanchopMariis ceMioTHYHOro
KOJLy BiJl JIHIIHOI OMOBIZIi 10 MYJIBTUBAPiaHTHOCTI
PAITIoE, a Y 3BOPOTHOMY HANPSIMKY — Hi. ABTO-
PU CTBOPIOIOTH KIHONPUUOMHU CIIEHIalbHO JIJIS Te-
nebaveHHst, a He st Kino. Hanpukiian, y cepiasi



J. Jlinua «TBin Ilike» (2018) mpotiec ouikyBaHHS
HACTYITHOI cepii MepeTBOPIOETHCS Ha MOBHOIIHHY
YaCTKYy CeMiOTUYHOTO KOJLY.

Jlepazi Ginbinoi monyisipHOCTi HAOYBAIOTD 1HTe-
pakTuBHi cepiann. Haitbinbimoro posroiocy Habys
cepian C. Comebepra «Moszaika» (2018), crBope-
HUI1 CTI0YATKY SK iIHTePaKTUBHE JAINCTBO, a 3TO0M
1 gK 3BuYaliHa JiHillHA icTopis. Uepes creriaib-
HUIT 104aTOK Ha cMapTOHi, cepiast, 3po0JIeHuil STK
3BUYaliHe KiHO, IVIsIIad Ma€ MOKJINBICTD AUBUTUCH
OYMMa TOTO YU IHIIOTO MepPCOHAKA 3 JIeKiJIbKOMa
CIOKeTHUMH Xo/iaMu Ta piHuMu inansamu. [lo-
YaTKOBI KPOKHU iHTEPAKTUBHOTO (hOpMaTy /10 KiHe-
MaTorpadiuyHOCTi i HENHIHHOCTI, X04a i CYTTEBO
3MIHIJIM CIIOCiO KOMYyHIKallii aBTopa 3 TJisiauem,
yce Iie He 3JIHCHUIN OYiKyBaHOTO IepeBOPOTY
B PO3BUTKY KiHOMOBH. IlosiBa HOBHMX cTanzap-
TiB KOMYHIKAIllil aBTOpa 3 IJIAaueM — I[UTaHHSA
4acy, SIKe 3aJIeKUTh BiJl COPUIHATTS IIUX HOBAIIN
OLIBIIICTIO HEPeciuHnX TJISIAuiB, K, HAIIPUK/IAL,
nosisa HoBoro ¢opmaty — VR360. Texnosorio,
MOYaTKOBO CTBOPEHY JIJIST KOMITIOTEPHUX irop, Ki-
Hematorpadg Io4yaB aKTUBHO BUKOPUCTOBYBATH,
BUBIBIIN ii HA HOBUI PiBeHb. 3apa3 pesKucepy Ha-
MaraioTbcsi CTBOPUTH HOBY KIHOMOBY, IKa IiITHMe
B IIPOCTOPI, aBCOIIOTHO BiAMIHHOMY Bijl 3BMYHOI
BCIM eKkpaHHoI mommuHu. VR-1pocrip icHye 3a 3a-
KOHAMHU CHHTE3Y TeaTPaJbHOTO Ta KiHOTIPOCTOPY.

Y xopomomy cepiali KOjKHA Cepisi Ma€ B3aEMO-
3B’130K He JIMIIIe 3 HACTYITHOIO, aJjle if 3 yciMa iHIIu-
MH, SIK TOTIepefiHiMK, Tak i HacTynHuMuU. KoxHa
cepisl 3aKiHYeHa, Ma€ CBOIO HA3BY, SIK HACJII/IOK IT1-
BiJTi3allil 3HaKiB, Ta TIOBHICTIO peasi3ye TPaJUILiii-
HY JIOTIKY: 3aB’s13Ka, KyJIbMiHallisl, PO3B’A3Ka, TOMY
cepist — 1ie 3aKiHYeHWi JIOTIYHWIA BiPi30K iCTOPII.
PosymiHHst KOKHOI cepii He oTpe6ye BpaxyBaHHs
HIINX, ajle PO3YMiHHS Ce30HY BUMarae TpUMaTu
B MaM’sITi BCi cepil Ta B3aEMO3B'SI3KU MiK HUMH,
iHaKIIe KyabTypa Me/lia mepedyBaTiMe o3a MexKa-
M Jioriroro crpuitistrs. Cepii BUOYIOBYIOTH y
CcepiasibHOCTI CTPYKTYPY — cepist OAPIOHIOETHCS
Ha eIi30/11, a eIi30/11 Ha OKpeMi 00pasu, moB’st3aHi
Misk 06010 SIK TOPUBOHTAIBHO, TOOTO, 32 JIOTIKOIO
CIOJKETY, TaK i BePTUKAJIBHO, 32 JIOTIKOI0 PO3BUTKY
obpasy. Y cepiani 000B’3K0BO HasABHA MY3KKa, i
HECIIO/[IBAHO TIOYMHAIOTH CIPAIlbOBYBATU 3aKOHU
ornepu; My3WyHa TeMa — II€ CBOEPITHUN TICUXO-
JIOTIYHUI 3HAK — SKIP, 110 BUTATYE HA IOBEPXHIO
YBECH IUIACT 3HAHb TIPO 1€l 00pas, sIKMil MoB’sA3a-
HUI 3 KOHKPETHOI0 MYy3UYHOIO TeMoo. | Bxke 1o-
sBa 11iei TeMu HiOU BUIITOBXYE Ha IIOBEPXHIO BCIO
indopmarioo mpo o6pas i HOro 3HAYUMICTD IS
Meniatexcty 3arasom. Tomy cepian Mae Habarato
OiJIbIITy CIIOpiHEHICTD 3 0mepoio i cuMbOHiEI,
HiX KiHO.
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Cepias — 11e He icTOpist OTHOTO Tepos, SIK y Tpa-
JUIIIITHOMY KiHO, HaI3BUYAITHO BO)K/IMBE 3HAUEHHS
M€ OTOYEHHS Ieposd, 1 3BIJICH BUILINBAE KJII0Y0BA
0COOMMBICTD cepialy — KOMaHIHICTb, siKa i mpo-
yKy€ 0COOIMBOCTI TTOEIHAHHST €leMEHTapHIX Ya-
CTUH CeMIOTHYHOTO Meftiakoy. CKiaiHmii i 1oBruit
Bizeopsizi, 30y10BaHMil i3 B3AEMO3B SI3KIB BeTU€3-
HOI KIJIBKOCTI TepoiB, 3aMiHIOE CKJIAJHWI 1KOHIY-
HUIi KIHOTEKCT, YTBOPEHUH 3 KajpiB-00pasis, Ka-
npiB-cumBoiiB. Cepiall Bike MOTPIOHO PO3IIIsAAATH
SIK KyJIBTYPHE SIBUIIIE, sIKe BiKe chopMyBasIo HOBUI
CeMIOTUYHUI KOJI, IO CYTTEBO BiJIPI3HAETHCS BiJ|
KOJy KIHOMOBH, i O1/1bIiT TOrIMG1eHO BUBYATH TIEit
KYJIBTYPHUI (heHOMEH Cy4acHOCTI.

[cTopisi moBena KUTTE3ATHICTD HOBUX, PEBO-
JIOIIWHUX BUHAXOMIB, 1 HA3aBKAU TI€PeBU3HA-
YynIa MUIAX PO3BUTKY KiHOoMucTelTBa. KiHo, 1110
HApOJIMJIOCh SIK aTPaKIliOH, 3aB/SKU TIOEIHAHHIO
TEXHOJIOTI1 1 MUCTEITBA, MepeTBOPUIOCS Ha Haii-
MOTYSKHIIINI 3 TOYKM 30py BIUIMBY Ha IJsgjavya
BUJI TBOPUOCTI. YHiBepcaJbHa MOBa, MacCOBICTh
3aJly4eHHs, TPHUCKOpPeHe TMepelaHHs iH(popMa-
1il Bijf aBTOPa /10 CIIOKKMBaYa HaJamu abCOTIOTHO
HOBMI 1HCTPYMEHT DPeTpaHC/IAIIl i/leil BiJ TeHe-
paropa /10 KiHIleBoro Kopucrysaua. Lleil maHIor:
aBTOP-TEKCT-CIOKUBAY CTAB TPAIIOBATU BleCsITe-
PO pasiB mBHIIIE, HiX paHimie. [lepexin Bix KyJib-
TYpU HaM’gTi 10 KyJBTYPU KHUTH HajlaB HOBMI
TUI KOMYHIKallii, y SKOMY CeMiOTHYHUMHU OIUHU-
ISIMI BECTYTAIOTh MOHTaX, 00pas, CHMBOJI Ta iH.
[le yiTKO Bi/ICTIZIKOBYETHCS HA MPUKJIA/ JIOTIUHOI
MOCJIIOBHOCTI MOSBU PEBOJIONINHUX (PibMiB Ta
IIOBHOI BI/ICYTHOCTI TaKUX SIBUII IPOTATOM OCTaH-
HIX fecaTuiTh. Ha nepmuii norssy 3naerbes, 1o
Ipolec PO3BUTKY CEMIOTUYHOTO KOJY Bi3yasbHOI
KYJIBTYPH 3YIIMHUBCS a00 PO3BUBAETHCS HaJI3BH-
YaifHO TMOBINBHO. AJle HACTIPaB/i BIOCKOHATIEHHS
CEMIOTHYHOTO KOJY CTBOPIOE MPUHIIUIIOBO HOBY
KIHOMOBY, Y SIKiil cemioTi4Ha (ppasa CKIAAETHCS 3
IHIIKMX eJIeMeHTIB, TOOTO HAsgBHI B cepiai MOHTAXK,
00pa3 i 3HaK BKe He BIMrparoTh TaKOi KJIHOUYOBOI
poJIi, IK y KJIaCUYHOMY (PiIbMi.

BucnoBku. Ortxe, (dhopMyBaHHS KJITIOBOCTI
MUCJIEHHS B €1I0XY KYJBTYPU Melia CYyTTEBO CIIO-
HyKa€ /10 IOIIYKY HOBUX IIISIXIB PO3BUTKY Ce-
MioTH4HOTO Komy KiHomoBu. IIi mporecu maioTh
MOTPAIIATH B IOJIe MUJIBHOI YBaryu He JIMIIe MUC-
TEI[TBO3HABIIIB, ajie i YYeHUX-KYJIBTYPOJIOTIB, CO-
1ioJioris, (iznosoris Ta dinocodis. Huni axkuentn
TPAJUIIIHOTO KIHO MOCTYIOBO 3MIIIYIOTHCS BiJ
JIOKAJbHOI 1CTOPil 0 PO3MUPEHHS 11 MeX [0
HECKIHYEHOCT], TOOTO BIACYTHOCTI KOPCTKOI
CTPYKTYPOBAHOI TOUKU BXOJY — TPAHCMEifHOTO
cropitesinry. Yac — 1ie HOBa KOHCTaHTa Mejia-
TEKCTY, Ha BiIMiHY Bijl KiHOTeKkcTy. OT:ke, eBOJIIO-
IHUT TIISX PO3BUTKY TPAAUINIHOTO KiHO He
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3YIUHUBCSI, PEBOJIOLIsT TAKU Bi0YJ1ach, ajie B ce-
piaJlbHOMY ITPOCTOPI, 10 ITPU3BEJIO 10 TIOSIBU HO-
BOTO Me/[IaCUHTAKCHCY.

OTske, BUBYEHHSI KiHOKOHTEKCTY Tepeabadyae
BUBUYEHHS KYJIBTYPHO 3HAYMMUX KOHIIETITIB, TI0-
HATH Ta 00’€KTiB, OCKIMbKI Oy/Ib-AKUH KiHOKOH-
1iernT 6a3y€eThCst caMe Ha KYJIBTYPHOMY CKJIQIHIUKO-
Bi Ta pO3paxOBaHMil Ha BiMOBIZHOTO CIIOKKMBAYA.
[IpencTaBieni B CTaTTi KyJIBTYPOJIOTIUHI aCeKTH
TO3BOJIIOTh IOCJTITHUKOBI TIEPEKOHATUCS B TiC-
HOMY CITiB3B'$I3Ky MOBHU, KYJIBTYPU Ta CTUTICTUKA
nepekJaay CleHapiiB 1 PeIuIK, 10 TiJAKPecioe
0e3yMOBHY KYJIBTYPOJIOTIYHY CKJIAJ0BY I dYac
JOCJTI/IKEHHS KIHOMOBI.

Baromymu acriektamu, 10 BU3HAYAlOTh Mep-
CTIEKTUBU MOQJIBIINX JIOCI/JKeHb B 03HAUCHOMY
HAYKOBOMY HAITPAMI, € BU3HAYCHHS CEMIOTUYHOTO
CKJIQ[HAKA €BOJIIONI] eKpaHHOI MOBU 1 KYJBTYPU
3araJloM Ha TIPUKJAi cepiatiB, (peHOMEHOJIOTISA
SKMX Hapasi € MOMYJIAPHUM MalJaHuNKOM [1JIs1 Ha-
YKOBO-KYJIBTYPOJIOTTYHOTO JIUCKYPCY.
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THAT SAME INDEPENDENT NEW FASHION

Y. Zhukova. That Same Independent New Fashion

The fashion is always limited in time and the
new evolutionary round of the fashion industry
(FTI) development will not be an exception.
The independence of FI is a result of changing
opportunities and needs of a person as a consumer.
The person-consumer is dependence on the gadget.
Nowadays, it directly affects the new technologies
of the suit and clothes creation. New requirements
have influenced the rapid development, the growing
value of the Internet, the e-commerce and the new
technologies of the clothes creation. They are the 3D,
4D printing, nanotechnologies (NT), smart clothes:
the wearable electronics and smart clothing for
healthcare, biofabrication (BF), etc. The emergence
of the new technologies in the environmentally
friendly clothes creation permitted to process the
waste and the salvage into new materials. It gave the
chance to globally reconsider the relations with the
environment and the consumption without killing
animals. It was found out that the latest development
reflected the epoch, the time and the human needs of
the Third Millennium. This research introduced the
new term — Independent New Fashion (INF), in order
to highlight the independent historical moment of
the new round of FI evolutionary development. The
further research is crucial in this field. The subject
of the paper is the creation, the presentation and the
development of the independent fashion and the new
clothes. The chronological framework of the paper
ranges from 1996 till the present time.

Keywords: Independent New Fashion (INF),
biofabrication (BF), fashionable clothes presentation
formats, science and design collaboration, modern
design community, innovations.

A. 0. /Kyxoea. Hezane:xxna Hosa Moga
AxryanbHicte. Mopa sk ofHa 3 hopM CyCTiIbHOI
CBIZIOMOCTI 3aBK/M 3ajie)kHa Ta OOMEXkeHa B 4aci,
TOMY HOBUI eBOJIOIINHUIN IIUKJ PO3BUTKY 1HIYCTPil
moru (IM), y rmobasbHOMY CeHCi, He € BHHSITKOM.
[Tpore okanbro IM HuHi 37100y/1a HE3aJIEKHICTB, 10
3aCBI[YY€E 3MIHNI [TOTPED Ta MOKIMBOCTEN CIOKUBAYA.
Meta. OsHaunTi HE3aJIEKHICTh K ICTOPMYHUIA
MOMEHT HOBOTO €TaIty eBOJMOIIHOTO po3BUTKY IM.
HoBuzna. Y MikaucuuiiiHapHe HayKoBe IOJe
KyJBTYpoJiorii Ta cydacHoi IM BrpoBakeno HoBUi
tepmin — Hesanexcna Hosa Mooa (HHM).
Metoau. MetojosorivHa OCHOBA — KYJBTY-
poJsioriuHuii MeTo/l. Takox BUKOPUCTAHO METO/M:

KYJIbTYPHO-ICTOPUYHWIA, TIOPIBHAJIbHUN, KOMILIEK-
cHUM Ta iHopMaIliiHuiL.

Pesyabratu. Konrexer HHM Binobpaskae usm-
KUl PO3BUTOK Ta 3pPOCTalouy IiHHICTH [HTEpHeTY,
€JIEKTPOHHOI KOMEpIIii Ta HOBUX TEXHOJIOTiH CTBO-
pennst onary: 3D-, 4D-npyky, Harotexuooriii (HT),
«PO3YMHOTO  OJIATY» (HOCHMHUX OOYMCITIOBATBHUX
IIPUCTPOIB TA «PO3YMHOTO OZATY» IS Chepr 0XOPO-
HU 3/10POB’s1), 6iocba6p141<aui'1' tomo. Ile BigoGpaskae
3M1Hy eroXH, Jacy i HOTpe6 JIO/IHY TPETHOTO THCS-
YOJTITTSI Ta CIPHSIE TOSIBi HOBITHBOTO OJATY 3 PO3-
mpennM yHkitionasoM. HaykoBux 1parb Ha 110
TeMy HUHI HeMa€, OflHaK TeMa MoTpedye cepilosHIx
TOJIAJIBIIINX JIOCJTiIPKEHD.

IIpakTuune 3Havenns. [lopiBHsHO 3 TpaAUIIHHE-
MU BUPOOHIUYMUMHE [IPOLIECAMU HOBUIL TEXHOJIOMYHII
MOTEHIia/l Ma€ HEMaJIo TIepeBar: MIBUIKE MPOEKTY-
BAHHST; CBOEYACHICT i 3HIKEHHS BUTPAT, TIOB SI3aHUX
31 30epiraHHsIM, CKJIalyBaHHSM, YIIAKOBKOIO Ta TPaH-
CIIOPTYBAHHIM; MOSKJIMBICTh iCTOTHO TIEPETJISHYTH
CE30HHI IIUKJIM CTBOPEHHS OJIATY; KaJeHap 0CTaB-
KI; PO3POOUTH IUIAXKM HOBMX €CTETUYHUX JIHIM Ta
IHHOBaIITHUX (hOPMATIB IIPe3eHTAIlil OfIATY.

BucnoBku. POSLHI/IpeHa HayKOBO-/IOCJIITHUTIBKA

rayysb KyJaprypoJorii. O3naueHuii mporec KYJIBTYP-
HOTO POSBUTKY MOJUHUX (bopMaTlB Tpe3eHTallii O/IATY,
JOCTIIPKEHUH Y Pe3yJIbTaTi BUSBICHHS 0COOIMBOC-
Tell TBOPUYOCTI BUIATHUX JisI4iB, KOTPi CTBOPIOIOTH
CBITOBI KyJIBTYPHI 1I€/IEBPU | PO3BUBAIOTH HOBI KYyJIb-
TYpHi cTuJi, fo3BoJsie npumyctuty, mo HHM mo-
cizae mosuiii eraTI/IBHOCTi HOBH3HU B IIPOLECaX
KyJIbTypHOl TSTTBHOCTI, SIKi CTBOPIOIOTD MaTeplaJIle
IIHHOCTI — OJIAT, B3YTTS, akcecyapH, IOBEJTipHi BU-
pobu. BusHaueri M0JI0KeHHsI, POJIb i XPOHOJIOTTYHA
crienivika € MATBEPIKEHHSIM IIEPEXOJIiB JI0ACTBA
110 HOBUX CTaJlill PO3BUTKY KYJBTYPH, CYCITIJIbCTBA i
muBimizaii. JlocmiKeH s OCSTI0 METH Ta 3acBi-
YIJI0 HeOOXiIHICTD TOIAMBIIIX PO3POOOK Y 3a3HaUe-
HOMY HaTlpsMi.
Kmouosi caoBa: Hesaremna Hosa Moda (HHM),
MOOHI hopmamu npesenmauii 106020 00sizy, Giopa-
Opukayis, xorabopayis nayku ma OU3auny, cninbHo-
ma cyuacrozo Ou3ainy, iHHo6ayi.

Introduction. Fashion has changed for ages
expressing time and human needs. Historically, in
global relation the fashion is always depends on
changes in culture, science, art, industry, religion,
policy, philosophy, history, esthetics, sociology, etc.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
!'This research article is a part of our PhD dissertation, entitled “Theatricalization of fashion shows: semiotic aspect” (Kharkiv State Academy

of Culture).
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(Kaiser, 2012), (Waddell, 2004). Rapid innovative
changes continue to happen today, directly in the
fashion industry (FI) in the local sense. It is one of
the factors of its growing independence today. This
research introduces the new term — Independent
New Fashion (INF), in order to highlight the
independence of the historical moment of the new
round of the evolutionary development of FI. The
factors, which gave FI independence, resulted
from the changed opportunities and needs of a
person as a consumer. Internet, e-commerce and
new technologies of clothes creation are influenced
new requirements of the rapid development and
the growing value. Such a possibility of FI as
independence of time effects and changes money,
the principles, laws, creation of suits and clothes.
It creates and approves new opportunities of
the presentation, acquisition, use, utilization or
recycling today.

Christian Dior made the seasonal schedule of work
twice a year: spring-summer and fall-winter in the
middle of the XX century (Gabet & Miiller, 2017). FI
got a historical opportunity of independence in the
point of creation and variations of a new commercial
rhythm due to opportunities of the Internet and
online of broadcasting 24 /7. FI gained independence
to sell the goods in any place of the world through
online stores 24/7, thanks to e-commerce. Blogs,
vlogs and social networks gave independence to
designers and brands to present to themselves and
their work through the Internet 24,/7.

The history of the suit defines its functions:
esthetic, utilitarian and designation of class
differences. The suit and clothes began to get
new functions which have never been earlier in
the history having considerably expanded the
functional value today. New clothes creation
technologies of 3D (Cvetkovi¢, 2018), 4D printing,
nanotechnologies  (NNI), smart clothes: the
wearable electronics and smart clothing for
healthcare, biofabrication (BF), etc. promoted this
(Crump, 1992). 3D modeling of a person’s body
doesn’t allow to depend on of the size available,
nonstandard figure. Emergence of new technologies
of creation of environmentally friendly clothes,
allows to process waste and salvage into new
materials. What in its turn, gives the chance to
a person, without killing animals, to globally
reconsider the relations with the environment and
consumption (Yang et al., 2017).

The dependence of a person on the gadget, is
directly affects new technologies of creation suit
and clothes now days (Huang & Chang, 2018).
They have to be not only convenient, comfortable,
but also correspond to the pace of the changes
happening in the world. It allows a person at time

necessary for him to independently create clothes
and a suit, saving time and forces for the exhausting
choice and fitting. Technologies of clothes and suit
creation adequately take the place of portable
personal gadgets, equally with mobile phones or
tablets. Their rapid development goes on the way
of independence of sewing productions.

The fashion is always limited in time and the new
evolutionary round of FI development will not be
an exception. It is fast developing dynamics led to
the introduction in this research, the new term —
Independent New Fashion (INF). It requires to
the further research. The purpose of the scientific
research is to establish a new term into the
interdisciplinary field of cultural studies and FI —
INF of the clothes presentation format, footwear,
accessories and jewelry. They have emerged as
the result of the progress, after investigating the
appearance, development and transformation of
fashionable clothes presentation formats.

The purposes of the research: to define
the place, the role and the peculiarities of the
fashionable clothes presentation formats; to analyze
the appearance of new types of clothes; to develop
the research field of the semiotic and cultural
studies; to confirm the necessity of the further
research of the fashionable clothes presentation
formats. The level of the theme development: the
research papers dealing with a topic have not been
published yet. The sources of the research paper
included the scientific and popular articles and
the latest practical, experimental and laboratory
research material. The chronological framework
of the paper ranges from 1996 till nowadays. The
subject of the paper is the creation, presentation
and development of the independent fashion and
new clothes.

The fashion independence changed the format.
The presentation format is the collection contents
expressed in a new form. Fashionable clothes
presentation formats are the fashion trends of
the time. The fashionable clothes presentation
format promotes transformation of new clothes
into fashionable. There are contrasts between
the presentations, ideas development, functional
assignments, the image creations and sales.
They do not only create the fashionable clothes
presentation format. They also allow to look for the
approach varieties. All these promote the personal
identity expressing in order to develop FI (Kaiser,
2012), (Gabet & Miiller, 2017).

Ancient Rome (Dragomanov, 1869). The 1st
century BC, the presentation format is painted
clay dolls 25 ¢cm high. Until the XVII century,
fashion was used to denote class distinctions.
Fashion presentation doesn’t stand out in a specific



format. In the XVII century Louis XIV, issued a
special decree on changing clothes for the season,
which became a part of the new court etiquette.
This helped to the birth of FI in France (Kaiser,
2012). Twice a year, two wax dolls dressed in the
latest fashion (from 1642) were sent from Paris to
the capitals of other states. They used fashion as a
presentation format until the 1860’s, after which
they were replaced with mannequins (Waddell,
2004). At that time, fashion magazines were
already distributed in Europe. In the XVIII
century, the fashion-maker was the fashion
designer Marie-Antoinette Rosa Bertin. England
was the center of the technical revolution of the
60’s XVIII century. A spinning machine, a mullet
machine, a mechanical and automatic weaving
machine, a steam engine machinery appeared.
Manufactory, based on manual labour, was replaced
by a machine production. The needs of the
emerging bourgeois society in fashion embodied
the ideas of social equality after the Great French
Revolution (1789-1794) (Waddell, 2004). In the
surrounding of the gentry, new forms of clothing
appeared, which later became classical: dress coat
and redingote. They are designed for a person
heaving an active lifestyle. These clothes were no
clear signs of social status. At the same time,
dandies appeared in England. They introduced
into the fashion white shirts, ties and vests. Until
now, the combination of brown, black, gray and
white, are considered classics in men’s clothing.
For the first time, a noble and wealthy man became
an object of imitation. Since that time, women’s
fashion began to change more often than the men’s
one. In the bourgeois society of the XIX century, a
woman was a kind of “showcase” of the success of
her husband (Hollander, 1982). Fashion changed
very often in the interests of the development of
FI, one style followed another: the Empire style of
Napoleon I gave way to the romanticism of the
Restoration era. He was replaced by Biedermeier
and historicism, the “second Rococo” of Napoleon
I1I era and eclecticism — the century ended with
the formation of a modernist style. In France, the
emergence of jacquard fabrics, a multi-color
printing press, a circular-rotary machine for the
production of tulle and lace, improved spinning
and weaving machines, the use of artificial colors —
made it possible to develop ready-made clothing.
The development of FI in the XIX century led to
the emergence of High Fashion. Creator —
Charles Frederick Worth, invented the profession
of a mannequin (Hollander, 1982). Worth hired
“doubles” (female models), created seasonal
collections; fashion got a seasonal rhythm. He
founded of the fashion management system.
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Regular updating of styles and silhouettes was a
powerful factor in the expansion of sales and
corresponded to the needs of a market economy.
Having made a short break in the XVIII century,
from the XIX century the upper classes, again
began to emphasize their class difference with the
help of fashion. In 1868, Worth created the
Chambre Syndicate De La Haute Couture, which
still exists today. Since this point couturiers can
only be called members of this organization. In
order to join the Syndicate, it was necessary to
meet the initial requirements — to make models for
individual orders using manual work. Currently,
the couturier can call himself one who is a member
of Fédération de la Haute Couture et de la Mode
(FHCM). New forms of trade contributed to the
development of mass fashion. In the 1850’s
department stores appeared in which they
demonstrated new models of clothing. In the
1860’s jackets and coats, originally menswear,
became fashionable. In the era of the Third
Republic  (1870-1940) in France, fashion
legislators considered fashionable tailors. The
leaders of fashion were also representatives of
Bohemia — famous actresses. Fashion magazines
contributed to the spread of fashion. The beginning
of the XX century is the flourishing of culture and
art. At this time, Art Nouveau artists put forward
the idea of costume individualization, which was
realized in mass fashion only 70 years later. By
1910, ready-made clothes were already on display
in stores. The emancipation movement borrowed
trousers and practical materials from a men’s suit.
On June 24, 1911, Paul Poiret arranged the first
masquerade  “1002 Nights, or the Persian
Celebration”. In 1912 he organized the “Bacchus
Celebration” and Isadora Duncan entertained the
guests with dances. Costumed balls were in fashion
before the World War 1. In 1913, in Deauville,
Gabrielle Chanel opened her first salon, offering
clients comfortable clothing from knitwear (Gabet
& Miiller, 2017). The basis for the formation of a
functional suit became a sports suit. From 1983 to
2019, the Chanel fashion house was headed by
Karl Lagerfeld. It was replaced by Virginia Wiard.
In 1914, in London, Madame Paken organized the
first fashion show with musical accompaniment.
For the first time, an underwear show for women
was held in New York in 1915. In the 1920’s, there
was a need to build podiums, through which a large
number of customers could get acquainted with
the presented outfits. Neiman Marcus — the
universal store, since 1926, arranged a weekly
fashion show. Boutiques competed among
themselves in the beauty of the dresses and their
presentations. Since the 1930’s, thanks to cinema,
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Hollywood actresses have become fashion-makers
(Kaiser, 2012). In 1943, Europe was in conditions
of World War II. Eleanor Lambert organized the
First Week of Fashion in New York — Press Week.
This brought the American fashion to a completely
different level. After the World War 11, Christian
Dior presents a collection of 1947 New Look. He
introduces the fashion for the season, and this
innovation was fixed by FHCM. Now all fashion
houses are members of FHCM and obliged to
submit two collections a year in strictly defined
terms. In 1952 Florence fashion house Brioni
organized the first show of men’s clothing (Gabet &
Miiller, 2017). Since the 1950’s, the circulation of
mass clothing has increased significantly in Europe
and the United States. Fashion markets become
global. Nylon, capron and elastane have changed
the idea of linen. 1960—1970’s mass consumption
introduced for the economic ineffectiveness of the
Haute Couture concept. The fashion show of the
first half of the XX century was carried out in
silence that was interrupted by the voice of the girl
who proclaimed the numbers and names of the
sets. In the 1964 show, Andre Curére’s models went
out to loud musical bits. After 1967, all fashion
shows have gone through music. They have become
a full-fledged entertainment show. Since the
1990’s, companies have become involved in
organizing fashionable shows: Bureau Betak, M/M
Paris, OBO LLC, YO Events Designers, Villa
Eugenie, Sun Design Group, La Modeen Image,
Eyesight, etc. This is the time of supermodels.
During the XX century the classic traditional
podium, was transformed into a flat podium; high
podium; long podium; TI-shaped podium; square
podium; flat TI-shaped podium; flat roads podium
converge letter V; podium scene, micro podium;
round arena with a pavilion in the center; wide
space for defile between opposite visual rows; sleek
black back and black floor podium; the podium has
changed various colors, different cover of the
podium was used; podium in the form of a large
table, etc. (Waddell, 2004). Fashion shows
presented on non-standard locations: desert, the
Great Wall of China, circus, railway station, opera,
hotel, airport, restaurant, cafe, garbage dump,
playground, etc. In addition to professional models
was took part in the shows as a models of children,
models of age, plus size, people with disabilities,
bodybuilders, dancers, clients of the brand, etc.

In 1996 the Internet appeared — information
became the basis of the modern information
world, changing it forever. Fashion shows began
to be accompanied by online broadcast in the
2000’s (Ciarnien¢ & Vienazindiené, 2014). New
opportunities that have emerged due to the

expansion of computer applications have largely
begun to determine the nature of communication,
the style of communication, ways of transfer,
exchange and saving of information of human
society. They began to change the appearance
and pace of development of the culture, science,
education, business, politics, fashion, etc. The
rapid development of innovations are changed the
capabilities and needs of the human-consumer.
Accordingly, the requirements, the functional
meaning and the meaning of the subject of the
material culture closest to a person — costume and
clothing — have changed (Huang & Chang, 2018).
The cornerstone of culture has become the fast-
growing human needs for self-expression through
the formation of his individuality. FI locally
is received a historic chance of independence
with new opportunities. INF has appeared
since the advent of the Internet since 1996. The
independence of time have enabled FI to influence
money, principles, laws, creating costumes and
clothing, their functions, presentation, acquisition,
use, disposal and reuse today.

In the XXI century there is no one definite
fashionable trend. Today everything is fashionable.
Creative energy is aimed at creating new
combinations of “old” things. The direction of
Sustainable Fashion appeared. Street fashion
or street style is influencing the world of High
Fashion. Entering the worldwide audience 24/7
has given FI the independence in the matter of
creating, and most importantly, variations, a new
commercial thythm. In recent years, e-commerce
has made the fashion market independent.
Trading through online stores is done around
the world 24,/7. Some brands are developing the
idea of “See now, Buy now”. One of the main
promotion channels is the format of vlogs, blogs,
social networks (Huang & Chang, 2018). Special
guests at the fashion event are bloggers. They take
photo shoots, which subsequently appear in glossy
magazines and social networks. The line between
men and women clothing is erasing. There are
mixed shows. Male models demonstrate women
clothing, and women demonstrate male one. The
final output of the models is called Instagram
moment. Fashionable clothes are presented not
only by people but also by robots, drones, etc.
Today brands are independently experimenting
with alternative presentation formats: independent
shows, fashion parties, exhibitions and media
brunches. The presentation format often makes
the costume creation process open, introduces new
technologies to tailors, provides an opportunity
to visit a photo studio and witness the shooting
of a new look book collection. The presentation



has the format of an art project on the verge of
art and current fashion. The presentation of the
collection is often held in the new showroom of
the brand, which officially opens on the day of the
event combining the presentation of a collection
of clothes and the release of a music album, etc.
The COVID-19 coronavirus pandemic has greatly
accelerated the digitalization of the world. Some
Fashion Weeks, Fashion Summits, events, fashion
presentation formats have completely switched
to online. The market of Digital Fashion, Digital
Couture, NFT is actively developing as an
alternative to fast fashion. Artificial Intelligence
(AI), Virtual Reality (VR), the Internet of Things
(IoT) are influenced new requirements of the
growing value and the rapid development.

This gives a historic chance of independence
in the matter of presenting themselves and their
work 24,/7 to both already well-known and young
designers and new brands. The modern new clothes
creation technologies are: 3D (Cvetkovi¢, 2018),
4D printing, NNI, smart clothes: the wearable
computing and smart clothing for healthcare
(Lynn et al., 2018), (Lihong & Xiaodong, 2012),
(Kemppainen & Ronkd, 2015), (Kumar et al., 2015),
(Astaras et al., 2017), BF, etc. It becomes popular
on the market.

The development of new clothing technologies
has led FI to independence. The technology of
creating clothes in the nearest future will become
a personal gadget and will appear at every home,
like a mobile phone or tablet. In the nearest future,
using the gadget, anyone can create for themselves
the necessary clothes anywhere and anytime —
24/7. Gadgets make these clothes trendy and
fashionable. Thanks to environmentally friendly
new materials, unnecessary clothes can be utilized
or recycled without polluting the environment.
The analyzed types of clothes and new technologies
give the possibility to actively develop new
presentation formats.

The methodology. In the process of the
research, special and definite scientific methods
were used: cultural, historical and comparative,
comprehensive, informational. The methodological
basis of this study was the cultural method. The
specifics of this research made it necessary to use
the historical and comparative method of the
fashion presentation formats. The social conditions
of the era, the needs of society in conjunction
with the fashion presentation formats were used
as the mains components of the complex research
method. The Internet is an integral part of the
application of the information method, which is a
means of obtaining, disseminating and exchanging
research information between modern, rationally
thinking people in information concepts.
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The results. Analyzing the appearance,
development and transformation of fashionable
clothes presentation formats, footwear, accessories,
jewelry that have emerged as the result of the
progress, the purpose of this study is to introduce
a new term into modern FI — INE There are no
scientific papers on this theme at the moment. So
this theme requires serious further research.

Discussion. INF has not been researched
yet. The sources of the research paper included
the scientific and popular articles and the latest
practical, experimental and laboratory research
material. The methodological research was formed
under the influence of the studies by A. Toinbi, V.
Hlushkov, M. Kahan, U. Jones, G. Hegel.

Conclusion. As aresult of this study, the sources
of the research paper included the scientific
and popular articles and the latest practical,
experimental and laboratory research material have
been analyzed. The research field of cultural studies
is expanded. The processes of cultural activity
which create material values in the form of clothes,
footwear, accessories, jewelry have been studied.
The development of culture is investigated by
identifying the features of creativity of prominent
figures, who create world cultural masterpieces
and develop new cultural styles. The change of the
fashionable clothes presentation formats and their
role in the formation of human being and society
development is found out.

The appearance of the new types of clothes is
considered. It has been identified that the usual
spectrum of clothes functioning, denoting social
class affiliation, as well as continuing to perform
utilitarian and aesthetic functions, is substantially
complemented. New technologies of creating
clothing provide a significant expansion of the
range of its using. It has been found out that the
developments of the newest clothes functioning
reflect the epoch, time and human needs of the
Third Millennium. Thanks to 3D and 4D printing,
NNI, smart clothes: the wearable computing, smart
clothes for healthcare, BF, etc., the modern ways
to new aesthetic lines for FI, as well as to new
performances and presentations for clothing are
appeared. This potential has posed a number of
advantages compared to traditional manufacturing
processes. It is fast design process, timeliness
and costs reducing dealing with inventory,
warehousing, packaging, and transportation. New
technologies, as well as new features of clothes
allow to review the seasonal cycles of creating
clothes, the calendar of their delivery and develop
new formats for the presentation of new clothes.

The position, role and specifics of the fashionable
clothes presentation formats are identified. The
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fashionable clothes presentation format including
technical progress and the specifics of each
historical period has changed several times. The
analysis has shown that the fashionable clothes
presentation formats changed in history because
of the appearing of new clothes, new human needs
and the development of production technologies.
The fashionable clothes presentation format
is influenced by changes and extensions of the
functional values of clothes associated with the
human needs which change in the process of human
development. Has been, in fact, a confirmation of
the transition of humanity to an independent stage
in the development of society and civilization.
That is why the area of development of the new
fashionable clothes presentation formats is relevant
and necessary today.

In relation to everything that was said above,
the results of the study suggest that INF takes
positions of creativity, novelty and freshness. This
study influenced the development of the modern
cultural processes. It confirmed the necessity of
the further research of the fashionable clothes
presentation formats.
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K. B. Kuciaiok

XapkiBCbka Aep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

OCOBJINBOCTI PEMPE3EHTALLIT YKPATHCbKOI IZEHTUYHOCTI

K. B. Kucmox. OcobiuBocti penpeseHTaii
VKPaiHCbKOI 1IEHTHYHOCTI B COI[iaJlbHOMY Me/lia
«TikTok»

«TixTok» Bu3HaueHO He JiUlle AK AUHAMIYHE i
pO3BasKasIbHE COTlianbHe Mejlia, a i K JIeIalli ak THBHI-
it cycrinbHo-nomitnunmii cy6’ekr. OOMipKoBaHoO,
110, Ha BI/IMIHY BiJl IHITUX TTOTYJISIPHUX Y KPaTHi COIli-
anpHNX Mefia Ta Mepex, « TikTok» TpaHcioe ykpais-
CBKY iJIEHTUYHICTh BOJTHOYAC HA TPOMAJISTHCHKO-TTOTi-
TUIHOMY, MOBHO-KYJIBTYPHOMY Ta €THOHACHAKEHOMY
PiBHAX 0/IHOYACHO. Br3HaueHo HAliGi b1 CyCITIIBHO
3HAUYII MPAKTUKW TOMUPEHHST (DaKTHIHOI, MOB-
HO-KYJIBTYPHOI ilenTnyHoCTi ykpainiis. [lokasano,
M0 HANIMAcOBINIMI PiBeHb TPOMAASHCHKO-IIOJITHY-
Hol iteHTnuHOCTI B «TikToK», HATOMICTb, Bifi3HAYa-
€ThCS HE HAJITO TPUXUIBHIM CTABJIEHHSM JI0 BIACHOI
HaIllOHAJTBHO-/IEPKaBHOT HAJIESKHOCTI.

Kmouosi cioBa: media, coyianvni media, coyianvii
mepeaci, «TixTok», ykpaincvka idenmuunicmn, yKpa-
iHCbKa KYIbmypa.

K. Kysliuk. Features of Ukrainian identity
representation in “TikTok” social media

The purpose of article is to determine the features
of the representation of Ukrainian identity in
“TikTok” social media.

The methodology. Through a specially account
created by the author, a qualitative content-analysis
of the videos in the TOP-50 Ukrainian blogs and a
search for videos on the most popular Ukrainian
studies tags had been conducted. The results of the
case had been compared with the data obtained by
the author in the process of researching other popular
in Ukraine social media and networks — Instagram,
Facebook, Telegram.

The results. “TikTok” had been defined not only
as a dynamic and entertaining social media, but also
as an increasingly active socio-political actor. It has
been established that, unlike other social media and
networks, “TikTok” broadcasts Ukrainian identity
simultaneously at the civic-political, linguistic-
cultural and ethnically charged levels. The most
socially significant practices of spreading the actual,
linguistic and cultural identity of Ukrainians have
been identified. These are: a) the practices of using

B COUIAJIbBHOMY MEJIA «TIKTOK»

in network activity only Ukrainian language;
b) practices of conscious popularization of the
Ukrainian language through the shooting of special
videos.

It had been shown that, on the other hand,
the most widespread level of civic and political
identity in “TikTok” is marked by a not favorable
attitude to one’s own national and state affiliation.
This is a consequence of inefficient socio-economic
modernization of the country in recent decades.

The topicality. This is the first attempt of not
popular, but scientific research of “TikTok” as an
active socio-political actor in Ukraine.

The practical significance. The information
contained in this article may be useful for teaching
the various courses, for the scholars, researchers of
Ukrainian culture.

Keywords: media, social media, social networks,
“TikTok”, Ukrainian identity, Ukrainian culture.

IocranoBka mpobaemu. Y 1iiil craTTi BHKO-
PUCTOBYBATUMEMO 3arajibHy 1 HONIMPeHY JediHi-
o «TikTok» K coliajbHe Me[ia, [0 OCHOBaHE
Ha HACKPI3HOMY 3actocyBauHi Textosorii Web
2.0 — KOPOTKMX aBTOPCHKUX Bifle0, SIKi MOMTIPIO-
I0ThCSI BUKJIIOYHO KOPUCTYBauaMU Ha MAcOBY aB-
JTTOPIIO.

[lonpu neTpuBaze iCHYBaHHS Ta PeIyTallilo
CYTO PO3BAKAJLHOTO COIIANBLHOTO Meflia /Il MO-
noxixkuoi aBamTopii, Bim 2018 p. «TikTox» He
JIAIIIE CTaB HAUTOMY IIPHIIINM 3aCTOCYHKOM 3-110-
MK YCiX cOIliaJbHUX Mejlia y CBIiTi, ajie il po3noyaB
y HbOMY aKTUBHO TpaHc(OPMYBATH CTapi Ta BIPO-
Ba/)KYBaTU HOBI COIIIOKYJIBTYpHI hopmu. Boxo-
yac, y Bunagky «TikTok», 3araibHuii TpeHz /10
Meziatu3aitii cBitoBol KyasTypu XXI ct. yacto Ha-
OyBa€ 0CTAaTHHO PANKATIB0BAHUX, KOHMIIKTHIX
(bopM Ta nojeKy/1 MPU3BOJUTH JI0 TIOBHOI UM Ya-
CTKOBOI iioro odirtiitHoi 3abopon. Ha mamry mxym-
Ky, Y PI3HUX CHTYyaIlisIX Ha HPUIHATTS MOAIOHOTO
pillleHHs 3HAUYHOIO MipOIO BIJIMBAJU Pi3Hi CTOPOH-
Hi (akTOpM — BiJl 3pOCTAHHS 30BHIITHBOTIOMITHY-
HOTrO HanpyskeHHs 3 Kutaem Ha T 3arocTpeHHS
PUKOPAOHHOTO KOHGIIIKTY Mixk Kpainamu ([Hmis)

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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10 ocobrcToi 006pasu JEMOKPATUYHO O0OPAHOTO
Jinepa, korpomy kopuctyBaui «TikTok» 3ipBajiu
TpiyMaTbHII MOYATOK MepeaBHOOPIOl KOMITaHii
(CHIA) (Frier, 2020), Ta TpariyHoro HacJiiyBaH-
HsT YeJIeH/IKY IBOMA IKoIsipkamu (Ykpaina)',

Opnak muTOMA Bara COIATbHUX MEpex, Me-
cenjkepiB Ta intepHer-3MI y npoaykysamui
Ta TIONIMPEHHI HAWBAKJIMBINIOTO Me/iaaKTUBY
XXI cT. — HOBUH — TIPOJIOBKY€E HEBIMHHO 3pPO-
cratn (3 HUX iHdopMaIiio Tpo YKpainy Ta CBIT y
ceprri 2020 p. orpuMyBasi cyMapHo 82% PeciioH-
JIeHTiB, TOOTO OiJIbIIe, HiK AMBUJINCS HEHTPaIbHI
kaHam TesebaueHus (75%)) (PasymkoB-1eHT,
2020). 3'sBisteThest eadi Oisible JaHUX TIPO Te,
1[0 BILJIMB COLIAIbHUX MeJlia Ha CYCIIJIbHY CBIJIO-
MiCTh Ta OPMYBaHHS CBITOTJISAY TOJIEKYIH BiKe
nepesepirye BiiuB odimianpaux 3MI. Hasits y
Pocii, 3 Tpaauiliiino BUCOKUM PiBHEM JIOBipU Ha-
CEJIEHHS JI0 HUX, aHTUYKPaiHChbKa KaMIIaHisi BeCHU
2021 p. He TIpu3Besa [0 TOMITHOTO HOTIipIIEHHS
CTaBJIEHHS /10 YKpalHU POCIHCHKOI MOJIOZI BiKOM
B/ 18 110 24 poOKiB, BOYEBH/Ib caMe Yepe3 TepeBa-
’KQHHS aJIbTePHATHBHUX IEHTPAJIBHUM TeJIeKaHa-
Jam jpreped incdopmartii (Mwumenko, 2021). OTixke,
po3yMiHHs ocobamBocTeii BifoGpakeHHs o6pasy
Ykpainu Ta yKpaiHChKOI 1/IEeHTUYHOCTI B 3aCTOCYH-
Ky «TikTok» cTae BakauBUM (aKTOPOM J0CIIi-
JKEHHS Cy4acHO1 YKPAiHCHKOI KYJIBTYPH.

AHasi3 OCTaHHIX JOCHIIKeHb 1 IMyOJiKamiii.
«CepiiosnicTb» cTaBiaenus a0 «TikTok» pemoH-
CTPYIOTh TPUCBSIYEH] HOMYy HAyKOBi myOsiKarrii.
Axmo B 6asi gannx HaykoBoi mepiognku Harrio-
HasbHOI Gibmiorekn Ykpainu im. B. BepHagcpkoro
HaMU 3HAliJIeHO JIHIe O/[Hy HAYKOBY CTATTIO PO
MapketrHrosi ocobmusocti «TikTok», To B aBTO-
PUTETHIN MiKHApPOAHII HayKoMeTpuuHiil 6asi
«Scopus» 3a 2019-2021 pp. mume B pesknmi All
Open Access Ta ramyssx «Social Sciences», «Art
and Humanties» neperasnyto monazx 30 myOuika-
iit. «TikTok» po3rignaerbed SK HeIOCTaTHBO BU-
BUEHUI eJleMeHT 1u(POBOI KYJIBTYPH MailbyTHBO-
ro, 3 TAaKUMU IHHOBAIISIMU, SIK YAOCKOHAJEHWUI
anropuT™ (DYHKIIIOHYBaHHS HAa OCHOBI MIEPCOHAITb-
HIUX y10100aHb KOPHCTYBaviB a00 CTpiuKa BMICTY,
1110 CTAHOBUTD YHIKaJIbHWIi, PI3HOMAHITHUIA, pi3HO-
’KaHPOBUH 1 PI3BHOCTUIILOBHI 32 CTPYKTYPOIO TEKCT
(Schellewald, 2021, p. 1451-1452). Bin crBopioe
HOBUI JKaHP MOMYJISIPHOI MY3UYHOI KYJIBTYPU —
«rricHi-napoaii» (Stratton, 2021), 3naten Buko-
PHCTOBYBATHCh K HOBHI JMAAKTHYHUIA 3aci B
ocsiti. Hanpukaaz, posmimenns B «TikTok» cry-
nentamu-ximikamu KasmidopHilicbkoro yHiBepcu-
teTy B PiBepcaiizii Bizieo Ha mpodeciiiny TeMaTuky

He JIMIIe CIPHUSIO iX OiBITMM HAaBYATBHUM YCITi-
XaM, ajie il BUKJIMKAJIO 3alliKaBJIeHHs XIMI€I0 IPo-
MajicbkocTi uepe3 poamdis i apysis (Hight, Nguyen,
Su, 2021). Brimsosi csitoBi 3MI (30xpema «BBC
Radio 1», «BuzzFeed», «Clarin», «The Dallas
Morning News», «<ESPN», «<NBC», «Pulzo», «Teen
Vogue», «The Washington Post» ) moctymoso 3aro-
snuytorh Joriky «TikTok» y HoBOMY mizxomi 10
KYPHATICTHKH JIJIsE IIOKOJIiHHST MoJtozi. Bonu He Oy-
KBAJTBHO TAHIIOIOTh HOBHHM, ajie TepeiiMaloTh Po-
00Ty, sIKa BiIOYBAETHCS B HEBUMYIIEHII Ta My3i4-
Hill atMocdepi, noganHg indopmaili BecenM,
MPOCTUM 1 MPUBAOIMBIAM TOHOM, Ha GajaHci Mix
daxrtamu Ta mo3uTHBHUMU emomismu (Vazquez-
Herrero, Negreira-Rey, Lopez-Garcia, 2021).
3apyGikHi HAYKOBI IPYHTOBHO JIOCTIKYIOTH
incrpymentu ¢ynkuionyBanusa <«TikTok» y Ho-
BOMY JIJIs1 HhOTO pesknMi «political actory, sik-To:
a) HaounicTh (anri «visibility»), pexomenpmarii
MIEBHOTO KOHTEHTY Ha OCHOBI MepPE:KeBOI aKTHB-
HOCTI CaMOTO KOPHMCTYBaya, SIKi TapaHTYIOTb [0
HBOTO Mi/IBUIIEHY yBary; 0) pefaroBaHicTh (aHTJL.
«editability») uepe3 BOymoBanuil BimeopemakTop,
AKWI 320X04y€ BUIO3MIHIOBATH 1, TAKUM YHHOM,
pearyBati Bijieo, 10 CHOA00AINCh; B) acollia-
TUBHICTb (QHTJL. «associationy ), CTUMYJIIOBAHHS JI0
CTBOPEHHS, a caMe pe/laryBaHHs CIIJIBHOTO KOH-
TEHTY, TPUYETHICTb 0 SKOTO TIPOSIBJIIETHCS HE
yepe3 CIiBTBOPYICTb, a 4epe3 COIliajbHi 3B's13-
KU 3 aBTOPOM OPUTiHAIBHOTO TBOPY; B) CMailsiu,
MeMHU, <«CEPii03HI MOBIIOMJIEHHSI» 3 HACHYECHUM
emoriiiiaum migarekcrom («PLEASE SHARE! If
biodiversity disappears, humanity won't be far
after ity / «[TPOCUMO INOAIJIUTUCA! Sximo
010pI3HOMAHITTSI 3HUKHE, JIOJCTBO IE3HE TEK» )
Ta in. (Hautea, Parks, Takahashi, and Zeng, 2021,
p. 5-7). B ymoBax muchyHKii Tpaguiiiino opra-
HizoBanoi momituanoi cucremn «TikToky iHirioe
HOBI MPAKTUKU TIONITUYHOI aKTMBHOCTI, HalpH-
KJ1aJl, THPaKyBaHHsI Bijieo 3 Xenrrerom #sabarimala
(28 muta ieperaanis) (Vijay, Gekker, 2021, p. 720)
Ha 3HaK COJIJIAPHOCTI 3 *KiHKaM1, KOTPi MapHO Ha-
Marajmcst 3a6e3MednTy BUKOHAHHS MPaBa Ha J10-
MyCK 10 OHOTO 3 HAWMOMYJSAPHINIMX B 1HLYi3Mi
micirp masomumira (Vijay, Gekker, 2021, p. 730).
B Vkpaini nosutuBHa cycrijbHa aKTUBHICTD
«TixTox» B ocTanHiit pik HaGya hopMur GOPOTHOM
32 YKPaiHChKY MOBY. 3a AeSIKUMU MiZpaXyHKaMu,
«TixkTok» (36,1%) ta «Facebook» (26,9%) € naii-
Oibin ykpainisoBanumu Mepexamu (Pyx mo6po-
BoubIliB «IIpoctip cBoGomu», 2020, c. 87). IIpex-
METOM IPOMAJICBKHX JMCKYCiil cTamu K myOJriyHa

! Ha caiiti Odiiitnoro intepuer-npencrapunirsa IIpesuenta Ykpainn mu nasiynim B nepiog 3 12 tpasus 2020 p. mo 22 mororo 2021 p.
11 neruuiii i3 Bumoroo 3aboporu «TikTok» Ha TepuTopii Yikpainu. Il{onpasaa, muuie ogna 3 Hux Habpasa 940 rosocis i3 25 000 HeoOXigHMX
(https://petition.president.gov.ua/search?sort=date&order=asc&search_form=basic&text=TikTok).



3HeBara JIo YKpaiHChKOI MOBU JIeIKUMU MOJIO/IUMU
kopucryBadamu «TikToky» (TCH, 2021), Tax i mo-
SUTUBHUI JIOCBIZ y i 00CTOIOBAHHI MOIMYIAPHUMHE
TiK-ToK-00repamu (Tpomitiok, 2020), Hampuraz,
A. IlInmanoepkum. Moro noctats yike piBepHy-
Jsa yBary cBitoBux Mefiarirantis (BBC News Ykpa-
ina, 2021). IIpoTe crpaBXHBOTO HAYKOBOTO JOCIIi-
JPKEHHS [IUX [TUTaHb B YKPaiHi Ile He BUKOHAHO.

Mera crarti — 03HAYMTH OCOOJMBOCTI perpe-
3eHTallii YKpalHCbKOI IIeHTUYHOCTI B 3aCTOCYHKY
«TixTok», Mo € oIHNUM 13 HAUNOIMYJIAPHINIKIX pe-
CYPCIB 3-IIOMIXK YCIX COI[IAJIBHUX MeJiia.

Metomu nocmimkenns. Crarts 6asyerbest Ha
KYJIBTYPOJIOTTYHOMY MiIX0/1 710 BUBYeHHS «TiK-
Tok». 3rigHo 3 HUM, O3HAUEHUI COI[IAJbHUN Me-
miapecype BigoGpaxkae ocobiamBocti (meperycim
CTPYKTYPHO-MEHTAJIBHOTO TIJIAHY) TOTO  COIIio-
KYJITYPHOTO cepe/ioBHIna (YKpaiHChKa KYJIbTYpa),
y MesKax SgKoro BiH (DYHKIIIOHYE 1 Ha siKe 3/1iliCHIoE
IIeBHUI BILIUB.

Jlns MATOTOBKM CTAaTTi BUKOPUCTAaHO METOJ
besnocepedvbozo cnocmepedcenns — depes Crie-
Iia7TbHO CTBOPEHUN aKayHT. ABTOPOM 3iliCHEHO
2nuboxuil kKonmenm-anania (TOUIYK YHIKaJbHOTO
YKPaiHO3HABYOTO Bi3yaJbHOTO KOHTEHTY) Ta HOTO
CeMANMUKO-CEMIOMUYHY — IHMePNpemayio  cepej
Bmicty akayuris 3 TOII-50 BmBoBUX yKpaiH-
cokux OsorepiB «TikToky» (T.3B. iH(IOEHCEPIB)
(TixTox Peiitunr, 2021); cepen Bimeomatepia-
JiB 3 xemrreramn # Ykpaina/Ykpauta/Ukraine
#VYxpannaPoccus #CnasaVYrpaini #3CY #narpior
#ykpaincpkuii Tik Tok #MoBa #yKpalHCHKOIO Ta iH.
(1o 100 Bizieo 3 KOKHOTO); cepesi IPOYKPaiHChKUX
crispHOT (@osnova.maibutnoho).

OtpumaHi pe3yJIbTaTil TIOPiBHSHO 3 Pe3yJIbTaTaMu
ABTOPCHKUX JIOCJII/IKEHD TPE/ICTABICHHS YKpaiHU Ta
YKPAIHCBKOI KYJIBTYPU B iHIIMX COIIQJIbHUX MeJlia-
pecypcax — «Instagram», «Facebook», «Telegram,
onybuikoBatux y 2018—2020 pp.

ABTOp BUXOAUB 3 00CTOIOBAHOI HUM KOHIIEIIIIii
PI3HOPIBHEBOI YKPAiHCHKOI i/IEHTUYHOCTI, SIKa KO-
pesioe 3 6AraTOyKJIAAHICTIO, 110/ TIOCTMOIEPHICTIO
YKpaiHcbKoi KyJbTypu sk Takoi (Kucmiok, 2018).
Bukopucranus 11iei KoHIeIIIii € HeoOXiHUM 3Ba-
JKAl04YM Ha Te, 110 CAaMTOTOXKHICTb CTAa€ OJIHIEI0 3
HPOBIHUX (DYHKIIN COIaTbHUX Mejlia, Mociak-
Y1 TIEPITTi MicTIS B TTEPCOHATBHUX ieHTHdiKaIfiii-
HUX 1€PAPXIAX CYYaCHOI MOJIOJI 1 BIAITPAIOYH POJIb
CBOEPIHOTO JI3epPKaJia, ¥ IKOMY BiZl0OPasKaiOThCst
IHIIT COIIOKYJIBTYPHI SBUIIA, 30KpeMa BMICT PO3-
mintyBanux y « TikToks» Bizeo.

Buknag ocHOBHOro Marepiaay JOCTiIKEeHHS.
[Ile Ha mouarky 2021 p. KiJbKiCTh KOPUCTYBauiB

Uhttps://webindex.mediascope.net/report?id=384931
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«TixTox» Habmakasmacs 10 600 miH, 1e 7 micie y
cBiti cepen comianbhux Mepesxk (Wearesocial.com,
2021). Y cepemuni 2021 p. i B momyasipHuX J0MH-
cax, 1 HayKOBUX CTATTSX IOCTIHHO HA3UBAETHCS
mndpa ske 800 mirH xKopuctysauis (Schellewald,
2021, p. 1437). Caiit «TixTok» B Global Internet
Engagement nocizas 68 wmiciie B cepnni 2021 p.,
nozxasim 3a octanui 90 auis 18 mosuriit. 28,3%
tpadiky renepysasnocs 3i Cromyuenux IlltariB
Amepukn (Alexa.com, 2021). Bik 69% aymuropii
«TikTok» cramosuth 13-24 poku (Q-seo. Digital
agency, 2020).

3a manuvun KANTAR VYkpaina, «TikTok» Bia-
Jocs 3 moyatky 2020 p. HAPOCTUTHU MOCJTiIOBHUKIB
3 460 Tuc. 10 1,23 MH MOOLIBHKUX KOPUCTYBAYiB.
Yacrtka aBauTopii cepesi KOPUCTYBadiB MPUCTPOIB
Ha 6asi omepartiiiroi cucremu «Android» cepen Bi-
KOBOI rpyru 16-55 POKiB y MicTax 3 HaceJeHHSIM
nonaz 50 Tuc. ominoBanach y 16,2% (KANTAR
Ykpaina, 2020). HartomicTb y Tomi HaliBiaBiIyBa-
HIIIMX CaiiTiB i 3aBaHTA/KEHUX MOOIIBHUX J0/IaT-
KiB I1i€i opranizaiii (ciyenb — kBiTeHb 2021 p.)
1eil couianbuuil Megiapecype Bigcythiil. Ili gani
OTOCEPEIKOBAHO MiATBEPKYIOTHCS MTiIpaxXyHKa-
M pociiicbkoro mpoexty « WEB-Index» Bin koM-
nanii «Mediascope», sikuii orinug y Tpashi 2021 p.
pociiicbky aBgurtopito « TikTok» y 2 M 624 Tuc.!

Ha Bigminy Biji paHiie A0CTIZKEHUX HAMU CO-
ITaTbHUX MEPEeK, KOJKHA 3 KX pernpe3eHTyBasa
IePeBAKHO O/H piBeHb ilenTnYHOCTI, «TikToks»
Bi/I3HAUAETbCS 11 OJHOYACHUMHU Pperpe3eHTalli-
SIMU Ha BCIX TPbOX PiBHAX. BoaHowac rmporpam-
HUI aJTOPUTM 11bOTO COIIAJBHOTO Mefliapecypcy
3abe3neuye Hal3pO3yMiJilie MepcoHanbHe KOH-
CTPYIOBAHHSI CaMTOTOXKHOCTI came JJIs KOPUCTY-
BaviB 3 MOKOJIiHb Z Ta A (ambda) uepes cTpiuKy
yronobatb <« Tebe». Ha piBHI aBTOPCHKUX
CIIOCTEpesKeHb MOXKEMO MPHIYCTUTH, IO YUM
«TIOCTMOJIEPHINITM» € PeTpe3eHTOBaHUI PiBeHb
IICHTUYHOCTI, TUM BiH TIOMYJISPHIIIUI i BOAHOUAC
MeHI BizipediekToBaHimmii. | HaBmakm — peasib-
HWI1, eTHOHACHAKEHWIA PiBEHb 1/IEHTUYHOCTI € Hali-
peasbHiImM 1 HafiGiIbII CYCIiIbHO HEOOXiAHIM,
aJie oro pernpesenTallii 3a4inaoTb TIKTOK-aBIUTO-
pito HaliMeHIIe.,

[IpukiamoM KOPEKTHOI perrpe3eHTallii rpoma-
ISHCHKO-TIOMITAYHOI iTEHTUIHOCTI € TPeHI0Be
Bizieo indumoercepa @lana.timon (3.4M crigkyBa-
4iB, 29.2M ynogobanb craHoM Ha ceprierb 2021 p.)
3 aBTOPCBKMM KOMEHTapeM, SIKUil J0BOJUTH YCBi-
JIOMJIEHICTb BifigHsATOr0 KOHTeHTy (puc. 1). Hacri-
1€ CTUKAEMOCH 3 TIPOTIJIEKHUM SIBUIIEM, KOJIH pe-
Mpe3eHTalliss YKPaiHChKOI 1IEHTUYHOCTI Y BUTJISAL
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1000-rpuBHEBOI Kymiopy cJayrye 00’€KTOM st
Bile0 Ha CTOPOHHIO TeMy iHIoeHcepa @mir
glazami_microscopa (2.6M muignucuukis, 25.1M
yromobaub) (puc. 2). A6o K y BUrIsL hopmn
TOJTIIISTHTA BOHA CTa€ 00'€KTOM JKapTiB y KPaIuX
TPAUITISIX «MEHIIOBAPTICTHOCTI» JIJ1s1 iH(IIIOEHCe-
piB @peleh.d (3.AM mnigmucuukis, 40.1M ymogo-
6anb) Ta @ualda (2.4M nigmachukis, 33.2M yio-
no6anb) (puc. 3). Jls MOPIBHSIHHSA — JIOCTiKEH]
HaMI MIHYJIOTO POKY MOMYJISIpHI telegram-kanasm
(«Yxpamna 24/7», «Ykpauna ceifuacy», « YKpanta
Online», «TCH», «Uncaiigep UA») Takox Bix-
JI3epPKaIIOBAJIN 1eii PiBeHb 1/IEHTUYHOCTI Yyepes Bil-
HOBi/IHY HAI[IOHAJIBHY CUMBOJIIKY, ajie BAKOPUCTO-
BYBAJIM 1i BUKJIIOUHO SIK iMoCTpatiiio Ta GoH s
iHdopmartii npo nofii B Ykpaini. Ha nanry aymky,
TAKIM YMHOM JAETHCST B3HAKN He CTLIbKH Ge3- abo
HaliB/epKaBHe MUHYJIe KpaiHy, CKUJIbKY 11 BKpail
HeyCIiITHA B MJIaHi COIliabHO-eKOHOMIYHUX TPaH-
cdopmartiii cydacuicts (1990-2020-1i pp.). €au-
HUM MO3UTHBHIM MOMEHTOM MOXKEMO BBaXKaTu
(byHKITI0 TOMyaapu3allii YKPaiHCbKOTO KOHTEHTY
cepest 3apy0isKHIX KOPHCTYBaviB (PIC. 4).

Penpesenrariii MOBHO-KYJIBTYPHOTO PiBHSI 1/1€H-
TUYHOCTI € 3HAYHO MEHIN MOIYJISPHUMH, MPOTE
AHCHO CYCIIIBHO 3HAUYYIIINMHE, OCOOIMBO 3Ba-
JKaloul Ha HeoroJioleHy BiitHy Mixk Pocieio Ta
Yxpainot. Huwi, Ha Bigminy Bz cutyarii [poma-
ngucbkoi BittHn 1920-x pp. y Pocii, gxa cmosy-
YaTach i3 OLTBIIOBUIIBKO-YKPATHCHKOIO BIIHOIO
1917-1921 pp., conianbHi MapKepu BOPOTYIOUMX
CTOPIH He BiJirpaloTh BUPINIAJIbHOI poJii. BoaHo-
yac IUBIJI3AIIHO-TIIHHICHI BiIMIHHOCTI 4epe3
<«riOPUIHICTD> MIPOTUCTOSHHS Ta [epeBakaHHs Ha
MOCTPA/ITHCBKOMY KYJIBTYPHOMY TIPOCTOPI IIPOPO-
CIMCHKUX ITATTEPHIB MACOBOI KYJIBTYPH He 3aBXKIN
VABJISAIOTHCS MOJIOIMM YKPAIHIAM J0CTaTHBO Ha-
0YHO. Biznrak, MoBa 3a/MuIIA€ThCS HAW3PO3YMiJIi-
UM MapKepoM «yKPaiHCbKOCTi».

Cepen indumoencepis TOII-50 3naiiziero Jmire
OfiuH BifnoBiHWI Tpodiab @Tou ykpainomosnui
(2AM migmuchukis, 118.6M ymoxobGamn), sxuit
PEITUHIYETHCS TIOCEPENHI 4eTBEPTOl THCAYl Y
CBITOBOMY PEUTHHTY HAHTOMYJISPHIIINX aKayHTiB
«TikToky». Ilompu ycBizomieHe BUKOPUCTAHHS
BUKJIIOYHO YKpaiHCchbKoi MoBH, Ostorep 3 Ojecu He

Bi/I3HAB KO/THOTO BiJIEO 3 YITKUM ITPOYKPAIHCHKUM
3mictom. Tak camo JI10Tb i1 BJIACHUKM MEHII MOITy-
JIIPHUX aKayHTIiB, HAIPUKJAJ, JIbBIB'aHUH @the.
madaa (358.6K migmucrukis, 8.3M ymomobanb).
[Toennyoun CcBOIO YKPAIHCBKY 3 €K30THYHOIO
30BHILIHICTIO, KAPrOHOM 1 CYPKUKOM, BiH SCKpa-
BO JIEMOHCTPYE 1€papXilo CBOIX COIL[IOKYJIBTYPHUX
npioputetiB. Ha 1iboMy TJ1i B TO3UTUBHOMY IJIaHi
Bi/IPIBHSAETBCS HEOAHOPA30BO 3ragyBanuii y SMI
@shymanovski (205.4K migmacnhuxis, 4.3M yro-
nobanb). Noro cepis Bizeo «ITpokavaii cBoto ykpa-
IHCBKY TYT» XOua i BIIPI3HAETHCSA HAACYYACHOIO
(opMoIo TTo/[aHHs, ajie HiKOJIM He HaGupae Oiibiie
MiJIbifoHa TieperJisiziiB (puc. 5). I Bce i Taku, 1e Ha-
Garato Kpalili TOKa3HUKH, HiXK Y YHCTEHHUX CITeIli-
aJIi30BaHNX KaHAJIB 1IPO YKPATHCHKY MOBY, JiiTepa-
TypY, icTopifo Ta Kyabrypy Ha Youtube.

3a HaUMU TTipaXyHKaMU, TIONPH 3MilHEHHS
(bopMabHOTO JIOMIHYIOYOTO CTaTyCy YKPaiHChKOI
MOBM Ta TIONIMPEHHs myO/IiuHIX IPAKTHK 1i BUKO-
pucranns dakruyno y 1,5 pasu 3a ocranni 15 po-
KiB, BI/ICOTOK YKPalHOMOBHUX YKPAIHI[iB IK HOCIiB
(bakTUYHOI 1IeHTHYHOCTI 32 Iell 1epioj yacy He
3MiHUBCA. BifmoBiiHI 1aHi, He MPeTeHAYI0un Ha 1X
BUYEPITHY [OBHOTY, MU TTofiaeMo y Tt 1. Jlust
il YKJIalaHHsI CKOPUCTAIMCH JAHUMHU JIOHTETIOHO-
ro nocrimkenns [lentpy Pasymkosa (2006-2016)
(Pazymkos-tientp, 2016, c¢. 7-8) ta ysaraibHeH-
HSMHU QHATITHYHOTO OrJisiy Pyxy mo0poBoJIbIIiB
«IIpoctip cBoboau» «CraHoBHINE YKPaiHCHKOI
MoBU B Ykpaini y 2020 potti», IKUii TaKOXK BKJIIO-
vae mani omutyBanb MoHIY JeMOKpaTHYHI iHi-
miatuBm iM. [mbka Kyuepia i PasymkoB-1ienTpa
B ceprui Ta Bepechi 2020 p. (Pyx no6poBoJibIiiB
«IIpocrip cBobomm>, 2020). OTske, «TikTok> MOXK-
Ha BBaKaTH OJHUM 3 AJIbTEPHATUBHUX KaHAJIB
nomupeHHs (HakTUYHOI, MOBHO-KYJIBTYPHOI i/1eH-
TUYHOCTI YKPAIHILiB.

Axayur  @uworld 775 (483K  migmicHuKiB,
492.5K ymomobatb) — 3pa3oK peasbHOi, eTHOHAC-
HaxeHol iienT4HoCTi. OCKUIbKY OHI€IO 3 i1 3acaj-
HUYMX O3HAK MU BBA’KAEMO IOTOBHICTb 3aXUIIATH
Ykpaity 3i 36po€io B pyKax, TO B aKayHTi HasiBHUIA
MUJIITApHUI KOHTEHT. BiH 3aBkK/1 TO€THAHMIA 13 Ha-
IIOHAIBHOIO CUMBOJIIKOIO, TI[0 € THIIOBUM ITePeBasK-
HO JIJIS1 CTIeI[ia/li30BaHUX TPOYKPAIHCHKUX CHIIBHOT

Tabuys 1
JuHamika nomupenHs ykpaincbkoi MoBu B Ykpaini 2006-2020 pp.
2006 2016 2020
YBaxkaere MOBY pifiHoio (%) 52 60 73,4
PosMoBJIsIETE BIOMA YKPAIHCHKOIO / TEPEBAKHO YKPATHCHKOIO (%) 46 49 48-53
Crizikyerech Ha po6oTi / HaBYaHHI YKPAiHCHKOIO / TIEPEBAXKHO YKPATHCHKOIO (%) 37 46 57,2




«Facebook»'. Toro mutoma Bara B «TikTok» € B
pasu HIKYOIO, XOUa OAIGHUIT KOHTEHT cTabiIbHO
30upae GaratomimbifonHi mepersisau. Hatomicth
PO3YMiHHS CTaHy HEOToJIONIeHOl BiiHU MK YKpa-
iHol0 Ta Pociero mepenaetbcd Ha PO3MINYBaHUX
Bijieo omocepeikoBao (puc. 7). HaBith skapTiBim-
BUI KOHTEHT Ha 1IbOMY PiBHI IEMOHCTPYE FOPAICTD
3a kpainy (puc. 8). IIpukmerHo, Ha BiAMiHY Bij
«Instagrams»? BiicyTHE OCIiBYBaHHSI Takoi KJja-
CUYHOI CKJIAJIOBOI BITUYM3HSIHOI TPaMIIii, K 0CO-
OJIMBE €THKO-eCTETHYHE HACHAKEHHS YKPATHCHKO
TPUPOJIN.

BucnoBku. Ha BifimMiHy Bijl iHIINX MOMYJIIPHUAX
B YKpaiHi coriaabHux Memia Ta Mepex, «TikTok»
TPAHCJIIOE YKPATHCBKY 1IEHTUYHICTh BOJIHOYAC HA
TPOMA/ITHCHKO-TIOITAYHOMY, MOBHO-KYJIBTYPHO-
My Ta eTHOHacHakeHoMy piBHsX. HaiibGimbim cyc-
MUTBHO 3HAUYIIUM €: a) TPAKTUKU BUKOPUCTAHHS
VKPaiHCbKOI MOBM B MEpPEKeBill aKTUBHOCTI Ta
0) mpaKTHKH yCBiZOMIIEHOI 11 momyspusariii. 3a-
raJoM BOHU MINCHO I03BOJIAIOTD HazBaté <«Tik-
Tok» oIHUM 3 aJTBTePHATUBHUX KaHAJIB TOMINUPEH-
HS (DaKTMYHOI, MOBHO-KYJIBTYPHOI iIeHTUYHOCTI
VKPaiHIliB B YMOBaX 3TOPTaHHA <«JariHOl yKpa-
imizanii> (2014-2019). Haromicts  HaiiGinbin
macoBuM y «TikTok» 3amuiaerbcs piBeHb TPo-
MaJISTHCHKO-TIOJIITUYHOI 1IeHTUYHOCTI, KU Bij-
3HAYAETbCS HE HAATO MPUXUJIBHUM CTaBJIEHHIM
JI0 BJIACHOI HalllOHAJIbHO-IIEPKAaBHOI HAJIEKHOCTI.
Anxe nng momoni 3 «TikToky He3zanexHICTh —
He I[iHHICTh, a He HaATO KOM(pOPTHA JaHiCTh. Xa-
PaKTepHOI0 O3HAKOI0 PeabHOI, eTHOHACHAKEHOI
1/IEHTUYHOCTI € HAgBHICTb MIJTITADHOTO KOHTEHTY,
no3agk y «TikTok» posyMiHHA CTaHy HEOroJonie-
HOI BiliHM MiK Ykpainoto Ta Pocielo yacritie nepe-
NIAETHCS HA PO3MIIYBAHUX BijIeO OMOCEPEKOBAHO.

[TepcniekTBaMK TIOAJBITUX JAOCTIZKEHb MU
BBAKAEMO 3ICTABJIEHHS TEKCTYaJbHUX 1 Bi3yaJlb-
HUX JMCKYPCIB penpe3eHTallii YKpaiHCbKOI ijieH-
TUYHOCTI B JOBTOTPUBAJII YAaCOBI EPCIIEKTHBI.
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B. B. Iletpenko

XapkiBCbka fiep>aBHa akagemisa Kynstypu, M. Xapkis, YkpaiHa

®EHOMEH PEYI B TPAHCHOOPMALINHUX MPOABAX MACOBOI KYNIbTYPU

B. B. llempenxo. Menomen pedi B Tpancdopma-
IIHUX TPOSIBaAX MaCOBOI KYJIbTYPH

OsHaueHo pi3Hi po3yMiHHS peyi B KOHTEKCTI KyJIb-
Typu. 3jiiicHeHo cripoby aHami3y GeHoMeHy pedi B
koHTekeTi pogyminag K. Jlakawa, K. Mapxkca Ta
M. Taiinerrepa. [lopymieHo nuTanHs: 1O 3HAYUTD Pid
Y CY4acHOMY CYCTIJIbCTBI, SIKUX TpaHchopmalliit e
MOHATTS 3a3HaBaJIO B iCTOPUYHIN mepcrekTrBi? Ma-
COBE CYCITJIBCTBO TIPOJYKYE MacoBe BUPOOHMIITBO,
sIKe 3aMOBHIOE MPOYKTAMU CIIOKMBAHHS BCi chepu
Oyt moanau. [IpoaHamizoBaHo Take MOMOKEHHS
pedelt, BiIMOBIAHO 10 SKOTO Piv HA Pi3HUX PiBHIX
(dbiznunOMY, Collia/IbHOMY, TIIHHICHOMY TOIIIO) TIPO-
SIBJISIETBCS TI0-PI3HOMY, a TAaKOK MA€ Pi3Hi XapakTe-
PUCTHUKY 1 BJIACTUBOCTI, 1O 3aCBi/[YY€ HOBE PO3YMiH-
HS pedi B KOHTEKCTi iH(HOPMAIiiTHOTO CyCITiIbCTBA, ¥
SKOMY HIBEJIOEThCS Piv (pi3WvHa i peasri3yeThes pid
CUMBOJIIUHA. Y Pe3yJbTaTi BUOKPEMJIEHHS 11X JIBOX
MOHATH MU HAMAraJiich 3pO3yMiTH, SKUM YHHOM Pid
peasizyeThest B OaskaHHi, ajke came OaKaHHS € TIE
HAIPABJIEHICTIO, sIKe CIMOHYKA€E JIOAMHY OOMpaTH, i
caMe 116010 ro36assiena oauHa X XI cr.

Kumouosi cioBa: muciumu, piu, mu, s, neonibepaniam,
Micye, KanimaniaM, CROMCUBAHHS, MACOBA KYJIbmypda,
cumeoiunuiL Kanimar, Inui, namoen, 6axcanms, menep.

V. Petrenko. The phenomenon of a thing in the
transformational manifestations of mass culture

The research deals with a different understanding
of things in the context of culture. An attempt was
made to analyze the phenomenon of a thing through
the scientific-methodological approach of Lacan,
Marx, and Heidegger. The article also attempts to
answer the main question: what does a thing mean
in modern society, and what transformations of this
concept took place in a historical perspective. The
article analyzes such order of things in which things
at different levels (physical, social, axiological, etc.)
manifestthemselvesindifferent ways,aswell aspossess
different qualities and characteristics, which gives us
the opportunity to talk about a new understanding
of a thing in the context of an information society, in
which the physical thing is nullified and the symbolic
thing appears. To distinguish these two concepts, we
need to understand how the thing is realized in the
desire, because the desire itself is the direction that
motivates a person to make a choice, and this is what
a person is deprived of the XXT century.

The purpose of this article is a thorough
consideration of thing in the context of mass culture.

Designation of connections between human “I” and a
thing in the context of the new information society.

The relevance of this article consists in the fact
that in modern Western societies there is a loss of the
value of a thing as a value that is not only inside the
thing itself, but also goes beyond the material world.
This is primarily due to mass production and the
emergence of a consumer society.

The methodology: the author uses a systematic
approach and the analytics is made from the
point of view of materialism, existentialism, and
psychoanalysis.

The results: the author identifies ten points that
characterize the thing in the context of mass culture.
The emphasis is on mediocrity as the main agent of
consumerism. A broad analysis of the subject is given
in the context of social criticism of the USSR and
Western societies of the modern type.

The topicality. This article for the first time
specifies a correlation between things in popular
culture and mediocrity as an extra class phenomenon
that significantly affects social processes. It also
for the first time analyzes things on the basis of the
fundamental philosophical teachings of the XX
century and makes connection between Marxism,
phenomenology and psychoanalysis, which for a
long time have been considered methodological
antagonists. The removal of this conflict leads to the
discovery of new methodological studies in the field
of culture, since they can study human activity from
different sides (each with its own), but also closely
cooperating with each other.

Practical value. Research in this area using
philosophical methodology gives us the opportunity
to comprehend the concept of mediocrity and trace
its connection with the thing, which in its turn opens
up opportunities for us for a deeper understanding
of the processes that began to take place after the
Second World War. For a modern person, it is
very important to ask yourself questions about the
relationship between me and things. Questions like
these are just as important in the educational process.
Keywords: thing, think, I, we, neoliberalism, place,
capitalism, crowd, desire, consumption, mass culture,
symbolic capital, others, everything, now.

IlocranoBka mnpoGaemu. IIpobiema B3aeMo-
38’43Ky I Ta Pedi B KOHTEKCTI MacoBOI KyJIbTY-
pu HaOyBa€ BAKJIMBOTO 3HAYEHHS, 3BAKAIOYM HA
femasti Oibiry roGasmisariio Ta TeXHOJIOTI3alliio
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CYCIILJIbCTB, CTUPAHHS KOP/OHIB Mixk Piuuio Ta {1,
[0 TIPU3BOAUTH JI0 MalllMHEPi3allil aHTPOTIOJIOTT]
JIOINHU 1 BUBEJICHHS 1i B IHIITY MJIOIIUHY COIliaib-
HOi Ta MizkocobucTicHoi Baaemofii. Ille B cepeani
XX ct. /K. Beprnanoc akryasrizyBaB mepej Jo/1-
Holo 3amuTaHst: «CBOOOIA... 17T 4OT0?».

AHaji3 OCTaHHIX AOCTIIKeHb i IMyOJiKamiii.
BaskimBoto mparieto Jijisi po3yMiHHSI pedi B KOH-
TEKCTI MacOBOTO CYCIIJIbCTBA € «Borpoc o Bemu:
OTBITHI TI0 aHATTUTUYECKOH aHTpoTooTHIY, 2016,
B. ITomoporu. 114 po3Bizika po3KprBae CyTHICTh MO-
HATTSI Pedi, 0CHOBYIOUNCH Ha 00’€KTaX MICTEIITBA.
ABTOp HaMaraeThcs BiINOBICTH HA OCHOBHI TUTAH-
Hs (HinocodchKOl aHAMTHKI: IKUM YKHOM Bi0y-
BaeThcs 00’ekTHBallist Peui yepes mpeMer MucTe-
IITBA, SIKMM YHHOM KOHTEKCT TIpeiMeTa 00'€KTHBYE
piu /IS crocTepiradiB MucreinrTsa Tomo. Hayko-
Bellb OasyeTnes Ha mpaisix M. Taiizierrepa, mprcssi-
YeHUX MUCTEIITBY; BiH, YKa3yl0ul HA OHTOJIOTIYHY
npupony Peui, po3kpuBae ii 3MicT y I[iHHICHI HIep-
crekTuBi. Y BiTunsHsHiil icropiorpadii mpobiem,
MOB'S13aHi 3 IIAJIEKTUKOI0 MUCJICHHS, PO3TJISTHYTO B
npargx: B. Jlucuit «Jloriune Buenns I. lerens Ta
BuKJIMKN yacy», B. [llunkapyk <«Jlorika, mianek-
THKa, Ta Teopis mi3Hauus [. Terensy, «€anicTs mi-
QJIEKTUKH, JIOTIKK Ta Teopii midHauus», O. Mama-
ayit «Kapan Mapxke i @pinpix Hirme: un MmoskiiBa
cBoboza Ge3 (3BiibHEHHs Bix) pabera?», «D. Ex-
reJibe i cydacHi mpobsremu (imocodii MaprenaMy»,
eksucrenmianiam: B. TabaukoBcbkuii «JlioanHa B
€CEHITIITHIX Ta eK3UCTEHIIITHNX BuMipax», A. /lax-
Hiit «M. Xaiinerrep Ta ek3uctenitiiina gisocodisy,
«Jliomna XX cTomiTTs Kpisb npusmy ¢inocodii
K'epkeropa», «CriiHo3a B KOHTEKCTI eK3UCTEHIIi-
anpHO1 imocodii H. Bepasgena i JI. HlectoBay,
ncuxoanamia: A. Tipusx «Ilcuxoananis 3. Opeii-
Jla K Teopid, cucrteMa 1 COIIOKYJBTYpHE SIBU-
me», [1. [lIBex «Cepig crareii 3 mcuxoaHamtizys,
A. TlerymkoBa «3a JIalITYHKaMK TICUX0AHAJi3y B
Ykpaini».

VY KkoHTeKCTI po3TJIsy KOHKPETHOTO MPUKIALY
B3aEMO/IIT MizK JIIOJAMHOIO 1 piudio, HEOOXIZHO pea-
JIi3yBaTH METY — O3HAUMTHU B3AEMO3B SI3KH1 B CUTY-
argii Terep! Mixk 00’ektoM i cy6’ekTom. I B 1ipomy
CITIBBIZIHOTIIEHH] aKTyaJbHICTh JIOCIIKEHHS Tie-
pebyBae B caMOMy TIpeaMeTi i 00'€KTi, sIki MOKHA
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MO3HAYNTU B KOPOTKiit hopmysi «{, 1mo opien-
ToBaHe Ha Mu, B cutyailii Tenep», 1e A — mpen-
met, a MU — o6’exr. Tparcdopmariis, sika 3 HUMHE
BinOyBaeThest, Oyne mosHaveHa sk (SI\MU). 1l
XapaKTepUCTHKA CBIIUMUTD, 1110 MAacOBa KYJIBTYpa €
abCTPaKTHOI0 MHOKHHHICTIO, IJIST STKOI XapaKTepHe
mycroTisie hopmysoBanns «Bci, Bee... ».

Bukaajn ocHOBHOTO Matepiany AOCTi/ZKeHHS.
MacoBa KyJbTypa I'PYHTYETbCS Ha MPOJYKYBaHHI
Oe3KOHEeUHOI KiJbKOCTI OJar, siKi € i MPOAYKTOM
BUPOOHUIITBA, i 00’ekTOM GaskanHs. TyT OaKaHH
BoziHOYAC — mpupoHe (biosoriune) i aberpakTHe
(ysiBHE-6askaHe ), 10 BIUCYETHCS B CYYacHy eKOHO-
MiUHY MOJIe/Ib Heo/OepanbHOro raTyHKy. [HImmMu
cI0BaMH, OasKaHHsI CTa€ TOBAPOM 1 OTPUMYE CBOIO
cumBosiuny tiny. Tooto dopmymna K. Mapkca I' —
T — I i exsiBastentna itomy T — I'— T3 y XXI cr.
VCKJIQTHIOETHCS; /10 11i€T CUCTeMU JI0JyYa€eThCs He
JIMIIE «I0JIATKOBA BapTiCTh»!, ajie i CUMBOJIIYHUIA
Karmitaj, BIAMOBIAHO 0 SKOro obpas ToBapy Mae
OLIBIITY BapTiCTh, HiZK caM ToBap. Y 1IbOMY CITiBBi/I-
HOIIIEHHI CJIi/l PO3MIPKOBYBATU PO TEOPIl0 CHUM-
BOJIIYHOTO, 3TiIHO 3 IKOI0 CUMBOJIYHNN KarmiTas
ABJIsIE c000I0 HE MPOCTO «ysiBHE OaxkaHe»®, a ysiB-
He Oakare, 1[0 IOCTIHO PereHepyeThes i TpaH-
copmyerbest y cBoiit popwmi. Takum unHOM, Harmi
VSIBJIEHHST TIPO e’ MOCTIIHO 3MiHIOIOThCS 3a/IEKHO
Bi/l O TMYHOI (i71€0JIOTTYHOT) KOH'IOHKTYPH, SIKa
icHye TyT 1 Tenep. Y Wil cucteMi BaKJIMBe MiCIe
TOCiTa€ pid, sIKa MEPEeTBOPIOETHCST Ha TOBApP, TOO-
TO Ha TpeaMeT izeosorii. Ileit qopaTox y BUTIAM
11e0JIOTTYHO-CIMBOJIIYHOT  CIIIBBIZIHOCHOCTI  peui
MO’KHA TIPOJIEMOHCTPYBATU Ha TPUKJIA/ €JTiTHUX
Mapok mariuH «Porsche» abo «Ferraris, siki MaroTh
cumBodt highclass (to6to piu, cTBOpeHa s 1eB-
roro knacy’). Ieit mpukian 3 aBroMobiseM Hajae
HaM HACTYITHUI KPOK /10 PO3YMIHHS TOTO, K CITiB-
BITHOCSTBCS JIIO/IMHA Ta PiY — OCTAHHS MOTJIMHAE
JIIOJIMHY, JIFO/IHA JK CTA€ YaCTUHOIO Pedi abo piddro
cepell iHIMX pedeii, abo piudio BeepennHi pedi. |
TYT He ieThest Tpo KauTtoBy «piv B cobi», a mpo
MalliHepito, dKa MPOAYKYE He Julie piy, ajue i
danTasm mpo Hei. TyT MOKHA TIPOBECTH HACTYITHY
ainito: I — P — I 1ie pivy cTae MpoBIAHUKOM MiX
A ta [nmmavu. OBoJoziiBaloyM MEBHUMHU PedaMu,
JIO/IMHA IHTerPyeThcsl B IIeBHUIl KJac. Ase TyT

! «Curyartis Tenep» MO3HAYAETHCS K TEMIOPJIbHA AMHAMIKA, SKa ICHYE SIK 30BHIIIHE | BHyTPILIHE 15t «S1», sIKe nepe0yBae B 3aMKHEHOMY CTaHi.

Tyt cain 3Bepratucs no «byrrs Ta yac» M. Taiinerrepa.

2 Tpourti — Tosap — Ipomri — cucrema komo006iry rpomeii 3a K. Mapkcom.

3 Tosap — I'pormi — Tosap.

1 3a K. MapkcoM: BiICOTOK, SIKHIT 10AAEThCsI 10 COOIBAPTOCTI [T KOPETIOETHCSI PHHKOM, Bi/lirpa€e poJib IPUOYTKY.

5 C. Kmxex «Uyma danTasiits.
S Byib-sika pid.

" Ileit mpuKJIaz 3aCBiTUye akTyambHICTE MapKCcOBOI CHCTEMIT COTIaMbHOT TeTepMiHaIlil.
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MO’KHA 3ayBasKUTH: TIOIPU Te, MO JOBKOJIA JIIOJH-
HU € BeJIYe3Ha KiJIbKiCTb pedeil, Kopessiiis Bigoy-
BAETHC 3a IIPUHIUIIOM KPUTHIHOI IX Macu, T0OTO
(bopmyBaHHST 00'€KTHO-TIPEIMETHOTO CEPEIOBHUIIA
3a MPUHIMIIAMHE TOTO Yu iHmmoro kaacy. Ile Bigby-
BAETHCST «ITPUPOJHUM» €KOHOMIYHUM MITISIXOM, JIe
He iCHy€ IHIMBIIIB, a iCHYIOTH Jive (DYHKII 1 110-
CTIHMI 1epeposnoAia GYHKIIOHATBHUX 0008 s3-
KiB Ha 0ci0, IKi BUKOHYIOTH Ti UM iHII /i J1st it
TPUMKU MaHIBHOI CUCTEM.

Y KOHTeKCTI po3risgy pedi CJijl 3rajgatu
3. Opeiima i ioro monstirrst das Ding!, sikomy
K. Jlakan npucsatus IV 1 V posnimm «Etukus.
Piu, 3 o1HOT0 GOKY, — 11 IPOSIB «PeajibHOCTI», fKa
€ Ich (1), To6t0 piu BEOKpemoeThest 3 S1 a6o BH-
IaJIa€ 3 HbOTO, BUTICHSIOUNCD Y TI/ICBIIOME, a 3 1H-
moro — das Ding tpakryernes K. JlakaHom stk TH-
i, Y mpomy acrexti Baskimsa mpais M. ByGepa
«4 1 Tu», ne micuie [Hmoro okpeciene gk «BoHo».
Mix muMu ABOMa MOLJIsIaMK Ha 1pobaemy Peui
iCHy€ TIeBHMIl 3B’SI30K, OCKIJIbKM OOW/IBI mparli Bi-
M0OPaKAIOTh CHTYAII0, 3T1/THO 3 TKOT0 1 cripuiimMae
irmroro He sk (51), a stk 06’ext (y JlakaHiBcbKOMY
cerci — o00’ekt GaskarHst, B BybepiBChbKOMYy — SIK
TiHb). Y 11bOMY BUIQJKy MOXKHA IPOBECTU TaKy
JIHI0: MOTY/KHE MacoBe BUPOOHHIITBO IIPOAYKYE
pid, SIKa cTa€ TOBApPOM. S 3ITOBXYETHCS 3 Piuvlo,
sika repedyBae y cdepi yaBHOTO GakaHoro, i e
MOTIM MaTepiami3yeTbcd SK Piy, KA MA€ MEeBHY
HiHHICTh (HOMiHA/MBHY 4u cuMBoJiuHy). IloTtiM A
TPaHCPOPMYEThCS B YaCTUHY ITi€l Pedi, OCKITbKI
inentudikyerbest yepes el Takum umnom S crae
piuuto cepell peueil. EKcTpanosonyu 110 CuTya-
mito Ha Macu: S nepexoauts B Mu i crae A\MU, ne
curyartist fiento nofioHa. OCKUTLKY CI0BO «<Maca» €
HIYKM IHITAM, SIK O3HAYEHHSIM ITeBHOI abCTpaKiiil,
siKa mepedyBae B MIIONIMHI Ha3BAHOTO, ajie He Ta-
KOT0, 110 AilicHO ichye. OT:Ke, JTOMHA, TOTPAILIS-
04K B CHCTEMY KOJIOOOIrY pedeil i cTaioun piudio,
CTa€ TOBAPOM, MEPEeAyCiM TIPOJAI0YM 1 KYMyIoun
vac (TPY/I0Bi CTOCYHKH ), KW, BOJHOYAC, 3aMKHE-
HMI y cuTyarlii TyT 1 Tenep. TyT mocrae akciosoriy-
He 3allUTaHHS: Jie BiI0YBAEThCs meperpanchopma-
Iid MiHHICHUX OpieHTUpiB? /le yBara 3MilLy€eThcs
JI0 CUMBOJITYHOTO KarliTaay pedi?

Bapricth BUHOCUTBCS HE 3 CaMOTO YCTaJIEHOTO
1 HETOPYNIHOTO KOy (CKaKiMO, TAKMUM KOJIOM €
JleKapaliist mpas i ¢cBo6O0M), a MEpPEBOAUTHCS B

! Piy,

2 Tobto 3 lat Actor Toro, XT0 1i€

3 Lat — res — piu.

4 Poc. entrocts — HiM. Dinglichkeit

IJIONIMHY CUMBOJIIYHOI BapTOCTL. TyT € BaXKINBUM
He edekT mpaii, a 06pas camoro AKTopa’, sSIKMii
CTAHOBUTb CHMBOJIIYHO O3HAYYBAHY I[IHY 3aJIeXK-
HO BiJl CHMBOJIIYHOTO KaTliTasry, sKuil mepefyBac B
11011 JIakaHiBCbKOTO «MaJIEHbKOTO a.

Ort:xe, piy MOKHA PO3IVISAATH B KiJTBbKOX ILJIO-
umHax; sk ) npegMerHo-MarepiaibHuil 00 €KT;
IT) piunictp’ (Te, 110 Mae Bary i nepedyBae B ILIO-
umHi Ich, y mporeci BUTiCHEHHS ONMHSAIOYNCH Y
mizicBioMoMy). MoskHa MPOCTEXUTU TaKy JKUHA-
MIKY:

A—P—Ck—T—60 I >
B1=B2

Piu Bunukae B 4 1 Buxoauts i3 S, xapaxkrepu-
3yIOUUCh TIEBHUM CHMBOJIYHUM KalliTajaoM, pid
cTae ToBapoM i 00’ektoM BBy iHmmux (Mu). ¥
1IbOMY BUTAZKY Jisi | HEOOXiZHO CTBOPUTH CHTY-
aIiio Biguyskenus, ge Piu, axa mMae B co6i piuHicTh
(poc. «BEIHOCTD» ), ceOTO Bary, MEPETBOPIOETHCS
Ha TOBAp, SIKUIi, BOJHOYAC, BIIUYKYETHCS HA KO-
pucth ysiBHOTO aberpaktHoro (Mm). [{ist mporo
HeoOXiIHMIT CUMBOJIYHWIT KarmiTaa, SkuM | Hafi-
g€ piv. HiBesboBana BapTicThb y il cXeMi BUCTY-
Ta€ 1K e(heKT OAHOBUMIPHOTO TeS, O SIBJISE COO0I0
eheKT 330BHi, aJjie He Ma€ 11i co60I0 peasibHOI Bari.

[TpuKJTaIoM TaKoTO Tes MOKe CJIYTyBaTH BHPOO-
HUIITBO OJIHOPA30BKX MAKETIB, sIKi OE3IJIaTHO BHU-
AIOTH y CcymepMapKeTi, a0 TIACTHKOBA TIPOAYK-
1ist KuTaichkoi inaycrpii. Habarato BaxuBima
piu BuricHena (Das Ding): e MoxyTh OyTH Ti (he-
HOMEHH, SKi TIPOSIBJISIIOTHCS BHACJI/IOK [IEBHUX CO-
[[laJbHUX 3MIH, CKa)KIMO BUTICHEHEe HACHUJLIS, SKe
BUPUBAETHCS 3 TiJICBIIOMOCTI Mac y TOH MOMEHT,
KOJIM BOHO CTA€ JIeTa/li30BaHUM Ha 3aKOHOJIABYOMY
piBHi®. ¥ oMy Bunazaky Piy, mpo siKy po3MipKoBye
JK. Jlakan, € 06’ekrom baxanud 1. Came x S ara-
KyeTbes [ uepes izieoJiorito, gka momiiieHa B caMmo-
My cnMBoJIi. HaBenenuit mpukiian 3 aBToMoOieM
«Ferrari» Mae Ha MeTi He TUIBKM O3HAUUTHU KJIAco-
BY HaJIeXKHICTh, ajle i BKa3aTH Ha HeosiOepaibHy
171e0JIOTiI0, SIKA II03HAYeHA aKClOJIOTIYHOIO JIOMi-
HAHTOIO, JI¢ TeS CTAE 3araJTbHOMPUITHATAM OJTArOM.
Y 11boMy CIIiBBiIHOIIEHH] MOsKe UTUCD TIPO €TUKY,
OpIEHTOBAHY Ha CIOKUBAITBO (consumerism), y
Meskax Kol 51 crae 06’eKToM U1 pedi, siKa, BOIHO-
Jac, € KepoBaHoo I.

551 —Ich — P ( Piu) — C (cumBomiunuii kamitan) - Toap — B 0 (Bapricts pefykoBana B 0, OCKIIbKI iy MOBUHHA MATH Bary, ajie B HAOMY BH-

a/IKy BOHA BUTiCHA€EThCA) - B1 — Buticuens, B2 — Bixuyskenns.

 Matotbest Ha yBasi Hiopubepabki 3akorn 1935 p. B naniona-coriamicrnyniit Himeuunsi.



Tyt Bak/IMBO 3a3HAYMTH, 1O PiU <«IIOTJIMHAE>
JIoMHY, HibU Bcoryioun ii B cebe, T06TO I cTae
yactuHot res. Ile omana i3 1iseil icHyo4oro mo-
PSAIKY peueid, 3TiTHO 3 SKUM TIaHIBHA MOJITHYHA
(imeosroriuna) cucteMa motpedye JIOAMHY 3ara-
JioM. SIKIo B TOTIepesHi emoxu OyJI0 CIyITHIM
TBEP/UKEHHS «3HAPSAMS € MPOIOBKEHHSIM PYKU»,
TO B CUTYallii «Terep» MOKHA 3a3HAUUTH, 1[0 «TLJI0
€ MeXaHi3M cepejl MexaHi3MiB, i caMe € YaCTHHOIO
MeXaHi3MYy».

Crin 3a3HAYUTH, MPOMOBKYIOUM PO3AYMU HA
TeMY «MacOBOTO BUPOOHHIITBA», «MaCOBOI KYJIbTY-
pu», [0 PiU MOKHA PO3IJIAAATH Y IBOX ILJIONMINHAX,
a caMe B PO3pi3i peul, sika Ma€ BIACHY 3HAUYIIICTh
I IHAMBIAA, 1 Ty, sika BigoOpaxkae MOJOKeHHS
opeueBJieHoro cBiTy. [1i 1Bi [1CTIO31IIiT MOKYTH TTe-
peTHHaTCst, epedyBaTH B MapajiebHUX MIOTIH-
Hax, aJie BOHM HEePO3PUBHO TI0B’sI3aHi 3 Cy0' €KTOM,
a tounime 3 S (Ich), mepen sikuM mocTae Hemao
BaKJIMBUX [TUTaHb: 10 € 1 1 siKe Mmicie nocijfae e
A mix pedamu. Y KOHTEKCTI MacoBOl KyJbTYpu
1 3HAXOAUTHCA B pedi mocepeHIKa Mixk co0oIo i
[HImmMu, Bifiirpatoun poJsib CroydyHnuKa (TOTO, 110
CIIOJTyYa€ HOro 3 IHITUMMI).

Taxum unHOM, A TOcepeaHOCTI OMocepe/IKOBaHe
pivyio 1 OITUCYE MPOCTIP 32 AOTIOMOT0I0 Hel, OCKiJIb-
K1 MUCJIUTD Yepe3 (1 3aBsaku) res. TyT Berynae B
10 HACTYTIHUI eTall PO3AYMiB MPO TeNepiliHiii
CTaH pedell, a caMe TOH CBITOBUII OPTaHOH!, SIKWiA
€ MeXaHI3MOM. Y TakoMy pa3i MOKHA JIOILyCTHUTH,
1110 HOBA TeXHOKPAaTHYHA Hapallisl iCHY€e Y BUTJIS/
iH(OpPMAITTHOTO TOTOKY, SIKUH 1 € CAMUM ITMM Ti-
JIOM, 1[0 MICTUTh KOJU Ta MEXaHI3MU CUMBOJIIYHO-
ro nopstky. Lle tisio BipryanbHOTO?, sike iepebyBae
B 0JTi GaKaHOTO YSIBHOTO, SIKE 3HAXOMUTHCS B Tiil
ctepi, Kyau moTparuisie piy gk i 00’exT, i cuMBOJI,
i roBap. [le moxuBe (MoTeHITIaIbHE, BIPTYaJIbHE)
€ HIYMM iHIIUM, SIK Cy4aCHUM MOHsTTSM market
place (BipTyaqbHUM PUHKOM), Y SIKOMY Pid pO34H-
HSIETBCS 1 cTae 0Opas3oM (TaM € i 3BOpOTHIil mpo-
11eC: BOHA CTBOPIOETHCs [HimMu stk o6pas). Tooto
HaMaraHHsg TOPKHYTHUCS /IO Tijla BipTyaJbHOTO €
OTHNM i3 (YHKITIOHATbHUX 000B'sI3KiB S, sKe Tme-
pebyBae B cuTyarii «rerep». Y 1bOMY acIekTi piy,
a Touimre 1l 06pa3 (CTBOpPeHMI Ha OCHOBI 10CBi-
71y), BECTYTA€ MPOBIIHUKOM Cy('€KTa B MPOCTIP
CHMBOJIIYHOTO-TIOTEHIIATBHOTO. Y 1bOMY BUIIA/I-
Ky market place Bigirpae posb edekTy MacoBoro
BUPOOHMUIITBA SIK EBHMUIT IPO3OPHIT TPOCTIP YSIBH,

L (rp. «pyavov») — «iHCTPyMEHT, Opram».
2 Virtualis lat — moskiise

51

y AKOMY piu TIOTeHIlialbHO 3akiajeHa. [leit mpo-
CTip MOKHA BioOpasuTH B KaTeropii «KoJeKTHB-
He ysIBHE», KoM 0arato Jiojiell 0mocepeKoBaHo
(uepe3 KOMIT'IOTEP) YABJSIOTH 3alPOTIOHOBAHUI
ToBap (06pa3 sIKOTO CKOHCTPYHOBaHUiT [HITMMIT).
Tyt MoskHA TOGAYNTH TaKy JiHiI0 TpaHchopMaIiil,
ko S neneryerses I\MM 1 sxe npupiBHIOETHCS

1o Mu, ane aum He €. [leit mapazoke MoKHa TT0siC-

HUTH TUM, 1110 Oa:KaHHS Ma€ B cobi (hopMmy.ry Biiau

sik ocHOBY GyTTsi. Jlorika TyT Moxke OyTu JocTar-

HBO TIPOCTOIO: SIKIO OHTOJIOTIS JIOANHY Tiepely-

Ba€ B TIOIMIMHI OBOJIOIBaHHS iHINM (I[IM), TO B

npoiieci perykyBanHs f iHAMBiAya’dbHOTO 10 S

KOJIEKTUBHOTO MU BTPayaeMo S K Take, i B IIbOMY

BUTIA/IKY MOKHA Bi[3HAYUTH, 110 OBOJIO/[IBAHHS 3a-

JINIIAETHCS JIIIE B [IOJI CUMBOJIIYHOTO, & He HOMi-

HAJILHOTO, (hakTi4HOr0. HeoOXifHO CTBEpIKYBATH

1po Te, 1o market place® Bizirpae poJb Toro micir,

Jle peasii3yeThCsl CAMBOJITUHUI KalTiTaJl.

[ls cTpyKTypa I[JIKOM TANANAE M MOJEND
ieasibHoOTO, 10 BMinLye Bee abo Beix. Tyt Bigbysa-
€THCSI TIEPEHOC 00Pa3y XPUCTUSHCHKOTO PAI0 Ha TO-
BapHUil 00pasHuii pail. Y 1bOMY BUIIAJIKY MOXKHA
BiI3HAUNTH PIBHO3HAUHICTh <«MiCIS» 1 3aMillleH-
Hs BUTHAHHS XPUCTHSHCHKOTO Miy Ha Moyatky
XX cr. mihoM MacoBOro BHPOOHWIITBA, SKUH 3
nosiBoio [HTepHeTy TpaHcopMyBaBcs 3 peaMeTa
peaIbHOTO B TIpeAIMeT BipTyasbHuil. Takoxk MOKHA
MOMITUTH TpaHc(OPMAILiio BATIOTHUX PO3PaXyH-
KOBHX OIIepalliii, ki Terep gefat GiIbIo0 Mipoio
BUKOHYIOTHCSI Yepe3 eJIEKTPOHHI TIaTiKHI cucTe-
mut, TakuM 4uHOM, Tes CTa€ MPOAYKTOM KOJIEK-
TUBHOI ysiBH, BogHouac das Ding He BusiBisie cebe,
OCKIJIbKU 3a/IMIIAEThCs [HenisHaBanuM [nimm|. I
B 1[bOMY BUIIQ/IKY 1HUBI/I HE MA€ JKOIHOTO TITAHCY
mi3HaTu iHMmoro (ixiie), OCKiIbKU (BOHO) HE BHU-
SBJISIETBCS K IPEAMETHe, 3aJI1Iaounch y cdepi
abCTPaKTHOTO.

Otke, piu Ma€ Taki 6asuCHi XapaKTePUCTHKIL
1. Piu Mo:xe CHiBBITHOCUTHCS 3 TBOMA KaTeTOPis-

mu res i das Ding, T06TO IPHPOIOIO IPEAMETHO-

IO i TPUPOJIOI0 CUMBOJIIYHOTO.

2. Piu mae HominazmpHy ((akTUUHYy) IIHHICTD i
CUMBOJIIYHUIN KaIiTal.

3. Piu MoXe MaTh aKcioJOTiYHY IiHHICTD (Bary)
a60 Oy T oposkHbOIO (MatH () 3HAYEHHS ).

4. Piu Moke MpOSBJISATHCS B KIJIBKOX MicIsx (J10-
Kycax®). Piu mposiisierest y cBimomocti. Pia
IPOSIBIISIETBCST B Tak-TyT-OyTH. Piu mposiBiis-
€ThCs B pocTopi virtualis.

3 Market place — e Mmoxke 6yTu sik play market, e-commerce, rozetka, Tak i work.ua, headhunter, rabota.ua tomro.

* PayPal, EasyMoney, Jandex/lennsru tomo.
5 nar. «Locus» — Micle.
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5. Piu Mose HabyBaTH BUTJISITY TOBApY, y BUMAJI-
Ky 5K 3 res, Tak i 3 das Ding.

6. PiuBukonye nesHi GyHKIIL: Mi3HaBaTbHY (KON
MUTHHA TPAETHCS 3 KyOuKamu abo JIomHa Po-
OUTH eKCIIEPUMEHT), CAKPATBHY (B KYJIBTOBHX
1isIX), MpakTU4YHy (Ji€BY), OIMUCOBY, TBOPUY
TOMI0. AJle B KOHTEKCTI IIbOTO OCTI/IKEeHHS ITi-
KaBa came (DYHKITiS ieHTrdikaiiii 3 oHoro ac-
nekty. [ byHKIig BTizIeHHs [peaibHOTOo|, sike, 32
JK. Jlakanowm, 3aBK/IU € TPUXOBAHIM.

7. Piu BimoOpaskae HasiBHe MOJIOKEHHS pedeti,

TOOTO BOHA € ehEeKTOM IMILTII[UTHUX TIPOTIECIB,

AKi BiZOYBaIOThCS B CYCILIbCTBI. Piu Moke BU-

KOHYBATHU POJIb ITyHKTIB aHAMHE3Y.

Piu y MacoBiii KyJsrypi crae 06’ eKToM OakaHHs.

Piu y Mmacosiil KyJbTYpi B pesyJsbraTi TpaH-

chopmarrii HabyBae BiacTHBOCTEH Ccy6'eKTa

(TOOTO MATH MOTEHTIIIO [0 BIAJIH).

10. Piu GesmocepeiHbO OB’ sI3aHa 3 TiJIOM i € #0T0
YACTHHOIO.

Ot:xe, po3KpUBaIOYM CYTHICTH pedi B MacOBiil
KYJIBTYPi, HEOOXiTHO 3a3HAYMTH, [0 MACOBE MPO-
JYKYBaHHS peveil CTae MOKIUBUM 32 J0IOMOTOI0
BEJIMKO] KIJIBKOCTI 1HCTUTYIIH, AKI *KUBJIATD Ia-
HIBHY CHCTEMY CYCIHIJIbHHMX BIJIHOCHH, TIPOJAYKY-
1041 peyi, 10 TPaHCGhOPMYIOTBCS B TOBApH, SIKi,
BOJIHOYAC, TPaHC(HOPMYIOTbCS B YsIBHe-ijieasbHe
(obpas peui). Tuausia, pomydarouncs 1o i€l rpy,
MPOXOAUTD Ti cami PiBHI TpaHchopMallii: 3iTKHEH-
H4, ienTudikaris, posuierienHsa. CroyaTky BiH
3IMITOBXYETHCS 3 Piudio, TOTIM ifeHTH(IKYE cebe i3
Heio (TyT ojipasy BifOYBa€ThCs KJIacoBa AeTepMi-
Hallisl) Ta PO3UMHSAETHCS B Hill, CTAlOUN J0JaTKOM
10 cMapTdoHy, TeseBizopa abo YaCTHHOI CyTep-
MapKeTy, y aKkomy [HuT KymyioTh 4yac. Y Tporieci
aHasTi3y pedi HeoOXIIHO 3BEPHYTHUCSI JI0 CaMOl CyT-
HOCTI peyi, 1110 € «OHTOJIOTIYHUM MOBEPHEHHSIM>.
Tyt cain o3naunTH 1Ba (HyHAAMEHTATBHUX TOJIO-
’KEeHHs, SIKi CTAHOBJISITH OCHOBY PO3TOPTaHHS peyi
B IJIONIMHAX COIIATBLHOTO 1 IHIMBIYaIbHOTO.

[) moHsTTs rabiTyc — K CHCTEMa JUCTIO3MUILIiT,
10 HOPO/UKYE 1 CTPYKTYPYE IIPAKTUKY areHTiB.
SAxmo posrasmary weit repmin I1. Bypabe Ge3sin-
HOCHO /10 KJIaCOBO1 JleTepMiHallii, To MOKHa 3a3Ha-
YUTH, 110 Y BUNAJAKY HOCEPEAHOCTI i71e0J10rist hop-
MyJtioe Tabityc. Bona 3akmazae mpaBmia i HopMn
MOBE/IIHKN 1H/IMBIA Y POPMYJIi IPaBUIIBHOI B3A€E-
Mofii 3 piuuto. OT:Ke, iCHY€e TIeBHUIT PUTYaIbHUI

© ©

! «Ta3-12», a60 «31IM»
 Mpeamer (piv).

mpocTip, e piv crae 06’ekToM i cy6’eKTOM COIIi-
QJIBHOI TPH. 3a JIOTIOMOTOI0 Pedi, y IIbOMY BUTIA/IKY,
BiI0yBa€ThCS He Jiniie ifeHTU(IKaIisA JTOAMHN i
JIOJIyUeHHs 11 /10 TIEBHOTO KJIacy, ajie 1 BXOKeHHS
B 0COOJIMBI CTOCYHKH MizK JIFOAMHOIO 1 pivdio, Je,
HANPUKJIA/A, BOJOAIHHS peyaMd MEeBHOTO KJAcy
IIJTBEP/KYE CTATyC TOTrO, XTO BOJIOJIE piuyio. Y
1IbOMY BHIIQJIKy B3aEMOJis 3 Piudio BigOyBa€ThCs
32 TMMU TIPUHITMIIAMHU, SIKi XapaKTepHi /sl KyJib-
TYPH TOTO 4H iHII0TO0 KJacy. Hanpukiaz, TpuBasmii
vac y CPCP Buk/It0uHO MapTiiiHa eJrita Maja mpaBo
Ha aBTOMOOIJT MEeBHOTO KJTacy'(a TakoK BOHA MaJia
0COOUCTHX BOJIIIB TOIIO), IO YTBEPIKYBAJIO iX CTa-
Tyc y cycriznbeTBi. Came cTatyc y 11bOMY BHIIAJKY
(1K CUMBOJTIUHE ) TI03HAYAE TIeBHY (DOPMY CTOCYHKIB
Mik cy6'ekTOM i 00’€KTOM, ZIe cam 00'EKT MiIBaKYeE
nirHicTh cy6'exra. el MiHHICHMIT TOBOPOT BKa3ye
Ha Te, 1[0 Piu BUCTYIIAE B POJII TOTO, 1110 3a0e31euye
peajisariifo cratycy cyG'ekta B cycriibersi. s
T0r0 11106 OyJIa peasizoBaHa 1 BUMOTa, HeoOXi{HIi
[T TITaT 00CIYTOBYI0UOTO TIEPCOHAITY, SIKHIT 3a-
OesmedyBaTMe ilealbHuIiT CTaH pedi.

I1) dbynmamenrtanbie moTOKeHHsT IepeOyBa€e B
IUIONMHI caMol CyTi pedl. Y 1IbOMY CITiBBIIHOIICH-
Hi CJTiJT TIOPYTTYBAaTH TIUTAHHS TIPO T€, MO CTOITh 32
pivyIo B TOJI IHANBIAYAJIBHOTO TIOTJIS/LY JIIOJAUHU.
Tomy, abcTparyiounch Biji TOHSTTS rabiTyC, MOK-
Ha oMucauTH piv stk Sache? (te, mo M. Taiizerrep
Ha3MBa€ CaMOCTIITHO pivyio, 1o peue). [le dop-
MYJTIOBaHHS THAXOAUT JUISE TOTO, 00 MOMUC/IUTH
Pid SIK Te, 10 TOBOPUTBH caMe Ipo cebe, He3aIesKHO
BiJl HApaTopa, SIKKii TOBOPUTH 11Po pid. MaeThes Ha
yBasi Taka (peHOMEHOJIOTIS, SIKa 3aCBIUYE Te, 1110
pi¥ € caMOJOCTaTHBOIO 1 CAMOCTIMHOIO JIaHICTIO,
sika 00'€KTUBYETHCS Y (hOPMATBHOMY 3HAUEHHI STK
3aBepiieHnii KOHCTPYKT (M. Taiigerrep HaBoauTh
NIPUKJIAJ 3 Yalreio®, e cy0'ekT GauuThb mepes co-
0010 (hopMmy, asie He CyTh; CYTTIO € cama TJIMHa, 3
sikoi Oyota 3pobiieHa vamra). Bogrodac onTOMOTI Y-
Hi 3acaan mepedyBaioTh Y IUIOIIMHI TOTO 3B'SI3KY,
AKWI 3HAXOAUTBCSA Y [IBOX PericTpax: CUMBOJIY-
HoMy (K110 3Baxati Ha crarTio I.-I. Tagamepa, y
AKiii BiH aHAJI3Y€ CTATTIO HiMEI[bKOTO (inosocoda
«Butok mucrerpkoro TBopy»?, ne «Hobori» Ban
Tora’ Bificmmatorsh Hac 110 3emui). Jlami mpocrymae
JIPYTHii, CYTHICHO OHTOJIOTTYHUI PETICTP, Y AKOMY
3eMJISl BIZIiTPa€ PoJib TOTO, 36i0KU 6Ce BUXOOUMD i
Kyou ece nosepmaemocs®. 1leit MOMEHT MOKIMBHIA

3 M. Taitnerrep, tonosins B baBapcskiit akagemii 1950 p. (Haapykosaro B «/[omoBizi i crarti», 1954 p.).

4 I.-T. T'anamep, BBesiens B mpatio M. [aiizerrepa «McTok XY0KECTBEHHOTO TBOPEHHST».

ST-T. Tagamep, «VICTOK XY/10:KeCTBEHHOTO TBOPEHHUSI».
) Y

6 Tymka M. Taiizerrepa B 1boMy acrekTi neperuitaetbes i3 Bibiiero: «Toai Tocoap Bor yrBopuB 40I0BiKa 3 3eMHOTO HOPOXY Ta BAUXHYB HoMY

B Hi3Pi BIUIMX JKUTTS, 1 YOJIOBIK CTaB KuBOIO icToToto» (ByT 2,7).



JIMIIE B TOMY BUIAJKY, KOJIM Pid HaOyBa€ 3HAYCH-
H 1 cTaHOBUTH 1 K pesyJibraT 06’ eKTHBaIlii OHTO-
sorigroro (. TakuM 4HHOM, TYT PyX BiZOYBa€THCS
3a TPUHITUIIOM BiJl HIIO /IO 1iI0T0. Y BUMAMIKY K
MacoBoro BupoOHuiTBa ) — 2 — () cxeMa BUTJIsIAE
IpUOIM3HO TaK, KOJIH Bifl «HIIO 10 MHOKMHHOCTI
1 3TOpPTaHHs B HINOY.

[le € edexTOM MACOBOTO TPOIYKYBAHHS TOBAPIB,
IIIHHICTD SKUX yIKe € HiBeJbOBaHOIO, HajllieHoto ()
3HAYEHHSIM TIPU CAMOMY KOHBEEPHOMY BHPOOHU-
1TBi. Y 1bOMY BUITAJIKY MHOKHHHICTD € Ge3KOHEY-
HOIO JIOMIHAHTOI0, sTKa BiATBOPIOE cama cebe. Ake
11e TIOTIK peyeit, MoTiK iHdopMartii, SK1it 3aTIOBHIOE
06010 1poctip OyTTs MoAuHN. IHANBIYaIbHICTD,
BTpavyaloyi YHIKaJbHICTb, BCOTYIOUM OJIHOBUMIp-
HiCTB, TOTPeOY€E YHIKATBHOCTI SIK Pid, 10 HEe MOXKe
Oyru mostopero. Lls iHTepmperaris o3Hauye
MO’KJIMBI BaplaHTH BUXO/lY 3 HUHIIIHBOI CUTYaIil.

BucHoBku. OT:ke, MOJKHA KOHCTAaTyBaTH JI0CST-
HEeHHs HUHILIHIM CYCIIIJIbCTBOM «TOYKHU HeloBep-
HEHHsI», 32 KOI0 MOKHA OUiKYBaTH JIKIIIe TPUCKO-
PEeHHS 1 MPUIIBUAIIEHHS TEMITB BHPOOHUIITBA, a
3HAYNTh, 1 TIPUCKOPEHHS KUTTH. AHATITHKA «Te-
1ep» J03BOJISIE 3PO3YMITH TOH CIIEKTP KPU3H, 110
oxonua eBporeiiis. OCKilIbKI TOBAPHO-TPOIIOBI
BIZIHOCHHM HE MOJKYTb 3aMiHUTH COOOI0 <JIOJI-
CBbKY €THUKY», SKa Mic/s ToTamiTapHoro XX cT. Ha
TepeHax YKpaiHu mnepeskusia TpaHchopMmaiiio 10
«JIUKOTO KamiTamiamy» (KammiTaaiamy, TKuil KariTa-
Ji3y€e eTUKy B ToMy 4ncsi). PoamipkoByBatu 11po
peul cJIi/l BUXOASYM 3 CAMUX Peyeid, OpiIEHTYIOUNCh
Ha TOIIYK TOTO, 110 BAXKKTh CaMe 110 OO,

Y konTekcTi (peHOMeHOJIOTi1 i OHTOJIOTIT B KOH-
tekcTi TBOpiB M. laiijerrepa ciii 3a3HaYWTH, 110
JHOIMHI HeOOXiHO MOYyTH Kiaud, mob 00’€KTH-
ByBatucs y cBiTi (yBiiiTH B etnyny cucremy). Lle,
HAIEeBHO, 1 CTaHe TIOBEPHEHHSM /10 OCHOB, Bifl SKUX
JoanHa OyJia BifuysKeHa B MPOLeCi «3MillleHHs B
CTOPOHY IPEAMETHOCTI (OpeueBIeHOCTi) OYTTS», 3
0/THOTO GOKY, i TEMITOPATBHOTO 3aMUKAHHS, 3 1HIIO-
ro. [Tocrasa HEOOXIZHICT CAMOCTIITHOTO TOTJISILY
(peamizarii camocri, 10 sIKOi HEOOXIZHO 3a3UPHY-
TH TaK camo, K 3a3upaioTh y Ge3oxni0). Came 1ie
3a3MpaHHs 32 Kpail B 0OMIMPI TPAHCIEHIEHTHOTO
oKpecsioe «f gK piv HelmizHaBaHY», 1 «piu K He-
misHaBaHe»; TOAI MOXHa Oyle pO3MipKOBYBAaTH
«IIPO JKUTTS K IUBO, & CBIT — SK IIPO TAEMHUILIO>.
Y 1ubomy criBBifHOMEHH Cy6 €KTHO-00 EKTHI CTO-
CYHKH MixX S Ta res MaloTh Bi/[HAlTH CBOE HOBE T10-
JokenHs, a o3navyene JK. Jlakanom Das Ding na-
OyBae U1l HaC HOBOTO 3HAaYeHHs, BogHodac Sache
BiJIHAXOIUTH CBOE MicIle Ha OCi KOOPAMHAT COIli-
QJIBHOTO IIPOCTOPY.

Take mmpoke po3yMiHHS peyi 03BOJISIE M0-Pi3-
HOMY aKIIeHTYBATH B TUX UM IHIIUX IOCJTI/PKEHHSX,
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MOB’SI3aHUX 3 PO3YMIHHSAM SIBUII, 3 SKUMU M€
CITpaBy JIIOAIMHA B «CHUTYaIli Terep», 110, BOJAHO-
yac, Ha/[a€ HaM MOJKJIMBOCTI HaOJIM3UTHCS JI0 PO-
3YMiHHS SIBHIIA MOCEPETHOCTI Yepe3 TOi CHeKTp
(hbeHOMeHiB, Ki peami3yioTbcs B K PakTHYHE, TaK
1 CUMBOJITUHe.
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€. 10. Tpy6aeBa

XapkiBCbka fiep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

PO3YMIHHA KYJIbTYPWU B MEAOIATUBHOMY MPOUECI

€. I0. Tpybacsa. Poayminus KyJIsTypH B Metia-
THBHOMY TIpO1eCi

OsHayeHo po3yMiHHS HOHATTS KYJBTYPU B Me[li-
aTMBHOMY IIPOIIEC], KMl MPOAHATI30BaHO K 3acil
VCIIIIHOI KOMYHIKaI[ii PiBHONPABHUX TapTHEPIB Y
KPOC-KYJIBTYPHOMY CepeoBUIli B 100y raobamisarii.
PosrasuyTo nutanHg KyJbTYPOJIOTIUHOI eMIIaTii SK
IIPOBIIHOI CKJIAZI0BOI TIPOIECY B3aEMOJii 0cOOUCTO-
cTell B yMOBaX MYJIBTHKYJIBTYPHOTO CYCIIIILCTBA, 10
3yMOBJIIOE eeKTUBHY Ge3KOH(MIKTHY isIbHICTh
JiofnHK Ge3 BTpati CBOEI iHauBiAyanbpHoCTI. [[oBe-
JIEHO, 110 PO3YMIHHSI KYJIBTYPOJIOTTYHIX 0COOIMBOC-
Teil PO3KPUBAE TIOTEHITia] HOBUX MOKJIUBOCTEH, AKi
3a0e311euyI0Th Y3roKeHICTh JIiil collianbHuX cy0’'eK-
TiB Ha OCHOBI BiIMOBIZIHUX KYJBTYPHUX I[IHHOCTEN.
Kmouosi cioBa: mediayis, kymvmypa, Kyivmypoio-
eluna emnamisi, 2100ani3ayis, KPOC-KyIbmypHe cepe-
dosuue, KoMyHIKAaYis.

Ye. Trubaieva. Conception of culture in the
mediative process

The purpose of this paper is to highlight the
integrated features of the “mediation” concept in the
mediation and cultural context.

The methodology. The study investigatesthisissue
by using the basic methods and principles of cultural
studies as well as a number of theoretical research
methods (analysis and synthesis, comparative
(compared the views of scientists, traditions, values
of different cultures), and terminological analysis.

Theresults. Thepaperhighlightstheunderstanding
of the notion “culture” in the mediation process that
is analyzed as a means of successful communication
of equal partners in a cross-cultural environment in
the age of globalization. It investigates the issues of
culturological empathy as a leading component of the
process of interaction of individuals in a multicultural
society, which determines the effective conflict-free
human activity without losing their individuality. It
is proved that the understanding of culturological
features reveals the potential of new opportunities
that ensure the coherence of actions of social actors
based on the relevant cultural values.

The topicality of this paper is in the generalization
of the theoretical concepts in the modern science as
forinterpretation of interrelations of the phenomenon
of culture and mediation.

The practical significance presupposes the
ways of implementation of the theoretical cultural
principles in the mediation process that enhances the
performance.

Keywords:  mediation,  culture,  culturological
empathy, globalization, cross-cultural environment,
communication.

IocranoBka npo6iemu. Ha i rmobasnizariii-
HUX TIpoIieciB Ha moyaTky XXI cr. menasi Oibiie
3arOCTPIOIOTHCS MUTAHHS HAJTATO/KEHHS [iajiory
KYJBTYP, AOCTI/PKEHHSI MeXaHi3MIB KOMYHiKallii,
MelialfiiiHa Mpupojia SKUX € 04eBUAHOI0. Boo-
TiHHS aHTJICHKOI0 MOBOIO K MiKHAPOTHOIO —
HEIOCTATHST YMOBA JIJISI B3AEMOPO3YMIHHS JIOJIEN,
Y3TO/KEHHS MIKKYJIBTYPHUX BITHOCHH Ta HiBEJIO-
BaHHS 3arPO31 KOHQIIKTY.

Orxe, BUHKUKAE 1oTpeda B JOCTIIKEHHI CyT-
HOCTI TapMOHIITHOI KOMYyHiKaIlii, mo mepexdadae
BMiHHS BUSBJIATH BiIMIHHOCTI 1HAWBITyaJbHUX
Ta HAIIOHAIBHUX OCOOJMBOCTEH KOMYHIKATOPIB,
(dbopMyBaHHS B HUX HAaBUYOK KYJBTYPHOI ajarl-
Tallil, emMIaTii ToIo. Yce Iie aKTyasli3ye KyJbTypy
JHOIMHHY SIK 11 JKUTTEBUIT 3100y TOK, YACTUHA SIKOIO
HAJIeXKUTD 11 y3Ke T1icJIs HapoJIKeHHS, a iH1Ia dhop-
MYETbCS MiJ] BILIUBOM OTOYEHHS. Y IbOMY CeHCi
CJIYIITHOIO € T€3a, 3T1/THO 3 SKOI0 «JTIOINHA He JINIIe
PO3BUBAETHCS B TIPOIIECI OCBOEHHS HEIO KYJIBTYPH,
a il onoBHIOE 11 HoBUMM esiemeHTamuy» (Ileiiko,
2021, c. 110).

Huni memiarig mo3uINIOETBCA K HOBA MiXK-
JMCIIUTIIHAPHA TaJTy3b, OKpeMuil mpodeciiinmii
nanpsam. Ha cydacnomy erami icHye Hemaso J10-
CJI/KEHD, 10 PO3KPUBAIOTH 3MICT MOHATTS «Me-
Jiarfii» B MUKAUCIUILTIHADHOMY acIeKTi, a caMe:
Mejtianiitno-dinocopcbkoMy,  MeianiitHo-TIpa-
BOBOMY, Me/lialliifHO-JIIHTBICTUYHOMY, Me/lialliii-
HO-TICHXOJIOTTYHOMY, Me/lialliifHO-TIe/[arOriyHOMY,
MeIialliitHO-COIaTbHOMY TOIIIO.

3Bakaiouy Ha BUIEHaBe/eHI YMHHUKK, MeTa
CTATTI — BUKOHATU JOCJI/KEHHSI IHTErPOBAHUX
0ocoOMMBOCTEl TMOHATTA Mejialii B Mejialliii-
HO-KYJIBTYPOJIOITYHOMY KOHTEKCTI.

BianoBifiHO 710 MeTH JOCHIKEHHST BU3HAYEHO
HOTO 32B/IaHHS:

1. OxapakTepusyBaTu TeMaTUYHUI Te3aypyc 3
METOI0 BU3HAYEHHS «TEMaTHYHOTO MOJisi» Ha 0asi
aHanizy $imocodchbKoi, JHTBICTUYHOI, KYJIbTYpPO-
JIOTIYHOI, IOPUANYHOI TA NEeJATroriuHOI JiTepaTypH.

2. Po3kpuTu IUTaHHS KYyJBTYPOJIOTIYHOI eM-
narii 4K MPOBITHOI CKJIQJ0BOI MPOIECY B3aEMOJII1

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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0cOOUCTOCTEN B yMOBAX MYJIBTHUKYJIETYPHOTO CY-
CIILJIBCTBA.

3. BusBUTH CyTh TOHATTS KYJBTYPU B Mejia-
TUBHOMY IPOIIeci.

JLJ1st IOCATHEHHS] METH Ta OTPUMAHHST 00’ €KTHB-
Hoi iHopMaltii 3 o6paHoi HayKkoBoi pobJIeMit Bi-
KOPUCTOBYBAJIOCS JIeKiIbKa TEOPETUIHUX METOJIIB
NOCTIKEeHHS (aHaI3 Ta CUHTE3, MOPIiBHAIbHUN
(3icTaBASAIM TIOTJISIAM BYEHUWX, TPAAMIIi, IiHHIC-
Hi Opi€HTAIll Mpe/ICTaBHUKIB PIZHUX KYJBTYD)),
KYJIBTYPOJIOTTYHUH 1 TEPMIHOJIOTTYHUIT aHaIi3.

Amuania ocTaHHiX JOCITiKeHb i myOtikanmiii. Bi-
JIOMO, 1110 TIOHATTS KyJIBTYpa 1 Mejiiallis 4acTo BU-
KOPUCTOBYIOTHCS B PI3HUX JKUTTEBUX KOHTEKCTAX.
Kyznbrypa — 11 TMOHATTS, SdKe 3[a€ThCS YMMOCH
3PO3YMIJINM, SIKUM YacTO ONepyloTh HaBiTh y IO-
BCSK/IEHHNX PO3MOBAX, ajie BOHO 3aJIUTIAEThCS Ta-
KIM TiJIBKH JI0 TOTO Yacy, KOJU OT0 HaMararoThCs
nedininitoBary. JIiHrBiCTH, iICTOPUKH, aHTPOIIOJIO-
ru, Ginocobu BUKOPUCTOBYBAIM Pi3HI MiX0AN 3
METOI0 OKPECJUTHU CYTHICTD MOHTTS, ajie i 0ci He
MOKYTb IOCATHYTH KOHCeHeycy. Kybrypa sk cyTo
JIIOAICBKUT (heHOMEH — Tie TIeBHA JaHiCTh, IO YacT-
KOBO BJKe HAJIEKUTH KOXKHOMY 3 HAC Bi/l HAPO/KEH-
Hst yepe3 ocobsmuit HaGip JJHK, a misuinre Haby-
BAETHCS TIPOTSATOM YCBOTO SKUTTS SIK Pe3yJIbTar
HAIIO1 B3aEMO/Ii1 3 HABKOJIUIITHIM CBITOM. 3 OJTHOTO
OOKY, KyJIbTypa — HEBiJI/iJIbHA YaCTHHA iCHYBaHHS
KO’KHOI JIIOJIMHMY, 3 1HIIIOTO, 11e Mipa YCBIZIOMJIEHHS
TOTO, 110 KPHETHCS B [IBOMY HaI0aHHi, 1110 IIPUBHO-
CUTh Y JKUTTS Ta uM iHIma Kyasrypa. Hampukman,
CJAYITHUM € 3alUTaHHSI BUYEHOTO aHTPOIOJIOTA,
corriosiora, ¢imocopa Dparka Pobepra Biseio:
Ha 4OoMy 0a3yeThest KYJIBTYpa, BKIIOYAE BOHA BCi
ACHEKTH JKUTTEMISIIBHOCTI JIIOUHU YU CTOCYETh-
cs1 e abo 31e6iIbIIOro PO3yMOBKX IIPOIECIB?
(Vivelo, 1978).

3ayBakMMO, IO TIOHSATTS «Mejliallii», sKe moXo-
IUTh Bij JartuHcbKoro «mediatio» (1mocepeanuil-
TBO), BAHUKJIO B JIaBHi YacK caMme B MTPOIleci 3J1iiic-
HEHHS KOMEPILITHIX Ta IPaBoBuX onepariit. Moro
BUKOPUCTOBYBAJIM B CYCHUJIBHUX BiTHOCHHAX, [I€
MeziiaTop igB gk nocepenHuk. Tak, peHomen me-
Jiarii B aHIVIOMOBHMX JKepeJaX TJIyMaunThCs
371e01IbIIOr0 B FOPUANYHIN, COI[OJIHIBICTHYHII
cdepax, 30kpeMa B TI€peKJIadaIlbKill MisIbHOCTI
(G. Garzone (2003)), 1CHXOJOTIYHOMY acHeKTi
(M. Kondo (1997), H. Mikkelson (1996), R. Taft
(1981)) i posrsaeThCs, TOJIOBHUM YHHOM, Y TLITO-
IHI TPoeCciiiHo OPIEHTOBAHOI AiSTBHOCTI BiJITIO-
BiIHUX (PaxiBI[iB Y MOJIKYJIBTYPHOMY CEPEIOBHIIL,

3HAYHNM BHECKOM Yy PO3POOKY TpobieMu €
PO3Bi/IKN HaraThbOX BITUN3HSAHUX i 3apyOIKHIX 10~
CJIIHUKIB, SIKI PO3IJIA/IAIN Me/Iialliio B KOHTEKCTI:
1) kyasrypHo-icropuynoi ncuxodorii (JI. C. Bu-

rorcokuit (1982-1984));

2) KyJbTYPOJIOTIYHOI KOHIIEMIIiT Ta TeOopii KyJib-
Typroro omnocepeznkyBants (. Hirmre (Hu-
me), B. Jlekropckuii (2004));

3) ainrBokyasrypHoro tmocepennuntsa (G. Gar-
zone (2003), G. Zarate (2004));

4) MIKKYJBTYPHOI KOMYHIKAIi i MepeKia03HaB-
CTBA B KOHTEKCTI B3aEMOJIii TPeICTABHUKIB Pi3-
nux KyJaeryp (B. Kowmicapos (1984), B. Maxi-
HOB (2013));

5) topucnpyzentii i npasa (T. Binuk, P. Tapu-
miok, 1. fopoxucekmii Ta im., 2019).
Bukopucranusg B pi3HUX Taqy3eBUX Ta Hay-

KOBUX KOHTEKCTaxX IIOPOJKY€E PIZHOUMTAHHS B

TJIYMauyeHHi sSBUIA. 3BIJICK CTa€ 3PO3YMiJIO, 10

MUTAHHS BU3HAUYEHHS TIOHSATD i «KYJIBTYPa», 1 «Me-

Jliattisi» IOHWHI Bee e aKTyaslbHe i AUCKYyCIiHe.
Bukiajq ocHOBHOTO Matepiaiy IOCIi’KEHHS.

[IepexyciM caifi PO3IVIAHYTH KOJIO ITINTaHb, AKi

CTAQHOBJIATbH OCHOBHI O3HAKU Ti€l UM 1HIIOI KYJIb-

Typu. Ha ix 6asi moguna inentudikye cebe, cBoio

HaJIEKHICTD 10 KYJIBTYpH uk CyOKyIbTypr abo Ha-

BIIAKM — BIIMEKOBYE BJIACHY KYJBTYPY B/l UYXKOI.

Taxa Bepudikailisi 103BOJIsI€ BUSBUTU CXOXKICTD Y

KYJIBTYPaX, sIKa MOKe BBAXKATHCS KITI0YeM /10 Hasla-

TOJKEHHS CITIIKYBaHHS 1 B3aeMopo3yMiHHs. Came

TaKUii [1aJI0T 3aKJIaJIa€ OCHOBY JIJIsI IPOAYKTUBHUX

IIeperoBopiB, Mejiallii, BOAHOYAC AOTOMaraioun

yIIepeIuTH TPOOJIEMH, SIKi MOKYTh BUHUKHYTH de-

pe3 He Jmmiie Tin0Bi 800 0COOKCTI HEMTOPO3YMiHHSI,
a1 HeBMIHHS 200 HeOAKAHHST BU3HABATH KYJIBTYP-

Hi BigMinHocTi. YTim, HeoOXifHO He Jmiie GaxaTn

BUBYATU KYJIBTYPHI 3BUYAl NIPEACTaBHUKIB IHIINX

KyJABTYp 260 CyOKyJBTYp, a ii BUMTHCSA PO3YMi-

TU IHIIUX JO/iel, He BTpayaloudl HEMmOBTOPHICTD

PiIHOI KyJIBTYPH, OCKUIbKE OOWIBI KYJIBTYpH, SIK

PIBHOIIPaBHI MapTHEPH, MYCATH B3aEMO30araqyBa-

THCS, BUUTHUCS Ta TIPATHYTH KPaIloro B3aEMOPO3Y-

MiHH.

Y 11bOMY KOHTEKCTI CJIYIIHOIO € KOHIIeTIisl BU-
JIATHOTO yKpaiHcbkoro kyasryposiora B. leiika
(2021), axuil 3a3HayaE, MO «HAPOJAU 1 KYJIBTYpU
MOBUHHI BUITHU 32 MeJXKi CTajlii MPOCTOI TOJIEPAHT-
HOCTI, SKIIO TaKa iCHYE, 1 MHATUCA JI0 CTa/il aK-
TUBHOI i G1aroiiiHol B3aemHoi crismpaii» (c. 13).

Ha namy aymky, anamizoBaHa mpoGjema TiCHO
TOB’g3aHa i3 KyJIBTYPOJIOTIUHOI0 eMIartielo. Emna-
mis — 1€ MOHATTS, SKe CTOCYETbCS KOTHITUBHUX
Ta eMOUINHNX peakIiil JIOANHN HA MepeKNBaHH
1HIITOTO, 11 3/ATHICTDh 30CEPEAUTHCS HA CTAHI 1HIIOL
JIIOJIUHU, PO3IIIUTH 11 CUCTEMY I[IHHICHUX OpI€H-
Talliii, Bi[UyBaTH Ta CITiBIIEPEKMBATH. 3 CI0OBAMI
Jlx. Iran (2001), emnatis — 1e «3aTHICTh PO3Y-
MITH 1 TIDOHUKATU Y CBIT 1HINOI JIOAWHHU, & TAKOXK
IiepesiaTu 1 11e pO3yMIHH».



[HmmMu cioBaMu, KyJbTypHa eMIIatis [posiB-
JISETBCSL 32 YMOBU €PY/IUIlii Ta PO3YMIHHS CITiB-
PO3MOBHUMKAMK HAsBHOCTI KYJBTYPHUX BiJIMiH-
HOCTel, YMIHHS BUCJIOBJIIOBATU CBOI [YMKH Ta i71ei
0e3 HEraTHBHUX OIIHOK aHi Ha IMITIIUTHOMY, ami
eKCILTIIUTHOMY PIBHSIX, 3 YPaxXyBaHHAM 1 IOBAror
KYJIBTYPHUX HOPM Ta IIHHOCTE CITIBPO3MOBHUKIB.
[Ile B 1970-x pp. HaykoBerp P. Binmbsmc (1972)
HAroJIONIyBaB Ha KOPEJsIil MiX 3aroCTpeHHIM
KOH(JIIKTIB Y CYCIIIBCTBI HA TJIi 3pPOCTAHHST HEPiB-
HOCTI Ta 3HWKEHHAM PiBHA MIKTPYIIOBOI eMIaril.
Ax 3aznauae Maprin JI. Xoddwman (2000) B mpa-
i «Emmnarisg i MoOpaJibHUI PO3BUTOK», eMIarTisl €
HENPUMITHUM eMOITiHO-aDeKTUBHIM KJIEEM, IO
CKPIILTIOE JTI0/Iel Ta COIlia/IbHi CITiTbHOTH.

Kpim TOrO, CAYIIHUM € BUCHOBOK YKPAlHCBKOI
nochigauti O. Tonuap, chopmyaboBanuii Helo Ha
Mi/ICTaBi BUBUEHHS ()eHOMEHY Ie/larorivHoi B3ae-
MOJii. 3Ti/[HO 3 HIM, OpTaHi3aIlist KOHCTPYKTUBHOI
11e/1aroriyHoi B3aeMoii nepegbadae IMapuTeTHICTh
MiZKOCOOKMCTICHUX BIHOCHH Cy0'€KTIB HABYAIBHO-
T0 MPOoIleCcy; KOMYHIKaTHUBHY KOMIIETEHTHICTb; €M-
nariio Ta pedIeKCUBHO-TBOPYHIA Ti/XI/I, IO CITPH-
s€ CTBOPEHHIO CIPHUATINBOI atMocdepu A0BipH
(Toruap, 2011, c. 25). YcBigoM/IeHICTh I[IHHICHIX
opieHTalliil CTAaHOBUTH CaMOCTIlHUI BUOIp iHaM-
BIJIOM 1IMX L[IHHOCTE, 110 11epeabadae IpUiHATTS
ab0 HEIPUITHATTS MEBHUX I[IHHOCTEIL.

Or:xe, emIaTisl BUCTYIIAE SIK IPOILEC, 110 3yMOB-
Joe BUOIp Aiit y curyarii KOHMIIKTY, TaKUM 4u-
HOM BU3HAYAIOUM HOTO PO3BUTOK.

[Ipote, K CBIAUUTH aHaJIi3, JIIOACTBO, He3a-
JIESKHO BiJ KyJIBTYPH, HAI[IOHAMBHOCTI, Ma€ Gara-
TO CIIJIBHUX I[IHHICHUX KaTeropiii, a came Jo0oB,
OBITPs, 310poB’s, Oesmeka abo xa. Came 1i -
TaHHSI MOKYTh CJYTYBAaTH BiITPAaBHOIO TOYKOIO
IS HAJIATOJUKEHHsT KOH(IIKTY, TOOTO MeiaTnB-
HUM TATPYHTAM. [IpUKIaoM TUITY aKcioNoTigHOl
inenTudikamii 0codUCTOCTI MOKYTH CJIyIyBaTH
TPaJMILii, KyJbTYPHI 3BUYai Ta I[IHHOCTI, CIiJbHA
MeTa IIeBHOI CIJILHOTH, €THIuHI a00 HallOHAIbHI
iHTepecu Toiuo. Jlniie 0CHOBYIOYHCH Ha MOJIOKEH-
Hi IIPO CXOXKICTD KYJIBTYP MOKJIUBO MI3HATH KYJIb-
TYPHI IIIHHOCTI, 03HAYUTH BiIMiHHOCTI. PO3yMiHH:
Ta eMIIaTUBHE CTaBJEHHA /10 TTOAIOHUX 1 BiIMIHHUX
€JIEMEHTIB KyJIBTYPU 3YMOBJIOE YCIIIIHICTh Me/li-
ATUBHOTO TPOIIECY, /Ie HeMAa€ MicCllsl iTHOPYBAHHIO
3HAYYIIOCTI KYJBTYPHUX Ta CYOKYJIBTYPHHX Xa-
PaKTepPUCTHUK.

BucnoBku. Mepianis — 1e riobanbHe SBUIIE,
0 CTOCYEThCs 0araThOX ACIEKTIB JKUTTE/IiSIb-
HOCTI JIOAIMHU. 3 TIO3UILIH KYJIBTYPOJIOril (Me/i-
aTUBHO-KYJBTYPOJIOTIYHE PO3YMIHHS), Meialliio
CJIJT YBaKaTU HEBUYIUIBHOIO CKJIA0BOIO POIECY
JIIOJICbKOI B3a€EMO/Iil, YYaCHUKAM KOl IMpUTaMaHHa
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KyJIBTypoJIoriyHa emmnatis. Po3ymiHHA KyJIbTy-
POJIOTIYHUX  OCOOMMBOCTEH TeHepye TOTeHI[all
HOBUX MOKJIMBOCTEH, sIKi 3a6e31medyoTh Ge3KOH-
(JIKTHICTD T YCIIMIHICTD KOMYHIKATUBHOTO aKTYy,
V3TOUKEHICTD /i cOmianbHuX cy0'€KTiB Ha OCHOBI
BI/ITIOBIJTHUX KYJIBTYPHUX I[IHHOCTEH.

Or:xe, Meftiallisi B KyJIbTYPOJIOTIYHOMY PO3YMiH-
Hi — Ile HaJlliHUI MIJISIX /10 YCTIITHOT KOMYHIiKallil
PIBHOIPABHUX TTAPTHEPIB Y KPOC-KYJILTYPHOMY Ce-
penoBuIii B 100y raobasmizariii.

IlepcnexkTuBu noAa bmmMX AociixeHb. [Ipe-
CTaBJIeHe JIOCTIUKEHHsT He BUYEPIy€E BCiX mpob-
JIEM, TIOB'I3aHNUX 13 KYJIBTYPOIOTIUHUMU OCHOBAMU
meniartii. Cepesl TepCIEKTUBHUX HANPSMIB BHU-
pillleHHsT HAyKOBOI MPOGJIEMH MOKHA O3HAUYNTH
BUBUEHHSI KOMYHIKQTUBHOI TIPUPOJIU KPOC-KYJIb-
TYpHOI B3a€MOIil, a TaKOK 0COOJMBOCTI OpraHi-
3ailil MeialiiftHoro MpoIecy B MOJIKYJIBTYPHOMY
cepeIoBUIIL.
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JI. 1. Typuak

KniBCbKNIM HaLiOHaNbHNI YHIBEPCUTET KYNbTypU | MUCTELTB, M. KniB, YkpaiHa

AIANTbHICTb METPA NOTAMNEHKA B KOHTEKCTI ®OPMYBAHHA
TA PO3BUTKY MY3NYHOI KYJIBTYPU YKPAIHCbKOI IACMOPU

JI. 1. Typuax. [disnenicts Iletpa Ilotamenka B
KOHTeKCTI (OPMyBaHHS Ta PO3BUTKY MY3UYHOI
KYJIbTYPH YKPAIHChKOI AiacIIOpH

Hocaipzxeno skutteuil Ta TBOpunit nisx Ilerpa
[Toramenka — yKpaiHCbKOro GaHAyphCTa, KOMIO3HU-
TOPA, XOPOBOTO INPUTEHTA, YYACHUKA Ta MUCTEI[HKO-
ro kepiBruka Karnemu 6anypucris im. T. T IlleBuen-
ka (1950—1964 pp.), 3acHOBHUKA IEPIIOTO B 3aXi/Hiil
niacriopi skiHovoro ancam6iio Ganaypucrok (Karmea
Gamaypucrok Criiku yKpaiHChKoi MoJiofi Amepu-
ki) (1956 p.). 3miiiceHo crmpoby oXapakTepusy-
BATH BILIUB COIIOKYJIBTYPHOTO TIPOCTOPY Ta KYJIb-
TYPHO-MUCTEIIBKOTO CepeloBuiia Ha (HopMyBaHHS
tBOpuoi ocobucrocti I1. [Toranenka. [Ipoanarizosa-
HO 1CTOPUKO-KYJIBTYPHI aCHeKTH JilJIbHOCTI MUTIIS B
KOHTEKCTi (DYHKI[IOHYBaHHS BUIIEBKa3aHUX KOJIEK-
THBIB Ta BBEJEHO 0 HAYKOBOTO 00Iry MasoBigoMi
dakru 3 Giorpadii muris. Busasneno suecok I1. TTo-
TalleHKa B PO3BUTOK YKPAIHCHKOI MY3UYHOI KyJib-
Typu Ta OAaHAYPHUIITBA B aMEPUKAHCHKIN jiactiopi,
a TaKOK BU3HAUYEHO 3HAUEHHS WOTO JIISIIbHOCTI IS
YKpaiHcbKoi KyabTypu XX CT. 3aTaJIOM.

Kmouogi ciosa: I1. [lomanenko, diacnopa, mysuuna
Kyawmypa, mucmeymeo 6andyproeo suxonanus, Ka-
nena 6andypucmie in. T. I. Illesuenxa, xinouuii am-
cambb 6andypucmor.

L. Turchak. Petro Potapenko’s works in context
of formation and development of music culture of
Ukrainian diaspora

The relevance of studying the works of Petro
Potapenko, one of the leading representatives of
the Ukrainian music culture of the XX century,
is conditioned by the general focus of the modern
humanitaristics on the creative activity of emigrants
and the efforts to return their artistic heritage to the
national listener.

The purpose of this paper is to define the special
features of Petro Potapenko’s works in the context of
development of the Ukrainian music culture of the
XX century in diaspora.

The research is carried out using a set of
interdisciplinary methods, including, inter alia,
a method of historical reconstruction which helps
reproduce the mentality and reality of that time based
on fragmentary data; biographical method — for the
interpretation of facts from Petro Potapenko’s life;
methods of sociological research that allow to view

music and performance art in interaction with social
practices etc.

The results. We have studied the personal
and artistic path of Petro Potapenko, Ukrainian
bandurist, composer, choir conductor, member and
art director of Taras Shevchenko Bandurist Chorus
(1950-1964), founder of the first female bandurist
ensemble in the Western diaspora called Girls’
Bandura Chorus of the Ukrainian Youth Association
(1956).

Over the years of its existence (1950s—1980s),
the Girls’ Bandura Chorus led by Petro Potapenko
gave 59 independent concerts and 82 performances
in the largest Ukrainian communities in the USA
and Canada. The most prominent of them is the 1964
concert that commemorated the unveiling ceremony
of Taras Shevchenko’s monument (Washington).

During many decades, bandurist ensembles
conducted by Petro Potapenko had been powerful
centers of Ukrainian bandura art, promoting the
national music culture by giving concerts, holding
topical events and performing with a Shevchenko
program as well as publishing gramophonic records
and albums.

The topicality. We have tried to characterize the
influence of the social and cultural space and cultural
and artistic environment on the formation of Petro
Potapenko’s creative personality.

The practical research. We have analyzed the
historical and cultural aspects of the artist’s works
in the context of the abovementioned ensembles
and provided academic circles with poorly
known biographical facts. We have defined Petro
Potapenko’s contribution to the development of the
Ukrainian music culture and bandura art in the US
diaspora as well as the meaning of his activity to the
Ukrainian culture of the XX century on the whole.

Keywords: P. Potapenko, diaspora, music culture,
bandura performance art, Taras Shevchenko Bandurist
Chorus, female bandurist ensemble.

Iocranoska npo6iemu. Kymbrypa ykpaiHCbKoi
emirpaii XX cT., 0c00IMBO YKPaiHCHKOI iaciopu
B Cnosyuyenux Illtatax Amepuku ta Kanaznu, Ha-
pasi JIMIIAEThCS MPEIMETOM HAYKOBOTO iHTEPECY,
1110 3yMOBJICHO TIOTPEOOIO TTOTIMOUTH Ta PO3ITHPHU-
TH YSIBJIEHHS TIPO JiS/IbHICTD TPEACTaBHUKIB YKpa-
iHCBKOTO KYJIBTYPHO-MUCTEIIBKOTO CepeIoBHINA B

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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yMOBax eMirpaiiii, OCMUCJIUTU BJACHY KYJBTYPY,
110 Yepe3 Bi/IOMI MOJITUYHI TPUYMHU TIOJ[i/IeHa Ha
KYJIBTYPY METpPOIOJil — YKpaiHCbKa PajIsTHChKA
KYJIBTYpa — Ta KYJIBTYPY [iaclopH.

AKTYaJIbHICTD OCTIUKEHHS [iS/IBHOCTI OJIHOTO
3 MPOBIJIHUX ITPEJICTAaBHUKIB YKPAiHCbKOI My3UY-
Hol kyabTypu XX ct. II. Ilotanenka symoBiena
3aTaJIbHOIO JIJISI CYy4acHOI TYMaHITapUCTUKU YBa-
rOI0 JI0 TBOPYOCTI €MITPaHTIB Ta TOBEPHEHHS iX
TBOPYOTO CNAJKy BITYU3HIHOMY ciayxayesi. [lo-
nipu Te, 110 11. [ToTanenko nuasest aBTopuTeTHO0O
(birypoio B cepeloBHIII YKPAIHCHKOI [iacropu sK
BiZIOMHUIT OaHYPUCT, KOMITO3UTOP, XOPOBHIT INPH-
TeHT, YYaCHUK Ta MUCTEIbKUI KepiBHUK Karmesn
oamypuctis im. T. T. [Tleuenka (1950-1964 pp.),
sacHoBHUK Kamemn 6armyprcrok CITiJIKN yKpaiH-
cbkoi Mostozi Ameprku (1956 p.), moapobuii itoro
TBOPUOI Ta OPraHi3allifHO-KePiBHOI MiSIIbHOCTI —
HEJIOCTATHBO JIOCHI/UKEHA TeMa Y BITYU3HIHOMY
aKaJeMiYHOMY BUMIpi.

AHani3 oCTaHHIX JOCJTKeHb i MyOJiKaiiii.
MysuyHe MUCTEITBO YKPaiHCHKOI [iaciiopu oc-
TaHHI POKU € OJTHUM i3 HATIPSIMIB, 1110 aKTUBHO PO3-
POOJISIETHCS BITUMBHSHIMHI MUCTEITBO3HABIISIMI,
MY3UKO3HaBISIMU Ta KyJbryposoramu (H. bpo-
ako, I. Jlxyra (Pesnik), B. [lytyak, B. €Bryx,
B. €cumnox, b. Kemmuuceknuit, 1. 3inkis, A. IBa-
aumr, [ Kapacs, C. Maxkcumiok, B. Mimamos,
X. Ckpurika Ta iH.).

3oKpema KUTTS Ta TBOPYICTD TIPOBITHUX TIPE]I-
CTaBHUKIB YKpaiHCbKOI jiacriopu, mnpodeciitHux
Ganypuctis XX cT. BUCBiTJIeHa B MoHOrpadii
I Kapach «Mysuyna KyJbTypa yKpaincbKoi [ia-
CIIOPH Y CBITOBOMY 4aconpocTopi XX CTOJITTS»
(2012), y gxiii aBTOpPKa BUCBITJIIOE MaJOBiZOMI
dbaktn 3 KuUTTA Ta npodeciiioi aisbHOCTI Oa-
raTbOX MPeJCTaBHUKIB YKPAlHCbKOI MY3MYHOI
KyJIBTYPH Jiacriopy; Haykosiil myGorikarii 1. Jlxy-
i (Pesnuk) «Osbra Tepacumenko — sickpauii
HPeJCTaBHUK yKpaiHcbKoi  miactiopu»  (2018),
IPUCBSIYEHIH eIt JKiHIi-OaHypPUCTII, STKa BH-
CTYIUJIA 3 aMEPUKAHCHKUM CUM(pOHIUHUM OpKe-
ctpom; ctatti B. €curnok ta A. IBanum «Bacuib
Emenp — “kobzap y ¢paky”> (2018a), y sxiii
aBTOPHM JIOCHALKYIOTh TBOPYMI CIIAZOK OaHIy-
pucta-BipTyo3a; B. /lytyak «banmypuctu ykpa-
iHcbKol piacopu — Buxiaii 3 lammawnny (2019),
Jie TIPOaHaJIi30BaHO COIIOKYIBTYPHE MOXOKEHHS
JI. Torntu, K. Micesuua, [l. Illep6unm i BusHayeHo
iX BHECOK y momysipusariio Gataypu B [Tosbii B
nepiog Mizk aBoMa cBitoBumu BiitHamu; O. KyGik,
«Ancam6eBe OaHIypHE MICTEITBO B CEPEIOBHIII
YKPAiHCBKOI /iacTiopu: KYyJBTYPHO-ICTOPUYHI ac-
ekt po3BuTKy» (2020) (1po AisAbHICTD TPOBIjI-
HIX OaHyPHUX aHCaMOJIB TIacmopy B iCTOPUYHIi
PETPOCIEKTHBI) Ta iH.

AKurra ta tBOpuicTh II. IloTamenka mepioxny
emirparii patinte He OyJu IIPeIMETOM CIIeliaib-
HOTO BUBYEHHS B YKpaiHi uepe3 IeH3ypHi oOMe-
JKeHHSI Ta HeJIOCTYITHICTh Garatbox Matepiais. Of-
HI€I0 3 TIEPIUX MPallb MPEICTABHUKIB YKPAIHCHKOI
JACIOpH, Y SAKIN MICTATHCSA MaTeplaay 3 KUTTS 1
tBopyocTi II. Iloranenka, € kuura Y. Camuyka
«Kusi crpyrn» (1976), npucssiuena Kanesi 6an-
nypuctiB iMeni Tapaca [IleBuenka, 0oCHOBOIO SIKOi
CTaJI1 MeMyapH 11 yUaCHHUKIB.

Hapasi oxpemi acnexktn aisibrocTi 1. IToTa-
nenka Bucsitaero B crarti O. BoGeuko «TBop-
40-BUKOHABCbKA AiAbHICTL J[iBOUOro ancamOuio
banypucrok ([erpoiir, CIITA) B KoHTekcTi 36€-
peKeHHs Ta MOIMyJIpU3allil YKpaiHChKO1 KyJbTYpU
3a Mexkamu Ykpainuy» (2019), y akiit gocaignuigs
posrasigae ocobmBocti hyHKIioHyBanHs JliBodo-
ro aHcamO10 GaHIypucToK mpu ocepeaky CIiikm
ykpaincbkoi mosozti AMepukn imeni I1. Opauka it
BUSBJISIE BHECOK HIOTO YYACHUKIB Ta KepiBHUKA —
I1. Tloranenka B 30epeKeHHS il MOMyIAPU3AIIIO
HAIlIOHAJIbHOI KYJIBTYPH 3 MexkaMu YKpaiHu; Ha-
ykoBux npaisix B. [lytuak «bannypue mucrerrso
yKpaircbkoro 3apyOixkiks XX — moyarky XXI cr.»
(2013), «Mucrerpki 3100y K1 GaHAYPUCTIB YKpa-
incpkoi miacopu CHIA» (2018) Ta «Kyssryp-
HO-MUCTENbKi  3700yTki  Kamesmm  Ganaypucris
im. Tapaca IleBuenka (CIHA): no 100-piunoro
oBisteto KosiektuBy» (2019), y skux pocsaigHursa
BHOKPEMJTIOE 3100yTKN B OaHIyPHOMY MUCTEIITBI
ykpaincbkoi giacnopu Criomyuenux [taris Ame-
PUKH 1, cepell iHIIKX, aHA/II3y€ POJib Y HOTO PO3-
BuTky II. [Toramenxa.

Merta craTTi — BUSBUTU OCOOJMBOCTI [IiSIJIh-
Hocri I1. [Totanenka B KOHTEKCTI crienudiku pos-
BUTKY YKPalHCbKOI MY3M4HO!I KyJIbTypu XX CT. B
Jiacropi.

J1s locsATHEeH ST TOCTaBJIeHOl MeTH aBTOP CTa-
BUTh 3aBJIaHHS: PEKOHCTPYIOBATH KUTTEBUI Ta
tBopumii musx II. [loramenka B Ykpaini Ta 3a ii
MexaMu, yTouHMBIMN Oiorpadiuni moapobmii,
MaJIoBiloMi (hakTH 3 JKUTTS MUTIT B eMirpaitii;
npoananizysatu yyactb [I. Iloramnenka B misibHO-
CTi MY3UYHUX OpraHisailiii yKpaiHCbKOI Jiacriopu;
BUSBUTU 0COOJIMBOCTI COLIOKYJIBTYPHOI Ta TBOp-
40i afanTailii KOMIO3UTOPa, XOPOBOTO IMPHUTEHTA
i GanypucTa B iHOKYJIBTYPI.

JlocmikeHHsT 3/IICHIOEThCI 32 JIOMTOMOTOIO
HaOOpPY MUKIUCIUIUIIHAPHIX METOMB, 30KpeMa
METO/ly 1CTOPUYHOI PEKOHCTPYKIlii, 1[0 CHPUsE
BiJITBOPEHHIO MEHTAIBHOCTI Ta peaJiiii 1001 Ha oc-
HOBI (hparMeHTapHIX JaHKX; GiorpadiyHOro MeTo-
y — JUJIs1 iHTepripeTartii pakTiB KUTTEBOTO MIJIAXY
II. IlorameHka; METOXIB COLIOJIOTIYHOTO IOCJHIi-
JUKEHHS, 110 JI03BOJISIOTH PO3TJITHYTH MY3UYHE Ta



BUKOHABCBKE MUCTEITBO Y B3AEMO/I1 3 COLIaIbHU-
MU [PAKTUKAMHU, TOTIO.

Buknan ocHoBHOro Marepiaxy JOCTiIKEeHHS.
[Tetpo ABpamosuu Iloranenko (1914-1998 pp.)
HapouBcs B . bepesosi (auHi c. Camose) Kopo-
CTHIIEBCHKOTO paiiony sKutomupcbkoi obiracti
B POJIMHI MeXaHiKa ClIbCbKOTO MapoBOTO MJIMHA
Ta cecTpy YKPaiHCHKOTO MaTeMaTHKa, KaHAu1aTa
(bisnko-mMaTeMaTHUHUX HayK, mpodecopa B. Mo-
’Kapa, PO3CTPLISTHOTO 3a pinteHHIM KHiBChbKOTO
obmacroro ynpasmainas HKBC y 1937 p. 3a 3Bu-
HyBaueHHSM Y HallioHaTi3Mi. 3aBASKU My3U4HO-
My obapyBaHHi0 Gatbka, [TeTpo omaHyBaB rpy Ha
OaHLypi, a HATXHEHHKIT BUCTYIIOM TaCTPOJIIOI0YNX
MY3HK 3aCHYBaB Ta 040JIMB MIKIJIbHUIT OpKecTp Ha-
POJIHUX IHCTPYMEHTIB.

3 1930 p. fonax mepeizauth 10 Kuena, 3 MeTo10
npodeciitnoro Hapuanusa mysutii. [1ix yac Hapuan-
Hs1 B KuiBCbKiil KoHcepBaTopil 3a K1acoM GaHtypu
B [pumenka Ta M. Onpunika (XyzoxKHiil KepiBHUK
Kuiscokoi kanesm 6augypuctis y 1930-1933 pp;
3aCHOBHWK Ta KepiBHUK aHCcaMOJ0 GaHIypuCTiB
KuiBchkoro paziornieHTpy) (YKpaiHChbKa My3udHa
enrkonenist, 2016, ¢. 469) ta kmacom xopoBoi
nupurentypu I. Bepooku (y 1937-1941 pp.),
I1. Tloramenko GyB KepiBHUKOM KiJIBKOX Kariel
banypuctis. Tak, y 1938 p. iforo, sk Hailkpaiio-
ro CTy/leHTa, pekoMmeHaoBaHo [. BepboBkoio Ha
nocafy KepiBHUKA-AUPUTEHTA OPraHi30BaHOTO
B 1934 p. ykpaiHCBKUM OaHIypPUCTOM 1 My3H4-
M gisuem M. Tlosoraem skiHodoro ancam6.Iio
GauypucToK (Iij #0ro KepiBHUITBOM KOJIEKTUB
MOCiJIaB TIOYECH] MicIll Ha BCEYKPAiHCHKUX KOH-
kypcax). Okpim Toro, II. Iloramenko o4yosoBaB
amcambub  Oaunypuctis  KuiBebkoro  OymuHKy
KyJTypu YepBonoi apwmii, KuiBcbkoro mnamaiy
KYJIBTYPH CYZHOPEMOHTHOTO 3aBOJy Ta KepyBaB
aHcambsieM OaHIypuCcTOK BiHHUIIBKOTO OYAMHKY
kyasTypH YepBonoi apmii (3 1939 p.) (Ykpaincbka
My3HKa oHusaiin, 2013).

Hampuxkinmi mita 1942 p. BiH pa3om 3 0mHO-
cespiieM, Gammypucrom €. Iloporo, KomumurHim
YYaCHUKOM aHcaMOJIi0 OaHIyPUCTIB TIPH JepsKaB-
HOMY pajtio (3 1935 p.), IpUEAHYETHCS /10 CTBOPE-
Hoi B okynoBanoMmy Kuesi Bocern 1941 p. na 6asi
yactuHu KosekTuBy Ilepinoi 3pa3koBoi kamesu
banypucrie Hapkomocy YPCP (kameny #e 6yno
€BaKylOBAaHO PA30M 3 IHIIUMU MUCTEI[BKIMH Op-
ranizarigmu B JumHi 1941 p., a ii yyacHuUKiB Mo-
0OimizoBaHo 0 JiaB apmil) YkpaiHChKOI Kameju
Gamypuctis iveni Tapaca Illeuenka (Mucrelb-
kuil kepiBauk — [. Kurtactuii). 3a miaTpuMku
BijloMoro KiHopeskucepa i ckysabntopa I. Kasa-
Jiepijize, KUl 04OJIOBAB MICHKUN BIJJILI KYJIb-
Typu Ta ocBiTM KHEBA, KOJEKTUBY BIaBaJOCs
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JlaBaTU KOHIEPTH B YKpaiHcbkux cesax (Maka-
penko, 2012). JI. Kopcyn ctBepmkye, mo Karmenni,
3a CIIPUSTHHS INPEKTOpa BUAABHUITBA «BonHby
C. CkpurHuKa, SIKUil MPAarHyB MAHATH <IyX 00-
poTBOM 3a caMOCTiiiHy YKpaiHy» cepe MicIieBo-
r0 HACEJEHHS, akKe «[iificHe 00Jruds HIMEIbKOI
OKYMAIiifHOT BJIa/H, 110 3aMicTh BOJI HecJia pad-
ctBo» (Kopeyn, 2007) Bke moyano mposiBIIATHCS,
OyJI0 103BOJIEHO laBaTi KOHIEepTH Ha Bosumi (y
Pisnomy, JIyupky, sKupadvisi Ta in.).

JIOCTTHUKN HATOJIOMIYIOTh, 10 BILIUB KOO-
3apCHKOI MCHI y BUKOHAHHI KaIleJin Ha ITiIHeCeHHs
HaI[IOHAJI-TIATPIOTUYHKX ITIOYYTTIB HA OKYIIOBAHUX
TePUTOPisIX OYB HACTIJIbKKM BEJUKHH, 110 HiMIL
3a60POHMIIN KOJIEKTUBY OY/Ib-sIKi BUCTYIIH JIJIst
miciieoro Hacenenns (€cunok, Isamuur, 2018b,
c. 140).

5 ceprast 1942 p. KOIEKTHB KaIein BUBE3EHO 10
Himeuunrn (12 6anaypucris ta mgupekrop Kare-
s 1. Maiictperko, 10 Skux Ge3rnocepenHbo Ha 3a-
JisHnuHii craniii B Kuesi nonyunimcs €. [opa,
II. Toranenxo, I. Karapauipkuii ta 1. fdposuii),
IpOTe 3aMicTh 0OIISTHOI KOHIIEPTHOI TisSIBHOCTI B
Tabopax octapbaiitepis ix BigmpasieHo 10 mTpad-
roro tabopy «Illymen 43» Ha miBgeHHOMY 3aXO/i
kpaitn B TamOypsi. 3a CBigYeHHAMY BITYM3HAHUX
JOCJIITHUKIB, JIUIIE 32 TPY MicCIli, MiC/Is BTPyUaH-
Hs1 YKpaiHcbKoro KoMiteTy B bepurini, 6anaypucTis
nepeiaTi B PO3NOPS/)KEHHS MiCIIeBOi KOHIIEPTHOI
oprawizarii «Kraft durch Freude» («Kpadt mypx
Opoiizes ), Ml HATTISIOM SKOI BOHU 3/[IFICHIOBATIN
konueprHi Buctymu B tabopax «OST» («OCT»)
(vonexktuB naB 370 xoumueptiB y 168 micrax Hi-
MeuunHu mpotsaroM TpyaHs 1942 p. — KOBTHs
1943 p.).

Y xostHi 1943 p. Kanena onwaserses B PiBHo-
MY, OTPUMABIIH MIECTUTHKHEBY BiAmycTKy. [IpoTe
KOHI[epTHA JISJIBHICTb Ha YKPAiHCbKUX 3eMJISIX
TpUBaJIa 3HAUHO JIOBIIe, 710 TpaBHs 1944 p., a 3
HabmmkenHsM Yepsoroi apmii 1. ITanacenko 3
inmuMu GanaypucTamu eBakyioBamics 3 [ammau-
HY 10 Yropimuan, noTiM — 10 CroBayunan, Yexii,
Agcrpii ta Himeuunau. TloGoroounch perarpiarii,
KOJIeKTUB y JiutiHi 1944 p. mepei3auTh crovaTky 10
Horuinry (6inst Mionxemy), oTiM, AMBOM YHUK-
HYBIIK penatpiaiii y kBithi 1945 p., no Jlsiimy (B
aMepUKaHChKUIA Tabip st mepeminieHux ocif), a
B sk0BTHI 1945 p. 1o Inrospmraary (mixxk Hioph-
beprom Ta Mionxenom). Came B IHrosbmrairi
MOYMHAETHCST HOBUU Tepiof missbHOCTI Kamesy,
roJI0BOIO yIIpaBu sikoi 6yo obpano II. IToranen-
ka (Kopcys, 2007). Ilicas aBopiunoi TBOpYOI i-
sibHOCTI, ¥ 1948 p., KosekTuB onuHsETbHCS B Pe-
rercOypsi (€cumok, Isanum, 2018b, c. 140), a y
1949 p., 3a cpusiHHA TOJIOBU By 3'€/[HAHOTO
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YKPaIHCbKO-aMePUKAHCHKOTO I0IIOMOTOBOTO KOMi-
tety B [lerpoiiti L. [Tanuyka, I1. [ToTanenko, pazom
3 iHIMME YwieHaMu KosiekTuBy Kamesm 6anmypric-
ti im. T. I [lleBuenka, emirpye B Criomyueni [ Ta-
T AMEpUKH.

[lepumii KoHmepT BigOyBCst B AETPOHTCHKO-
My 3aii «Meconik Temii», HeBIOB3i MPOBEEHO
konteprae typue mictamu CIIA ta Kanamu, a B
1958 p. — racrposbhi Buctynu B €Bporri (AHTJIis,
benprig, Hinepaanau, [lanis, Icnanis, HimeuunHa,
Opantis, HIsetis, [IBeiimapis).

Y 1956 p. I1. [Toranenko, mpu ocepeaxy CYMA
iMm. [Twmmma Opawuka B /leTpoiiti, 3a CIpPUSHHS
A. Huxonuyk Ta €. Penern, 3acHyBaB Tepiimii y
saxigHiil giacropi JKinouwmii ancam6ib OaHIypH-
crok (Girls Bandura Chorus Of The Ukrainian
American Youth Ass'n in Detroit) (/yruak, 2018,
¢. 90). Jlo ckmany ancamOJIio CIOYATKY YBIHILIH
y4yacuutli ocepeaky CHiJKM yKpaiHCHKOI MOJIOT
Awmepuku im. [1. Opsuka, a 3room orosonieHo Ha-
0ip npodeciiiHnx 6aHILyPUCTOK Ta BOKAIICTOK (30-
kpema [. Aunpeanic, B. bukosenp, X. JIumnerpka,
I Kpasuenko, O. /lenucenko, T. [lextsap, I. Babiii,
M. Bpeszenb Ta in.). TaraHoBUTOMY MUCTEILKO-
My kepiBaukoBi II. Tloramenky Brasocst 3ibpari
npodeciitHnil CKJIajl YYaCHUIIb Tijl TOJIOBYBAHHIM
JI. Kasaniscbkoi-Bpy6aescbkoi Ta aaminicTpa-
nito — €. Penery Ta /I. Tpymy.

Bucrymu KOJEKTHBY KOPHCTYBATHCS Heabu-
SKOIO MOMYJISIPHICTIO, TIPO 1O CBIAYATh YUCJIECHHI
koHtepT. Biamosiaxo 1o 6auentst I1. [loranenka,
KOHIIePTH Mayu (HOpMy JIiTepaTypHO-My3UUHUX
MOHTQKIB: TTOPYY 13 My3UYHUMHU TBOpaMu (yKpa-
iHCBKI HapOJHI iCTOPWYHI, JKapTiBIWBI, JipUYHI,
MOBCTAHCBHKI Ta CTPIJIEIbKI MiCHI, 3a3BUYall B apaH-
xkyBanHi [I. [ToTanenka; aBTopcbKi My3suyHi TBOpU
[ Kuracroro ta P. Kymuntucbkoro; MysuyHi TBOpH
Ha cioBa Jleci Ykpainku, T. [TleByenka) perraTo-
pu K. Iloranenko ta B. Iloranenko unramu Bipiui
T. IlleBuenka, I. Mpanka, Jleci Yrpainku, b. Jle-
nkoro, €. Manantoka, €. [Tnysxuuka, C. [letmopu,
A. Cnasyriua, O. Onecs, B. [Tauosebkoro, O. Ko-
JIeCCH Ta iH.

BusHaunTi pernepryap aHcaM0JIi0 MOKEMO 3aB-
JISIKU TEeMaTUYHUM I1aTiBKaM «Miit pigHuii kpaiiy,
«YKpaiHChKi KoJstakuy», «Harazmail, 6anaypo, cri-
Bamuy», «B 20-mitta Kaneni banmypucrok» ta «Y
25-1i poxosunu. [liBoua Kanesns Bangypucroxs,
samuc sgkux Oyso opraxizosaxo II. ITorameHkom
Ha JIeTPONTChKUX CcTymisx sBykosamucy <«High
Fidelity Recordings, Inc.», «Cinderella Ballroom»
ta in. Hanpukmnazn, no miarisku «Harazgaii, GaH-
Iypo, CITiBaMu» YBINIILIN: YKpaiHChKa HAPOHA TiC-
H4 31 Crpuiimunn «Oif TaM, 0if TaM Ha Topi», yKpa-
iHchKi HapomHi TicHi <« KeHUMIOK-OpeHumdoK»,

«Conre cxonutb», «Ta kyau inem ABryme», «Oit
y Jici gBa ayOm», yKpaiHChKa MOBCTAHCHKA TTiCHS
«He xumics Gepisonbkar, coo B. Bukoserpkoi
«Harapaii, 6anaypo, criBamny» Ta «Iethb Te gymu»,
como H. KpaBuenko «Uu s3Haem tny, «Oii qiBumHa
Ynguar; a 10 TWIATIBKU «YKPAIHCBKI KOJAIKN» —
mysuyti TBopu «/liBa Mapis», «Paniiire Bei, Xpu-
ctoc HapouBcst», «Ha piuni Mopaans, «B €pyca-
JmMi», «3ipka Haj Bidaiemom», «3a maropbom»,
«Hoga pagicts ctanas Ta iH.

3a poxu mismbHOCTI (1950—1980-11 pp.) Kino-
quii aHcaMOJIb OAHIYPUCTOK T/l KEPIBHUI[TBOM
[1. Tloranenka 3aiiicHiB 59 CaMOCTIHUX KOHIIEP-
TiB Ta 82 BuCTYImH Iepej HalOLIbIIMME YKpaiH-
cokumu rpomazamn CIITA Ta Kawamum, omaum i3
HallBU3HAUHININX 3 IKUX cTaB KOHIepT 1964 p. 3
Haroziu BiakpuTts mam’sitiuka T. [lepuenxky (Ba-
ITTHTTOH ).

HistmpaicTs 1. IoTanenka B kosexTusi Kanenn
banypucris im. T. I [IleBuenka Ha tepenax Ilis-
HiYHOI AMepUKH, OKPiM BUKOHABCHKOI, BKJIIOYAIA
i opranizamiiiay: y 1959 p. fioro o6paHo aupures-
toM Kanesu; y 1960-1962 pp. — mucreripkum xe-
PIBHIKOM; HUM OPTaHi30BaHO CyOOTHI Ta HeiIbHi
koHueprHi Buctynu 3 IlleByenkiBcbkolo mporpa-
MOIO, & TaKOK I1iAFOTOBJIEHO 1 IPOBEJEHO TPUMi-
csure racTposibHe TypHe B 1961 p. (38 KoH1EpTIB).

Y 1961 p., 3 marogu 100-pivust Bix 1HS cMepTi
T. I IlleBuenka, iy gupurysannsam 1. [loranenxa
3miticHeHo 3ammc rpammiaTiBku «CioBo Tapacas.
CkJ1a10BOIO TIpOTpaMu, /10 K01 YBIHILIN MiCHI Ha
ciaosa T. I1leByenka, 1micHi PO BUAATHOTO YKpalH-
CbKOTO T0€Ta, a TAKOXK #10ro yJiio0JieHi micHi, 30-
kpema «lIIpometeit» (mysuka K. Crerenko), «Oit
B cany», «Cony, «Oii Tpu 1IAXK MUPOKii», «Po3-
puta Morunar, «Kanrtata» M. Jlucenka (II. [Tora-
TEHKO 1epepoOuB (hopTemiaHHmii CympoBia KaH-
TATHU JIJIs1 4OJIOBIYOTO XOPY B CYIPOBOI OaHIYD),
«Yom 1y6 He 3esiennii», «J{osro Kapmemok csitom
xouB», «CoHlle rpie», «Bitep Biey, «¥ 1epeTuxy
xonunar, «/lyma npo Heuas» Ta «Ilicus mpo Tio-
TIOHHMKa», cTaga mcHs «Ille ne BMepsa Ykpainas,
1110 BB)KAJIACS B IIaCIIOPi HAPOJAHUM MMHOM YKpa-
in (Maxkapenko, 2012).

Y 1991 p. II. TToranenxko B ckaazi Kanemu 6an-
aypuctis im. T. [lleBuenka 3ziiicHIOBaB TacTpPOIbHI
BUCTYIIU B YKpaiHi, TBOPUUM Pe3yJbTaTOM SIKUX
CTaso yKJIagaHHst 30ipKM HAPOAHUX IICEHb B aB-
TOPCHKiit 00po0Iti Ta TBOPIB YKPATHCHKUX KOMIIO-
suropis «Ilix cpibumil 138iH Garmxypr» (1993).

[Iporsirom 6araTboX JECSTHIITH KOJEKTHBU
Oaumypucti mix kepiBuuirreoM I1. Tloramenka
OyJIM MOTYTHIME OCepe/IKaMH YKpaiHCbKOro OaH-
JTyPHOTO MUCTEITBA, POIATYI0UN HAIlIOHATIBHY MY-
3UYHY KYJIBTYPY 3ac00aMi KOHI[EPTHOI isiIbHOCTI,



IIPOBE/ICHHSIM TeMAaTUYHUX BEYOPIB Ta BUCTYTIIB 13
[IIeBueHKIBCHKOIO TPOTPAMOI0, & TAKOK BUIAHHSAM
IPaMILIATIBOK i perepTyapHux 30ipHUKIB.
[lepcriekTBM MOAANBIINX JIOCJI/KEHb  TIPO-
deciiinoi misgmprocti II. [lotanmenka mossaraioTh

y BUSIBJIEHHI 0COOJMBOCTEH KOMITO3UTOPCHKOI Ta

JMPUTEHTCHKOI TBOPUOCTI MUTIII B eMirpaitii.
BuchoBku. Ha cranoBienns ocobucrocti

[I. Tloramenka Ta GopMyBaHHS HOTO CBITOTJISI-

HUX TO3WIII 3HAYHUI BIUIUB 3[IHCHUIO KYJIb-

TYPHO-MUCTEIbKe —cepefoBuiie (HABUYAHHS B

IPOBIIHUX TIPEACTABHUKIB  YKPAIHCBKOIO MY-

3WYHOTO MHUCTEIITBA, CIIBIPAIld Ta CIIJIKYBaHHS

3 BU3HAYHUMU OCOOMCTOCTSIME HAI[IOHAJIBHOTO

IPOMA/ICBKOTO ¥ KYJBTYPHO-MUCTEIbKOTO SKUTTS

B 1930-Ti pp.) Ta COMiOKYABTYPHUIA MPOCTIp (SIK

KOHCTPYii0BaHe JIIOJMHOIO Yepe3 COlliasibHi 3B’43-

K TIPOCTOPOBE CEPEJIOBHIIE, O3HAYEHI 0COOJH-

BOCTI $IKOTO Peasi3yloThCsl Ha IeBHiil TepuTopii

(3a O. OpJioBo10)). Bararorpannicts ocobucrocrti

[I. [MoTanmenka mposgBuIacs He JUIIe Y BUCOKIM

MaiictepHOCTi Tpr Ha OaHmypi B ckiaxi Kamemn

oarmypuctis im. T. I. IlleBuerka, ane i B AupureHT-

CbKiil, KOMIIO3UTOPCBKIH, OpraHizaliiiHo-KepiBHii

(ronoBa ympasu Kamenu, 3acHoBHUK sKiHOYOTO

aHcaMOJIi0 OAHyPUCTOK, MUCTEI[bKUI KepPiBHUK

Kares1 GaHIypHCTIB) Ta My3MYHO-TPOMA/ICHKIM [Ti-

SUTbHOCTI. Pe3ysbraToM Horo AisIbHOCTI CTAIO:

— MPUMHOXKEHHST Kpalnx 3700yTKIB HAI[IOHAb-
HOI IITKOJIM OaH/Ly PHUIITBA,

— po3poOKa HOBMX MEPCIEKTHB €BOJIOIii aH-
caMbJIeBOr0 BKOHABCTBA Ha OaHAyPi BiAMOBIL-
HO J10 cTienn(iKu COIIOKYJIBTYPHOTO CEPeoBHU-
11 yKpaincebkoi miacnopu XX CT. Ta TeH/IeHIIii-
HIX 0COOJIMBOCTEN MY3HYHOTO MUCTEI[TBA;

— CTBOPEHHS PO3IMIUPEHOTO penepryapy, OCHOBY
SKOTO CTAaHOBWJIM YKPAiHCBhKI HapoOjHI TiCHI
(icropwyHi, sKapTiBJIUBI, JIPUYHI, TOBCTAHCBKI,
CTPIiJIeIbKi ) Ta TBOPH CYYaCHUX KOMITO3UTOPIB;

— 3JIilICHEHHST KOHIIEPTHOI Ta TacTPOJIbHOI JTisTh-
nocrti micramu CIITA, Kanaan ta 3axigHoi €8-
pOITH, 3 METOIO MiITPUMKHN TATPIOTUIHOTO JyXY
VKPAiHIIiB [iaclioOpy, PO3BUTKY YKPAIHCHKOI Ha-
I[IOHAJIbHOI KYJIBTYPH.
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A. 5. CrameBebKkuii

XapkiBCbka fiep>aBHa akafgemisa Kynstypu, M. Xapkis, YkpaiHa

TUMOBI ®AKTYPODOPMYJIN B CYHACHIN MY3UNLI NG BAAHA
YKPATHCbKMX KOMMO3WUTOPIB: OrNg4 TA CUCTEMATU3ALLIA

A. A. Cmawescokuii. Tunosi ¢paxkrypodopmyam
B CyYacHiii My3uIri 1uist 6asiHa YKPATHCHKUX KOMIIO-
3UTOPIB: OIJISA T CHCTEMATH3AILiS

JlocmimkyoThest HaliTHIOBIM (hakTypHi KOMOi-
Hartii i popMysH cydacHoi GassHHOT My3UKH HA TIPH-
KJIaJli TBOPYOCTI YKPAiHCBKUX KOMIO3UTOPiB. P03-
TJITHYTO ¥ CUCTEMATHU30BAHO TaKi rPynu (hakTypHUX
KoMOiHaIIiii cydacHoi 6assHHOI My3HKH Ta IX PiI3HOBH-
JTH, SIK: TIepeKJINKaHHS, cTepeodOHis, earisais ap-
Te/PKOBaHa, Me/allisallist 3ByKOPS/10Ba, OTHOTOJIOCH]
CTPYKTYPHO-MOJIYJIbHI TI00YIOBH, aKOPAOBI TpaH-
CTIO3UITii Pi3HOI 1HTEPBAJIBHOI AJITOPUTMIKH, CIIPO-
IIEHUH aKOMITaHEMEHT, OaraTOOKTaBHi TyOItOBaHHS
TOINO. AKIEHTYETBCS, M0 THIOBI GastHHI (hakTypo-
(hopmyJIH, SIKi YacTO TPATISIOTLCS B XYTOKHIH 10~
MIMHI My3WYHUX TBOPIB, TI03HAYAIOUN TIEBHY YHIBEp-
CaJIbHICTh CBOTO BUKJIAY, BilirPAIOTh BAKJINBY POJIb
y popMyBaHHi CBOEPIIHOTO CTUIILOBOTO OYEPKY CY-
YacHOTO OASTHHOTO MOBJIEHHS.

Kmouosi cioBa: cyuacna 6asmna mysuka, basmna
meopuicmy  YKPAIHCOKUX  KOMNO3UMOPI8, MYy3uuna

paxmypa, paxmypui ymeopennsi, paxmypodopmyiu.

A. Stashevskyi. Typical texture formulas in
contemporary music for button accordion of
Ukrainian composers: review and systematization

The relevance of the topic and problem
statement. In the process of formation and
development of the original style of button accordion
music one of the most important roles is played by
the factor of texture, which fully embodies the
instrumental specificity of the button accordion,
and reflects the originality of forms and varieties
of musical fabric in button accordion works. The
study of the peculiarities of texture organization,
as well as highlighting the main trends in texture
formation in modern button accordion music, in
particular in the works of Ukrainian composers, is
seen as an urgent task to understand the essence of
the phenomenon of modern button accordion, and
in general — to develop domestic musicology in
instrumental art. In previous works of the author

of this article, an attempt was made to systematize
the textured formations of modern button accordion
music, which are determined by the specifics of the
design of button accordion keyboards (Stashevskyi,
2021). Continuing further study of the textured
organization of modern music for button accordion,
there is a need to identify and systematize other
typical for this work samples of texture and its
components, the structure of which is not due to the
structural configuration of sound keys on button
accordion keyboards. That is, those that are more
universal, but, at the same time, are characterized as
typical of modern button accordion art.

The purpose of the study is to study the most
typical textural elements and combinations of
modern button accordion music, as well as their
systematization based on the analysis of their internal
structural organization.

The methodology used in this article is based
on the use of methods of theoretical musicology
(primarily, analysis of elements of musical language
and means of expression), as well as methods of
structural and system analysis, generalization and
classification.

The results. The systematization of typical
original texture formulas of modern button accordion
creativity carried out in this work provides their
division into certain groups and kinds (subgroups)
in the middle of these groups, in particular:
reverberation (chordal and mixed); stereophony
(pulsation, transmission, unison); pedalling arpeggio
(rhythmic, non-rhythmic); pedal scale (cluster
crescendo);  monophonic  structural-modular
constructions (chromatic by broken intervals;
gamma-shaped-arpeggio based on a 5-element
fingering group); chord transpositions (interval-
algorithmic (chromatics; m3; m2-B2; etc.), thematic-
melodic); simplified accompaniment (alternation of
tessitura-polar sounds); multi-octave duplications
(unison, decomposed-arpeggio).

The topicality of the work lies in the fact that for
the first time in modern musicology the textured

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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elements of modern button accordion music have
received analytical discourse and systematization.

The practical significance of the work lies in
the possibility of its use in theoretical courses on
the study of button accordion art, as well as in the
practical work of button accordionists.

Conclusions. To sum up, we can state that the
considered original textural elements and formulas
are typical for modern button accordion music, as
they occur in works in many cases. The typical button
accordion texture formulas considered in this article,
which are often found in the artistic plane of musical
works, play an important role in the formation of
a kind of stylistic handwriting of modern button
accordion speech. At the same time, they, in contrast
to the group of determinant texture formulas, reflect
a certain universalism of their presentation, as they
can be transferred to other instrumental texture
(keyboard instruments) conditions and implemented
in them.

Keywords: modern button accordion music, button
accordion works of Ukrainian composers, musical
texture, textural formations, texture formulas.

IocranoBka mpoOJaeMu Ta ii aKTyaJbHICTb.
[lix yac ctaHOBJIEHHS 1 PO3BUTKY OPUTIHAJIBHOTO
cTi/Io OasHHOI MY3MKH OJHY 3 HalBaK/JIMBIlINX
poJieil Bijiirpae YMHHUK (DaKTypH, SKUN MOBHOIO
MIpOIO II03HAYa€ came IHCTPYMEHTAJIbHY CIIell-
Gbiky OastHa, a TAaKOK BIIIBEPKAIOE CBOEPIAHICTD
hopM i pi3HOBUJIIB OpraHizalii My3udHOI TKAaHUHI
B OasuHuX TBOpax. Joc/ikeHHs ocobamuBocTe
(baxTypHOI opraHisailii, a TaKOX BUCBITJIEHHS 0C-
HOBHUX TEHJIEHIIIIl PO3BUTKY (DaKTyPOYTBOPEHHS
B Cy4acHiil OastHHIN My3WIli, 30KpeMa y TBOPUOC-
Ti YKPaiHCHKUX KOMIO3UTOPIB, BOAYAETHCS AKTY-
QJIBHUM 3aBJIAHHSM 1 33/1/151 OCMUCJIEHHS CYTHOCTI
camoro (heHOMeHy cy4acHOi OasHHOI TBOPYOCTI
1 3araJioM — 3 MeTOI0 PO3BUTKY BITYM3HIHOI MY-
3UKO3HABYOI HAYKU B TaIy3i HAPOJIHO-THCTPYMEH-
TaJbHOTO MUCTEIITBA.

Y nmonepesHix HAMMX NMPALIX 3A1HCHEHO CIIPO-
0y cucreMaTn3yBaTH (GAKTYpHi YTBOPEHHS CY-
yacHoi GasgHHOI MY3MKH, 1110 € JeTepMiHOBaHUMU
crenndikoo KOHCTPYKIl OasgHHUX KJaBiaTyp
(Cramescokuii, 2021). Ilomgambire mpocimKeHHS
(akTypHOi opraHizaiii cydacHoi Mysuku ais Oa-
SHA 3yMOBJIIOE BUABJICHHS Ta CUCTEMATU3AILIIO 1H-
IIMX TUIOBUX /IS 1i€1 TBOPUYOCTI 3pa3kiB hakTypu
Ta il KOMIIOHEHTIB, Oy/10Ba SIKMX He € 3yMOBJIEHOIO
CTPYKTYPHOIO KOH(DIrypalii€lo 3BYKOKJaBilll Ha
kmaBiarypax Gasia. ToOTo Tux, siki € yniBepcasib-
HIIIMMHU, aJIe BOJIHOYAC XapaKTePU3YIOThCA 1 SIK TH-
TIOBI /751 CYYacHOI OastHHOT TBOPYOCTI.

AHaji3 OCTaHHIX JOCJIIKeHb 1 MyOJiKalii.
CauHuM  crerfjarizoBaHUM JIOCJI/KEHHAM, 110
Oe3IocepesHb0 MPUCBAYEHO MY3UYHINA (hakTypi

cydacHoi basHHOI MysukH, € aucepraiis A. Yep-
HoiBanenko (YepuoiBanenko, 2001). Barommit
BHECOK Y PO3POOKY 11pobieMaTnku OasHHoi (ak-
TypH 3iilicHeHO B Hamux Tpaisx (CraieBebKuti,
2013; 2021). Okpemi acrekTr Ta aestki 0co0u-
BOCTi (hakTypHOI opraisaiii cyyacHux OasHHHUX
TBOPIB TaKOK €I130[MYHO PO3TJISIAINCS PISHUMU
aBTOpaMH B iX my0IIiKalisgx, 30KpeMa B po3BigKkax
B. buukosa (bsrukos, 1997), B. Bacinibepa (Ba-
cuibes, 2004), M. Imxanunbkoro (Mmxanuikni,
2004), B. Kuszesa (Kuszes, 2005), /1. Kyxenesa
(Ryxenes, 2011), A. Onexcisa (Onekcis, 2011),
B. Yabana (Yaban, 1990) Ta ix.

Mera craTTi — BUBUMTH HATUTIOBIII (haKTypHI
eJleMeHTH 1 KoMOiHalil cydyacHol GasHHOI MYy3HKH,
a TAKOXK 3IMCHUTH CUCTEMATH3AIlI0 Ha OCHOBI
aHaJIi3y IX BHYTPiIIHbOCTPYKTYPHOI OpraHisaitii.

Bukiaq ocHOBHOTO Marepiany JOCTiIXKeH-
Ha. Haramaemo, 1Mo «...KOHCTPYKTHMBHI 3aKOHO-
MipHOCTI GasHHUX KJaBiaTyp, 30KpeMa CHCTeMa
3BYKOBUCOTHOI MOOYZOBU 3BYKOPSI/IB, a TaKOX
KOMIIAKTHICTb PO3TAlIyBaHHSI Ta PO3MIP KJIABIIl
3 0fIHOTO OOKY, Ta iIMaHEHTHi crocoOu TPH, BUKO-
HaBCbKa TeXHiKa (a 3 Helo 1 amikaTypHa JIUCIH-
IUTiHA) 3 THITIOTO — TIPUPOTHUM YNHOM BILIUBAIOThH
Ha reHeparliio oKkpeMux GakTypHUX eJeMEHTIB, 0
ITMPOKO BUKOPUCTOBYIOTBCS IIJT YaC CTBOPEHHS
OPUTIHAJIBHUX My3UYHUX KOMIIO3UILiH. Y 3B'3KY 3
ITUM TIepeBa)kHA YaCTHHA TBOPIB, HAITMCAHUX CaMe
KOMTIO3UTOPAMU-BUKOHABIIMI  <...>, BUIPOMi-
HIOE XapakTepHe OasHHO-IHCTpYMeHTaJlbHe Haya-
JIo, JIeTepMiHOBaHe 3/1e01IBIIOT0 TBOPYNM TPHH-
IUTIOM “KOMTIOHYBaHHS Bijl Kaasiatypu”. OTike,
1] Yac KyJIBTUBAIli OpUTiHAMbHO-OasTHHNX (hak-
TYPHO-3BYKOBUX KOMOiHaIliil BigOyBa€eThcst TicHa
B32€EMO/IIS1 IHCTPYMEHTAJIbHUX 1 BUKOHABCHKUX
BUPKATBHUX 3aC00iB, 110 1 € TCTaBOIO IS T10-
JIAJIBIIIOTO TPAKTyBaHHS IX K “merepMiHaHTHI” 260
“merepminantaoro tuiy” (To6TO AETEPMiHOBaHI
OPraHOJIOTIYHUMU BIACTUBOCTSIMU IHCTPYMEHTY )»
(Cramescobkwuit, 2021, c. 75).

o tpynu inwux opueinanviux Gaxktypodop-
MYJI, 1[0 TIPOIOHYIOTLCS /10 PO3IJISY B IMiii CTATTi,
HaJIeKaTh Taki YTBOPEHHS, IJIS SKUX CTPYKTYp-
HO-CXEMaTHYHA CYTHICTh OAasHHUX KJaBiaTyp He
€ BU3HAYAJIbHOIO 1 JIOMiHyl040W0. BomaHovac Tpa-
JIUITIHO MOIpPeHe BUKOPUCTAHHS iX Y IMUPOKIii
KOMIO3UTOPCBHKIN MTPAKTUIIL 103BOJIIE XapaKTepH-
3yBaTH X SK munosi jjist cyd4acHoi GasiHHOI TBOP-
4OCTI.

Ort:xe, OHUM 13 TaKUX OPUTIHATILHUX (DaKTyp-
HIX TPUIOMIB, SIKIii TTOTPAIB 0 OasHHOI My3H-
KU 3 KJIaBipHO-(hOpTeIianHoi rasysi, € opraHisairis
3BYKOBOT'O MaTepiajy 3a HPUHIIUIIOM NepekiuKaH-
HS OKPEMHX €JIEMEHTIB IIOIlepeMiHHO B JIiBiH Ta



npasiil knapiarypax. Ileil 3BykoBuil mpuiiom He
HaOyB IIMPOKOTO TIOMUPEHHS B KOMITO3UTOPCHKIli
OasHHIN TBOPYOCTI, OCKIJIbKKM YMHHUK Pi3HOTEMO-
POBOCTI KJIABIaTyp He CIPUSIE 3BYKOBiil 1 TeMO-
paJIbHIN PIBHOCTI B IIPOIEC MYy3MYHOTO BUCJIOBY.
OJnHak BUTA/KM BUKOPUCTAHHS IIbOTO MPUIOMY
came SIK CBOEPIZHOTO ¥ KOJIOPUTHOTO XY0KHBOTO
edeKTy CBiYaTh MPO MEPCHEKTUBHICTh HOTO TI0-
JAJIBIIOT peasti3allil B Xy0KHIi MPaKTHIILI.

OpHUM 13 TIepIIUX TPUKJIAIIB BAAJIOTO BUKOPU-
cTaHHg (DaKTYPHOTO HPHMHIMITY <«IIe€PeKIMKaHHS
KJIaBlaTyp» B YKpaiHChKiil OastHHiil mysutii € Toka-
Ta (npyra yactuna) 3 XapakrepHoi croitu [ [llen-
JIepbOBa, y SIKiil KOMIIO3UTOP BUOYIOBYE (hparMeHT
(baxTypu 3a JI0TIOMOTOIO TITBUAKOIITHHOTO YepTy-
BaHHS aKOPJOBUX OAWHUIIb MisK TOTOBOIO JIIBOIO Ta
1paBolo KJaaBiarypamiu. [lounnaioun 3 giasory yHi-
COHHOTO TPU3BYKa, aBTOP IMOCTYIIOBO PO3rOpTa€e
nepekJInKaHHI 3HAYHO CKJIQ/IHIINX BUJIIB aKOP/IH-
KU — CeIIT-, HOH-, a 1HO/Ii YH/IeI[MMa-aKOP/IiB 3 BU-
JIyYeHUMH 41 albTePOBaHUMU TOHaMu. BojHouac
XapaKTepHiCTh (POHIYHOI TEPCIEKTUBH I[OTO (Ppa-
TMEHTa CTAaHOBUTH YEPTYBAHHS aKOPAUKU B IITH-
pPOKOMY po3TailyBaHHi (T1apTisl IpaBoi PyKu) Ta
Pi3HOMaHITHI CTHCHYTI 0OepTaHHs 6araTo3ByIHIX
KOMILJIEKCiB, YTBOPEHUX y Pe3yJIbTaTi MOE€AHAHHS
JIBOX Pi3HUX TPU3BYKIB JIiBOI TOTOBOI KJIaBiaTypH.

[Hmuit npuKIan Xyn0KHBOTO TIE€PEJOMJICHHS
IPUHIAITY 3BYKOBOTO MEPEKIMKAHHI MK KJIaBi-
arypamu OastHa criocrepiraemo y ¢inani CoHatn
Ne 1 O. Ilymkapenka. Ha Bigminy Big [ Illen-
JIepbOBa, aBTOP COHATH BUKOPHMCTOBYE Jiajor
AKOP/IiB KBAPTOBOI CTPYKTYPH U OJMHOYHUX 3BY-
KiB, IPUYOMY 3 TaK 3BAHOIO0 JIAMAHOIO Mepiony-
HICTIO Ha OCHOBI HECMETPUYHOI METPUKH, Y SKiii
CIIOJIYYaIOThCS YOJIbHI I TPIOJIbHI PUTMOTPYIIN.

Oxpema rpyma opuriHaabHUX (DAaKTypPHO-3BYKO-
BUX IIPUIIOMiB BUHUKA€E HA OCHOBI BUKOPUCTaHHS
cmepeopoHIYHUX MOKINBOCTEN THCTPyMEHTa, Ta-
KO3 32 JIOTIOMOTOI0 KJIaBIaTyPHOTO MePeKITMKAHHS.
OnuH 3 HUX — cmepeonyivcayis — TOTepeMiHHa
pereTuIlist B IMIBHAKOMY ab0 MOMIPHOMY TeMITi
OJIHAKOBKX 3BYKiB ab0 CIiB3BYY Ha Pi3HUX KJa-
BiaTypax OasiHa. TepMiH «CTepeoIy Ibcallis> st
MO3HAYEHHST OPUTIHATIBHOTO COHOPHO-(DaKTypPHOTO
npuifomy miazory-myJbcanii nponounye I. €pries
(2008), sskmii cripaBeTIMBO 3a3HAYAE, IO <...TAKUH
COHODHMI edeKT HeMOXKJIMBUIL I BUKOHAHHS
Ha JKOJHOMY 3 BIJIOMMX MY3UYHUX 1HCTPYMEHTIB.
3aBIIKN 3BUYAKHIN PETeTuIlii 3 MOUYeproBUM BH-
KOHAHHSIM OJTHOTO 1 TOTO K TOHY Ha /[BOX Pi3HO-
TeMOPOBHX 1 aKYCTHYHO PI3HOCTIPSIMOBAHKX KJIaBi-
aTypax BUHUK caMe B HOBIiil My3ulli. Bin cTBopioe
HEMIOBTOPHY TeMOPOBO-aKyCTHYHO-(DOHIUHY Tiep-
CTIeKTUBY...» (c. 77). JlocTiaKyoun THIIOJIOTIIO
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OasHHNX (HaKTypOPOPMYI, CTEPEOITYIHCAII0 MO-
’KeMO PO3TJISI/IaTH He JIMIIe K XapaKTepHUil co-
HOPHO-aKyCTUYHUH e(heKT, BIACTUBHI BUKITIOYHO
OasiHy, a i SIK OpUTIHATBHUI IHCTPYMEHTATbHO-TEX-
HIYHUI IPUIOM B actiekTi 6asHHOTO (haKTyPOTBO-
PEHHS.

Crepeornysbcatliss — XYAOKHIN METOM, SKUI
YacTO BMKOPHMCTOBYETBCS B MOJIEPH-KOMIO3HILi-
ax 3axigaux aBtopiB (A. Hopaxaiim, «Criamaxus;
IO. Tannep, «@anrazis-84» Ta in.). IcHye Takox
iHIIA Ha3Ba 1[BOTO MPUIOMY, SIKA KYJBTUBYETHCS
HepeBasKHO Cepesl MPAKTHKIB-BUKOHABITIB, — «BiJI-
ayHans-edexTs. Cepenl BITYUM3HAHUX KOMIIO3UTO-
piB, SIKi TBOPYO i caMOOYTHBO 3a sk TPUHITHIT
cTepeoryJibcallii B My3U4Hiil TKaHWUHI TBOPY Ta
came y BUTJISIII MepexTiHHs 6araTo3ByYHUX KOMII-
JekciB, Mmoskemo HazBatu A. Huknuka (Ilapruta,
IT 4., Meno mosso, quasi cadenza). ABrop BuOYy-
JIOBYE I1ell (hparMeHT Ha OCHOBI PyXy KOPOTKHX
CEKYH/IOBO-TEPI[OBUX CITIB3BYY, SIKi 32 HIIJIbHICTIO
CBOTO 3BYKOBOTO HAINOBHEHHS CTaHOBJSATH Ma-
JI03BYYHI fiaToHiuHO-KIacTepHi rpora. Ocobiiu-
Bl COHOPHO-TAPMOHIYHUI KOJOPUT y 3BYYaHHI
PYXY-BIJIYHHS IOCATAETHCS 3 JIOTIOMOTOI0 HasIB-
HOCTI B CTPYKTYPI 3BYKOBUX Ma3KiB MaJIOl Tepliii,
gKa i jpo1ae (HOHI3ZMOBIH XBUJII TIEBHOI MiHOPHOI
3a06apBJIEHOCTI.

OnHnM 3 pisHOBUJIIB BUSBY cTepeodoHii Ha Oa-
SIHI € CIociO «Iepesadi» 3BYYaHHs OIHOTO TOHY
3 OfIHi€1 KJIaBiaTypu B iHIIy. 3a3Buyail, y mpasiii
KJIaBIaTypi BUKOPHCTOBYIOTH TeMOPO-PETiCTpH,
HaiibibIe HabMKeHi 3a 3a0apBJIEHHSIM 10 TeMO-
py z1iBoi BUOOPHOI («KaapHeT, «Oasth» ). Ha Bigmi-
HY BiJl cTepeonyIibcallii, TpuiiomM cmepeonepedaui
3ByKa Tiepefdayae BUKOHAHHS 3BYKOBOTO JAJOTy
B TIOBUIbHOMY, Maifke cratmyHomy Temii. Came
TOJI HaWKparle BUSBISETHCS OCOONMBHUI CTEPEO-
dboniuHMi ePeKT aKyCTUIHOTO MepeTiKaHHs 3ByKa
B TIpocTOpi. SIcKpaBUM TPUKJIAZIOM 3BYKOBOI CTe-
peorepesiaui B GasiHHIN MY3HI[ MOXKe CJIyryBaTi
6s0k Ne 10 komnosuuii «Infinito» B. Biacosa. As-
TOP JIOCKOHAJIO MACKYE «IIIBU» HA CTHKAX 3BYKOBOI
nepejiadi: HOBe 3BY4YaHHS B 1HINIIN KJIaBiaTypi po3-
MOYMHAETHCST 30BCIM HEMIOMITHO Ha (POHI M SKOTO
3racaHHs MOTepPeHbOTO 3BYKa.

CrepeooHiuHi BIaCTUBOCTI OAaHHOTO MOB-
JIEHHS TAKOXK SICKPABO BUSBJIAIOTHCS B YHICOHHUX
3By4YaHHsIX 000X KiaBiatyp. OcobmuBuil TeMOPO-
BO-aKYCTHYHUIT eeKT, 110 XapaKTepPU3YEThCs M0-
CHJIEHOI0 00OEPTOHOBOIO TIiIBHICTIO, I0CATAETHCS
He JIUIIe TOJIOCOBOIO HACWYEHICTIO (3BYy4YaHHS B
MPUMOBOMY BUKJA/II MOXKe J0CITATH YOTUPHUTOJIO-
CHOTO YHICOHY), @ i1 TPOCTOPOBOI0 06’ €MHICTIO Of1-
HOYACHOTO 3BYyYaHHS JBOX aBTOHOMHMX aKyCTHY-
HO PI3HOCIIPSIMOBAHUX 3BYKOPSIB. YHICOHHICTDH
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3BYy4YaHHs KJaBiatyp y OasHHIll Mysulli Hailyacti-
1ie BUKOPUCTOBYIOTh Y KaHTHJIEHHO-MEJONYHUX
BUKJIAAX [/ CTBOPEHHST (DOHIUHOI MUPOTH I
IPOCTOPY, OJIHAK TPAILIAIOTHCS 1 XYA0XKHI pillleH-
Hd, TI0B’s13aHi 31 cchepoto motopukn (A. Crares-
cokmii, Kontepr ist Gasia 3 0pkecTpoM, TOJIOBHA
naprist). GakTypHUii MPUITOM YHICOHHOTO 3BYYaH-
HsT IBOX OasTHHUX KJIABiaTyp 3a aHAJIOTIEN 10 CTe-
peoryJbcattii MoskeMo KaacudikyBatu Sk cmepe-
OYHICOH.

XapakTepHO MepeJoMIIOIYU 1lell TPUIHOM Y
dbinam Konmeprroi maptutu Ne 2, B. 3yGuin-
KUl BUHAXOAUTH OPUTIHATBHY #Or0 Momaudika-
1i10. ABTOp TIOJIa€ B CTEPEOYHICOHHOMY BHUKJIAJi
aKTUBHO-CHEPTiiHY TOJOBHY TeMy B HIBUAKOMY
TPiOJIBHOMY PYCi, ajle 3 MPOIYCKOM YHICOHHOTO
NyOJTIOBAHHSI B TIAPTIi JIiBOI PYKH HA KOKHY TPETIO
HOTY PUTMIYHOI TPyIH. Y CTPIMKOMY TeMIIl 3BY-
YaHHS TOJIOBHOI TeMU BUHUKAE XBUJIbOBHIA eheKT
HepioJInYHO-TIEPMAaHEHTHOI cTepeodoHii, sKa Jiej-
Be MIJIATaE CJAyXOoBill audepeHIyialiii, ane 4iTKo
BUpakeHa K TeMOPaTbHO-aKyCTUYHIN TTOKA3HUK
3BYKOBOT'O PYXY.

Apnedacosana nedanizayis — TOYEPTOBHUIA
BCTYII 3BYKIB i3 3aTPUMKOIO TIOTIEpe/IHiX. Y GassHHy
(daxTypy 11eii eJleMeHT TaKoX MPUIHIIOB 3 opTe-
MiaHHOTO MUCTEITBA, TOMY HOTO BiZITBOPEHHS Ha
OastHi Harajye npuiiom (opremianHoi megamizari.
Y cyuacHiii GastHHI# My3uIli MOKEMO BHOKPEMUTH
KIJIbKa BU/IIB apIle/PKOBAHOI Ie1alisallil, 30Kkpema
PUMMI308aHy Tiefali3alliio B MOMIPHUX 1 MOBIJIb-
HUX TeMIax 3 JOBTMMU TPHUBAIOCTAMU (UBEpTi,
BICIMKM) 3BYKiB, gKi BCTyNaiOTh (TepIli TakTH 3
Apii Kontieprroi maprutu Ne 1 ta «;KamobHoi my-
3uKiy» B. 3yOuipkoro); putMisoBamy measmizariio
3 BUKOPUCTAHHAM KOPOTKUX TPUBAJIOCTEN y PUT-
Milli 3BykoBoro HapoctanHsi (A. CraiieBcbKui,
«O6pasuy 111 4. 7-14 1.); neganizoBane yrpuMaH-
HS 3BYKIB Y IMIBUKICHUX TIACA)KHUX pyXax i (iry-
pamisgx (A. Cramescokuii, Konmepr ais GasHa 3
opkectpom, Alla cadenca rubato); nepummisosany
neasisalio 3 BiIIbHOI PUTMIKOIO BCTYITY TOJIO-
ciB (B. Biacos, «B cysip'i Ilenraspay, 25-26 T1.);
Tnezlasizaliio i3 3aTpUMKOI0 (hOPIIIarOBUX 3BYKIB
(I. Tapanenko, «IIpruntHay, MoYaTOK); aperneKi-
aro (A. Cramescokuii, «Obpasu» I 4., 18-24 1.),
iMITpoBi3aliitHi nefamizoBani ctpykrypu (B. Py#n-
vak, Conata Nel «Passiones», Largo. Passione assai;
B. 3y6unpkuii, «CiioB’siHcbKa conaray, 11 4., Poco
agitato, senza metrum).

3a cmocoboM HoTaril basHHY Iegasisaiio Mo-
’KeMO TIOJIJIUTHU Ha: a) CTPOrY, 3 (DiKcallieo puTMi-
KU BCiX 3BYYHUX KOMITOHEHTIB, TOOTO KOJIH B OJTHO-
My ToJioci GiKCYETbCS BCTYII FOJIOCIB (MeJI0onuHa
JIiHis), a B IHITOMY — Tl€/[aJTi30BaHi yTpUMaHi TOHU

(A. Huxnnk, ITaprura, I u., 21-22 11.); 6) dop-
MaJIbHYy, Y SKIil yTpUMaHi Te/lali30BaHi 3BYKU 3a-
MIHIOIOTBCS JIiTaMU, 110 TIOEAHYIOTh BUXIAHUI TOH
3 KinnesuM cnis3pyuusam (B. Pynuak, «Hacainy-
BanHs /. [llocrakoBuuyy, 6-8 TT.).

OnHuM i3 BUJIIB aprie/PKOBAHOI Tieflari3aii Mo-
’KEeMO BBaXKaTU I IPUITOM KJIaCTEPHOrO «KpeleH-
710», TOOTO HAPOIIEHHS! KJIACTEPHOI 3BYYHOCTI I0-
CTYTIOBUM [IOJIABAHHSM XPOMATH30BaHUX 3BYKIB
(B. Pynuak, «Messe da Requiem», Tt. 18-30).

Y ko opuriHambHux GassHHUX (harTypodop-
MyJl BiI3HAUMMO i JIesIKi 00HO20.0CHI CMpYK-
mypro-mo0yvii nodydosu, MO SBJIAIOTH OO0
JIAHITIOKKN OKPEMUX CUMETPUYHO-3BYKOBUX KOM-
Oinarfiii (MOMyJiB), YTBOPEHHX 3 YpaxyBaHHSIM
MIEBHOTO BHYTPIlTHbOCTPYKTYPHOTO ~AJTOPUTMY.
Kpim samMaHux OKTaB, Ki 94acTO TPAILISIOTHCS B
OasHHUX TBOpAX y HalPi3HOMAHITHIMINX BUSBAX,
CJT PO3TJISAHYTH 1 oiOHI (akTypHi (parmeHTH
3 IHIMMME JIaMaHUMK iHTepBaJaMu i 0coOJIMBO 3
THUMH, 10 TTepedyBaloTh Ha OHOMY KJaBiaTypHO-
My psijii. 3 TIOTJISILy CUCTEMHOI OpraHi3ailil Takoro
MY3UYHOTO MaTepiasly 1liKaBUMU € XY/0XKHI 3pa3-
KU, Y SIKUX ITPOCTEKYETHCS IBOPIBHEBA CXeMATHY-
HICTb: IEPIINII PiBEHb — AJTOPUTM iHTEpPBAJIBHOL
CTPYKTYPH BCEpPeINHi JIAHOK; APYTUIl — aJITOPUTM
PYXY JIaHOK Ha OCHOBI 4iTKO1 IiepiouyHocTi. [1pu-
KJTa/I0OM OJHOTOJIOCHUX (hOPMYJIBHUX PYXiB JlaMa-
HO-1HTEPBAJIBHOTO KIITAJITY BBAKAEMO TaKi TBOPH:
Comnara C. Yeatenxa (I 4.) — xpomaTuzoBanuii pyx
mamanux Besmkux cekct; Cioita Ne 1 «OG6pasus»
A. Cramescbkoro (II 4.) — xpomarusoBanuii pyx
JTAMAaHUMU TPUTOHAMH.

OHOTOJIOCH] CTPYKTYPHO-MOJLY/IbHI T00YI0BU
€ OTHUM 3 HAUMOIIMPEHINUX BUAIB (HaKTyPHOTO
KOHCTPYIOBaHHS B OastHHiil Mysuii. OkpiM pos-
TJITHYTUX BUITIE TIPUKJIATIB, CIOJIM MOKHA BiIHECTH
HailPI3HOMAHITHIIII 3pa3Ku JIAHIIO:KKOBUX OJTHO-
TOJIOCHUX PYXiB (XpOMaTHU30BAHUX, JIA/[OBUX, 1H-
TepBaJIbHO-AITOPUTMOBHX ) Ha OCHOBI KOMOiHAIIiit
3 KOPOTKOTI'O apIie/iio, Tpu-, TeTpa- Ta eHTaxop-
JliB, IHTE€PBAJILHO MIIIAHUX CTPYKTYP TOIIIO.

J10 OJHOTOJIOCHUX €JIeMEHTIB OpUTiHATbHOI Oa-
SHHOI (haKTypH 3 HasIBHOIO (hOPMYJIBHICTIO T100Y-
JIOBY HaJIeKaTh 1 PI3HOMAHITHI raMoIoIiOHO-ap-
Te/;KOBaH1 KOHCTPYKIIii, B OCHOBY SIKUX 3aKJIajieHa
He TOTOXKHICTb 3BYKOBUX CTPYKTYP, @ HOBTOPHICTh
4- 200 5-eeMeHTHOI aTTiKaTypHOT TPy, 3a 1M
IPUHIIAIOM KOMIIO3UTOPU YacTo BUOYIOBYIOTH
Pi3HI peYNTaTUBHO-KAJEHINHI 3BYKOBI (hopmu,
opHaMeHTaIbHO-(PoHOBI minii Tomo (B. 3y6uis-
kuit, «Dosipas 3 «bosrapchkoro 3ommTa ).

Opnieto 3 xapakTepHux HakTypHUX (hopMm
Cy4acHOTO OAsSHHOTO MOBJIEHHSI € 0araTo3Byd-
Hi akopdosi mpancnosuyiini nepemiuenns, siki B



yMOBaX 0OaraTopsiHOI TIpaBol KJAaBiaTypy 103BO-
JIAI0Th 30epiraTu €IMHUH CTPYKTYPHUN KOHTYD
aKOPZI0BUX KOHCTPYKIIiH i, BOJIHOYAC, BIITIOBIIHUIA
€IMHUN aIIIKaTyPHUIi CTUJIb Y TPOIleCi 1X BUKO-
HaHH4. TpaHCIO3UINIHI aKOP/OBI TMepeMillleHHs
1[0/I0 HAMPSIMKY i XapaKTepy CBOTO PYXYy 3a3BH-
Yail MiIIOPSIKOBYIOThCS IEBHOMY iIHTEPBAJIbHOMY
anroputmy. IHozi e MOXKYTh OYTH IIepeMilieHHs
3a XpoMaTuKot BBepX uu BHU3 (A. CraieBcbKuii,
«Capriccio in modo jazz», BcTym); M0 MaInX TEp-
misix (B. 3ybupkmii, «Kapmarceka croitas, IV .,
BCTYIT); TOH-TiBTOHOBOMY 3ByKopsiay (I. Ilen-
nepboB, Tokata).

Yacrto TpaHCIO3UIIHHMIT abpuc aKOPHOBUX
nepeMilleHb BiITBOPIOE 3BYKOBUCOTHUN KOHTYP
OJIHI€l 3 OCHOBHUX TeM MY3UYHOTO TBOPY, 0(popM-
JIIIOYM  MEJIOJIMYHI TPOBEJIeHHs apasie/IbHIMK
omox-akopmamu. Cepen npukianis — B. Biacos,
«B cysip'i Ienrtaspas (7. 26-32); B. 3youibkuii,
«CroB’aHcbKa conaray, IV 4. (1. 62-69).

OpHuM 3 XapakTepHUX (AKTYPHUX PHUCYHKIB,
110 TPAILISTIOTHCST B OasTHHI J1iTepaTypi, € Tak 3Ba-
HUiT cnpouenuil akomnanemenm, T00TO depryBaH-
Hs1 Gaca il OHOTO BUCOKOTO 3ByKa Ha BHOOpHIil
kiasiatypi. Lleit mpuitom 1oB’sg3aHMit 3 HaciLy-
BaHHSM 3BHYAIHOTO GaCOBO-aKOPIOBOTO OasHHO-
T0 aKOMITAHEMEHTY, aJie Y HABMUCHO TIPUMiTH30Ba-
HOMY BUTJISI, i1 BUKOPUCTOBYETHCS TIEPEBAXKHO B
Oydonazro-rporeckosiit mysuii (B. Bracos, Kon-
HepTHUI TpunTuX, TT. 52-57). OpuriHaIbHICTH
1bOT0 GaKTYPHOTO TIPUHOMY TIOJIATAE B MPOCTOTI
BUKOHAHHS TECUTYPHO-TIOJSIPHUX 3BYKIB, 1O TIe-
PIOJITYHO YEPTYIOThCSI.

[le oMM opUTiHATBHUM (DAKTYPHUM €JIeMeH-
TOM GassHHOrO MOBJIEHHS € Oazamookmasui (060-
oxmasni) OyooeanHs, TOOTO YHICOHHI 3BYYaHHS
TPbOX 3BYKIB Y /lialla30Hi JIBOX OKTaB B OfIHii (T1€-
peBaKHO TpaBiii) kiaBiaTypi. Haifuacrime kom-
TI03UTOPH BUKOPUCTOBYIOTH JBOOKTaBHE y0JIi0-
BaHHS B TYTIHUX eIi30/laX 3 METOI0 MOCUJIEHHS
3BYKOBOI MillHOCTi. BopHOYac BUKOHAHHS 1[LOTO
(bakTypHOTO ejieMeHTa He € CKJIAJHUM 1 MOKJIH-
BUM Jimnre Ha Oagni. Yacto mum mpuiioMoM Ko-
puctytotbesd B. Pynuak («baxiana»; « YkpaiHcbka
cioitay; «Crpacri 3a BnaguciaBoms Ta in.), A. bi-
sonmipkuii (Kontepraa mapruta Ne 1) ta in.

BapianTHUM PI3HOBUIOM JIBOOKTABHUX JIy-
OOBaHb € PO3JIOKEHO-APIEKOBAHI  OIHOTO-
JiocHi (irypariii 3a 3ByKaMi OKTaBHOI iHTepBaJIi-
kn. O. ITymkapenko y dinami Conat Ne 1 1um
npuiioMmoM BuOY0BYE (dirypariiiauii HoH 1i10ro
¢dparmenta (1. 33-50).

[Tupoki MOXINBOCTI MO0 TeHeparlii OpwHTi-
HAJIBHUX (DaKTYPHUX PpilieHb mependadae akop-
JIOBUI MaHyaJs JiBoi roToBol kiaasiaTypu. llomnpu
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TIeBHY OOMEKEHICTD Y Hiil BUJIIB aKOPINKH, KOM-
OiHyBaHHS PI3HUX TOTOBHX aKOPAIB J03BOJISE
BUHAXOAUTH PI3HOMAHITHI 0arato3By4Hi CIIOJIY-
YyeHHs. AKIIEHTYEMO 1€ pa3 caMe Ha BJIACTHUBIii
Jmie OAsTHY CBOEPITHOCTI BUKOHAHHS Takux 0Oa-
raToeJIeMEHTHUX CIiB3BYY, IO mepenbavae 3a-
JIy4eHHs Jidiie IBOX-TPhoX MasblliB. [loennanns
MPOCTUX TPU3BYKIB TOTOBOI cucteMu Ghopmye
1Ty TaMTPY CenT-, HOH-, YHEIMMAaKOP/IiB 3 BU-
JIyYEHUMHU U aJibTepOBAHUMU TOHAMM, SIKi BUKO-
PUCTOBYIOTH Pi3Hi KOMIIO3UTOPU B KOMIIO3MITISIX
€CTPaJHO-/PKA30BOT0 HAIIPSAMY fK 1X FapMOHIYHY
octoBy (B. 3ybunpkuii, B. Biacos, b. Muponuyk,
A. CrameBcbkuii Ta in.). XapakTepHe TapMOHiuHe
MepeTiKaHHS JIOCATAETHCS BUKOPUCTAHHSAM TOTO-
BOI AKOP/IUKY B TaK 3BAHOMY KBa3inoJTihoHIiTHOMY
mmHi. Take 3amydeHHst 1BOX aKOPAOBUX MalJIiB
B aBTOHOMHO-JITHEAPHOMY PYCi MOXKJIMBE JIMIIE B
0COOJMMBKX KOHCTPYKTUBHO-TEXHIYHUX YMOBaX,
SIKi HaJa€ CTPYKTYpHa Oy0Ba JiBOI TOTOBOI KJia-
BiaTypu OasiHa.

Cepen iHmux (hakTypHUX eJIeMEeHTIB OpHIi-
HaJbHOI OasgHHOI Marepil, sKi TaKOX IIMPOKO
BIIPOBA/IKYIOTbCS B CY4YaCHIN KOMIIO3UTOPCHKIN
NPaKTHIll, BiI3BHAUUMO TaKi TPAAUINiHI CTPYK-
TYPHI YTBOPEHHS: Pi3Hi BUIU JIaMaHOI aKOPIUKH,
Pi3Hi BUSBU OCTUHATHOCTI, OTHOTOJIOCH] peneTutlii
TOINO. Y3araJbHUMO KJacU(ikallito iHIUX Opu-
rinambHux (HakTypohopMys y cydachiil GasHmiit
MY3UII BITYN3HAHUX KOMIIO3UTOPIB Y 3BE/ICHII Ta-
Omuti (Tabm. 1).

BucnoBku. IlizcymoByloun 3a3Hauene BHMIIlE,
MOKEMO KOHCTATyBaTH, 10 PO3IJISAHYTI OpMHIi-
HaJbHI (DaKTYPHI eleMeHTH i (hOpPMYJIH € TUTIOBH-
MU JIUIsE Cy4acHOi OasiHHOI My3HKH, OCKIJTBKI Tpa-
IJIAI0THCA B 11 TBOPAX Y HEMOOJIMHOKKUX BUMAIKAX.
3nilicHeHa B 11ili Tpaili X cucteMaTu3salis mepes-
Gayae Mo/IiJ1 Ha MeBHi rpyIm Ta pisHoBugu (migrpy-
) ycepeauHi X rpym. OTike, TePeiunmMo ix 1e
pas: nepekJarKaHHs (aKOp/loBe 1 MilllaHe); CTepeo-
(onig (mysbcarris, mepefaya, YHICOH); Tmeasrisa-
ITig apreKoBaHa (PUTMi30BaHa, HEPUTMi30BaHA);
rejlastizanist 3ByKopsioBa (KJIacTepHi KPermeHyio);
OJIHOTOJIOCHI ~ CTPYKTYPHO-MOJYJIbHI  1OOY0BH
(XpomaTK30BaHi JaMaHUMU iHTepBalaM1; TaMOIIO-
Ni6HO-apIeKOBaHI HA OCHOBI 5-€JIeMEHTHOI arLi-
KaTypHOI TPYIIN); aKOP/IOBI TpaHCHo3uilil (iHTep-
BaJIbHO-AJITOPUTMOBI (XpoMatrKa; M3; M2-02; Ta
iH.), TeMaTHYHO-MEJIO/INYHI ); CIIPOIIEHU I aKOMTIa-
HeMEHT (4YepryBaHHs TeCUTYPHO-TIOJNSPHUX 3BY-
KiB); 6araTookTaBHi ayG/ioBaHHs (YHICOHHI, PO3-
KJIaJIeHO-apTIe/I’KOBaHi ).

PosriisiiyTi B 1iit cTarTi THIOBI OasiHHi hakTy-
podopmyiu, IKi YaCTO TPAILITIOTCS B XyIOKHIi
IUIOIMHI MY3MYHUX TBOPIB, BIAITPAOTh BasKINBY
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Tabaus 1

Knacudikartis TunoBux opurinanbHux haktypodopmy.n
y cydacHiii GastHHIN My3uIli yKPaTHCHKIX KOMIIO3UTOPIB

[pymu PiznoBuan [Tpuxmanan
HepeKJIMKaHH aKOpPJIOBe I". llennepwos, Tokata (3 «XapakTepHoi CIOiTH» )
Milane O. [lymxapenko, Conara Ne 1 (111 4.)
crepeodoHist CTEPEOTTYJIbCAITis A. Huskrnk, Perpetuum Mobile (3 TTapruru)
crepeorepesaya B. Biiacos, «Infinito» (6;10x Ne 10)
CTepPeOyHiCOH A. Cramescokuii, Kontnepr (I'1I);
B. 3ybuibkuii, Konrepraa maprura Ne 2 (111 w.)

« |apnewkoBana puTMi3oBaHa B. 3ybunbkuii, Kontepraa maptura Ne 1 («Apisi», Beryin)
-g HEePUTMi30BaHa B. Bracos, «B cysip'i lenraBpas
= B. Pynuax, Conara Ne 1 (I 4.)
QE‘ 3BYKOPSI/10BA KJIACTEPHI KPEIIeHI0 B. Pynuak, «Messe da Requiem» (T 4.)
OJIHOTOJIOCHI XPOMAaTH30BaHi JAMaHUMU IHTEPBa- C. Ycarenxo, Conara (dpinan);
CTPYKTYPHO-MO- JIaMUI A. Cramescokuii, «O0paszu» Ne 1 (IT4.)

AyIbHi 106y 1081 raMOIOiOHO-apIIe/IKOBaHI Ha OCHOBI
5-eJIEMEHTHO] ATLIIKATYPHOI TPy 1IN

B. 3ybunbkuii, «Diospar
(3 «bosrapchkoro 3ommTay )

aKop/0Bi IHTepBaJIbHO-AJITOPUTMOBI
TPaHCHO3MILi (xpomarnka; M3; M2-02; Ta iH.)

A. Cramescokuii, Karpuuio (Bery); B. 3youtibkuii,
«Kapnarcpka cioitay (VI 4. Beryn); I Hlengepbos, Tokara

TeMaTHYHO-MEJIONYHI

B. 3y6umpbkuii, «Cios’sHcbka conaras (VI w.); B. Biacos,
«B cy3ip’i [lentaBpas

CTIPOIIEHUI YepPryBaHHS TECUTYPHO-TIOJSIPHUX B. Baacos, Konneprauit puntux
AKOMITAHEMEHT 3BYKIB (I4a)

0araToOKTaBHi YHICOHHI A. Biommmeruit, Konneprra maprura Ne 1 (1 4.);
NyOJIOBAHHST B. Pynuak, Croita Ne 2 «YkpaiHchKay

PO3KJIaIeHO-apIIe’KOBAHI

O. [Tymkapenko, Conata Ne 1 (111 4.)

poJib y (hOPMYBaHHI CBOEPIZIHOTO CTUIIBOBOTO TIO-
YepKy Cy4acHoro OasHHOTO MOBJIeHHs. BomaHouac
BOHM, HAa BiJIMiHY BiJ TPYTIU JIeTEPMiHAHTHUX (DaK-
TypoopMYy.JI, I03HAYAIOTH [IEBHY YHIBEpPCAIbHICTD
CBOTO BUKJIAJLY, OCKITBKH ITIJTKOM MOKYTD OyTH Tie-
peHeceHi B iHIII iHCTpyMeHTaIbHO-(haKTypHi (KJa-
BillIHi iHCTPYMEHTH ) YMOBH Ta peasi3oBaHi B HUX.

Cnucok nocunaHb

brrukos, B. (1997). basuno-axkxopoeonnas myswixa Poc-
cuu u Egponui. (Ku. 1). YTAKU.

Bacunbes, B. B. (2004). Mysvika omeuecmsenuix kom-
nosumopog o basua xowya 1970-90-x 20006 u
OCHOBHbLE MEHOCHYUL ee UCHOTHUMETbCKOU UHmeD-
npemayuu. [ ABroped. aucc. kaun. uckyccrs.]. PAM
uM. ['HeCHHBIX.

€pries, L. (2008). Vrpaincoruii «modepu-oasny — ge-
HOMeH c8Imo602o mucmeymasd. JIpyKapchbKuii JiiM.

Umxannikuii, M. U. (2004). Myseika 3apy6eschbix kom-
no3umopog 0 basma u akkopoeona. PAM nm. T're-
CUHBIX.

Kuszes, B. (2005). Esomoyisn euxonascvkoi mexHi-
KU 8 YKPAIHCbKIU OasHHit wKoni (Opyea nonoguHa
XX cmonimms). [ABroped. IuC. KaHJ. MUCTEITB.].
HMAY im. I1. I. YaiikoBcbKoro.

Kyxenes, /1. O. (2011). basuna meopuicmo ykpaincokux
Komnozumopig. Crosiom.

Omexcis, 5. (2011). Peyenyia scaupie cioimu i napmu-
mu 8 YKpAinCoKil OasHHil My3uyi Opyeoi nonosuHU
XX cmonimma. [[uc. xaua. muctents.]. JIAMA
iM. M. JIucenxa.

Cramrescekuit, A. S. (2013). Cyuacna yxpaincoxa my-
3UKa 0115 OASHA: GUPANICATbHI 3ACO0U, KOMNOZUYTIIHI
mexnonozii, incmpymenmanvhuti cmuiy. MoHorpa-
¢is. Sdutap.

Cramescbkuii, A. (2021). OpurinaneHi GaxTypo-pop-
MyJH JIETEePMIHAHTHOTO THIy B Cy4YacHii OasHHIN
MY3UIli: aHali3 Ta cHcTeMarh3amis (Ha MpHKIaii
TBOPIB  YKPAiHCBKHMX KOMIIO3UTOPIB). AKmyans-
Hi nuUmManHa cymanimapiux Hayk, MiXBY31BCbKHUI
30ipHHUK HAYKOBHX TIpalb MOJoAuX BueHHX [lporo-
OMIIBKOTO JICPKABHOTO MEIAroridyHoOro yHiBepCure-
Ty imeni [Bana @panxa. (37, T. 3, 74-80).

Yabamn, B. A. (1990). Cmunucmuxa cosemcxoti 6asnHOl
mysviku 1960-80 20008. MUHCK.

Yepuoisanenko, A. JI. (2001). @axmypa y eusnauen-
Hi 8UPAdICATbHUX 81ACMUBOCHEl OAAHHOI MY3UKU.
[[uc. xaun. muctents.]. HMAY im. I1. 1. Yaiikos-
CHKOTO.
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TEOPETWMKO-METOAO0NON4YHI SACAAMN OPTAHISALIT ANCTAHLINHOIO
HABYAHHA B KOHTEKCTI MY3VMKO3HABYOI 4IAIbHOCTI

T. B. boavwaxosa. TeopeTHKO-MeTOM0JIOTIY-
Hi 3acajy OpraHisailii MCTAHIIfHOTO HABYAHHS B
KOHTEKCTi My3UKO3HABYOI TisIbHOCTI

[IpoanamizoBano crerudiky mepexoay Ha [uc-
TaHIiiiHy (QopMy HaBUaHHS, 30KpeMa IIPOBEJCHHS
3QHATD Y PeXKUMI OH-JIalH Ha (haKyIbTeTi My3HYHOTO
MUCTEITBA XapKiBChKOI JIEp:KaBHOI akajieMii KyJib-
Typu. [IpoieMOHCTPOBAHO OCHOBHI CHJIBHI Ta CJTa0Ki
CTOPOHHU Takoi (hOpME OCBITH, OCOOJIMBOCTI TPOBE-
JIeHHS 1HMBIYaTbHIX, IPIOGHOTPYIIOBUX i MOTOYHIX
3aHATDH OH-JIAH, OKPECICHO JIesIKi 3acobu peastizariii
JOCBiTy Takoi (hopMHU TPOBEIEHHS 3aHSATh, HAOYTOTO
MPOTSTOM JIBOX OCTAHHIX POKiB MPOhHecOPChKO-BH-
KJTaaiibkuM ckIaoM (akymsrety. Haromomeno Ha
HeOOXITHOCT] TOMIYKY i BIPOBA/UKEHHs B TEIaro-
TIYHY TPaKTHKY HOBHX ()OPM OCBITHBOI i HAYKOBOI
pobOTH 31 CTy/€HTAMH Ta ACTipaHTAMH B YMOBax
KapaHTuHy, crpuanaenoro manaemiero COVID-19.
[IpesenToBaHO KijbKa TBOPYMX 3M00YTKIB CTY/EH-
TiB i BUKJIaIauiB (haKkyI6TETy My3UUYHOTO MUCTEIITBA
XJIAK 3a ocranni sBa HaBYaJbHI POKH, SIKi CTaIH
MOKJIMBUMU He JIUTIe 3aB/SKHU, a i BCymepey yciMm
CKJIQJIHOIIAM, TIT0 TOB'sI3aHi 3 MepeopieHTaIlielo da-
KyJIbTETY Ha AUCTAHITIIHI (POPMI HaBIAHHS.
Kimiouosi ciioBa: ducmanuiiina oceima, mysuxosnas-
CMB0, 3ansmms OH-NAlH, MEOPUL CHEUIATLHOCII, TH-
ousidyanvui, npakmuuni, O0pibHOZPYNOGI, NOMOUHI
JIeKUTUNI 1 CeMIHAPCHKI 3anamms.

T. Bolshakova. Theoretical and methodological
principles of distance learning in the context of
musicological activities

Abstract. The analysis of the specifics of the
transition to distance learning, including online
classes, at the Faculty of Music of the Kharkiv State
Academy of Culture has been carried out. The main
strengths and weaknesses of this mode of study, in
particular, the features of conducting individual,
small-group, and current online classes, have been
demonstrated; some means of implementing the
experience of this mode of conducting classes
acquired over the past two years by the academic
staff of the Faculty, have been outlined. The need to
search for and to introduce into pedagogical practice
new forms of educational and research work with
students and graduate students under the quarantine
caused by the COVID-19 pandemic has been noted.
A number of creative achievements of students and

lecturers of the Faculty of Music of KhSAC over the
past two academic years, which became possible not
only due to, but also in spite of all the difficulties
associated with the reorientation of the Faculty to
distance learning, have been presented.

The purpose of the paper is to analyze the current
tasks facing the creative faculty, which is the Faculty
of Music of KhSAC, related to the rapid transition to
a distance learning system, and to identify the main
directions for their solution.

The methodology. The study of thisissue hasled to
the use of comparative-analytical and experimental-
and-practical approaches.

The topicality is about understanding the
strengths and weaknesses of introducing distance
learning at the creative faculty and finding the best
options for its application.

Conclusions. Analysis of practical creative and
pedagogical activities of lecturers and students of
the Faculty of Music of KhSAC under the distance
learning allowed us to assert that this process has a
number of positive and negative features.

The positive lies in more free planning by students
and post-graduate students of the preparation time
and attending classes, in gaining experience in
conducting a dialogue not only verbally, but also in
writing, in the ability to more closely join modern
forms of acquiring knowledge, in particular online,
in a more literate and multi-layered mastery of both
the student and the teaching staff of the possibilities
of the Internet, in a creative approach to the forms
of presentation by lecturers and the assimilation of
theoretical and practical material by students. The
positive is the possibility of organizing numerous
scientific online conferences, distance festivals
and competitions, and so on. At the same time, in
conducting individual, small-group, and current
practical classes, very significant difficulties arise
that make it impossible to acquire the entire spectrum
of skills and abilities that musicians-performers and
conductors should possess by students of creative
educational programs. So, after the consequences of
COVID-19, distance learning, including the ability
to communicate online, should be harmoniously
and rationally applied to provide the best possible
combination with traditional modes of education
that have been developed over decades.

Prospects for further research consists in the
theoretical and practical development of the best

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



achievements of domestic and foreign lecturers
working remotely in the arts, in particular in the
music, education sector, in the accumulation of
theoretical knowledge while experimenting in
conducting individual, small-group, and collective
online classes in all areas of musical performance,
musical-scientific, and musical-pedagogical
activity, and in the scientific and methodological
comprehension of this process.

Keywords: distance education, online classes, faculty
of musical art of KhSAC, individual practical, small-
group, large-group lectures and seminars.

AKTyaJbHiCTh TeMH JAOCHiIKeHHsA. Herpo-
CTi OCBITHI BUKJWUKM, CHPUYMHEHI MaHIEMIE0
COVID-19 i nepexomom Ha auCTaHIliiiHe HaBYaH-
H4, o noctaau B 2019/20 1 2020/21 naBuanbHux
POKax Mepes 3aKjiaJaMi BUIIOI OCBiTH, OTPeOY-
I0Th He JinIiie TPYHTOBHOTO BUBYEHHS Ta aHAJI3Y,
a i CTUMYJTIOIOTH TOTTYK HATaJIbHUX PillleHb 1010
ONTUMI3allii HaJlaHH4 OCBITHIX TIOCJIYT 32 YMOB, 1110
CKJIQJTICSI B OCTAHHI /[Ba POKH.

IocranoBka mpoGiemu. OcobmuBOCTI Tmepe-
opi€HTallii OCBITHBOTO TPOIIECY 3 «KUBOTO» Oe3-
TOCEPEHBOTO CIIKYBAHHS BUKJIAAA4iB i 37100y~
BayiB y HABYAJIbHUX ayJUTOPISX HA AUCTAHIlIHE
HaBYaHHS (30KpeMa B PeKUMI OH-JaliH) 30iriucs
3 TIOYaTKOM peaJtizallii cTpaTerii po3BUTKY BHUIIOI
ocsit B Ykpaini za 2021-2031 pp., po3pobieroi
it 3amporionoBanoi MiHicTepcTBOM OCBITH 1 Hay-
ku Yrpainu (Ctpareris po3BUTKY BUIIOI OCBITH B
Yxpaini na 2021-2031 poxu, 2020), ne, 3-momixx
IHIIIOrO, HATOJIOMIYEThCS HAa HEOOXiMHOCTI BXO-
JUKEHHST Halllol JIepKaBU B 3aTa/IbHOEBPOIIEHCHK I
OCBITHBO-HAYKOBUH TIPOCTIP, Y SKOMY aKTHBHO
BIIPOBA/KYIOTHCS IIUGPPOBI TEXHOJIOTIT Ta TPUHITH-
IV IUCTAHIIIHOI OCBITH.

AnaJii3 ocTaHHiX JOCHIKeHD i myOiKamin. Y
crarti 49 3akony Ykpainu «IIpo Bumy ocsiTy»
(n. 4) nucTaHiHIT OCBITI, SIKAa BU3HAETHCS T10-
PSAIT 3 OYHOIO, 3209HOI0, MEPEKEBOIO T [YATBHOIO
(hopMaMu, HATAETHCST BUYEPITHA XapPaKTEPUCTUKA:
«/lucranmuiiina Gopma 3100yTTS OCBITH — TI€ iH-
JMBiAyaIi3oBaHMil mpoiiec 3100yTTS OCBITH, IO
BiZIOYBA€ThCSI B OCHOBHOMY 3a OIOCEPEIKOBAHOI
B3a€EMO/Ii1 Bii/IaJIeHNX OJIH BiJl OHOTO YUYaCHUKIB
OCBITHBOTO TIPOIIECY B CIIEIiali30BaHOMY Cepejio-
BUIIT, O (PYHKIIIOHYE HA OCHOBI CY4aCHUX TICH-
X0JIOTO-TIeJIaroriyHuX Ta iHhOopMaIiitHo-KOMYHi-
KallitHux Texuoioriity (IIpo suwy ocsimy: 3akon
Ykpainn 2014, pex. 2021). Bucsitiennio mpobem
IIMPOKOTO TIPAKTUYHOTO 3aCTOCYBAHHSI JMCTAH-
iiiHUX (DOPM HABYAHHS Y BUIIIN IIKOJI B OCTaH-
Hi JIeCATUPIYYS TIPUCBSUEHO KibKa I'PYHTOBHUX
npailb, 30KpeMa MoHorpadist akazemika B. Kpeme-
ust (2005), yMMasio HAyKOBHMX CTaTel, HAIMCAHUX

73

IpeacTaBHUKAMK  TIPOQeCOPChKO-BUKIAIAIIBKOT
CIIJIBHOTH, 110 TPE3eHTYIOTh Haiipi3HOMaHITHIII
rajiy3i yKpaiHChbKOI HAyKOBO-TIEZIarOTIYHOI [yMKH.
Tax, mepeBaram i HeJ[OJTiKaM JNCTAHIIIHOT OCBITH
Ta TMPOTHO3aM TEPCIEKTUB 11 PO3BUTKY B YKpaiHi
IIPUCBSAYEHA CTATTS JOLEHTKU XapKiBChbKOTO Ha-
nioHanbHOro yHiBepeutety iMeni B. H. Kapazina
B. [Ipubusiosoi. 3okpema 115 aBTOPKa HaroJOMIYE,
110 <... CepeJ] BasKIMBHX IIPOOJIEM Ta HEIOJIIKIB JHC-
TaHIiiiHO1 (hopMU OCBITH B YKpaiHi BapTO TaKoOX
BUJILIUTH HEIOCTATHIN Ge3mocepeniil KOHTaKT
MiK TI€PCOHAJIBHUM BUKJIALayeM Ta IUCTAHILI-
HUM CTY/IEHTOM 4epe3 HaJ3BUYaiiHy 1podeciiiny
3aBaHTAKEHICTh BITUYM3HSAHUX TenaroriBy (IIpu-
omosa, 2013, c. 35).

[Ile na nmouyarky 2000-x pp., 3aJ10BTO /10 Maco-
BOTO BIPOBA/KEHHS AUCTaHIIHOI ocBiTH y 3BO
Ykpainu, 1iit mpobseMi TPUCBSITUB HAYKOBY Y-
Outikarrio oKTop mezarorivnnx Hayk b. [lyHeBmy
(2002), gxwii misHinTe TPOAOBKUB PO3BIAKKM 32
Ii€I0 TeMaTHUKOIO, 3BePHYBIINCH /10 AOCBIY 3apy-
oOiskaux kpain (Ilyneswy, 2011).

Cnenucdika cydacHoi iHTepHeT-KOMYHiKallil
SCKPaBO BUCBITJIEHA B CTaTTI KaHIWIAaTa KYJIBTY-
pouorii /K. [[eHuciok, fie, 3-TIOMiX iHIIIOTO, HATOJIO-
IIyBAJIOCST HA TOMY, 1O «... iIHTEPHET-cepeIoBuUIIle
MIOCTYIIOBO TI€PETBOPIOETbCS HA YHiBepCcalbHUI
KOMYHIKQTUBHUII Ta KyJBTYPHUI TIPOCTIP, /i€ 3aB-
NIKM MeXaHi3MaM BipTyasizailii, (heHOMeHy rirep-
TEKCTY, MEPEeKeBUM KOMYHIKAI[ISIM COIIaJIbHICTh
HabyBa€ HOBOI SIKOCTi B YMOBaX HOBUX KOMYHiKa-
HiHUX TexHooriiy (/lenunciok, 2017, c. 180).

[IpobiemMaM  yIpOBajKeHH  AUCTAHIIIHOL
ocsiti B Ykpaiui y 2017 p. OyB mpucBsiueHuii Te-
MaTHYHIIA MiKBY3iBCbKUI BeGiHap «/lucrantiii-
He HaBYAHHI 4K Cy4acHa OCBITHS TEXHOJOTIL»,
oprasizaropaMu gKoro craau KuiBcbkuil Hairio-
HAJIbHUN TOPrOBeJbHO-eKOHOMIYHUIN YHiBepCUTeT
i BinHuIbKuil TOProBebHO-eKOHOMIYHUI THCTH-
TyT. ONPUIIOIHEH] eJeKTPOHHI MaTepiaan 1[bOTo
3aX0]1y 3aCBiTYMIM HOTO CBOEYACHICTD 1 3alliKaB-
JIEHICTD 11i€10 (hOPMOI0 HABYAHHS TIPE/ICTaBHUKA-
MM aKa/IEMIYHOI CIIIJIBHOTHU 3 PI3HUX MICT YKpaiHM.
Tak, nokropka MeanuHux Hayk [. Baacenko cepen
MO3UTUBHUX MOMEHTIB Takoi (Gopmu 3700yTTs
CTY/IeHTAaMU 3HaHb BU3HAUMJIA MOKJIUBICTH Ha-
BUATHUCS B 3PYYHMUIA /i1 HUX Yac, Y 3BUYHOMY OTO-
YeHHI, y BIIHOCHO aBTOHOMHOMY TeMIIl. Takox aB-
TOpKa myOJIiKarii HaroJocK/Ia Ha HIKYiil BapTOCTi
Takoro HaBuanus. Cepe HEOMIKIB AUCTAHIIITHOL
OCBITH HEl0 Ha3BaHi BIICYTHICTh OE3I10CePeIHbOrO
KOHTAKTY CTY/IeHTa 3 BUKJIaJlaueM, HEMOKJIMBICTD
IepeBIPKU CAMOCTIIHOCTI BUKOHAHHS CTY/IEHTaM1
3aB/IaHb, BUCOKY MMOBIPHICTb BTPATU CTYIEHTOM
HABUYOK TPABUIBHOTO (hOPMYIIOBAHHS BJIACHUX
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JLyMOK Ta MPOBOJKEHHS INCKY CITHOr0 06roBOpeH-
H4. [lo Toro K, Ha yMKY aBTOPKH, «MOXKJIUBICTDb
HaBYATHCS Y 3PYYHUI 4yac MOKe TepeTBOPUTH-
s He Ha CUCTeMaTUyHe HaBYaHH, a Ha IOCTIIHY
MPOKPACTUHAIIIIO IbOTO BUIY AisibHOCTI» (Bia-
cenxo, 2017, c. 12).

Bozrouac Ha 1iboMy K BeOiHAP] HAroJIOMIyBajIo-
Cs Ha TaKOMY BaKJIMBOMY acHeKTi AMCTaHIiiHOI
OCBITH $IK «JIOCTYTTHA MOKJIUBICTD OJIep5KaTH OCBi-
Ty 32 KOPJOHOM 3 MiHIMaJbHUMU (hiHAHCOBUMU
BUTpaTaMH [IPU BETMKOMY BUOOPI CIIeI[iaTbHOCTEN,
ockiznbku Oizbimicts BH3 €por a CIITA BBen
TaKy 3py4HY JUISI CTYZIEHTIB (hOPMY OCBIiTH Habarato
panite, Hixx Yxpainay (Ciabora, 2017, c. 41).

[le oaHUM BaXJIMBUM IapaMeTpoM YIIPOBa-
JUKEHHS IMCTAHIIIHOI OCBiTH B GaraThoX KpaiHax
€ 3al0YaTKyBaHHS MOXKJIMBOCTI OTPUMATH came
TaKUM YMHOM aKTyaJIbHI 3HAHHS B Till YM 1HININ
chepi HalMpIIOMy KOJIy JIofiel i3 TeBHUMHI 00-
MEXKEHHSIMM OYHOTO HaBYAHHS: BilICbKOBUKaM
CTPOKOBOI CJIy:KOM, IHBAJIIaM, B'SA3HSM, JIO/ISM,
K TIPAITIOIOTB, JIIO/ISIM HEMOJIOJIOTO BiKY Ta iH.

[lepenik HasIBHUX TPABOBUX JOKYMEHTIB, IO
MOB’9I3aHi 13 3a1104aTKYBaHHAM 1 BIPOBA/KEHHIAM
JMCTAHI[IIIHOTO HaBYaHHA B YKpaiHi, Halllepimii
3 aKux garoanuii me 1998 p., HaBoAUTH KanaumaT
nezparoriuaux Hayk A. JInteun (2020).

[ PYHTOBHOIO Ta aKTYaJIbHOIO € CTATTS TIPE/ICTaB-
HukiB X/[AK npodecopis B. leiika i H. Kymna-
PEHKO, Y SIKiii 371iiicHeHO rIMOOKMil aHa i3 IpobJIeM
KyJIBTypallil Ta AUTiTaIi3alil y BUIIiii KyJIBTYypPOJIO-
iYHO-MUCTEIbKIi Ta iHdopMariiiHo-6i6/ioTeuHiil
OCBiTi. 30Kpema, aBTOPK HArOJOCUJIN Ha TOMY, 110
BIIPOBA/KEHHS B HABUQJIBHUII MpoIleC IUX JBOX
CKJIAJIOBUX ... JI03BOJIUTH CPOPMYBATH 3araibHi,
0a30Bi 1 criernianbHi, TPodeciitHi KyIBTyPOJIOTidHi
il indopmaniiino-KOMYHIKaIliiiHi KOMIIeTeHTHO-
cti, 10 3abe3neyarTh CyyacHMil COIIOKYIBTYPHHUIL
Ta iHdopManiitHuil TPOCTIp iHTETIreHTHUMM, iH-
TEJEKTYaJIbHUMHU, KPEaTUBHUMHU, KYJBTYPOIICH-
TPUYHUMU Ta iHDOPMAIIITHO HATATITOBAHUMHU (a-
xiBigMu HoBoi reHepaitii» (Ietiko, Kymuapenko,
2020, c. 76).

Opnak, sxmio 10 posnosciomxkerns COVID-19
OLIBIIICTh TAKMX PO3BIZOK CTOCYBaIacs Teope-
TUYHOTO OCATHEHHS CIENU(iKu  AUCTAHIIHOI
OCBITH Ta 3aHATH B PEKUMIi OH-JIAliH, TO caMe €lli-
JIEMIOJIOTIYHA CUTYAIlld [[BOX OCTAHHIX POKIB, IO
BUHUKJIA B YChOMY CBITi, CIIPOBOKYBaJia HEOOXijl-
HICTb SIKOMOTA CKOPILIOTO 1 MacOBOTO TPAKTUYHO-
0 3aCTOCYBAHHS OHJIANH-TIATGOPM /i Oesrie-
PEPBHOTO TIPOJIOBKEHHST HABUAJIIBHOTO TIPOIECY B
KapIMHAIBHO HOBUX JIJIsT OLTBINOCTI HAYKOBO-TIe-
JIArOTYHKX TIPALIIBHUKIB YMOBAX.

Jns yeBiomenHa HOBUX BUKJIMIKIB Y HABYAJIb-
HOMY TIPOIIeCi, OB’ SI3aHUX i3 MIBUAKUM EPEX0/I0M
JI0 CUCTEMHU BUKOPUCTAHHS AMCTAHIIHHUX (HopM
CHIJIKYBaHHS 31 3100yBayaMu, HAYKOBUX CTaTell 3
1iei HaraJIbHOI Mpo0IeMH, TIOB'I3aHUX 3 0COOJIH-
BOCTAMHU 1X 3aCTOCYBAHHSI Ha TBOPYUX CIICIIAJIh-
HOCTSIX, 30KpeMa Ha creliaibHocTi «My3uune
MUCTEITBOY, BUSBIJIOCS SIBHO 3aMaJIO, /’Ke TTPaK-
TUYHUN piBeHb 3HAHb Ta YMiHb MI0OJI0 OpraHizailii
HABYQJIbHOTO TIPOIECY B HOBHX OOCTaBUHAX JIJISK
3HAYHOI YaCTUHU TIPO(eCOPChKO-BUKIANAIBKOTO
ckmay Gimbimocti 3BO BUSIBUBCS HEOCTATHIM.

Mera crarri — TpoaHaTidyBaTH HArajbHi
3aBJIaHHS B MPUHIIUIIOBO iHINUX, TIOPIBHIHO 3 MO-
HepeiHiM JI0CBIZIOM, TiAX0/aX /10 OpraHisallii Ha-
BYQJIBHOTO IPOIIECY, IO MOCTAN Tepej] TBOPUIM
(bakysTeToM, IKUM € QaKyJIbTeT My3HYHOTO MUC-
terrrBa X/[AK, moB’s13aHUX 31 MBUIKUM 1 HEOUIKY-
BaHNM OiJIBIIICTIO TIPOHECOPCHKO-BUKIAAIBKOTO
CKJIAZly TepexXoJoM Ha CHCTeMY AMCTAHIIIHOTO
HaBUAHHS, Ta BU3HAUNTH OCHOBHI HANPSIMU X BU-
pillleHHS.

Bukian ocHOBHOTO Matepiany AOCTi/IZKEHHS.
[ToruT HA HOBI 3HAHHS 110/I0 OPraHi3allil HaBYaJIb-
HOTO TIPOIIECY OCTaHHIM YacOM CIIPUYUHUB MOSBY
1I0CIOHNUKIB 3 1polJIeM opraHisaliii AuCTaHIiiHOro
HaBuaHHg came y 3BO, ki roTyIoTh TBOPUYMX 0CO-
OmCTOCTEN, 30KpeMa MY3HKAHTIB, ajUke JI0 1[bOTO
qacy, 3BaKA0YN HA AHATI3 JOCIUKeHb 1 my0ri-
Kalliil 3 opranizaiii Ta peasizallii AMCTAHIIITHOTO
HaBYaHHS, JOCIIKeHb, SKi Ge3M0CepesHbO CTO-
cyBajiicst 01 posriisiy 1iei mpobieMu B KOHTEKCTI
peasizalfii My3uuHUX OCBITHIX TIPOTpaM, CYTTEBO
opakysaso. Came Opak Takux mpoOTeMHUX y0Ii-
Kalliil CTUMYJIIOBAB 3BEPHEHHS TIijl Yac 3alpoBa-
JUKEHHS KapaHTHHHIX 0OMekeHb (haxiBiiB y cde-
pi My3MYHOTO MUCTENTBA 1 My3WYHOI NeJIaroriku
110 ocdraHHsd crenudiki opraHisanii [uCTaHIiii-
HOTO HaBYasbHOTO TIpotiecy y TBopunx 3BO. Tak,
smie npotsarom Becuu 2021 p., 1o daxyasreTy My-
3uunoro muctentBa X/[AK Ha perieHsyBaHHs BU-
KJIa[[]a4aMi KOMYHAQJIbHOTO 3aKjaaly «XapKiBCbKa
TyMaHiTapHO-IIeIaroriyHa akajiemis» XapKiBCbKOI
obusacHoi paju Oyu moaHi ABi moiOHi mpari: Ha-
BYAJIbHO-TIEIArOTIYHMI TOCIOHUK «/lrucTanmiiumnit
OCBITHIII TIpOIIEC Y cUCTEMI TATOTOBKM MailOyTHIX
VUUTETIB MYy3MYHOTO MUCTENTBa» (YKJIajlauka —
KaHJWUATKa HayK i3 JIepsKaBHOTO YTIPABJIiHHS,
npodecopka kabenpu dopremiano T. [Jopom) i
KOJIEKTUBHUI TIpakTUuHmil mociGunk «Metozu-
Ka BMKOPUCTaHHS KBECT-TEXHOJIOTIl Y MiJrOTOB-
i MaOyTHIX YUYMTETiB MY3HYHOTO MHUCTEITBA»
(ykaamaui — BuKIagavi kadeapu dopremiaHo 1bo-
ro 5k 3BO O. Typyxkina, JI. Ouapenko, O. Jlocesa
ta O. Jloces).



Y nepmoMy 3 1UX HOCIOHUKIB POSIISAAAETHCS
crienincika MpoBeileHHs My3MYHUX 3aHATh Y 3BO
B JIMCTAHIIIIAHOMY PeXIMi, 0COOMMBOCTI TBOPYOI
B3aEMO/Iii Ta MisKOCOOHCTICHOI KOMYHIKaIlil BUK/Ia-
fava i 3700yBava I Jac AUCTAHIIAHNX 3aHSTB.
ToJIOBHOIO TIiJIJTIO IPYTOTO € 0MOMOra MaiiGyTHIM
nelaroraM 1 BUMTEJNSIM MY3MYHOTO MHUCTENTBA B
3aCTOCOBYBaHHI iHHOBAIiHUX (OPM HaBYAHHS,
30KpeMa KBeCT-TeXHOJIOTii (HAIpuKJ/Iaj, MOIIYK Y
Mepexi [HTepHeT AeKiTbKOX BUKOHAHb OTHOTO I
TOTO K My3M4YHOIO TBOPY 3 pelepTyapy CTy/eHTa
3 MOJIAJBIINM aHAJII30M MOTO IHTepIpeTalii pi3-
HUMU BUKOHABILIME Ta OOTPYHTYBAHHSM JIOTIi/Ib-
HOCTI BUOOPY 37100yBayeM — SIKIO TaKMil CTaB-
¢ — HalbiIBII TPUIHATHOTO Ui KOHKPETHOTO
3100yBaya i HAlSICKPABIIIOro 3paska 3 MOAAJIbIIIM
00OTOBOPEHHSIM I[HOTO TBOPYO-AHATITHIHOTO TPO-
mecy 3 mezgarorom). Taka opma poboTH, SIK Tpa-
BIJIO, HEMOZKJIMBA ITiJ] Yac 3aHATD Y KJaci 3 TPUUNH
0OMeKeHHS Bi/[BE/IEHOTO Yacy, (haKTHIHO HAJAE
3MOTY CTBOPUTH OCBITHIil IPOCTIp, y SIKOMY 00M1-
JIBa YYaCHUKHU OCBITHBOTO TPOIlECY — 1 MeJaror, i
3100yBaY-My3UKaHT — 3HCHIOIOTh CaMOOCBITY,
0 MO3UTUBHO BIUIMBAE HA iXHIO ()axoBy Tijro-
TOBKY, SIKICTb 37100y THUX 3HaHb, HAOYTHX CJIYXOBUX
ySIBJIEHb, BUPOOJICHHS TIEBHUX BMKOHABCHKO-aHa-
JITUYHUX YMiHb Ta HABUYOK.

Hemae cyMHIBY B TOMY, 1110 Y1 He HailO1IbIIT CITe-
M()IYHIME 1 BPA3IUBUMHU MO0 PEATbHOT MOKJIIH-
BOCTI 36epeKeHHsT SIKOCTI HaBYaHHS 32 00CTaBHH,
y SIKUX IepedyBaioTh OCBITHI 3aK/IaAu IIij yac 3a-
NpoBajUKeHHs KapaHTuhy, € 3BO, ski roryoTb
daxiBiiB y chepi My3UIHOTO MUCTEITBA, a/’Ke B
iXHIX OCBITHIX TIPOTpaMax OJHUM i3 BUSHAYAIbHUX
KOMITOHEHTIB € TBOPYA CKJIA/I0BA, SIKA Tiepedadae
Ge3IocepeHeE i MPaKTUIHO MOCTIiTHE CITIKYBaH-
Hs 31 37100yBayaMyl He JIMIe Ha JIEKIIHHIX, ceMi-
HAPCHKUX 1 TIPAKTUYHUX IPYTIOBUX 3aHATTAX (TIPO-
BeJIEHHS 3aHITh 3 XOPOBOTO ab0 OPKECTPOBOTO
KJIACiB 32 YMOB KapaHTUHY TIPAKTUYHO BHEMOKJIH-
BJICHE), a Il Ha IHAWBITyaTbHUX i APIGHOTPYIIOBHUX
(creriHCTpyMeHT, IMPUTYBAHHS, CIIiB, BOKAJ, KJIac
aHcaMOJTIo, YMTAHHS ApTUTYP Ta iH.). [IBopiuHuii
ocobucTHii  I0CBiA  OpraHizaiii AMCTaHIIHHOTO
HaBYaHHS Ha (HaKyJIbTeTi My3UYHOTO MUCTEITBA
XAK it poBefieHHSI OCBITHBOTO TIPOIIECY Ta ic-
MUTIB Y PeKUMIi OH-JIAlH /103B0JISIE C(HOPMYJTIOBA-
TH OCHOBHI PaKypCH OCBITHBO-TBOPYOI ISAJIbHOCTI
11e/1aroriB i 3100yBaviB 32 YMOB KapaHTHHY.

Crienndika mpoBeieHHsT TAKOTO TUIY 3aHATDH
nepegbayae Gesnocepe/iiil TBOPUMil KOHTAKT BU-
Klajaya 3i 3100yBavyeM, MOXKIMBICTH MHUTTEBOI
peakllii BUKJIa/[a4ya Ha BUKOHAHHS He JIMIIe My31y-
HOTO TBOPY 3araJjioM, a it Ha TPy (3BYKOBI, TeMIIOBI,
TeMOPOBI XapaKTEPUCTHKH TOIIO) OKPEMHX HOTO
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emi30/iB Ta HaBiTh HANAPIOHININX, HA KIITA/IT OK-
peMux My3WMYHUX (hpa3 i MOTHBIB, IEMOHCTPAIIITO
0cO0MCTO BUKJIAaueM Ha My3UYHOMY iHCTPyMeH-
Ti 200 rOJI0COM THMX Y IHIINX 3aBJAaHb, METO/IB 1
3ac00iB TO/I0JIaHHsI TIEBHUX TEXHIYHUX MPoOIIeM,
crenudiku 3Bykog00yBanHs Tomo. Ha xaib, pe-
aJIbHI TeXHIYHI MOKJIMBOCTI [HTEpHETY (11a1eKo He
3aBXKIM SKICHUH 3B’SI30K, 1HOJI 13 3aTpUMaHHIM
3BYKY Ta,/a00 Bijeo, GiibII0i0 260 MEHIIO MipOIO
CIIOTBOPEHHS 3BYYaHHS, IPAKTUYHA HEMOKJIM-
BICTb CMHXPOHI3yBaTH TPy MY3M4HOTO TBOPY Jie-
KiJIbKOMa BUKOHABISIMI) HE MOXKYTb /0CTaTHBOIO
MipOIO 3aI0BOJIHITH T1i Ta OAIOHI TOTPeOH M0/I0
IIPOBE/ICHHSI TBOPUYMX 3aHATD 1 BUMAraloTh $IK BiJ|
BUKJaaya (KOHIlepTMelicTepa, KepiBHUKA aH-
caM0JIEBOTO KOJIEKTHBY ), TaK i Bifl 3700yBaya Iy-
KaTH i 3HAXOJUTH MOKJIMBICTh BUKOHATH Ha HEOO-
XiJITHOMY PiBHI TaKi TBOPYI 3aBaHHS HE 3aB/ISKN,
BCyTiepey HasIBHUM HEJOCKOHAIUM MOKJIUBOCTSIM
3B’SI3KY.

Y 1mx Bumazkax neaaror Hepiko BUMYIIEHUN
0OMeXyBaTHCS T/ Yac 3aHSTTS 3ayBaKeHHSMU
3arajibHOTO IJIaHy, 1, BOAHOYAC, 3aMiCTh BJIACHOI
JIEMOHCTpAIlil BUKOHAHHS SKOTOCh MY3UYHOTO €Ili-
30/Ly, 3aCTOCOBYBATH OLIBII SICKPaBi il JOXiAINBI
apryMeHTH: TIOPIBHSHHA 3 INEeBHUMH JIiTeparyp-
HUMHE acoIialissMu, XyA0KHIMUA ab0 MOeTHIHUMU
npukiagamMu. OOMeKeHiCTh MOKINBOCTI SKICHOI
BJIACHOI JIeMOHCTpALlli My3UYHUX IIPUKJIA/IB Ma€e
3aMimarics 00pasHiCTIO XapaKTePUCTHK 1 BUCJIO-
BIB BHKJIajaya 1010 BUKOHAHHS TBOPY 3100yBa-
geM, Fioro CTUMYJTIOBAHHAM J10 TIomyKy (abo mpo-
MOHYBAHHSIM ITiCJIsl 3aHATTS TIPOCAYXaTH 3Hal/IeH1
B [HTepHeTI BuK/IafiaueM BapiaHT! BUCOKOXY/I0K-
HbOTO BUKOHAHHS BiJIIOBITHOTO MY3UYHOTO TBO-
py). Ilix yac 3aHATh 3 AUPUTYBAHHS B PEKUMIi OH-
JIalTH, K TPaBUJIO, BAKOPUCTOBYETHCS 3a3/1aJ1€Ti b
3alMcaHa KoHIepTMeiicrepoM (oHorpama abo
AKICHUI 3alIUC BUCTYILY SIKOTOCh MY3MYHOTO KO-
JIEKTUBY (XOpY, OPKeCTpy). 3pO3yMiJio, 10 B 1IUX
BUIIA/[KAX YYeHb-JIAUPUTEHT MA€ 3MOTY Y CBOIX JKe-
CTax JiuIe TIPaBUJIbHO Bi/I3EPKANIOBATH MY3UKY,
aJie K HISIKMUM YMHOM He KepyBaTH 11 BUKOHAHHSM.
Ha momoamux kypcax Taka HpaKTHKa JAUPUTY-
BaHHsI, KOJIM 1€ BifOyBa€Thest (OPMyBaHHS JIH-
PUTEHTCHKOTO arapary, ClIpUYnHsI€E MEHIIe BTpaT,
HIK Ha cTapiinx Kypcax (0coOIMBO Ha BUITYCKHO-
MY), KOs 37100yBa4 Ma€e (Ge3M0CepeHbO B3AEMO-
JUSTH 3 TBOPYUM KOJEKTHBOM i, Tak Ol MOBUTH,
JIUKTYBaTH HOMY BJIACHY Bepcilo iHTepIrperartii
TBOPY. Y TaKOMY BUIAJIKy MOXKJIMBUM BapiaHTOM
3aHATD 3 IMPUTYBAHHS, HA HAIll TIOTJISI]L, € BiIMOBA
Ha JIedK1ii yac BiJi My3n4HOi (hoHOTpaMu ii 3aMiHa
il BJIACHUM CIIIBOM TOJIOBHOI MeJIOJIiT TBOPY (SIKITIO
1€ MOKJIUBO) i IMPUTYBAHHS YSIBHUM KOJIEKTHBOM
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(TTpaKTHYHO caMiM cO00I0), IO HAZACTh 3MOTH He
JOTpUMYBaTH 11abJIOHy (hOHOTPaMH, a HPOSIBUTH
came CBOIO TBOPYY CYTHICTb.

Y KOHTEKCTi aHami3y MOMIOHUX KapaHTHHHUX
YMOB, 4Ki 1OCTAIOTh IIiJl 4ac opraHisaiii Aucra-
I[IIIHOTO OCBITHBHOTO TIPOIIECY B IHIIUX MY3UYHUX
3BO VYkpainn, 3a3HaunMo, MO B AESKUX TBOP-
41X 3aKJajlaX BUIIOI OCBITH YKpaiHu, 30KpeMa B
HMAY iwmeni II. 1. HaitkoBcbhKoTO, MOTPH KapaH-
THHHI 0OMEKeHHsI, TIeBHA YacTHHA iHIWBILyasib-
HUX 3aHATD, Ha IKUX OYJIN TIPUCYTHI JIMIITE BUKJIA-
7lau 1 CTY/IeHT, BCe K TaKu MPOBOJAUJIACI 3 yciMa
MipaMu TiepecTopord (MacKOBHil PeKUM, JTOTPH-
MaHH$ IUCTaHIIi ToI0) oyHo. Taki sk MipH 3acTo-
COBYBAQJIMCS 1 ITiJ[ Yac TPOBeIeHHS (SIK BUHATOK, 32
3rOJIOI0 1 MOTePeIHBOI0 IOMOBJIEHICTIO BUKJIa[a4ya
i crymenTa) mogiGHUX OYHWX THAMBIAyaTbHUX 3a-
HATh HA BUITYCKOBUX KypCax, 3aKiHUEHHS SKUX
nepe6ayaio CKIafaHHs BUMYCKHUKAMI KBasTi(i-
KallifHUX TBOPYMX €K3aMeHiB, i Ha PaKyIbTeTi My-
suynoro mucrentBa XJAK. Oxnax yci Bunyckhi
KBasTipiKaliitHi iCIUTH TPOBOANIINCS BUKJIIOUHO B
PEKUMI OH-JIAlH.

3 TPaKTUKH 3HAXOJKEHHST HOBUX (DOPM TpyTIO-
BOTO BMKOHAHHSI TBOPIiB Ha Bi/ICTaHI yYacHUKAMU
BEJINKUX MY3UYHUX KOJIEKTUBIB SIK I0BOJI BAAJIUI
MPUKJIAJI, SIKUIL, BCe K TaKu, MOJKHA KIacu]ikyBa-
T pajillie K eKCIePUMEHT, Ha3UBAEMO JIEKiJTbKa
SICKpaBUX KOMIIO3UIIil, 3alTMCAHUX 1 BUKJIAJECHUX
ra YouTube Bipryasbaum ectpagno-cuMOHIYHIM
opkectpom X/IAK (ix aBTOop — 3aBizyBau Kade-
Ipu OpKecTpoBUX iHCTpyMeHTiB . A. Taiinenko):
«Openingy, 3ammc 07.05.2020, gupurent 1. Taii-
nenko (Taiinenko, 2020 (1)), «Dance of planets,
zamic 08.06.2020, mupurent 1. Taiinenko (Taiinen-
K0, 2020 (2)), «Intermedias, 3amic 30.12.2020, 1u-
purent C. Tapkyura (Taiizenxo, 2021 (1)) ta «Evil
and Good», sarmc 20.04.2021, qupurent C. Tapky-
ma (laitzenko, 2021 (2)).

SIx BapiaHT AMCTAHINIHUX 3aHATH 31 CIEIliH-
cTpyMeHTy abo 3i cmiBy (BOKaIy TOIIO) MOKHA
BUKOPUCTOBYBATU He 3aHATTS OH-JAlH, a TIole-
pe/Hiil 3a11C BUKOHAHHS TPOTPAMHUX TBOPIB 3/10-
OyBaueM 3 TO[AJIBITAM Ha/[CHIAHHSIM IIbOTO 3aITi-
cy BuKIajadesi (oxpemi Bigeo- abo aymiodaiimu
abo mocunaHHs Ha posmimenHs ix Ha YouTube ka-
HaJIi TOIIO), a/UKe 3 PAKTUKU € OYEBUTHUM (PaKT
OLIBII SIKICHOTO BiATBOPEHHS 3BYYaHHs i Bieo He
Ii/] Yac OHJIANH-CIIIKYBaHHS, @ 32 YMOB 3BMYAIHOTO
ayzio- abo Bigeoszanucy BukoHanus. [TisHinre, mic-
JIst HaJICHJIaHHS TaKKX ayaio- abo Bizeodaiiiis Bu-
KJIaladeBi i MPOCTYXOBYBaHHS iX HUM, OaskaHe BCe
JK TAKM CITTKYBaHHsI 31 37100yBaueM 3a I0TIOMOTOT0
IPOrPaMH  BiJI€O3B’SI3KY 3 METOI0 OOTOBOPEHHS

BUKOHAHHS 1 TIOCTAHOBKM HACTYNMHUX TEXHIYHUX
Ta (a60) TBOPUMX 3aB/IAHb.

[TpakTka ocTaHHIX IBOX HaBYAJIbHUX POKIiB Ta-
KOX JIOBeJIa [lepeBary IpocJayXOBYBaHHSI BUKOHA-
HUX 37100yBaYeM MY3MYHUX TBOPIB T/ 9ac icmuTy
ab0 3aiKy, 3HOBY-TaKH, He B PEKUMi OH-JaliH, a
B sarmcy. Ile 3ymoBieHe, mo-mepiie, sik OyJIo 3a-
3HAueHo BHIIe, OLIBII SKICHUM 3alCOM TBOPIB,
a To-7IpyTe, 10 nependadeHe CTYAeHTOIEHTPUCT-
CbKUM II/IXO/IOM Y HaBYaHHI, — MOXJIMBICTIO 3a-
mucy 3700yBaueM JEKiTbKOX BepCiil BUKOHAHHS
I[POrpaMy 1 HaJlaHHA Ha €K3aMeH HailB/laJIilioro
BapiaHTa.

3po3yMmisio, Taki 06CTaBUHM, 3a3BUYall, MOTpe-
OytoTh Habarato Giblie yacy i 3ycuIb gk 3700yBa-
4iB, TaK i CIIPaBKHIX TBOPUMX BUKJIAIAUiB, aje 3a
Oy/Ib-SIKUX CY4aCHUX YMOB (AHEMisT, KAPAHTHH)
METOI0 TBOPYOTO (haKyJIsTeTy OyJIa i € MiAroTOBKa
BHCOKOSIKICHUX (axiBIliB y cdepi My3sHYHOTO MHC-
TeITBA TOTIPY BCi CKJIJIHOIIII Ta Cy4acHi HOBallii B
HaBYaHHI i1 37100y TTi BUIIOI OCBITH.

XapakTepHOIO TEHJEHITI€I0 B OpraHisalii Ta
IPOBE/IEHHI PI3HOMAHITHUX BUKOHABCBKUX Ta
KOMTIO3UTOPCHKUX KOHKYPCIiB 1 (hecTHBaiB, 1110
HalyJ1a TOMyJISIPHOCT] 3a/10BrO 10 TMaHzeMil, cTa-
JIO TIPOBE/IEHHST TaKUX 3aXO/iB OH-JIaiiH. Tak, 1e
y 2016 p. ma VII MixnapogHoMy My3HYHOMY
inTeprer-konkypci  (Cepbist, DBenrpan) akane-
mivnuit xop XJAAK (XynosxHiil KepiBHUK 1 11pu-
rert B. Boiiko, xopmeiictep B. BockoboiiHikosa)
BUOOPOB 3BaHHs Jaypeata 1 mpemii Ta abcomoT-
HOTO YeMIIioHa CBIiTY 3a cyMOI0 HabpaHux GasiB y
NeKiIbKOX pisHux HoMiHatisx (DakyisreT My3ny-
Horo mucrenTa. Kadeapa xopoBoro aupuryBas-
Hd Ta akajgeMmiyHoro cmiBy. Marepianu kadbenpu,
2021). Aze 3a ymoB KapaHTuHY MOMIOHI KOHKYP-
cu it (ecTrBasi HailpisHOMaHITHIMOTO MacmTaby
CTaIM MAacoBUM siBuiieM. Tomy 37100yBadi-My3u-
kauth X/AK, ski HaByaioThcst 32 pisHUMM OCBIT-
HIMU ITpOTpaMaMHt, IPOTSATOM OCTaHHIX JIBOX POKiB
MaJIi MOJKJIMBICTh B3SITH y4acTh y 0OaraTbox IO-
MOHKX 3aX0/[aX SIK BCEYKPAIHCHKOTO, TaK 1 MiK-
HAPOJIHOTO PIBHS 1 37100yTH 3BaHHS JiaypeaTiB
Ta gumoManTis. Ocranni mepemoru 3700yBayis
1 BUKJIaziauiB (haKysIbTeTy MY3UYHOTO MUCTEITBA
XAAK mop’d3aHi 3 iXHBOIO yYacTiO B MizKHApPOJ-
HOMY iHTepHeT-KOHKYpci «Orpheus—2021», sxwuii
IIPOXO/MB HPOTATOM Oepe3HsA-TpaBHs B M. BebIii
(Pecry6itika Mosiosa). ¥ 11b0My KOHKYPCI B35
yyacTb: cTapuiuii Bukiazay kabenpu doprernia-
1o O. Crenanosa (;aypeatka I npemi), ii 3100y-
Baui M. [Ipurynenko, A. Axosaniesa, O. Aok
(yci — naypearu 11 mpemii), ckpunasi K. Hexxnosa
ta €. [npinosa (kmac npodecopa I. Crameschkoi,
obussi saypearku 11 mpemii), HapogHi criBaukm,



naypeatku | mpewmii €. Kominuyk, B. bopthik Ta
naypeatka I mpemii A. Ipynb (yci 3 kiacy crapiino-
ro Buksagava I. bpecaaserrp), akajemiuHi criBay-
ku I1. Croicenko ta B. Hazapenko (kiac crapiioro
BuKJagaya B. Tironaesoi-IOpuenko, 06uiBi — Jia-
ypearku II mpewmii) (exanatr Mysuunoro Mucre-
nTBa, 2021).

Taki 3ax0oau HAAIOTH 3MOTH 3M00yBaYaM Ta ix-
HIM BUKJIa[a4aM HaBITh MMiJl 4ac BiICYTHOCTI MOX-
JIMBOCTI «KUBHX» BHCTYIIB peari3oByBatu cebe
K TBOPYI 0COOMCTOCTI, ajie, BOZHOYAC, 3a3HAUKMO,
110 MOMIUPEHHST PAKTUKN TPOBEAEHHS TTOIOHIX
JTUCTAHIIHUX TBOPYMX (PeCTUBAMIB i KOHKYPCIB
11030aBJISIE YYACHHUKIB TAKKMX 3aXOJIiB CIIPaBKHbO-
I'0 JKMBOTO CIIJIKYBAHHS il 0OMiHY BUKOHABCHKUM i
neJIaroriyHuM JI0CBI/IOM, i, 10 TOTO K, YACTO 3apajin
OTPUMaHHS OpraHi3aTopaMy MaTepiaJbHOTO TIPH-
OyTKY, 3aHIKYE PiBEHb BUMOT IIOA0 CKJIAZHOCTI
MPOTPaMU i 3arajibHy 3MarajibHy MJIaHKY.

Y KOHTEKCTi XapaKTepUCTHKU OCOOJIUBOCTEN
MPOBE/IEHHS 32 YMOB KapaHTUHY JIEKIIHHUX, CeMi-
HAPCHKUX Ta AKX TPAKTUYHUX 3aHATD (HAIpH-
KJIaJl 3 cOTb(eKio, TapMOHil TOI0) 3a3HAUYNMO,
110 11i GOpPMU aKTUBHO TOEAHYIOTD CITIJIKYBAHHS 3
rpynamu 3100yBauiB OH-JIAMH 11iJ 4ac MPOBeIeH-
Hs JIEKIII Ta ceMiHapiB 3 GaraTbMa eJeMeHTaMu
JUCTAHIIIHOI OCBITH (BUKJIAJIEHHS Ha MIaTGOpMi
Google-kac, iTKOM TIPUCTOCOBaHII 17151 AKICHO-
0 HOCTIHHOTO IBOCTOPOHHLOTO 3B’SI3KY BHKJIAJIa-
4iB i 3100yBaviB, POOOUNX HABYATHHUX MPOTPAM
3 KOXKHOI HaBYaJbHOI MCIMILIIHH, CHIa0yCiB,
TeKcTiB (200 KOHCIEKTIB) JIEKIIii, METOANIHHUX
peKOMeH/Ialliil 10 caMoCTiitHOI poOOTH, TeMATHKI
Ta 3aBaHb JI0 CEMiHAPCHKUX 1 MPAKTUYHUX 3aHSITh,
KOHTPOJIHUX MUTaHb /10 3aJiKiB Ta iCIUTIB, BCTa-
HOBJIEHHSI TEPMiHIB BUKOHAHHS 1 MPUHOM BUKO-
HaHUX 3700yBayaMi CaMOCTIHHUX POGIT, a TaKOXK
IPO30pe apryMeHTOBaHe OIIHIOBAHHS JTUCTaHITiH-
HOI POOOTH KOKHOTO 3 HUX).

[leBHOIO MipOI0 3aBAAHHS, BUKOHaHI 3700yBa-
YaM¥ 1 HaJ[icJaHi HUMU JI0 BiIMOBIJTHUX CTOPIHOK
Google-kmacy, MOKyTb 3aMiHHTH CeMiHApChKi
3QHATTS, ajuke Oyab-sIKuil BUKIamad-(axiBelb
07Ipa3y 3MO:Ke OIIHUTH PiBeHb CaMOCTIHOCTI i
opHTiHAIBHOCTI PoOIT 3100yBadiB I/ Yac HaJCH-
JIAaHHSI HUMM BIJITIOBiJIell Ha TWTaHHS 3 ceMiHap-
CBKUX 3aHATH a00 BUKOHAHY 3/00yBayaMH ITij[ yac
CaMOCTIIHOI iITOTOBKHU IPaKTUYHY poOOTY — Bi
rapmoHisaiii Mesiozii uu 6aca abo aHasisy Mysuy-
HOro TBOPY (BIATOBIAHO 10 OaKaIaBPCHKUX KYPCiB
rapMOHIl Ta aHaJi3y My3UYHUX TBOPIB) 10 HaIM-
CaHHS pelleH3il Ha SKWIiCh BiIBITAHUI HA’KUBO
abo mpocayxaHuit B [HTepHETI KOHIIEPT, OepHuUil
(baseTHMI, OIEPETKOBMIT) CIIEKTAKJIb TOIIO (acIi-
PAHTCHKI KypPCH MY3UYHOI eCTETHKH a00 My3HYHOI
JKYPHATICTUKN).
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Baromoto nepeBaroto npoBeieHHs OH-JIaiH JIeK-
1iftHUX 260 ceMiHapChbKUX 3aHATh 3 iCTOPIl CBiTO-
BOI, YKPaiHCbKOI MY3WKH, MY3WYHOI Ie/[aroTiku,
MY3UYHOI €CTETUKH Ta iH. € Te, 10 BUKJIAJIauy Ma€
MOZKJTBICTB IMi/T YaC TAaKNX 3aHATD He JIUTIE PeTeTh-
Hillle 30cepeinTICd Ha MaTepiaJi, 10 JOHOCUTHCS
10 3100yBaviB (3aBIsAKH BiICyTHOCTI (hakTOpIB,
SIKi BUHMKAIOTD i/l Yac Ge3M0CcepeIHboro «KUBO-
ro» KOHTAaKTy 3 HUIMU B HaBUAJbHIN ayauTopii), a
i BUKOPUCTOBYBATH 0€3 JOMOMIKHIX 3ac00iB, Ha
KIITAIT MYJBTUMENIHOTO €eKpaHy, ITPOEKTOPA,
SD/DV D-nneiiepis, TeneBisopa, porpaBaya IJia-
TiBOK TOIIIO, SIKI TIEPIOIMYHO 3aCTOCOBYIOTHCS BU-
KJIaJladyaMy B ayIUTOPisX, MOKJIUBOCTI [HTepHeTY
JUISL IEMOHCTpAIlil MY3UYHUX TIPUKJIA/IB, HEPIKO
HeOOXITHWX st HAOYHOTO PO3YMiHHST 3[00yBaya-
MU XapaKTePUCTHK Ti€l Y1 IHIIOI eCTEeTUYHOI eT10-
XH, TOTO YH iHIOTO MY3HYHOTO HATPSIMY, 0COOIH-
BOCTell IHTepIpeTaliil My3SUYHUX TBOPIB PI3HUMUI
BUKOHABISIMU TOIIO.

MoskuBicTb, BOAHOYAC 13 TIPOCTYXOBYBAaHHIM
ITi/l Yac OHJIAH-JIeKIIHHNX a00 CeMiHAPCHKUX U
MPaKTUYHUX 3aHATH NMEBHUX MY3UYHUX HPUKJIA-
JliB, HA/laBaTH IM Y 4YaTi 4KiCh XapaKTEePUCTHUKH,
He BiZIBOJIIKAI0OYM CBOIM TOJIOCOM yBary 37100yBa-
YiB BiJl TIPOCJYXOBYBaHHS MY3UKH, 1 BOJHOYAC,
BECTH B YaTi NMUCbMOBUU JialoOT-JMCTYBAaHHS 3
KOHKPETHUM 37100yBaueM, y SIKOTO, HAIPUKJIAI,
BUHUKJIU TI€BHI BPAXKE€HHS BiJl MY3UKH, [0 MPO-
CJIYXOBYETHCS, CIpHsie OiIbI ArdepeHIfiiioBaHo-
My I PI3HOMaHITHOMY IJTAHYBaHHIO TAKUX 3aHATDH
1 MOKJIMBOCTI BOJIHOYAC BECTH J[iasIOT 3 OKPEMUM
3alikaBJeHNM 37100yBaueM (ab0o HEBEIMKOIO IPy-
11010 37100yBayviB).

Ha 3aHaTTSX OH-J1aiiH 3 cosbgeKio MM Jac Ha-
ICAHHS TPYIOI0 3100yBaduiB My3HYHOTO AHKTaH-
TY, 32 YMOBH BUMKHEHUX B YYaCHUKIB MiKPO(OHiB,
Y KOXKHOTO 3 HUX 3'SIBJISIETHCS MOXKJIUBICTD YTOJIOC
1Ist cebe TPOCITiBATH HEBHI €301 IUKTAHTY, He
3aBaskKauM TPYTI, 10 CYTTEBO A0TIOMArae mosba-
BUTHUCS TIOMUJIOK Y INKTAHTI.

be3cymuiBHOIO nepeBaroio 3aHATh OH-JIANH € i
MOJKJIUBICTD 30€piraHist (32 yMOBH BeJICHHS Bifieo-
3armcy JiekIii abo ceMiHapy) Ha BiZIIOBIIHI riaT-
dopwmi (Skype, Zoom Ta iH.) Bijieo IpoBeIEHOI JIeK-
11l TpoTsATOM TeBHOTO Yacy (Ha miardopmi Skype,
HANPUKJIA/, 3al1CaHe Bifieo He BUIAISAETHCS MPO-
Tsirom 30 7i6). Tomy BimcyTHicTs 3m00yBada Ha
OHJIANH-3aHSATTI 30BCIM HE 03HAYA€E HEMOKJIUBICTD
SKICHO 3acBOITM HUM JIeKIiiiHUI abo cemiHap-
CbKMII Marepias, ajxke, OKpiM 000B'I3KOBOTO BU-
KJIaJIeHHsT KOHCIIEKTY (200 TIOBHOTO TEKCTY) JIeK-
1iit y BigmosizHomy Google-Kkiraci, 10 sIKOTo B ycix
31100yBaviB BIIMOBITHOTO KYPCY € BIIbHUIA TOCTYTI,
31100yBay OY/1b-KOJIH MIPOTSATOM MICSIIS THCIS TOTO
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Y 1HIIOTO 3aHATTS B 3DYYHU /711 HBOTO Yac MOXKe
HeperyissHyTH Bijieo Jiekiiii uu ceminapy. lle, 3 of1-
HOro GOKY, MOKe TIEBHOI MipOIO JI€30PIEHTYBATH
BUKJI3/[aya 10/I0 BIPTYaJbHOI HATIOBHEHOCTI CJTy-
XauaMH{ ayJIUTOPil OT0 3aHATH, a 3 IHIIOTO — Ha-
JTa€ KOKHOMY 37100yBaveBi MOKJIMBICTD Y 3pYUHHUIT
JIJIS1 HBOTO Yac IPOTATOM MICAIS 3BePHYTUCA JI0 T1e-
PErJISILY Bizieo Toro uu iHmoro 3aHstrst. OcobmmBo
1€ 3PYYHO st 3100yBaviB BUINOI OCBITH 3a04HOI
(hopmMu HaBYaHHS, SKi 32 YMOB KapaHTHHY MalOTb
MOSKJIBICTH TIPOIOBKYBATH TIPAITIOBATH ITiJT 4ac ce-
Ciii 32 MicIleM MeIIKaHHS, a TAKOK JJIs THO3eMHUX
CTY/IeHTiB (HacamIiepe]i acripaHtiB), OLIbIICTD i3
AKX 111 yac KapaHTuhy repebysac B cebe Ha OaTh-
KiBIIVHI i Yac MPOBE/ICHHS 3aHATD (PaHOK a00 JIeHb )
y XapKOBIi CYTTEBO PI3HUTHCS 3 MICI[EBHM.

Jlo 1eBHUX ITO3UTHBHUX MOMEHTIB JUCTAHIIH-
HOI OCBITH HAJIEKUTH | MOJKJIMBICTD OLJTBII BITBHOTO
IIJTAHYBaHHS CBOTO Yacy 3/100yBayaMu 3a04HOI hop-
MU HaBYAHHSL: He Y1y ILIBHO TIPUB'sIBaHIMHU JI0
rpadika ceciii, BOHI MalOTh 3MOT'y OOMPATH CTPOKH
3aCBOEHHS JIEKIITHOTO Matepiany, ajike BCi KOH-
CTIEKTH JIEKITiii (2 4acTo 1 1X BiZIe0) PO3MIIIYIOThCS
BUKJIaJIayaM¥ Ha BiIMOBIHUX TIIaT(HOpMax.

BucHoBKM. AHasi3 TPakTUYHOI TBOpYO-Tie/a-
rOrivyHOl AisIbHOCTI Iejaroris i 3100yBauis (a-
KyJsTeTy My3uuHoro muctenta X/[AK 3a ymoB
JMMCTaHIIHOI (POPMU HABYaHHS CBIYNTH, IO
Opramizarist 1boro mpoiecy morpedyBasia Bi ycix
YYaCHUKIB HABYATBHOTO MPOIECY KapAUHAIBHOTO
neperJisiy TpaguIiiHuX MiIX0/iB 110 Oro OpraHi-
3allii, po3MO/ILTy Yacy, iHIIOTO, HOPIBHSHO 3 0OYHNM,
CIIJIKYBAHHAM, IJIAHYBAHHS TIPOBE/IEHHS 3aHATD,
MEeBHY 3MiHY BUMOT JI0 ONAHYBaHHS CTYJEHTAMU
JIEKITITHUX 1 TPAaKTUYHUX KYPCiB, TIEPETJIsi]l CTATINX
(hopM TozIaHHS TEOPETUYHOTO MaTepiany BUKJIA-
nadamu. [Iposesenns iHAMBIZyalIbHUX TBOPYMX
3aHATH y PEKUMI OH-JIaiTH TaKOXK OTPeOyBasIo Bij
BUKJIQJIaviB TOIIYKIB 1 3HAXOMKEHHS Y CTUCIUN
4ac MOJIeKY/IM KapJAWHAJIBHO 1HIUX MiIXO/IB MO0
iX opramizarfii, a TakoX, HEPIZKO, 3MIiHI caMOi Ma-
HepH i CTIIIO IX TpoBeienHs. Bixcytricts Gesrmo-
CepelIHbOro KOHTAKTy BUKJIAJIauiB 31 CTy/eHTaMU
3YMOBJIIOE Habarato GiJIbIT KOHIIEHTPOBAHY CaMO-
cTiiiHy poboTy 060X CTOPiH HABYAIBHOIO IIPOLIECY:
BiJl BUKJIafa4yiB — OLIbII PeTeNbHOI IiArOTOBKM
JIEKI[IHHUX 3aHATh 3 000B'SI3KOBUM MOCTIHHIM
(motkHeBnM) BukIanenusM y Google-kiaci Ho-
BUX TeKCTiB (KOHCIIEKTIB) JIeKIliil, 3aBIaHb JJIsI Cca-
MOCTII{HOI THATOTOBKHU CTY/AEHTIB (TMOCUIAHHS Ha
NOCTYITHI B [HTE€pHETI My3UYHUI 1JIFOCTPATUBHUI
Marepiaj, HaBYaJabHI MOCIOHWKH, HAyKOBI CTaTTi
3 BiAMOBIZHOI POGIEMATHKU TOIIO); Bijl CTY/IEH-
TiB — CaMOCTIHOTO OIPAIlOBaHHS [I0JaHOTO Ma-
Tepiay Ta PO3MO/ILTY Yacy Ha 3aCBOEHHS HOBOTO

Marepiauy, OiIbII TBOPYOTO MiAXOALY IIij Yac mij-
TOTOBKM JI0 CeMiHApPChKUX Ta/ab0 MPaKTUYHKX
3aHATD.

[IpaxkTuka MBUAKOTO BIPOBAIKEHHS CUCTEMU
JIMCTAHITIITHOTO HAaBUYAHHS TIPOJIEMOHCTPYBAJIA, 110
1eil pollec Ma€ HU3KY MO3UTUBHUX 1 HETATUBHUX
MOMEHTIB.

[TosuTuB 110J151Ta€ B GiMIbIN BIILHOMY IIJIAHYBaH-
Hi 3100yBayaMul i acripaHTaMi 4acy TiAroTOBKH
1 BiJIBI/IaHHSI 3aHATD, OTPUMAHHS J0CBI/y Be/leHHs
JliaJIoTy He JIMIIe B YCHIi, a i y MIChbMOBIii Gopmi,
MOZKJTBOCTI GBI TTITHHO JOMYYHTHCS JI0 CyYac-
HUX (hOpM HaOYTTS 3HAHD — He JIMIIE TIi/] Jac 3a-
HSITh, 10 BiOYBAIOThCS «HAKMBO> B HaBYAJbHUX
ayUTOPIsIX, a il Y pesKUMI OH-JIaiiH, OiIbII rPaMoT-
He 1 GaraTomapoBe OBOJIOAIHHS K 3100yBayaMH,
TaK 1 BUKJIAJAIBKUM CKJIQJOM MOKJIMBOCTSIMU
[aTepuety, TBOpunii mizaxiz 10 hopM MOTAHHS BU-
KJIaJladaMil i 3aCBOEHHS 3700yBayaMi TeOpeTHY-
HOTO Ta IIPAaKTUYHOrO Matepiany. besymoBHMM
MO3UTHBOM € MOKJIMBICTH OpraHi3ailii YncaeHHUX
HAYKOBUX OHJIAH-KOH(EPEHIIiH, TUCTaHI[ITHUX
(becTBaiB i KOHKYPCIB TOIIIO.

Boxrouac y mpoBeieHHi iHAMBI Ay bHEX, APi6-
HOTPYTIOBUX 1 TMOTOYHUX MPAKTUYHUX 3aHATH BU-
HUMKAIOTh BEJIbMU 3HAUHI CKJIAIHOII, SKI BHEMOXK-
JIMBJTOIOTH HAOYTTS CTY/IEHTaMK TBOPYMX OCBITHIiX
IIPOTPaM BCBOTO CIIEKTPY YMiHb i HABUYOK, SIKUMU
MalOTh BOJIOJIITH MY3UKAHTH-BUKOHABIII 1 AUPUTEH-
. OTXe, TMC/IS OCTATOYHOTO MOA0TaHHS B YKpaiHi
Ta cBiTi HaciikiB COVID-19, nucrantiitui hopymn
OCBITH, 30KPeMa MOKJIMBICTH CIIJIKYBaHHS 3a JI0T10-
MOT0IO TTPOTPaM BiJIE03B’s13KY, MAlOTh TAPMOHIYHO i
PaIioHAIbHO — JUIS HAJAHHS SIKOMOTa OLIbIl BJIa-
JIOTO TIOETHAHHS 13 TPAAUIIITHIMU, HAIIPAI[bOBaHN-
MU JIECITUITTAMH, (hOPMaMy HaBUaHHS — Peati3o-
BYBATHCS B HABYAJIBHOMY TTPOIIEC.

[lepcriekTBU TIOJAIBIINX JIOCJI/KEHD 1105~
raloTb y TEOPETUYHOMY 1 MPAKTUYHOMY 3aCBOEH-
Hi Kpanmx HagbaHb BITYMBHIHUX Ta 3apyOiKHIX
11e/IaroTiB-MeTOIUCTIB 1 HAYKOBIIIB, SIKi TPAIIOIOTh
JUCTAHI[IIIHO B MMCTEIbKIN, 30KpeMa B MYy3WY-
Hill, cepi OCBITH, BUBYEHHS IXHIX HOBUX HAyKO-
BO-METOAMYHKX MyOsTiKalliii 3 mi€i mpobeMaThKH,
HAKOIMYEHHs TEOPEeTUYHMX 3HaHb IIijl 4Yac eKc-
IIEPUMEHTYBAHHS B ITPOBE/ICHHI 1HAMBIZYalbHUX,
APIGHOTPYIIOBYX i KOJEKTUBHUX OHJIANH-3aHSTh 32
BCIMa HalpsAMaMy My3UYHO-BUKOHABCHKOI, My3H4-
HO-HAyKOBOI Ta MY3WYHO-NIEJIATOTIYHOL AiSJIBHOCTI
Ta HAyKOBO-METOINYHE OCATHEHHS IIbOTO CKJIA/[HO-
IO i, BOZIHOYAC, 1[IKaBOI'O TBOPYOTO IIPOLIECY.
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Bau Ke

XapkiBCbka fiep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

BEKTOPM TBOPYOI AIANbHOCTI /IO LUNKYHSA
B KOHTEKCTI ®OPTEMIAHHOIO MUCTELUTBA KUTAIO
OPYrOi NOMOBUHU XX — MOYATKY XXI CTONITb

Ban Ke. Bexropu tBopyoi fistibHocTi JIto Huky-
HS B KOHTeKcTi ¢opreniannoro mucrenTsa Kuraio
apyroi nosnounu XX — noyatky XXI crouits

HocijzkeHo TBOpYY MiSIIbHICT BUIATHOTO KH-
Taiicpkoro mianicra Jlio Inkynsa ta itoro Bims Ha
po3BuTOK (hoprermianHoro MucreinTsa Kutato apy-
roi nosounn XX — movarky XXI cr. Bucsitzieno
(hakTH KUTTEBOTO ¥ TBOPUOTO MIIIXY MY3UKAHTA Ta
nporiecy HOoro MUCTEIBKOTO CXOKeHHS. Po3kpuTo
Il pOaHaIi30BaHO OCHOBHI HANPsMU TBOPYOCTI JIt0
[IukyHd, 30KkpeMa BUKOHABCTBO, TI€/IArOTiKy, KOM-
MO3UTOPCHKY TBOPUICTh. AKTYQII30BAHO BAsKJIMBICTh
TBOPUYOTO BHECKY MUTIIS B PO3BUTOK CYYaCHOTO KH-
TalichKOTO (hOPTETaHHOTO BUKOHABCTBA 1 TI€/IaroTi-
KU uepe3 CTBOPEHHST HUM Mepeki aBTOPChKIX My3UU-
HUX IEHTPIB, HOTO KOHIEPTHY ¥ KOMIIO3UTOPCHKY
JUSITBHICTD.

Kmouogi caosa: Jlio Hluxynv, kumaiicvka gpopmeni-
anna wxond, gopmenianne 8UKOHABCMB0, KOMNO3U-
mopcyKa Qopmeniania meopyicmo.

Wang Ke. Vectors of Liu Shikun’s creative
activity in the context of China piano art of the
second half of the XX — beginning of the XXI
century

Problem statement and its relevance. One of
the pioneers of Chinese contemporary piano art,
whose creative activity certainly contributed to
its formation, further rapid rise and recognition of
creative achievements on the world art horizon, is
a prominent pianist — Liu Shikun, who today has
received complete recognition asabrilliant performer,
composer and teacher thus marked the beginning of
the so-called piano boom in China, and with it — the
gradual formation and confident rise of the Chinese
piano school. If various aspects of contemporary
Chinese performing arts have repeatedly been
subjected to musicological discourse in the scientific
community, the direct and comprehensive coverage
of Liu Shikun’s leading role in the process of forming
the foundations of Chinese piano performing arts,
as well as careful analysis and representation of his
creative achievements and pedagogical fields are still
relevant for basic musicological research.

The purpose of this article is to highlight and
analyze the main vectors of creative activity of the
famous Chinese musician Liu Shikun in the context

of the development of piano art in China in the
second half of the XX — early XXI centuries.

The methodology of the work focuses on the
principles of historicism and source studies, which
provides coverage of Liu Shikun’s musical work in
a single context with cultural, historical and artistic
phenomena and their interaction. In addition,
methods  of  retrospective,  structural-system
analysis, interpretation of facts, argumentation and
generalization are involved.

The results obtained during the achievement
of the goal of this work focus on the representation
and characterization of Liu Shikun’s creative
achievements in the field of concert performance,
teaching and composition and the artist’s
contribution to the development of Chinese piano
culture.

The topicality of the article lies in the first attempt
in Ukrainian musicology to comprehensively cover
the main directions of creative activity of the famous
Chinese pianist Liu Shikun in the projection of his
influence on the formation of the current state of
Chinese piano art.

The practical significance of the facts and
analysis of the main vectors of Liu Shikun’s creative
activity carried out in this work is the possibility
of using this material in courses on the history and
theory of modern piano art, in particular in sections
on the Chinese piano school, as well as for further
more thorough research of Liu Shikun’s musical
creativity, systematization of scientific information
on his contribution to the development of musical
art of this country.

Conclusions. Summarizing the above given
material, it should be noted that the fruitful and
multifaceted work of this artist directly influenced
the development and professionalization of piano
performance in China at that time. This influence
was due to the comprehensive recognition of the
artist’s creative achievements by the world music
community, in particular through numerous concert
performances in leading countries (especially in
partnership with leading orchestras and outstanding
musicians); creation of original samples of concert
repertoire on the basis and with specificity of the
Chinese traditional melody; organization of a dense
network of author’s music schools (art centers) and

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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formation of the foundations of the Chinese national
piano pedagogy.

Keywords: Liu Shikun, Chinese piano school, piano
performance, compositional piano work.

IocranoBka mpoOJaeMu Ta ii aKTyaJbHICTb.
fAckpaBoio  CKJIaJI0BOI0  CYYaCHOTO MY3UYHOIO
mucrerTBa Kutaio choro/ti, 6e3yMOBHO, € TaTy3hb
(bopTeniaHHOTO BUKOHABCTBA, SIKa 32 OCTAHHI ITiB-
CTOJITTS 3HAYHO €BOJIOLIOHYBAJA T IBHUIKO I10-
cisa smizepepki miciig. CyyacHi KUTaChKi MaHiCTH
CHCTEMHO TIepeMaraioTh Ha aBTOPUTETHUX CBITO-
BUX MIKHAPOJHUX KOHKYpCaX, [eMOHCTPYIOUN
CTINKI I GIMCKAaBUYHI NEPCIEKTUBU 3aBOIOBAHHS
HauBuImux mo3umiin Ha OuiMIl CBITOBOTO BUKO-
HaBCbKOTO MUCTEIITBA.

OpHuM 3 TOHEPiB KUTaChKOTO (hOPTENiaHHOTO
MUCTEITBA, KNI CBOEIO TBOPYOIO JiSJIbHICTIO He-
OJIMIHHO CITPUSIB HOTO CTAaHOBJIEHHIO, ITO/IA/IBLIOMY
CTPIMKOMY 3JIeTY Ta BUSHAHHIO TBOPYUX /IOCSATHEHD
Ha CBITOBOMY MMUCTEIIbKOMY TOPU30HTI, € BUJAT-
anit manict — Jlio [Tukysb. 3100yBImu mepemory
Ha [lepmomy MikHApoAHOMY KOHKYpCI IaHICTIB
imeni I1. I. YaitkoBcohkoro B 1958 p. (pasom 3 Ta-
KUMU MaiicTpamu (hopTerianHol IPH, SIK aMeprKa-
Henb Ban Kibeph ta pocistiun JI. M. Biacenko),
Jlto IukyHp 3rogoM 3700yB MHPOKE BU3HAHHS
AK OJUCKYYHMil MiaHiCT-BUKOHABEIlb, KOMIIO3UTOP
1 mezaror, 03HaMeHyBaBIIM 110YaTOK T. 3B. hopTe-
miarHoro Gymy B Knrai, a 3 HUM — i moctymoBoro
CTAHOBJIEHHS Ta BIIEBHEHOTO CXO/KEHHS KUTaii-
cbkoi opremiannoi mkonu. OTKe, YNHHUKAMHU,
1110 BU3HAYAIOTH aKTYaJIbHICTb IIi€1 CTATTI, €: CTPIM-
Ke 3pOCTaHHA KUTaliChKoi (hOpTeniaHHOi MKOJIN Ta
il BECOKI Xy/I0/KHi 3700y TKI B OCTAHHI I€CATIIIIT-
T XX — nodarky XXI cT.; HadBHICTb 1 BU3HAHHS
3HAYHOTO XY/0KHBOTO BHECKY (BHKOHABCBHKOTO,
1eIaroTiYHOT0, KOMIO3UTOPCHKOTO), 3IHCHEHOTO
BujaTHuM mianicrom Jlo Inkynem y possutok
KUTANCbKOI cydacHoi (hopTeniaHHoi KON, Hefl0-
CTaTHICTh BUBYEHHS 1 HAYKOBOIO OCMUCJICHHS XY~
JIO’KHBOTO JIOCBILY MUTIIS B KOHTEKCT] CTAHOBJIEH-
HS Ta PO3BUTKY KUTANCHKOI (POPTETiaHHOI IKOJIH.

AHayi3 oCTaHHIX AOCHIIKeHb 1 IyOJiKaiiii.
SAkio pisHOMaHITHI acleKTH Cy4acHOTO MYy3Wy-
HO-BMKOHABCbKOrO MucrenTBa Kurtaio B yKpa-
iHCbKOMY HAayKOBOMY CEPeJIOBHUII BKe HEOJHO-
Pa3oBO THUISATAIN PO3TISILY, To Oe3rmocepeHe i
MOBHE BUCBITJIeHH TpoBifiHOi posi Jlo [TukyHs
B TIpotieci popMyBaHHS 3acaji KuTaiicbkoro ¢hop-
TEMiaHHOTO BUKOHABCHKOTO MUCTEITBA, a TaKOX
IPYHTOBHUH aHami3 (My3MYHO-TEOPETUYHUH, BU-
KOHABCbKUI1, IHTepIIpeTaliiiHo-CTUIbOBUI) Ta pe-
TIPe3eHTallis HOTO TBOPUMX 37100y TKIB Ha KOHI[EPT-
Hiii, KOMIIO3UTOPCHKIiA I Ie/[aroriuHiit HUBax Jiuiie

noTpebyIoTh (hyHIAMEHTATBHUX MY3HKO3HABUMX
JOCJIIKEHD.

MysuuHa TBOpYiCTb MUTIIS, a TOUHille OKpeMi
il acreKTH, 4aCTKOBO BUCBITJIIOBAIACS B HAYKOBUX
Tparsx JesTKuX, HacaMIiepe/] KUTaliChKIX, aBTOPIB,
IPUCBSIYEHIX 3arajJbHIM MPOOIEMaM KUTAHChKO-
ro ¢opremniannoro mucrentsa. Lle mocmimkenns i
ny6aikanii Cioit bo «®eHomen (opremiaHHOro
BUKOHaBCTBa B Kutal Ha Mexi XX—-XXI cromiTb»
(Cwii bo, 2011), Xyan Ilina «Bnius pociiicbko-
ro QopremnianHoro MucrtenTBa Ha (HOPMyBaHHS
Ta PO3BUTOK KHUTAICHKOI MIAHICTUYHOI IIKOJU»
(Xyan IIun, 2008), [lin I «Cucrema opremniannoi
ocBiTH B cydyacHomy Kwurai: cTpykTypa, cTparerii
PO3BUTKY, HallioHaabHuil penepryap» (/[Aun U,
2020), Xoy I0e «/lutsuya doprenianua ocsita B
Kutai ta mpob:remu ii possutky» (Xoy 103, 2009),
Y Cao «/luckycig npo cyyacHe HaBYaHHS JiTeit
rpi Ha dopreniano Ha T “dopTeniaHHOl JUXO0-
manku”» (Y Cso, 2012). Hlupokuit dakromoriu-
HUiT MaTepial ctocoBHO TBOpUocTi JIto [HukyHs
MICTUTBCSI HA CYyYaCHUX eJIEKTPOHHUX pecypcax,
nepeayciM KuTaiicbkoMoBHUX. BofHovac okpeMoi
1iTiCHOT HayKOBOi pOOOTH, MTPHCBYEHOI KOMILIEK-
CHOMY BUBYEHHIO BIUIUBY 1IbOTO MUTIIS HA PO3BU-
TOK (popTernianHOro BUKOHABCTBA B KuTai, moku He
3/1IICHEHO.

Mera crarTi — BUCBIT/IMTH 1 TIPOAHAMI3YBATH
OCHOBHI BEKTOPH TBOPYOI MAiSJIBHOCTI BUAATHOTO
kuTaicpkoro mysukanra JIro [lnkyns B kontekcri
pO3BUTKY (hopTemianHOTO MucTenTBa Kutaio npy-
roi mosoBuHu XX — nouatky XXI cT.; po3kpuTH i
0XapaKTepU3yBaTH HOTO IOCSATHEHHS B ray3i KOH-
IIePTHO-BUKOHABCHKOI, MEIarOTiyHO1 Ta KOMITO3H-
TOPCHKOI TBOPYOCTI.

Bukiaq ocHOBHOTO Matepiany AOCTi/ZKEHHS.
JIo [ukyns Hapoausesd B 1939 p. ta 3 TppoX po-
KiB, Iij{ BIUIMBOM CBOrO OaTbKa, KWl Ay ke JIio-
OB My3HKY, oYaB 3aiiMaTicst Ha (oprermiaHo. Y
necarupiunomy Biri Jlo nepemir va Harionanb-
HOMY AUTA4YOMy KoHKypci miamictiB y Ilamxai.
My3uumy ocBiTY My3UKaHT 3700yB y My3U4Hiil
kol npu Illanxaiicbkiil kKoHCEpBaTOPIl, 3r00M
y cepeiHiil MysuuHiil mkosi mpu IleHTpasnbHiii
korcepsatopii B Ilekini, a gani — Ge3nocepeaHbo
B 11ii1 KoHcepBaTopil. [Tics 6aratbox mepemMor Ha
BCECBITHBOBIIOMUX MIKHAPOJHUX BUKOHABCHKUX
KOHKYpcax, 30kpemMa Ha Koukypci imeni @. Jlicra
B 1956 p. ta xkonkypci imewi I1. 1. HaiikoBcbkoro B
1958 p., 3m06yBImm, BixnosiaHo, 11T ta II mpewmii,
MOJIOJINI MY3UKAHT MPOMIIOB cTaskyBaHHS B Moc-
KOBChKiil koHcepBatopil imeni II. YaitkoBchkoro
B kaaci mpod. C. Deiinbepra (Bugarhuii miawict
JIro Ilukyns, 2008).



Jlio Ilukyns, nosepuysmuch y 1960 p. Ha
OaTbKIiBI[MHY MicJAs CTaKyBaHHA B MOCKBI, po3-
MOYMHAE aKTUBHY KOHIIEPTHY Ta MeAarorivyHy i-
subHICTD Ha Kadeznpi dopreniano [lenTpambhoi
koncepsaropii B [lexini. [lai petesbHinie po3riid-
HeMO guxoragcevky MisabHicTb JIo [ukyns, koo
BiH 3aiiMa€eThCs (HaKTHMIHO Bee CBOE KUTTsL. CBIiTO-
Ba BiIOMICTD $IK BUJIATHOTO TliaHicTa — Tpe/cTaB-
rnka Kutaiicokoi Hapogroi PecryGuiku, mocty-
MOBO TIPUXOJIUTH JI0 My3UKaHTa came TicJist Horo
SACKpPaBUX MEPeMOr Ha HAUTPECTHKHINIUX BUKO-
HABCHKUX KOHKYPCaX Ta HaBYaHHS B MOCKOBCBHKIi
koHcepBaropii imei I1. HaiikoBcbkoro.

Y cBoemy BuKOHaBCbKOMY perieptyapi Jlio
[ukyHb 3ibpaB HEMATY KiJTbKiCTh (hOpTEIaHHNX
IeJIeBPiB PI3HUX €MOX 1 CTUJIB, ajie IeHTpajbHe
MiCIle HAJIeKUTh TBOPAM KOMITO3UTOPiB-POMaHTH-
KiB, sIKi MUTeINb BUKOHYE Haitvactime. OcobmuBo
e crocyetbest Bipryosnoi mysuku @. Illomena,
@. Jlicra, P. llymana ii in. My3uuni KpuTuKH
3aBK/M BiJ[3HAYalIM B TPl My3HMKaHTa <..4y/OBY
KaHTHUJIEHY, OApBUCTY BUPA3HICTh Ta 3MiCTOBHY
HAMIOBHEHICTh iHTEpHpeTaliii», a TAKOXK «... TOH-
KICTb, HATXHEHHICTD 1 CIPABKHIO POMAHTUYHICTD
TpakTyBaHb» (AnuoTarms, 1996). Ynenn :xypi
Mi’KHapOJIHUX KOHKYPCIB, Ha SKKUX Tepemaran JIio
[IvikyHb, OPYY 3 MU SIKOCTSMU aKIeHTYBaJIN i
Ha 0cOOMBIT BIPTYO3HIN MIACTHIN Ta BIAKPHUTIi
TeMIepaMeHTHOCTI (AHHOTAIMS K KOMIIAKT-JUC-
kam, 1996).

Ha xanp, y nepiog KysabrypHoi peBosioiii B
Kurai MoJiouii MUTeIb OTPAIKB TIijl CYBOPI pe-
npecii, OyB 3aapemrToBaHMil Ta BiACHIIB 3a Tpa-
TaMu Mailbke BiciM pokiB. MysuKaHT, He Maioyu
MOSKJIMBOCTI 3aliMaTHCSI MY3UKOIO YBeCh TOM Yac,
HamaraBcs BIOCKOHATIOBATHCS I PO3BUBATHUCS TI0-
TYMKH, TIPOCIIBYIOUN My3U4Hi (hparMeHTH Ta ysIB-
JISII04M X BUKOHaHHS. [Tic/ist moBepHeHH: Ha BOJIIO
i my6JriuHoi peabismitarlii MUTEIlb 3HOBY BiHOBIIIOE
KOHIIEPTHY 1 Ie/IarOTivHY AiSITbHICTD.

J1o ocobmBux TBOpUMX Mol y skuTTi Jlto 1Tu-
KYH4 CJIiJl BIIHECTH, HacamIlepe/l, BAKOHAHHS HUM
[lepmoro ¢opremiantoro kourepty @. Jlicra 3
BoctorchkM cuM(OHIYHIM OPKECTPOM TIiJ| Ke-
pyBaHHsM sioHcbKoro aupurenta Ceiinzi O3aBa B
Bocroni B 1979 p. MiciieBi My3uuHi BuiaHHs C1Ipa-
BE/JINBO TMOPIBHIOBAJIM BUKOHAHHS 1IbOTO KOH-
epry Jlio IlTukyHeM 3 TBOpYNM GaueHHSIM 1[HOTO
tBopy B. C. TopoBuiiem, 110 mominaao MucTenTBo
KUTaliChKOTO THaHicTa MOps/ i3 HallaBTOPUTETHi-
UMY BUKOHABIIMHM CBIiTY. 3HAHOMCTBO JIMPUTEH-
Ta i My3UKaHTIB OPKeCTPY Bif0yI0CS HamepenoHi
miei mozii B [lexini, e came TOfi racTpoIioBaB KO-
aektus. Jlo HIukynp, caijg 3a3Ha4uTy, CTaB nep-
MM KUTaCbKUM MY3MKaHTOM, KUl odiliiino
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BigBigas Crosyueni [lltatn Amepuku 3 ractposis-
mu B 1978 p. Kpim Toro, y 11iii racTpoJIbHi oI/
BiH OyB yocroenuii mpuitomom npesugerta CIIA
k. Kaprepa B binomy nomi (Buparthuii mianict
JIro Iukyns, 2008).

Crin 3a3HAUUTH, 1O KOHIEPTHO-BUKOHABCHKA
nistibHicTh Jlio [IIukyHst TpuBae Bike 1OHAJ MiB-
croniTra. HaBith 1 CbOrOAHI, Y 4yacu, KOJM My-
3UKaHT BKe JIOCATHYB TOXUJIOTO BiKY, BiH 4acTo
BUCTYIAE. B ocTaHHI JecATUTITTS BUKOHABCbKA
kap'epa Jlio IlukyHs BigsHaueHa OGaraTbma Ii-
KaBMMU TBOpuuME mpoektamu. Tak, 2006 p. mu-
TeIlb /IaB KiJIbKa KOHIIEPTIB, TIPUCBIYEHUX MY3H-
i B. Monapra. ¥ 2010 p. My3uKkaHT BUCTYIINB 3
Harionanbuum inapmoniiinum opkectpoM Pocii,
Bukonasiu tBopu II. Yaiikoscokoro, @. Iome-
Ha, JIESIKUX KUTAHChKIX KOMIIO3UTOPIB Ta 06p06-
KU CAyH/-TPEKIB /10 BIZIOMUX XYAOKHIX (PiIbMIiB
(JIro HIuxynb urpaer ¢ HammonanbubiM usap-
MoHnueckoM opkectpom Poccun, 2010). Oxnna 3
HallIiKaBix KoHepTHUX mporpam Jlo [ukyHs
OCTaHHIX POKIB MiJATOTOBJIEHa B KAMEPHOMY JyeTi
3 BuilaTHUM KutaiicbkuM ckpumnanem [llen Ronry.
[lo 1i€ei 1porpamu YBIHIINM K BiJIOMI KJIaCU4Hi
TBOPH, 30KpeMa HoIypi Ha Temu 3 onepu B. Mo-
mmapra «YapiBna ieiitar, Tak i HalBiIOMiITI TBO-
PU KUTAMCbKUX KOMIIO3UTOPIB — <Y BiIATIEHOMY
micti» Yy Banxya, «Metenukny Yens Cu, dop-
TermaHHuil KoH1epT «/RoBTa piukas [H Yenbigyna
Ta in. (whatsonshenzhen.com).

3a cBoe xutTd Jlo [nkyns 1aB 3HaUHY Kislb-
KiCTb KOHIIEPTIB. Moro BHCTYIIH, 10 BigOyBamcs
B PI3HMX KpaiHax CBITY, 3aBXK/IM CYIIPOBOJIKYBa-
JIMcS yCTiXaMy Ta MOBHUMU 3aJlaMu. Ay/lio3anicu
KOHIIEPTHHX BUCTYIIIB i CTYIHHIX POOIT My3UKaH-
Ta YBIMIILIN 10 «30J10TOT0 GOHTY» (hOopTEniaHHOTO
BIKOHABCTBA Ta 3aCJIYKEHO IIHYIOThCS B MUCTEIlb-
KiX Kosax. OHi€0 3 0COOUCTHX SIKOCTEl TBOPYOC-
Ti My3UKaHTa € MOEIHAHHS Y CBOIX KOHIIEPTaX I0-
MyJIAPU3ATOPCHKO1 JIEKTOPCHKOI TIPAKTUKK MOPYY
3 Ge3rocepeniHiM BUKOHAHHSIM My3WYHUX TBOPIB
(M3BecTHplii MUaHUCT, BeIMKUI MY3bIKAHT U yBa-
’kaeMmbiii iearor — rocnous Jlo Hlvkyns, 2009).

3naunnii Buecok Jlo IInkyHsa B po3BUTOK Ku-
TaiiChKOI (hopmeniannoi nedazoziku OB’ A3y€ThC,
3/1e01JIBIINOT0, 3 OKPEMUM ITEPIOIOM JKUTTST MUTIIS,
axuit y 1991 p. 3i cBoeto apy:xunoro Ie Aub oce-
aserbes B Tonkonsi. Came TyT He Jiuiie TPUBa€e
aKTHBHA BHMKOHABCbKA JISIIbHICTD MY3WKAHTA, a
Il aKTUBI3YETbCA IHTEHCHMBHA HOTO IIelaroriyHa
pobora (Bumarhuit miawict Jlio [ukyws, 2008).
[Tonpu meBH1 MatepiajbHi TPYIHOI, IO CYIPO-
BOJUKYBAJIM MY3WKaHTa Ta WOTO POJMHY B TEPIIi
POKM TIPOKMBaHHS B [OHKOH31, My3MKaHTOBI BCe
K TaKU BJAETHCS OPraHi3yBaTH BJACHE MYy3HMY-
HO-TIE/[ATOTIYHE T AMPUEMCTBO, TOOTO BiAKPUTH
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AUTSYUN MY3UUHUIN TIeHTp (TPUBATHY MY3UUYHY
mikosy). Komru Jlio [lukyrio Bamocs 3i0patu
3aB/ISIKM IOTO aKTMBHII KOHIEPTHIN JAISTBHOCTI,
YUCJICHHUM JIEKI[IIM, MalicTep-K1acaM, IPUBATHUM
YPOKaM TOIO. YCHiX NMPUBATHOTO MY3UYHO-ITPO-
citHUIBKOTO TifmpuemctBa Jlto [Hukyns mpu-
HIITOB JIOBOJII MIBUIKO Ta BKe uepe3 Pik 3yMOBUB
MOSIBY MACMIaGHIMoOro MpoekTy — «MUCTEIbKOro
nentpy Gopremiannoi mysukn Jlo [Hukynss». Po-
00Ta LEHTPY 3BOAWJIACS He JIAIIE 10 [earoriqHol
i My3UYHO-TIPOCBITHUIIBLKOI cep. Baskiusy posb y
HBbOMY BijlirpaBajia it KOMepIliiiHa AiSIbHICTD 3 TIPO-
Jaxy i 06CTYroByBaHHS My3UUYHMX IHCTPYMEHTIB
(M3BecTHbIil TMaHKUCT, BEJIMKUN MY3bIKAaHT U yBa-
skaemblil ieiaror — rocroaut Jiio [ukyns, 2009).

BesymoBHO, ycIiXy BJIaCHOrO MY3MYHO-IIPO-
cBiTHUIIBKOTO Tianpremctsa Jlo HIukynsa cripu-
SUTW He JIIe MUPOKA BIIOMICTb HOTO K TaJTaHO-
BUTOTO MY3MKAHTA-BHKOHABIS Ta 00JapOBAHOTO
TeIarora, a if, Hacamrepe/i, HaroJIerJinBa i 3aB3sTa
pobota B X HampsiMax — ...y 1eil gac Jlro Iu-
KYHb BUKJIQJIA€ 3 PAHHLOTO PAHKY il /10 1i3HBOTO
Beyopa, a e AHb 3aiiMaeTbes OpraHisaiiitHoo po-
00TO10, HaMaralo4uch 3abe3MeYnT OCBITHII Mpo-
nec ycim HeoOxignumy (Luub Iumb, 2013, c. 48).
[lepemyciM cydacHi JOCHIAHUKN BiJ3HAYAIOTh I
1HIIT HalBasKJIMBIIII COIIOKYJIBTYPHI YNHHUKH, 1110
3HAUHO CIPUSIN JOCATHEHHIO YCIIIXY W ITUPOKO-
My BHU3HaHHIO My3u4yHOTO TieHTpy Jlto [lukyms:
OaxaHmHss 6araThOX MeNIKaHI[B [OHKOHTY HaBYa-
TH CBOIX fiTell Tpi Ha (opremiaHo; Opak HeoOXis-
HOI KiJbKOCTI mpocdeciiiHuX menaroris-miaHicTiB
y 1bOMY MICTi, 1110 TaKOK 3yMOBJIIOBAJIO I BICOKI
ity 3a HapyauHs ([{uns [lue, 2013, c. 50).

HecnopiBanuii ycmix i IUHaMidHICTh PO3BUTKY
nisgnbHOCTI My3uyHoTO 1eHTpy JIto [IukyHs, a Ta-
KO TIOITUT, IKUI IHTEHCUBHO 3POCTAB, MEIIKAHIIIB
[onkoHTy Ha AUTAYY (DOpTEMiaHHY OCBITY 3TOOM
aKTyaTisyBaIu HeOOXiHICTD BIAKPUTTS (imiil Ta
CTBOPEHHS 111101 MepesKi TaKNUX LEeHTPIB MO0 BChO-
My MicTy. 3alo4yaTKyBaHHS il Mojiasblie yCIilHe
(YHKITIOHYBAaHHS CUCTEMH [UTSYNX MY3UYHUX
mikiz Jlio [InkyHem cTano oHuM 3 TOJIOBHUX YHH-
HUKIB IHTEHCHBHOTO CIIJIECKY B PO3BUTKY (POpTeETTi-
anHoi ocBit B [onkonsi y 1990-1i pp., mo mictaB
Ha3By «hopremanuuii 6ym» (Xoy 103, 2009).

3ro10M MaecTpo MoBepTaeThes 10 Kuraio i mpo-
BOJIUTH CBOIO MUCTEIIbKY [IiSIIbHICTD YoKe Ha CBOIl
icropuuniii GarbkiBiusi. Tak camo sk i B ToHKOH-
31, JTto [IIukyHb TOCTYTIOBO BifIKPUBAE MIKOIH-(ilTii
CBOTO MUCTEIILKOTO IIEHTPY B Pi3HUX MiCTaX, CTBO-
pIOIOYN 1ie MITBHINTY i po3BUHEHY 1X Mepexy. Ha
yac sipyroro aecatupivysa Hoporo XXI ct. mkosn JTio
[TukyHst GyHKIOHYBaIMA B GLIBII HIK TPUIISATH
micrax Kuraro, 3okpema B [lekini, @ywxoy, Ciani,
Xatikoy Ta in. (Jlun U, 2020, c. 108).

Came memaroriyna cdepa TBOPUOI AisS/TBHOCTI
Jlio TITukyHs1, 0COOMMBO CTBOPEHHSI HUM pO3Ta-
JIY’KEHOI CHCTeMH aBTOPCHKUX MY3UYHUX IIKLJI,
3HAYHO CIIPUSJIA CTAHOBJIEHHIO i PO3BUTKY AUTS-
qoro (hopTemiaHHOTO MUCTEINTBA KuTaio, mo 3ro-
JIOM 3YMOBUJIO MOSIBY IILJIO1 TIESIT MOJIOANX Ta-
JIAHOBUTHX KUTAaliChKUX ITiaHICTIB HOBOI reHepaii.
barato 3 HuUX B ocTaHHI IECATUITITTS CBOIMH TBOP-
YIMHU JIOCSATHEHHSIMU BITEBHEHO 3asIBUIIH TIPO cebe
Ha CBITOBOMY MY3WUYHOMY OJIiMIIi, 3aTBEPAUBIIN
TaKUM YMHOM iCHYBaHHS BHCOKOIPODeCiiiHoi Ku-
TalicbKoi (hopTETiaHHOI IMKOJIH.

BaxmiBoio B KOHTEKCTI po3BUTKY hopTertiaH-
HOro MHcTelTBa Kutato € it kounosumopcoxa TBOp-
gicts Jlio HIukyns. Mysuky ans ¢opreniano Mu-
TeIlb TOYMHAE CTBOPIOBATH Ha PAHHBOMY €TalTi CBOET
TBOPYOI AistmbHOCTI. [TepimiM MacITabHIM TBOPOM
I0r0 KOMIIO3UTOPCHKOTO 10POOKY cTae « Momomix-
HUI KOHIEPT» /17151 (DOPTETiaHo 3 OPKECTPOM, HAITH-
canwii e B 1958 p. Lleii TBip BiH cTBOPUB y CITiBaB-
TOPCTBI, TOOTO pa3oM 3 MysukaHTamu [Taub IminoM,
Cynp Ininem ta Xyan Csopeem. ¥ 11poMy K poiii
MUTEIIb CTBOPIOE i1 BJIACHY TT'€Cy — « YparaH BiliHU»
(Bunarnwit mianict Jlio HIukyns, 2008).

[IpoTaroM moAaIbIIKNX POKIB CBIT MOOAYMIIK
it inmti oprenianni xomnosuili aBropa. Cepej
mux — mecn «Ceprie komyHapa pazie» (1966),
«CBir 3ycTpivae HOBY BecHy» (1976), Hammcany
TAaKOX Y CIIIBaBTOPCTBI, 30kpema 3 Uiky 3anxya Ta
[o Ynxynom. IlikaBUM KOMIIO3UTOPCHKUM 10-
pobxom Jlto [lukyHs crae Takox i me ot hop-
TemianHWi KOHIepT i Ha3Boio «JIsn Ilanbo Ta
Yoy Inprail». Came B 1IbOMY TBOPI CIIOCTEPIra€Th-
cs sICKpaBe TieperieTiHHg KOMIIO3UTOPChKUX Tpa-
JMITIH 1 TEXHIK €BPOTIENCHhKOI My3UUHOI KYJIBTYPU
Ta MeJIOCY KUTAHChKOT HAPOHOT MY3UKH.

Oxpim BJIacHe OpUTIHATLHUX KOMIIO3UILiH, JI10
[TukyHb 31ICHUB TaKOXK 1 JIeKiIbKa iHCTPYMeH-
TAJIbHUX TPAHCKPHUIIIiH BIIOMUX MY3UYHUX TeM,
[IEPETBOPUBIIN 1X Y MOBHOIIHHI XYZ0KHI TBOPHU.
Haiikpamum TakuM IpHKIaIOM MOXKE CIyTyBaTH
crBopeHa HuM y 1977 p. MaciTabHa TPaHCKPHITILiST
Bizlomoi Mestoziii Ban Yantoans ans opremniano 3
opkectpowm. Ileit TBip, sikuil micras Haspy «boiio-
BUi1 TaiipyH», haKTUYHO CTAHOBUTH TTIOBHOIIHHUIN
dopreniannuii Konnept. Bin HeoxHopasoBo 3By-
yaB i y BuKoHaHHI camoro aBropa (Iluup IluHb,
2013, c. 54).

BucnoBku. OT:ke, Topy1ieHa B I1iii CTaTTI Po-
OJieMaTHKa BUCBITIIOE OCHOBHI BEKTOPH TBOPYOi
JISJBHOCTI OJIHOTO 3 IPOBIHUX MUTIIB KHUTaii-
CbKOTO (DOPTETiaHHOTO MUCTEITBA JPYTOi MOJI0-
BuHM XX — novarky XXI cT. BuaTHOro miaHicra,
koMnoautopa it neparora Jlo [ukyns. Ysaraiab-
HIOIOUM BUKJIQJIEHUH BUIlle MaTepias cJijl Bi/[3Ha-
YHUTH, 10 IT/IHA i GaraTorpaHHa TBOPYICTh I[bOTO



MUTIIsE Ge3T0CePeIHbO BIIMHYJIA Ha MPOTIEC PO3-
BUTKY i mpocecionaizaiii ¢opreniaHHoro BUKO-
nascrBa B Kurai B 3asnauenuii uac. 11eil Brins Bij-
OyBaBCsSI B Pe3yJIbTaTi BCECTOPOHHBOTO BU3HAHHS
TBOPUUX JIOCSATHEHb MUTIIS CBITOBOIO MY3UYHOIO
CIIJIBHOTOIO, 30KpeMa 4yepe3 YMCIeHHI KOHIePTHI
BUCTYIIM B TIPOBIZAHMX KpaiHaX cBiTy (0c06JIMBO B
HapTHEPCTBI 3 MTPOBITHUMU OPKECTPaMU i BUJAT-
HUMHU MY3UKaHTaM#); CTBOPEHHSI OPHUTiHAJIbHUX
3pa3KiB KOHIIEPTHOTO perepTyapy Ha OCHOBI Ta 3i
crieninhiko0 KUTAIChKOTO TPAIUIIIITHOTO MeJIOCY;
OpraHisafii IiJIbHOI MepexXi aBTOPCHKUX My3W4-
HUX MIKiJ (MACTEIbKUX TIEHTPIB) Ta (hOPMYBaHHS
3acajl KUTallChKOI HAIlIOHAIBHOI (POPTEIiaHHOI TTe-
naroriky. Matepias 11i€l cTaTTi OKPeCJIIoe BEKTO-
pu i iz1ei K /71 TIOaIbIIIOTO BUBUEHHS ITiJTiICHOTO
tBOpuoro moptpety Jlio Ilukyns, Tak i ans aHa-
JIi3y OKpeMUX HalpsMiB Ta TeHJEHIIiid Cy4yacHOTo
dopremiatroro mucrenTsa Kuraio, 110 B6avya€eTh-
€S aKTYaJIbHUM 1 HepPCHeKTUBHUM JJISI Cy4acHOl
MY3UKO3HABYOI HAYKU.
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THE TOPIC OF THE SOVIET-UKRAINIAN WAR (1917-1921)
IN UKRAINIAN CINEMATOGRAPHY OF THE 1920s

V. Myslavskyi, O. Bezruchko. The topic of the
Soviet-Ukrainian war (1917-1921) in Ukrainian
cinematography of the 1920s

Most of the films about the revolution and the
Soviet-Ukrainian war (1917-1921), made by
AUPHKCA in 1928-1930, proved to be uninteresting
and did not gain big success among the audience.
These films were made mostly by the methods of
propaganda, posters, without much depth into the
essence of the phenomenon, the script was built on
a certain pattern — a parallel demonstration of good,
brave guerrillas and scornful whites, i.e. on the one
hand stupid bourgeois, mocking and torturing their
class enemies, on the other hand — smart, heroic,
friendly representatives of working class. According
to some contemporaries, films about the events of
the Soviet-Ukrainian war required other forms, a
different embodiment. From naked propaganda,
from stencil scheme to a more in-depth identification
of the moments of class struggle, from a simplified
external reflection of events, to a more specific
individualization of the participants of the events.
However, these films played an important role in the
development of adventure cinema.

Keywords: film history, the USSR, AUPhCA, motion
picture industry.

B. H. Mucaascvkuii, O. B. be3pyuxo. Tema pa-
ISHCBHKO-YKpaiHchKoi Biiinn (1917-1921) B ykpa-
iHcbkoMy Kinemartorpadi 1920-x pp.

Akryamphicts Temu. DinbMu PO paSTHCHKO-
ykpaincbky BilftHy (1917-1921), sx ii Tozi HazuBasm,
IPOMAJIAHCHKY BiI‘/’IHy, 3aliMasii OfiHe 3 TIPOBIHUX
MiCITb Y penepTyapl pralHCbKOI‘O kino 1920-x pp.
Aute B IIparisIx icTOPUKIB KiHO Iist TeMa He HabyJia Ha-
JIEKHOTO BiJI0OPaKEHHS 1 € MaJOBUBYEHOIO CTOPiH-
KO0 B icTopii ykpaiHcbkoro kinematorpady. Tomy
aKTYaJIbHICTb 1[OTO JIOCTi/DKEHHS TIOJIATAE, TONOB-
HIM YKHOM, Y 3alI0BHEHHI iCTOTHOTO MPo0iy B icTo-
pii yKpaiHChKOTO KiHO.

Meta crarTi — JOCHIIMTH KaHPOBI i TeMaTHy-
Hi 0COOJIMBOCTI YKPATHCHKUX (DiJIbMIB TIPO pajisiH-
CbKO-YKpaiHchKy BittHy (1917-1921) y 1920-7i pp.

MertopoJoricio 11b0ro JOCHKEHH € METOAU 1
HPUHIIUTIN MUCTEITBO3HABYOTO aHai3y (iibMiB Bee-
yKpainchkoro GorokiHoynpasainus (nami BYDKY)

B 1920-Ti pp. mpo pasTHCHKO-YKPAiHCBKY BilfHY
(1917-1921) sk ck1a/10BO1 BiTYM3HSHOTO i CBITOBO-
ro kinemarorpady.

Pesyabratun. CyyacHuil MUCTEIITBO3HABUMI aHa-
73 (bigbMiB, 3HATUX YKPATHCHKUMHU KiHEMATOTpa-
dicravn B 1920-1i pp. Ipo pasTHCHKO-YKPATHCHKY
BitiHy (1917-1921), 3acBinums, 1m0, He3BaKAOUN HA
BarOMy YacTKy CTPIiYOK BUIIEBKA3aHOI TEMATUKU B
3arazibiil vacTii kinokaptuun BYOKY, kinbkicTs He
nepepocaa B gkicTb. Hacamiepes 11e 10sICHIOETbCS
JOMIHYBaHHSIM 1JI€0JIOTIYHOI CKJIaJI0BOI, KA Ha TOU
Yac MpeBaIioBajIa Hajl MUCTEI[bKUMHI 3aCaaMU.

Hosusna. Ctartst € 1nepuior crpoboro cydacHux
VKPaiHCLKUX KiHO3HABIIB IIPOAHATI3yBaTH XY/10KHI
GbinrbMI PO paITHCHKO-YKpainebKy BiftHy (1917-
1921), 3usri cro pokiB Tomy daxisisgmu BYDKY.

IIpakruyne 3HaueHHA. BcecTopoHHBO f0CiIKe-
Ha TeMa paITHChKO-YKpainchKoi Bitinum (1917-1921)
B yKpaincbkomy KiHemartorpadi 1920-x pp. mMoxe
CTaTH OCHOBOIO JIJIST TIO/IAJTBITIX HAYKOBUX PO3BIIOK
Il HamMcaHHs AK AUCEPTAalliil, TaK i HABYATIbHUX MO-
CiOHWKIB 3 icTOPIi KiHOMECTETITBA.

BucnoBku. I[lepeBaxkna vactuna (igbMiB 1pO
T. 3B. PEBOJIOIIIO 1 PafTHCHKO-YKPATHCHKY BIilTHY
(1917-1921), ax i Tomi Ha3WBAJIM, TPOMAITHCHKY
Biitny, ctBopera BYOKY B 1928-1930 pp., Busiu-
Jlacsl MaJsoI[iKaBolo ¥ He KOPUCTYBajacs 3HAUYHUM
yerixoM y rasgauis. CraBuamcs i (inbMu, 31e01/1b-
1I0T0, 32 METO/[AMH ariTKH, ITaKara, 6e3 0cobOJIMBOTO
3arnOJIeHHsT B CyTh SIBHIIQ, CIlEHAPiil CTBOPIOBABCS
3a MEBHUM IMa0JIOHOM — MapaseIbHIi TOKa3 XOpo-
LINX, BIIBAJKHKX IAPTH3aHiB i miiorasux Oimmx. Tob-
T0, 3 OAHOTO OOKY, AyPHI OYPKYI, 3HYMAOTHCS 1 Ka-
TYIOTb CBOIX KJIACOBUX BOPOTiB, 3 iHIIOI0 — PO3yMHI,
repoiuHi, 106po3uUINBI TPe/CTaBHIKH POOITHIIOTO
KJIacy. Ha IyMKY JeAKNX CYYaCHUKIB, (I)IJHJMI/I Tipo
oI, SIK ii ToZi Ha3WBAJIH, FpOMa[IHHCbKOI BiliHH,
norpedyBaju iHmux (Gopwm, iHmoro Briierts. Bix
aritku, TpadapeTHol cXeMu — JI0 TOTIHOIEHIITOro
BUSABJIEHHS MOMEHTIB KJIacoBOi 60pOTHOHU, Bif{ CIIPO-
IIIEHOTO 30BHIMIHBOTO BiZ0OpaskeHHs MOI 10 KOH-
KpeTHOI 1H/MBiyasizallii yyacHukiB noiit. OpHak
i (igbMU Biftirpain BaXKJIWBY POJIb JIJIST PO3BUTKY
[PUTOJTHUIIBKOTO KiHO.

KmiouoBi caoBa: icmopis xino, YPCP, BYDKY, kino-
NPOMUCILOBICTID.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



Problem statement. Films about the Soviet-
Ukrainian War (1917-1921) occupied one of
the leading places in the repertoire of Ukrainian
cinema of the 1920s. But in the works of film
historians, this topic was not properly reflected
and remains a little-studied page in the history of
Ukrainian cinema. Therefore, the relevance of this
study lies mainly in filling up a significant gap in
the history of Ukrainian cinema.

Analysis of recent researches and publications.
In the works of Ukrainian film critics on the
history of Ukrainian cinema, the diversity of the
repertoire was not analyzed in terms of theme and
genre constructions. Only in some publications of
V. Myslavskyi an attempt was made to consider
certain genre-thematic aspects of the formation of
Ukrainian cinema: children’s films (Myslavskyi,
2017, pp. 119-123), social films (Myslavskyi, 2015,
pp. 91-95), comedies (Myslavskyi, 2016, pp. 109
113), films on international topics (Myslavskyi,
2019, pp. 132-158). Thus, this issue did not
become the subject of a separate study, although it
played a key role in the development of Ukrainian
cinema in the 1920s.

The purpose of the article — to explore the
genre and thematic features of Ukrainian films
about the Soviet-Ukrainian War in the 1920s.

Presentation of the main research material.
Films about the Soviet-Ukrainian War (1917-
1921) occupy a significant place in the repertoire
of AUPhCA in the 1920s. In 1923 director
V. Gardin was entrusted with staging a film
based on L. Nikulin’s story “Khmel”. The joint
production of the Yalta and Odesa film studios was
called “Ataman Khmel”. It was a production made
exclusively by creative forces from Moscow ([Ed.
art.], 1923 (2), p. 13), with the participation, as
reported in the press, more than 3000 extras (| Ed.
art.], 1923 (1), p. 14). The film was set in one of
the southern cities. The remnants of the White
Guard troops, pressed by the Red Army, are united
with the formation of the ataman Khmel. On the
background of these events, a love conflict in one
bourgeois family is developing. The head of the
family, as a result of his wife’s betrayal, becomes
disillusioned with the people of his circle and goes
over to the side of Soviet power. Gardin’s film
which depicts a melodramatic love story on the
background of the Soviet-Ukrainian War (1917-
1921), was widely criticized. Moreover, from the
point of view of professionalism, it did not raise
doubts in anyone. For the director Gardin, such
an essentially empty topic became a good reason to
demonstrate his skills (Mick, 1924, p. 43).
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The picture was mainly criticized for the
concept, incorrectly placed accents, thanks to
which the White Guard aroused the viewer’s
sympathy. But the main problem was that, thanks
to the professional embodiment of this “harmful
story” the film could intoxicate the audience and
in working areas it has no place ([Ed. art.], 1926
(1), p. 16).

Another Gardin’s film about the Soviet-
Ukrainian War (1917-1921) was released in 1924,
when the Ukrainian film production of AUPhCA
began to expand. The film “Ostap Bandura”, based
on a script by the Ukrainian writer M. Maiskyi,
is about a native of a peasant family who became
a formidable leader of a partisan detachment. In
prison, Ostap meets the worker Anisim. Under
his leadership, Ostap became a literate and
conscientious revolutionary fighter. On the way to
Siberia, they both flee. They hide in a dense taiga
forest. Ostap is going through the underground
resistance movement school. He actively fights
against tsarism.

Thefilm wasreceived ambiguously. Pressreviews
ranged from sharply negative to praiseworthy.
“It is enough to look at the first two parts to see
that an interesting topic, an entertaining plot,
has been turned into a boring psychological gum.
Half of the plot, instead of the action, is given in
the story by memories. — The critic 1. Urazov
noted. — The main roles are played by Kapralov
and Bystritskaia. The actress has powerlessness
in movement. Kapralov plays a little better than
his partner, but “Ostap Bandura” is not up to him
either” (Urazov, 1924, p. 3).

Other reviewers, on the contrary, considered
the film an achievement of Soviet cinematography.
“The whole picture is close to the content of the
worker, but, unfortunately, the battle between
the Red Army and the Whites is unnatural,
which looks more like maneuvers. But, in general,
the whole picture, as a propaganda one, is very
valuable for the proletarian masses and should
also be shown in the workers’ cinema at the clubs”
(Kholmskaia, 1924, p. 8). “The figure of Ostap
Bandura as a fighter and a revolutionary is very
good. The script for this film was composed with
deep Marxist thoughtfulness ... “Ostap Bandura”
is undoubtedly one of our best films” (Skrynnikoy,
1924, p. 13). “With regard to the production, in
particular, in the crowd scenes, great success has
been achieved in this film. No, the truth of the
beauty and symmetry of Liubich’s techniques,
but the spectator, in any case, is captured by the
liveliness of the crowd scenes and by the masses
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themselves that are always natural and theatrically
disciplined” (M. V., 1924, p. 4).

Another film about the Soviet-Ukrainian War,
released in 1924, was also directed according to
the script of the Ukrainian writer D. Buzko. The
painting “Forest Beast” (directed by A. Lundin)
told about the struggle of the Red Army against
the remnants of white gangs in Ukraine in 1921,
in the Odessa region. The young cossack Yukhym,
the right hand of ataman Zabolotnyi, nicknamed as
Forest Beast, after long deliberations, goes over to
the side of the Reds. The film was one of the most
important ones for AUPhCA, and the shooting
process was often reported in the press. The
opinions of the reviewers were almost the same.
Some believed that the film would be prolonged
(Lel, 1925, p. 6) and some elements were borrowed
from the adventure film “The Red Devils”, and that
Soviet spectators had outgrew “The Forest Beast”
long time ago (Sokolov, 1926, p. 16).

Other reviewers drew attention to the fact that
the political and social side of banditry in the
film was only partially revealed and the director’s
failure was attributed to a weak script, in which
only the external aspects of banditry were covered
(Weiting, 1925, p. 6). And, nevertheless, along
with criticism, some reviewers noted that “Forest
Beast” is one of the best pictures produced by
AUPhCA (Ur, 1925, p. 12).

In 1925, two more films about the Soviet-
Ukrainian War were released. The two-part film
“Ukrazia” was conceived as the most ambitious
film production, on which AUPhCA spent colossal
funds. The script of “Ukraine and Asia” was written
by the prose writer N. Borisov and the screenwriter
and G. Stabovoi. The production was entrusted
to the most experienced director P. Chardynin.
The shooting of the picture lasted more than five
months in different cities of Ukraine, with the
involvement of up to 3000 extras. The premiere
of the film was to take place simultaneously in
Moscow, Leningrad, Kharkiv, Kyiv and Odesa. The
script was based on the documents of Odesa Ispart
and the memoirs of responsible party workers,
direct participants of the events of the Soviet-
Ukrainian War of 1918-1920 in “Ukrainian Asia”
(1. 7., 1924, p. 14).

The staging of adventure films about the Soviet-
Ukrainian War was associated with certain risks,
since the theme of the picture was already very
well known to the audience — the Whites and
the Reds, white rear, red underground, struggle
and victory. By 1925, a lot of similar pictures of
different quality were released on the screens of
the USSR. And a certain stereotype of heroes has

already been developed. Thus, a communist had a
“spiritualized” face, long hair, and wore a leather
jacket with an unbuttoned collar. The types of
revolutionaries were lined up according to the
principle that “good heroes must be beautiful”.
The types of bad heroes, as a rule, were cruel,
ugly, in difficult situations they lost their inherent
influence, cruelty and became objects of mockery.
A similar approach in characterizing negative
characters was typical for film campaigns of 1918—
1920, when negative characters were presented
by people who were helpless and caricatured.
This approach had very negative consequences,
since it was false and the audience, brought up on
such films, according to the spot-on remark of the
Ukrainian writer A. Poltoratskyi, perceived the
enemies of the revolution with the famous slogan
“we will throw our hats on them” (Poltoratskyi,
1930, p. 40).

Despite the fact that the influential Russian
writer and politician V. Kirshon at that time gave
Ukrainian films about the Soviet-Ukrainian War
(“Ukraziya”, “Trypillian tragedy”, “Forest Beast”)
the characteristics of “very rough and absurdly
made propaganda films” (Kirshon , 1927, p. 31),
the film “Ukraziya” received a wide response.
Thus, the central Soviet newspapers “Pravda” and
“Izvestia” published reviews of “Ukraziya” on the
same day — February 22, 1925 ([Ed. art.], 1925
(4), p. 40.

In general, the picture was well received. Many
reviewers emphasized that “Ukraziya” was the first
great achievement of AUPhCA, but at the same
time noting that the picture was prolonged (Be,
1925, p. 11; A-v, 1925, p. 17; Kelver, 1925, p. 17,
Syrnik, 1925, p. 9; Ed.Art., 1926 (6), p. 31).

Of course, the film “Ukraziya” was created
by AUPhCA in such a way as to show all the
achievements of Ukrainian cinematography, and
at the same time to be interesting for the spectator
and have commercial success. In those few negative
reviews, the picture was criticized precisely for this
approach, the protractedness, as noted above, and
the lack of the necessary emphasizes on the heroic
struggle of the proletariat.

“In general, if the film had not been so heavy
and long (2 episodes — 20 parts), it could have
successfully demonstrated on Soviet screens. In
its present form, the patience of the spectator is
unlikely to withstand it” (Lel, 1925, p. 18).

Film “The Arsenals” (screenwriter. G. Tasin;
director Les Kurbas), that was also released in
1925, was left unnoticed. In one of the reviews,
which we managed to find, it was reported that
before the start of filming, “a joint meeting was held



with representatives of the Provincial Committee,
Provincial department of political education,
military units, “Arsenal” plant and participants
in the October events in Kyiv” (|Ed. art.], 1925
(3), p. 15). The short propaganda film, played by
the actors of the Berezil theater, told about the
uprising of the workers of the Kyiv Arsenal plant
against the counter-revolutionary Rada during the
Soviet-Ukrainian War, and was included in the
second issue of the “Makhovyk” newsreel.

AUPhCA spent significant funds on shooting
the film “PKP”, as well as on the film “Ukraziya”
mentioned above. The best cameramen were
involved for filming — FE Verigo-Darovskii,
M. Goldt, I. Gudima, G. Drobin. The production
was entrusted to directors A. Lundin, G. Stabovoi.
Some scenes of the film were filmed by P. Chardynin
and E. Mukhsin-Bei, invited from Turkey (|Ed.
art.], 1926 (2), p. 27).

The basis of the film “PKP” was made up of
genuine historical events (PKP stands for the
abbreviated name of the state railway “Polska
koleia panstvova”, but Ukrainian peasants
deciphered the abbreviation — “Pilsudskii bought
Petliura”). The film about the struggle of the
Bolsheviks against the Petliura and Polish troops
in Ukraine in 1920-1921 was being shot under the
working titles “1920-1921” and “Petliura and the
Cheka” ([Ed. art.], 1926 (3), p. 12). The shooting
of the “grandiose historical film” took place in
Kyiv, Berdychiv and Zhytomyr. In the pavilions
of the factory, the painter Solomon Zaritskii built
the “St. Sophia Cathedral”, the center of “All-
Ukrainian” espionage, the palaces of Petliura
and Pilsudskii, “Bar American” in Lviv, etc.
(Mohylianskyi, 1926, p. 11). Initially, the film was
conceived as a two-part film, but apparently after a
big amount of criticism of the protractedness of the
film “Ukraziya” they decided not to take a risk. As
aresult, the film “PKP” was released in eight parts,
and, nevertheless, the reviewers noted that the
film “prolonged and boring”. The reviewer of the
“Rabochii Klub” magazine in his detailed review
noted the confusion of the plot, and at the same
time praised the camera work and the debunking
in the film of “Ukrainian chauvinism of the times
of the UPR (Ard (2), 1926, p. 71).

Another picture that is worth our attention
is “Perekop” by I. Kavaleridze, which caused an
ambiguous reaction. Kavaleridze, like Dovzhenko,
applied innovative methods in his work. But many
reviewers regarded Kavaleridze’s experiments as
formalism.

The film was criticized not only for its formal
aesthetic experiments, but also for understating
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the true social meaning of the class struggle:
“The literary pages of the heroic episodes of the
Soviet-Ukrainian War and the liquidation of the
intervention fade away in front of the artistic,
juicy, strong images that director Kavaleridze
gave in his last work “Perekop”. <..> The film is
striking in its greatness of artistic perception, in
which psychological realism is intertwined with
synthetic images” (Yanchuk, 1930, p. 14).

Conclusions. Most of the films about the
revolution and the Soviet-Ukrainian War, created
by AUPhCA in 1928-1930, turned out to be of
little interest and did not gain much success in
the audience. These films, as a rule, were staged
using propaganda methods, posters, without much
deepening into the essence of the phenomenon, the
script was built according to a certain template —
a parallel demonstrating of good, brave partisans
and worthless whites, that is, on the one hand,
stupid bourgeoisie, that mocks and tortures their
class enemies, on the other hand, they are smart,
heroic, benevolent representatives of the working
class. According to some contemporaries, films
about the events of the Soviet-Ukrainian War
demanded other forms, a different embodiment.
From naked propaganda, from a stencil scheme to
a deeper identification of the moments of the class
struggle, from a simplified external reflection of
events, to a more specific individualization of the
participants of the events. However, these films
played an important role in the development of
adventure cinema.

Prospects for further researches. Further
comprehensive scientific researches are promising,
aimed, for example, at studying the development
of adventure cinema in Ukrainian cinema in the
coming years.
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MPOLLECK EBOJTOLIT AHTIINCBLKOIO TAHLUIOBAJSIBHOIO CTUIIO

T. C. Ilagmox. IIponecy eBoONIT aHITICHKOTO
TaHIIBaIbHOTO cTI0 XX — movyatky XXI crosirrs

BusnaueHo cmenumdiky TporeciB - eBOJIONIT
AHTJIHCHKOTO TAaHIIOBAJIBHOTO CTUII0 XX — MOYaTKy
XXI cr. Ha OCHOBI MPUHIMUIIB 00’€KTHBHOCTI, iCTO-
pu3My, 6araTo(akTOPHOCTI, CUCTEMHOCTI, KOMILIEK-
CHOCTI, PO3BUTKY Ta ILJIIOPAi3My il 3a J0OMOMOTOIO
METO/IiB HAyKOBOTO IMi3HAHHSL: TIPOOJIEMHO-XPOHOJIO-
TYHOTO, KOHKPETHO-ICTOPUYHOTO, CTaTUCTHYHOTO,
OITMCOBOTO, JIOTIKO-aHAJIITUYHOTO. YTiepIie 3/iiicHe-
HO crpoOy HAYKOBOTO JIOC/IKEHHST aKTYaJIbHIX TTH-
TaHb POOJIEMATHKI PO3BUTKY aHIJIIHCHKOTO TaHI[IO-
BasibHOTO cTUJ0 XX — novyatky X XI ct. BucHoBano,
1[0 €BOJIIONIS aHTJIIICHKOrO TaHIIOBAJbHOTO CTHJIIO
BinOyBamacst misxoM Impodecionasisaiii (CHiiKy-
BaHHA Ha Mi)KHAPOAHOMY PiBHI MiK TeflaroraMu-Xo-
peorpadamu, TOMYJSAPU3AIlis TAHIIOBAIBHUX KOH-
KYPCIB i TYPHIpiB TOIIIO).
Kmouosi canosa: 6amvna xopeozpagis, Oanvhuil
maneyb, AHeAICOKULL CMUTLb, KOHKYPCHUL MAHEeUb.

T. Pavlyuk. Anglicization and canonization of
ballroom dance, late 19 — early 20* century

The purpose of this article. The purpose of
the article is to determine the specifics of the
evolutionary processes in the English dance style of
the XX — early XXI century.

The methodology is an organic set of basic
research  principles:  objectivity, historicism,
multifactority, systemacity, complexity, development
and pluralism, and to achieve the goal, the following
methods of scientific knowledge are used: problem-
chronological, concrete historical, statistical,
descriptive, logical-analytical.

The results. The evolution of the English dance
style took place through professionalization.
Communication at the international level between
teachers-choreographers, the popularization of dance
competitions and tournaments, the development of
a judging system formed not only the content of
new ballroom dances, but also the manner of their
performance. The English style of performance has
become a model for the world dance society for many
years. Foreign-born dances, which were fashionable
among the general public, were transformed by the
British dance society in the 1920s and 1930s to form
the so-called “English style” of ballroom dancing.
Consistently claiming that dance is an expression of

XX — MOYATKY XXI CTOJITTH

national character, the country’s professional dancers
and dance teachers have sought to create a British
dance form that is distinct from foreign forms. It was
the process of “Anglicization” of foreign ballroom
dancing that became one of the most important
elements of the national dance culture of Great
Britain in the 1920s and 1930s. The original British
school of ballroom dancing, the style and methods
of which were popularized in European countries
in the early 1930s, led to the development and
standardization of requirements for the conduction
of competitions and championships. Improving the
national rating system, the English system of training
and identifying the best performers of ballroom
choreography for many decades of the XX century
remained the only generally recognized dance school
in the world. Now the UK remains a leader in the art
of ballroom choreography in many of its aspects —
from pedagogical methods of training high-class
performers and choreographers to the media and
tournament sphere.

The topicality. An attempt has been made to
research the topical issues of the development of the
English dance style of the XX — early XXI century.

The practical significance. The research may
be used in developing lectures by specialists in
choreography.

Keywords: ballroom choreography, ballroom dance,
English style, competition dance.

IocranoBka npoosaemu. Tarelb € BUpaKeHHSIM
HaIlioHaIbHOTO XapakTepy. Came Tomy npodeciiini
TaHIIOPUCTH 1 BumMTesi TaHliB Bemukoi bpuramnii
MParHyJIu CTBOPUTHU BJAacHY (GOpMY TaHIIO, SKa
BizipisHsIach Ou Bij iHozeMHuX (opM. Baxmupy
poJib Y 1IbOMY KOHTEKCTI BiJlirpajia MiKHapoaHa
B3aEMOJIid aHTINCHKUX TAHIIIBHUKIB 31 CBITOBOIO
xopeorpaiuHo0 CIIILHOTOI B MeXax TaHIo-
BaJIbHUX TYPHIPIB 1 MIKHAPOJHUX YeMIIIOHATIB,
SIKi CIIPUSIN PO3BUTKY KOHKYPCHOTO pyXy B Ben-
KOOpHUTaHii.

Taxox ¢/ BiI3BHAYMTH JIiIEPCHKI TTO3UILIi Kpa-
iHn B ramysi GambHOI xopeorpadii, mo 3abesrre-
YYETHCS CUCTEMOI0 XOpeorpaiuHol OCBITH, SKa
CKJTa/macst 1me Ha movyarky XX cr., a 0co0IMBO TIij-
TOTOBKOIO BHMCOKOKBaTi(DiKOBAaHUX TIE/IarOTiB Ta
IHCTPYKTOPIB 3 GaJIbHOTO TAHIIO.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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Hapuanusa xopeorpadii y Besmkobpuranii 10
BUIIMX OCBITHIX 3aKJajlax BBeIEHO BCepeanHi
1970-x pp. banbHa xopeorpadis crama BaKINBIM
1 HEeBIJIIJIBHUM €JIeMEHTOM ITITOTOBKY IIearoriv-
HIX KazipiB. CydacHa ocBiTa xopeorpadis it yunre-
JiiB GAJTHHYX TAHI[B y KpaiHi 3MifICHIOEThCS B Pi3-
HUX 3aKJIa1aX BUIIOI OCBITH — KOHCEPBATOPIisX, Ha
(akypreTax yHiBepcuTeTiB ab0 3a CIemiaTbHIMI
IporpaMaMH IPH KoJIe/Kax a0 MUCTEIBKUX KO-
JaX. BemikoOpuraHist 3a/MIIa€ThCs JIEPOM Y Ta-
J1y3i mucrenTBa GaibHOI Xopeorpadii B Gararbox
ii acmektax. ToMy akKTyaJbHICTb IOCHIiKEHHS
3yMOBJIeHa caMe HeoOXiJHICTIO TpOaHai3yBaTH
IPOIECH eBOJIIONIT aHTJIIIICbKOrO TaHIIOBAJIbHOTO
cruimo XX — movatky XXI cr.

Merto0/0Tist  IOCTIKEHHsT  0a3yeThCsl  Ha
NPUHINNAX 00 €KTUBHOCTI, icTOpuaMy, Oararto-
(haKTOPHOCTI, CUCTEMHOCTI, KOMILJIEKCHOCTI, PO3-
BUTKY Ta ILTIOPATi3My, a /i JOCATHEHHS MeTU
BUKOPHCTAHO METOM HAYKOBOTO IMi3HAHHS: MPO-
01eMHO-XPOHOJIOTYHIHN, KOHKPETHO-ICTOPUYHHUIA,
CTATUCTUYHUH, OIIUCOBUIA, JIOTIKO-aHAIITUYHHI.

HaykoBa HOBHM3Ha. 3jiiicHeHo crnpoby HayKo-
BOTO JIOCJI/UKEHHST aKTYaJIbHUX THTaHb MPoOJIe-
MAaTUKU PO3BUTKY aHIJIICHKOTO TAHIIOBAILHOTO
cruimo XX — novatky XXI cr.

Mera crarti — BU3HAumTH CTieidiKy mpoIecis
€BOJIIOI] AHIVIIFICBKOTO TAHIIOBATBLHOTO CTHJIIO
XX — nouarky XXI cr.

AHani3 OCTaHHIX MOCHiKeHb 1 myOJiKaiif
3aCBIUMB HAsIBHICTH 0araThoX HAyKOBHX IPAIlb,
MPUCBIYEHUX BUBYEHHIO TIPOIECY CTAHOBJIEH-
HS Ta pO3BUTKY OanbHOI xopeorpadii. IIpore
3apyOKHUMM Ta BITYMBHAHUMM  JOCJIiHMKA-
MU O3HayeHe IUTAHHH, a caMe eBOJIOIiS aHTIiii-
CbKOTO TaHIIOBAJIBHOTO CTUI0 XX — MOYaTKy
XXI cr., posrisaanocss moOiKHO, KPi3b MPU3MY
JIANBbHOCTI MPOBITHUX AHTIVIHCBKUX TaHIIOPUC-
TiB: O. B. KacbsnoBa B mparti «I1lnsgxu po3Butky
pansiHChKoi  GambHOI xopeorpadii  (icTopuuHmit
ananiz nepiogy 1917-1941 pp.)» mocaimxysana
TIPOIIECH PO3BUTKY PaisTHChKOI OaIbHOT XOpeorpa-
oii; /1. /1. bazena, «MixkaapoaHi oprasisairii Ta ix
BILUIB HA PO3BUTOK CIIOPTHBHO-TAHIIOBAIBHOTO
pyXy B YKpaiHi», aHaji3 MpOIeciB BIUIUBY MiXK-
HApOJIHUX OpraHi3ailiif Ha pO3BUTOK KOHKYPCHOTO
6anpHoro tanmo; A. M. Iligmunceka, «Perionasns-
Hi Ko 6aJIbHOTO TaHIO B YKpaiHi», — oxapak-
TEPU30BAaHO PO3BUTOK OAJBHOTO Talll0 B YKpaiHi;
A. L. Kpucs, «Jlo mpobiremn crumizarii 6ambHOTO
TaHIl0», — MPOAHATI30BAHO MPOIECH PO3BUTKY
CTUJIICTHYHUX HampsAMiB OajibHOI  Xopeorpadil;
M. B. bess, «Crnemnudika puTMiku Ta TEXHIKH BU-
KOHaHHS OabHOI caMOu sIK CHHTe30BaHOI hopmu
TaHI0», — BUSIBJIEHO BITMBU Pi3HUX (DOPM XOpeo-
rpahivHOTO MUCTEITBA HA CTUIICTUKY BUKOHAHHS

Taniio cam6a; P. E. Boponin, «®Dimocodebko-ec-
TeTUYHI Ta XYAOKHI AacCleKTH TaHI[I0BAIBHOTO
MUCTeNTBa (CIOPTUBHMUIT OaJbHUII TaHEeIb, APY-
ra mosoBuHa XX CTOJITTS)», — JOCJiZKEHO
CTPYKTYPY IHAMBIZYaJTbHOTO XYA0KHBOTO CTUJIO
bampHoi xopeorpadii; H. O. Topbarosa, «Cyudac-
Ha XopeorpadiyHa OCBiTa y BUIINX HAaBYAJIbHUX
3akjagax BenmkoOpuranii», — oxapakTepusoBa-
HO TIPOIeCH PO3BUTKY XOopeorpadiyHoi ocBiTH Y
BUIMX HABYAJIbHUX 3aK/Iafax BeanmkoOpuTaHii;
M. B. borzmanosa, «KonkypcHuit 6aabHuUil TaHEeIh
y KOHTeKCTi Xopeorpadignoro mucrernrea XX —
noyatky XXI cTomiTTs», — HOCTIKEHO TeHAeH i
po3BUTKY GasbHOro Taniio B Ykpaini (XX — mo-
yatky XXI cromitrs); O. M. Bakynenko, «Tpa-
numii Ta Hosamii Blackpool Dance Festival», —
0XapaKTePU30BaHO ICTOPUYHI MPOIECH PO3BUTKY
Baexmybechkoro TaHITIOBAIBHOTO (heCTUBAIIO.

Bukiia;; 0CHOBHOTO MaTepiaity JOCTiIKeHHs. 3
noyatky 1930-X pp. «aHTIHCHKUI CTUIIbY TAHITIO-
BaHHS TOCTYIOBO MONTMPIOETBCS Y BCiit €Bpori.
Tan1oBaIbHI TAPH AKTUBHO MOAOPOKYIOTH 1HIITH-
MU KpaiHaMH, Y pe3yJisTaTi MOKHa BII3BHAYNTH, IO
3arajloM eCTeTHKa Ta BUKOHABCbKa MaliCTEPHICTH
JLY€TIB 3 PI3HUX KPalH 1IeHTUYHI, IPOTe PI3HATHCS
CTHJIb, METOJIN i CIIOCOOKM BHKOHABCHKOI peajiiza-
uii. Cuerudika BuKoHaBCTBA OaJIbHUX TaHI[B (e3-
MOCEPETHBO 3AJIEKUTH Bil HAIIOHATBHOI IMIKOJIN
6apHOI Xopeorpadii.

MixkHapoHa B3a€EMOjIis aHTJIMCBKUX TaHIIIB-
HUKIB 31 CBITOBOIO XOpeorpaiuHo0 CIIIbHOTOI0
B Me’KaX TaHIIOBAJILHUX TYPHIPIB 1 MiXKHApOJAHUX
YeMITIOHATIB CHpHSJIA PO3BUTKY KOHKYPCHOTO
pyxy B Bennkobpuranii. ¥ m. biexiyu, sike ctamo
TOIYJISIPHUM MiClieM BIIIIOYMHKY Pi3HUX IIpolap-
KiB HaceJIeHHs, 3apOJIKYEThCS JieTeHapHuil hec-
THBaAb OAJIBHOTO TAHIID. 3 MOMEHTY 3aCHYBaHHSI
i 1o cboroaHi buekmynbebkuii TaHIIOBAJIbHUN
dectusanb (anra. Blackpool Dance Festival) za-
JIMIIAEThCST HeOMIIHHUM BIIKPUTUM YeMITiOHA-
TOM CBITY.

[Teprmmii hectuBasb Bigdysest B 1920 p. 3a crpu-
SHHS MY3UYHOTO JUPEKTOPA KOMILIEKCY «3UMOBI
cazu» I. Byna ta myswunoro Bunasid 3 «Messrs G
Sharples and Son Ltd» H. IlTapruica. 3axiz Big0ys-
cs1 8 3azi Tower Ballroom, Bizkpuromy B 1898 p. Ha
3amoBJrerHs1 kommanii «Blackpool Towers. TTepmri
KOHKYPCH ~ CYHPOBOJKYBAJIUCS  PIZHOMAHITHOIO
pO3BakaJIbHOIO Mporpamoro. Kommeke «31uMo-
Bi caau» (anri. «Winter Gardens Company»)
MICTHB TaHIIOBAJIbHI, TeaTpajbHi, BUCTABKOBI Ta
irpoBi 3a/11, Ha TEpUTOPil MpaIoBaIu Ka3uHO I
pecroparn. MecruBasb BindyBascs B Immeparop-
cbkomy 3aimi (anri. Empress Ballroom) — ommo-
My 3 HallOiTbImIX GaTbHIX 3B Y cBiTi. [0710BOIO



Kypi Oys [[. Dinniran (3rogoM CriB3aCHOBHUK Ta
nepmmii pe3uzieHT AJbsHCY TPOgeciiiHuX BYM-
teniB TaHiip O0'€IHAHOrO KOpOJiBCTBA (AHTIL.
United Kingdom Alliance of Professional Teachers
of Dancing)). Ockibku Ha irerp XIX — mouatok
XX cr. 6asbHi TaHili e He 6y10 CTaHAaPTH30BaHO,
110 1926 p. Ha ecTuBai BinOyBaIKCcs 3MaraHHs 3
TAHIIOBAJTLHUX CEKBEHIIi i1, B OCHOBI SIKUX OyJIH TTe-
PEBAKHO BAJbCH, JIAHCHE Ta TYCTeT.

Jlnst cranapTusaili nmporpaMu 3MaraHb, a Ta-
KO 3 METOI0 Y3rO/UKeHHS MUTaHb OpraHisalii i
nposesienHs TypHipy B 1929 p. Binkpuro bpuran-
cpkuii TanioBanbhuii popym (anra. The Official
Board of Ballroom Dancing) — o6’eqnanns anr-
JIificbKuX i 3apyOiKHKX acorialiil yunresnis 6ajb-
HUX TaHIIB, SKe iCHY€ 1 JOHUHI T1ijl Ha3Boto bpu-
TaHChKa TaHIIOBaIbHA paga (anri. British Dance
Council) (Mayer, 2013). TosoBoto Paxu 3 Gajb-
Hux TaniiB oopanu O. Pivapcona, skuil 10K/aB
YUMaJIO 3YCUJIb JI7IS YTBEPIKEHHS CTAHIApPTIB i
CTUJIIB TaHIIiB, CTBOPEHHSI Ta 3aITPOBA/IKEHHST CUC-
TeMHU MeJIaJIbHUX TECTiB, TIPOBE/IEHHS iCTIUTIB /IS
Bukafadis. [omoBrnM 3aBmamnsm Pamu 3 Gasb-
HUX TaHI[iB Ha TOiT MOMEHT Gy po3poOKa IPaBMIl
Ta KOHTPOJIb 32 BUKOHAHHSM KOHKYPCHUX TaHIIIB,
000B’13K0BUX 1 11 TipodheciitHuy, 1 111 aMmaTop-
CbKUX KOHKYPCIB. YyacHUKKM DBpurtaHcbkoro Tas-
moBasbHoro (opymy (amri. The Official Board
of Ballroom Dancing) BupinryBaim maTaHHs Ipu-
CBOEHHS YEMITIOHCHKUX 3BaHb Ta HArOPOJKEHHS.
Y 1929 p. B Jlonmoni Bigbymacs KombepeHiis,
TEMATHKOIO SIKOi CTaB PO3BUTOK OaIbHUX TAHI[B Y
KpaiHi. 3-1oMik 6araTboX BasKJIMBUX IINTAHb IIPHU-
HHATO pillleHHs Mpo yHidiKalliio TeMIy BUKOHAH-
HS Ta My3UYHOTO CYNIpOBOJY TaHIliB (Bakymnenko,
2016, c. 59).

Y 1927 p. 3a cupuguna @. Pivapicona ta
CIIOHCOPCHKOI joromorn Buzatus «The Dancing
Times» Buaekmybckuii dhecTrBaIb TPOBEAEHO 32
POBIIMPEHO0 MPOTPAMOI0 — TYT yIepiie Bifoy-
qucs [liBHIYHO-aHTIIICEKI aMaTOPChKI 3MaraHHs
3 dokerpory (anra. «North of England Amateur
Foxtrot Competition» ) (Blackpool Dance Festival
History).

[Ipotsrom 1929-1930 pp. Dbreknyibcbkuit
TAHIIOBATLHUN (hecTHBAIb BiOYBaBCS B PO3IIN-
peHoMy (hopmaTi: TIPOBeIeHO TIPodeciiiHi ueMmri-
onaru IliBuiunoi Aurmii (amrsr. North of England
Professional), amaropcbki 3maranusi 3 Besera
(auri. Amateur Veleta Competition), 3maran-
Hs BerepaHiB 3 Bambcy (aHri Veterans Waltz
Competition) Ta TYpHIp 3 OpUTIHAJIBHUX TaHINO-
BambHuX cekBemiiit (amram Original Sequence
Dance Competition) (Blackpool Dance Festival
History). Axmo panime vemmionar [liBHiyHOI
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Anryii GyB JoKaibHEM deMmioHaToM ITiBHIUHOT
Anrnii ta [loTnanaii, To micas BHpOBa/KEHHS
iforo j1o mporpamu brexmysbebkoro dectuBamio y
HBOMY 3MOTJIN OpaTi y4acTh TaHI[IOBAIbHI TTapH 3
yciei BemkoOpuranii Ta iHIIMX KpaiH.

Y3ropKeHHst CTaHAapTiB YOTHPHOX OaTbHUX
TaHI[IB — TaHTO, KBIKCTEILy, MOBLIBHOTO BaJlb-
Cy Ta HOBLIBHOTO (DOKCTPOTY, sike BigOymocss B
1929 p. na xoudepentii B JIouowi, i, Ik pe3yJib-
Tar, MOMYJISPU3aIlist aHTJIFICHKOTO CTHIIII0 OATbHIUX
TaHIIB TO3HAUMJINCS U Ha Tporpami Biekmyiib-
cbkoro (ecruBamo. Y 1931 p. B baexmyni Biz-
Oysmacss 3Hauyma momis — BigkputTtss Bpuran-
CBKOTO YEMITIOHATy 3i CTaHZapTHUX OaJbHUX
TaHIiB cepesl mpodecioHaymiB Ta aMaTopiB (aHTJL.
British Professional Championships and Amateur
Ballroom Championships).

Y Toil mepiof 1mie He ICHYBAJIO €IMHOI TEXHIKY BU-
KOHAHHS €BPOTIEHCHKUX i JTATMHOAMEPUKAHCHKUX
TaHIIIB; BUCTYII KOHKYPCAHTIB 0a3yBaBcsl Ha YiT-
KOMY BUKOHAHHI MOCJI/JOBHOCTEN TaHIIOBAIbHUX
€JIEMEHTIB, TaK 3BaHUX TAHI[IOBAJbHUX CEKBEHI[IN
(auryr. sequence dance) — TaHIiB 3 (hiKCOBaHOIW
KomTo3uitieo (one-step, two-step Tta in.). Cymi,
Kl OIIHIOBATN TEXHIKY 1 apTUCTU3M YYaCHUKIB,
niepeOyBai TIOCEPesl 3aiy, a Taph TaHIIBHUKIB
pyxasmicsl o3 HEUX 10 Koay (Bakyaenko, 2016,
¢. 7). Jlist ormycky aMaTOpChbKUX TaHIIOBATbHIX
map 110 (ecTUBATBHUX 3aXO/liB Y KpaiHi IMOpi-
HO TpoBoAmIocs 0/m3bko 250 kBasmigikariiiHux
3maranb Ta 40 okpyskuux ¢inanis. Tpusanuii yac
baexmynbcbkuii TaHIIOBATbHII (heCcTUBAIb HA3K-
Basin e it British Open a6o npocro Blackpool.

DecTUBAILHO-KOHKYPCHUI pyX Yy biekmyri
IPUIIMHEHO Mics ovaTKy [pyroi cBiToBOI BiltHI
(y 1940 p. brexnysbebknil TanmoBanibHuil dec-
THBAb BiI0YBaBCsS 32 CKOPOYEHOIO TIPOrPaMoIo) i
BiHOBJIeHO sutiie B 1946 p. Toxi nposeneno bpu-
TaHCbKUII YeMIIIOHAT 31 CTApPOBMHHOTO CHUKBEH-
cy (anrm «British Amateur Old Time Sequence
Championship»). Ilg mogis cupusna BigHOBIEH-
HIO TIOMyJIsipHOCTI «Sequence dances», a B JKOBTHI
1950 p., 3a iHiriaTuBn KoMMaHil «3UMOBI cajiy,
nposegero Craposunnuii 6an (anri. «Old Time
Ball») — nepminii BiiekmyibchKuil TaHIIOBAIbHII
dbectusanb cuksercy (Blackpool Dance Festival
History).

Y 10BOEHHI Yyacu poO3IMUPHUBCA lalla30H OpPraHi-
3oBanux 3Maraub. 3 1947 p. y Baexmyui, y 6anbHo-
my 3a71i Blackpool Tower, Bin6yBaetbest Ilopiumuii
yeMITioHaT (hecTUBAIb TAHIO B BJeKmyJri /1 1oHi-
opiB (aurat. The Junior Blackpool Dance Festival)
(3 2010 p. itoro mpoBOAATH Y KOMILIEKCI «3UMOBI
ca/in» B IMriepatopcbKoMy 3alii) U1 IBOX BIKOBUX
rpyn — aitu (B 6 1o 12 pokis) Ta oniopu (Big 12
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1o 16 pokiB). Huni Bin TpuBae THKEHb Ta OXOI-
moe Maitke 30 KOMaHAHWX Ta iHAMBILYaJbHUX
3MaraHb, 110 /I03BOJISIE CY//ISIM OI[IHUTH MOTEHITial
KOKHOTO I0HOTO KOHKYPCaHTA.

AKI0 MPOTATOM  KiJIBKOX  JIECATHJITh  Ha
BaekmynbcbkoMy ecTuBati KOHKYpyBaJIu Iie-
peBaXHO Tapu 3 AHIJII, TO 3 JAPYroi IMOJOBUHI
1950-X pp. y4actb y HbOMY HOYAN0 OpaTh Aexai
Oinblie iHO3eMHKX TaHI[IOBAMbHUX map. s iHo-
3eMHUX TOCTell OpPraHi30BaHO CIEIIalbHy JOXY
Ha MiBeHHOMY OGaJKOHI B IMIIepaTtopchKoMy 3ai.
Yepe3 3pocraioyy MIKHAPOIHY MOMYJSPHICTD
dectuBamo B 1980 p. oKy 3akpuTo, a/)ke BOHA He
BMilllajia BeJIYe3HY KiJbKiCTh 3apyOiKHUX ToCTelt
Ta TJIAIA4iB.

Y 1948 p. B Meskax mporpamu biiekiyibcbkoro
(bectusaio, 3a inimiarueu OdiriiitHol paan 6asb-
rux taniis (OBBD), BinGyscst mepuimii CiToBuit
TAHIIOBAJIbHII KOHIPEC y4YnTesiB GalbHOrO TaH-
o (aury. The International Congress), Ha sskomy
OHOBUJIM CTHJI Ta CTAHAAPTH BUKOHAHHST OAIbHIUX
TAHIIIB, & TAKOK 3aTBEPAUIN CUCTEMY MeIATbHUX
tectiB. Tpamuitisi #OTO TIPOBEAEHHS JIUIIAETHCS
HEe3MIHHOIO 1 HUHI: IOPIYHO Ha biexknysbecbrkomy
nearorivHoMy (hopyMmi BUCTYTIAIOTh 3 BIAKPUTUMU
JIEKI[IIMY BM3HAHI TAHIIOPUCTH Ta BUMTEN Oaib-
Hux taniiB (Bakysenko, 2018, c. 116).

3 1961 p. B mporpamy baeknyabebkoro dhecti-
BAJIIO IIOCTYTI0BO BBEJIU JIATHHOAMEPUKAHCHKI TaH-
11i: aMaTOPChbKMI TYPHIP 3 JIATHHOAMEPUKAHCHKUX
banphux TauMiB (y 1961 p.) Ta npodeciitauii Typ-
Hip 3 JaTHHOAMepUKaHChKUX TauIiB (1962 p.), a 3
1964 p. MixkHapoaHA JATHHOAMEPUKAHCHKA TIPO-
rpama 3100y TIOBHOIIHHMIT CTaTyC YeMITIOHATY
(Blackpool Dance Festival History).

Ockinbku fefasni Gisbine 3apyOiKHUX TaHILO-
PHCTIB TIPHiKIKaI0 10 Baekmyiia, Gyno Bupinre-
HO OpraHi3yBaTé HeBeJUKHUil (ecTHBANb JHIlIe
1t OPUTAHCHKUX KOHKYPCAHTIB. Y JIMCTONaj
1975 p. BinOyscst nmepumii Bpuranchkuil 3akpu-
it TarioBanbHuil hectuBaib (anra. The British
Closed Championships). Huni HasBy 3miHeHo
va Harionampauii  yemmionar BesmkoGpuranii
(auryr. British National Championships) (British
National Dance Championships). ¥ 2019 p. dec-
TUBAJIb BiJICBSITKYBAB CBOE 45-piuus.

Y 1968 p. 3amouaTkoBaHO MPOBEIEHHS MIOPiY-
HOTO KOMaHJIHOTO TYPHIpY cepesl TipodecioHaiB
(aury. Professional Invitation Team Match), na
SKOMY 3 IPOTPAMOIO IeCSITH TAHI[IB BUCTYTIAIH KO-
Manu 3 BesmkoGpuranii Ta Hivewunm.

Ha mouatky XXI cT. KiZbKiCTh 3asBOK JJIs
OCHOBHOI Tpynu amartopiB nepesutaa 600, 1o
10TpeGyBaJIO Bijl OPraHi3aTopiB HOBHUX ITiIXO/IIB /10
MPOBeIEHHS KOHKYPCHOI ITporpamMiu. 3a iHiIiaTuBm

I. MakKeH3i IPUITHATO pillleH s 0OMEKHUTH yIacTh
aMaTOPCHKUX Tap €IMHOI0 BIKOBOIO KAaTETOPIEI0 —
VHIKaJbHa MpaKTHKa B icTOpii Buekmyibebkoro
(dbecTrBamO, BiITAK aMaTOpPU MOXKYTb BUCTYNATH
ytie B Tpymi 0 21 poky, B OCHOBHIi Tpymi (Bif
21 110 35 pokiB) Ta B crapuiit rpymi (Biz 35 pokiB).

Huni B Baexmysi npoBoautbest 5 decTuBasin
TaHIIIO, SIKi IPOXOJSATh HaBecHi — BekmyabebKuit
TpaBHEBUI TaHIIOBATbHIIT (hecTrBaIb (aHTI. May
Blackpool Dance Festival), Birexiybebkuit Tpas-
HeBUIl TaHIIOBAJIbHUN (hecTUBANDb A7 mpodeci-
oHamiB Ta amartopis (aura. May Dance Festival
ProAm), buaekmysnbcbkuii TpaBHeBUii  TaHIlIO-
BaJIbHUI (hecTUBAJb JIJIT BUUTENIB Ta CTY/IEHTIB
(auri. May Dance Festival Teacher Students),
baexnynbcbkuii TpaBHeBU TaHIIOBAIbHUIL (hec-
TUBAJlb 3 aMepPUKAHCbKOTO cTuiio (anra May
Dance Festival Professional American Smooth/
Rhythm)), Baeknynbcbkuii TanmoBambamii dec-
TUBAJIb [/ I0OHIOPiB; Ta BoceHW — Dbiekimyiib-
CbKMU TaHIIOBAJIbHWIT (PecTUBAIb 13 CHKBEH-
cy (amrm Blackpool Seguence Dance Festival),
baexnyabcpkuit  dpucraiin-uemnionar  (aHrJL
Blackpool Freestele Championship), Hartiorass-
HUil yemmionar BesmkoGputanii 3 TaHIiB (aHrI.
British National Dance Championships) (Blasis,
1830).

3a ocTaHHi KiJbKa POKiB Ha buaekmyabcbromy
(dectuBai, 3a ininiatusu opraxizaropa C. Yincon
Ta KepiBHOTO aupektopa M. YiibsiMca, BinOyucs
HeaOsIKi 3MiHH, SIKi CBITYaTh PO aKTHBHUI PO3-
BUTOK KOHKYPCHOIO Ga/IbHOTO TaHINo Y CBiTi. Tak,
ynepure 3a 90 pokiB icHyBaHHs DBJeKIyJbebKo-
ro TaHIioBaabHoro dectusamio y 2015 p. 1o iioro
IPOrpaMu BKJIIOYEHO OJIHY 3 KaTeropiii amepu-
KAHCHKOTO CTHJII0 BUKOHAHHS OATbHUX TAHIB —
American Smooth, xoua BuCTYIH TaHIIOBATBHUX
nap (IL. Tepsy Ta O. Ilep3y, M. Xemsa Ta IzaGei-
na, T. Tadr ta /I. Tadr, K. Cringep ta E. Crinzep,
M. Kapunos Tta I. /letkina) BigOysasucst 1osa
KOHKYPCHOIO TIPOTPaMOIO i He OIHIOBAIUCS CY/I-
namu. TaHIiBHUKAMK TIPECTaBJIEHO Mpe3eHTalli-
itnmit Tanenn (30 cekyH[T), @ TAKOK YOTUPH TaHII
MPOTPaMU: BAJIbC, TAHTO, (POKCTPOT, BiIEHCHKUI
Basibe. 3 2016 p. American Smooth odirriiiHo BBe-
JIeHO J10 mporpamu biekmynbebkoro (ectusalio,
a yepes pik, y 2017 p. — American Rhythm (ua-
ya-ya, pym0a, cBiHr, 6osepo Ta Mam00). Bixrak,
Hapaszi Ha buexmymabcpkomy dectuBami Tpe-
cTaBJIeHo 0OMJIBI KaTeropii aMepiuKaHChKOIO CTH-
JII0 BUKOHAHHsI OaJIbHUX TAHIB — TIPOBOASATHCS
Professional American Smooth Championship ta
Professional American Rhythm Championship
(Baxymnenko, 2018, c. 116).



Crix 3a3HaUnTH, 10 HAWMPECTYSKHIIIUKN CBi-
TOBUII yemmioHar 3 6aiapHux TaHiis (anra World
Professional Dancesport Championship) mpo-
tsrom 1989-2012 pp. m'arb pasiB mpoOBOIMBCS B
Buekmyuni (1e B Mexkax decrusamo) (Bakyenko,
2018, c. 118).

Ortxe, eBOMIOIIST MIXKHAPOAHOTO (ecTHBANIIO
B Buaeknyii nesHuM unHoM BigoOpaskae 3arajibHi
TEHJIEHITI Ta eTarmyu PO3BUTKY MUCTEITBA 0Oajib-
HUX TaHIiB. 3rigHo 3 O. BakyJenko, icTopiio
Biekmyibcbkoro — TaHIIOBaJIBbHOTO  (hecTUBAIIO
BIZIOOPAKAIOTH YOTHPH eTarmd po3BUTKY: 1920—
1931 pp. — nepion popmyBanHs TporpaMu ¢ec-
TUBAMIO (3MaraHHs 3 TaHIIOBAJIbHUX CEKBEHIIiH,
[liBHiyHOAHTTilicbKe 3MaraHHs 3 (OKCTPOTY ce-
pen amatopis (anri. North of England Amateur
Foxtrot Competition), 3mMaranssi 3 BaJbCy ceper
BerepaniB (amrt. Veterans Waltz Competition)
Ta OpUTiHAJTbHE 3MaraHHd 3 TaHIIOBAJIbHUX
cexperiiin  (anrm.  Original Sequence Dance
Competition)); 1931-1947 pp. — nepiox cranos-
JIEHHST KOHKYPCHOI IIPOrpaMi Ha OCHOBI po3pobJre-
HUX i 3aTBEP/UKEHNX [MIIEPCHKUM TOBAPUCTBOM
yanrenis Tauiis Ta OdiriitHow pagoo OalibHUX
tauiiB (OBBD) cranpapris (bpurancoki npode-
cionanbui 3maranus (amri. British Professional
Championships), 6aibHi 3MaraHHs cepei aMato-
piB (arrm Amateur Ballroom Championships),
Bueknynbebkuil  TaHIioBabHUN (hecTuBAIb Ce-
pen tfoniopis (anra. The Junior Blackpool Dance
Festival)); 1954-2004 pp. — nepioz posmmpeHHst
nporpamu biiekmmyibChbKOTo TaHIIOBAJIBHOTO (hec-
TUBAJIIO Ta HOTO MOMYJISIpU3allii Ha Mi>KHApOJAHOMY
piBHI (HalaHHA MIKHAPOJHIN JaTMHOAMEPUKaH-
CbKill TporpaMi KOHKYPCHOTO CTaTyCy, 3aCHYBaHHS
BpuTanchKkoro 3akpuToro TaHIIOBAJIbHOTO (hecTu-
BaJiio, (aurr. Professional Invitation Team Match);
3 2004 p. mo TenepimmHiit Yac — cydacHU mepio,
AKUN XapaKTepPU3y€eThCs 3aTy4eHHIM JI0 TIPOrpa-
mu baexrmysibebkoro dhecTuBanio aMepruKaHCbKUX
crunie American Smooth ta American Rhythm
(Professional American Smooth Championship Ta
Professional American Rhythm Championship)
Ta 3aMoYaTKyBaHHs BJIeKIyIbChKOTO TaHIIIOBATb-
Horo ¢ecruBaimo B Kurai (anrt. Blackpool Dance
Festival China) (Bakysenko, 2018, c¢. 119). Ha
Hally [JyMKY, JOMIHAaHTHOIO ijie€io ecTuBasIio
OanpHUX TaHIiB y buaexmyni e s6epexeHHs Oa-
JIAHCY MK HAIOHAJTBHUMHU TPAIUINSMU OaIbHOT
xopeorpadil Ta BIIKPUTICTIO 10 CBITOBUX TPEH/IIB
PO3BUTKY 1IbOTO BU/TY MUCTEIITBA.

He ocranHsi pojb y MiATPUMIL JIiIlepCHKUX
MO3MINH KpaiHu B ramysi OanbHOI Xopeorpadii
HAJIEKUTh cucTeMi XopeorpadiuHoi OCBiTH, SKa
CKJTaJTacs 1e Ha modatky XX CT., a 0co0JMBO —
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MIJITOTOBITI BUCOKOKBAi(hiKOBAHUX MEaroriB Ta
IHCTPYKTOPIB 3 GaJIbHOTO TaHIIO.

Hapuannga xopeorpadii y BemukoGpuranii
BBEJIEHO JI0 3aKJajliB BUIIOI OCBITH BCepeanHi
1970-x pp. bampra xopeorpadis cTama BaKJINBIAM
i HEBIIIIIBHIM €TeMEeHTOM POOOTH 3 TMiATOTOBKH
nezarorivanx kazpiB. CyvacHa ocBiTa Xopeorpa-
GiB 1 BunTeMiB GaJbHKUX TAHI[B Y KpaiHi 3/iiicHIO-
€THCA B PI3HUX 3aKJIa/laX BUIOI OCBITH — KOHCEp-
BaTOPisiX, Ha (hakyJbTeTax yHiBepcuTeTiB abo 3a
CIEIiaTbHIMI TIPOTpaMaMil TPH KoJIeKax abo
MUCTETbKUX TITKOJaX (HANPUKIAA, TaHIIOBAITb-
Ha TporpamMa B TIKOJI MUCTENTB YHiBEPCUTETY
im. Cimona e Mondopta). IlizroroBka daxisiris 3
6asbHOI Xopeorpadil Bi0yBa€ThCs 3TIAHO 3 MYJIb-
TUAUCIUIUITHADHAM ~TIPUHIIUTIOM: TAHIIOBAJIbHI
JUCIUTIIHU CTIOJIy4YeHi 3 IHITMMU TIPeAMeTHUMU
raTy3siMi MECTEITBA (My3HUKOI0, IpamMoio abo 00-
Pa30TBOPYUM MHUCTENTBOM), (Di3UUHOIO KYJIBTY-
POI0, 3araJIbHOIO OCBITOIO, TEPANIEBTUYHUMU METO-
aukamu toio. Huni Bty xopeorpadiuny ocBity
y BenmkoOpuranii 3a kamidikarieio «6akanasp»
npornonye nonaja 40 yHiBepcuretis, a KBaJiika-
1if0 «Marictp» MoxHa 3700yTH B 6113bK0 20 BH-
mmx HapyasibHuX 3akiamgax (TopbGarosa, 2018,
c. 184-186).

Crenndikoro Buknazaus 6aibHoi xopeorpadii
y 3BO Bemuko6puTaHii € HastBHICTD Y HABYATbHIX
Iporpamax comMamuynux npaxmux (HalpUKJIAJ,
Alexander Technique, merox ®enpaenkpaiica,
MeToq 3BinbHEHHST CKiHHEpa, ileoKiHe3a Ta TieH-
Tpasi3zaiii Tiia). Bonu TakoX aKTWBHO IOIYJIsi-
PU3YIOTHCS Ha CTOPIHKAX MpodeciiiHnX Xopeorpa-
biunnx Buganb Bemmkobpuranii («New Dance»),
110 BILIMHYJIO Ha TaHIIOBAJIbHY [eJaroriky B yHi-
BepPCUTETCHKIX Xopeorpadiunnx mporpamax (lop-
barosa, 2018, c. 186). ITomyasgpHicTh COMATHYHUX
MPAKTUK Yy CUCTeMi MiArOTOBKU XopeorpadiB y
HaBYQJIbHUX 3aKjajax BeimkoOpuranii cBigunTh
PO CTaBJIeHHs 10 GaabHOi Xopeorpadii Ta iHmuxX
BU/IIB TAHIIO SK 70 HOTY;KHOTO pecypcy Trapmo-
Hizarlii ocobrcTocTi uepes ii MUCTEIbKO-XYI0KHiil
PO3BUTOK, 110, BOJHOYAC, BUKJIIOYAE OJHO3HAUHE
3aXOILJIEHHS] BUJIOBUIIIHUMU Ta CIIOPTUBHUMHU aC-
IIeKTaMU 11bOT0 BUJLY €CTeTUYHOI [iSTbHOCTI.

3HauymuM [T PO3BUTKY 1 TIOMyJIsIpU3aliil
bapHOI XOpeorpadii B BenmkoOpuranii € 3a-
MOYaTKOBAaHI B TCJIIBOEHHI POKM TAHIIOBAJIbHI
1oy-Tporpamu Ha tesebaderni. OHUM i3 moHepiB
uiei mistmprocti 6y B. Cumbsectp (Basena, 2019,
c. 123). HaiiBizomimuM TeJIeBi3iiHUM TeJIEMIOy
cTaB OPUTAHCHKII KOHKYPC GaibHUX TaHIIiB «[1pu-
XojipTe TaHIoBaT» (aHri1. «Come Dancingy ), sikuii
tpancioBam Ha Kaxam BBC mporsrom 1950—
1998 pp. oy cTBOpeHO 3aCHOBHUKOM KOHKYPCY
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«Mic cBity» E. Mopuii, a niepiii Tpu poKu BOHO BiJI-
OyBazocst y (opMari TpaHC/SIIN YPOKIB GanbHUX
TaHI1iB Bifi Tpodeciitnux Taniopuctis C. [lepkina
ta E. ladbding; 3 1953 p. uoy nepedopmysaii,
AKIEHTYIOYM Ha KOHKYPEHTHI OCHOBI — y4acTb
y TIporpami Opaji MaJOBIIOMI MHUPOKiil my6mii
koHKypcanTi. Ockiznpku moy «ITpuxoasre Tanio-
BaTH» KOPUCTYBAJIOCH HE3MIHHIM TIOIIUTOM Cepejl
risagadis, Hanpukini XX cr. 6putancbke tesieba-
YeHHSI MOCTaBUJIO 32 METY TPOJIOBKUTHU 1€l BUJ
TeJIETPAHCJIALIN, aJalITyBABIIN 1X 10 HOBUX KYJIb-
TYPHUX peasiil.

[lepui 1B 1eCATUIIITTS HOBOTO TUCYOJITTS Xa-
PaKTepU3YIOThCsl 3aTI0YaTKYBAHHAM TeJeBi3iiHUX
TAHIIOBAIbHUX TIPOEKTIB Y (hopMaTi peasiTi, 3 10-
MiHYBaHHSIM NpsiMuX edipiB, 3iPKOBUMHU yYACHMU-
KaMU Ta PEUTUHTOBOIO 1HTEPAKTUBHOIO CHCTEMOIO.
SlckpaBuM mpuKITamoM ctaB MpoekT «OB60B'sI3K0-
BO mpuxojbTe TauioBary (aHri. «Strictly Come
Dancing») (oHoszena Bepcis «I[Ipuxopsre TaHIo-
BaTH») — OPUTAHCHKUIT TeNeBI3IHHII TaHIIOBAIb-
HIil KOHKYpC (OasTbHi Ta TaTMHOAMePHKAHCHKI TaH-
11i), popmar SKoro excropToBano B monas 40 kpaiH,
3okpema it B Ykpainy («Tanii 3 sipkamus). Came
3aB[SIKM  TPAHCJIAIIl  TeJIeBi3iiiHOI — IIporpamn
«O060B’I3K0BO MPUXO/IBTE TAHIIOBATH> GajibHa XO-
peorpadist 3700yBajia Ha/3BUYAIHY TIOMYJIAPHICTH
He Jmtie y BemrkoOpuraii, a i 10 BCbOMY CBITY.

Bpuranchkuii mpoekt «O60BI3KOBO MPHUXO/Ib-
Te TAHI[IOBaTU» HAIMXHYB EBpOMNENCbKY MOBHY
CIIJIKY CTBOPUTU HOBUI TaHIIOBAIbHUI KOHKYPC,
0YaCTH CXOKHI Ha BOKajibHe <«EBPOGAYCHHS».
Mixnapoana ezepaitisi TaHIIOBaJIBHOTO CIOP-
Ty Jaja MOBHOBAXKEHHS PAJHUKOBI acolliaiii Ta
KOJIMIIHBOMY KEPIBHUKOBI CIIOPTUBHOTO BiJILITY
€MC P. banny npomosurucs 3 EMC mozno op-
ramizaifii KOHKypcy. 3a 3aJlyMOM OpraHi3aTopiB,
manyrosanviuil - Kouxypc  €epodauenns  (aHrI.
Eurovision Dance Contest) MaB nmpoBoanTHCS 5K
IOPIYHII KOHKYPC OaIbHIUX TAHI[IB cepest KpaiH —
MOBHOITPABHUMHU 4JieHaMu €BpoIeiicbkoi MOBHOI
criniku. [lepimmii TaHOBaIbHMIT KOHKYPC €Bpo-
bauenns nposezero 1 Bepects 2007 p. B JIongoHi,
y HboMy Opasin yuactb 16 kpain. Y 2008 p. KoHKypC
BiOyBcs B M. [U1asro 3a yyacri IpeICTaBHUKIB 3
14 xpain. IIpote uepes Gpak KOIITIB y THX KpaiHax,
Jie MaB B0y THCST HACTYITHUIN TAHIIOBATHLHIH KOH-
Kypc €Bpobayents, MPOEKT G0 3YIMUHEHO.

Tpaauuiiitaum st OGpUTaHCHKOrO TesrebaueH-
HS € TPAHCJIAII] BCIX BAKJIMBUX HAIlIOHAJIBHUX Ta
MIKHAPOAHUX TYPHIPiB 3 OaJbHOr0 TaHIO, OYH-
Haouu Biji BiieKyibCchbKOTO TaHII0BAIBHOTO (hec-
THBAIO, 3aKIHUYIOYN THMHU 3aXO0/laMH, sIKi Bif0y-
BAIOTbCSA Y BijlaneHux perionax Asii, Jlatunebkoi
Amepuku ta Cxianoi €spornu.

[le onniero BaxsmBo10 GOPMOIO MOIYJIIpU3ALLi
basbHOT X0peorpadii cepesr MMPOKOI TPOMAICHKOC-
Tl € JOKYMEHTAJIbHI Ta IFPOBI Cepiaii, TeMaTHKOIO
AKUX € JKUTTS BIIOMUX X0peorpadiB i TIOYATKIBIIIB.
«Taemue xurrs GambHoro rtamio» (anra «The
Secret Life of the Ballroom» ) suimaersest 3 2017 p.
10 TeTepilHiii yac i BuxoauTh Ha KaHam WKTV) —
1ie cepias, y TeHTpi sIKoTo mepebyBa€e TOBCSKIEHHE
JKUTTS. MOJIOIUX TAHIIOPUCTIB, SIKE BiJI3HAYAETDHCS
JUCIUIIITIHOI, CAMO3PEUEHHSM, DPEKMMOM, BaK-
KUMU TPeHYBaHHAMH, TIOIIYKAMU HATXHEHHS Ta
in. HoBunkoto 2020 p. cras cepian xanany HBO
i HasBolo «Jlerengapuuii» (anri. «Legendary»).
[eit BeOcepian Ha OCHOBI peabHIX X0peorpadid-
HUX 3MaraHb BiJ[KPUBAE Tepej; TJAjadaMu CBIT
KyJIBTYpH OaTbHOTO TAHIO. Yce 1€ CBiTIUTD Mpo
crabinphuit inTepec myOmkn 10 GambHOI XOpeo-
rpadii, sKa MPOJOBKYE MPOHU3YBATH Pi3HI KYJIb-
TypHi chepu Bemnkobpuranii.

BucnoBku. Eouoris anriiiicbKoro TaHIO-
BAJIbHOTO CTHJII0 BifOyBasjacs MUIIXOM Mpode-
cloHasi3allil, ajiske B3aEMO/ST Ha MiKHAPOAHOMY
piBHI MiX megaroraMu-xopeorpadamu, TOIMYJIs-
pu3alligd TaHIIOBAIBHUX KOHKYPCIB 1 TYpHIpIB,
po3pobKa cucTeMH CyAAiBCTBA (OPMYyBAIM He
JIMITE 3MICT HOBUX OAIbHUX TAHIIB, @ il MAHEPY IX
BUKOHAHHS, SIKa Ha JIOBTI POKM CTaJjia B3ipIEBOIO
JIUIST CBITOBOTO TAHITIOBAJIILHOTO TOBApUCTBA. TaHTli
{HO3eMHOTO MOXO/UKEHHsI, SIKi Oy MOJTHUMH Ce-
pell MUPOKUX BEPCTB HAcesleHHs, TpaHCHOPMOBa-
HO OPUTAHCHKUM TaHIIOBAJTLHUM TOBApPUCTBOM Y
1920-1930-x pp., y pe3ysbrari 4oro BUHUK T. 3B.
«QHTIIHCHKUHN CTHIIb» GalbHUX TAHIIIB.

[Ipodeciitni TaHIiOpUCTH i BYUTET TAHIIIB
KpaiHM, MOCTIZIOBHO CTBEP/IKYIOUH, 10 TaHelb €
BUPAKEHHSM HAI[IOHATILHOTO XapaKTepy, TParHyJm
CTBOPUTH GPUTAHCHKY (hOPMY TAHINIO, sIKA Bifpis-
HA€TbCS Bifl iHO3eMHUX (hopm. Came Tiporiec «aH-
romizarii> iHo3eMHMX OATbHMX TAHINB CTaB OJHUM 3
HABaKJIMBININX €JIeMEHTIB HAI[iOHATbHOI TaHIIIo-
BaJIbHOI KyJ16TypHt BesmkoOpuranii 1920—-1930-x pp.

OpurinajibHa GpuTaHChKA IIKOJIA OalbHUX TaH-
I[iB, CTUJIb 1 METOJM $IKOI MOMYJSIPU3yBAJIUCSA B
eBporeiicbkux Kpainax Ha modarky 1930-x pp.,
crpusiii po3polIli Ta cTaHAapTHU3AIii BUMOT 0
TPOBEJIEHHST 3MaraHb i YeMITioHaTiB. AHTJTiliCbKa
cucTeMa IIJTOTOBKU Ta BUSBJEHHS HalKpamux
BUKOHABIIB GajibHOI Xopeorpadii, yIocKoHaIO-
I0YM HAIliOHAJTbHY PEUTHHTOBY CHUCTEMY, TIPOTSI-
roM Garathox AeCSTHIITh XX CT. JMITATACS €1H-
HOIO 3araJlbHOBU3HAHOIO TaHIIOBATILHOIO 1IKOJIOI0
ceity. Huni BenmkoGpuraniss — migep y cdepi
mucTernTa OaibHOI Xopeorpadii B GaraTbox ii ac-
MEeKTaX — BIJ MeJaroriyHuX METOMIB MiATOTOBKHN
BHCOKOKJIACHUX BHMKOHABINB Ta Xopeorpadis 10
MeJIiiTHOI 1 TYpHIpHOI cepu.



[TepcriexTBY TTOAATBIINX OCITIKeHb. OCKiJb-
k1 BenmkoOpuraHis 3a1MmaeTbes JIifepoM y ra-
Jiy3i MucrerBa 6aibHOI Xopeorpadii B Gararhox
il acreKTax, TOMy 03HaYeHa TeMa, a caMme — JIOCIi-
JKEHHST TTPOTIECiB eBOJIONIT aHTJIIiChKOTO TaHII0-
BasibHOTO cTUJI0 XX — movatky XXI cT., Mae 3HaU-
Hi TIepCIeKTUBH JIJIs1 TIO/IJIBIIIOTO IOCiIKEHHS.
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A. 10. Pym’sHuieBa

XapkiBCbka fiep>aBHa akagemisa Kynstypu, M. Xapkis, YkpaiHa

NEAATOTYHA TA BUKOHABCBKA AIANbHICTb P. M. MANKOBOI

A. 10. Pym’anyeea. Ilenarorivna Ta BUKOHaB-
coka misuibHicTh P. II. IlankoBoi B akciosorivnoMmy
acIeKTi

CraTTst IPOJOBKYE MK TyOmiKaiii (y Mexax
6araTopiyHOTO JOC/IIKEHHS MaHICTHYHOI KyJIbTYpPH
Xapkosa 40-80-x pp. XX cT.), IPUCBSUYEHUX BUCBIT-
JIEHHIO TBOPYOI [iSITbHOCTI BIIOMUX TIPeJICTABHUKIB
XapKiBcbKkoi dopreniannoi mkonu. Ha ocHoBi Bu-
BueHHd TBopyoro nuigaxy P. I1. Tlankosoi BusHaueno
OCHOBHi acleKkTH ii HaJ3BMYANHOIO IeIarorivHo-
ro Ta BUKOHABCBKOTO TajsaHTy. /loBeseHo, 1o came
VHIKQJbHICTh Te/IaroTiKu THaHICTKU BIIMHYJIA Ha
YUCJEHHICTD 11 MOCJiIOBHUKIB, dKi PeNpe3eHTyIOTh
XapKiBCbKy (hOpTemiaHHy IITKOJIY 10 BCbOMY CBITY.
JxepenbHoio Gasolo crarTi crasm douan Jepxas-
Horo apxiBy Xapkiscbkoi obmacti (JIAXO), crora-
1 yuniB Ta nocaioBuukis P. I1. [TankoBoi, a Takox
0cobuCTI BpaskeHHs1 aBTOPa Bijl CIIIKYBaHHS 3 Tria-
HICTKOIO.

KmouoBi cnoBa: xapxiscoxa ¢opmenianna wxoia,
P. II. Ilanxosa, nedazoziuni ma 6UKOHABCHKI NPUHIL-
nu, CNAKOEMHICD Y (POPMENiAHHOMY MUCTEYMEL.

A. Rumiantseva. Pedagogical and performing
activities of R. P. Papkova in the axiological aspect

The purpose of the paper is to determine
aspects of pedagogical and performing activity of
R. P. Papkova, which testify to the uniqueness and
significance of her creative practice.

The methodology. The article uses fundamental,
general scientific methods and principles of scientific
knowledge, in particular, dialectical, culturological
ones, as well as methods of objectivity, analysis and
synthesis, deduction and induction, methods of
systemic analysis.

The results. The article continues the series of
publications (within the framework of the long-term
study of the pianistic culture of Kharkiv in the 40-
80’s of the XX century), dedicated to the coverage
of the creative activity of famous representatives of
Kharkiv piano school. The source base of the article
was the funds of the State Archives of Kharkiv region,
memories of students and followers of R. P. Papkova,
as well as personal impressions of the author from
communication with the pianist. Based on the study
of the creative path of R. P. Papkova the main aspects
of her extraordinary pedagogical and performing
talent were identified. It is documented that the
performing and pedagogical abilities of R. P. Papkova

B AKCIONIOTNYHOMY ACNEKTI

were revealed during her studies at Kharkiv State
Conservatory. It was determined that R. P. Papkova
was an excellent performer, had an elegant musical
taste and high culture of sound, that her playing
was striking with special emotionality, depth of
immersion in the figurative content of the work, the
accuracy of displaying the stylistic features of music,
graceful nuances and phrasing. The main aspects of
extraordinary pedagogical talent of R. P. Papkova
were determined, namely: individual approach to
each student; abilities of a psychologist; talent of
persuasion; demanding; meticulous attitude to the
author’s text, sound quality, accuracy of strokes,
pedaling; commitment to the deductive method of
working on the work; the ability to have a holistic
vision of the performance plan of the work, the desire
to fully reveal the idea of the composer.

It is proved that the uniqueness of the pianist’s
pedagogy influenced the number of her followers who
represent Kharkiv Piano School around the world.

The topicality. The materials, highlighted in the
article, from the funds of the State archive of the
Kharkiv region allowed to reveal the unknown facts
from the biography of R. P. Popkova.

The practical significance. The information
contained in the article can be used in lessons of
piano, as well as in courses of lectures “History of
Music” and “Musical Interpretation”, “History of
piano performance”.

Keywords: Kharkiv pianoforte school, R. P. Papkova,
pedagogical and performing principles, heredity in the
pianoforte art.

IlocranoBka mpobaeMH. YCBIZOMIEHHS IliH-
HOCTI BHECKY IpeJCTaBHUKA Ti€l um iHmoi ¢op-
TeMaHHOI IKOJIM B I0POOOK MY3MYHOTO MHUCTE-
IITBa KpaiHW 4acTo BiAOYBa€Thest He Biapasy, a B
icropuuniii perpocriexTuBi. Came Tak, 3 pokamn
MOCUJTIOETHCST YCBIIOMJIEHHS CTYTIEHS BILIUBY Ha
PO3BUTOK YKPAIHCHKOTO TiaHi3My T1e/[aroriyHol Ta
BUKOHABCHKOI [TISITTBHOCTI BIZIOMOI Tpe/ICTaBHUIL
nianictiyHol KyJasTypu Xapkosa P. I1. [Tarmkoso.

Ilix ii TBopuoi akTuBHOCTI TpumaB Ha 50—80 pp.
XX cr. i 30ircs 3 mepiooM PO3KBITY Ta MOMYJIsIp-
HOCTI (hopTeriaHHOTO MUCTEIITBA B YKpaiHi. Brims
BUHATKOBOTO mejaroriunoro tajanty P. I1. TTanko-
BOI Biuysu Ha cobi 6e3/iu BUITYCKHUKIB XapKiB-
CbKOTO IHCTUTYTY MUCTENTB (3apa3 — XapKiBCbKUI

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



HalllOHAJIbHUIA ~ YHIBEPCUTET ~MUCTELTB IMeHi
I. TI. KorzisipeBebkoro). 3apsguyioun Garatopiu-
Hii KOHCYJIBTATUBHIN MPAKTHUIL MAHICTKH, SKa 10-
OMOTJIa GaraThoM abiTypieHTaM, CTy/IeHTaM i Ha-
BiTb BUITyCKHUKaM 3azHaueHoro 3BO, nemano
MY3UKaHTIB 3HAYHO BIOCKOHAJMJM CBOI IiaHic-
TUYHI HaBUIKHU. 7K ojieH XapKiBCbKUiT TTeiaror-ia-
HICT He MaB TaKol BeJIMYe3HOI KIJIBKOCTI IIOCJIII0B-
nukis gk P. [1. [Tankosa, agpke marid ii negaroriqaioil
MafCTepHOCTI Ta JIFOCHKOI 4apiBHOCTI MOCTIIHO
prBalbIoBaIa yCixX, XT0 6akaB HABYATHCS B 3HA-
Horo mnenarora. Cekper TskinHA 10 Pummu [le-
TPIBHU IOJIATaB Y HEOpAMHAPHOCTI ii ocobucTocTi
Ta 0cOGIMBOMY MEATOTiYHOMY TaJanTi. [i BHecok
Y PO3BUTOK YKPAIHCHKOTO (POPTEMiaHHOTO MUCTE-
1ITBA HAI3BMYANHO BayKJINBUI, OCKIJIBKI HIHI COT-
Hi 11 TIOCJIIOBHUKIB PENPe3eHTyI0Th YCIa[KOBaHI
BifT y/TI00JI€HOTO TTeIarora MPUHIUIH YKPAiHCHKO
dbopremnianHOl TMEAaroriku Ta BUKOHABCTBA He
JIIIe B HaIli KpaiHi, a i 1ajiexo 3a ii MexkaMi.

AHani3 OCTaHHIX JOCJT/KeHb i MyOJiKamii.
[Mompu Te, 1o GaratopiyHa ILTiAHA TI€JarorivHa
npaktika P. I1. TlankoBoi 3Hauno 306araTima jo-
POOOK YKPATHCHKOI TMaHICTHYHOI KyJIBTYPH, Ha-
nparioBanHs mianicTku y cdepi doprernianHoro
MUCTEIITBA BUBYEHO 1 OLIHEHO HeA0CTaTHBO. Bi-
JIOMOCTI ITPO TI€BHi acTIeKTH 11 [isIbHOCTI HasIBHI B
ny6rikarisx H. [0. 3umorman, O. B. KoxoHosoi,
I. O. Pycanosoi, aie B 1luX HayKOBHMX PO3BiJIKaxX
OpaKye CHCTEMHOTO aKCiOJIOTIYHOTO a3y TBOP-
40l MPAKTHKK BIJIOMOI MIaHICTKMU.

AKXTYyaJIbHICTD JOCJI/KEHHST 3yMOBJIEHA BarOMi-
CTIO Ta HejlocTaTHBOIO BUBYeHicTIO BHecKy P. I1. T1a-
MIKOBOI B YKpaiHChKe (hopTerniaHHe MUCTEIITBO.

Merta cTaTTi — BU3HAYNTH aCIIEKTH I1€/1aroriv-
HO1 Ta BUKOHaBchKoI migiapHocTi P. II. ITamkoBoi,
4Kl CBIf4aTh MPO YHIKAJIBHICTH 1 3HAYYUCTDH i
TBOPYOI PaKTUKHU.

Buxiaz ocHOBHOTO MatTepialy MOCJiKEeHHS.
Binoma mpezicTaBHUIS XapKiBChKOI (hopTerianHo1
mkon Pumma [lerpisua ITankosa (1927-2004)
OLJTbIIe HiK MBCTOJITTS BUKIaaa B XapKiBChKiil
aepxasHiil konceppatopil (nuni XHYM imeni
[. I1. KotstpeBcbKOTO).

[licns 3akinyeHHS POCTOBCHKOTO MY3UYHOTO
yunmiia B kiaci B. 1. Bapimascbkoi, BoHa Oysia
NpUitHATa HA 2 Kype XapKiBCbKOi iepsKaBHOI KOH-
ceparopii (gani — X/IK). 3 mporo npusosy B
MPOTOKOJI 3aciflanus mpuitMaabhoi Komicii X/IK
3a 1949/1950 HaBu. p. 3a3HAYEHO: <...3BAKAIOYN
Ha rapHy MiATOTOBKY 3i CHEI[iaJIbHOCTI Ta XOPOIITY
VCHIMIHICTD 3 YCiX AUCIUILIIH HaBYAJIbHOTO TJIAHY
MY3MYHOTO YYMJIMIIA (JIUIVIOM 3 Bi/I3HAKOIO) pe-
xomenaysatu P. [TankoBy azs Beryny Ha 2 Kype»
(JIAXO, ¢. p5795, om. 1, crip. 289, c. 13).
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Y 40-50-ti pp. XX cr. HalTaTaHOBUTIIINX BH-
MYCKHUKIB (hOpTemiaHHNX BiflliJIeHb My3WYHUX
VUUJUIL TIPUAMaIi Bifipady Ha 2 Kypc KOHCepBa-
TOPiii (IIPUXOBYIOUN HPUCYTHICTD IXHIX NPI3BUIIL Y
BIZIOMOCTSIX BCTYITHUKIB) depe3 3a00pOHY BCTYTIa-
i Ha 1 Kypc 6e3 000B'SI3KOBOTO Bi/IMPAIIIOBAHHS 32
fiepKaBHAM posmozizomM. Tlompu Te, 1o pobumocs
1le 3 METOI 3armobiraHHs BTPATH IMAHICTHYHIX
HaBUYOK uyepe3 MepepBy Y BUKOHABCHKIi MPaKTH-
I1i, 32 Ha/[AHHS XapaKTePUCTUK IOHIM 00apyBaH-
HAM JIJIT BCTYIY B KOHCEPBATOPIil MOCTPasKAaI0
6arato AMPEKTOPiB MY3HMYHUX YUMUJIHUIL. 30KPEMa,
H. C. Papuenko (mupexropka XapKiBCbKOTO My-
3UYHOTO YYMJIMINA) OTPUMaJia Jorany i OyJa Bu-
myieHa 3BimbHUTHCS 3 Tocaan (JTAXO, . p5743,
om. 1, crip. 194, c. 8). Came 3aBAsgKM CMIJIMBOCTI i
TAJIeKOTJISTHOCTI TakuX mupektopis, ik H. C. Paz-
4eHKo, YkpaiHa 37100y.1a 6araTboX MpeKpacHnX BH-
KOHABIIIB Ta BUKJIajauiB, cepest sskux P. 1. [Tamko-
Ba 110Ci/1a€ 0cOOJIMBE MiCIIE.

Caiif UIAX yI0CKOHAJIEHHS MaHiCTHYHOI Maii-
crepHOCTi B ctiHax X/[K mianicTka moyasa B kiaci
npodp. JI. 1. ®anenmring, i ii
JIAHT SICKPABO MPOSIBUBCS BKe B CTY/IEHTCbKI POKH.
MoOTHBYIOUMM CTHMYJIOM JIJIsi HATIOJIETINBOI Po6O-
TH 32 IHCTPYMEHTOM CTaJI0 HalOJIMIKIE OTOUECHHS
P. [TankoBoi. Bona HaByasacsi Ha OfHOMY Kypci
3 MaiOyTHIM BHIATHUM YKPAiHCHKUM MiaHiCTOM
O. CHerippOBIM, TaKOK Y TOiT Yac OIMCKydYe Mpo-
sBJIsLIN cede i MOJIOZIIT CYyTIePHUKN — Bi[OMi HUHI
xapkiBebki mianictu I Tenpdrar i B. JIo3osa. Kon-
KYPEHI[ist MK TaJTAHOBUTUMHU CTYAEHTAMU 320XO0-
qyBaJsa ix 70 MiIKOpeHHs BeplnH mianismy. CBif-
YeHHSIM PiBHS BUKOHABCHKOI MalCTEPHOCTI IOHUX
JAPYBaHb € XapaKTEePUCTUKH, sIKi 30epersmcst y
dhonmax J[AXO.

30Kkpema, y poOoUnX IJTaHaX BUKIaadiB opre-
miannoro ¢dakyasrery X/IK #a 1951,/1952 Hasu. p.
3azHaueHo, 10 O. CHeripboB, CTY/IEeHT 4 Kypcy, Ma€e
«BI/IMIHHI MY3WUHi Ta TEXHIYHI JIaHi, BUCOKY KYJIb-
TYpY Ta BeJIUKI 3HAHH, Jy’Ke PO3YyMHO IPAIIOE Ta
pOOUTH BesTMYe3Hi YCITiXM, Ma€ BCI MiICTABU CTATH
B MailOyTHHOMY TIPOBIZHUM THAHICTOM-BHKOHAB-
IleM i My3MKaHTOM BHCOKOi kBasidikartii». [Ipo
fioro opHokypcenuiio P. [TankoBy 3a3naueno, 1o ii
«My3WYHi i TeXHIYHI 37i{GHOCTI Iy’Ke rapHi, TPy Ha-
JIEXKHIIT parli BOoHA MOXKe OYTH 1y[0BUM BUKOHAB-
memM». Y XapaKTepUCTHIll Ha CTYAEHTKY 2 KypCy
B. Jlo3oBy mijikpecsieHo, 1110 BOHA <«HA/I3BUYAHO
3/1i6Ha JII0MHA, MA€ BiAMIHHI My3UYHi Ta TeXHiy-
ui gaui. [IBugKo po3BuUBaEThC, 100pe MPaIoe Ta
pobuth myxe 3uauti yemixuy (JJAXO, ¢. p5795,
om. 1, cmip. 433, apxk. 17, 20, 26). Yci ui crynentn
MPOTATOM HABYAHHS 3aliMajucs aKTUBHOIO BHU-
KOHABCHKOIO TIPakThKoi (30kpema B 1951/1952
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HaBY. P. 3irpaJsiv 1o 2 3BITHUX KOHIIEPTHU ) i 3 YaCOM
BUIIPABJIA/IN HaKpallli TBOPYi CHO/liBaHHS Tpode-
copis A. JI. JIyrua ta JI. 1. @anenmring (JJAXO,
. pa795, om. 1, cup. 409, c. 204).

Y crTymeHTchKi pOKM NPOSIBUIOCS TSIKIHHS
P. [TamikoBoi 1o dopremiantoi TBopuocti @. Mlo-
nena. ¥ 1949 p., ko ctynenTu GoprermiaHHuX Biji-
JIJIEHD BCIX My3UYHUX 3aKJIa/[iB XapKOBa 3 HArOI1
100-pivus 3 7HSA CMepTi TeHIATbHOTO TIOJBCHKOTO
KOMIIO3UTOPA 3Marajucsl 3a Kpalle BHKOHAHHS
fioro TBOpiB, iHTepiperaiisi cryneHtkon P. Ila-
KoBoI0 «Masypok» Ji 1 10-71i€3 MiHop, «ETiony»
No-71ie€3 MiHop, «Banbey» 1 «banmaau» conb-MiHOD
CITPaBUJIA «UyJI0BE BpakeHHS» Ha 4JeHiB Kade-
npu cnerianbHoro ¢opremiano X/IK (JIAXO,
Gb. p5795, om. 1, crip. 305, apk. 8,9). [Iporpama mep-
II0TO Bi/IIIJIEHHSI TBOPYOTO 3BITY MOJIOJI01 BUKOHA-
Bt 10 TpaBus 1952 p. TakoX CKJTaasacs 3 TBOPiB
@. [lomnena, mo MiATBEPIKYE il MPUXUIBHICTD JI0
TBOPIB MoJTbebKOTO Tenist (JIAXO, ¢. p5795, om. 1,
crip. 434, apx. 10).

Y poxu naBuanug B X/[K P. ITankosa ycminmo
KOHIIEPTYBaJla 3 TBOPaMM KOMIO3UTOPIB Pi3HUX
eroxX Ta CTWJIB He Juile B Xapkosi, a il y Kuesi
(IAXO, . p5795, om. 1, crip. 491, apk. 118).

[Ticist GIMCKYYOro BHCTYIY Ha JepPKaBHOMY
eK3aMeHi 3 MepIIIM KOHIIEPTOM /171 (hopTeriaHo 3
opkectpoM 1. I. HaiikoBcbKoro (y CyIpoBOJIi CUM-
(oniuHOTO OpKecTpy XapKiBChKOi hinapMoHii)
YJIeHN KOMicii BiI3BHAYUIIN, 1110, HOIPU CKJIATHICTD
nporpamy, P Ilanmkosa rigno Brmopanacs 3 ycima
BrkoHaBchkuMu 3aBpanusmu (JIAXO, ¢. p5795,
om. 1, cip. 474, apx. 303).

P. II. TTarkoBa, 3akinuuBIm (oprenianauii da-
kyzasrer X/IK (1953), saymmmiach mpaioBati B
yIII00JIEHOMY HaBYATbHOMY 3aKJIajli, 3TOOM CTama
HPOBIZIHIM BUKJIA/[a4eM CIEeIialbHOro GopTeriano
1 BIIPOZIOBIK YCHOTO TBOPYOTO KUTTS IPOJIOBKYBAIA
BUKOHABCBKY JisibHicTh (Kononosa, 2007, c. 38).

Y 6epesni 1954 p. Bona GyJia peKoMeH0BaHa
Ha BizbipkoBuil Typ MiKHapOIHOTO KOHKYPCY ITi-
anictiB im. @. Hlonena (JAXO, ¢. p5793, om. 1,
crp. 562, apk. 94). ¥V 1955/1956 Hasu. p. 3100y.1a
JIATIOM TIEPIIOTO CTYTIEHsT 32 yaacTh B OGmacHoMy
decruBami mosozii Ta cryzneHTiB (JJAXO, ¢. p6362,
om. 1, cip. 263, ¢. 9).

P. I1. [TarrkoBa GyJ1a mpeKpacHO0 BUKOHABHUIIEIO,
MaJjia BUTOHYEHUI MY3UUHUI CMaK 1 BUCOKY KYJIb-
Typy 3ByKa. 3a criorazamu ii yuenwiti I. O. Pycamno-
BOi, «koskHui BrcTyn Pummu [Terpiau 6yB criosi-
JATBHIM, TOOTO BUCTPaKIAHNM JYIIE0, TOMY TaK
CUJIBHO TTPUTOJIOMINYBAB CJIyXayiB, YNHUB HA HUX
HaJ3BUYaiHMil Brums. ... [i rpa Bpaxana nepeny-
CiM BUTOHUYEHUM HIOAHCYBAHHAM 1 (hpa3yBaHHsIM,
3[QTHICTIO  BJIOBJIOBATH  MEJIOJAMKO-TapPMOHIIHI
aminn y daxrypi» (Pycanosa, 2007, c. 28).

Ipi Pummu IlerpiBhu Oyjia mputamaHHa 0CO-
OmBa (hinocoChKO-CIOTIsAIATbHA BUKOHABCHKA
MaHepa. 3 TepIIMX 3BYKiB IMiaHicTKa HiOM 3aX0-
TTOBaJa 3a71 Y TOJIOH YapiBHOTO fiiicTsa. Ii rpa
Bpaxkaja OCOOJMBOI0 EeMOI[HHICTIO, TIHOUHOIO
3aHypeHHs B 00pasHMil 3MIiCT TBOPY Ta TOYHICTIO
BiZ0OpaKEHHS CTHJICTHYHUX OCOOMMBOCTEH My-
sukn. P II. ITamkoBa BosOfizIa BMIHHAM 3aBO-
POKHUTHU CJIyXauiB 3a JOCTAaTHBO CKYIIOTO 30BHilll-
HBOTO TIposABY HouyTTiB. [lianicTka Big3HayaIach
TOPJIOBUTOIO TIOCTaBOIO, YIIEBHEHICTIO, 30BHINTHIM
CIIOKOEM, BiJICYTHICTIO eDeKTHUX PYXiB 1 HagMip-
HUX eMOIliii, BIyMJIUBUM i YCBIZIOMJIEHUM YTIPaB-
JIHHSIM My3UYHUM clokeToM. Bona mibu Bizcro-
POHEHO (He SIK YYaCHUK, a SIK HarJisijiad) KepyBasa
Po30yI0BO0 apXiTEKTOHIKK (hOPTEMiaHHOTO TBOPY
Ta CIOCTepiraja 3a JIpaMaTypri€lo po3ropTaHHs
HI0TO XY/I05KHBOTO 3MICTY.

B anonci na kontuept 10 90-pivyst xapkiBcbKoi
mianicrkn O. Bauenko sasmaumiia, mo my6;ika ii
mobuia, i Ha Beix Komneprax Pummu Ilerpirn
«bykBambHo “s6myKy Hige Oymno Bmact’s. My3u-
KO3HaBellb IiJIKPecJiIa, 1110, Ha AYMKY Cy4acHU-
KiB, «11e OyJ1a IMBOBU/KHO XapU3MaTHIHa, aKTHBHA,
TIO/IEKY/IN CBaBiJIbHA TBOPYA OCOOMCTICTD, 3aBAK/IH
eMOIIIITHO TIePeKOHJIMBA Ta BiJBepTa B MY3HIIL.
OcobimBo Braymmur Gy i iHTeprperaii dop-
TeMiaHHUX TBOPIB KOMITO3UTOPiB-POMAHTUKIB —
. Ily6epra, P. ymana, O. Jicra, I1. Bpamca ta
C. PaxmaninoBa» (Bamienxko, 2017).

Penepryap mianictku GyB Haj3BUYAHO Pi3HO-
ManitaiM i mictus tBopu 1. C. Baxa, JI. Ban Ber-
xoBena, 1. Bpamca, M. K. Metrepa, B. A. Mouap-
ta, @. [lybepra, P. Illymana, @. [lonena Tomo.
Buxkonascro P. II. [TamkoBoi BigpisHAuCh T7m-
OMHOIO TIOYYTTIiB, HATXHEHHICTIO, JOCKOHAIOIO
TEXHIYHOIO MaliCTEPHICTIO, 110 3aKOHOMIPHO, a/lke
Pumwmi [TetpiBHi Hai3BUUAHO TONACTIIIO 3 Te/Ia-
roraMu i BOHA HaBYaJacs B CIIPABXKHIX MailCTPiB
TiaHi3My.

Yepes B. 1. Bapurascbky, sika Gyiia 6JHMCKYY010
nianictkoro, P. [TankoBa o3nailomuiacs 3 puHITH-
namu BugatHoro C. €. Meiinbepra i ycnaakysasia
MpUXIIbHICTD 10 TBopuocti 1. C. Baxa Ta KoMIio-
3UTOPiB-POMAHTHUKIB.

3uaury posib y cranossenni P. 1. [Tarkosoi Bi-
pirpas JI. V. DaneHmTisb, KWl perpe3eHTyBaB
y XapKoBi MpuHIHUIH 1eTepOyp3bKoi (hoprermian-
Hol mkosu, 30kpema JI. B. Hikomaesa. Piznocto-
POHHBO OCBIYEHWI1 1 TaJaHOBUTHUI, MY3MYHO Ta
sarabHoepynosanuil megaror JI. 1. Danenmrrins
IPUIIEIJIIOBAB CBOIM YYHSIM YMIHHS PO3KPUBATU
00OpasHuit 3MiCT TBOPIB, OyIyBATH 3araJbHIH TLIAH
iHTepnperaitii, HazaBas mepesary poboTi Hajl sKic-
TIO 3BYKa Ta IHTOHYBAHHSIM.



Honenocuum 14 P. I1. [TankoBoi cTaso crijiky-
BaHHs 3 (haxiBiem cBitoBoro piBust B. B. Tormii-
HUM, THATBEPKEHHIM MallCTEePHOCTI SIKOTO € He
Jmie e, 1mo BiH OyB acucrentom I, I. Hefiraysa,
a il Toil (haxT, MO WOro TMOCTINHUM IaHyBaTbHY-
koM Ta apyrom Oy renianphuit C. T. Pixtep, 3a
CIIOra/laMu [KOro came BUKOHaHHA B. Tomiminum
na xontepri /. @. Oiicrpaxa B Kutomupi (1933)
4-o01 banagn @. IlomeHa BIIMHYJIO Ha PillieHHS
16-piunoro C. PixTepa ctaTu miaHiCTOM-COJICTOM
(Momncemzxomn, 2002, c. 38).

[Toripn HeTpuBasie 3HAXOAKeHHS B XapKoBi
(1957-1962 pp.), yuens II. Jlyuenka Ta I. Heii-
raysa, BUJIQTHUN MY3UKaHT, KOHIEPTYIOUUI Iia-
HicT-Bipryos B. Tomizin crpaBuB He3abyTHE Bpa-
’KeHHS Ha XapKIBCbKY MY3WYHY IHTeJIreHIo i
3AJIUIINB Y MICTI YMCIEHHUX CIAIKOEMIIB CBOIX
neJaroriyHuX MPUHIMIIB Ta HacTaHoB. [logBa B
XapKoBi MalcTpa TAKOTO PiBHS CTaJIa BUBHAYHOIO.
Kpim poGoru B XapKiBCbKOMY MY3HYHOMY YYIJIN-
Il Ta creniaJbHill My3UyuHiil IKOJi-1ecATUPIYIL,
B. Tomisin 3aitMaBcst akTUBHOIO TTPUBATHOIO TTPAK-
THUKOIO, & CepeJl OT0 YMCIECHHUX YYHIB 1 TIOCTiI0B-
rnkiB Gyna i P. Tlamkosa. Bin B. Tomisiza Bona
VCIaJIKyBaJa BOJO/IHHS PI3HUMI BUJIAMU TY1IIE Ta
nejiasizallii, BATOHYEHe HI0AHCYBAHHS, CIIOBI/aJIb-
HY IUPICTh, EMOIIIIIHY Bi/IBEPTICTb.

Heabusiky posib y mpodeciiiHoMy cTaHOBJIEHHI
Pummu [leTpiBHu Bigirpaza BugaTHa MpeacTaBHA-
114 xapkiBcbkoi dopreniannoi nkosnun P. C. Topo-
BUIIb, y kJaci gxoi P. I1. [Tankosa Brockonamosaa
MaiiCTepHICTh TPH B KaMEPHOMY aHCaMO.Ti.

Y cTyneHTChKi poK1 TIPOSIBUBCS HE JIUIIe BUKO-
HABCBKUI, a 1 MeJaroriyHuil TAJAaHT MOJIOLO]I Imia-
uictku. Y 40-50-1i pp. XX c1. cTynentu doprerri-
anHoro dakyssrery X/IK mpoxommu negaroriany
NPAKTUKY B AUTAYNX MY3UYHUX ITKOJIAX, BeUiPHIN
My3U4Hill 11KoJi, XapKiBChKIN crieniaibHil ce-
pefHiil My3U4HIll IIKOJI-IecATUpIuIl, My3UYHO-
my yumsmniii (y xracax nezgaroris f. O. Qeiirina,
M. I 3opoxosuua, M. B. Iturunoi, O. A. Jlanz-
cbepra), a TaKOX 31 CTYZEHTaMU MOJOAIINX Kyp-
ciB X/IK y kyacax 3arajqbHOTO Ta CHEIlialbHOTO
dopreniano. CTyseHTH-TAHICTH  CHOCTepiraim
3a poOOTOI0 BUKJIA/AYiB, IIPOBOANIK 3aHSATTS IIij|
ix HarsoM. llejaroriyna TpakThKa CTYIEHTKU
P. TTankoBoi GyJ1a HACTIIBKY YCITIITHOKO, IO MPHU-
BEpHYyJIa YBary i1 KOHCYJIBTAHTIB, SIKI BiJ3BHAUWIN
Ha 3acizanni Buenoi paan X/IK. Taki ctynenTu, sk
O. Cueripros, P. Ilankosa, Kuxapesa, [HIudman,
JIEMOHCTPYIOUN <«HAJI3BUYAHO Cepii03He CTaB-
JIEHHSI JI0 CBOIX 000B’SI3KiB» MPaKTUKAHTA, Bijipa-
3y K BUSABWIM CBiit nefaroriunmii xuct ([JAXO,
¢. p5795, om. 1, crip. 474, apk. 310).
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[lenaroriyna pesysbsraTuBHicTh P. IlamkoBoi
cripusiiia Tomy, 1o 3 1954 p. Bona Gyia 3armporieHa
IpaloBaTh 32 CyMiCHUIITBOM Y XapKiBChKY CIIEITi-
QJIbHY CePeIHI0 My3UYHY HIKOJIY-/IeCATUPIUKY.

3 mepmux [IHIB CBOEI BUKJIAIAIBKOI Kap'epn
BOHa MPOsIBIJIA cebe SIK J0BOJI TaJTaHOBUTHI Ha-
CTaBHUK 1 JIeMOHCTpyBaJa 3HA4yHi TIearoriyHi
pe3yJsTaTi. 30Kpema, YuHi, SKi Mepexopnsn Bijl
innmix negaroris o P. [Tankosoi, pemoHcTpyBa-
JI1 BpaKaloyl BUKOHABCHKI YCIIXU 1 B KOPOTKHUi
TEPMiH 3HAYHO TIiIBUTIYBAJIM PiBeHb CBOEI Malic-
TEPHOCTI. Y piuHMX 3BiTax XapKiBCbKOI CepeHbOI
CTIEIIAIbHOI TITKOJIU-AECATUPIYKU MOJIOZY BUKJIA-
JIAUKy MOCTINHO BiI3HAYa/In K Kpally TpailiBHU-
mio ko (JIAXO, §. p6362, om. 1, crip. 211, ¢. 9).

Ha ypoxax P. [TamkoBa Oyna neabusik BUMOT-
JIMBOIO, IHKOJIM HaBiTh HEMIA[HOIO, MPUCKITIINBO
CTaBUJIACh JI0 aBTOPCBKOTO TEKCTY, SIKOCTi 3BYKa,
TOYHOCTI BUKOHAHHS INTPUXIiB, Tleflai3allii, 0co-
OJIMBY yBary MpUJLIAIA PO3KPUTTIO 0OPa3HOTO
3MicTy TBOpY. Bukiazau Maja mupokuii penepry-
ap, 3aBJIAKK YOMY Ha ypoKax 0yJI0 6arato 1moKasis,
AKi JIEMOHCTPYBAJIM BUCOKUH MpodecioHa i3M Ta
BKe 3a3HayeHy BUIle creludiky il BUKOHABCTBA.
Pumma IlerpiBua TouHO BiguyBaja CTHJIb TBOPY,
TOMY PEKOMeH/1yBaJjla yYHSIM BUKOHYBATH KJIaCH4-
Hi, POMaHTWYHI i Cy4acHi TBOPU PI3HUMHU INTPUXa-
MH, 3BYKOM, BUKOPHCTOBYBATH Pi3HY Neali3alliio.

Haguamms B P. I1. [TamkoBoi 6ysio cripaBxiHiM
BUIIPOOYBAHHSIM JUIS1 CTYEHTIB. 3 TIEPIIOTO YPo-
Ky BOHA BHMMaraja BUKOHAHHS 1HAWBILYaJbHOL
MpPOrpaMu JIMIe Hamam'siTh, 1O CIPUsIo (op-
MYBaHHIO BHKOHABCBHKOI BOJI, CAMOJAUCIUILTIHY,
npaipoBuTocTi. [lemaror Oyia HPUXUIBHUIIEIO
JIEAYKTUBHOTO METOAY POOOTH 1 TPHIIENTIoBaIA
fioro cBoiM yuHaMm. Matoun 31iOHICTh TIiTiCHOTO
OayeHHs TBOPY, CIOYATKY BOHA BUOYIOBYBaja 3a-
raJIbHUI BUKOHABCHKWIA IJIaH, 3T1IHO 3 IKUM IIpa-
II0BaJIa Ha/l OKPEMUMH JIETAIAMU. Yst poboTa Hajl
dbopreniaHHIMI TBOPAMHU TiIKOPIOBAIACS €ANHIN
MeTi — PO3KPUTTIO 337[yMy KOMIIO3UTOPA.

Yuikambrum Oyito crasrensst P. I1. Tlankooi 1o
CaMOCTIHOCTI CTy/IeHTiB. BoHa HiKOJIM He «HaTa-
CKyBaJla» 1X, He IpallioBaja ToANHaMK JJIs1 TOTO,
1100 JIOCATHYTH 3Pa3KOBOTO Pe3yJIbraTy BUKOHAH-
Hd, @ YITKO CTaBUJIa METY, IOCTYIIHO PO3’sICHIOBA-
JIa, SKMMU MeTO/IaMU 11 IOCATTH, 1 OKa3yBaJa, K
e mano 3Byvaru. [loBara mo mpodecionamiamy
P. I1. [TarkoBoi ii Bux0oBaHIIiB OyJIa HACTIIbKY BH-
COKOI0, 1[0 HIXTO 3 HUX HE CMiB HEXTYBATH 3p00Jie-
HUMMU Ha [OIEPeHbOMY YPOIli 3ayBaKeHHSIMU.

OpHiero 3 BUHATKOBUX 0COOJMBOCTEl T1€1aro-
riku P. I1. [TamkoBoi 6yo Te, 1m0 Boma OyJra mpe-
KPACHUM TICUXO0JIOTOM 1 /10 KOJKHOTO YYHS 3aCTOCO-
ByBasla iHAMBIAyanpHuil miaxin. CamMoBIeBHEHNX

1202 ‘€2 MoAuna ‘mHredd £ edALauiy|




102

Kynbtypa Ykpainu, sunyck 73, 2021

MOTJIa «3HUIUTH» KUIBKICTIO 3ayBakeHb TIPO He-
JIOJIIKH, 8 HEBIIEBHEHNX 3aBK/M Ti10a1b0pIoBaa,
He CKymmuJacsi Ha moxBaau. BoHa 3aBxau Bifuy-
BaJla IIPUTHIYEHMIT HACTPINl y4yHS 1 BMila 3HAWTH
moTpiGHi €10Ba, MO0 BUBECTH H0TO 3 IIHOTO CTAHY.
[Tenaror Buna, six mo-ginocodcbku cTaBUTUC J10
HEIIPUEMHOCTEl B 0COOMCTOMY JKUTTI Ta I0JIATH iX.

3 TuMH, XTO 3BUK [I0 {i IPUMXJIUBOTO XapaKTe-
Py, BOHA HE COPOMIJIACS Y BUCJOBJIIOBAHHSX, ajie
3 BPa3IMBUMHU CTYJIEHTAMH 3 TOHKOIO J1yIIEBHOIO
opratizarfieo Oysia HaI3BUYAiHO YEMHOIO, Jei-
KaTHOIO, CTiBYYT/INBOK0. Heabusik BrieBHEHA T Ka-
TETOPUYHA Y CBOIX TBEP/KEHHSX 1 3ayBaKEeHHSIX,
1e1aror MorJia OyTu piskoio, iHOAI ipoHIYHOIO, ajie
HIKOJIM He TPUHIZKYBAJA, He MiIKpPecaioBaIa CBOI0
npodeciiiny nepesary, y BCiil 1 OBeIHIL Bi4yBa-
Jracst moOOB 10 YUHIB i oBara 10 X 061apoBaHOCT:.

Bukiagauka Masa 0COOMMBHUIT TATAHT TEPEKO-
HaHHS, 3aBSUYYIOUM SKOMY IITPUMYyBajia CBOiX
BUXOBAHIIIB TIepejl KOHI[EPTHUM BUCTYIIOM, yCeJIs-
1041 B HUX BIIEBHEHICTb. BoHa Tak HanoseramBo ta
npodeciitHo mpaloBaia Ha ypoKax, 110 YCIiITHO-
MY BUCTYILY il YUHIB He MOIJIN [EPENIKOUTH 5KO/l-
Hi HEPBOBI HABAaHTAKEHHS.

Crientudixy neparoriku P. I1. IlankoBoi Bu3Ha-
YaJl0 HA/[3BUYANHO TOHKE BITUYTTS TYMOPY, IO
YCYBAJIO HAIPY:KEHHS Bijl HAIIOJIETJINBOI TIpalll Ha
ypokax. HaBiTb Koyt B mepiti poku TelaroriyHol
TiSTbHOCTI Ha 3acifanusax Kadeapn ii JOKOPSIH
3a CBOEPIJIHY MOBY Ha yPOIIi, a caMe 32 «HasBHICTb
y JIEKCHII BUPa3iB, fIKI CTUPAIOTh TPaHb JUCTAHIII
MiX BUKJIQaueM Ta CTYJIEeHTOM», BOHA KapTyBa-
Jia 1 3a3Havaa, 1o Tak CTYAEHTH Kpaile 3amam s-
TOBYIOTh 3ayBa/KEHHsI 1 3HMKA€ HEOOXiTHICTD iX
nosropiosat (JJAXO, ¢. p5795, om. 1, cmp. 571,
apk. 49).

Pumma IlerpiBHa BuxoBala COTHI MYy3HKaH-
TiB-TipodhecionaiB i Hajiaa MyTiBKY B TPodeciio
OaratboM miaHicTaM YKpaiHu, Ki IIPOZOBKYIOTH
il crpaBy 1o Bcbomy cBiTy: €. CKOBOPOAHIKOB i
T. Hosuibka — y Kanazi; H. Xenkina — B [3paii;
JI. ®okina — B Ascrpauii; B. Ilepios i T. Xoxuo-
Ba — y Pocii; y XHYM iwm. 1. II. KorasipeBcbko-
ro mpamioiors JI. Cysnambiesa, H. Ipebeniok i
B. ITtymkin; y XCCMIIIi — I. Pycanosa; y XM®K
im. b. M. JIatommuncbkoro — O. batiok, O. Yepen-
Hurdenko; y XHATODi npamiosas I Cesntixos Ta iH.

BucnoBok. L[inmicTh megaroriqymol Ta BHKOHAB-
cbkol gisubrocTi P. 11, [TankoBol nossirae B Tomy,
110 TPOSIB Y 11 TBOPYIN MTPAKTHIlI KOMILJIEKCY Clie-
(IYHUX aCHeKTiB, TaKUX SK: BUCOKHMI PiBEHb
BUKOHABCHKOI MaliCTePHOCTI, TIpocheciiiHa meaaro-
riyHa KOMIETEHTHICTh, YMiHHS B KOPOTKUI TEPMiH
JOCATTH 3HAUYHKX [eJaroTiYHUX YCITiXiB, HAIBHICTD
3/iGHOCTEl TICHX0JI0Ta, 0COOKCTa HEOPAMHAPHICTD

Ta BUHSATKOBICTb, TOHKE BIUyTTS I'YMOPY, J€TEp-
MiHYBaJIM MiIBUIIEHUI IHTEpPeC YNCIeHHUX TTOCTi-
JIOBHUKIB /10 BUBYEHHS 11 Me[aroriyHuX MPUHITH-
IIB.

[lepcriekTBY MOAANBIINX JOCTIKEHb MalOTh
OyTH CIpsSMOBaHI Ha MOJAJIbIIE JeTalbHIIIe BH-
BUEHHS Ta BUCBIT/IeHHs nocarHens P. I1. ITankoBol
y doprenianHiii cdepi.
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XyaH Jleit

XapKiBCbKNI HaUiOHabHWUIM yHiBepcUTET MucTeuTB iM. |. . KoTnapescbkoro, Xapkis, YkpaiHa

NACTOPAJIb TA MPUHLMNW 1T CTUMISALII

Xyan Jlei. IlacTopaib Ta NPUHIUIM il CTHT3AIT
(Ha MarepiaJi BOKaJIbHOI My3UKH)

HocijzkeHo macTopasb, YIepiie 3a J0TO0MOTo0
IHTEpIPETaTUBHO-KOTHITUBHOTO MiIXO/Y, 110 3yMOB-
JIEHO BUKJIMKAMH CYYaCHOI BUKOHABCHKOI MPAKTHKH.
BucaoBneHo mpumyIeHHs, 3riHO 3 SKNM BUKOHA-
BeIlb TTACTOPAJIBHIX TBOPIB € BITIOBIAAIBHUM 32 iX
’KQaHPOBY Ta CTUJIBOBY <«UYHUCTOTY», a CaMa KOMIIO-
3UTOPChKA IHTEPIPETallisl >KaHPOBOTO iHBapiaHTa
macropasi 3abesrmedye 1i aKTyaJbHICTh MPOTITOM
THCSY0Th. O3HAYEHO TTapasIesib €BPOTIEHCHKOI Mac-
Topasi 3 (GiocodChKIM CBITOCIIOTIISIAHHSIM JIaB-
HBOKMTANCHKOI 110€3i1 B I3ePKali KaPTUHU CBITY JIO-
JIMHU TIaCTOPAJIbHOI. BUCHOBAHO M0N0 TPUHITUIIIB
CTUJTI3AIl nacmopan sx memacucmemy B KOHTEKCTI
€BPOTIEHCHKOI TPAIWIIil: HASBHICTD KaHPOBOTO iHBA-
piaHTa 31 CBOIM CTJINM, ICUXOJIOTITHUM MEXaHI3MOM
CITyXaI[bKOTO CIPUUHATTS; iCTOPUIHA TMCTAHITIS Bij
poo0pasy, opurinaxy (aHTHYHA MOe3is, HapOKOBa
orepa); TBOPUMIl CHHTE3 He OJIHi€l, a 6araTbox Tpa-
I XY/I05KHBOTO OYTTSI KaHPY Ta O3HAK FIOTO Halli-
OHAJILHO-MY3UYHOI arpuly1Iii. [01aTKOBOIO YMOBOIO
CTHJI3alii TacTOpai Y BOKAIbHII My3HI[ CIYTYIOTh
IOCTUYHUI TEKCT 1 CUMBOJI3ALS My3UUHOI MOBU.
Kmouogi cioBa: nacmopaiv, cemanmuunuii ingapi-
anm JHaupy, CMULI3ayis, KOMRO3UMopcvka inmepnpe-
mayist, nacmMopaivHull KOMNIEKC, XPOHOMON, NACmo-
PANbHA KAPMUHA CBIMY.

Huang Lei. Pastoral and the principles of its
stylization (based on the material of vocal music)

The purpose of this paper is to reveal the role
of stylization as a style-forming principle in the
evolution of the pastoral genre based on textbook
chamber-vocal compositions (arias by W. A. Mozart),
as well as little-known ones.

The methodology. The proposed research differs
from other studies, which are close in the topic
(T. Livanova, A. Korobova, A. Taylor and others),
by an interpretative-cognitive approach dictated
by the challenges of modern performing practice.
A comparative analysis of pastoral semantics in
European and Chinese poetics was also used.

The results. On the basis of vocal miniatures
created in the XX century (S. Vasylenko “Pastoral”
op. 45, No. 5 and A. Rudianskyi “Lotus” and “The
Flute on the Water” from the cycle “The Lake of
White Lotus” (2001), a parallel of the European

(HA MATEPIAJTI BOKAJTIbHOI MY3UKN)

pastorals and ancient Chinese poetry from the point
of view of a pastoral person in different pictures of
the world has been drawn. The onto-sonological
foundation of the pastoral is made up of a human
voice accompanied by a shepherd’s pipe, landscape
sound painting (the singing of birds, the murmur of a
brook), and the vastness of natural landscapes (plain
air). The author develops the conceptual apparatus
of the theory of the pastoral to reveal the richness
of various composing interpretations of the genre,
its dynamics: “semantics of the pastoral”, “ontology
of the pastoral image”, “pastoral person”, “pastoral
picture of the world”.

The topicality of the interpretative-comparative
analysis is the conclusion about the necessary
principles of stylization of the pastoral: the presence
of a genre invariant with its own stable, psychological
mechanism of recognition by listeners; historical
distancing from the prototype (ancient poetry,
baroque opera); creative synthesis of many traditions
of the artistic existence of the genre and the signs
of its national musical attribution. Poetic text and
symbolization of the musical language are also the
mechanisms of stylization of the pastoral in vocal
music. Musical and poetic symbols, created by the
author’s intuition, form a new life for the pastoral in
the creative work of the XX century composers. If
the composer’s interpretation of the genre invariant
of the pastoral has ensured its viability for millennia,
then the performer of pastoral compositions is
responsible for their genre and style “purity”. The
performers must master the technique of recreating
the sound-like world of a pastoral person.

The practical significance of the topic is
confirmed by the fact of the actualization of the
pastoral in the performance of the XXI century,
due to the systematic inclusion of its samples into
the concert repertoire of vocalists (including those
from the People’s Republic of China), which requires
appropriate historical and theoretical knowledge
when modelling the behaviour of a pastoral person in
the modern cultural situation.

Keywords: pastoral, semantic invariant of the

genre, stylization, composer’s interpretation, pastoral
complex, chronotope, pastoral picture of the world.

AKTyasnbHICTh TeMH. Y CyYacHill KOHIEPTHIH
MPAKTHITI JKAHP MACTOPAJi YaCTO PETPE3EHTYE BO-
KaJIbHa MiHiaTiopa (CTapOBUHHA apis, MiCHS, 1yeT),

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



Y KaMepHOMY IIPOCTOpi siKoi HaOyBa€ BTileHHS
BiUHA TeMa €BPOIEICHKOTO MUCTEITBA — «JTIO/IHA
i mpupogar. [Tactopaib, Gyayun TeHETHYHO MOB'sI-
3aHOI0 3 TTACTOPAJIbHOIO TT0e3i€eto (Big OBijis 3 foro
«Metamopdozamu» Ta BeprimieBux «leoprik» 1m0
I. Ckooposn 3 itoro «Camom 60KEeCTBEHHUX Tri-
CeHb»'), Y CyyacHUX KOMIIO3UILISX, SIK TPABUJIO,
30epirae y cBOEMy eTUMOHI My3U4HUIT «rer» (Imic-
HsT acTyxa i TeMOp JepeB’stHOTO JIyXOBOTO iHCTPY-
MeHTa — (JIeiTa, ComiKa, SKi pa3oM CTaHOBJSTDH
’KaHPOBO-CEMAHTUYHUI «KO/l» CITbCHKOTO TLIeHe-
py). TaknM yrHOM <«THacTOpaIby MOKHA BBAKATU
MIEBHUM apXeTUIIOM KYJIBTYPH.

JlonaTkoBOI0 MOTHBAILIE€I0 aKTyasi3allii 1ac-
TOpaJi Ha Cy4aCHOMY eTarli HayKoBOI Ta BUKO-
HABCHKO-CIIIBOUOI TIPAKTUKU € KOHIENTYalbHa
CTIOPIZIHEHICTh 3aXi/THOI 1 CXiHOT (iocodii B o110-
3UIIT «JTI0/IHA Ta pupo/ay. CBITOOAYEHHS JTI0/I1-
HM TaCTOPAJbHOI B KOHTEKCTI BOKAJIbHO-CIICHIY-
Horo mucrerrBa HoBoro yacy BijgoOpakae onuH
3 <«apXeTUITiB» CaMOCBIZIOMOCTI €BPOIIEHCHKOI
KYJIBTYPH, HEePEeTUHAYNCH 31 CXiHOW (30KpeMa
KUTAICbhKOIO) KYJIBTYPOIO B 1i KIACUYHUX 3Pa3Kax,
1110 JI03BOJISIE CY0'€KTOBI — IHTEPIIPETaTOPOBI Tac-
TOPAJIbHUX TBOPIB — BIAITBOPIOBATU MACTOPAJTh-
HUI1 CBITOIJISI yepe3 IOKa3 IapMOHil JIIOACHKOI
AyIIi 1 HABKOJHMIIHBOTO CBITY, PO3YMHUBIIU CBOE
sy Beecsiti. 3Bimcu — akryamizarist mpobiaem
BUBUYEHHS TIACTOPAJi JIJIi BUKOHABIIB TBOPIB 3a-
X1IHOEBPOIIEHCHKOI KJIACUKN Y CBITJI 3arajbHO-
JIOJICBKUX 3aKOHIB JIyXOBHOTO peaiamy, 6e3 mo-
MUJIKOBUX TIOTJISIZIIB HAa TIACTOPAJb SIK apXaiuHe
SBUIIE, 1[0 TPAILJISIIOTHCS B CYYacHIl Mefaroriutii
MPaKTHIll. AKIT0 BUKOHABEIb TMAaCTOPATBHUX TBO-
PiB € BIIMOBIJA/IBHUM 32 1X KAHPOBY Ta CTUIBOBY
<UUCTOTY», TO caMe KOMIIO3UTOPChKA iHTepIIpeTa-
11is1 JKaHPOBOTO iHBapiaHTa macTopasii 3abeaneyria
il aKTyaJIbHICTDb IPOTSATOM TUCSYOJITb.

Meta craTTi — BUSBUTH POJIb CTHUJII3AIl] SK
CTUJIEYTBOPIOIOYOTO MIPUHIIUITY B €BOJIIOIIT KaHPY
nactopasi (Ha MPUKIAAi K XpecTOMaTIHUX TIPH-
KJIaJliB KaMepHO-BoKasbHUX TBopiB XIII-XIX cr.,
TaK i MAJIOBIZIOMUX, cTBOpeHUX y XX CT.).

AHaji3 oCTaHHIX AOCTIKeHb i IMyOJMiKamiii.
[enesa nmactopasi 1MoB’si3aHa 3 MY3UKYBaHHSIM aB-
TEHTUYHKX MacTyXiB («carmen pastorale», 3a Bep-
rimem, gxuit itmos Bix «bucolica ode» Meokpu-
Ta). PisgBsiiy mactopaib momob s «iTasiiichki
nacryxu (pifferari), sixi rpaim Ha maymi (piffero)
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Ta BOJIMHII (zampogna) Ha cBato Pi3nBa B micTax
<..>» (Chew). ¥ pemniriiiHoMy ceHci «ImacTopasib»
CIiBBiZIHOCUIACh 3 «MoBYaHHAM mactopa (Ilac-
Tyx=XPHCTOC)», 10 B KOHTEKCTi TPOOIEMATHKI
CTaTTi € BIJICUJIAHHAM HE CTIJbKU JI0 Teopii JKaH-
py (OCKITTbKM iCcTOpis TacTopasi BiJl aHTHYHOCTI
10 Hosoro wacy poGurts ii mupiioio 3a Bei 03HaKK
JKaHpY ab0 CTHJIIO), CKIJIBKI /10 CEHCY «BTpaueHuil
Enems». Onnak 3 yacom craBjieHHS Ta PO3YMiHHS
ITACTOPaJIi 3MIHIOBAJIMCB, 1110 Bi0OPA3KIOCd B IIe-
peakIeHTyBaHHi 1i CyTTEBUX O3HAK.

[PYHTOBHI OTJIAIM HAYKOBUX JIKEPEJ, TIPUCBS-
YeHi TacTopasi K MiKKYJIBTYPHOMY (eHOMeHy,
MO’KHA BITHAWMTH B aBTOPUTETHUX BUAAHHSIX. 30-
KpeMma, Takuil orisiy 3miiicneno B «Grove Music
Onlines (Chew and Jander, 2001). Oxxum i3 HO-
BITHIX JIOCTIKEHb TACTOpaji B MY3MKO3HABYO-
My JUCKYpPCI € KoseKTuBHa crarTs «[lactopanb B
iHCTpyMeHTaMbHIN 1 BoKaubHiN Mysuii XVIII-
XXI crouiTh: KaHPOBHII 1HBapiaHT Ta BUKOHAB-
cbka crenudika» (Shapovalova, Chernyavska,
Govorukhina, Nikolaievska, 2021). Asropu, pos-
POOJISTIOU T BJIACHHUIT TH/IXI/T 10 CTPYKTYPHO-CEMAH-
TUYHOTO IHBapiaHTa MAacTOPaJi B Pi3HUX sKaHPO-
BO-CTUJIbOBKX KOHTEKCTax ii MysH4HOro OyTTS B
CYYaCHOMY CBITi, YKa3yl0Thb Ha JUCKYCiiiHe KOJIO
nutaHb. Tak, BMOKpeMJIeHI iMeHa [OCJiJIHUKIB
B. Loughrey (Loughrey, 1984), P. Alpers (Alpers,
1986) ta G. J. Lavis ctocoBHO T0€3ii Ta JiTepaTy-
pu (Lavis, 2014), gxi akTyani3yioTb BU3HAYEHHS
nacropaji K MOAHOro Hanpsmky. Han moxycom
nacropasi poamipkoBysasm P. Kane (Kane, 2004),
AKUI HaMoJIATa€ Ha MUKKAHPOBIH 11 MPUPOI;
A. Kopo6oBa, KoTpa 3aliporoHyBajia CBOE BU3HA-
YeHHsT MOJLYCY MACTOPAJ: «crocib icHyBaHHS jKaH-
Py B HOr0 My3WMYHUX PI3HOBU/IAX, Y SIKUX KPUCTa-
JH3YETBCS CYTO MY3UUYHHIT 00pa3 MacTOPaIbHOTO
xanpy» (Kopobosa, 2011, 205). Otxe, yueni 1o-
TO/UKYIOThCS, 1O IaCTOpalib € YHIBEpPCATbHOIO
cucteMoro (MeTakaHpoM), SIKHil 00’eHaB GaraTo
icropuunnx, GinocoChbKUX, TMO3aMY3UYHUX Ta
MY3UYHUX O3HAK 1 CTAaHOBUTH CyTHICTb JItoanHu
[TactopasbHol (Yepe3 OHTOJIOTIYHUIN 3B’SI30K JII0-
JITHU 3 TIPUPOJIOIO).

BaxiBuM iHCTPYMEHTOM KOTHITUBHOTO aHa-
Ji3y € TPaKTyBaHHs MAacTOpaji y CBITJI Teopii
MY3UYHOTO CHMBOJIY. Y HOBITHI KOJIEKTHBHIN
MoHOTpadii aBTOPU PO3/ILIY 3 TTOKA30BOIO TS Cy-
YACHOTO CTaHy YKPAlHCBKOI MY3HKOJIOTi Ha3BOIO

'Y pyxosnux nicagax I. CKOBOPOH 3HAXOAMMO YMMAJIO IPUK/IAIB CTHI3aMil (Ha KInTaiT HacxixyBamis Topaiis, 6i6iiinux TekcTis Tomo). 3a
CJIOBAMU BUIATHOTO JIOCTIIIHUKA YKpaiHChKoi iteparypu JI. Yiikanosa, «...micub 13-a “AX 1107151, 10151 3es1eHbl” — 11e KapTUHA BIJIBHOTO CII0-
KIHHOTO JKUTTS B [apyHi poskitHoi npuposu. Y micki 18-iit “Oif i, nrnuko koBT060KO...”> T. CKOBOPO/Ia 32 IONOMOT0I0 «yCTaJleHIX 00pasiB
GyKoJ1iuHoT moe3il (KBiTydi MoJist, YUCTi CTPYMKH, MTAIIMHII CIIiB, ACTYX, BiBIl, COIIIKA) BKa3y€ Ha ifea ciibehKol inmii Ta crokiil Mmyapoi

moauuny (Yukanos, 2016, c. 16).
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«ITi3HaBaHicTh CUMBOJTY B MY3HIli: IHTEPIIPETATUB-
HUI aHaNli3» 3a3HAYAIOTH, IO <... 3AMO3UYNUTH Y3a-
raJIbHEHHS BJIACTHBOCTEl CUMBOJY MOJKHA caMe B
V1. B. Tete: cumBou BusiBisie ceGe SIK THIL, 3pasok,
NPUKJIA[; BiH HETPA3UHTUBHUI 1 30PIEHTOBAHUI
Ha CIIPUIHATTSA / PO3YMIHHS; HApeIITi, BIH ICHY€
sapaau cebe caMoro (3BicH HOTO JIAKOHIYHICTB,
HIJIbHICTD, CTUCJICTD)... [loeTa 1ikaBuUB Impolec
BUPOOHMIITBA 1 CIPUIAHITTS CHMBOJIIB, 3TifHO 3
yciMa BUMOTaMH¥ 1 TPAINIIAMU POMAHTH3MY, B SIKO-
MYy MHUCTEITBO MUCJIUTHCS BUPA3HUKOM TOTO, IO
He MOKHA BHCJOBHUTH HISIKMM IHIIEM CIIOCOOOM,
TOTO, 110 BUCJN3A€ 3 MOBHOI CYTHOCTI BUpPasKeH-
ua: “ecretnunoi izei” (1. Kant), “raemumyoi peui”
(@. Baxkenpozep), “005KeCTBEHHOTO, YHCTO JYXOB-
Horo”» (. Illerenn)» (Hikomaescoka, I1lamosa-
J0Ba, 2021, c. 128).

Meto/u 10CTi)KEHHs. Y3arabHeHHS MaTepia-
JIy TOJI0 €K3UCTEHIIii TacTopasli B Cy4acHiil BUKO-
HABCBKIN TPaKTUIll 3/ICHIOETHCS 32 JA0TIOMOT0I0
ICTOPMYHOTO 1 TOPiBHAJIBHO-IHTEPIIPETAIIITHOTO
miaxomiB. [li yac BUBUEHHS MY3MYHUX TBOPIB 3
’KAaHPOBHUM 1M 'SIM <I1aCTOPab» BUKOPUCTOBYETHCS
TIOPIBHSTIBHUIT METOT, HeOOXiTHUIT [IUTsT BHPOOJIEH-
Hs JKaHPOBOTO iHBapianTa. JIJist 0OTPYHTYBaHHSI
poJIi NPUHIIMITY CTWJI3allii B TIPOIleci sKaHPOBOI
€BOJTIONII TTacTOPaIbHOI TPAAUIII 3a/iTHUN cmu-
Jb0BUH Memod, MO PO3KPUBAE B3AEMO3YMOBJIE-
HICTb iICTOPUYHOTO, HAIIOHAJIBHOTO Ta THIMBINY-
AJIbHO-KOMTIO3UTOPCHKOTO CTHUIIB.

Bukiag oCHOBHOro Marepiany JOCTiIKEeHHS.
[Tactopanb 3apoaumacs SK XyIOKHS TPaIuIlis
3aXiJIHOEBPOTEHCHKOI  KYJBTYPU B CHHKPE3UCi
TeaTpy, noesii, My3uKH, TaHIO. TpUBAIMII MLIAX
PO3BUTKY i1 YMCJIEHH] «IePEPOIZKEHHSI» B €T0Xax
1 HaIIOHAJbHUX KOHTEKCTaX CIPUSIN TOSBI Pi3-
HIUX HAYKOBUX TPaKTyBaHb MacToOpasi. 30Kpema, y
MY3UYHOMY MHUCTEITBI BOHa copMyBasa A0BOJI
posrayykeHe <«TeHeaJloTiuHe [PeBO»: My3UKa Te-
arpaibHa (omepa, Gamer), kKamepHa (BOKaJIbHA Ta
IHCTpyMEeHTa/IbHA) 1 1IepKoBHA (Pi3BsIHA, TTACTOP-
cbka). BogHouac 36epiraiach skaHPOBO-CEMaHTHY-
Ha crenndika, M0 BUSABISAIACI Uepe3 noemuyne
Modemosanns ideanvrozo ceimy i modunu. Cydac-
Hill JIIO/IHI CKJIQJTHO HABITh YSIBUTH 11eH i7ieat rap-
MOHII JIIJIMHY 1 HABKOJUIITHBOTO cBiTY. Hajp Hamu
TsSKie poMaHTHUHWI opeos Tepost (IIpomeres,
@aycra), mo nepebyBae B MOCTIHHOMY KOHDIIIK-
Ti 3 HABKOJIMIIHIM CBITOM. X04a BX€ Y TBOPUOCTI
POMaHTHKIB MAaCTOPaIb CTAE «BTPAUEHUM PAEM»
(3a O. Caxkano), oCKiJibKM B iXHil My3HIli 1MOYaB
JIOMiHYBaTH aHTPOIIOJIOTI3M; «BHYTPitiHsI, 6i6Jrifi-
Ha JIFO/INHAY MOCTYITIJIACS MicI[eM TICUXOJOTTYHIM
CTaHaMm, JaJeKuM Biji pajocti i boxkecTBeHHOTO
CBITJIA, 110 32 TPA/UILIEIO AHYIOTD Y TTACTOPAIL.

[TacTopajibHa KapTHHA CBITY, HaOYBIIK TapMo-
HIYHOTO 3B'sI3KY 3 00'€KTHBHOIO PeaibHICTIO Heba
Ta 3eMJ, Ha [EBHOMY eTalli PO3BUTKY MY3UKU
MTAETHCST «KOPO3ii» Cy0'€KTUBHUMU €HeprisMu
JIOJICBKOTO CepIls, JpaMaTu3allii, Mo Mopyuye
CIIOKI#, MIJISIXeTHUI CTaH AyIli, 3a3HA€ 3aTbMa-
pPeHb POMAHTUYHOI CAMOCBIIOMOCTI 1POHI€I0, palli-
OHaJIbHUM iHTesekTyanisMoM XX c1. Moxke came
TYT CJiJl IIYKaTH KOPIHHS SIBUINA MOBEPHEHHS
intepecy sopuau XXI CT. 10 JIOAMHI TACTOPAJIb-
HOI, 110 YOCOOJIIOE YHCTOTY JKUTTS i PAJIiCTh SIK My-
JipicTh, 6€3 HOCTa/IbIIl 32 BTpaYeHUMH 11I03iaMu?

XpUCTUAHCBKUI TIOMVISA/L HA TIOXO/KEHHS I1ac-
TOpaJii iHaKIIMM YHHOM BUCBITJIIOE 11 POJIb B iCTO-
pii KyJIbTYpH — 3 M03MUIli1 TepBUHHOCTI bora-TBo-
PIIST CBITY Ta JIOAMHE sIK 00pasy Ta mogobu. Kpaca
1 CBITJIO MY3UYHO-TIOETUYHOI TTACTOPAJi € Bi/ICBIT
Pato Ha 3emJ1i, IPO 1110 3HAJIM AaBTOPU TIEPIINX OTIEP,
ski OyJim, 110 cyTi, macTopaisiMu (Ha 110 BKa3yIOTh
yCi iICTOPUKU MY3UKH ).

[Tactymaua iHcTpyMeHTaMbHA TPaAUIlis chop-
MyBaJia BIJNOBIZIHMIT XPOHOTOI (CITiBBiIHOIICH-
Hsl MiciieriepeOyBaHHST JIIOAMHK MacTOPAIbHOI Ta
Yacy), MOB'S3aHUN 3 XapaKTEPHUM KOMILTIEKCOM
3ac00iB My3WYHOI BHPA3HOCTI, y SKHH BXOIUTB,
nepeaycim:

— rtanoBanbHuil put™ (y poamipi 3/8 abo 6/8);

— MapaJeqbHUil pyx royocis (BTOPH B TEPILiio abo
CEKCTY) Ha TJIi BUTPUMAHOTO («BOJIMHKOBOTO» )
Oaca;

— TiCeHHa MeJIOANKa y3araJbHEHOTO TUIY 3 CH-
METPUYHUM CHHTAKCHUCOM;

— TtemOpoBa xapakrepHicthb (Jreiita) sk arpuly-
THKa CLIbCHKOTO JKUTTS,

— 3BYKOHACJIIyBaHHS TPUIOMIB IPH HA TyXOBUX
Ta ylapHuX iHCTpyMeHTax ((Jeiita, BOIUHKA,
TaMOypUH) /IS TBOPEHHS IJIEHEPHOTO IPO-
CTOPY.

CBITOTJISIZIHY TIOETUKY MAcTOpasi CTaHOBUTD
izeanizaiiisgs pupoaM 1 HacuiayBaHHA 1. Kow-
TPAIyHKTOM JI0 Hei CJIyTye Jo00BHA TeMaTHKa B
IUPOKOMY CEMaHTUYHOMY [lialla3oHi: BiJl apuc-
TOKPaTUYHOI «T'PU B MACTYIIKIB» B ollepi-seria /10
fieMoKparu3ailii 06pasiB IPOCTOHAPOAHOTO JKHT-
TS (CITIbCHKUI CIOKET 3 TIOKa30M CeJITH SIK HOCI1B
BHCOKOTO MOPAJbHOTO KOJEKCY) B iTasilCbKiil
onepi-buffa. Knacuunumu npurmagamu cayryors
apiera JIx. Tlaisienno «Nel cor piti non mi sento) i
aBCTPO-HiIMEIIbKWIA 3UHTTIIILIb.

3aznaunmo, 1o B. A. Morapt OyB mepiium, XT0
y CBOIil OTEpHil TBOPUOCTI 3AIUCHUB <«MOJYJis-
1[i10» MacTOpasi B IEMOKPATUYHY CTOPOHY 1 CTBO-
pUB ii JIIPUKO-TIiCEHHUH, HAPOJTHO-’KAHPOBUH Pi3-
HOBU/JI, BIITIOBITHO 10 3aKOHIB sKQHPY 3WUHITIIILIISA
(mpuksanu Brasye €. Yurapoosa: xyeru [laminm i



[Tanareno N7 3 «YapiBuoi ¢ueiitu» i baonaxen
ta Ocmina Ne9 3 onepu «Bukpazens i3 cepasio»).
DakTUuHO, HAJAHWI MY3UKO3HABUIIEIO CEMaH-
TUYHUI KOMILIEKC CHIBIA/IA€ 13 3a3HAUYEHUM HAMU
BUIIIE: ... IPOCTOTA MEJIOJANYHOTO Ta PUTMIYHOTO
MAJTIOHKY, po3mip 6/8, TlepeBakaHHsI KaeHIITHIX
3BOPOTIB, MEPIOANYHA CTPYKTYPa, OJIM3BKICTH 10
iCEeHHO-TaHII0BAJIbHOTO JKaHPOBOTO ITPOTOTHUILY»
(Yurapnosa, 2001, c. 226). To 1poro ixeasry OyTTs,
COKPOBEHHOCTI cepiid (y MOIApPTiBCbKOMY PO3Y-
MiHHI) HaslexuTh i ayer Mazerro i [lepainu (Tam
camo).

[TacropasbHuil crocib CBITOIISAAY HPUITYyCKaB
BTiJIEHHS JKUTTS JIIOJMHU Ha IIJIeHepi B TapMOHIi
003KeCTBeHHOTO (IPUPOA) 1 JMOACHKOr0 (KyJIb-
Typa, MUCTEITBO). | B I[bOMY CeHCi BiH CTaHOBUB
eTUYHUI1 3aKOH HacTopaibHol onepu. OfHaK yike
mosomuit B. A. Monapr BiuyB CKyTy YMOBHICTD
cOpMOBAaHNX CTEPEOTUTIIB JKaHpPY, Xoua i Bil-
JIaB JIaHWHY MacTOPaJbHiil Tpajullii y CBOEMY
panHboMy omyci «bactben i bactbenas, Hammca-
HoMy y 12 pokiB y ayci sunrmmmizs. Ilikaso, 1mo
B. A. Momapr 6a3yBaBcsi B [[bOMY pasi Ha IIPUH-
IUTT CTHJT3AI1i1, MAI0YH SIK 3Pa30K (MOJIeJIb) OTiepy
K.-K. Pycco «Cinbepkuit yakmyns (Tpo 1o 3a-
3HAUEHO B TIAPTUTYPi BUABIEM). Yci TUTIOBI PiBHI
’KaHPOBOTO TIepIIoJKepesia (CIOKeT, KOMITO3UILis,
MY3UYHO-CTUJIICTUYHUAN KOMILTIEKC BUPA3HOCTI)
HasiBHI y TBOPI MailbyTHBOTO pehopMaTopa omepu.
[IpnyoMy B HIMEIIBKOMY IepeKJIajil TEeKCT IIPHILY-
CKaB Mapojiio Ha ¢paniysbkoro asropa. OpHak
My31Ka I0HOTO aBTOpa IIIJIKOM BIZNOBifaa AyXy
pyccoictuunoi dinocodii («Haza 10 TPUPOIH» ).
BoHa crmoBHeHa CBizKOCTI i 6e3mocepesHocTi mo-
4yTTd, X04Ya Iie He BPATYBAJIO OIEPY Bill XOLYJIb-
HUX XYI0XKHIX PIllIeHb i 3PEInTon — Bix 3a0yTTs,
OCKIJIbKY ICTOPUYHUI Yac sKaHPy yKe MUHYB 1 BiH
BTPATUB aKTYaJbHICTh; 3MIHUJIUCS COIIOKYJIBTYP-
Hi 00CTaBMHM, 10 AETEPMIHYIOTH PO3BUTOK MY-
3MYHUX CMaKiB IyOJiKu, Ta il ecTeTHyHi BUMOTH
camoro B. A. Momuapra 10 Tearpy i ioro 3aBaHb.
Tak, iHaAMBIAYaTbHUIT MOIAPTIBCBKUI CTUJIb He
BITI3HAETHCA B «3araJibHUX Micisix» apii bactbena
3 3UHTIINII «bacThen 1 BacTbenay: manye xKaHpo-
BUI CTUJIb ACTOPAJI, 1O TIPOCTEKYETHCA B 11 Me-
HyeTHill Xojii, cBiT/iii ToHaabHOCTI (JIs1 Maxkop),
imirtarii cimbebkol BommHKK (Y 6acoBOMY CYIPO-
BOJIi TEMU CEpPeIHbOTO PO3ILIY); B OCITIBYBaHHI Ka-
JIAHCOBUX 3BOPOTIB Y MeJIO/Iii (OCHOBHOTO TOHY Ta
JIoOMiHaHTH). [ Bce 5K Taku, y3araJbHIOIOUN TOIIYK
HAsgBHOCTI TTaCTOPaJIi B OTIEPHIill Ta IHCTPYMEHTaJIb-
Hill TBOPYOCTI BUAAQTHOTO KOMIIO3UTOPA, MU Bif-
3HAUAEMO JIi10 TTACTOPAIBHOCTI B MOTO CTUIIHOBIN
cucremi. Axum ynnom? Yepes sKaHPOBICTb — «iH-
TOHAIINHY TIPOEKIIIIO KaHPYy» (32 BU3HAYEHHAM
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JI. IllanoBasioBoi), fil0 CTIKOTO CEMaHTUYHOTO
KOMILJIEKCY, 3aKPINJIeHOT0 32 MACTOPAIbHOIO Kap-
THHOIO CBITY.

OHTO-COHOMOTIYHI TABAJMHN TIACTOPAJi CTa-
HOBJISATH JIIOJICBKUI TOJIOC 1 TACTYIIY COIILJIKY,
neii3axkHuil 3ByKomuc (CIiB MTaxXiB, A3I0pPYaHHS
CTPYMKa), IPOCTOPOBi 06pasu mpupou (TIeHep).
Yei yyacHuku ziiictBa mepedyBaioTh y MOBHIi rap-
MOHil, 61aroMy mokoi Ta ymuporsopenni. Ha gym-
Ky J. Hopes, B izeanizoBanomMy 3ByKOBOMY Ieii3axi
acTopasi «BaxKJ/IMBI He CTIIbKY 3BYKH IiCHI MY3H,
COTILJIKM TTACTyXa, TCHI COJIOB’S, BIITYHHS Tedepn
a60 J310pYaHHs CTPYMKIB cami 1o cobi, CKiJTbKH iX
cyKymHe GyTTsI, CepeIoBHIIE, Y SIKOMY MaCTOPab
HabyBa€ opHTiHAIBHOTO caMoBHpaskeHHs» (Hopes,
2017). To My3U4HUX JiKepeJ1 iHTOHAIHOT JIeKCH-
K¥ TTACTOPaJTi HaJeKaTh TeMOPO00Opasit My3HIHHUX
IHCTPYMEHTIB 1 CI0KETHO-CUTYaTHBHI 3HAKH «CI[EH
MY3UKYBaHHS», 1110 MIFPYIOTh 13 TBOPY Y TBIp; /10
[03aMYy3UYHUX — IHTOHAIlll IJIACTUYHOTO I0XO-
JUKEHHS; CIOXKETHO-CUTYAaTHBHI 3HAKU TeaTpalib-
HOI IPUPOJIN; OPHAMEHTAJIbHO-3BYKOBI CTPYKTYPU
(n7s imiTaiii HABKOJMIIHBOTO cepefioBuia). Ak
MPUKJIA]] HA3BEMO MiHIaTIOpy (hPaHITy3bKOTO KOM-
nosurtopa JK.-B. Bekepiiena « TamOyput», mupoko
3arpebyBaHy B KOHIIEPTHOMY perepTyapi BoKaJric-
TiB: BUTOHYEHA ITiICEHHO-TAHI[IOBAJIbHA KOMIIO3H-
1ist y aBoyacturHiil hopmi (AB); moboBHUIA Cio-
JKET PO CTPAKAAHHS TIACTYIIIKA; OPTaHHWI ITYHKT
Ha TOHIMm B Oacy (imirtamis yaapiB tamOypuna);
HEXUTPA MEJIOJIMKA B 00Cs31 TepIil 1 YnCTOl KBIHTH
3 TOCTIHUMM TOBTOPEHHAMU — 3aMPISHUN CBIT
CBITJION 1M1

[TacTopasibHMiT KOMIIJIEKC BUSIBUBCS HAIIPOYY/][
CTIIIKMM, IPOUTITOBIIN Yepe3 CTOITTS: Bi/Jl CHHKpe-
TUYHOI AHTUIHOI €KJIOTH /10 TTACTypesti TpyGatypis,
yepe3 TeaTpaybHO-ApPaMaTUYHY TiIKY TacTopali
Penecancy (XIV-XVI crt.), NpogoBKUBIINA CBOE
OyTTS B My3HYHO-TeaTpaIbHiil, KaMepPHO-BOKaJIb-
Hiit Ta Gamerwiii Mysuni HoBoro uacy, akryaii-
3ytounch y [lactopambroi cumonii JI. Ban bert-
XOBeHa, i Jlaji, yepe3 TpaHchOpMAIliio <«TIOITHN
TaCTOPATbHOI» B «JTIOMHY JIYIIEBHY> B MUCTEITBI
MY3MYHOTO POMAHTH3MY, 3100yB <«HOBE JMXaH-
Hd» B JMHaMilli MOBHO-CTUJIICTUYHUX IE€PETBO-
perb MmoziepHy (I. Crpasincbkuil, «Ilactopanbs,
Interludium Ne 2 3 popreniartoro mukiry «Ludus
tonalis» II. Tingemita 3 pemapkoio «Pastorale»
(1942), «Ilacropamb» A. I. Hluitke 3 «CroitTu B
crapoBuHHOMY cTiJtiy» (1972) Tormo).

3 yCbhOTO Pi3HOMAHITTS KAaHPOBO-CTHJIICTUIHUX
MoJiesiell TTacTopadi, 10 HaJexaTb iCTOpii My3uy-
Hoi TBOpyocTi HoBiTHBOrO 4acy, HallOimbII 3aTpe-
OyBAaHOIO BHSIBIJIACSI TAJAHTHA TACTOPATH ETOXH
0apOoKo, 110 TOSICHIOETHCS «TIEl TATOKO, SIKY BiIUyBaE
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CBOTOJHINIHA KyJbTypa <..> 10 “o0pasy csiry”
eroxu Gapoko i ioro arpubyruxu» (Kopobosa,
2011, c. 208). OnHax € i iHu nepuroodpasu s
MUTIIB, KOTPi pediekcyioTh 3a MacTOPaIbHUM
CBITOCIOTJIAIaHHsAM. Biomo, 1o mnepiri 3pasku
MACTOPAT BUHUKJIN B aHTHYHY 1100Y; 3BI/ICH JIiHist
CITAIKOEMHOCTI 1 BIUTHBIB «30JI0TOI 001> 3 MIIC-
TEITBOM «CpibHOI 1001» Ha movatky XX ct. B Po-
cii. Ha Toil yac Bxe Bijlomuil inTepec 10 aHTUKK Y
@pantii (popremianta tBopuicts K. Jlebrocci).

Hocranbriynum BiITyHHAM TaJaHTHOTO CTUJTIO
nacropasi crpuiiMaerbest focsin C. Bacuienka y
cdepi kKaMepHO-BOKaJIbHOI JIipuKK — «IlacTopanb»
TB. 45, Ne 6. 3BepHeHHsI KOMIIO3UTOpPa 0 MOAIGHOI
TeMU TOSICHIOETHCS 110T0 3aXOIIEHHSAMHU T10€31€10
«cpibroro Biky». IToermunmii Teker C. ColoBiio-
Ba, 1[0 MICTUTb KJIOYOBI CJIOBA JIOOOBHOI TCHI i
il arpuOyTHKY, 3BYUUTD Y TIPHPOJIi TACTOPATLHOTO
epocy («IacTyIlka YeKae Ha MaCTYIIKa»; «COJO-
Beil BIJIAETBCA CONOJKUM TPEJISAMY», <BeCHAHUN
IBIT JINCTSI», «CTPYMOK TUXOCTPYHHOI i TIPO30POI
BO/in»; «EpOT TOUYUTH 30JI0Ti CTPiIN»), AUKTYIO-
Y1 KOMIIO3UTOPOBI YCTaJIeHWil Y «MOBHIll KapTHHI
JKAHPY» CeMaHTUYHUIT HaOip eJIeMEHTIB My3HYHO-
T0 3BYKOIIHCY (TpeJti COJIOB’S, Tpa BOAM — raMOIIO-
Hi6HI macaxi y BUCOKOMY pericTpi).

Xapakrepuuii BUOIp TOHANBHOCTI — pailchbKuii
A-dur, mo acorfioeThCs 3 SCKPABOW 3eICHHIO
cajy abo rassuan. JJominaHTOBHIT TOH €2 (B OK-
TaBHOMY TIO/IBOEHHI el), HEMOB /3BiHKa CTPYyHa,
YTPUMYE Ha co0i HeXUTPY MeJIoIifo: il ToyaTok Oa-
3Y€THCS HA 3ByKaX TOHIYHOTO KBAPTCEKTCTAKOPALY
(T 6/4) — THIIOBOTO 3BOPOTY, MO MIiCTHTHCS B Oa-
raThOX BIJJOMHX MAcTOPAsIX. PUTMika BOKaJIbHOI
MeJIOZMKY TPAUIIIHO TaHII0BaIbHA, CTUJTI30BaHA
«ITiJ1 MI03eT». BapiaHTHWIT PO3BUTOK MiCTUTH HU3-
XiJIHYy CEeKBEHIIiI0; BiZICYTHI TIOBTOPHICTh Ka/laHCIB
i kBajipaTHicTh cuHTakcucy (2 + 3 + 2 + 3); BTiM
€ YCKJIaJIHEeHHS JIaJlo-TapMOHIUYHOT MOBM (BiJIXU-
JeHHs B ToHaubHicTb [11 crynens i mapanenbHoro
MiHOPY).

Jpyre npoBeJicHHS TeMU B €KCIIO3MIL1 TPUCBA-
9yeThCsT 00pa3y MACTYIIKH i CTPYMKa; @ TPeTe —
HOBHI BapiaHT TeMU B HOBiil ToHambHOCTI E-dur
3 Biaxmaertsim y gis-moll (2+3), mo migkpeciioe
MiIHeceHnit eMolliitHmii ToHyc. KysabMiHalis exc-
noautiii mpocroi TpuyactTuHHOI hopmu (A Al A2)
HOJISATAE Y BUXO/I1 32 MEKi TOHIYHOTO KBapTCeKCTa-
KOP/Ly: HETUTIOBHI BUCXIZIHUI CEeKYH/IOBUI Xil Bijt
noHmxkeHoro VI crymnenst 10 foro miBUIeHHsT B
ckzazi omMinanToBoro Honakopay (D9) 3 3ynun-
K010 Ha (hepMaTi — 3HAK MOANBY TMepe YapiBHOO
KPacoIo I[BITIHb IPUPOJIU.

Ortixe, y TeMaTH3Mi BOKAJIbHOI TIapTil crocTepi-
TAETHCS BiTbHE BapitoBaHHS TI0YaTKOBO1 MeTohop-
MYJIH 3 TOAAJBITUM IPOPOCTAHHSAM yce HOBUX

OCTIBOK, 3/TyY€HUX /10 MOJIETIOBAHHS MOETHYHUX
00pasiB. YlaBaHa MPOCTOTa 3aBASKM BapiaHTHIl
TEXHII «KPYKJISHHS» HABKOJIO HECTIKOTO 11 SITO-
TO CTYIIEHST 00EPTAETHCS YCKIQMHEHHSIM OpHAMEH-
Ty CTPMMaHOI i BOJiHOYAC TpalliiiHol Mesozil.

CepeHiii po3/IiJT KOHTPACTYE 3 OCHOBHOIO €KC-
TO3HITIEI0 0OPA3HO, TOHAJIBHO i TEMATHYHO (CTPHU-
00K Ha KBIHTY BrOpPY 3 HU3XiJIHUM OCIiBYBaHHIM
rapMoHiuyHOTO MiHOpY). Bokambha memomis (B)
3ByunTh y ToHambHOcTi III crymens (cis-moll)
Ha T Oypaonnoro Oacy. Tepoit mactopai cymye:
«Ax, s 2achy xoocen Oenp... ». e — obpas Tini (3a
K. IOnrom), He BiacTuBHii AyXy TaJlaHTHOI Tiac-
TOpaJIi Ta, pajlie, CBiaYeHHs il OyTTS B Mi3HIMIMIi
Yyac — <«CYTIHKOBOi» aypu POMaHTUYHOTO CBITO-
BimuyTTst. Eseriiinuii 00pa3 3MiHIOEThCSI BapiaH-
ToM TemMu A2 3i 3MiHeHHM cympoBogoM (OypIoH
Ha TOHIYHII KBIHTI — JIaHWMHA TAHIIOBAJIbHIN T1ac-
TopaJi-Tustica), YTBOPIOIOYM PO3BUBAIOYMIA €TaIl
JipaMatTyprii. ¥ penpusi CKJIaJHOI TPUYACTUHHOI
(dhopMu Tepoil BiIHOBJIIOE AYIIEBHY PiBHOBAry Ha
T/ Kpacu 1pupoju. Takow € ceMaHTHKa MacTo-
pasnbHOTro TBOpY C. Bacuienka.

Boxkampauit mukn O. Pymsaueskoro «O3epo 6i-
mx 1otoci» (2001) na noesito Bo Hzioii I € oxmmm
3 OpUTiHAJIBHUX 3Pa3KiB BTIIEHHS KUTAICbKOI MOe-
3ii B HOBITHIl yKpaiHChKiil My3utti. ;KaHpoBo-cTu-
JICTUYHI TIapasiesii 1€l My3UKH 3 MacTOPaJIbHOIO
ceporo oueBnHI i He BUKJIMKAIOTH CYMHIBY, aje
He 3aBIAKU CTHWJI3allll K MPUHIAIY XYA0KHBO-
IO MUCJIEHHS, a 3aBJSIKA CUMBOJII3alll eJIeMEHTIB
MY3W4HOI MOBU. ByTTS 3ByKa B My3U4Hill KyJIbTY-
pi Kurato Bkaszye Ha IpupoOIeHTPUCTCHKUN TUTI
CBITOCIIOIJISI/IAHHS, KOJIM JIOMIHYIOTb 3aB/laHHS
3ByK00GpasHoi opramizanii xydoycrvozo npocmo-
DYy, wo 38yuumy. Voro napameTpu: mow K mepIio-
eJIeMeHT, Y SIKUI CJIiJl BCTYXOBYBATHCS TIPOTATOM
nporecy BUOYIOBU «MiKPO- Ta MaKPOCBITY»; y3-
TOJIKEHHST TOHIB, SIKi BIIPI3HAIOTHCS BiJl MOTHB-
HO-CHHTAKCHYHUX 1 TeMOPOBO-apTHKYJIAIIHIX
XapaKTepPUCTHK BOKAJILHOTO 3ByYaHHs; TapaMeTpu
(baxTypH it KOMIIO3UITIHTHOT (HOPMU SIK «TLJIEHEPHO-
o TEKCTY» B 10r0 COHOPHOCTI, «aTMOC(HEPHOCTI»;
TSKIHHES 10 noaiteMOpoBocti. CyKynHicTh Ha3Ba-
HUX TapaMeTpiB O3HAUYE ycTajleHe TPaKTyBaHHS
aTpubyTHKN MacTopaii K CHMBOJIYHOTO CBITY
manreicTuunol joanan. OTKe, 10 cTUI3aIli 10-
JAETDCS TIPUHINAI CUMBOJII3AIlI €IEMEHTIB My3H14-
HOI MOBH, IO [IOTh 32 MOJIEJIOBAHHSAM TIOETHY-
HOTO CJI0BA-JIOTOCY.

Hagenemo kopoTkuil aHamiz ABOX MiHIiaTiOp
O. Pynsucbkoro, 3 MeToI0 BUSIBUTH HASIBHICTD T1ac-
TOPAJIbHOI TeMU B MOETUYHIN CHCTEMI BOKAJIbHOTO
nukiay «O3epo Oinmx JsorociBy. Pomanc «Jloto-
ca» € eKCIO3MIIIEI0 UK, /Ie B TTapTii hopTerniaHo



BiZpasy K 03By4eHHI 00pa3 iHCTpyMeHTa (3HaK
nactopaJil!): 3Byd4nTh JOTHS (KUTAllCbKa <ITiTas ),
XapaKTepHa /I HallioHaJIbHOI Tpazauilii Kutaio i
wuHi. Jlag incrpymenTa (a — d — e — a) 3yMoBJIIOE
JIAI0-TAPMOHIYHUIT  CYITPOBIJl BOKAJbHOI TIApPTil:
PYX 0 KBapTaM, 3UeIlJIeHNM 3 BeJIMKOIO CEKYH/I0I0.
JIaKkoHi3M BUKJIATTY € THIIOBUM /ST MY3HYHUX 00-
pasiB noesii bo [[310ii [, 3 ix GaraTorm CHMBOJIKOI,
MIOB’SI3aHOI0 3 TIPUPOJHUM CepesIoBUIIEM KHUTali-
IiB, KyJBTYpOIO i BipyBaHHSIMU (JIOTOC, JIIOTHS,
03€epo, dreiita, Xpam).

PosBuBatounii po3zizi pomaHcy pyiHye apxa-
fuHuil 00pa3 eKCIO3MILi, BiZPI3HSIIOUIChH MOSBOIO
KBIHTOBOI iHTOHEMHU B MEJIOJIUII 1 BEJIMKOTO Cell-
TaKOp/y B IHCTPYMEHTaIbHOMY CyIpoBOAi. Medo-
JMYHUN PO3CITB HA JAPIOHUX TPUBATOCTSX HAJAE
CXIJTHOTO KOJIOPUTY 3aB/IAKY MeJI3MaTHI[, KOHTY-
pu SIKO1 y BapiaHTHOMY BUTJISIL AyOsmioe (opreri-
aHo. Excripecist TpiosibHOTO pUTMY 3BepTa€ Ha cebe
yBary Clo4aTKy B Ka/[aHCi epIoro psjiKa, MoTiM y
PO3BUBAIOYOMY PO3/IiJIi (Ha CI0BA «NOUYmMms mic-
HSMbCS 8 MeHi»), 1, HApeITi, y penpusi, 3’ €Hyio-
4UCh 3 MEJII3MAaTUYHUM 3BOPOTOM Ha TOHI «a». Tak
BizoOpaskeHO edeKT a3epKasa: 00’ €KTHBHO-3BYY-
HUii CBIT JONOBHIOE CYO'€KTUBHUIL CBIT JIOAMHN
(«BiTEP BAAPUTD 110 CTPYHAX» ), Y3TOKYIOUUCH i3
HIM Y 3arajbHy TapMOHIIO.

JnnamiyHa penpusa — CMHCJIOBA TOYKA MY-
3UYHOTO PO3BUTKY Tactopaji, e obpas JIOTHI
CUMBOJII3ye Kpacy boxoro cBiTy. 3akmouHMit
TOH BOKAJIbHOI MapTii BUABJISETHCSI HANBUIIIM Y
mesoutti (e?). Mesioc penpusy BUSIBIISIE CUHTE3
yCiX MoTepe/HiX IHTOHAIIII: KBIHTH, 1110 Bi/[KPUBA€E
APYTU PO3ALT; TPIOJABHUI PUTM, MesTi3MaTUKYy. Ha
3aBepIIeHHs 3By4YaTh eHTaroHHi motnsu (d — h —
a — h), moBepraioun mouyarkoBuii 06pas KBITKH,
sKa PO3MYCTUJIAcs Y BCIi Kpaci, Bijl 4OTo aylia re-
POsI CITiBaE.

«Duefita Ha pivili» — TIe OJHA TACTOPAIb,
CTBOPEHA SIK PO3TOPHYTHI jiajsor dopTermiaHo i
rosiocu (Kpaiie, SIKIIO 110 TIAPTii0 BUKOHAE (ieli-
Ta, 3a3Hava€e aBTOp). OCHOBHUMH KOHIIETITAMU
BOKAJIbHO-MIOETUYHOTO TEKCTY I[i€l KOMIO3UIILii
€ moer-0J1yKay, KOTPUH CTPakIa€e Bifl PO3IYKHU 3
0aTHKIBIIMHOIO, Ta 00 CynyTHUK — (iefita sK
roJioc TIpupojan (B €BPOTEHChKIN Tpauilii), aHa-
JIOT TIacTy1ioi cormijiku (ykpaincbka Bepcisit). Pu-
TOPUYHE 3AMUTAHHS: «SIK JKe JKUTH TOMY, XTO B TIe-
YaJib 3aHypeHuii? XTo CHy ZI0Broi BHOYI HE 3HAE?»
(nmepexman JI. Eiinyina) poskpusae dinocodcebke
Kpelo — TeMy CaMOTHOCTI. BiMiHHiCTb BiJ aHa-
JIOTIYHOI TeMaTHKM KaMePHO-BOKAJIbHOI JIIPUKK
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pomantiynoi tpaxuiii XIX cr. (micui @. Iy6ep-
ta, P. IlTymara, 11. Bpamca) nosisirae y cBiTormsii:
gxio repoit bo 11310 I NpUIIMae CBOIO 00 CMU-
peHHo, 6e3 HapikaHb, 00'€KTUBYIOUNCH Y CBIT SIK
HOT0 YacTKa, TO POMAHTUKH IMiJICHIIOITh Tpariam
cuTyallii BHYTPIiIHIM TPOTECTOM, KOH(MJIIKTOM, aK
110 Bizxoy 3 KUTTS (1ryGepTiBChbKUiT METBHIK).

Heabusikoro € poJib iMIIpoBizallii, 3 BapiaHTHOIO
OCHOBOIO MeJIOCy B TIapTii BOKaJiCTa i iHCTpyMeH-
tamicta. [louaTkoBa Mesodopmyia B maprii canto
(3epHO 3 posropraHHsaM; 6—7 TT.) TPU KOKHOMY
MIOBTOPEHHI PO3IIMPIOETHCS 1 JIOTIOBHIOETHCS Ba-
pianTamu. [Ipuyomy ToHa/IBHA OCHOBA MeJoCy (710
MIHOP) «PYHHYETBCS» XPOMATHUYHUMHU OyI0BaMI
B mapTii (hJ1eiiTy, SKi «<’KUBYTh» Haue B iHITOMY Ya-
COBOMY BUMIpi (apXaiduHOMY) SIK CTHUJII3aIlisl /1aB-
HbOI KYJIBTYPU.

JlakoHIYHA €KCIO3UIIA CKIAJIAETHC 3 1HCTPY-
MEHTAJIBHOTO BCTYIy (5 TakTiB) i Mesto-hopmyti
B TapTii BoKasy (TT. 6—8) MMTaIbHOTO CIIPSIMYBaH-
HS («XMo e mam na CnoKiuHill pivyi 6HOYL 2pae Ha
Gaetimi?»). BiInoBiyiio CIyrye 3MicT cepesiHbOro
po3iny, Mexi sKoro pocuth pyxumsi. [licig 3a-
BEPIICHHSI €KCIO3UI1 BOKAJIBHOI IapTil 1HCTPY-
MeHTaJIbHa IMITPOBI3allisl MTPOJIOBKYE CYMHY PO3-
II0BI/Ib, 1 CJIyXay He 3HaE, 1o Oy/ie Aasi. 3BepTac Ha
cebe yBary 3ByK0300paKaJIbHII IIPHUIHOM — MOAUX
BITPY, apdonoaibHmil macax y maprii gopremiaHo
(Ha MeXi PO3BMBAIOYOTO 1 3aKJIIOYHOTO PO3MILIIB
dbopmn): e — pemiHicueniis 3 «J0THI», Tepoit
SKOI 3aIUTYBAB: «HAGIUO cebe Myuumu, SKuo 6i-
mep cam 3auenums CmpyHU, i BOHU 3a36YUAMb> .

3aKIOYHUI PO3i — KyJIbMiHAIIHHAN — Bi-
n0Opakae cTaH Ay repost («CUBUHAY SIK CHMBOJI
rops). CkiagHo HOTO Ha3BaTH PENnpusoi, xoya
CJIyX BITI3HAE MEJIOINHI KOHTYPU €KCIIO3UIlil, 110
PO3BUBAIOTBCS MApaJeJIbHO: Y TIapTii BOKAJIY — TOH
g, 1 3aKymounuii ¢,; a y popremiano — b,. Bixsnaun-
MO, 1[0 B penpu3i opTerniano IpUXOAUTH 0 TOTO
K TOHY, 110 1 BOKaJI — TOH g, I 3aK/IIOYHUH C,; a y
dopremiano — b,. ¥ penpusi, Bixsnaummo, popre-
MaHoO MPUXOAUTD JI0 TOTO K TOHAJIBHOTO IEHTPY,
110 i BOKaJ1 — 710 MiHop. OiHaK T1icJist 3aBepIIeHHs
BOKaJIbHOI MapTii iHCTPYMEHTaIbHUIA T0JIOC 3HOBY
MOBEPTAETHCS Y BUCXIiJIHE 1HTOHAIIIIiHE T10JIe, TIPO
1[0 CBiYaTh TIepexiyi y XpoMaTUyHuil CTpiii 1 3a-
BEPIIEHHsI Ha MaJIiil TepIIii ges -es,, AKa JajieKa Bij
MI0YaTKOBOI TOHAJIBHOCTI.

Y3araspH1MO piBHI My3UUHOI CUMBOJII3aIli1 ITac-
Topasii y BokasibHuX Miniatiopax O. PyasHchKkoro
3 iukaty «O3epo 6iTix JT0TOCiBy:

TlopisHstitMo mouarkoBy Temy 3 opatopii I. Kapa6uis «Caj GokecTBEeHHNX MiceHb», /e TEHOP BTi/I0E 00pas3 noeta-6iykaya (pediekcis camoro
I CkoBopo/H, Y SIKOTO KOMIIO3UTOP BIiZIITYKAB CBIil i/1€as JIOAMHU-TBOPII), a (uieiita TPaAUI[iitHO acOIIOETHCS 3 COTIIKOIO, Ha SKill TpaB
Manzpisuuit dinocod. Texcrom ciyrye 13-a micus «AxX noJis, 1o 3esensl». Tomy 1 B 1IbOMY TBOPI IIacTOPa/ib KOHIENTYAIbHO HAsBHA K

TaKa, M0 PENPE3CHTYE KyJIBTYPHUI apXCTUIT PAIO HA 3EMT1.
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— TeMOpoBa XapakKTepHIiCTb (3BYKOIMiTallisi Ki-
TaliChKUX HApPOAHUX IHCTPYMEHTIB 3a JOMO-
MOTOI0 PericTPOBO-(PAKTYPHUX MOKJIMBOCTEH
dhoprerniano);

— JIAKOHI3M MY3WYHOTO BHUCJOBJIOBAHHS, KOH-
IEHTpallid Ha BHYTPIIIHIX CTaHaX CaMOCBiJ0-
MOCTI (CXiZiHa CTaTHKa — JIYXOBHE CIIOTJIA/[aH-
H1);

— Meso-hopMya  (CeKyHAM, TePpIii, KBapTH,
KBiHTa, CENTUMA) K «aTOMW» iHTOHAIIHOTO
OyTTsI, HasIBHICTh MCUXOMATHYHNX «KECTiB» Y
ACTOPAJIbHII KapTUHI CBITY.

Cepen iHIMX O3HAK MY3WUYHOI CTUJICTUKN
Cxomy — MeHTaTOHiKa, MOEHAHA 3 XPOMATHKOIO
(po3IIUPEHOI0 TOHATBHICTIO); OPIEHTATI3M — Me-
Ji3MaThKa, MeTPOpPUTMiuHa CBOOOAA, quasi-im-
MPOBI3aIiHICTh (HePeryaspHiCTh PUTMIKH, arori-
ka). Tak B ofIHill IHTOHAIITHO-CTUTBOBIHN cuUCTEMI
O. Pyngucbkuii opraniyHo To€eIHAB Pi3Hi TPaAUILi
BiITBOPEHHS T1aCTOPAJILHOCTI MOBOIO MY3UYHOI
CHUMBOJIIKH: 3 OHOTO OOKY, — TIPHPOJia i 3BYKOBHIA
CBIT CTapoOIaBHBOI TIPEKPACHOI KPaiHHU; 3 IHITIOTO —
ABTOPCHKI CEMAaHTHYHI 3HAKU (3 AUCOHAHTHUMU
HOBAI[ISIMA  BOKAJIbHOTO Ta IHCTPYMEHTATbHOTO
3BYKOJI00YBaHHs ), 1[0 YBUPA3HIOOTH 10CBi/I €BPO-
neiicbkoi ioganan XX CT.

BucnoBku. Koncratyemo, 1mo B My3UYHOMY
MUCTEIITBI TACTOPaJib ICHYE 10 HAIIOTO Yacy, 110
JTO3BOJISIE T/ 9ac il BUBYEHHST 0a3yBaTHCh He JIHTITE
Ha ICTOPUYHOMY MIXO/], ajie 1 Ha KOTHITUBHII MO-
Jieqll Mi3HAHHS JIyXOBHOI PeajbHOCTI MY3MYHOTO
TBOpPY. Ha ocHOBI iX iHTerpaltii cydacHuil BUKOHa-
Bellb I1i3HAE €BOJIIOIII0 JKaHPY B YCiii HAI[lOHAJIb-
HO-CTUJIbOBINT MHOKMHHOCTI. TuM camum Bupi-
ITYETHCS TTPOOIEMa aleKBaTHOCTI BUKOHABCHKOTO
NPOYUTAHHS ACTOPAJI K OJIHIET 3 HAMOMIMPEHi-
IIIUX KaHPOBUX MOJIEJIEH MUCTEITBA MUHYJIMX CTO-
Jith 3axizHol €Bponu. AKio HOpiBHHTI/I KOMIIO-
BUTOPCHKY 1HTepHpeTau110 MY3UYHOI HaCTopam i
’KaHPOBUII iIHBAPiaHT Y «CTUJILOBOMY 3pi3i» — Bijl
ernoxaabHoro cTuitio (6apoko, (hpaHIly3bKUil Kiia-
CUIU3M, TATAHTHUN CTUJIb POKOKO) — 10 CUCTEMU
1HIUBI Iy alIbHO-KOMIIO3UTOPCHKOTO CTUJIIO B TIPAK-
Trili XX CT. — MOKHA MOMITUTH 3arajJbHUN MeXa-
Hi3M ii BrizHaBanocti. [lum MexanismoMm € cgidoma
YCMAanoeKka KOMNO3UmMopa Ha Cmuiidayii, 3jiic-
HIOBaHY 3aB/KU CHAJKOEMHOCTI CEMaHTUYHOTO
KOMILJIEKCY, JI0TO BIATBOPEHHS B HOBUX BEPCIAX 1
KOHTEKCTAaX Ha OCHOBI MOJIETIOBAHHS BJIACHOTO
«baveHHst KaHpy» 1 BiKe BIIOMOTO, CTJIOTO B KYJIb-
TYPHiil TaM’sITi («4y;K0T0» ) KOTHITHBHOTO JI0CBITY.
CaM TBip KOMITO3UTOPOM MUCJTHUTHCSI SIK 0COOJIHBA
MOJIeJTb  CJIYXAIbKOTO CIIPUNAHATTS. 3BifICK TBIP
MOKe PO3IJISIIATHCS, 3TIIHO 3 TBEPIKEHHSAM O]
HOTO 3 BUJIATHUX QJIETITIB TICUXOJIOTI MUCTEIITBA,

«y 3HaYeHHi XyA0KHbO 00’€KTHBOBAHOI €CTETHY-

Hoi peakitii» (Boirorckuii, 1968, c. 40—-41).

Y Bcix Tppox npukiaazax (teopu Morapra-mo-
YaTKiBIs, MaiilOyTHHOTO KJIaCHKa i MalCTpiB KOM-
MO3UTOPCHKOI MKOJAN XX CT.) MEePBUHHOI MOTH-
BAIli€I0 JI0 HAMCAHHA MTACTOPAJIBHOI MY3UKH CTAE
CTUJTI3AIIST «IyKOT0», ICTOPHYHO OL/IBII PAHHBOTO
nokepesia (iX HaKONMYEHHS B PI3HUX HAI[lOHAJb-
HO-KOMITO3UTOPCHKUX MIKOJIAX YTBOPIOE aPXETHIT ).
Tpaguiito cTuiizanmii mactopasi B TeaTpaibHIl
cepi (Ha BCiX PIBHAX — BiJl CBITOTJISLY /10 KOMIIO-
3UIITHO-MOBHIX 3ac00iB) 3akmaB B. A. Morapr,
O3HAYMBINY TJIAX JI0 TIOJI0JIAHHS YMOBHUX PaMOK
i€l JKaHPOBOI MOJIEII SIK i/1€aIbHOTO OYTTS JTIO/IN-
HU, HaOMKeHHs ii 10 OLIbIIOl XyA0KHbOI IpaB-
i, TOrAUOIEHHS TICUXO0JI0rIYHOI rnbunn obpa-
3y JIIOAIMHKU HOBOI (popMmartii (yiieBHOi), axk /0
CTBOPEHHST «aBTOPCHKUX ceMaHTUUHUX biryp» (3a
crioctrepexkenusam €. Yurapprosoi (2001, c. 196)).
Y 1ubomy cenci nacropasibHa Tpaauilisg y XX CT.
aKTyaJbHa JIJIsT KOMIIO3UTOPIB, 0COOIMBO Y cepi
KaMePHO-BOKAJIbHOI JIPUKH, 1 HaOMpa€e YMHHO-
CTi 4epe3 J0CBi/l KOMIIO3UTOPCHKOI 1HTEpIpeTaii
TOTO YU 1HIIIOTO ICTOPUYHOTO KAHOHY KaHPY, 3 ypa-
XYBaHHSM HallilOHAJIbHOI XapaKTePHOCTI My3MYHO-
1o XpoHorory (y HAIIOMY BHIIJKY, 1ie OyJiu Bepcil
aBCTPINCHKOI, POCIICHKOI Ta KMTAHChKOI CTUJTI3a-
11ii MACTOPAJLHOTO CTHJIIO CBITOBIAUYTTS).

Boxasmpuuit tBip C. Bacunenka «Ilactopaib»
IPUBEPHYB yBary MOCJIiIOBHUM BUKOPUCTAHHSIM
MPUHIIMIY CTUJTI3a1li1 TaTAHTHOTO CTHJIIO SIK OJTHIET
3 yCTaJIeHUX Y 3aXi/IHOEBPOIENChKIN My3uIli Tpa-
T 11OTO HKaHpy. [i HastBHICTH OUEBMIHA Ha BCIX
plBHHX KaHPOBOTO lHBaplaHTa

CIOJKET 1 TIOETUYHI CUMBOJIM <IIACTYIIOI» JIO-

OOBHOI TiCHI;

— HafBHICTb MiCEHHO-TAHIIOBAJIBHOI MEJOIUKU
(bopMyJIBHOTO THITY, 3 XapaKTepHUM BapiaHT-
HUM <KPY>KJISHHSIM» HaBKOJIO 3BYKiB TOHIUHO-
T0 KBapTCeKCTaKopAy abo JoMiHaHTH (3a/ifor0-
4y iHTEepBaJl BEJIMKOI HOHM SIK «THXOI KyJIbMi-
Haitii» );

— 3BYKOHACJIyBasbHi mpuiiomu y chepi Temopy,
perictpy i pakrypu;

— omopa Ha TeMOpPOBE HACJIYBaHHS CLIbCHKOTO
KOJIOPUTY depe3 00pa3 HapOAHOTO 1HCTPYMEH-
Tapifo (BOJIMHKOBOTO 6acy).

Boxnouac crumnmisanis He € camMoniuiio it
BAYyMIUBOTO Xyznoxkuuka. [lompum yckmagnenHs
OKpeMHUX eJIeMEeHTIB CTUJIICTUYHOTO iHBapiaHTa,
«aypay» nacropayi HasgBHa B My3utli C. Bacuienka
K TIO€TUYHA ifiesl, Mpis, Ipa B yCi OETUKU MUT-
1iB cpibHOI 1001, Y Apamatyprii TBOPY, IpH BCiii
CTPYHKOCTI KOMTIO3HIIi], BiIOYBAETHCS CEMAHTHY-
Ha MOJYJIAIS BiJl TAJAHTHOTO TaHIO (TaBOT) /10



neiizaxy i moboBHOI peduiekcii. Y cepeaHboMy

PO3JIiJTi HasiBHE eJieriiiHe 3aTbMapeHHs CBITJION pa-
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kpacu boxoro cgity. OTxe, TiATBEPIKYETHCS Te3a

PO TOJTICEMAHTUYHICTD T1ACTOPAJI, a TAKOXK POJIb

CBITOIVISITHAX KOHCTAHT TIAHTEICTUYHOI KapTUHU

CBITY, y 4Kill y 3aByajboBaHiil (hopMi 0KUBAIOTH

00pasu Pi3HUX KYJIBTYPHUX PEIENIiil — aHTHYHO]

OyKoJtiKH, 61611ITHOTO pato, POMaHTUYHOTO CyM'SIT-

T4 II0YYTTiB.

KonTtpamyHKToM /10 3arajbHUX TPUHIIUTIIB CTH-
Jii3artii macTopasi y BOKaJIbHIN My3HIli CJIYTYE Moe-
TUYHUI TEKCT Ta 3yMOBJEHA HMM CHMBOJI3allis
MY3U4HOI MOBHU. XY/I05KHSI BAPTICHICTb T1aCTOPAJIb-
HIX TBOPIB, Y SIKUX BiIOYBAETHCS «3yCTPid» €BPO-
nelcbKoi Ta KUTalChKOI CaMOCBIZIOMOCTI KYJIbTYpU
(fimethest 1po 3pa3ok TBopuocti O. PyasHcbkoro),
TI03BOJISIE CTBEP/UKYBATH, 1O TyXOBHO-€TUYHI J10-
MIHAHTH CTapPOBMHHOI MacTopaji HabJMKAOThCS
1o ckpukamiiB ¢inocodii Cxomy, cBITOMISAA JIO-
JIMHM T[AaCTOPAJIbHOTO B KOHTEKCTI BOKAJBHOTO
MUCTEITBA Bif0Opakae OMH 3 «apXETUIIIB» CaMO-
CBIZIOMOCTI He TiJIbKU €BPOIENCHKOI, ajie i CXiHOl
(30KpeMa KUTANCbKOi) KyJBTYP. 3BEPHEHHS [0
BoKasbHUX MiHiaTIOp O. Pynsgucbkoro «cmpoBo-
KYyBaJl0» IIEPeBIPKY MOXKJIMBOCTEN NPUHIUITY CTH-
Jizanii 1aBHbOKUTANCHKOI Toesil Ak 00’eKTa, AKuil
HAJIEXKUTD 10 «JIOTIYHO HETIPO30PUX»> SBUII] KYJIb-
Typu. Ciryxau He 3HalOMUil aHi 3 MOBOIO, aHi 3 KOH-
KPeTHUMHU peasisiMu flasiekoi kpainu. OJiHak My3u-
Ka 3/1aTHAa BI/ITBOPIOBATH HE3HAUOMMII XyI0KHIN
CBIT JIMBOBIKHUM YMHOM — 3aBJSIKU CUMBONIY-
HOCMI MY3UYHOL MOBU, 1i KOHKPEMHUX eJeMeHmis,
wWo Habyeaomb 3azaibHOCCMEMUUHOT SHAUYWOCTI
(irrepsar, Jaf, puTMo-hopmy.ia, TeMOp, hakTypHi
IPUIOMU IHCTPYMEHTAJIBHOIO BUKJIA/LY BOJOIIOTH
y TPOIIECi «’KUBOTO MY3UKYBaHHS» acOIiaTUBHOIO
CIJIOIO TIepe/laBaHHs (CyTecTii) MOTeHI[ITHOTO 3Ha-
YeHHs 3BYKOBOI CUMBOJIIKH ). ToMy came cumMBoIH,
1[0 CTBOPIOE aBTOPCHKA IHTYIIisl, CTAHOBJATH J10-
JIATKOBUII MeXaHi3M CTHJII3allii y BOKAJIbHIN My-
3ulli. | BUKOHABeIb Ma€ BOJIOAITH II€I0 TEXHIKOIO
CTBOPEHHSI CMMBOJIIYHOTO CBITY MY3UYHOI T1aCTO-
paJi, sika cama 110 co0i € TaKOK CHMBOJIOM BUIIIOTO
HopsaKy (MeTaskaHp=MOJIeJb CBITY).

[lincymkoM  iHTepIpeTaTUBHO-TIOPIBHAIBHOTO
aHaJTi3y € BUCHOBOK TIPO HEOOXiHI YMOBHM CTHIi-
3allil ITacTopasIi sSK Memacucmemy y BOKJIbHI My-
3UIIi €BPOTEIICHKOI TPAAUILII:

1) icropuuHe aucTaHIiOBAHHSA Bij IPOOOPasy,
OpUTiHaY;

2) HasIBHICTb JKaHPOBOTO 1HBapiaHTa 31 CBOIM CTiii-
KM CEMaHTUYHUM KOMILJIEKCOM 1 TICHXO0JIOTIY-
HUM MEXaHi3MOM I1i3HaBaHOCTI KOHCTaHTHUX
O3HAK TBOPY HOT0 CJIyXayaMi;
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3) TBOpuMil cMHTE3 GaraThOX TPAIHIIIIT XYAI0KHBOT
eK3UCTeHIlIT KaHpy 1 03HaK HOro HailioHaJsb-
HO-My3U4HOI aTpuOyIlii, 30KpeMa perioHasb-
nux (kuTaiicbka, pociiichka, ykpaimcbka). Ix
aHaJ3 CTAHOBUTH TEPCIEKTUBY MOAAJIBIIOTO
BUBUYEHHS MACTOPaJi Ha MIgxax ii Tpancdop-
Mallil B Cy4aCHOMY CBITi.

Ort:xe, BUKOHABEIIb TACTOPATBLHUX TBOPIB € BiJl-
TOBI/IAJIbHIM 3 iX JKaHPOBY Ta CTUJIBOBY «YUCTO-
Ty». YTIM came KOMIIO3UTOPCbKA iHTepIpeTalis
’KaHPOBOTO IHBapiaHTa IacTopasi 3abesneyna ii
JKUTTEAITHY CHLLY.
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OCOBJINBOCTI MPOKATY YKPAIHCbKUMX ®1JIbMIB HA CYYACHOMY ETANI

H. 0. Yepxacosa. Ocob6mBoCTI MPOKATy yKpa-
iHChKHX (ITBbMIB Ha cyYacHOMY eTari

PosrisiHyTo nepcrieKTUBHI KaHaIM TIOMUPEHHS
KOHTEHTY B YMOBAaX KPU3W KiHOTEATPAJIbHOTO IPO-
Katy, MOB's13aHOi 3 HecTablIbHOI POOOTO KiHOTE-
aTpiB, BIJICYTHICTIO MpPeMEPHUX MOKa3iB, HU3BKOIO
Bi/iBifyBaHicTO risgavis. KoHTeKkCT 30BHINIHBOI 3a-
IPO3H Y BUTJISI/II KOPOHABIPYCY JKTY€E HeBHi KOpEK-
THBU Y BUPOOHWIITBI Ta MOIMPEHHI KiHOMPOAYKILi.
OcobiuBy yBary mpuiieHo mpobiieMaM PO3MoBCIO-
JUKeHHS yKpaiHCbKuX (hiibMiB HA BITUN3HSHOMY Te-
JsebavenHi it udpoBrx miarhopmax, GopMyBaHHIO
HOBHX CTpaTeriii AuCTpuOyIil Ml BIVIMBOM KapaH-
THHHUX OOMeXeHb Ha TPUKJIAAl TOJIIBYICHKOI Ki-
HOiHlIyCTpﬁ JloBezierio, 1m0 Pi3Hi BUAN TesebadeHHsI
i uHcppOBl HJIaT(popMI/I Ha HpaKTI/ILII JICMOHCTPYIOTD
3alliKaBJIeHICTh HOBUM YKPaiHCbKUM KiHO, ajie Tpo-
rpaMyBaHHsI PeriepTyapy Ha HUX Ma€ TeBHi 0cO0JIM-
BocTi. BeTaHoBII€HO, 1110 YKpaiHChKi KIHOBUPOOHUKY
i ﬂHCTpI/I6 I0TOPH  4ACTKOBO BUKOPHCTOBYIOTH CYy-
YacHI MeXaHi3MI PO3MOBCIO/UKEHHS HalliOHATBHUX
(inbMmiB.

Kumouogi ciioBa: yxpaincoxuil kinemamozpag, giiom,
ducmpubyuis, npem’epa, kinomeamp, menebdauenns,
uupposa niamgpopma, 2120aupka ayoumopis.

N. Cherkasova. Peculiarities of Ukrainian films
distribution at the present stage

The relevance is determined by the need to
reconsider the attitude to the traditional system
of film distribution in the new reality. Under
conditions of quarantine, the film and the audience
actively interact mainly outside of cinemas. Current
distribution practices have changed significantly
over the last year. Cinemas have almost lost movies
and viewers, and filmmakers are trying to minimize
the negative effects with new content delivery
channels. Tt is important for various representatives
of the film industry to quickly and effectively adapt
to new conditions of film consumption.

The methodology. We used the methods of analysis
and synthesis in the study of certain characteristics
of the domestic rental repertoire, rental conditions of
national films, audience preferences. The comparison
revealed the features of distribution at the present
stage, new opportunities for the distribution of
film products in the modern audiovisual space. The
method of generalization is used in determining the
relevance of study issues, the degree of its theoretical
development, identifying positive and negative

features in the film practice of Ukrainian distributors,
trends in modern film distribution.

The purpose of the article is to analyze and
highlight the trends in the distribution of Ukrainian
films.

The results. Perspective channels of content
distribution in the conditions of crisis of cinema
rental are considered. It is proved that different
types of television, online distribution segment in
practice show interest in new Ukrainian cinema.
It is established that Ukrainian film producers and
distributors partially use modern mechanisms of
distribution of national films.

The topicality. It can be stated that the topic
of distribution of national films in the current
conditions of cinema crisis is insufficiently studied.
There is a lack of study in this regard. We have made
an attempt to analyze in detail the topical issues of
the development of Ukrainian cinema, which have
not received sufficient comprehensive coverage of
modern domestic science.

The practical significance. The gradual recovery
of the film distribution industry and the film industry
is associated with modern methods of delivering
films to the audience. The analysis shows the need for
further study in this direction. The materials of study
can be used in the development of the distribution
strategy of national films, in the preparation and
practical activities of various representatives of the
film industry.

Keywords: Ukrainian cinema, film, distribution,

premiere, movie theater, television, digital platform,
audience.

AKTyaJnbHICTD TeMHU JIOCTIKeHHS BH3HAYa-
€ThCST HEOOXIMHICTIO TIEPErJISTHyTH CTaBJIEHHS 0
TPAJUITIIHOI CUCTEMU KiHOTIPOKATy B HOBUX pea-
misgx. 2020 pik mOCTaBUB rocTpe MUTAHHS PO BU-
JKMBaHHS YKPaiHCBKOTO KiHemMatorpady B yMoBax
KOPOHABIPYCHUX OOMEKeHb. 3a O3HAYeHWIl piK
TPaUIINHII KIHOTIPOKAT Maifske BTPATUB IPaBO
IpeM’eEPHOTO MOKa3y (PuIbMIB — 3aKpUTTS KiHO-
TeaTpiB Ha HEBU3HAUEHUII TIEPIOJl Yepes JIOK/IAYH,
IepeHeceHH s KaCOBUX CBITOBUX TIpeM €p, BiIMOBA
BJIACHUKIB TIOTEHI[ITHIX 610KOACTEPIB B/l IEMOH-
CTpallil Ha BEJUKOMY eKpaHi HeraTUBHO BILJIMHY-
JIM Ha JisIbHICTh KiHOMepesk. Came ToMY pi3HUM
Ipe/icTaBHUKAM KiHOIHAYCTpii (TIpo/rocepam, Juc-
TpHO'T0TOPaM, PeICTABHIKAM TeJIeKaHaIiB Ta iH. )

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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HEOOXITHO MBH/KO i eheKTUBHO alalTyBaTHCs /10
HOBMX YMOB PO3IIOBCIOJI’KEHHS Ta KIHOCIIOKMBaH-
HST KOHTEHTY.

Iocranoska mpobaemu. B Yipaini 3 2017 p.
BI/I3HAYAETHCA CYTTEBE 3POCTAHHA KIJIBKOCTI Ha-
iOHAJIbHUX (DITbMIB Y TPOKATHOMY pernepTyapi
KiHoTeaTpiB. OfHOUaCHO BUUTNIIO HEMATO yKpa-
iHCBKUX (DIJTbMIB, SIKi IPUBEPHYJIN YBary 3HaYHOI
KIZbKOCTI Tysizaipkol ayautopii — 300-400 Tuc.
rasapavis. (Kypumiko, 2018). Ykpaincoki mpem’epu
HOYaJIM OKYTIATUCA Y BITYM3HAHOMY KiHOTeaTpPaJIb-
romy mpokati («DZIDZIO Kourpabacy, «Cain-
repu», «Ckaxene Beciigy). Bigrozai BiTUmM3HS-
Hi KiHOTeaTpu i AMCTPUOIOTOPU CTAIU OXOUYillie
JIeMOHCTPYBaTU HarfioHaabHi dimbmu. Y 2020 p.
YacTKa YKPAiHCBKUX (DiIbMiB Y KIHOTEATPaTbHOMY
npoxkari cranoBusa 8—10% (Kysuermosa, 2021).

Emifemist KopoHaBipycy cTaia BUIPOOYBaHHIM
JUIST CBITOBOTO 1 YKpaiHCBbKOTO KiHeMartorpady.
OcranHiil pik HeraTUBHO BIUIMHYB Ha 10T0 PO3BHU-
TOK — 3aIIaHoBaHi peisu Garatbox (ilbMiB I1e-
peHocuIrcs abo BiKIaamica Ha HeBUSHAUECHHUIT
TEPMiH, 3HIMAJIBHUI IPOIEC 3YNUHSABCS, eTalu
1pe- 1 OCTIPOJIAKIIeHY TaJIbMYyBAJINCh, KIHOTeaTpu
3QUMHSINCD, MisKHAPOHI (ecTHBAN TEPeXOAUIN
B OHJIAITH-pexnM, odiailH-1peM’ epu BigdyBamuch
HEPEryJISIPHO 1 He 3Ti/IHO i3 3asBIeHUM TpadikoM.
Hampukiaz, mpokar y KiHOTeaTpax BiliCbKOBOI
npamu T. Amenka «HYepkacuy 3ynmMHIB KapaHTHH,
aje TIsi/[adl MaJii MOKJIUBICTD OOAYUTH CTPIUKY
ounaitn (Ton-10 naukacosiuux ykpaincokux @ino-
mig 2020 poxy; «Yepracu» onnaiin: pinom ogiyitino
suxaaiu Ha ouaaun-naameopmax). Crix 3ayBa-
KUTH, 10 (DYHKIA TpeM’ epHUX 1 hecTUBATbHUX
3aX0[IiB He 0OMEKY€EThCSI JIIITE TIEPETISIIaMHy BiTi-
Oparux ¢igpmis. Ilepemxycim e MalllaHINKN ISt
npodeciitHoro CIiIKyBaHHS, Mpe3eHTallii HOBUX
CTPIYOK, i/ieil Ta KammaHiil. B yMoBax KapaHTHHY
bibM 1 ayauTOpis aKTUBHO B3aEMOJIIOTH, TIEpe-
BKHO 11032 MEKaMU KiHOTeaTpiB, a KIHOBUPOOHM-
K¥ Ta UCTPUO I0TOPH HAMATAIOThCST MiHIMIZyBaTH
HeraTUBHI HACJII/IKU. 3apa3 Bi/[BilyBaHiCThb KiHOTe-
aTpiB 3JIMIIAETHCS KPUTUYHO HU3bKOIO, KIJIBKICTh
IIOTEHIIITHO yCImmHnX mpem’ep MiHiMasbHa, Oyib-
SIKI TPOTHO3M YCKJIQJHIOIOTh MOKJIMBI HOBI XBUJI
kapanTiny (Anacracbea, 2020, c. 95-112). Illo6n
yIepeuTH KacoBUl mpoBa (iabMy, HEOOXigHO,
Ha HAITY IYMKY, BUBYATH TI00QIbHI TEH/IEHILi, 110
aKTYaJIbHi JUISl BU3HAYEHHS BEKTOPA PYXY YKpaiH-
cbKOro KiHemaTorpady.

AHayi3z oCTaHHIX AOCHIIKeHb 1 IyOJiKamiii.
3rijiHO 3 I0CTIKEeHHAMY, B YKpaiHi Kinematorpad
PO3IUISI/IAETHCS HAacaMIlepesl Y oro Xy10:KHbO-ec-
TETUYHWX ACTIEKTAX, TTPOOJIEMH PO3TMOBCIOKEHHS
GbITbMIB BUBYAIOTBCS TOOLKHO i y3araJbHEHO.

[Ipore ycnimmuicTp 1poiecy hiylbMOTBOPEHHS BU-
3HAYAETHCS 3AIlKABICHHAM IJIS/1a4iB, 10 YMMa-
JIOIO MipOIO 3aJIE;KUTD BiJl IPOKATY.

Crnenucika KIHOTIPOKATY YKPAIHCHKUX (PLIbMIB
1iKkaBUTh Oarathox HayKosiiB. [Tpumipom B. M-
JIABCbKUI, PO3TJIA/IAI04 1 CTAHOBICHHA YKPAlHCHKO-
ro kiHomucrentsa 20-x pp. XX cT., 3-IOMiXK 1HIIO-
0 BU3HAYAE HATAIbHUM 3aB/IaHHSM TEOPETHYHOTO
KIHO3HABCTBA BCECTOPOHHE BUBUEHHS CTPYKTYpU
KiHematorpady, 10 KOl BITHOCUTDL 1 KIHOTIPOKAT
K CHCTeMY B3a€MOJIII0UNX CKJIa[HNKIB (Mucmas-
cokuii, 2018, ¢. 3). ABTOp BUBYAE CBOEPIIHICTDH
KiHemMaTorpadiyHoi MOJiesli 03HAUEHOTO HEPIOY,
sika OyJ1a «[IMBHUM CHHTE30M JIepKaBHOI KiHOIPO-
MMCJIOBOCTI, BiITIOBIZIHOI JiepskaBHOI MicdoJorii i
CyTO “aBTOPCHKOI”, MEPCOHATbHO-1HANBIYaIbHOI
MaHepH i CTUJIIO YKPAiHCbKUX KiHeMaTorpadicTiBy
(Mucascpkmii, 2018, c. 10); ocobruBocTi KaH-
POBOTO 1 TEMATUYHOTO IJIAHYBAHHS perepTyapy B
yMoBax (hopMyBaHHsI HOBOI i1€0JI0Ti1 Oi/IbIIOBU3-
My; PO3BUTOK IPOKATHOI Mepexki Ta KiHorasysi
(Mucnascpkuii, 2018, c. 12-29). JI. Bproxoselibka
(2003) mpoanasrisyBasa XapakTepHi 0cOOJIMBOCTI
ykpaincbkoro kinomporiecy 90-x pp. XX crT., Kom1I-
JIEKCHO JIOCJTTMJTa KIHOBUPOOHMUIITBO 1 KIHOMPOKAT
B YMOBaX TpaHcdopmaliii cycriiibeTsa. Y po3Biili
PO3IJISANAETHCS PYHHAIIS PAfTHCHKOI MOJIE Ki-
HOBUPOOHUIITBA I HETAaTHBHI HACJIIKN TPUBAIUX
MOIIYKIB HOBOI CTpaTerii PO3BUTKY BITYM3HSHOL
KIHOIHIYCTpii, y MeKax sKoi 3HATUH (inbM He
MOKe 3HAITH IUIs1/1a4a yepes BiICYTHICTD eheKTHB-
Hoi cuctemu mpokaty (bpioxoserpka, 2003, c. 9,
34—-47). CyvacHuil crtaH yKpaiHCbKOTO KiHO Ta-
KOK HaOyBae HAYKOBOTO BUCBITJIEHHSI, IPUMIPOM,
arop 1iei crarti (Yepkacosa, 2019) nocuianmna
npokat (GinbMiB sk 0araToaciekTHY isTbHICTB,
CIIPSIMOBAHY Ha PO3KPUTTS XY/I0KHIX XapaKTepuc-
TUK KIHOTBOPY, 1110 POPMYE TJIsiIaIibKe CIPUITHAT-
T4 1 36imbIny€ yBary 1o dimpmis (Yepkacosa, 2019,
c. 194).

BaxsiBo BifidHauwTH, 1O PENPe3eHTaTUBHO
YaCTHHOIO JKePebHOI 6as3n 3 03HaueHOi mpobJre-
MU € CHeliani3oBaHi caiiTi. AKTYyaubHi TTUTAHHS
BITYUMBHSAHOIO KIHOBUPOOHMILITBA, Crielu(iKy Hali-
OHAJILHOTO PeriepTyapy, B3AEMOBIZIHOCHHN 3 TIOTEH-
IIITHOIO ayAANTOPI€I0 TOCTIITHO BUCBITIIOE «/leTek-
top Menmia» (https://detector.media/). Junamiky
3MiH y Tpokati (igbMiB aHami3yioTh (haxiBili B
CTaTTSAX 1 MAPKETUHTOBUX JOCJI/UKEHHIX Ha MOP-
Tamax «Media Resources Management> (MRM)
(https://mrm.ua/en/), «Research&Branding
Group» (RBG) (https://rb.com.ua). Onxax mpo-
OJieME PO3BHUTKY YKPaiHCbKOTO Kiremarorpady B
YMOB2X JIOMANIHBOTO KapaHTUHY, NPIOPUTETIB Y
TOIIMPEHHI Ta Tiepervisi/ii GiibMiB Mij yac naHaemii



jioci e He 37100y HAJIE)KHOI YBard, y HayKOBiii
JitepaTypi Opakye TPYHTOBHHX IOCTIUKEHDb 3i
srajanoi npobmemaruku. Cepej iHO3eMHHX aB-
TOPIB, SIKi MPUCBATHIN CBOi myOJikamii oMy
CKJTAIHOMY 1 6araToacreKTHOMY SIBHIILY, MOKHA
massatu M. Johnson Jr. (2021), P. Mcclintock
(2021), D. Bloom (2020). HaykoBIIi Z0C/TiKYIOTh
ananTaiiio [o1iBy1y 10 KapaHTHHHUX 0OMEKEHb
(Mcclintock, 2021), ananisyioTh HOBI TeHjeHIl
noNMpeHHs (ibMIiB SIK OCHOBY MailOyTHBOI cTpa-
Terii po3BUTKY MOTYXHOI KiHoiHmycTpii (Bloom,
2020). Pasom 3 ekcriepraMn BOHI BU3HAIOTH 0€3-
MOBOPOTHY TIOPA3Ky TPaIUIIIHOI CUCTEMU KiHO-
MPOKATYy 1 KOHCTATYIOTh, 110 TIOBHOTO MOBEPHEH-
Hs 10 MuHyJ0T0 BKe He Oyne (Mcclintock, 2021;
Johnson Jr ., 2021).

Kapautuani oOMeKeHHs 3YMOBJIOIOTh SKICHI
3MIHU B KIHONPOKATHIN cdepi, IKi MOKYTh CTATH
IMITyJIbCOM  JITTST TIOZIAJTBINIOTO PO3BUTKY YKpaiH-
cbkoro kiHematorpady, 30kpema i y TUX Hampsi-
Max, sIKi Jioci He OyJin y OKyci yBaru TeopeTrKiB
i mpakTHKiB KiHOTaMy3i. ¥ 1iil craTTi Mu cripobye-
MO JIETaJIbHO TIPOAHAJI3yBaTH aKTYaJlbHi IMTaHHS
PO3BUTKY YKPAiHCBKOTO KiHemaTtorpady, HaykKo-
BHX TIPAIlh PO SIKI KPUTHIHO 0OMATb.

Mera crarti — mpoaHami3yBaTH i BUCBITIH-
TH TeHJIeHI[l MOMUPEeHHs YKPAaIHChbKUX (ilbMiB
Ha TesebaueHHi Ta mudposux miardopmax. s
JIOCSATHEHHS 03HAYEHOI MeTH HOTPIOHO BUPIIIMTH
HACTYIHI 3aB/IaHHS: BU3HAUUTHU Crenudiky pos-
BUTKY KiHOITPOKATHOI JiSJIBHOCTI Ha Cy4yaCHOMY
eTalli, MpoaHali3yBaTh B3aEMOBIIHOCHU MiXK Pi3-
HUMU JTAHKAMHU TTPOKATY Ta O3HAYUTH OCOOJIMBOCTI
iX crriBIparti.

Bukmazx ocHOBHOrO Matepialy TOCJiKEHHS.
Hampukinmi 2020 p. excreptu [IOHECKO omi-
HIWIM HACJIIKU TIAHJeMii /IS TPalliBHUKIB KyJIb-
TYpU 1 AN BUCHOBKY, 1O KiHemartorpadis
nocTpakaaia Haiibiibiue cepejl KpeaTUBHUX iH-
aycrpiit (IOHECKO, 2020). KapanTtunhi 3axo-
[N HETATUBHO BIUIMHYJM HAa PoOOTY KiHOTeaTpiB
i B YKpaini — (hakTuuHO BOHM He TIPAIiOBAJIN T1iB
poky. Hemaso Besmukux mpem’ep mnepeHecau Ha
2021-it pix — «Ilepemuyrts» B. Kpumrodosuua,
YKPalHCbKO-4€ChKO-CI0BAI[bKOI  KOMPOIYKIIITHOT
kaptunu «Ilodapbosare mramrenst> B. Maproy:a
Ta bararo inmux (Bepremic, 2020).

Ak 3a3Havae pefakTop BiIIILY KYJIBTYPU THX-
HeBuKa «/[zepkano Twxug» O. Bepremic (2020),
y 2020 p. «uepe3 KapaHTUH KiHOTeaTpu 3MYyIleHi
Oy TIPUIIMHUTH CBOIO JisIbHICTB, 1[0 IPU3BEJIO
10 IOBHOI 3YITUHKU KIHOTIPOKATY 110 BCiil KpaiHi».
Coriz 3ayBakMTH, IO B JOKapaHTUHHUI TEPIof B
YKpaiHCbKOMY TIPOKaTi JIOMiHYBaja came Tpajyi-
MiliHa MOJIeJTb PO3TOBCIOMKEHHST (DiTbMIB — Jie-
MOHCTpalis B kinoreatpi. Ieit kaman guctpulyiii
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XapaKTepU3yEThCS HU3bKUM PiBHEM JIOCTYITHO-
CTi KIHOMPOIYKII1 AJIS TJISZIauiB; HEJ0CTaTHbOIO
KIJIBKICTIO «eKpaHiB» (110Ka3iB), KOHIIEHTPAIIE€0
CYYaCHUX KIHOT€ATpPiB y BEJUKUX MiCTaX, i TOMY
0m3bko 70% TOTEHIIHOI ayuTOpii He MaiTh
3Moru BinBizyBatu npem’epu (Yepkacosa, 2019,
¢. 165). T e cranoButh mpobieMy, ajzKe JIMIIe
TJISIIaY MOJKE KOMITEHCYBAaTH BUTPATH Ha BHPOO-
HULTBO (BinbMy i 3abesnednty mpuOyTOK /s PO3-
BUTKY KiHeMatorpady. OiHak B yMoBax CKOpOU€H-
Hs MOKJIUBOCTEI 1OKa3y Ha «BEJMKOMY €KpaHi»
aKTyaJTi3yloThest 1HII CroCcOON HaTaHHS TOCTYITY
raga1a4aM /1o CTpidoK. B ymMoBaX KOHTEHTHOTO
roJIOly 1 BIJICYTHOCTI B MPOKATi aMepUKaHChKUX
010K6acTepiB HOBE KUTTSI MOKYTh OTPHMATH CaMe
ykpaincbki ¢inpmu. Cutyaris, y AKiil onuHumiacs
BITYM3HSIHA KiHOIHYCTPist, TOTpeOy€e aHasmi3y CBi-
TOBOTO KiHOJIOCBI/LY, ajantailii IPOKaTHUX CTpa-
Teriil, KOHIEHTpallil Ha NPIOPUTETaxX MOAAJIBIIOTO
PO3BUTKY.

OG60B'13KOBYI KapaHTUH it OiIbIIOCTI TJisi-
fa4iB y BCHOMY CBIiTI 3MycHB TJIsauiB Oisbiie
nepersisgaty (iIbME 3a JOIOMOrOI0 MOOLTBHIX
TesieOHIB, MIIAHIIETIB, 110 MAIOTh AOCTYII /IO 1O-
TOKOBHUX CepBiciB. 3axiziHi (haxiBIli BleBHEHO KOH-
CTaTYIOTh, IO TIaH/eMisl TIPUCKOpHUJIA PyHHAIIi0
TPAJUIINHOT MOJIEJi PO3MOBCIO/KEHHS (DiTbMiB,
aky loaniByn BukopucroByBas octanti 60 pokis
(Mcclintock, 2021). ¥ mucromazi 2020 p. kino-
komianiga «Warner Bros.» anoncyBasa BUxij ycix
cBoix penidiB y 2021 p. 0/iHOYACHO B KIHOTEATpalib-
HUI TIPOKAT i Ha cTpuMiHTOBIN TIatdopmi «HBO
Max», irHOpyI0I0UH MTPABUJIO <ITPOKATHOTO BiKHA»
(nepioz Mix 10Ka30M (bisibMy B KiHOTeaTpi i 1mosi-
BOIO 1OT0 Ha OHJMalH-TIaTdopmax). Kimacinana mo-
iesib Masia eKCKmo3uBHUN 90-1eHHniT TepMiH 1715
JIeMOHCTpAIlil B KiHOTeaTpax 1 BxKe JaBHO Bijl3Ha-
vajiach Hee(DEKTUBHICTIO. 32 OCTaHHi I'STh POKIB
TOJLTIBY/ICHKI KacoBi (iIbMU 3apoOMIIH B IIPOKATI
98% mpubyTKiB 3a 45 JHIB, TOMY AUCTPHO IOTOPH
HAIOJISATA/IM Ha 3MEHIIeHHI «IIPOKATHOTO BiKHa»
(Mcclintock, 2021). Bracuuku kinomepesk GJ10Ky-
BaJIi MOJIOHI TTPOTO3MILii, ajle MaHAeMist TTPHCKO-
puJia BTiJIeHHS HOBOI CTpaTeril pO3MOBCIOJIKEHHS
dimpmis (Mcclintock, 2021). PisHi npexcraBankm
KIHOTaJ1y31 TIPOTHO3YI0Th, 1[0 BOHA BKe HE BUKO-
pucrosyBarumetbest (Lang, 2020; Bloom, 2020).

«Universal Pictures» sampomonyBaia iHmry
crparerio. Bona gomoBuiach 3 Mepexkamu
«AMC», «Cinemark» Tta «Cineplex» Bumycka-
i penisu Ha VOD (video on demand — Bizeo
Ha BUMOrY) 4epe3 17 HIB MicJs MepIioro BUXO-
1y B KinorteaTpu. KpiM gacTKoBOrO 30epeikeHHs
«IIPOKATHOTO BiKHA» KOPUCTYBayi CIJIAYYIOTh 32
npem’epHUi Tiepersis KonTenty. Ha Haury aymky,
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Apyra crpareris edeKTUBHIIIA IS IUCTPUOYTY-
BaHHS, OCKIJIbKY 3BaKa€ HA iHTEpecH He JIITe IJIs-
JlaviB, a i KIHOBUPOOHMUKIB.

[Ipuckopennst 1udpoBoi Tpancopmarii —
CBITOBA TEHJIEHIIId, 1O aKTyasli3yBajach Iijl 4ac
nangemii. [lucdposi TexHosorii M10-HOBOMY BUKO-
pUCTOBYIOThCA (haXiBISAMU KiHOTHIYCTPIl Ta ay/u-
TOPI€I0, 3yMOBJIIOIOYM TIOSIBY iHHOBAIIMHUX (-
POBUX Mojesieii BUPOOHUIITBA, PO3IOBCIOIKCHHSI
ta neperssany (New UNESCO, 2021). Otxe, y
2020 p. nume 3a KibKa MICSIIIB Y CBITI 3'BUJIO-
cs 1Bl Mojiesti mpokaty — Bij «Warner Bros.» Ta
«Universal Pictures». Oauu i3 mnpeicTaBHUKIB
CBITOBOI KIHOIH/yCTPii Ha MUTaHHS PO PO3BUTOK
kiHematorpady micJis manaemii Bimosis: « Mu 1mo-
GaumJIn CBITJIO B KiHI[ TYHEJIIO, ajle HaM BCe OJIHO
JOBeZIeThCS TIpoiiTi Yepe3 TyHenb» (Mcclintock,
2021). TonmiByncpka KiHo- 1 TeseBi3iiiHa iHIY-
CTpisl PO3IJIsAfa€ TOTOKOBI MathopmMu Sk Mpio-
PUTETHUI MeXaHi3M PO3MOBCIOMKEHHS (DiIbMiB
Y HOBIil KiHOpeaJbHOCTI. SIKINO NMPUIyCTUTH, 10
puHOK 1M(hPOBOI KOHKYPEHIIii 3pocTaTiMe Haja-
JIi TMiCJISE TOTO, SIK CKACYIOTh TOMAITHIN KapaHTHH,
HaM BUJIAETHCSI AKTYaJIbHUM BUBUYEHHS HOBOTO
JOCBILY VIS TIOJIATIBITOTO e(heKTHBHOTO PO3BUTKY
yKpaiHcbKoro Kinemartorpady. Bitumsusaui mpe-
CTaBHUKHU KiHOTaJIy3i JOCUTb CTPUMAHO KOMEH-
TYIOTh TOAIOHI TIePCTIEKTHBU PETPAHCIAIT KOH-
TEHTYy 4epe3 IOPUANYHI MUTAHHS 3 KOHTPaKTaMU
i npasonacHukamu (Bepremic, 2020). Ha nam
TOTJISI/T, HEOOI[IHKA 3HAYMMOCTI aJIbTePHATUBHUX
crocobiB mpesentartii hiabMiB st GOpMyBaHHS
Ta PO3UIMPEHHS ayAUTOPIi IISAa4iB MA€ HACTIi/-
KOM CIIOTBOPEHHSI Pe3yJIBTaTiB KiHOBUPOOHUIITBA
1 HIBEJITOBaHHS TIO3UTUBHOI TMHAMIKU 3MiH y Ha-
IioHAIBHOMY KiHemartorpadi 3arasom. BopHouac
HesasexHi mpoiocepu kinobpanmms «DZIDZIO
Kontpabac», «CkaskeHe BeCiuIs» aKTHBHO BUKO-
PUCTOBYIOTb HOBI MOKJIMBOCTI COITIaJIbHUX Me-
pex 1 Memia Ha pigHUX mIaTdopMax (Yepkacosa,
2018). Y pesyJibrati mocTiiitHOT KOMITKOI poOOTH iX
MaJTOOIOIKETHI KOMeIii, CTBOpeHi 0e3 fep:KaBHOi
MiATPUMKH, YBIAILIN /10 11 ATIPKU HARYCTITITHIITHX
yKpaincbkux crpivok. Panime Ha «Netflix» 3'sa8u-
macst pectuBanbhi Jigepn «Ilnem’st» ta «3uma
y Borti». Hailycminmmini ykpaincbki pesizu 1o-
MepeiHiX POKIB TaKoXK TMpejcTaBieHi Ha iTunes i
Amason Prime — «Cropo:xoBa 3acraBa», Ha Oll.ty
i Megogo — «Iudorouix».

Crpuminrosa miardopma st JIeTaJbHOTO Tie-
peryisily axkTyaJbHOTO YKPAiHCBKOTO KOHTEHTY
«Takgmike» (takflix.com) mowana misitir 31 rpysz-
Ha 2019 p. (Camocsar, 2021). HoBe ykpaincbke
KiHO MIMPOKO MPEACTaBJIeHO (ecTUuBaATbHUMU
TIOBHOMETPAKHIUMHU 1 KOPOTKOMETPAKHUME POOO-

Tamu, GiabMaMir pexncepis-neGrorantis. ITix gac
KapaHTHHY Ha 1aThopmi MOXKHa OYJI0 Teperss-
HyTH apamy «Komm nagaioth aepeBay, Tparikome-
nito «CriBae IOTKE», miosukan «Iyiymnka Keerst»
Ta MoK toMenTapi «2020. besmonna kpaina». Ta-
KOK Ha YKPAiHCHKOMY JIETQJTbHOMY CepBici IHTep-
ner-resiebavennss OLLTV Builnuim pesoHaHcHi
GbinbMu ocTaHHIX POKIB — «Mol IyMKH THXi»,
«Jlomomy», «Doxcrep i Makcy, «Bynkany, «Kpytn
1918» Ta «/lioguHa 3 Tabyperom». Bakmuso Bif-
3HAYMTH, 110 HaBeIeH] IPUKJIA/U CBITYaTh TIPO Pi3-
HOMaHITHICTb TEMAaTMYHOIO [iala3oHy, sKaHpiB 1
oroskeriB. CydacHe ykpaiHcbKe KiHO pediiekcye
Ha CYCIIJIbHO BaKJIMBi i akTyauabHi Temu. Came
TOMY IepeBaru J0MaITHLOTO0 KOM(OPTHOTO Tepe-
sy (OCTYT 3 Pi3HUX MPUCTPOIB, MOKJIMBICTD
JOJIATKOBOI'O IEPETJISALY, 3PYYHNUI Yac, BIICYTHICTD
HebakKaHuX JPATYIOUNX YHHHUKIB — CTOPOHHI
3BYKH TJISLAAIBKOI PeaKilii, i7ka) 103BOJISI0Th IJIno-
1€ CIPUAMATH CKJIAIHY TIPOOJIEMaTHKY, CaMOOyT-
HICTh I'epoiB, SICKPaBICTh XapaKTepiB i TOBHOIO Mi-
PO OIIHUTH BHpakajibHi 3acobm peatisarfii
TBOpYOro 3aaymy. Indposuii mpokar Gisbire 10-
peyHuil 71 KaMEePHUX CIOXKETiB MeJIo/[paM, JeTeK-
TUBIB 1 KOMe/Iili, a ToTeniiini 6okGacrepu 3 Be-
JUKAMK  Ol0JuUKeTaMu  Kpaiie JIMBUTHCH  Ha
BeJUKOMY ekpaHi kinotearpy (Yepkacosa, 2018,
c. 68). Kpim Toro, raisiaui iHIIMX BIKOBUX TPYI i 3
HallBiIJIEHI X PETiOHIB MAlOTh IIMPOKHUIT BHOIP
Ta MOKJIMBOCTI JIOCTYIIY /10 PI3HOMAHITHOTO, IHO/1
VHIKAJBbHOTO PerepTyapy. 3aB/IsaKi OHJIAHHOBOMY
HEPErJIsy YKpaiHChKi (BibMU CTalU JIOCTYITHI-
MU 17151 TIUPOKOI ayiuTopii. Takosk caiijt BizHa-
YUTH, MO0 MOKJNBA MepeopieHTallis TIsa/adiB Ha
iHO3eMHUI KOHTEHT, MUPOKO TPeICTaBICHNH, Ha-
cammepes, Ha omyJstpaux miardopmax «Netflix»,
«Megogo». Tomy KpUTHYHO BaXKJIMBO CTUMYJIIOBA-
TH KOMYHIKaIIii0 MiK BUDOOHMKaMH, IPOKAaTHIKA-
MU 1 CIIOKMBAYaMU, PEIIPe3eHTYBATH KIHOIIPOEKTH
Ta IXHIX aBTOPIB Ha rJI00ANBHIX KiHOMOZISX, Pi3-
HUX (PecTUBAJIAX, I B TAKOMY pa3i BITYU3HSHI CIO-
KeTH 3HANAYTh OLIbITY 3aIliKaBJIeHICTh MACOBOI
ayuTopil.

BaxinmBuM HanpsMoM IIPOCYBaHHS YKpaiH-
cbKuX (DiJIbMIB € CHiBIIpalls 3 BITYM3HSIHUM TeJie-
OauenmsiM. 3 mouarky 2018 p. akryamrizyBasach
TeH/IEHIIIST PO3MIIeHHsT KiHompeM' ep B edipi 3a-
raJIbHOHAIIOHAJTBHUX TeJIeKaHaliB YKpainu. 3a-
I[IKaBJIEHICTb HOBUM YKPAiHCHKUM KIHO JIeMOH-
CTPYIOTh TeseBi3iiiHI KaHam «1+1», «Ykpainay,
«UA:Ilepmmity, ae KoxeH 3 HUX Ma€ audepen-
1iloBaHUIl Mi/IXi/ 10 BITYU3HSAHOTO KOHTEHTY. Jli-
Jiep 3a TIOKa30M HaI[lOHATbHUX TIPeM €p — TeJIeBi-
3iiftnnii kanan «1+1» (Jlanbkosa, 2020). Y Buxinnii
CBATKOBI IHI BiH po3Milily€ B Tesieedipi BITUN3HSHI



KacoBi KiHOXITH — MOJIofiskHI KoMmesiil «CkaskeHe
secinis», «DZIDZIO Kontpabacy, «Indoroik».
Tenesiziiini 1MOKa3M BiOYBAIOTHCS TEPEBAKHO
B caoti 20.00-22.00 (Yepxacosa, 2019, c. 236).
Hagitp gxmo mpem’epa B KiHOTeaTpi He Maja J0-
CTaTHIX KacoBMX 300piB (HANMpPHKJIAL, KOMEIis
«[Ipurogn S MuKkosas»), TeneayauTopiss pisHOTO
BiKY TI03UTUBHO CIIpUiiMasia po3BakajibHe KiHOBH-
JIOBHIIIE 32 YYACTI 3IPOK KiHO, TesiebaueHHs 1 1moy-
0isHecy, MOMPH HU3bKUIT PiBEHb aKTOPCHKOT IPH Ta
JKapTiB. MeHIi moKa3HuKy 3100y HeTPaUIILiii-
HI /I YKPAIHCBKOTO TJIsjlada sKaHpu — CiMeliHe
dentesi «Dokcrep i Makcy, miosuka «Iyiyika
Kcenst». ¥ nigupomy mpaitmi (22.00-23.00) Tpan-
CJIIOI0TBCS (PITBMU 3 TOCTPOCOIIABHOIO CIIPSIMO-
BaHicTIO a00 IPaMaTHYHOW ICTOPUYHOK TeMaTH-
K010 — ekpanizatisi «HopHuili BOpoH», BiliCbKOBA
npama «lmoBaiicbk», icropuuna apama «Hysxka Mo-
muTBa» (inma nassa — «li cepues) Tomo (Yepxka-
coBa, 2019, c. 236). Xoua npobiemaryKa 1xX CTPi-
YOK aKTyasbHa i 31000/IeHHA, BOHU MaJi JOCHTD
HeBHCOKI peiitunru. Ha namy gymky, 11e mos’s3ano
3 00MEeKEeHOI0 1H(OPMALIITHO HATPUMKOIO KiHO-
NpOEKTIB. TesekaHa M HEIOCTaTHHO AHOHCYIOTh
MOSIBY €KCKJTI03UBHOTO KiIHOKOHTEHTY B CTPYKTYPI
BJIACHOTO TEJIEMOBJICHHSI 1 He BUSIBJISIOTH OasKaH-
HS 3HAWTH iH(OPMAIiiHWI PUBiA 3apaau HOro
e)eKTUBHOTO MPOCYBAHHS 10 MOTEHIIIITHOI ay/1-
TOPIi Ta I0IATKOBOI yBaru pekaamoasiiis. [lonpu
Te, 10 JIeP/KaBHa MATPIMKA HAJa€ThCst Ha BUPOO-
HUIITBO i PO3MOBCIOKEHHS (DiJTbMIB, HA TIPAKTHIILI
PO3MIIIeHHS TPENJIepiB BITYUM3HIHNX KiIHOTIPEM €P
B Tesieedipi TTOKK 110 MiHiMasbHe, Pekama Haitio-
HaJIbHUX (DiTbMIB Ha TestebaueHH] IPUPiBHIHA [0
COLIAJIBHOI, aJIe 3aKOHOAABYI TOHKOILI He J0IIOMa-
raloTh BUKOPUCTOBYBATH 1€l MeXaHi3M IPOMOIIii B
CYYaCHill TIpakTuIli. BuaTKOM € (hisTbMHU, 10 CTBO-
PIOBAINCS 32 MATPUMKH TIOTYKHUX AUCTPHG I0TO-
piB: «Biii», «babaii» — «Iurep-dinpm», «IloBo-
nup> — «B&H Film Distribution», «Cropoxkosa
sactaBa» — «Ukrainian Film Distribution». Born
poO3poOMIIH 1 peasmizyBain MaciTabHi POMOKaM-
NaHil Ha 3araJibHOHAI[IOHAJIbHUX TeJleKaHaIax.
[Iporo x poky Ha /lenb He3anexnocti Ykpainu
«HoBuii kaHam» po3MICTUB 0/[pa3y TPH Cy4aCHUX
VKPaiHCbKUX KiHOMPOEKTHU, PO3PAXOBaHi Ha pi3-
HY TJSIAIbKy ayfUTOpiio: aHIMAIHUT (QiIbM
«Muxura Koxym'sika» Ta MOJOALKHI CTpiUuKH
«Indoromiky, «Cendi-nari». [lo 11b0r0 B IPaKTHIL
BITYM3HSIHOTO TEJIEMOBJICHHST He OYJI0 TpejicTaB-
JIEHO TaKoi KOHIEHTpallii HaIliOHAJIbHUX (ijb-
MiB MTPOTSTOM OfHOTO eipHOTO AHA. OMHAK /IS
«HoBoro kanamy» 11e 10IaTKOBUI PU3UK, TOMY
0 OTO KOHIIEIIis MOBJIEHHS OpIEHTOBaHA Ha
I/IITKOBO-MOJIOAIKHY ay[IUTOPII0 3 TIOTYKHUM
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«byokGacTepHUM» KIHOMOKA30M 1HO3EMHOTO BH-
pobuuinTea. Huni noxibua crpareris mporpam-
HOTO HATIOBHEHHS — XapaKTepHa TEHJEHI[S Ha
JlepsKaBHi CBsATa, 3HAKOBI ab0 TpariuHi gatu icro-
pii Ha TeneBiziitHMX KaHamax «1+1», «Hosuiiy,
«UA: Tlepumii». Asie B iHIII HI HOBE YKpaiHChKe
KiHO B edipi 3araJibHOHAIIOHATBHIX TeJIeKaHAIB
Maif’ke He TIPEICTABJIEHO, X0ua 00CSTH CY4acHOTO
KiHOBHPOOHHIITBA — Oisibiie 20 TOBHOMETPAKHIX
xynoxHix dinbmiB Ha pik ([lepsxkkino, 2020) —
JI03BOJISTIOTH  TIPOTPaMyBaTH MOMIOHWHA KOHTEHT
CHCTEMHO.

«UA: Tlepimuii» Bipi3HSETHCS CBOEIO TI0CJIi-
JIOBHOIO TT/ITPUMKOIO apPTXayCHOTO KiHO, PeryJisip-
HO JIEMOHCTPY€E PE30HAHCHI irpoBi 1e00TH yKpa-
iHCbKUX pexucepiB — «Bynkan» P. bonpapuyka,
«lonomy» H. AnieBa, «Moi nymku tuxi» A. Jly-
Kiva ToImo. Takox 03HAOMITIOE 3 HOBUHKAMHU CY-
yacHoi okyMeHTamicTuku — «Bbyaunok “Cinoso”s,
«/Kugi», «IBan Mukomaitayk. [TocBsitay. 3aranom
JUUIST IPOBITHUX TeJleKaHaJTiB IOKYMeHTaJbHi (ib-
MU 3QJIMIIAI0THCS TPOOTEMHIM KOHTEHTOM, IPO
1[0 CBIIYMTH Bi/IBeIeHMil HivHuiT c10T y Oyt (Ha-
npukaa, aas «Midy» i «byanaky “CroBo”s —
MOHEIIOK 1 ueTBep BiamoBigHo, micas 23.00)
(Yepkacosa, 2019, c. 236). Kpim Toro, B edipi
«UA: Kyasrypay (omun 3 TestekanasiB CycriibHo-
ro MoBHUKa) 3 2018 p. 3amouaTKOBAHO aBTOPCHKI
MPOEKTU 3 iCTOPIl YKPaIHCHKOTO KiHemaTtorpady
KiHO3HaBIiB pisHoro mokominas C. Tpumbaua
(«KinoWALL> 3 C. Tpumbauem) i JI. Tankina (ki-
HOJIEKITi1, CTIEI[IIPOEKTH 10 MIXKHAPOJHUX KiHOTIO-
niit). TlosgBa mogiOHKX TIporpaM JIOrivHa came Ha
CycrinbHoMY TesebauenHi, sike 06CTO0E MO3HIII0
<NOKA3YBAMU OCBIMMHI 1 KYIbMYPHI NPOZPAMU HA KO-
pucmv ayoumopii> (Inibosuyprui, 2017). MoxHa
BUCHOBYBATH, 1O MiATPUMKa KiHemartorpady Ha
CycrinbrHomy TesnebayeHHI Ma€ 4iTKe COIliagbHe
CITPSIMYBAHHSI.

Tenexanan « Ykpainay» npotsrom 2018-2019 pp.
MMITPUMAaB KiHOBUPOOHHIITBO €I YHIX iCTOPUIHUX
crpivok «3axap bepkyry, «Ilina mpasau» i 3100yB
IPaBo 1X MOKa3y yepes KiJbKa MICAIIIB MCJs KiHO-
TearpasbHoi peM’epu. Po3mip inancoBoi ydacti
TeJIeKaHAy 3aJIeKUTh BiJl 6araThbOX IapaMeTpiB:
OIO/KETY KapTHHH, KIIbKOCTI TJIsIIadiB, 00’eMy
TeJIeMOBJIEHHsI, 1paB Toka3y Tomio. Dinancosa
TTPUMKA O3HAYAE CXBATEHHS TeJIEKAHATY, TOOTO
YaCTKOBO TeJieOaueHH s BIUINBAE Ha Bithip MaiiOyT-
HiX (QLIBMIB i BUKOHYE POJb (DiTBTPY aBTOPCHKUX
3aiyMiB. Taka HeBJacTHBA BiJl CAMOTO 11OYATKY ic-
HYBaHHs Teie0aueHHI0 POJib 3yMOBJIEHA THM, IO
YCIIIX CTBOPEHOTO (PibMYy B KiHOTEATpPaJbHOMY i
TeJIeBI3ITHOMY TpOKaTi 3abe3redyye MoBEepHEHHS
KOIIITIB, [0 HAJIA€ MOKJIMBOCTI [IJIs1 3iIOMOK HOBO-
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ro dizbmy. KepiBHukN KiHOAMPEKI{il 06uUpaTh
KIHOTIPOEKTU 3 YpaxyBaHHAM XYJ0KHIX, €KOHO-
MIYHUX KPUTEPIIB OKPEMOTO TeJIeBi3iHOTO KaHaTy
1 HOEHYIOTD iX 31 CMaKaMM1 TJISIAIbKOL ayIUTOPII.

Bnacuy crpateriio mATPUMKH YKPAlHCBHKOTO
KiHematorpady crocrepiraeMo Ha KaHaji Kabesb-
Horo Tenebadenns «Boust Cinet» 3 2015 p., 1e Te-
JIeBi3iiiHill ayAUTOPIi TIPOMIOHYETHCS Pi3HE BITUM3-
HsIHE KiHO: (DIJIbME BIIOMUX PEKKCEpiB, 1e0HOTH,
KOPOTKOMETPa)KHI CTPIUKH, JOKYMEHTAJbHI Ta
aHiMaIliiiHi MPOEKTH, YKPaiHCbKA KJIacuka. Baxk-
JIMBUM JIOCBI/IOM IIJIATHOTO PeCypCy € aHali3 IJis-
JAIIbKOTO MONUTY Ta GopMyBaHHS (DITbMOTEKN HA
II0ro OCHOBI, a B TI€PCIeKTUBI — CTBOPEHHS BJaC-
HOTO KiHOKOHTeHTY. TakuM 4nHOM, pi3Hi BUM Te-
nebaueHHs B YKpaiHi 0HOYACHO € eKOHOMIYHUMHE
areHTaMu i KyJIbTYPHUMU HOCEPeTHUKAMU.

Ortixe, 3alliKaBJeHICTb YKPAIHCHKUM KiHO Bi-
TYUSHAHUM TeseGaueHHsAM — JI0JaTKOBA MOKJIN-
BICTH CITJIBHOTO BUPOGHUIITBA, PO3IOBCIOIKEHHSI
1 TIepersisgay HallioHaJbHUX (DiJbMIB, BaKJIMBa B
0OMeKeHNX, KapaHTHHHIX YMOBaX KiHOTeaTpasib-
Horo mpokaty. [lixTpuMka ykpaincbkux (igbMiB
Ha TesebavyeHHi 3IHCHIOEThCS, HacaMIepeI, CTo-
COBHO TI0Ka3y, 3HaYHO MeHTITe — )iHaHCOBOI yyacTi
y CTBOPEHHI KiHONpoeKTiB i auctpubyuii. Ha narry
JIYMKY, BIJIHOCUHM MiX YKPaiHCbKUM KiHEMaTo-
rpadom Ta TejebaueHHsIM TepelyBaoTh Ha eTarr
(hopMyBaHHS, TOMY IO TeJeKaHAIM [II0Th Y IbO-
MY HalpsiMi aBTOHOMHO, CITBIIpaIlsd BUOIPKOBa, a
He cucremHa. [lofambimi BigHOCHHE TOTPEOYIOTH
iHCTHTYIIITHOT MATPUMKN B 3abe31eueHH] TOKasy
Ha TeJieeKpaHaX BCTAHOBJIEHOTO BiJICOTKA HaIlio-
HAJIBHUX PibMIB 1 (BiIbMiB YKPAiHCHKOIO MOBOIO,
VIIOCKOHAJIEHHST TIPaBOBOi 0a3i Ta CTBOPEHHS 30a-
JIAHCOBAHOI IPOTEKIIOHICTCHKOI IIOJITUKU LIS
PO3BUTKY YKpaiHCbKOTO KiHemartorpady, Haja-
TOJIKEHHS CITBIIPaIll 3 €KCIEePTHUMU CHIJIbHOTA-
MM, TBOPYUMHU CITIJIKAMU Ta acoIliallissMu.

Hocaipzkenns pisaux Gopm npokaty HijgbMiB y
CYYaCHIX YMOBAX Iepea0avyac KOPeryBaHHs B3a€-
MWH TIPEJCTaBHUKIB KiHO-, TeseinaycTpil. [lminna
B3AEMOJIISl MIXK HMMHM MOKe MIHIMi3yBaTH HasiB-
Hi pusukKM ab0 MOXKJIMBI BUKJIMKH JMHAMIYHOTO
PO3BUTKY YKpaiHChKOTO KiHemartorpady. 3a o-
IIOMOTOI0 TIPOKATHOTO TOTEHINaMy TesnebadyeHHs
i mudpoBux maathopM MoXKHA TOMYJISIPU3yBATH
He JIIIe KOMepIiiHUI KOHTEHT, a il TBOPYI €KC-
IepuMeHTH Ta JAe0i0TH, 110, GE3YMOBHO, CIIPHSIE
IOJIIIIIEHHIO CUTYyallil B KiHOramysi, 3a6e3rneunTh
HaJIeXkHe Miclle YKpaiHCbKOMY Kinemarorpady Ha
BITYU3HAHOMY 1 CBITOBOMY KiHOPUHKY.

BucnoBku. [7o6abha manemist pyiHye Tpajim-
1iiHy MoziesTh BUPOOHUIITBA 1 TIepersisiay (hinbMiB,
3MIHIOE cTparterii nomupeHHs (GiabMiB y BCbOMY

cBiti. JlocaikeHHsl yKpalHCbKUX KiHOpeatiii 3a-
CBIZYMJIO, 1O iHTepecH BITYM3HSAHOTO KiHeMarTo-
rpady TiCHO [OB'sI3aHi 3 iHTepecaMu TeJebaueHHs
i seranbHUX 1UGpPoBUX cepBiciB. Posmomin kino-
MPOAYKIT Ta MPOrpaMyBaHHS Ha HUX MA€ TeBHI
ocobmuBocti. Ha ykpaincbkoMy TesebadenHi J1o-
MiHYIOTh MOJIOZIIKHI KOM€/Iil, KOMePIIHHO YCITill-
Hi Ta po3BaxkasbHi KiHonpoekTn. CyvacHi nudpo-
Bi 1J1aTOPMHU MIPOMOHYIOTH GibIlle aBTOPCHKOTO
KOHTEHTY Ta €KCIIEPUMEHTIB YKPAIHChKUX PexKiU-
CepiB 3 JKaHpPaMHU i TEeMaMH.

[TepciexTrBY TOAATBIINX JOCTIKEHD. 3Iilic-
HeHe JIOCJ/DKeHHSI He BHUYEPIYE BCIX aCIeKTiB
ipobsiemu. TTofaIbIIOr0 HAYKOBOTO BUBYEHHS 110~
TpeGyIOTh TUTaHHS AMCTPUOYIIT CyJacHUX yKpa-
iHCBKUX (DiIbMiB B e110Xy Hu(PoBOi KOHKYPEHIIi,
inTerpartii cdep KiHOBUPOOHHUIITBA 1 TEPETIISI/LY.
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XapkiBCbka fiep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

NALOTAPMOHIYHA KOHLENLISA KOMMO3UTOPCbKOI TBOPYOCTI

Yenv Xaiitons. JlamorapMoHiyHa KOHIIEMIisI KOM-
no3uTopcbKoi TBopuocTi Oexkcanzpa Yepennina

PosrngauyTo nagorapMoHiuHy KOHIIEMINIO TBOP-
vocti O. YepenHiHa B KOHTEKCTI HOBATOPCHKUX XY-
JOKHIX ifiel y MysuyHoMy muctentBi XX cr. Bu-
SIBJIEHO OCOOJMBOCTI  PO3YMIHHSI KOMIIO3HTOPOM
aMOiBaJIEHTHOCTI MaKOPO-MIHOPY SIK 3arajibHOi OC-
HOBH J13/[0BO1 KOHIIEMIii. AKIIEHTOBAHO Ha €KCKJIIO-
3UBHIIl POJIi MOZAJIBHOCTI SIK Ge3rocepeIHbol OCHO-
BU JIaJIOTADMOHIUHOI KOHIIENIlii aBTopa. YTOYHEHO
TEPMiHOJIOTIYHMIT aTlapar, IKKIl € OIITbHIM 1 Heo0-
XIIHMM TIi/l Yyac OIUCY LUX JIaJOTaPMOHIYHUX SBUIIL.
Jlomydeno MoHATTS «I1ijIay, M0 03HAYAE YACTUHY
JIeB’ITUCTYTIEHEBOTO JIay, SIka B OKPEMUX TBOpax
a00 K YIPOJIOB:K OY/Ib-SIKUX BiIPI3KiB My3UYHOT TKa-
HuHK Gepe Ha cebe OCHOBHY OpraHisyiouy (yHKILiO,
TOOTO Bijlirpae poJib JIa0BOI OCHOBHL

Kmouosi cioBa: 1adozapmoniuna xonyenyis, Onex-
candp Yepenuin, KOMNOUMOPCHKA MBOPUICMD, MO-
danviicmp, cyuacna zapMonisi, 1ad, akopo.

Chen Hayun. Mode harmonic concept of
Oleksandr Cherepnin’s composer creativity

The relevance of the topic is determined by the
existing contradiction between the great importance
of Olexandr Cherepnin’s compositional works, which
are widely recognized in the modern cultural world
and contain many innovative artistic and theoretical
ideas, and the lack of proper coverage in the scientific
literature. The analysis of the array of musicological
literature devoted to the peculiarities of the musical
culture of the XX century proves the fact that the
artistic personality of O. Cherepnin and his life
and creative path still generally remain beyond the
attention of researchers.

The purpose of the article is to reveal the
meaningful and terminological features of the mode
harmonic concept of O. Cherepnin’s compositional
works.

The methodology. The main methods applied
in this study are systematic approach and methods
of comparative and musicological (mainly mode
harmonic) analysis.

The results. O. Cherepnin’s musical language
has overcome a long way before it was formed into a
single mode harmonic concept. This mode harmonic
concept of the artist’s works was first embodied
in many of his works, and then was theoretically

OJIEKCAHPA HEPEMHIHA

comprehended by him and given in the article
“Basic Elements of My Musical Language” (1962).
Therefore, from the beginning, the features of the
composer’s mode harmonic language were formed
under the influence of artistic necessity and were not
subjected to theoretical conceptual principles. The
mode harmonic concept of the artist, which became
a generalization of his creative activity and artistic
ideas, is based mainly on the theory of ambivalence
of major and minor. At the same time, the composer
does not use the major-minor as the mode basis for his
works, basing (as the author himself and researchers
of his work emphasize) primarily on the theory of
modality.

O. Cherepnin’s mode harmonic concept of musical
language is based on a nine-stage scale, which is
considered by the composer as universal and is
found in most of his works. The most separate and
independent components of the nine-stage scale
are the three major-minor tetrachords and the two
hexachords. The presence of different pitch positions
of the scale allows to determine the tonal center at
the level of separate fragments of the musical fabric
of the work.

The harmonic vertical (harmonic structure) of
the majority of O. Cherepnin’s works is also formed
on the basis of the vertical segments of the specified
nine-stage scale. Such mode segments, which in
separate works of the composer or their parts play
the role of mode harmonic basis, are defined by us as
“submodes” (my term — Ch. H.). The most common
are tritone consonances, and each “submode” has its
own chord that performs the function of the tonic
one. The most important among them, according
to the composer’s point of view, is a major-minor
tetrachord, i.e. vertical four-tone chord. All these
consonances are very diverse in their interval
structure and intensity of sound. Five- and six-tone
chords are used by the artist much less due to their
intense phonism and the need for at least an acoustic
solution. Pentatone scales, which are constantly
presented in an incomplete form (with the omission
of one or two tones), and symmetrical modes are also
widely used in O. Cherepnin’s works. Bright ethnic
elements of the composer’s mode harmonic concept,
which are widely used in his works, are the specific
tritone consonances, called by O. Cherepnin as
“Georgian trisounds”.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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The topicality of the study lies in the disclosure
of one of the main conceptual foundations of the
multifaceted musical language of O. Cherepnin — his
mode harmonic component, which has not yet been
sufficiently studied.

The practical significance. The obtained results of
the research allow to reveal the world importance of
O. Cherepnin’s artistic figure and composer’s works,
to highlight his innovative musical-theoretical ideas
and to determine the special place of the artist in
the constellation of contemporary composers who
actively experimented with tonal-harmonic systems.
The obtained conclusions generally expand the
view on the nature and structure of mode harmonic
thinking of composers of the XX century.
Keywords: mode harmonic concept, Oleksandr
Cherepnin, composer creativity, modality, modern
harmony, mode, chord.

Iocranoska mnpobaemu. MysuuHa KyJisrypa
XX CT. BI/I3HAYAETHCS HOBU3HOIO CIIPUNHATTS MUC-
TelTBa. 3 0AHOTO OOKY, B Hill HaOyJIa MOIIMPEHHST
TeHJIEHIlist 10 00'€IHAHHA 1 J0oJaBaHHS OyKBab-
HO 710 BChOTO TIpeiKey «MOJi-»: MOJTiCTUTICTUKA,
HOJIKAHPOBICTh, MOJIJIAMOBICTb, OJITAPMOHIS
TOTIO. 3 IHIITOTO, TTPOCTEKYETHCS HAMATaHHs Bifl0-
KPEMUTH, BUOKPEMUTH TIEBHUI €JIEMEHT i 3p00u-
TH HOT0 OCHOBOIO BCHOTO TBOPY. 3arajbHOIO /ISt
MY3UYHOTO MHUCTEITBA 3Ta/[aHOTO Yacy € TaKOX
TEeHJ/IEHIIIS 10 YHIBepCaIi3My, 10 BUABIIETbCA B
crpobax KOMIIO3UTOPIB CTBOPUTH YHiBEpPCAIbHY
CHCTEMY, BCEOCSIKHY JUIsi IX TBOPYOTO JOPOOKY.
Opwi€ro 3 HaMIIKaBIMIIX cepe/l HUX € TeOPeTnY-
Ha KOHIIETIIisi TBOPYOCTI BUJIATHOTO KOMITO3UTOPA
O. Yepennina, sika 0ci He Ma€ HAJEKHOTO OCBIT-
JIEHHS Y HAyKOBIi1 JIiTepaTypi.

AHaji3 OCTaHHIX JOCHIIKeHb 1 IMyOJiKamiii.
AKTyasbHICTD PO3TJISAIY MacUBY MY3MKO3HABUOI
JITEpaTypH, sIKa TPUCBsSUYEHAa OCOOTHUBOCTIM MY-
3UYHOI KyJIbTypu XX CT., MATBEP/IKYE TON (DaKT,
0 OCOOMCTICTD, KUTTEBUH Ta TBOPUMM IILISIX
O. Yepennina i goci mepeOyBaioTh 3a MesKaMu yBa-
I YKPalHCBKNX Ta POCIMCHKUX MY3UKO3HABIIIB,
AIKi BUBYAIOTh 0COOIMBOCTI My3UYHOTO MUCTEITBA
XX c1. HacTKOBO 11€ [TOB’SI3aHO 3 THM, II[0 I[ell KOM-
1103UTOp Harato PoKiB MPOKUB 3a Meskamu Pocii
(y Ipysii, @panuii, Kurai, a motim 10 KiHis cBoro
xuTTs — y CIIIA), 1 Ha TOCTPaITHCBKOMY IIPOCTO-
pi TPOCTO He 3aJMIIMIOCH APXiBiB UM OYIb-SIKIX
IHIIMX MarepiajiB, MPUCBAYEHUX HOrO JKUTTIO 1
TBOPYOCTi (3ayBa:KMMO, 10 TaKi apXiBM iCHYIOTb
B CIIIA; Takox meski MaTepiaju MO0 TBOPYOI
nocrati O. Yepemnrina 36epiratotbest B Kurai, e
MiSTBHOCTI MUTIIS TIPUCBSIUEHO HEMAJIO HAYKOBUX
nyOuikariit). Y cydacHiil pociiicbkiil My3HKO-
JIOTI1 € Jinlle JIeKiIbKa 3HAYHUX MY3MKO3HABUMX

nocaipkenb, npucBsuenux noctati O. Yepen-
HiHa Ta aHamizy ioro TBopyocti. Cepen HUX Ha-
camriepes; BigsHaunmo possinky JI. Kopabeiib-
H1koBoi «Ousexcannap Yepennin: [loBri Manapus»
(KopabembrukoBa, 1999), a Takox HeIOIaBHO
saxuieny aucepraiiio H. Pyban «@Dopremianna
tBopyicTh O. UepenHina B KOHTEKCTi HOTO apTHC-
TiyHoi kKap'epu» (Pyban, 2017). Yrim, y cydacHiii
MY3UYHIll Haylll 3arajioM BiJICYTHS JOCTaTHS PO3-
poOKa MUTaHb, TTOB'SI3AHNX 3 ABTOPCHKUM CTHJIEM
KOMTIO3UTOPA, CHEI(iKo0 HOTO MY3UUHOTO MUC-
JIEHHS, XYI0KHbO-€CTETUYHUMU Ta MY3UYHO-Te-
OpeTMYHUMU KoHIenigamu. [Ipaktuyno Hemae i
MY3UYHO-aHAITUYHUX JOCJI/KeHb, IPUCBSIYEHNUX
0COOJIMBOCTSIM MY3HYHOI MOBH TBOPIB KOMIIO3H-
TOpa Ta y3araJbHEHHIO 1[bOT0 Matepiasy. KoHrer-
TyasbHi 3acajau TBopuocTi O. YepenHina 4acTKOBO
BUCBIT/IeHi B 3rajaHii mparti JI. KopaGeabHinKoBoi;
JlesIKi MUTaHHA JIQIOTaPMOHIYHOI KOHIIEMNI[il Ta-
kox omucani fO. Xomonosum (Xosonos, 1973). B
YKpalHCbKOMY MY3MKO3HABCTBI /I0CI HEMA€ HAyKO-
BUX TIPailb, MPUCBSYEHNX TIiil TPOOTeMaTHILI.

Merta cratTi — pO3KpUTH 3MiCTOBHI Ta TEPMiHO-
JIOTTYHI 0COOIMBOCTI JIA0OTAPMOHIYHOI KOHIIETIIii
KOMITI03UTOpCchbKoi TBOpuocTi O. YepenHina.

Buknag ocHOBHOTO Martepiaiy OCTiIKEHHS.
Ha wamy mymky, myswmyna moBa O. YepenHina
V3TO/KYETBCS 13 3arajibHOI0 KOHIIEIIIEI0 MY3UKU
XX cr. Kommosurop mpuijise 6arato yBaru came
TpoIiecy TBOpeHHs My3ukH, ii MoBi. JI. Kopabep-
HUKOBA, JocaipKyioun TBopuicth O. YepernHina,
y mparii «Osekcanap Yepennin: /loBri mangpu»
BizzHauae: «O. Yepennin — i e BUAHO 3 1y0IiKO-
BaHUX TEKCTIB — IMOCTIfHO Ma€ Ha yBa3i i BUCOKe
IpU3HAYEeHHST MUCTEITBA, 1 Te, 0 MU TPaAUIiii-
HO Ha3MBaeMO “3MicTOBHicTIO”. Ajie fioro iHTEpec
0 MOBU MY3UKH 1 OCOOJIMBO 0 MOKIMBOCTEH,
SKi TIOCTIIHO PO3MINPIOIOThCs, OYB yKe Beju-
Kuil. K 1 719 IHIUX 3aXiTHUX XYJTOKHUKIB, IS
HBOTO He3arepedHoio OyJia KaTeropisi mporpecy B
muctenTBi. /locuTb ApaMaTUYHO TepeRkuBardn
eroxXy aBaHrapzly “apyroi XBuJi”, BiH Ha/[3BUYali-
HO 3alliKaBJIeHO CTaBUBCS /10 BCLOIO HOBOTO — JI0
eJIEKTPOHHOI MY3UKH, My3UKH1 KOHKpeTHOi» (Ko-
pabenbrukosa, 1999, c. 168).

3BaKalOuM Ha CKJIAIHICTb BJIACHOI MY3MYHOI
MOBH i GakaHHs il TPaBUIBHOTO TPAKTyBAHHS,
KOMIIO3UTOP BiKe B 3PiJli POKU TEOPETUIHO chop-
MYJTIOBaB i 3a(hikcyBaB BCi OCHOBHI 1i 0cOOIMBOCTI.
Toro aBTOpchKa TEOpeTHYHA KOHIENIis BUKJIA-
nena B crarTi «OCHOBHI eJleMeHTH MO€EI My3UUYHOI
moBu» (Basic Elements of My Musical Language,
pykomnuc, 1962), nepekian sKoi omy0MiKOBaHO B
nipaiti JI. KopabeibHIKOBOI.



Jlagorapmoniuna kontenmis O. Yepennina €
pe3yJITaTOM TPUBAJIUX TBOPYUX MOIIYKIB MUTII.
Hogartiiini J1a1oBi iiel KOMIIO3UTOpa BIIEpIe HUM
peastizoBaHo B «PoMaHTUUHIii COHAaTHHI» O. 4, Ha-
mucaniit y 1918 p. Sk 3asnauae JI. KopabebHuko-
Ba, KOMIIO3UTOP CITOYATKY, SIK 1 6araTo iHIMMX Tpej-
CTABHUKIB My3HMYHOTO aBaHrapay XX cr., 6asyBaBcst
«Ha Teopii aMOiBaJIeHTHOCTI Ma;KOPY i MiHOPY, OZIHAK
akio y CTpaBiHCHKOTO, HAITPUKJIAZL, MAsKOPO-MIHOP
OyB camozocTatHiM JazoM, To juist O. UepernHita BiH
BCBOTO JIUIIIE TIOJIE JI7IT CTBOPEHHS HOBOI MOZIAJTBHO-
cri» (Kopabesbankosa, 1999, c. 94).

CTBOpeHU#l KOMIIO3UTOPOM BJIACHUII JieB’s-
TUCTYTIeHeBUI 3BYKOPSJL € YHIBEPCAJIBHOIO JIaJl0-
BOI0 OCHOBOIO Oi/IbIIOCTI HOr0 TBOPIB. YcepeauHi
IIbOTO 3BYKOPSIZLY 30CepekeHo Oesnriu pisHOMa-
HITHUX JIQ/[OBUX YTBOPEHb, 10 (aKTUYHO € YACTH-
HOTO Y1 Pi3HOBUIOM OCHOBHOTO JIA]TY.

KopexThe BU3HAueHHSI TaKUX JAJOBUX YTBO-
peHb, 3ilicHeHe B mpolleci MOCHiKEHHS CTPYK-
TYPHUX OCOOJIMBOCTEN JIaJl0rapMOHIYHOI OCHOBH
mysuanoro mucsents O. Yepemnnina, morpebysa-
JIO TIEBHOTO OHOBJIEHHS TEPMiHOJIOTIYHOTO armapa-
Ty Cy4aCHOTO MY3WKO3HABCTBA. ABTOPOM CTaTTi
3aIPOIIOHOBAHO Ta BBEJIEHO 0 HAYKOBOTO 00iry
HOBE TIOHSATTS «ni0acd», 3acTOCOBAHE OO JIa/[0-
BUX BiJIPi3KiB, IKi B OKpEMUX TBOPaX KOMIIO3UTOPA
ab0 K YIPOIOBIK MEBHIUX (hPArMeHTIB X My3HYHOI
TKaHUHKE OepyTh Ha cebe OCHOBHY OpraHi3yiouy
GbyHKIIi10, TOGTO BiZlirpaioTh PoJIb JTATOBOI OCHOBH.

3ampoBajzkennii anania mysnunoi mosu O. Ye-
perHiHa Ta TeOPeTUYHUX T10JI0KEHDb HOTO Jall0BO1
KOHIIEMI] 03BOJINUB BU3HAYNTH OCHOBHI TUIIHU Ta-
KUX 7i01a0is. 3ayBaKUMO, 110 BCi MOaHi B CTATTi
JIAJIOBI CXeMU HaBeJleH] 3a MaTepiallaMy BUIIE3Ta-
nanoi Teoperuunoi npaiii O. Yepennina «OcHOBHI
eJleMeHTH MO€i My3uaHoi MoBH» («Basic Elements
of My Musical Language» (Tcherepnin, 1962).

Jlo Takux miAajiB, MpUTaMaHHUX MY3WYHIN
MOBI MUTIIS, CJIiJl IepeyCiM BiZIHECTH TPU Maxko-
PO-MIHODHI TeTPaxop/y, KOKeH 3 SKUX PO3MIIILy-
€TbCS B liana3oHi Besnkoi Tepitii. CTpyKTypa Beix
IIUX TETPaXOP/IiB MICTUTD TOH 1 2 MIBTOHH, BOJTHO-
4ac y KOKHOMY 3 HUX TOH 3MiHIOE CBOE MiCIIEPO3-
tamyBanis (Cxema 1).

Y nepiuiomy TeTpaxopjii TOH PO3MIlleHO B T1€H-
TPi, y IPYTOMY — Ha TIOYATKY, B TPETOMY — TOH
3aBepirye JgagoBy ctpyktypy. O. Uepemntin y 3ra-
JIaHiii [parli 3a3Havae, 1o YMOBHO JPYTHil 1 TPeTiil
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TETPAXOPAN He MOXKHA CITPUIMATH SIK TPAHCIIOHO-
Banuii Bapiant nepioro (Tcherepnin, 1962). Tomy
KOKeH 3 BUIleHaBeJeHUX TETPaXopliB Moxe (Ha
TIEBHOMY Bi/[Pi3Ky My3UYHOI CTPYKTYpH ) 31100yBa-
TU YiJibHe 3HAYeHHs, a HOTO HIKHIM 3BYK Ha/IiJIs-
tucs GyHKIisMu ToHikM. OTXKe, BceperHi OHi€l
CUCTEMU JIaJly BUHMKAE MOXKJUBICTb MOTPIITHOTO
TPaKTyBaHHS JIaJIOBOTO IIEHTPY.

Takox, SK CKIAIOBI J€B'ATUCTYIEHEBOTO 3BY-
KOPSI/LY, KOMIIO3UTOP BUOKPEMJIIOE 2 TeKCaxOp/IH,
10 OXOILTIOITD 110 KPasxX BeJMKY centumy. Bi-
3HAYMMO, IO SIKIIO CTPYKTYPHY OCHOBY TeTpa-
XOP/IiB CTAHOBWJIO YepPryBaHHS IIiBTOHIB 1 TOHY,
TO B CTPYKTYPi TeKCaXOp/iB CIIOCTEPIraEMo Yep-
TYBaHHS HAlliBTOHOBUX 1 TiBTOPaTOHOBUX IHTEp-
BaiB. 3aranom O. YepenHiH BKasye Ha 4OTUPU
OCHOBHUX BHMCOTHMX MO3MILI /IeB'ATUCTYIIEHEBO-
T0 3BYKOPS/LY, PO3TAllIOBAaHUX 110 KBIHTAM BiJl «C»
(c-g-d-a) (Tcherepnin, 1962). HasBricTh Taknx
MO3UILII CBIYUTD ITPO HASABHICTH TOHAJIILHOTO 11eH-
Tpy TofibHOTO 3BYKOpsiAy. OTKe, 3MiHA TOHAJIb-
HOTO TIEHTPY MOXe Bifi0yBaThCh y TBOPi 6€3 3MiHNI
OCHOBHOI JIa/0BO1 KOHI[EIIIIi1.

Jlpyruii TUT Ti/7Ta1iB OB’ I3aHO 31 CIiB3BYYYSI-
MU, XapaKTepPHUMH [l TaDMOHIYHOI BEPTHUKAJI,
1[0 BUHUKA€E HA OCHOBI JIEB'ATHCTYIIEHEBOTO 3BY-
Kopsy. ¥ xourekcti iboro O. UepemHin HABOAUTD
TabJINIO crenudivHIX TPU3BYKIB Ta X 06epHeHb
(Cxema 2). (Tcherepnin, 1962):

OCKiJTbKM  KOKHOMY TIi/ITTA/IOBOMY TETpaxop-
ni O. YepemHin BUOKPEMJIIOE TI0 OTHOMY aKOPIY,
KOKEH 3 SIKHX TOOYZOBaHWII came Bijl MEPIIOro
CTYIEeHS, TO MOKHA 3a3HAYMTH, 10 KOMIIO3UTOP
HaJIIJII€ 11l TPU3BYUHI CHiB3BY4Ys (DYHKIL€EIO TO-
HIYHOTO TpU3BYKa. ToMy IocTae MUTaHHS: SK Ke
came CJIiJi TPaBUJIbHO, 3 TOYKK 30py TEPMIHOJIOTII,
Ha3BaTH TakKi CIiB3BYyYYs? JK BUHO 3 BUIllEHABE-
JIEHOTO NPUKJIALY, aBTOP T103HAYAE 11i CIIB3BYYYs
K «TPU3BYK» a00 K «TPUXOP/». YTiM, KJIaCHIHe
BU3HAUEHHS TPU3BYKA CBIYUTH MPO Te, MO TPU-
3BYK — 1le aKOp/l, 3BYKH SIKOTO PO3TaIlOBaHi 110
Tepiisix. ¥ rapmonii XX CT. mommpeHe MOHATTS
TPU3BYYHOTO aKOP/Y, SIKUiT MOXKe MaTH OyiIb-sIKy
Joriky ctpykrypu'. HaBezeni y npukmaji cris-
3By4usl IIJIKOM TANAAAI0Th Ml €TUMOJOTTYHY
crenudiky MOHATTS MpPuxopd, OHAK 3arajioM Po-
3YMIHHS TPUXOPALY, 5K i TeTpaxopiy, mepebyBae y
cdepi magoBoi ropusonTasi. Tomy monpu Te, 110
B CydYacHiil rapMoHii BMIAJKK BepTHUKaJi3allil

! H. Tynsaumbka B mparti «Beryr o cydacHol rapMoHily BU3HAYAE aKOD/ SIK «€JEMEHT I[LTICHOT BUCOTHO-TAPMOHIYHOI cucTeMi (BHCTYIIAE K
TMeBHA IijIcucTeMA ), SIKUIT BOJIOZIE IMCKPETHICTIO, IEPAPXIUHICTIO, JIHIHHICTIO — BAACTUBOCTSMH, 10 KOHKPETHO Peasi3yloThcs Y (hakTypHO
Bi/lOKpeMJIeHUX TapMOHIYHUX hopMallisX (CIiB3BYYUSIX He MEHIIE TPhOX 3BYKIB) Pi3HOI CTPYKTYpH 1 pyHKILIOHATBHOTO TpU3HaueHHs» ([yis-
nuipka, 1984, c. 26). Otike, akopaom € Oy/ib-sKe caMoCTiiiHe criB3Byyus (He3aMeKHO Bijl Oro iHTepBaIbHOI CTPYKTYPH ), CTBOPEHE 34 [IEBHIM
JIOTTYHUM IPUHIUIIOM (Y 1[bOMY Pasi 3a3HAUMMO SIK 1iKaBuil (hakT, 110 y BMilleHiil B caioBHUKY [poyBa crarti «[apMoHist» aHIIiCbKOro KoM-
nosuropa ta MysukosHasis apasza X' o6epra lacrunrca [leppi BUSHAYEHHS TTOHATTS «aKOP/» He MICTHTh BKa3iBOK Ha [aHyBaHHs TePIIEBO-
TO IPUHITATLY: «AKOP/T — Iie TP a0 YOTHPH 3BYKH, 1[0 3BYYaTh OJIHOYACHO sIK HerogibHa ogunuist> (Parry, Hubert C. H., 1910, ¢. 118-119)).
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3BYKOPSLY € JI0BOJII YaCTUMHU, 3TajlaHi CIiB3BYYYS
MPABIJIbHIIIIE HA3UBATH TPU3BYUYHUMU AKOPJAMU,
OTPUMaHUMK Yepe3 BepTUKaIi3allilo 3BYKOPSLY
a0 #10T0 YaCTHH.

3a tBepmkentsm camoro O. Yepemnnina (Tche-
repnin, 1962), HailBasKJIMBIIIIM aKOPAOM JieB’s-
TUCTYIEHEBOI JIaZIoBOI CUCTEMU € Ma:KOPO-MiHOP-
Huit mempaxopo (Cxema 3).

Y 1upomy mpukiazi mokasaHo CIHiB3BYYYs, IO
BUKOHYIOTH (DYHKI[II0 OCHOBHOTO aKOp/y (YMOBHO
TOHIYHOT0) B KOKHOMY 3 TPbOX OCHOBHMX I10JIO-
’KeHb JIEB ATUCTYIIEHEBOTO 3BYKOPSALY. Y TEPIIOMY
JIaJli OCHOBHUIT aKOP/[ 32 CBOEIO CTPYKTYPOIO Hara-
JIy€ TPU3BYK 3 PO3IIEIIEHOIO TEpIi€lo, BTIM Take
BU3HAUEHHSI HE € KOPEKTHUM, OCKIJIbKU B JI€B'sI-
TUCTYTIEHEBOMY JiaJli BCi 9 3BYKiB — MOBHOIIIHHI
OKpeMi CTYIeHi, a He iX XPOMaTH4HI Yi aJbTepo-
Bani Bapiantu. OT:Ke, 1leif aKOP/T YOTUPU3BYUHUIL.
Cepern HaBefileHUX aKOPIB TETPAXOP/OM MOKHA
Ha3BaTH JIMIIe TPeTiil 3 HUX — €IMHUIA, YTBOPEHUI
came B pe3yJIbTaTi BepTHKai3allii 3ByKopsy (es-
f-g-as). Yrim, crocoBHO TMOMIOHUX CTIiB3BYY Taki
BU3HAYEHHS, SIK 1 Y BUTIAZIKY 3 TPU3BYYHUMU aKOP-
JlaMi, He BUKOPHMCTOBYIOTHCSI B MY3WMKO3HABCTBI,
Jle CeKYHJ/IOBI aKOP/IOBI IPOHA 3arajioM TPUITHATO
Ha3UBaTH KIAcmepami, a ix oOepHeHHs — Ouc-
Kpemuumu Kiacmepami.

% 1 %

1

Y KoHTeKCTi MipKyBaHb 1po newmaxopou (1'si-
Ti3ByuHi akopan) O. YepenHin Bupi3HsE <«/IBa
aKOpAM KOPCTKO JI€TEPMIHOBAHOI CTPYKTYpHU»
(Kopabembrukosa, 1999, c. 262). Ha nymky kom-
TIO3UTOPA, Ili AKOPAN MOKYTh MaTu OOepHEHHS i
PO3B’d3aHHs, IO MiIKPECTIOe 1X TOHAJIbHY IPU-
poxy. «¥Y 1ecturosocci nenTa / Xopa (MakoOpHUii
260 MIHOPHUIT ) MUCIUTCS K CTIHKMIA aKOPJL, TOA
AK y GYHKIIT HeCTIIKOI TApMOHIi BUCTYTIA€ TeKca /
XOP/I, 110 PO3B’I3YETLCS B MeHTa / XOP/L. 1 T. iH. —
a’K J10 TAKOI CUTYallil, y SIKill B yMOBaX rapMOHii1HO-
TO JIECSTH-, OMMHAMISATH- a00 TBAHAISTUTOIOCCS
CTIHKUM aKOPZIOM CTa€ CIiB3BYYYs, 1110 BKJIOYAE
B cebe Bech JIeB ITHCTYIIEHEBHIT 3BYKOPSI/I,  POJIb
HECTIKIX eleMenTiB 6epyTh Ha cebe 3BYKH, KOTPi
He BXOJIATD JI0 HbOTO: OJIMH (Y IeCATUT0JI0CC ), /IBA
(TIpu oMHAAIATHY ToJI0caX) un Tpu (Y IBaHAIISA-
turosiocHiit rapmowii)» (Kopabembrnkosa, 1999,
c. 264). Ilpukiamom akopaOBOTO 3aCTOCYBAHHS
O. YepenHiHuM TIOBHOTO JIEB'ATHCTYIIEHEBOTO
3BYKOPSZY, @ TAaKOXK JIeB’ ITUTOHOBUX KOMILJIEKCIB
i3 pO3B’I3aHHSM JI0/IaHUX 3BYKIB MOKe CJYTYBaTh
Cumdoniuna monutsa op. 93 (1. 1-43).

Haiimmpioro 3acrocyBanHg B KOMIO3UTOP-
cokiit Bopuocti O. YepenHina HaGy1a KOHIEIILis
JIEB’ ATUCTYTIEHEBOCTI SIK €MHOI JIaZloBOI MOJIEi,
sIKa TPAILISETHCS B a0COMOTHO PI3HHX 32 KaHPOM
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Ta IHCTPYMEHTAJIBbHUM CKJIQJ0OM TBOPaX, cCepej

SKUX — cUMQOHii, COHaTH, KOHIIEPTH, TPio, KBap-

TeTH, (hopTeniaHHMii KBIHTET, MPEeIo/lil, POMaHCH.

Ocob6mB0o 3HAKOBUMHU € JIBaHAISITD TIPEsTIOIiit

JUIST Biostonyesnti Ta ¢opremiano op. 34, HammcaHi

Y IBAHAIATH MOKJIUBHX JIEB STUCTYIEHEBUX TO-

HAJLHOCTAX. 1K 3ayBasKye caM KOMIIO3UTOP, ... 51

IaB oMy 1ukay HasBy Violoncelle bien tempere

(“dobpe TemmepoBaHa BiolOHYEND”), MO0 Mij-

KPECJUTU XapaKTepHYy [Jisl B ATUCTYIIEHEBOTO

3BYKOPSITY €HTaPMOHIUHY PiBHICTD i€3a Ta GeMo-

nst» (Kopabesnbrukosa, 1999, c. 274).
Kommosutop 1ocuTh 4acTo BUKOPHCTOBYBAB

XPOMaTHYHI TETPaxXopAu 1 BOCBMUCTYIIEHEBUI

gag. Coij Big3HAUMTH, IO TOHOBUU CKJIajx IUX

TETPaxXOp/iB 1ICHTUYHUI CKJIQTy TeKcaXopay 3

NIEB ATUCTYTIEHEBOI JTaI0BOI cucTeMu (4epryBaHHs

MiBTOHIB 1 HANiBTOHOBUX iHTepBaiB). Bocbmucry-

IIeHEeBUIT 3BYKOPS/l HATOMICTb YTBOPIOETHCS I1LJIsI-

XOM 34YeTlJIEHHS /IBOX XPOMATHUYHUX TETPAXOP/iB,

IIPUYOMY HasIBHICTB 3arajlbHOTO 3ByKa He 000B’s13-

koBa. Cam O. YepenHiH TiKpeca0BaB, MO «I10-

€THYIOUN XPOMATUYHI TETPAXOPAN OJUH 3 OJHUM

MO’KHA OTPUMATHU PI3HOMAHITHI 32 CKJIa/I0OM 3BYKO-

psam» (Kopabesnbrukosa, 1999, c. 270). IToxibHo

110 MaXKOPO-MIHOPHUX TETPAXOP/IiB J€B ATUCTYTIE-

HEBOTO 3BYKOPSI/LY, XpOMATHUHI TETPAXOP/U TAKOK

MOJKYTh OyTH BePTHKAII30BaHUMHK I MpeCTaBe-

HUMHU Y BUIJIS/I aKOPZIOBOTO KOMILJIEKCY 3 MOSKJIH-

BICTIO BUKOPHCTAHHSI 0OEPHEHb.

Y xommosuropebkiii TBopyocti O. YepenHina
(0cobIMBO Y TBOPAX, TOB'I3aHUX i3 KUTAICHKOIO
TEMaTHUKOI0) IIUPOKO Perpe3eHTOBAHO Pi3HOMa-
HITHI TIEHTaTOHOBI 3BYKOPS/H, OCHOBHUMU OCO-
OIMBOCTSIMHE 3aCTOCYBAHHSI SIKUX €:

— HasBHICTb OZIHOTO TOHAJIBHOTO LEHTPY IS Pi3-
HUX TIEHTaTOHOBUX 3BYKOPSIIB, TIPUIOMY SK
MaKOPHUX, TaK i MIHOPHUX;

— MOJKJIMBICTH PETYJIIPHOTO TIPOIYCKY OHOTO
a00 JIeKIJIbKOX TOHIB.

VY negxmx TBOpax Kommoautopa (HacamIepes
«KUTalCbKUX») caMe MEeHTaTOHiKa CTa€ OCHOBOIO
BePTUKAJIbHUX CITIB3BYY, 1Il€ Pa3 3aCBIAUYIOUM €]1-
HICTb JIa[OTAPMOHIYHOT MOBM KOMII03UTOpa. Bif-
3HAYMMO, 10 Y BUIJIS/II aKOPIOBOTO KOMILIEKCY
MEeHTaTOHIKa (SIK 1 B My3UUHiil TOPM30HTAJII ) 4aCTO
BUKOPUCTOBYETHCST 3 TPOMYCKOM OHOTO abo X
JIBOX TOHIB.

Opnielo 3 XapakTepHUX O3HAK JIaJl0TapMOHIY-
HOTO MUCJIEHHS KOMIIO3UTOPA € TaKOX MIMPOKe
BUKopuctanus cumerpuunux jgaiis. 0. Xomomnos
y kHu3i «CuMeTpuyHi Jiau y POCifichKiil My3uiti»
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HAroJIOIIYE Ha TOMY, 11O I1i JTa/[1 HAIAI0TLCS Y CBOE-
MY Ha#BIIKPUTIIIOMY BUTJISI/I, HA BEJTMKUX JIJISTH-
KaX, 4acTO BIIPOJIOBIK ITLJIOT IT'€CH MPOHU3YIOUHN i
MeJIOJINYHI rosiocH, i criB3Byuus (Xosomnos, 1973,
c. 138). Haykosernn 3a3nauae, mo O. YepenHin He
IIparHe «31CTAaBUTH 41 IPOTUCTABUTH MasKop 1 Mi-
HOP 260 30BCIM iX YCYHYTH, SIK TO GYJI0 ¥ TBOPYOC-
i 1. CTpaBiHCHKOTO, a HABIAKH, MOEAHYE 00UIBA
POZH JTAiB, OTpUMYI0UH TOHAIbHICTH D-dur-moll.
HaiiGinbin BUKOPUCTOBYBAHUM JIEB' ITHCTYTIEHE-
BHM JI/IOM CMeTpu4HoI cTpykTypH €: 1-2-1 1-2-1
1-2-1 (y D-dur-moll: d-es-f-fis-g-a-b-h-cis)» (Xo-
Jotos, 1973, c. 138).

0. XosonoB Bij3HAva€ TOMMUPEHICTh Y TBOP-
vocti O. YepenHiHa Takux BUAIB CUMETPUYHUX
JaliB, SK <«/I3epKalbHO-CUMeTpUuHMit» (Xo0J0-
noB, 1973, c. 138), mo TpamiseTses B « TexHIUHUX
BIIpaBax /uisi GopTemniaHo», Ta TOCUTh PiZIKO BUKO-
PUCTOBYBaHUI <«TPUTOHOBO-cUMETpUuHuUil» (Xo-
sotos, 1973, c. 138), akuit 3actocoBano B Etiozi
nist poprertiano op. 56 Ne 4. Y Ilepumiii cumdoHii
NIeB ATUCTYTICHEBUIA 3BYKOPSL MOKJIIEHO B OCHO-
BY MaTepiagy i pO3BUTKY BCbOTO TBOPY SIK JIajlo-
TapMOHIUHUH (DyHIAMEHT.

O. YepernniH, gKuil 3aBKAU HaMaraBcs T0E]-
HATU MaXOp Ta MiHOP, 0JIaB 710 BUCXiJIHOTO TeK-
caxopjy Iie HU3XiHWIT 1 TAaKUM YUHOM OTPUMaB
VHiBepCaJbHy JIQIOBY CUCTEMY Y BUTJISI/L JIeB s-
TUCTYIIEHEBOTO 3BYKOPSILY.

Anamizytoun JaorapMOHIYHY MOBY KOMIIO3H-
TOPA, CJiJl TIKPECAUTH JOBOJI IUPOKE BUKOPH-
CTaHHd HUM TaK 3BaHOI <«TPY3MHCHKOI FapMOHil»
(Cxema 4).

—f) e -
O [ & ]
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Cxema 4

[Tepmmii 3 1UX aKOpP/iB aBTOP MO3HAYa€ $IK
«rpysuHcbkuii  Tpus3Byk»'  (Tcherepnin, 1962).
[leit akopan mpenacTaBieHO Yy BUIJISIAI KBIHTH 3
KBapTOIO BCEPE/INHI 1 BIH MA€E JI0BOJI KOPCTKE 3BY-
qaHHst, mo36asiietHe Gy/b-AKOTO JajoBOro 3a0apB-
JIeHHs1 (3aB/SIKKM BiICYTHOCTI TEPIIEBOTO TOHY).
CrpyKTypa ABOX iHIINX aKOP/IB, IKi € 0GePHEHHS-
MU IEPIIOTo, IPYHTYETHCS Ha CIOJTYYeHHI KBIHTH
3 cekyH010 (y TepoMy oOepHeHHi) Ta Ha TPH-
3BYYHOMY KBapTakopzi (y apyromy). Bixznaunmo
TaKOX, 1110 B My3#ili XX CT. KBAPTOBI il CEKYHI0-
Bi TapMOHil MOXKYTh OyTH NpeacTaBIeH] K pisHi
BU/IM OJTHOTO i1 TOTO 3K aKOP/IOBOTO KOMILIEKCY, a
TaKOX B3AEMOJIONIOBHIOBATH OflHA OJIHY CEeMaH-

! Brim, BifnoBiiHo 10 6a30BUX MOJI0KEHD TEOPETUIHOTO MY3UKO3HABCTBA, TPU3BYKOM TaKUil aKOPJ[ HA3UBATH HE MOJKHA, OCKLIbKH 3arajibHO-
TPUITHATE BU3HAYCHHST OHATTS TPU3BYK UiTKO BKa3ye Ha TePILi€BHIT IPUHIMAI CTPYKTYPH aKOp/AY K Takoro. OTske, 1aji HA3UBATHMEMO TakKi
AKOP/IM TPUSBYYHUMH, Oa3yI0UKCh JIMIIE Ha KIJIbKOCTI 3BYKIB Y CIIB3BYYY.
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TUYHO, TOOTO BUCTYIATH PI3HUMHU IPAHSIMHU OIHOTO
it Toro  obpasy. HalisckpaBimimu IpuKIagamMu
BukopuctanHsa O. YepenHiHUM 3a3HAYEHOTO «TPY-
3UHCBKOIO» TPU3BYYHOIO aKOPHy $K JIaJl0BOTO
nentpy € [pysuncpka parcoais 1 BioJoHYeN 3
opkectpoM op. 25, Ipysumchka cioita st (opre-
miano 3 opkectpoM op. 57, Konnepruno op. 47, a
TaKOK 6araTo pi3HUX MiHIaTIop.

o okpemoi rpynu caM KOMIO3UTOP I0JyYa€e
TapMOHIUHY CHCTEMY, /ie OCHOBHUM KpUTEPiEM
CTa€E TepeayciM aKyCTHUYHe 3BYYaHHS iHTepBaJIiB
Ta YTBOPEHI 3 HUX aKOPIOBI KOMILIEKCH. Y TaKnX
CHCTEMaxX BUPIBHSEThCS 2 BUAM MOOYIOBH Tap-
MoHIuHOI BepTukasi, gki O. YepenHin BuzHauae
K <HCOPCMKOTHMEPBATLHULLY Ta <M SAKOIHMEP-
sanvnuti» (Tcherepnin, 1962). /lo opcTkux iH-
TEePBaJIiB MUTeI[b BIIHOCUTH KBApTH 1 cexynau (it
aKop/IH, YTBOPeHi Yepes iX B3aEMO/III0), a 10 M'SIKO-
iHTepBAIBHUX — TEPILii Ta ceKcTH. ABTOP HAroJo-
1Y€, 1[0 TapMOHif, MOBHICTIO CKJaJieHa 3 KOp-
CTKHX IHTEPBAJIiB, He MOKe MaTH OiJIbIIe YOTHPhOX
pi3HOBUCOKMX 3BYKiB. OTsKe, y CBOIil TapMOHIYHIii
KOHIIEMIIT aBTOP BUKOPUCTOBYE aKyCTUYHO-Ce-
MAHTUYHUI MAXIJ 00 CTPYKTYPU TaPMOHIYHOL
BepTHKAJi. 3a3HAUMMO, 110 SICKPaBUMMU TIPUKJIA-
JlaMUi BUKOPUCTAHHSI KOMIIO3UTOPOM HCOPCMKOIH-
mepeanvioi rapmonii € DopremiaHHI KOHIEPT
Ne 3 op. 48, Croita op. 87, CumboHiuHa MOTUTBA
op. 93, a TakO3K JiesIKi iIHCTPYMEHTATbHI MiHIATIOPH.

BucHoBku. Jlazorapmoniune mucaenns O. Ye-
perHiHa MaJIo TIEBHUIA MIJISIX CTAHOBJIEHHS, JI0 TOTO
gk chopMyBanocs B €MHY JIJIOTADMOHIYHY KOH-
Ienin. 3a3HayeHa JaJ0rapMOHIYHA KOHIIETIIis
TBOPYOCTI MUTIIS CTIOYATKy HaOysa MPaKTHIHOTO
BTUIEHHST y 6araThoX fOr0 KOMIO3UTOPCHKHX TBO-
pax, a MOTiM TeOPeTHYHO OCMUCIEHA HUM 1 BUKJIA-
JleHa B aBTOpcbKoMy pykomuci Basic Elements of
My Musical Language (1962). Tomy Bix moyatky
0COOJIMBOCTI JIaZI0rapMOHIYHOI MOBH KOMIIO3UTO-
pa (hopMyBaJIKCS il BILIABOM MUCTEIbKOI He0O-
XiTHOCTI 1 He OYJIM MiAMOPSAKOBaHI TeOPETHIHNM
OasucHUM 3acaiam. JlagorapMoOHiYHA KOHIIEITist
MUTI[S, SIKa CTajia y3arajbHEHHSIM Oro TBOPYOI
JUSNBHOCTI Ta XYAOKHIX ifIed, TOJOBHUM YMHOM
0asyeTbest Ha Teopii aMOiBaIEHTHOCTI Maxopy i
MiHopy. BogHOUac KOMIIO3UTOP HE BUKOPUCTOBYE
Ma)KOPO-MIiHOD $IK JIa/[0OBy OCHOBY CBOiX TBOPIB,
IPYHTYIOUHUCH (SIK TAKPECTIO0TD i caM aBTop, 1 J10-
CJIIHMKN I0TO TBOPYOCTI) Hacamiiepe] Ha Teopil
MOJIAJIBHOCT!.

B ocHOBY J1asiorapMOHIYHOI KOHIIETIIiT My3ny-
Hoi MoBu O. YepernHina MokJajieHoO JieB’ITUCTYTIe-
HEBUI 3BYKOPSJ, 10 MUCJIUTHCS KOMIIO3UTOPOM
AK VHIBepCAJTbHUN 1 TParuisieTbcss B OLIbIIOCTI
fioro TBOpiB. HaitGibIi BiOKPEMIIEHUMI T camo-

CTITHUMHU CKJIQIOBUMU JIEB'ITUCTYTIEHEBOTO 3BY-
KOPS/Ly € TPU Ma)XOpPO-MIHOPHUX TeTPaxopju Ta
nBa rekcaxopau. HasgBHICTH Pi3HOI BUCOTHOI T10-
3UIIi1 3BYKOPS/LY J03BOJISIE BUBHAYMTH TOHATbHUI
IIEHTP Ha PiBHI OKpeMUX ()parMeHTiB MY3UUHOTO
TBODY.

[apmoniyna BepTuKaib (rapMOHIYHA CTPYKTY-
pa) 6inbmrocti Topis O. YepenHina Takoxk ¢op-
MYETbCS caMe Ha OCHOBI BePTHKaIi30BaHUX Bi/[Pi3-
KiB 3a3HAYEHOTO [IEB’ITUCTYIIEHEBOTO 3BYKOPSILY.
Taxi mafoBi Bifipi3Ku, SKi B OKPEMHUX TBOPAX KOM-
nosutopa abo iXHIX YacTHHAX BiirpaioTh poJib
JIAJIOTAPMOHIYHOI OCHOBM, HAMU BU3HAYAIOTHCS SIK
«nionadu» (tepmin miii — Y. X.). Haiibiabur mo-
IIMPEHNUMHU € TPU3BYUYHI CITiB3BYYYs, IPUYOMY Y
KOKHOMY <IT/I7Ia/li» € CBiil akopj, SKuii BUKOHYE
dynkiio Toniyaoro. HailBaskiuBinmM 3 HUX, Ha
JYMKY CaMOTO KOMITO3UTOPA, € MasKOPO-MiHOPHUIA
TETPAXOP/, TOOTO BEPTUKATI30BAaHII YOTHPUIBY Y-
HUIT akop/l. Yci 3a3HavyeHi CIiB3ByYYs € HaJIB3M-
YalfHO Pi3HOMAHITHUMMU 3a CBOEI 1HTEPBAJIBHOIO
CTPYKTYPOIO 1 Hanpy:keHicTio 3By4anns. ['aru- ta
IIeCTU3BYYHI aKOP/IN BUKOPUCTOBYIOTHCS MUTIIEM
HabaraTo MeHIIe y 3B’sI3Ky 3 iX HampyKeHnuM ¢o-
HI3MOM 1 HeOOXiIHICTIO aKyCTHYHOTO PO3B’I3aHHS.

[HIupokoro 3actocysanns y TBopuocti O. Ye-
perHiHa HabyBaIOTh TAKOXK TEHTATOHOBI 3BYKOPSI-
Jid, 110 NOCTIHO MOAI0THCS Y HEITOBHOMY BUTJISIIL
(3 TPOITYCKOM OJTHOTO UM 2-X TOHIB), Ta CAMETPUY-
Hi JIau. SICKpaBUMU eTHOEIEMEHTaMU JIa/I0rapMo-
HIYHOI KOHIIEMIlii KOMIIO3UTOPA, 10 IUPOKO BU-
KOPUCTOBYIOTbCSI B HOTO TBOPYOCTI, € XapaKTepHi
TPU3BYUHi crmiB3Byuusi, HazBaHi O. YepemHinum
«TPY3UHCHKUMU TPU3BYKAMU».

[TepcniekTBU TIOAATBIINX JIOCIIKEHDb TOJIS-
raioTh y TOJATBIIOMY PeTebHOMY BUBUEHHI Clie-
1uGikn My3UYHOI MOBU i MY3UYHOTO MUCJIEHHS
O. Yepennina, po3KpuTTi XyI0KHBO-ECTETUIHUX
i pimocodcbKO-KOHIENTYaTIbHIX 3aca/] HOTO KOM-
MO3UTOPCHKOI TBOPYOCTI, a TaKOK BU3HAYEHHI 3a-
TaJIbHOI POJIi IIbOTO MUTIIS B KYJIBTYPHOMY ITPOCTO-
pi XX cT.
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CEKPETW KOHLEMUIA — CEHCY | BMICTY XUTT4H

B. M. Illeiixo. Cexpetu KOHIeMIiii — ceHcy i
3MICTY KMTTS Ta MOIIYKIB {Oro ONTHMi3aii

Penenzig na xuury: Jlymmit Anneit Ceneka o
dbunocodun xuszHm: Mbicau, adopusmbl / Cenexa
Jlynuit Anneit: BerynuresbHas crtathd. Cocrasie-
nue tekcta: H. B. [Ipguenko. — Xapokos: M3narenn
Anexcannp Cauyk, 2021. — 176 c.

V. Sheiko. Secrets of concepts — sense and
essence of life and looking for the ways of its
optimization

Book review: Lucius Annaeus Seneca about life
philosophy: thoughts, aphorisms / Lucius Annaeus
Seneca: introductory article. Compilation of the text:
N. V. Diachenko. — Kharkiv: Publisher — Aleksandr
Savchuk, 2021. — 176 pp.

ChorosiHi, KOJM JIOJCTBO TepPEeTUHAE Teprry
yBepThb XXI CT., KOJIU TOCTPO MOCTAIOTH TUTAHHS
PO TOAAJIBIITY OJIO JIIOACHKOI CITIIBHOTH, JIO/I-
CbKOI IMBLJII3allil, KO BUPYE HaBasa UPPOBOI
iH(bopMaui'i KOJIM TeXHOKPATUYHUI ichopMauifI—
HUIT T/XI 10 JTI0/ICBKOTO Oy TTSI 6epe ropy, BKpaii
aKTyaJIbHUM € MUTAHHS PO CEHC i 3MICT JIoJ-
CBKOTO JKUTTSI, PO MOIIYKH OMTHMAIbHIX 3aC00IB
{i0r0 CIIPUITHATTSI Ta f0T0 OpraHisariii it o0y I0BH.
Came ToMy CJIijl yCIISIKO BIiTaTH 10SIBY HOBOI PO-
6ot Mukosu Jlstuenka, y sikiii 3i6pami [yMKu Ta
aopusmMu BUIATHOTO JIaBHbOPUMCBKOTO MUCJIH-
tenst — Jlyiis Aunes Cenexu (61 4 p. 10 He. —
65 p. H.e.). Y Hill i1eThcs: PO JHOJMHY, il JKUTTS,
NPUPOLY, Bora, 1o 107110 1 BOJIIO J1O JKUTTH, mpo
IIHHOCTI JKUTTS i 6JIaTOIIOJTYYUst, PO Yac i TepMiH
JKUTTS, TIPO CEHC 1 CYTHICTh JKUTTS i CMEpTI, PO
Mictie i poaib (hitocodii B KUTTI JIIOAUHE TOIIIO.

Curigi 3ayBaskuTH, 1O crpoba MiAroTyBaTH pe-
IIeH3iI0 Ha O3HA4YeHy IpaIlio HAIITOBXHYJACh, 1
JOCUTh HECHOAIBAHO, HA TIEBHI TPYAHOII. AKe
pelleH30BaHe BUIAHHS, OKPiM Oe3mocepenHix ay-
MoK i adopusami Jlyiis Aunes CeHekn, MiCTUTb
1 lopevHi Ta opuriHaibHi KomenTapi M. /[syenka,
K1 3aiIMAIOTh Mali’Ke TPEeTUHY JPYKOBAHOI IO
BuanHs. OfHak, 3Bakaloull Ha aKTyaJlbHICTh Te-
MaTUKU PeleH30BAaHOTO BUJAHHS, HABAXKYCh, yce
K TaKu, IPOKOMEHTYBATH OCHOBHI IMIIepaTUBH i

TA NOLUYKIB MOTO ONTUMIBALLI

KOHIIETII JaBHbOPUMCBHKOTO MUCJUTEJNS Ta TIy-
MaueHHsI aBTOPOM Ha3BaHOTO BujaHHA. MeTa 1o-
nibHOT mybuiKatii 3BOAUTHCS 10 CIpoOH TIpUBEp-
HYTH yBary ymWrtaya 0 PerieH30BaHOrO BUIAHHS,
3BaKAIOUM HA HOTO aKTYaJbHICTh Ha Cy4aCHOMY
HebocxuIi cBiToBOI iH(OpMaIiiiHO-11pPOBOI 11K-
Bimizaii. Came TOMY cnpo6y€Mo Hara/laTu OCHOB-
Hi [IOCTYJIATH IOMHO BUJAHOI KHUTH.

[Tocrynat mepmmmii — 1po JIOAUHY, il KUT-
T4, pupoxy i bora. Ciig noroguTucs 3 aBTopom
KOMEHTaps /10 I[bOTO PO3AYyMY, 1[0 TOJOBHUM Ha
IIUISIXY aHaUT3y MOAIOHUX 3MICTIB TOCTA€E OCHOBHE
muTaHHg — <K 1 77 9oro xutu?» (c. 8). I Bcio
CBOIO 1CTOPIIO CBITOBI JIijlepu peJIirii, yueHi Hama-
raJIinch 3HAWTH BiJIMOBI/Ib HA TaKe CAKPaMEHTaJIbHe
matanug. M. J[sgyeHko y 3B'3Ky 3 IIUM aHaJli3ye
pi3HI HaNpsIMU JaBHBOPUMCHKOI (Disocodii, ze-
TaJIbHilIIe PO3IJISIAI0YM KOHIENTYaIbHi 3aca/iy Bi-
JIOMOTO PUMCBKOTO TIPe/ICTaBHUKA CTOIKIB — (DiJio-
coa-MopaJricTa, [paMatypra, icTopuka, opaTopa,
JIEP;KABHOTO Jlisiua, UTIJIOMATa, Mejlarora, CeHaTo-
pa — Jlyuist Annest Cetiexn. Oco0IMBO IPYHTOBHO
M. [Isiuenko anamizye TBOpUicTb (histocoda mozao
fioro tpaktyBanHs npobiemu «Jlioauna-IIpupo-
na-bory, sika GyJra OfHI€0 3 MEHTPATBHUX Y TEO-
PETUYHUX TONTYKaX JaBHBOTPEILKOTO CTOIIM3MY.
Came cTOIKM CTBEp/KYBaH, 10 <KUTHU 3TiTHO 3
MPUPOJIOI0 — 03HAYATIO KUTU POZYMHO, A KUTH PO-
3YMHO — 03HAYaJIO JKUTU B 3JIaTO/Ii 3 IPUPOIOI0»
(c. 13). Bognouac, mopsj i3 TPAaKTOBKOIO TIOHSIThH
«1puponia» i «bor», cTOIKM TPUALIAINA THIbHY
yBary moHsTTIo «momHa». Cam ke CeHeka pos-
rsa1aB «heHoMeH JIOIMHN He K ICHYIunii “cam
110 001", a B HEPO3LIBHOMY 3B'I3KY HOTO 3 IIPUPO-
noto» (c. 16). Jltonuna Mae KUTH «3a 11 3aKOHAMU,
i 1e HaiiposyMHile, M0 MOXKe POOMTH JIOAMHA>
(c. 16). IIpu mpomy bor i mpupona ans Cenexu
MalOTh €IMHY CYTh — OJIHE KOHIIENTYaJlbHe TPaK-
TyBaHHA (c. 17). 3rigHo 31 cToikamu, — Haraaye
M. /Iguenko, — moanHa, ipupoja i bor — nanku
OJIHOTO CBiTOBOTO “JanIora”, AKi aBISI0TH COO0I0
“posymuy cyTHicTb» (c. 18). «Tomy, — mpoioBkye

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



o6rpynToBano M. J[s19eHKO, — JIOAMHA SK PO3YM-
Ha iCTOTa MYCHUTD JKUTH Y 3JIaT0/I1 3 TPUPOJIO0, J10-
OpoBiIbHO TigKOpsTHCsS BOrosi i He HapikaTh Ha
nomos (c. 18).

Jpyruii po3mizi BUIaHHS, gKe PeleH3YEThC,
HPUCBSYEHO MOHATTAM 1071 1 BoJii 10 sKuTTs. | 11e
He BUIAAKoBO. Azke mpobiieMa Ao Ta ii BILIMBY
Ha JKUTTSI JTOAMHN OyJ1a OJHIEIO 3 TOJOBHUX Y (i-
socodii cToikiB. Bognouac CeHeka y cBoiX TBOpax
saksnkae moauny «He 6yt pabom Hi B 00cTaBHH,
Hi B HEMHHYYOCTI...» 1 poOUTH BCe, 106u hopTyHa
Oyma Gescuioro mepes oauHoo (c. 20).

Tperiii po3ziiT IPUCBAYEHO IIHHOCTAM SKUTTS 1
nobpoiiictBy. CyTHicTb moiIOHOTO MOCTYMIATY Oa-
3YETHCS HA PO3YMHOCTI SKUTTSI, SIKe MA€ TIPOTIKATH
B 3J1ar0/li 3 IPUPOJOIO, i MeTa HOTO — HOOPOIIIHHS
Ta Guarozisiais «PosyM i 61aro, — 06IpyHTOBAHO
crBepkye M. [lsuenko, — och /IBi TOJIOBHI CKJIa-
JIOBI JIIOJICBKOTO JKUTTS SIK PO3CY/JIMBOIL JISIIbHO-
cti» (c. 22). Jlropuna, sxa BoJI0/ii€ TPUPOTHUM PO-
3yMOM, Ii3HAE CBIT, BOAHOYAC — i camy cebe, KuBe
B 3JIaTO/1 3 IPUPOOI0, TBOPUTD 0OPO i € JIo/Iu-
1ot 06poxisibHoo. Came B oMy Cereka BOa-
yae HaiiBuile 0Jaro, sike € CYTHICTIO JIIOICBKOTO
xntrd. «Haitume 6saro, — Binznayas Ceneka, —
CTaHOBUTb HEIIEPEMOXKHICTD JIYXY...>. Y 1IbOMY pa3i
BIH HATOJIOIIYE, 10 JII0JIMHA, sKa HabyJia T0CBiLy
MY/IPOCTi, Ma€ I'YMaHHO 1 BUBAKEHO CTABUTHUCS JI0
€BOTO OTOYEHHS (C. 25).

OcmucyieHHI0 yacy 1 TepMiHy KUTTS HPUCBS-
YeHO 4YeTBepPTHil PO3/iJI 03HAUEHOTO BHJIAHHS.
Ax Bimomo, y IimicHI KapTuHI CBITY, KA Bijl-
J3epKaTioBasacs y JAaBHbOPUMCHKIi ismocodii,
croiku, sk i CeHeka, PO3IJISIaIN KaTeTopilo yacy
B HEPO3PUBHOMY 3B’SI3KY 3 iCHYBaHHIM JIOJNHU.
«Takum umnom, — nume M. [[guenko, — 4ac —
11e TeEPMiH iCHYBaHHS SBUII Bi/IHOCHO TPUBAJIOCTI
JIIOJICBKOTO SKUTTSI, TOUHIIIIE Mipa 3MiHU TTi€1 AisTb-
HocTi» (c. 26). BogHouac cToiku mofIiJisiim yac Ha
TPU CKJIAJI0BI — MUHYJIE, TeMePilHe i MailbyTHE.
[ MunyJie, i MailbyTHE CTAaHOBJISATH GE3KIHEUHICTh,
TenepilHe K Ma€ TepMiH Kineurocti. To6To Jo/u-
Ha MO’Ke iCHyBaTH JIIlle B CbOTOJIEHH, Y Terepil-
HbOMY Yaci — MK JIBOMA «IPipBaMu» — MUHYJIUM
i MaitbyTHiM. Y 1[X yMOBaX IIie TOCTPille MOCTae
MUTAaHHS KPUTEPIT0 METH KUTTS JOAUHU. | B imx
YMOBAX JIIOJIMHA Ma€E I1liHyBaTH CBiil Yac, CTaBUTH-
sl 710 HbOTO «EKOHOMHO», SIK JI0 BUIIO1 KaTeropii
mozichkoi inHocTi. Came Tomy CeHeka CTBEPIKY-
BaB: «BuBiThest yBaxkminte — ajpke HafOLIbITY
YACTHHY KUTTS BTPAYAEMO MU Ha JIPHIi CIIpaBH,
qiMay — Ha Oe3JisIbHICTD 1 BCe KUTTS — He Ha
Ti cripasi, 1o Tpebar (c. 29). Y croikis, sk i B Ce-
HEKH, 1€ OIHIM IMIIePaTUBOM CTaBJICHHS JIIOANHA
10 fedininii yacy € TpUBaMCTh Oro 0cobUCTOro
xuTTs. | dinocod mominiae Ha mepinii niaH He
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CTIJIbKU TPUBAJICTD JIOACBKOTO KUTTS, CKIIbKI
AKICTDb 10T0 HATIOBHEHHS.

Hactynuuii po3iiyl BUIaHHS MPUCBSIYEHO CEHCY
Ta 3MicTy KUTTS 1 cMepTi. Came B 11X (peHOMEHaxX
KOHIIEHTPYIOTBCS TIPOOJIEMH TPHBAJIOCTI SIKICHOTO
HAIMOBHEHHST OYTTsI OKpEMOl JTIOAMHH, SIK i COIIiy-
My saranou (c. 36). Lt cToikis mpobaemi KuTTs
I CMEpTI Y3TO/UKEHO CIIBBIAHOCATHCA 3 KOHIEI-
II€I0 MUPY 1 JIIOANHK. 32 JYMKOIO Cenexu, Hatre
CTaBJIEHHST JI0 KaTeropiit JKUTTs i cMepTi Mae GyTH
BUBA)KEHWM, CIIOKITHUM 1 parionaasaum. Coin pa-
HiOHABHO if TPOYKTHBHO TPOBOHTH KOKHUIT yac
CBOTO JKUTTS, TIHYI0YM KOXKHY HOr0 MUTb. AJie He
CJTiT 3a6yBaT1/1, 110 JKUTTS JIIOJINHI HATIOBHEHO BeJIN-
KMME BUTIPOOYBAHHSMHU, SIKi TIOTPEOYIOTh 3HAYHIX
3yCIJIb, SIKI IapoBaHi oMy mpupozoi. I myapicTb
KUTTS, 9K cTBepkye CeHeka, IOJATAE B TOMY,
100K PeasTiCTIYHO i parioHaIbHO BUKOPHCTOBYBa-
TH 1 BU3HABATH €/IHICTH JKUTTS Ta CMEPTI.

[, mapemrri, B 0OCTAaHHLOMY PO3/ILJI HIETHCS PO
mictie i poJib dinocodii B xkuTTi Moannu. Cenexa
BBakaB, 1110 i1ei hinocodii € TUMHU JTiKaMu, SKi MO-
KYTh JIOIIOMOTTH BUJIIKYBaTH XBOPUIL AyX JIIO/H-
1. Aske isocodis, 3a pinryynM TepeKOHAHHIM
dinocoda, HAmAE <«yMiHHS JKUTH Cepej JIoJIel,
100po3UUIKMBICTL 1 ToBapHChKicTh» (c. 48). Bin
yBakaB, 1110 3HaHH: (inocodil € OHIEI 3 YMOB
HaOYTTS JIOJAMHOK MYZPOCTi SIK CKapOHUIII JITO/-
CBKOTO JIyXY.

Cuig morogutucst 3 M. JlgueHkom, 1o s Jio-
JIMHU CydYacHOl TumBimizanii ¢inocodis CTOiKiB
aktyasbHa i HuHI. «Cporogni, — mipkye M. [l4-
YeHKO, — B YMOBaxX HPOTUPIY MK CYCILJIbCTBOM
i mpupoIoIo, sAKi efa Gisbie TOTIHOMOI0THCS,
Oe3nepepBHIX KPU30BHUX SIBUI YCEPEAWHI IJI0-
0aJ1i30BaHOTO COLIYMY... JIOAMHA [ParHe 3HAUTH
3acobu crabimsaii csoro xyxy» (c. 51, 52). I a
bOMY IIJIIXY KOKHOMY 0XOUOMY MO3Ke JI0TIOMOT-
TU BUJIAHHS, STKE PEIIEH3YETHC.

Hacamkinerb 3ayBasKy, 1[0 HaCTYIIHI CTOPIHKH,
IPUCBsTUeH] uTyBaHHi0 BuOpanux M. [[sueHKoM
IYMOK 1 adopuamiB BugaTHOTO (hinocoda, 103B0-
JISIOTD TIePEKOHATHCS, 110 BCTYITHA YACTHHA aBTOPa
0a3yeTbcst Ha hyHIAMEHTATHLHIX 3HAHHSIX IABHBO-
puMcbKoi (isocodii i TaTaHOBUTHX OITycax ii BU-
natHoro npejicrapHuka — Jlyiis Aunes Cenekn.

[Tepexonanwmii, 1o /715 BCiX, XTO IIKaBUTHCS (i-
socodi€ro, KyJIBTYPOJIOTIEI0, €TUKOI0, eCTeTHUKOIO,
icTOpi€lo 1 TeOpi€l0 KyJbTYPU, O3HAUCHE BUIAHHS
CTaHe Mi3HABAJIbHO-IIIKABUM 1 TIparMaTUIHO-KO-
PUCHUM.

Hapnitinmna no penxoserii 28.06.2021
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