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V. M. Sheiko
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MEDIATION OF THE POLYETHNOSPHERE AS A GLOBALIZATION
PHENOMENON OF CULTURAL CONTINUUM

V. M. Sheiko. Mediation of the polyethnosphere
as a globalization phenomenon of cultural
continuum

The purpose of this research is to analyze a
meaningful understanding of the definition of the
polyethnosphere and to identify mediation trends
in the relationship of the polyethnosphere with the
processes of interexistence of various archetypes of
the modern globalization world.

The methodologyy of this study is methods and
principles of culturological analysis of mediation
phenomena of the polyethnosphere as a phenomenon
of globalization-civilization cultural continuum.

The results of this scientific research are
connected with a detailed culturological analysis of
the mediation of the polyethnosphere as a factor of
the further civilizational evolution of the cultural
continuum in the context of globalization.

The scientific topicality of the research is that
by means of culturological methodological tools the
issues of agency, mediation of the polyethnosphere as
aphenomenon of evolution of the cultural continuum
in the context of globalization are analyzed.

The practical significance of this article is that
its results can be of interest in the preparation of
methodological materials for history and theory of
culture in higher education institutions, especially in
the ones of the humanitarian specialization.

Keywords: culture, polyethnosphere mediation, global
cultural continuum, nature, biosphere, ethnogenesis,
sociogenesis, interexistence.

B. M. Illeiixo. Menianis noiietHochepu sk
(denoMeny r106ami3aIiiftHOrO KyJIbTyPHOTO KOHTH-
HyyMy

PoarasgnyTo monaTTs meziaiii mosietHocdepn SK
(beHOMeHY TI00AIBHOTO KYJIBTYPHOTO KOHTUHYYMY.
[TpoananizoBano poJib Mefiallii K mocepesHKa 1o-
gieTHOCGepr B CHCTeMi Ta YMOBAaX iHTEPiCHYBaHHS
apXeTuIliB KOHTUHYYMY Cy4acHUX KyJabTyp. Busna-
YeHO 3MICTOBHI, €THIYHI Ta iHIm crekTpu (hopmy-
BaHHA mozieTHOC(EPH K TIOCEPeHNKa, MeiaTopa
KOHTUHYYMY KYJIBTYP ¥ I100aIbHOMY CBITOBOMY TIPO-
cropi. O3HaueHo, MO MeXaHi3MH Mefiailii pO3BUTKY

T100ATBHOTO KOHTHHYYMY KYJIBTYD BOJHOYAC CIIPHU-
AI0Th (HOpMyBaHHIO TOJieTHOCHEPH SIK 0COOIMBOI
000JI0HKHI HOOC(EepH 3eMHOI OBEPXHI, 0 BKII0YAE
Pi3HOMAHITHMI OpraHiuHWil 1 HeopraHiyHuii, poc-
JIMTHHUH 1 TBAPUHHWIA CBITH TOTIO.

Kimouosi ciioBa: xyavmypa, mediayis noniemuocge-
U, 2100anbHUll KYIoMYPHUL KOHMUHYYM, Npupooa,
biochepa, emmozenes, couiozenes, nacionapHicmy, ap-
Xemunii, iHmepicHy8anms.

The analysis of the considerable amount of the
published literature proves that most studies in
this problem have only been carried out in its
separate aspects. F. Baade in his monograph talks
about the prospects for the future development
of mankind, including world culture (Baade,
1962). Numerous studies have attempted to
explain the ways of development of mankind
and culture (H. S. Batishchev, V. S. Bibler,
monographs of Y. P. Bohutskyi, I. M. Diakonov,
article by H. S. Kysilov) (Batishchev, 1997;
Bibler, 1998; Bogutsky, 2008; Dyakonov, 1994;
Kiselev, 1999). Some scientific papers have
revealed the modern problems of civilization
and culture (articles by H. M. Kuzitsyn,
I. Y. Leviash, fundamental monographs by
J. Nesbitt, Y. M. Pakhomov, S. B. Krymskyi,
Y. V. Pavlenko, V. V. Liakh, O. M. Sobol,
Y. V. Liubyvyi, Y. V. Yakovets, N. N. Mokliak
and others are about (Kuzitsyn, 1993; Levyash,
1999; Nesbitt, 1992; Pakhomov, 1998; Lyakh,
Sobol, Lyubivy and others, 1995; Moklyak and
others, 1993; Society on the threshold of the XX1
century, 1999; Yakovets, 1992). The articles of
M. A. Cheshkhov, V. M. Sheik, E. P. Yatsenko
describe  globalization and formation of
culturology and national culture (Cheshkov,
1998; Yatsenko, 1999). Similar issues are
analyzed in a number of foreign publications
(Eder, 1996; Gore, 1992; Laszlo, 1996; Laszlo,

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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1997). So far, however, only several studies have
paid attention to the problems (Gumilev, 1992;
Gumilev, 1993; Sheiko, Bogutsky, 2005; Sheiko,
1999; Sheiko, 2000).

Nowadays there is a small volume of
published studies describing this topic. In recent
years, there has been an increasing amount of
literature on mediation such as a number of
scientific and educational-scientific works. The
generalizability of much published research on
this issue is problematic. Thus, the textbooks by
B. A. Leko, G. Chuiko investigate the essence
and features of mediation (Leko, 2014; Leko,
2011). O. Kirdan, T. O. Podkovenko in the
articles and theses suggest interpretations of the
definition of “mediation” and historical aspects
of its formation (Kirdan, 2019; Podkovenko,
2016). There is an interesting and fundamental
monograph by N. A. Mazaraki highlighting the
problems of the theory and practice of mediation
in Ukraine (Mazaraki, 2018). The article by
T. Kysilova on the history and development of
mediation in the world is also of a great scientific
interest (Kiselova, 2010).

One major theoretical point that is presented
in the recent works concerns the role of mediation
in resolving various conflicts (Alternative
approaches to conflict resolution, 2007,
Antonyuk,2014; Horowitz, 2004; Danilova, 2017;
Kiselyova, 2019; Conflictology and mediation,
2018; Lyakh, 2015; Ryabinin, 2013; Yurkiv,
2018). In the major studies by E. M. Makarenko
draws our attention to the management
of ethnic conflicts (Makarenko), and
T. Podkovenko defines mediation as one of the
alternative means of resolving disputes and
their impact on legal culture (Podkovenko,
2019). The main problem of the monograph by
I. V. Danyliuk is ethnic psychology as a field
of scientific knowledge (Danilyuk, 2010). And,
finally, the findings by L. V. Matvienko and
H. O. Panchenko on polyethnicity point out
key factors in the process of nation-building
in modern Ukraine (Matvienko, 2019). The
books by O. Maiboroda reported the cases of
promotion of tolerance spreading in the field
of polyethnic society (Mayboroda and others,
2002), and T. H. Stefanenko performed a similar
investigation in the area of ethnopsychology
(Stefanenko, 1999).

However, all the previously mentioned
methods suffer from area limitations. Thus,
the analysis of the available literature shows

that today the topic related to the mediation
of the polyethnosphere as a phenomenon of the
globalization cultural continuum is still awaiting
for its study and is of topical scientific interest.

Presentation of main material. This article
aims to analyze the semantic understanding of
the concept of the polyethnosphere as a special,
particular and unique shell of the earth, the
earth’s surface, which, by the way, includes
multicolor and diverse worlds of flora and fauna.
At the same time we are talking about geological,
geographical, biological, biospheric, ethnic and
otheraspectsoftheformation of polyethnosphere.
And most importantly, it is planned to identify
and analyze mediation trends and phenomena of
the relationship between the polyethnosphere
and the processes of interexistence in various
archetypes of the general palette of cultures of
the modern globalization and civilization world.
At the same time, mediation acts as an agent that
helps the phenomena of the polyethnosphere to
interact with the continuum of cultures in the
context of globalization.

The formation of the polyethnosphere is
a multifaceted, extremely complex and self-
organizingprocessofearthcivilization (Bogutsky,
2008). Its functioning is the fundamental basis
for the interexistence of colorful archetypes
of the diverse palette of numerous cultures of
the modern world community. In its turn, the
interexistence in mediation of the continuum
of modern cultures is the basis for cooperation
of dialogue and polylogue of cultures of many
peoples of the world, dialogue — as a guarantee
of peace and harmony on Earth (Bibler, 1998;
Kiselev, 1999; Levyash, 1999; Pakhomov, 1998;
Society on the threshold of the XXI century,
1999; Sheiko, 1999; Sheiko, 2000; Yurkiv, 2018).

The basic measurement unit of history is
ethnos (Sheiko, Bogutsky, 2005). It can be
small and large, like Chinese, Russians, Bengalis,
Arabs. An element of the ethnos structure is
the subethnos, which may initially ensure the
formation of the ethnos. Separate ethnic groups
do not live in isolation from each other, they
form something like an ethnic galaxy. According
to Gumilev’s claims, we have already found
out that ethnos is not a fictional category or a
philosophical generalization of certain features
of people. Ethnos is given to us directly in
feelings, as light, warmth, electric discharge,
and we will study the polyethnosphere as one
of the phenomena of nature, biosphere, and



not as a humanitarian concept. Ethnic groups
do not exist in isolation, with the exception of
relict tribes, but even there the problem of out-
of-ethnic existence of individuals does not arise.
They simply cannot be there, because the exile,
deprived of the ethnic group — the homeland,
the support of the collective, is doomed to death
in harsh conditions.

However, ethnic groups directly studied by
ethnographers are only the “tails” of long phases
of development, the cause of which is, as already
noted above, an explosion of passionarity, the
result of uneven distribution of living energy
of the biosphere on earth. An “explosion” on
the surface of the globe is like a mutation that
causes the development of free energy that
is capable to do work, and this energy of the
biosphere impulse is manifested in ethnic groups
and living nature in the direction opposite to the
principle of entropy. In other words, the process
of ethnogenesis compensates for the attenuation
of the energy charge or impact of the biosphere
reserve on Earth and in space, turning the inertia
of the recession into its opposition, into human
life and struggle.

Then there is an expansion of the action area
of the active ethnic group, the beginning of the
age count-down of the ethnos — formation,
crystallization, simplification of the structure,
becauseof600yearsafteritsappearanceitbecomes
too complex, stabilization of sociogenesis,
then one or two centuries of “blood intakes” —
exaggerations, shock and then transfer to the
inertial phase and establishment of harmonic
equilibrium, homeostasis, “expectation” of a new
volution of biosphere vibration. At the end of the
way, the ethnos turns into an isolate, an ethnic
collective with a miserable level of existence,
over which journalists and politicians usually
shed tears, because they do not know that these
people have gone through everything, they are
“grandfathers” and not “children” They are
the source of civilization wisdom. Otherwise
the isolate will turn into something socially
unattractive — homeless, outcasts.

Prominent scientists, attentive to the facts
of history, thanks to their methods calculated
the duration of the initial rise of the ethnos,
namely, the historical period of formation of
“fresh” people and their political system — 300
years long. In addition, there is an alternation of
ups and downs — also 300 years long, and then
begins the weakening of life activity, which leads

to the ordering of their destiny and prosperity of
life, that was called by A. Toynbee a breakdown
(breakdown, as biologists say). Finally, there is a
final decay of will and a slow slide “to the abyss
of life”. All peoples have such fate.

Accordingto L. M. Gumilev, new ethnic groups
do not appear in monotonous landscapes — for
example, heath, a space even to the horizon, dry
plain did not promote the genesis of any people,
as well as the taiga zone. Ethnic groups emerge
on the border of landscape regions, in the zone of
ethnic contacts, where intensive crossbreeding
is inevitable. However, it is not a cause of
ethnogenesis, but it adds anthropological
material to the very form of contact and the
evolution of the ethnos. It promotes the starting
point of ethnogenesis of the combination of
different cultural levels, types of state, dissimilar
traditions. Common to history is the principle
of diversity, which becomes a synchronous
reproduction of the mosaic of the earth, its
polyethnosphere.

L. M. Gumilev suggests to consider the
ethnosphere (polyethnosphere) — a special shell
of the geosphere, the Earth's surface includeing
flora and fauna, geological and other processes,
climate, waters and others that accompany
lifetime — as a studied phenomenon of planetary
scale according to Vernadsky. Thus, we come
to the conclusion that the polyethnosphere and
its mediation should be considered as one of the
Earth’s shells, but taking into account a large
number of differences in the interaction of ethnic
groups with the natural environment (Sheiko,
1999). Interethnic and historical collisions occur
due to the participation of natural, including
mutational, background. So, the mediation of
the polyethnosphere can be understood as a
series of processes of emergence of ethnic groups
in certain regions: ethnogenesis, expansion
of primary substrates, their transformation
into a part of ethnic history of mankind and
dissociation of ethnic groups, i.e. disintegration
of ethnic groups. This is not related to the death
of individuals of the disappearing ethnic group,
but it is a recombination, shuffling of human
populations — their incorporation into a new
ethnic group (Sheiko, 1999). For example, the
Spanish colonists in America were included
into new ethnic groups, or the process of
disintegration known in physics begins after an
inertial shock.
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The decaying of ethnic groups in the
polyethnosphere is very slow, because the
energy reserves, as well as the material and social
base of development created by human labor,
political structures, management experience,
and other attributes of the public organization
of ethnogenesis stands against the tendency for
decay.

L. M. Gumilev developed the problem of
variants of ethnic contacts in the territories
inhabited by different ethnic groups. He
differentiates  four  variants:  coexistence,
assimilation, mestization and merging — when
during the contact the traditions of both primary
components are being forgotten and along
with the two previous or neighboring ones, or
instead of them a third one, a new ethnic group
emerges. This is, in fact, the main variant of
ethnogenesis. Anyway, this is how, for example,
the Great Russian ethnic group or the United
States emerged. But, of course, such a variant of
ethnogenesis is not often observed in history.

According to the level of participation of
ethnic groups in contact formations, Gumilev
distinguishes several possible variants. One of
them is the “xenia” variant, when two different
ethnic groups get into the same social organism,
for example, the Flemings and the Walloons in
Belgium. And the variant of “chimera”, when
one ethnos at the stage of decay, breakdown of
another ethnos appropriates the niche of the
weakened ethnos and begins to function in it
within the limits of dissonance, i.e. destruction
of the environment native for the broken ethnos.
Basing on the material of the Old and New
World, Gumilev examined the second level
variants, painful both for ethnogenesis and for
scientists who study the problems of contacts
and always take the side of one of the ethnic
groups. (Gumilev, 1992; Gumilev, 1993).

Thus, we have the necessary tools for further
study of peoples in the polyethnospheric shell of
the globe.

Thus, the mediation functioning of the
polyethnosphere becomes the foundation of
interexistence of various archetypes of the entire
palette of modern cultures of the world. On the
other hand, the mediation of the polyethnosphere
in the context of globalization promotes the
evolution of the world cultures continuum.

As it is widely known, culture is a powerful
factor of human activity: it is present in
everything we see and feel, and everything

we see and perceive comes to us with colored
expectations and inclinations. They are based on
our culture: we see the world through the prism
of the color of our culture. A huge number of
people use this prism without even suspecting
its existence. People’s actions directly depend
on what they believe in, and their beliefs, in their
turn, depend on the culturally determined vision
of themselves and the world around them.

Despite the fact that the existing living
cultures are under strong pressure in order to
neutralize and unify them, they differ in values,
views and ideas about a human and the space.
The diversity of cultures deserves to be known
more closely, because it makes up the attitudes
and behavior of the people of each culture.
Moreover, by influencing all other cultures,
each culture also forms relations throughout the
entire multicultural world (Sheiko, 2000).

In the process of historical development, great
cultures of mankind arose and created their
vision of the world. At the dawn of history, the
world seemed animistic: not only people had
souls, but also animals and plants — everything
in nature was alive. The spring in the savannah
evoked pious fear of the spirits and forces of
nature, as well as of the souls of the dead; a deer,
which accidentally got into a human settlement,
was identified with the spirit of an ancestor who
visited his relatives; thunder was considered
as a sign of the Great Mother or the almighty
Father. Throughout the whole written history,
traditional cultures have been overwhelmed
by stories of the sensory perception of invisible
beings in a symbolic hierarchy.

The classical culture of ancient Greece
replaced the myth-based view of the world
with concepts based on thinking, although the
latter was seldom verified by experiments and
observations. Since biblical times in the West
and for several millennia in the East, the views
and images of religion (or other accepted belief
systems) have dominated people’s views. This
influence significantly weakened in the XVI
and XVI centuries, when experimental science
emerged in Europe. Over the last three centuries,
scientific and technological culture has begun to
dominate over the mythological and religious
views of the Middle Ages, although it has not
completely supplanted them.

In the XX century the scientific and
technological culture of the West spread
throughout the globe. Non-Western cultures



are now solving a dilemma: to open the door to
Western culture or to close and continue the
traditional way of existence, preserving the usual
way of life, activities and cults.

The Western culture is individualistic and
person-centric. It considers personal values,
freedom and the aspiration to happiness as
sacred things. Nature and all beings exist
mainly for the good of a human. In addition,
the Western culture is pragmatic: it overrides
much of what cannot be seen or grasped — that
is, what cannot be “presented” to a hand or an
eye (Laszlo, 1996). The exception is the Judeo-
Christian belief system with its transcendent
God, a host of saints and other otherworldly
beings, and faith in the immortal soul. As for
spirits, as well as other intangible and invisible
beings to which traditional cultures reverently
bow, the proponent of Western culture with
a scientific cast of mind simply dismisses them
as superstitions, although many people often
adhere to opposite views.

In recent years, despite “Coca-Colonization”
and “McDonaldism”, the values and notions of
the Western culture have come into resistance.
A new kind of cultural nationalism has emerged
in South America. Latin Americans are outraged
by their dependence on North America; they
express dissatisfaction with their role as
consumers, but not the creators of the cultural
movements that make up the modern world. The
dominance of foreign culture is experiencing
agony in the minds of educated Arabs; they
perceive the Western tradition as an element of
Western hegemony over their countries. Arabs
perceive themselves as passive participants of
an intercultural dialogue, which connects them
almost exclusively with Western Europe and
North America (Laszlo, 1996).

India and the countries of Southern Asia,
although  continuing mediation  contacts
with British culture, assimilating many of
its distinctive features, began to actively
defend their own cultural heritage. Russia has
accumulated extensive historical experience of
an ambivalent attitude to Western culture; this
attitude is still maintained. Its main features are
the recognition of the Western achievements
in both technology and high culture, but at the
same time the fear that these achievements may
stifle Russian cultural heritage and thus deprive
the Russian people of their identity.
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Admiration for Western culture, along with
fear of it, is also characteristic for the young
African nations of the Sahara. But greedily
consuming industrial culture, they also make
great efforts to protect their cultural heritage.
African intellectuals are busy searching for the
roots of their racial identity, and their leaders are
eager to strengthen the national identity of their
peoples.

Contrasts to Western approaches of
worldview and oneself are quite real, although
they are not always realized. For example,
Latin Americans have a more highly developed
spirituality than the populations of the United
States and Canada have. This has its historical
roots: the transcendentalist elements of Latin
American culture date back to the XV century.
For the whole South America, the Catholic
scholasticism of the European Middle Ages was
something more than just monastic philosophy:
scholasticism played the role of a cognitive
system internally peculiar to the state and its
society, and controlled all aspects of life. Latin
Americans have been taught that happiness
is sent down as the grace of God, which in its
turn is the exclusive prerogative of the Catholic
Church. Not surprisingly, submission to the
authority of the church, as well as fidelity to the
king and obedience to God, became an axiom in
everyday morality. Even when the colonial era
was over, the accommodation between scholastic
heritage and modern scientific thought did not
take place. Anglo-Saxon pragmatism, based
on the application of concepts and methods of
the natural sciences to the material sphere of
life, hasn’t succeeded in establishing in Latin
America.

Transcendentalism, although in various forms,
is a hallmark of Hindu and Buddhist cultures
on the Indian subcontinent; in Muslim culture,
monotheism and mysticism are mixed with
this. The indigenous cultures of Black Africa
have always been characterized by spiritualism
and animism; these elements were not “eroded”
by the fanaticism of Christian missionaries nor
by the marketing propaganda of transnational
corporations.

Eastern thinking retains many features of its
traditional beliefs. A wide range of cultures that
emerged from China over the last millennium
were formed under the influence of Lao Tzu’s
naturalism, Confucius’ social discipline, and
the Buddha’s relentless concerns for personal
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improvement. In the XX century these cultural
sources were divided into numerous movements,
giving rise to the orthodox culture of the Maoist
Yan’an, the pragmatic culture of the Hong Kong
Kong-Dao, and also to the mixture of naturalism,
Confucianism and Buddhism characteristic to
modern Japan. Since the Kong-Dao and Japanese
branches of the Chinese cultural tradition have
retained a commitment to everything concrete
and practical, it is not surprising that societies in
which these traditions have become widespread
do not experience any difficulties in adopting
or even improving them. The cultures that we
named “modernized” but did not succumb to
Westernization. Their own kind of modernism
retains its cultural specificity — it is for this
reason that similar work skills and group passions
cannot be easily and simply transplanted to
Europe and America.

What is the manner of coexisting in mediation
of all these so different cultures on our small
planet, where everything is interdependent,
remains a great mystery. It is clear that each
culture needs to develop independently,
respecting its roots and traditions, but at the
same time evolving to the values and views that
allow its supporters to live in harmony with other
cultures and nature. This is a basic requirement.
The clash between cultures is far more dangerous
for the world in the global community than the
armed conflict between any nations-states.

If there are no positive changes, the mediating
communities belonging to the Western cultural
sphere will find themselves on the verge of a
catastrophe that is brewing in relations between
Islamic, Orthodox Christian, Chinese, Latin and
other cultures, where different from Western
Christian values and views are adhered to. The
Balkan “hot spot” can serve as a convincing
example that confirms the realism of such a
scenario. When in the XV century the Ottoman
Empire invaded Bosnia, then in addition to
the two cultures that existed in the Balkans
after the partition of the Roman Empire under
Constantine — Roman Catholic and Greek
Orthodox — a third one was added, i.e. Islam.
Since then, skirmishes have taken place between
these three cultures from time to time. Following
the break-up of Yugoslavia, once united by Tito
under the banner of communism, the mutual
intolerance of these three cultures led to bloody
massacres in the 1990s.

But the scenario “West and the rest of the
world” is not only a potential possibility. People
of different world cultures have many common
interests in relation to the environment and
other issues. It is vital for them that differences
in cultural values and goals do not obscure those
areas where their interests coincide.

For the positive mediation development of
world cultures, more efficient and responsible
use of the currently formed information and
communication systems is important. The latter
can connect people within a given culture, as
well as people who belong to different cultures.
Closer relations will reduce hostility, reduce
the potential for conflict and strengthen mutual
understanding. Mutual relations will help people
of different cultures to identify common interests
and pave the way for mutual harmonization of
their goals.

However, there are obstacles for the free
flow of information within the entire globe
that are not so easy to overcome. Journalists
who publish reports and articles on topics
that are undesirable for local authorities face
threats, obstacles in their work, arrests, assaults,
kidnappings and even murders. The press and
communication means are banned or destroyed.
The International Freedom of Expression
Exchange (IFEX) network receives more than
1500 complaints a year from journalists and
issues more than 1000 alarming messages; it also
receives about 500 complaints of violence against
press centers, including the seizure of apartments,
arsons and bombings, the temporary suspension
of publishing houses work, bans, censorship,
financial pressure and law enforcement bodies
arbitrariness (Laszlo, 1997). It should be kept in
mind that these complaints are just the peak of
the iceberg, and journalists do not report about
far larger part of the harassment because of fear
of repressions by local government.

The press, which is constantly kept at gunpoint
by the local authorities, cannot be the property of
the people. In all developing countries, ordinary
people, especially women, do not have access
to the mass media. African and Latin American
women work in the fields, babysit at home, and
no one is interested in their opinion. Under
such circumstances, the enormous potential of
modern global communication networks remains
tragically unused.

Ordinary people’saccess to mediation means of
mass media and freedom of speech, which allows



journalists to report on the fates, concerns, hopes
and anxieties of ordinary workers, are crucial
for better understanding between peoples and
cultures. It is possible to identify and effectively
embrace unity in the diversity of cultures only if
the peoples know each other, create what unites
them, identify ways of cooperation to achieve
common goals. Peoples and cultures need to
go beyond the stage of tolerance alone, if such
one exists, and rise to the stage of an active and
charitable mutual cooperation. In order for such
a transition would take place, there must exist
an understanding generated by contacts and
achieved through communication.

Such mediative collaboration could raise
the modern world from the level of existence
to a new, higher level of coexistence, which
is characterized by participatory relations.
In its turn, this could pave the way for global
interexistence (Baade, 1962; Batishchev,
1997; Bibler, 1998; Dyakonov, 1994; Kiselev,
1999; Levyash, 1999; Nesbitt, Eburdin, 1992;
Pakhomov, 1998; Lyakh, Sobol, Lyubivy, and
others, 1995; Moklyak and others,1993; Society
on the threshold of the XXI century, 1999;
Cheshkov, 1998; Sheiko, 2000; Yatsenko, 1999;
Eder, 1996; Gore, 1992) and the formation of a
new polyethnosphere (Sheiko, 1999).

Mediation interexistence implies a relationship
of active participation instead of passive, purely
tolerant relations. Interexistence encourages not
just to live side by side, but to actively cooperate.
There has always been an interexistence inside
social groups; even in traditional societies, life is
interdependent and based on the achievement
of common goals. However, relations between
different groups were rarely based on the
recognition of common interests. At the time
of the emergence of cultures, other tribes were
insignificant for the existence of the group,
and that’s why the group was in most cases
indifferent to other communities or, if they
posed a threat, was hostile to strangers. And only
with the emergence of agriculture and livestock,
when people moved to a sedentary lifestyle,
the neighboring tribes began to unite, creating
cities and villages. Later, these settlements
were integrated into broader social and political
systems. Some of these systems (such as Ancient
Babylon and Egypt, as well as the classical
empires of India, Persia and China) have existed
for millennia.
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Later, city-states, kingdoms and principalities
began to practice some forms of interexistence
within entire regions or continents. But the
interexistence never covered the whole globe.
Even Pax Romana, that united the peoples of
all the continents known at that time, was based
mainly on the power of Rome but not on the
common interests of many peoples.

In the modern world, regional, economic,
social and political integration act as a driving
force that pushes sovereign nation-states to
broader forms of interexistence. Europe is the
example. In such different areas as economics,
finance, environmental protection, technology
development and national defense, the member
states of the European Union are steadily,
though not without hesitations, advancing to
the era of interexistence.

At the turn of the new millennium, it is time
to give a new, global dimension to the regional
interexistence that we have today. interexistence
has spread over the entire planet: each nation-
state and each regional community has felt
dependency on other states and communities
in terms of its economic and ecological well-
being and territorial security as well. There is
a complete harmony of interests in all these
spheres. Thus, the relations between separate
nations, as well as between groups integrated
in regional scale, should be full of the logic of
mutual participation, and not by the logic of
passive and indifferent tolerance.

The logic of interexistence is you and me, they
and we. It replaces the logic of selfishness and
exclusivity, which recognizes only “I or you”, “we
or they”. The logic of participation is primarily
“engaging” by its nature; a zero-sum game (“T'll
win, you'll lose”) between rivals is replaced by a
game with a positive sum (“I'll win, you'll win”)
of partners. As long as each of the players sees his
interest in the defeat of the other, the victory of
one will mean the loss of the other (the sum of
the winnings of one and the losses of the other
will be equal to zero). But when players feel like
partners with higher goals, they will realize that
their interests coincide, they will start playing
a game in which the sum of wins and losses
is positive: the one’s win means the win of the
other.

Games with positive sum even exist in such
traditionally conservativeareasasbanking. Micro
loans, sometimes as little as 53, have already
helped 8 million families around the world. It
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is expected that up to 100 million families will
be able to use the loans by 2005. The pioneers of
micro loans creation were organizations such as
Grameen Bank in Bangladesh and the Women
Association, which started their own business
in India. Since 1996 Grameen Bank has been
issuing one-year loans of 120§ to start own
business: to buy a cow or a sewing machine. To
date, 99% of issued loans have been repaid due
to a simple but effective algorithm. A group of
similar borrowers is created, which studies the
loan repayment plan and assumes responsibility
for their effective use. The group chooses its
members, studies and approves their projects
and can even help to repay the loan. Such a group
in practice implements a game with a positive
sum — interexistence (Laszlo, 1997).

Most games with a positive amount are found
in the international sphere. The main ones are
peace and security, family planning, economic
development and a healthy environment. To
play such games means to destroy nuclear,
biological, chemical weapons, as well as the
most deadly conventional weapons and create
a common system for maintaining peace on the
globe, to reduce the birth rate in the regions
where it is excessive, to use handicrafts,
technologies and capital together with poorer or
less developed partners, to invest in areas such as
education, communications and human resources
development, as well as in the construction of
economic and social infrastructure, to adhere to
balances and thresholds vital to the integrity of
nature.

With the inherent active participation logic
to interexistence, it creates a basis for the use
of mutually enriching additional aspects in
the diversity of cultural perceptions. Different
cultures can work together on a mutually
beneficial basis, supporting and developing the
multicultural world of which each culture is a
part.

[t is in our common interests to work for the
benefit of the system of which we are all a part.
This is reflected in the term “interexistence”.
“Inter” in Latin means “between”, “among”,
and “esse” means “to exist”, “to be”. Putting the
Latin words together, we get “interesse” — the
root of the modern word “interest”. This allows
us to turn again to the sources and make sure
that the logic of interexistence determines our
deepest and the most important interests in a

culturally diversified, but socially, economically
and ecologically interdependent world.
Nowadays, intolerance is suicidal, but
tolerance alone is not enough. The transition
from the coexistence of great states to
mediation cultural interexistence is one of
the most urgent requirements of the modern
globalizational and civilizational world.
Conclusions. Thus, the analysis of the
processes of mediation formation of the
polyethnosphere shows that these planetary
phenomena ensure the existence of life itself on
Earth. Due to these processes, an environment
for collaboration, co-existence of different ethnic
groups, different peoples and their cultures, is
created. In addition, the mediation formation of
the multicultural world requires from humanity
respect to the Nature, taking into account
the need for collaboration with it. The latter
becomes a guarantee of the possibility of further
coexistence of the peoples of the world as well
as the Earth civilization as a whole in the age of

globalism.
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B. B. Kaniniuenko

XapkiBCbka fiep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

CITbCbKA (3EMEJIbHA) TPOMALA 9K EJIEMEHT HEMATEPIANTIbHOI
KYNBTYPHOI COALLLUMHN: ICTOPUYHA PETPOCMEKL,IA

B. B. Kaniniuenxo. Cinbcbka (3eMenbHa) Tpo-
Majla SIK eJeMeHT HeMarepiajJbHOi KYJIBTYPHOI
CHIA/IIIMHK: iICTOPUYHA PETPOCTIEKIList

JlocipkeHo icTOpUYHUNA PO3BUTOK CEITHCHKOTO
03eMeJIBHOTO, CaMOBPSITHOTO, COI[aTbHOTO 1HCTH-
TYTY — CLIBCBKY (3eMeJbHY) TPOMALY, 10BE/IeHO, 110
foro MokHa BBaXaTW IPOSBOM HeMarepialbHoOl
KyJITYpHOI criaauman Ykpaiau. Cisbebka (3eMeb-
Ha) rpoMajia eBOJIIOIIOHYBaA T1i/l BIVIMBOM (haKTo-
piB, TIOB’AI3aHUX 3 0COOJIMBOCTSIME PO3BHUTKY CEJISTH-
ChKOTO «CBIiTY». CisibchKa (3eMesibHA) TPOMajia — 1ie
IPUPOJIHO CTBOPEHE, iICTOPMYHO PO3BUHEHE MicIieBe
CYCIJICBKe COIliaIbHO-eKOHOMIYHe, MOJITHYHE, i71€0-
Jioriute, T00yTOBe 00’ €THAHHSI CEJISTH, CTBOPEHE 3 Me-
TO10 0OCTYTOBYBAHHSI 1 3aI0BOJIEHHSI BJIACHUX MTOTPED
Ta iHTepeciB CMiBBJACHUKIB 3eMJIi; TPOMaJICbKO-BU-
pobHIYa i coliajbHa OpraHizaiis, IO TOEAHYE CH-
CTEMY CYCIJICBKUX Ta POJIMHHUX 3B'S13KiB, BI[HOCHH,
TPaJMILIiA; COIIAJIbHUI OpPTaHi3M, TOB'sI3aHUI 3 Tpa-
JUTITHOI0 (HOPMOIO po3cesieH s (Cesio, XYTip), IeMo-
KPaTUYHOIO CHUCTEMOIO YIIPABJIHHS, CaMOBPSI/lyBaH-
HA i peryndiil Mo3eMeJbHUX, EKOHOMIUHUX,
1100YTOBHX, COIAIbHIUX Ta IHIMUX B3a€EMOBIIHOCHH
CBOIX UJIEHIB; eJleMEHT HeMaTepialbHOl KyJBTYPHOL
CTAIIUHN YKpaiHu.

Kaiouosi cnoBa: cinbcora, semenvia zpomada, nema-
mepiana KyibmypHa cCnaouuna.

V. V. Kalinichenko. Rural (land) community
as an element of intangible cultural heritage:
historical retrospection

The historical development of the traditional
peasant institute of self-government of the rural
(land) community is studied, it was proved that
it can be considered a manifestation of intangible
cultural heritage of Ukraine.

The purpose of the paperistoexplore the historical
development of the peasant land, self-governing,
social institution — rural (land) community; prove
that the rural (land) community can be considered
a manifestation of intangible cultural heritage of
Ukraine.

Research methodology. The methodological
basis of the study are the principles of historicism,
objectivity, systematicity of scientific analysis
and synthesis. The objectivity in the study is
evident in identifying potential opportunities for
the development of the agricultural sector of the

economy. The principle of historicism provides a look
at the activities of the rural (land) community as a
process that developed in time in the set of historical
relationships and interdependences. The study
used general science and special historical methods
that correspond to historical analysis. Analysis of
historiography has determined the use of analysis,
synthesis, generalization, classification. Methods of
analysis, typology, classification, systematization
were used in the study of protocols of the general
meeting of land communities, letters and complaints
to the authorities.

Results. Rural (land) community has evolved
under the influence of both external factors and
internal ones, associated with the peculiarities of the
development of the peasant “world”. Rural (land)
community — a naturally created or historically
developed local neighboring  socio-economic,
political, ideological, domestic association of
peasants and their households, created in order
to serve and meet their own needs and interests as
co-owners of land, pastures, water, etc.; it is social
organization of peasant households (individual
producers), combining a system of neighboring and
family ties, relations, traditions; it is a social organism
associated with the traditional form of resettlement,
democratic system of governance, self-government
and regulation of land, economic, domestic, social and
other relationships of its members; it is an element of
intangible cultural heritage of Ukraine.

Novelty. For the first time, the rural (land)
community is regarded as an element of intangible
cultural heritage of Ukraine.

The practical significance. The rural (land)
community, as an element of intangible cultural
heritage, can become an object of environmental
museumification.

Keywords: rural, land community, intangible cultural
heritage.

Iocranoska npodaemu. B Ykpaini, ocran-
HIMU POKaMHU, CiJIbCbKe HaceleHHS HeyXUJIbHO
3MEHIYETHCS, CKOPOUYETHCS YMCENbHICTh €KO-
HOMIYHO CIPOMOXKHUX 1 COIIaJibHO aKTHBHUX
JIOZIeN, a TpolleC 3HUKHEHHS CeJIIHCTBA, K
COIa/IbHOI BEpPCTBH, HEAOMSK IPHIIBU/IINB-
cs. KiJIbKIiCTD il 3MEHIIY€eThCS, caMe TOMY ITH-
TaHHA 1X 30epesKeHHs] HaJ3BUYAHO aKTyabHe,

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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aJpke B cesax JIoci ICHYIOTb JyXOBHI IIHHOCTI
ykpaincrsa. 1{o6M censtHCTBO, SIK COIiabHa
BEPCTBA, He 3HUKJIO, HeOOXi[HO 30eperTu cesiH-
CBKUI1 IBIP SIK OKpeMe CeJITHChKe rOCIOIapCTBO
1 BIIPOUTHU TPAJIILil CENHCHKOTO CAMOBPSILY-
BaHHS — CLJIbCBHKY (3eMeJIbHY ) TPOMAJY.

Cinbebka (3eMesbHA) TPOMajia — Mo3eMeJIbHE,
TOCTO/IapChKe, coltiaibHe 00 €THAHHS CesH-
CBbKUX JIBOPIB, CUCTEMA CYCI/ICbKUX 1 POJMHHUX
3B'SI3KiB, BifHOCHH, TpajuiLiii. 6 6epests 2008 p.
Ykpaina poayunnacek 10 Konsentii OHECKO
PO OXOPOHY HeMarepialbHOl  CIAJIUHU,
27 ceprnst 2008 p. 1eit MiskHapoOHUTT aKT HAOYB
YUHHOCTI B YKpaiHi. TepmiH <«HemarepiajbHa
KYJIBTYPHA CIa/IHA» O3Haya€e Ti 3B1Yai, (op-
MU TIOKa3y Ta BUPAKeHHs, 3HAHHS 11 HABUYKH, a
TaKOX TMOB'SI3aHI 3 HUIMU IHCTPYMEHTH, TTpeiMe-
TH, apTedakTu, KyJbTYpHi IPOCTOPU, BU3HAHI
CITIZIBHOTaMM, TPYTIAMU i1 Y IesIKMX BUTIA/[KaX OK-
peMUME 0CO0aMHU SIK YaCTHHA IXHBOI KYJIBTYPHOI
ciaaman (OcHOBHBIE TeKCThl MeXRTyHapos-
HOII KOHBEHIMK 00 OXpaHe HeMaTepHalbHOIO
KyJssTypHOTO Hacaenust, 2016; HemarepuasibHoe
kyabrypHoe Hacaeane. IOHECKO). Orixe, Tpa-
JIUTTiST CAMOBPSITYBAHHS COIIIATBHOTO TTO3EMeJTh-
HOTO IHCTUTYTY — CLJIbCbKA (3eMeJIbHA) IPOMa-
J1a, 10 iCHyBaJa BIPOJOBK THCIYOIITb, MOXKE
BBAKATHCS €JIEMEHTOM HeMaTepiaibHOl KyJib-
TYPHOI CIAJIIITHU Ta MA€ TPABO HA TOJYIEHHS
J10 BIIOBIZIHUX PEECTPIB.

AHaji3 oCTaHHIX JOCTIKeHb i MyOiKamiii.
OcTanHiM YacoM [is/IbHICTH TPOMAZM B YKpa-
iHcbKOMY ceqi mocipkyBann 1. €. Ipomen-
ko, B. B. Anicimos, I. B. Kpusko, B. B. boiiko,
B. B. Mamoupkuit (Mamonpkuii, 2014, 2017,
2019), I. I Bepxosuesa (Bepxosiiesa, 2019), sxi
PO3IJISiIAJIU Pi3HI ACTIEKTH KUTTS Ta AiSIbHOCTI
ITbOTO TT03eMeJIBHOTO iHCTUTYTY. [luM TuTaHHIM
zaiimasiueb i mu (Kaminivenko, 2020). Takox
y HamoMmy I0poOKy € KOMILIEKCHE iCTOpPUYHE
TOCTIIKEHHS 1HCTUTYTY 3€MeJbHOI TpoMa/u
B 1917-1930 pp. (Kaninivenko, 2013). IIpore
JKOJIHE 3 JIOCTI/IKEeHb He PO3IJISIA0 CLIbChKY
(3emestbHYy ) rpoMajy sk cy0’eKT HeMaTepialibHO
KYJIBTYPHOI CHIA/IIIMHU YKPalHU.

Merta crarTi — 10CAITUTH iICTOPUYHWI PO3BU-
TOK CEJISTHCHKOTO 1103eMeJIbHOTO, CAMOBPSIIHOTO,
COTIIAIBHOTO THCTUTYTY — CIJIbCHKY (3€MEJIbHY )
TPOMaJLY; I0BECTH, 1110 CLIIBCHKY (3eMeJIbHY ) TPO-
Majly MOKHA BBaKaTH MPOSIBOM HeMaTepialbHOI
KYJIBTYPHOI CIA/IIIUHKA YKPAIHH.

Bukiaz 0ocCHOBHOTO MaTepiary I0CTi/I?KeHHS.
Tepmin «rpomajia» B HayKOBII JliTepaTypi BUKO-

PUCTOBYETBCSA B KIIbKOX 3HAUEHHAX. Y MIUPOKO-
My 3Ha4YeHHi rpoMajia — 1ie Pi3Hi JIOJCHKI CITiJIb-
HOTH: CEJISTHChKE 00'€HaHHS, MiChKa KOMYHa,
3eMJIAIITBO, PEJITiiiHa IPya TOMIO. Y AeIKUX Kpa-
iHaX — HIKYA a[MiHICTPATUBHO-TEPUTOPIaIbHA
OfMHUIA. Y BY3bKOMY 3HAuy€HHi IbOTO TepMi-
Ha — Iie TiepBicHa (hopMa colliaJbHOI opraHisarii
JIofiell, Ka 3r0JIoM TePEeTBOPIJIACS B CYCIJICBKY
(TepuTopiasmbHy, CibebKy) rpomany. Cimbebka
(3emesibHA) TpoMajia CTajla HUKYOK OIMHUIIEIO
CKJIQ/THOTO COI[IaJIbBHOTO OPraHi3My CYCIILJIbCTBA;
(hopMOIO CITbCHKOTO CAMOBPSITYBAaHHS; OpraHiza-
1iero 6e3mocepeiHix BHPOOHHUKIB.

Cinbebka  (3eMesibHA) TpoMaja €BOJIOIIO-
HyBaJla M/l BIUIUBOM SIK 30BHIIIHIX (DaKTOPIB
(exoHOMIKa, ieosoris, TIOAAaTKOBA TOJITHKA
lepskaBM ), TaK i BHYTPINTHIX, MOB'SI3aHNX 3 0CO-
OMMBOCTSIME  PO3BUTKY CEJISTHCHKOTO «CBITY».
YIpooBk JI0/ICbKO1 1CTOPIl BOHA ICHYE SIK OJIUH
3 NPUHIMIIOBUX TUIIB COI[aJIbHOI OpraHisaiiii,
1[0 IETEPMIHYE CTPYKTYPY CYCIILJIbCTBA il TIOPS-
JIOK #oro KuTTeMisAAbHOCTL. OnocepeKoBaHO
ciibchbKa (3eMesTbHA) rpoMajia TI0B'sI3aHa 3 Tep-
BICHICTIO, 5IKa, OJTHAK, He 3HUKJIA B €[I0XY IIUBLJIi-
3alliif. 3 PO3BUTKOM CYCITIJTbCTBA 3MiHIOBAJIHCH
(bopMu rpoMajii: poJIoBa, CiMeiiHa, CiibehKa (3e-
mesbHa). Cinbebka (3eMesibHA) rpoMajia BUHU-
KJIa B IIEPBiCHY 100y, 1i 03HaKaMu OYJIi 3BUYAEBI
(dhopMu caMOBPSIyBaHHS Ta CITiIbHE BOJIOLIHHS
sacobamu  BupoOHuiTBa (Kaminivenko, 2004,
c. 210).

Y VI-IX cr. cinbebka (3emenbHa) TpoMaja
icHyBazla B TPbOX CTaJllalbHUX BUJAX: BeJU-
KOCiMeliHa, TepuTOpiaJibHO-BeIUKOCIMeliHa 1
Teputopiasibia rpomaza. 3 X-XI cT. icHyBa-
JI1 He3aJeXKHi CiTbChKi rpomazn (BepBH) if 3a-
JIe’KHI BiJl 3aMKIB TPOMaJIi KHSA31BCbKUX CiT. Y
XIV-XVI cr. momupenow GhopMoro CiTbCbKUX
rpoMaz Oy rpoMaan-sosocti. CkiamoBa Ta-
KIX TpoMaji — BesuKi aBopuiia. CragiaabHo 1e
TEPUTOPIAIbHO-BEJIMKOCIMEHA TPOMajia, IS
K01 OyJIM XapakTepHi Taki (pYHKIL: yrpaBIiH-
Hl, CyZIOYMHCTBO, PETYJII0OBaHHS (POPM 3eMJIEKO-
puctyBanHs, dickanbHi HOBHOBasKeHHs. [poma-
nu-BosocTi B XV—-XVI ct. TpanchopMyioTbes B
rpoMazu OGaraToBipHOro cesa. Benmkocimeiini
nBopu OyJin iX CKJIaf0BOIO, 30epiraloun BIacHe
CaMOBDSITyBaHHs, 3B1YAl Ta KYJIbT IpesikiB. Cra-
JATbHO TPOMaJIa MepexouTh 0 TePUTOPiasib-
noro (cycigcpkoro) Bupy. Y XVII-XVIII ct. Te-
puTopianbHa (CiIbCbKa) POMaJIa CTAE A0JATKOM
nomicHoi cucremu (Kopuienko, 2011, ¢. 157).



3 1839 p., 3a pimeHHsIM POCIHCHKOTO YPSIY
ClIIbCbKA TPOMajia CTaja HAWHMKYOIO ajIMiHi-
CTPATUBHO-TOCIOAAPCHKOI0 OAMHUIEI0 (YacTH-
HOIO BOJIOCTI) Ha 3eMJISIX, JIe METITKAJIH JIeP:KaBHi
cemsmam. [1ix wac cemsnenkoi pechopmu 1861 p. B
KOJIMIIHIX  HOMINIMIBKUX Oyl IOPUANYHO
othopmiieHi cisbebki rpomaan (bpoxrays, 1900,
c. 377-378).

Cimbcpka TpoMazia cTaja afiMiHICTPaTHBHOIO
OIMHUTIET0, BUKOHYIOUW Taki (DYHKITIi: afMiHi-
CTpaTUBHA, NOJililiHa, (ickanbHa. ¥ MiciieBoc-
TSIX, JIe TTaHyBaJa oOIIHAA opMa 3eMIEKOPHC-
TYBaHHs, ClJIbChbKa IPOMa/ia MaJia TOBHOBAKEHHSI
[03E€MEJIbHOI OOIMHN. Y BUIAAKAX, KOIU MEXKI
CIJIbCBKOI TPOMajii i OOIMHM He CIiBIajaIim,
3eMeJIbHI CIIPABU BUPINIYBAJIN HA CEJIEHHUX CXO-
JlaX JIOMOTOCIIOAPIB 1€l mo3eMeabHOI 00MIH-
Hi (T00TO 360pax, Ha SKUX BUPINIYBAIN JIAIIE
3eMeJIbHI NUTaHHSA), a CLIbCbKa IpoMaja He
Brpyuanacs. Cenarom Pocificbkol immepii Oy.ra
JeranmizoBana Taka npaktuka (IIpakruka Ilpa-
BuTesbeTByIoniero Cenata MO KPECThIHCKUM
nenam, 1914, c. 602-603). OT:xe, y apyriii moso-
suti XIX cr. — 1917 p. cimbebka rpomaja OyJia
a/IMiHICTPATUBHO-TOCTIOIAPCHKOTO OIMHUIIETO.

Pesourrortiiini moxii 1917 p. ta mos’d3ani 3
HUMM TIPOIECH TOJHTUYHOI HecTabiIbHOCTI,
€KOHOMIYHO1 DPO3PYXH, 3HUIIEHHS I[PABOBOTO
cepelloBUIA CHPUSJIN BiJIHOBJIEHHIO CLIbCHKOI
TPOMAJIU SIK IHCTUTYTY CLIBCHKOTO CaMOBPS-
nyBanHsd. CiTbchbKa TPoMajia CTaja BaKJIUBUM
(haKkTOpOM B arpapHUX TE€PETBOPEHHSX, CTABIITH
IOCEPEAHNKOM MiK GiIBIIOBUIBKOIO BIALOK0 i
OKPEMUM CEJITHCHbKUM JIBOPOM.

BumuM opraHoMm BJaiM B CIJIbCBKIN TpoMa-
i 6yB cxoxt (3araabHi 360pK) IOMOTOCIOIAPIB.
Jomorocrogap — T0J0Ba CEJSTHCBKOTO [IBOPY,
CeJITHChKMIA IBIp — cKJaioa rpomaau. Ha cxo-
i 0OMpasu CTapoCTy Ta iHIMNX TPEICTABHUKIB
cisbebkol  aaminicrparii.  TosoBHOI 0Cc06M-
BICTIO CIJTBCHKOI (3eMeJIbHOI) TPOMAJIU SIK COITi-
QJIBHOTO THCTUTYTY € TOH (haKT, 10 BJaa B Hill
HAJIEKUTb BCIM 11 wieHaMm (IpomajisiHaMm), a He
nieBHiit 0cobi un rpymi oci6. CBow BoO rpoMa-
ISHU peanizyioTh Ha cxomi. Cxom Tpomas, jie
BUPIIIYIOTbCS BCI TUTAHHS BHYTPILIHBOTO KUT-
Ts1, — FOJIOBHA ICTOTHA O3HAKA IPOMa/IH, Ge3 SKOi
BOHA He MO3Ke ICHyBaTH.

bisnbiioBuKy, Iicist 3axoILIeHHS BJJU B
1917 p., HamaraoUMCh 3HUIIUTH CiTbCHKY TPO-
Majly, aJIMiHICTPaTUBHI (DYHKINI Mepenasn Ho-
BOCTBOPEHil cibebkiit paji. CrisbHa 3arposa
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B YaCU PEBOJIOLINHUX TEPeTBOPEHb 3MYCHUJA
ceJistH 00’ €IHaTHCh. 3B'A3KK BCEPEINHI TPOMajIin
3MIIHIJIH, 3piC 1 aBTOPUTET CLIBCHKOI TPOMA/IH,
dKa MPOJIOBXKYBaJla aKTUBHO AIATU. binbiioBu-
KU BUPIMUIN BUKOPUCTATH OCTaHHIO B CIpa-
Bi kosektusizaiii cesa (KIIPC B pesosorrisx
i pimenHsax 3'i31iB, KoH(epeHIill 1 TIeHyMiB
K, 1979, c. 52-53). 3a yuacrti ciibCbKUX Ipo-
Majl MaB BiI0yBATHCh TIEPEPO3IOMLT KOJHUITHIX
nominuipkux 3emenb (Covesnpl CoBetoB Co-
103a CCP, co103HBIX ¥ aBTOHOMHBIX COBETCKUX
conpaancTuIecknx pecy6smk, 1959, c. 11-14;
Axmmanckwit, 1924, c. 18). Cimbcbka TpoMasa
Oysia BU3HAYeHa OJHIEI0 3 KaTeropiil 3eMJIeKO-
puctysauiB (Jxonommdeckas noautuka CCCP,
1947,¢.79).

Kpim mepeposmoziny KoH(pICKOBaHUX TTOMi-
IUILKUX 3eMeJb, CITbChKa TPOMajia BUKOHYBA-
Jla Taki PyHKII: TOTJIsAM 32 3eMIISIME CITLIBHOTO
KOPHCTYBaHHsI; TPOMAACbKUMU OYIiBIAMH; Ha
3acajlax 3BMYA€EBOTO IPaBa, BUPINIEHHS MaiiHO-
BUX CyIIEPEYOK BCEPEeMHI TPOMAIN; TiATPUMAH-
HsI TIOPS/IKY B CeJli; BUKOHAHHS CYCITIIBHUX TTOBH-
uHocreit (Kantiniuerko, 2013, ¢. 56-59).

BisbiioBUKKM Hamarajguch BBECTH B CeJli KO-
JIEKTUBHY (HOPMY 3eMJIEKOPUCTYBaHHS, aje y
3B’SI3KY 13 CEJITHCBKUM OIOPOM KOJIEKTHBI3allii
pajasHcbka Baana Bmitky 1919 p. cxmama mos-
HoBaxkenud. Ha Hapauinpsaumuui Hanpukinii
1919 — na nmouarky 1920 pp. 6iIbIIOBUKK Bij-
HOBWJIN PAJISTHCBKY BJIaJLYy, /e, TPOJIOBKYIOUH He-
HOMYJIAPHY MOJITUKY «BOEHHOTO KOMYHI3MY»,
IyKas onopu cepet ceqist. CirbcbKa TpomMajia,
KOTpa 00CTOIOBAJIa IHTEPECH CBOIX UJIEHIB, IS
miei Metn OyJia HempuIaTHa, TOMY OiTbIIOBHKH
BUPIMINAIA PO3KOJIOTH 11, «[IOCUJIUBIIU KJIACOBY
60poThOY Ha Celi» MiK 3aMOKHUME 1 He3aMOK-
HUMU YacTUHaMU cesissHeTBa. Y TpasHi 1920 p.
BYIIBK npuitnsB «3akoH 1po KOMiTeTH He3a-
MOKHUX CeJISTH», 3T1/THO 3 TKUM METOI0 KOMHe3a-
MiB CTaJIO 3HUIIECHHS «KYPKYJIbCbKOTO 3aCUJLIS»
B ykpaincbkomy ceqi (PagsHcbke OymiBHMII-
TBO Ha YKpaiHi B POKM TPOMaJITHCbKOI BIMHU
(1919-1920), 1962, c. 114). «Ycs BecHa i JiTO

. TPOMILIA Miji 3HAKOM JIKBiJallii KypPKYJib-
cTBa», — 4yuTaeMo y 3BiTi Hapkomzemy YCPP
(Otyer Hapomanoro komuccapuata 3eMye/iesns
YCCP 3a 1920 rox, 1921, c. 3). Ane rpomana
Bcrosa. [loiTuka IpoJApo3BePCTKH, Ha MOYaT-
Ky 1921 p., 3yMoBUJIa TIOCUJIEHHST Cepejl CeJisiH-
CTBa TIOBCTAHCBKOTO PYXy MPOTH PASHCHKOI
BIafn. DinbmioBMKH, 1100 yTPUMATH BJIaLY,
OyJin 3MyIIIeH] OCTYIHUTHCS CBOIMU i1€0710Tid-
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HuME npuHIumamy. Y 6epesui 1921 p. BinOysces
X 3'izn PKII(6), pimeHHsIM SIKOTO CTaB Mepexis
IO HOBOI eKOHOMIUHO] IIOJITUKH.

[Tocrama motpeba KOHKPETH3YBAaTH CTaB-
JIEHHSI TIPABJISTYOTO PERUMY IIOAO CENSTHCTBA i
CLIBCHKOI IpoMa/ii. ITHOpyBaTH rpoMajly pajisii-
cbKa BJIajla He MOTJIa, ToMY B Juctonai 1922 p.
npuiinato 3emenbhuit Kogexe YCPP  (mami
3K YCPP) (306ipHuK ysakoHeHb Ta PO3IOpS-
Jukerb  pobiTHHYO-cemsHebkoro ypsiny YCPP,
1922, cr. 750). 3rigHo 3 HUM, paASHCHKA BJaja
Y3aKOHUJIA CLILCHKY IPOMAJTY I/l TEPMIHOM «3e-
MesTbHa TpoMajiay. CTBOPEHHS MPaBOBOI OCHOBH
1l (DYHKI[IOHYBAHHS CLJIbCHKOI  (3€MeJIbHOT )
TPOMA/IM CBIUUIIO TIPO BU3HAHHS PaJITHCHKOIO
BJIAJI0I0 JIOMIHYIOUO1 POJIi I[bOTO MO3eMEeJbHO-
IO COIIATBHOTO IHCTUTYTY B KUTTI cesia. Takum
yurHOM, il TuckoM pearniit 1917-1921 pp., pa-
NISTHChKA BJIAJla BU3HAJA CLIBCHKY (3eMeJIbHY)
rpoMazny. BogrHouac OibIIOBMKH HaMarajuch
0OMEKHUTH KOJI0 000B'SI3KIB TPOMA/IN JIAIIE TI0-
3eMeJIbHUMU  cripaBaMi  (3eMeJbHUI  KojieKce
YCPP, 1922, c1. 43). 3a 3K YCPP, 1922 p. cinb-
CbKa rpoMajia cTajia 3eMeJIbHOI0 TPOMAJIOIO.

3eMesrbHA TPOMA/Ia — CYKYITHICTD CEITHCHKIX
JIBOPIB, a He OKpeMUX (izuuHux ocib. Y cBoiii zi-
SJIBHOCTI 3eMeJibHA TPOMajia 3BepTajiacs Julie
no zaBopy (rocmojapctBa), M0 CKJIaLy SKOTO
IOBMHEH OYB BXOAUTH KOKHUIT YleH TPOMaJIL.
CenstHuH HaOyBaB IpaBa KOPUCTYBAHHS 3€M-
Jieto, Jimiie mepeOyBalodn B 3eMeNbHIN rpoMa-
i ¥ utie B ckaafi ABopy (3eMesbHUN KOIEKC
YCPP, 1922, ct. 93,97, 127, 136).

AZMIHICTPaTUBHUMY TIUTaHHSMU, Tlepe/laHu-
MU CLIbCBKIM Pajii, 3eMeJIbHO-TOCTIOaPChKUMU
nurtanusaMu, 3a 3K YCPP, mana 3aiimatucs 3e-
MeJTbHa TpoMaja. Ajle B peasbHOMY JKHTTI 3e-
MeJIbHA TPOMajia TIPOJIOBKYBATa BUKOHYBATH I
BCI iHIIN BasKJIUBI IS cesla COIatbHi (PyHKIIIL.
@daktnyro rpomana (YHKIIOHYBaJIA SK T03€-
MeJIbHA OpraHi3allid i K caMOBPsIHA CEITHChKA
opranizaitisi. [Tpotupiuust Mizk 3eMeJIbHOIO IPO-
MaJI00 1 CiTbCHKOIO PaIoto OyIIH oCTIiHHIME, Y
nupkyssipi HKBC i HK3 YCPP Bin 15 smcro-
mama 1923 p. 3Bepramacs yBara «MiCI€BUX pa-
NSHCBKUX BJIQIHUX CTPYKTYP Ha Te, MO OpraHu
VIIPABJIIHHS 3eMeJbHUX TPOMaj, SIKUMH OyJin
3arajibHi 360pu (cxo1) Ta BUOPaHi HUM YIIOBHO-
Ba’KeHI, BIIBOJIIKQJIMCS BiJl HAJaHUX IM YUHHUM
3aKOHO/IABCTBOM 3€MEJIbHUX CIIPaB 1 TePeX0/u-
JI JI0 PO3TJISIALY CIIPaB, 1[0 CTOCYBAJINCS 3aB/IaHb
YIpaBJIiHHS, TOOTO BTPYYAINCS B KOMIIETEHIIIO
CLIBCBKOI PaJI...»; MIJIKPECTIOBATIOC, 10 «/[li-

I0YIM PA/ITHCBKIM 3aKOHOIABCTBOM He Tiepes-
bavasmcst CibChbKi CXO/H, SIK OPraHW BN Ha
cesti» (51K 11e Oy10 10 1917 p. — mpuM. aBT.); «yci
PO3TOPSIIKEHHS BTN HA CEJli MAJTM BUXOUTH
JIMIIEe BiJl CITTbCBKOI Pajid Ta 1HIIUX YPSALOBUX
opraiB, il X posnopsiikeHHst Gyiin 060B’sI3K0-
BUMH JIJIsE BCiX 3eMestbHIX rpoMay (00 obumx
coOpaHusX YWIEHOB 3eMeIbHBIX 00mects, 1925,
c. 237-241).

Cizbebki paju, y cBOili GiIbIIOCTI, He MaJH
BJIACHWX OMO/KETIB, OT/Ke, BOHU mepeOyBain y
(biHAHCOBIN 3aJI€KHOCTI BiJl 3¢MEJBHUX TPOMA/L.
Tak, y 1927 p. 61omkern Beix cimbpax YCPP cra-
Hosmm 600 Te. kp0., a OIOIKETH 3eMeTbHUX
rpomag — 13 mun xpb. (Ilerposebkmii, 1978,
¢. 240). Jlume 500 i3 10500 cimbpan pecnybumikm
Maui BiracHi Orokern (Husosi 6o1kern Ykpa-
i B 1926/27 rocnogapyomy porii (paitoHOBI,
CLIIbCBKI, 3eMebHUX TpoMan), 1926, c. IX).

3emesbHA TPOMajia Masia MUPOKI BHYTPIIIHI
MOJKJIMBOCTI [IJII OpraHisaiil KoollepaTUuBHUX
00’e/[HAHb, Ha/iiiHI TPUBATHOBJIACHHUIBKI CTH-
MyJin (€KOHOMIUHA He3aJIeKHICTh CEJISTHChKOTO
JIBOPY, TIPaBO BIJIBHO PO3TMOPSIKATICH PE3YJib-
TaTaMu Mpaili TOIIO) i He MOTJIa CTaTH OCHOBOIO
KOJIEKTHBI3allil, OCKLIbKM Ta He BIJIOBizaia
MEHTAJITETY CeJIHCTBA 1, 9K HACTIJ0K, CIIPUIi-
Majiach K HACUJIbHUIIbKA. 3eMeJibHI TPOMajin,
y CBOIiT GLIBIIOCTI, He CTa/IM 3ac00aMI KOJIEKTH-
Bizallii, a GLIBIIOBUKY HE MOIJIM 3MUPUTUCS i3
CaMOBPSIZIHUM Ta JI€MOKPATUYHUM COIabHUM
THCTUTYTOM.

Y mumui 1927 p. BYIIBK ta PHK YCPP
VXBAJIUJIM TTOCTAHOBY «IIpo 3MiHM i 10TTOBHEHHS
3emenpHoro kogekcy YCPP», ska oOmesxnia
BubOpui mpasa usieHiB rpomazi. [IpaBa rosocy
Ta y4yacTi B yIpPaBJiHHI 3eMeJbHOI0 TPOMA/IOI0
11030aBJIA/INCh Xa3sHOBKTI, OTXKe, I aBTOPUTET-
Hi B TPOMA/Ii CeJISTHU, SIKUX Pa/ITHChKA BJIa/ia BBa-
Kalla KyPKyJIssMH, TOOTO CBOIMH BOPOTaMIL.
CisbebKi paay 3100y7H TIPABO 3aTBEPIKYBATH
pimenns 3emenbHUX rpoMaj (broserens HK3C
YCPP, 1927, c. 440, 442). Y rpynni 1928 p. IBK
CPCP yxBanus «OcHOBHI 3acajiil 3eMJIeKOPHC-
TYBaHHS Ta 3eMJIEYCTPOIO», 32 SKUMU 3eMeJIbHA
rpoMajia MmiinopsAIKOBYBaIach CLIbChKIN pai, a
CeJISTHH, sIKi He MaJii IipaBa BHOOPY /10 paj, Mo3-
OaBJISLINCS TIpaBa TOJIOCY HA CXOAaX 3eMEJIbHOI
rpoma/i (COOPHHUK TOKYMEHTOB TI0 3eMETbHOMY
zakononaresbetey CCCP u PCOCP, 1954,
c. 300-306).

Y 1928-1929 pp. OULIBIIOBUKE 3MYITYBAJIH
3eMeJTbHI TPOMA/IN TIePEeXOINTI Ha CTaTyT TOBa-



PHCTBa CIiIbHOr0 00pobiTKY 3emii. CessgHu He
BOauasM B Takiit (hopMi rocmoaproBaHHs mepe-
Bar, TOMY YMHWJIK OIip KoJeKTuBi3aili. CTaHoM
Ha xkoBTeHb 1929 p., 3a manumu YxpkoJsrocy,
Ha KOJIEKTUBHY (hOpPMY 3eMJIEKOPUCTYBAHHS Tie-
peiitiio siie 355 3emrpomaj i3 Maiixe 40 Tuc.
HagBHuX B YCPP (Vkpaina: CraTucTudnmii 1mo-
piurnk, 1929, c. 351).

CBO€I0 IEMOKPATHYHOIO, CAMOBPSITHOIO CYT-
TIO 3eMeJIbHA IPOMaJia CyTiepevynsia TOTaiTapHO-
My pexkumy, skuii moyas ¢popmysatucs B CPCP.
3emesibHa TpoMajia OyIia JTiKBifoBaHa, SIK i iHII
TPOMAJICbKI, He Jep:KaBHI, He KOHTPOJIbOBAHI
[PaBJIAYAM PEKUMOM THCTUTYIIL. Y JIOTOMY
1930 p. mocranosoio IIpesugii [IBK CPCP Ta
BYIIBK i PHK YCPP B paitonax moBHoi KoJiek-
TUBI3allil 3eMeJibHI TPOMAJIU JIKBiIOBYBAJIUCS,
ixHi 000B'I3KH MepelaBaIncs CiIbChKUM paiaM
(COopHEK TOKYMEHTOB II0 3eMeJIbHOMY 3aKOHO-
nareabctBy CCCP u PCOCP, 1954, c. 465—-466;
Bicti BYIIBK, 1930). ¥ 6epesui 1930 p. Hap-
komzeM YCPP posicias inctpykiito «IIpo mo-
PSZIOK JIIKBI/Iallil 3eMeJIbHUX I'PpoMajl B palloHaX
CYTiJbHOI KostekTuBi3artii» (Kaminivenko, 2013,
c. 312). 3a pinreHHAM CITbCHKOI Paji, Y MeKax
OKPEMOTO ceJia 3eMesibHa TpoMa/ia JIiKBi/[0BYBa-
Jlacs, 11 MailHO 1epeIaBaiocsd KOJTOCILY, OpraHu
caMoBpsiyBanHs  posmyckamicsi  (broserens
HK3C YCPP, 1930, c. 80-81).

B ymoBax KOJITOCTTHO-PAJIrOCITHOI CHUCTEMU
(1110 BUHMKJIA B Pe3yJIbTaTi TPOBeJIEHHS TIOBHOI
KOJIEKTHBI3allil CLIbCHKOTO IOCIOIAPCTBa), TOO-
TO B PA/ISTHCBKY 100, CEISTHCBKOTO CAMOBPSIITHO-
o IHCTUTYTY He iCHyBaJo.

[licg mporosionieHHsT He3aJesKHOCTI  (Ha-
npukinmi XX cr. — nmouatky XXI cr.) TpuBae
3emesbHa pehopMa B YKpaiHi, SKa cTaja Hail-
TPUBAJIIION Y CBITL. Y Mexkax pedopMu CTBO-
peHo o0’eaHaHi TepuTopiasbHi rpoMaam (zaii
OTT). 3a 3axkononpoexramut Ne 2194 (npuiins-
THH 32 OCHOBY B TIepIIOMY unTanHi 14 jctomna-
na 2019 p.) ta Ne 2280 (npuiiHsATHii 32 OCHOBY
12 rpynns 2019 p.) OTT 3mMoxkyTb BisibHO pO3II0-
p/KaTUCS 3eMJIIMU, SIKI HasgBHI Ha 1X TEPUTO-
pii (3emenbHa peopma; 3eMenpHa pedopma Ta
3MiHH, SIKI YeKaloTh Ha rpoMajin). Yu 3MOKYTh
OTT 1pomoBKUTH TPAAMIILI CiIbCHKOI (3eMeb-
HOI) TPOMaJ — Iie TIpeZIMeT OKPEMOTO JI0CJIi-
JSKEHHS.

BucHoBku. Cinbepka (3emesbHa) TpomMaja —
1le TIPUPOHO CTBOPEHE, iCTOPUYHO PO3BUHEHE
MiclleBe CYCIZICbKe COIllallbHO-eKOHOMIYHE, T10-
JITHYHE, ileosoriuHe, T0OyTOBE 00’€/IHAHHS Ce-
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JISTH Ta iXHiX JBOPiB, 3 METOI0 0OCTYTOBYBAHHS
Ta 3aJI0BOJIEHHS BJIACHUX MOTPed i iHTepecis
CTIIBBJIACHUKIB (CIIBKOPUCTYBAYIB) 3€MJTi, TIACO-
BHCBK, BOJM TOIIO; TPOMa/IChKO-BHPOOHMYA i CO-
IiaJibHa OpraHizailisi CeJTHChKUX ABOPIB (1H/M-
Bi/LyaJIbHIX BUPOOHMUKIB), 1[0 TIOEXHYE CHCTEMY
CYCIICPKYX 1 POAMHHUX 3B’SI3KiB, BITHOCHH, TpPa-
JIMTTII; COTAbHIN OPTaHi3M, TIOB’I3aHNH 3 Tpa-
NUIiiHOI0 (opMoIo poscesieHHs (ceso, XyTip),
JIEMOKPATUYHOIO CUCTEMOIO YIIPABJIiHHS, CaMo-
BPSZLYBaHHSA ¥ peryJisifii noseMebHUX, eKOHO-
MIYHUX, TTOOYTOBKX, COL[iaIbHIX Ta IHIINX B3aE-
MOBIJIHOCKH CBOIX u/ieHiB. [010BHa 0COOIMBICTD
CLITBCHKOI (3€MEJIbHOT ) TPOMAJIN SK COIIaTbHOTO
IHCTUTYTY — BJIaJla B Hill HAJIE)KUTD BCIM 11 WJie-
HaM (TpoMajisiHaM ), a He TeBHiit 0cobi un Tpymi
oci6. CBOIO BOJIO TPOMaJISIHM PeasidyioTh Ha
CXOJIl TPOMAJIU, Jie BUPIIIYIOTbCS BCi MUTAHHS
BHYTPIIIHBOTO JKUTTS, — 11€ TOJIOBHA ICTOTHA 03-
Haka rpoMaji, 6e3 Kol BOHa He MOKe ICHYBaTH.
CinbebKy (3eMesIbHY ) TPOMay MOKHA BBasKaTH
eJIeMEHTOM HeMaTepiaJbHOl KYJIBTYPHOI CIajl-
muHr Ykpainu. Cisbcbka rpomazia (OKpemMoro
cesia) Moxe OyTH BHECEHOIO /10 TIepesiiKy ejie-
MEHTIB HeMaTepiaJbHOI KyJbTYPHOI CIAAIINHK
Ykpainu.

IlepcnexTBH  TOJANBIIMX  JOCJIIKEHD
TI0B’s13aHi 3 HEOOXIHICTIO POSTIISTHYTH CLIBCHKY
(3eMesbHy) TPOMaay sIK 00'€KT CepelOBHIIHOI
My3eedikartii; 3'sicyBaTh €IHICTb Ta BiIMiHHICTb
cydacHoi 00’e[HAHOI TepPUTOPIaIbHOI TPOMaIN
3 CLIbCHKOIO (3eMesbHOW) rpomazioo. [lmany-
€TbCS HANMCAHHA IUKJY CcTaTeii, MOB'A3aHUX i3
BUKOPUCTAHHSIM CLIBCBKOIO TPOMAJIO 3BUYAE-
BOTO TIpaBa y BUPIIIeHH] BHYTPINTHIX CEJTUIHUX
CyllepeyoK; BUKOPUCTAHHS TPaUIiHUX (Hopm
TPOMAJICbKOTO JI03BIJLIS; OPTaHi3allis Ta IpoBe-
JIEHHS TPAUIIIHUX CBAT.
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HaujoHanbHa akagemia KepiBHUX KaapiB KynbTypy i MUCTELTB, M. Knig, YkpaiHa

TPAHCTYMAHICTUYHI ACMEKTN MIDOJTIOTEMA LUTYYHOTO XUTTH

B CTAPOOABHbOMY CBITI

JI. C. Ioy. TpancrymMaHicTHYHI actieKTd Mi(oJo-
TeMH IITYYHOTO SKHTTS B CTAPO/IaBHBOMY CBITi

Bukonano pocipkeHHs MihoJOTIYHOTO TPAHCTY-
MaHi3My Kpi3b NpH3My MPOOJIeMH INTYYHOTO JKHUT-
1a B CrapogaBHbOMY CBiTi. BusiBiero ocobimBocti
perpesenTailii TpaHCTYMaHiCTUYHOI MihosoremMu Ta
1I0B’SI3aHOI 3 Helo MPO0JIeMHU JIOJACHKOTO CTATyCy i
I/IEHTUYHOCTI B cTapofaBHiil Midosorii. Aprymen-
TYETHCS TBEPIKEHHS, 3TI/IHO 3 AKUM, Ha BIZIMIHY BiJ|
MOIIUPEHUX Y HAYKOBIN JyMIli ySIBJI€Hb PO Te, 1110
TPaHCTYMAHICTUYHI 1HTEHIIil JiocTBa 1 pedJiekcii
PO CTBOPEHHS MITYYHOTO KUTTS € Ti3HIM SABUIIEM
KYJIBTYPH, Mi(hOJIOTTUHIIA TPAHCTYMaHI3M perpe3eH-
TOBAHWI ysKe B KyJbTypi apxaiku Ta CTapoJlaBHbOTO
cBity. Ile cBiUUTB, 110 TPAHCTYMAHICTUYHE MUCJIEH-
H$ € KyJIbTYPHOIO YHIBepCaTi€lo.

KimouoBi cioBa: mighonoziunuii mpanceymaniam, no-
cmeymanism, wmyune xcumms, [Ipomemeil, apxemun
Tsopys, Maza, Odxcunoi asnvku, Kyavmypua yuieep-
canis.

L. S. Gotz. Transhumanistic aspects of the
artificial life mythologeme in the ancient world

The aim of the paper is to study mythological
transhumanism in the context of the problem of
artificial life in the ancient world.

The relevance of this study is determined by the
significant growth of the role of the posthumanism
research in the context of the rapid development of
modern high technologies. The study of the features
of the mythological transhumanism representation
in the ancient world reveals the archetypic patterns
of ideas about the essence of human and the limits
of humanity — both in traditional and in modern
culture, and it provides an insight of the prospects
of human existence. Still, there are few studies
that reveal the presence or absence of ancient
transhumanistic intentions in culture and analyze
the ideals associated therewith.

Novelty. This is the first attempt of analyzing the
issue of mythological transhumanism in the culture
of the ancient world.

Research methodology. The author used
comparative mythology, historical-genetic, structural
analysis, semiotic, hermeneutic and axiological
analyses within the framework of cultural studies.

Results. The phenomenon of mythological
transhumanism and the problem of artificial life in the
ancient world were studied. In contrast to the common
scientific ideas implying that transhumanistic

intentions of humanity and reflections on the creation
of artificial life are a late cultural phenomenon,
the research allows us to claim that mythological
transhumanism is already represented in the archaic
and ancient world culture. This suggests that
transhumanistic thinking is universal in culture. It
was found out that the archaic consciousness does
not see fundamental difference between the subjects,
which create artificial life. In archaic myths, it can be
either a person or a demiurge — an ancestor or a deity.
The binary opposition “man — god” and “alive —
dead” is blurred in archaic thinking. Along with the
clarification of hierarchical power structures in the
worldview, the mythologeme of the divine creation of
artificial life begins to dominate. In the mythology of
the ancient world, the anthropogony of the demiurge
is often regarded as unsuccessful: the demiurge is like
a person and his actions are imperfect. The archetypic
image of the “unfinished man”, widespread in ancient
myths, represents the ideas of modern posthumanists
that human evolution should continue through
the enhancement of “human nature” with high
technologies.

The practical significance. The information of this
article may be useful for the scholars, researchers of
culture and for teaching various educational courses.

Keywords: mythological transhumanism, posthuma-
nism, artificial life, Prometheus, the Creator archetype,
the Magician archetype, Unfinished Person archetype,
the Doll Come to Life archetype, cultural universal.

ITocranoska npo6iemu. IIg possigka gerep-
MiHOBaHa 3POCTAI0YOI0 HATAJIbHICTIO MOCTIyMa-
HICTUYHUX CTY/iil Y KOHTEKCTI CTPIMKOTO PO3-
BUTKY cydacHux high-tech — indo-, Haro- Ta
biorexrostoriil. Tpancrymanictuuna mpobema-
THKa, 30KpeMa JOCJiUKEHHs TPoOIeMu JIoi-
CbKOI, TpaHC- YU MOCTJIOJCHKOI 1/IEHTUYHOCTI,
CTa€ OJIHIEIO 3 KJIIOYOBUX Y CYYACHIN KYJIbTYPI i
MaHidecTyeTbest uepes 006pasu MTYIHOTO iHTe-
JIEKTY i CyporaTHHX icTOT — KiGOPTiB, aHAPOI/iB,
KJIOHIB TOII[O, PENPE3eHTYI0UN KOJUBAHHS aK-
TYaJIbHOI KYJIBTYPU MK TeXHO(DOOI€ Ta TEXHO-
Gbimieto, ryMaHi3MOM 1 TPAHCTYMaHiI3MOM.

Midomoriuni HapatuBu 1po WITY4Hi dhopmu
JKUTTS 3aCTYTOBYIOTh HA MUJIBHY YBary, OCKiJjib-
KU MICTATb HallPaHHIII TPAaHCTYMaHICTUYHI 1H-
TeHIIil, IMaHEHTHI JIIOJICTBY. 30KPeMa, € Ii/[CTaBu

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



BBa)KaTH, 1110 BOHU € KYJILTYPHOIO YHIBEPCAJIETO.
3a3HaunuMo: JIOCHAIHUKK YacTO pilllyye MpOTH-
CTaBJISIIOTD TPAHCTYMAHICTUYHI MOTJISIIA TPAJU-
HIITHAM, TPeMOJIePHUM, BUKOPUCTOBYIOUM 3a-
rajibHi Ta 17€0JIOTIYHO yrepemkeHi (pasm.
BoxaHoyac HayKOBHX JIOCJi/KeHD, SIKi BUSBJIS-
I0Tb HASIBHICTb YW BIJICYTHICTH CTapOJaBHIX
TPAHCTYMAHICTUYHUX IHTEHI[ y KyJBTYpi Ta
aHAJTI3YIOTh TIOB’SI3aHi 3 UM i/1eajin, BUKOHAHO
3amasio. BuBueHHs ocobamBoCTEll perpeseHTa-
11ii MipoIOTIYHOTO TPAHCTYMaHI3My B JIaBHUHY
3/laTHe BUSIBUTH apXETHUIIOBI TIaTePHU YSIBJIEHD
PO CYTHICTbh JIIOAUHU Ta MeXi JIOACBKOCTI (1110
o3Hava€ OyTH JIOAMHOI?) — K Y TpajnI[iiHii,
TaK 1 B aKTyaJIbHiii KyJIBTYPl — Ta O3HAYUTHU I1ep-
CIIEKTUBU TIOQJIBIIOT0 TpaHCc-(?) JIOICHKOTO
OyrTs. Takox crapofaBHi KYJBTYPH MiCTATDH
pedirekcii po OHTOJIOTIYHUI cTaTyC, CBOOOILY
BOJII 1 TIpaBa ITYYHKUX CTBOPiHb. Po3rusz riu-
OMHHKX KYJBTYPHEX mapis midoorii, ze ap-
XalyHe PO3YMIHHS CBITY IMILTIIIUTHO, 4K 1 paHi-
1Ie, HasiBHe, ajle B 3aByaJibOBAHOMY BUTJISA[II, Y
30H1 KYJIBTYPHOTO BiJIUYKE€HHSI, SIK [10JIe HEeYCBi-
JIOMJTIOBAHOI KYJIBTYPHOI TTaM SITi, I03BOJISIE €KC-
IJIIKYBATH HEOTHO3HAYHI CTAPOBUHHI KYJIBTYPH1
Mece/IKi, 3pOOUTH iX OCMICJIEHNMH, JOCTYITHN-
MU 71 PAIliOHAJIbHOTO aHAMI3Y Ta JOJIYYUTH 1X
0 TIOJIST aKTYasli30BaHOl KyJBTYPHOI TTaM’sTi i
AKCI0JIOT1, BIIIIYKYIOYM KYJBTYPHI OPIEHTUPH 1
JJISL CYYACHOCT.

AHati3 oCTaHHIX AOCTiIKeHb i MyOiKamii.
Cucrematnynuil anamis mposBiB Midooriy-
HOTO TpaHcryMaHiamMy B CTapogaBHBOMY CBITi
1e He BUKOHaHO. DparMeHTapHi A0C/iIKEHHS
Mi(iB 1po  «3podJeHKX Jofeil» 3JiiCHIOBA-
m JIx. Opeiizep (Opazep, 2003), JI. Cropoce,
B. A. [Iporm (IIpomm, 1976), sxuit popmamisy-
BaB HOBATOPCHKI TeOpii YKPaiHCbKOTO (hOJIbKIIO-
pucra P. Bosikosa (Bosikos, 1924), A. Xyastrapz,
A. Ilyxsenn, P. 3imex ta in. M. C. [pymieBcbkuii
y riaBi «KocMoroHisgy GyHmaMeHTaabHOI mpa-
i «lcropisi ykpaiHCBKOI JiTepaTypu» CHCTe-
MaTH3yBaB YKpaiHCbKi Miu TIPO CTBOPEHHS
HepImx JioJell 1 TOPiBHAB 1X 3 JIeSKUMU CBi-
ToBumu iHBapianTamu (IpymeBcokmii, 1994).
[Ipobnemn 38's13Ky Mmicdosorii CtapogaBHBOTO
CBITY 3 TPaHCTYMaHICTUYHOIO MPOOIEMATHKOIO
posrasiany cyyacti gocaigankun O, Oeppanjio
(Ferrando, 2016), T. B. Kosanescpka (Kosa-
nesckast, 2016), T. ®panccen (Franssen, 2017),
E. Maiiop (Mayor, 2018), P. besnk, M. Xymaios,
A. Tonmasmac (Belk, Humayun, Gopaldas, 2020).
Oxpemo cJ1ifT BigdHAYU T MOHOTPadiio icTOpruKa
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antuaHol Hayku E. Maiiop (Mayor, 2018). Ile
IPYHTOBHE JIOCJI/IKEHHS, TIPEIMETOM SIKOTO CTa-
JIM aHTUYHI Micu TIPO TPaHCTPECUBHI TEXHOJO-
ril, 3/[aTHI 3MIHUTH JIIOJICBKY ITPUPO/LY, 30KpeMa
Mi(hu PO CTBOPEHHS IMTYYHOTO JKUTTS. X0dYa
JIOCTIIHUII He BUKOPUCTOBYE TEPMiH <«TpaH-
crymaniam» cTocoBHO (CTapoJaBHbOTO CBITY,
JEUTMOTHBOM TOCTI/KEHHST (DAaKTHYHO CTaJIH
TPAHCTYMaHICTUYHI IHTEHIIl B aHTUYHOMY CBITI.
Excnurikanig 1 KoHIenTyasisaiisi cTapoiaBHix
iIefl PO JI0JIAaHHS MeXK <«JIIOJICBKOI MPUPOJII»
B KOHTEKCTI TPAaHCTYMAHICTUYHOI TTapaJIurMU €
MUTaHHSAM, 110 0Tpebye Bupimenns. [lpomy i
IPUCBSYEHE Hallle T0CTIIKeHHS.

Merta cTaTTi — BUKOHATH JOCiIKeHHS Micho-
JIOTIYHOTO TPAHCTYMaHi3My B KOHTEKCTI Ipob.ie-
MU MITYYHOTO KUTTS B CTapO7IaBHBOMY CBITI.

Metoposorisi IoCHiKeHHSI B MeKaX KyJib-
TypoJiorii Gasy€eThcst Ha KOMIapaTHUBHIN Mio-
JIOTii — TIOPIBHAHHI Mi(hiYHIX MOTHUBIB Pi3HUX
KYJIBTYP 3 METOI0 BU3HAYEHHS PAHHIX TPAHCIY-
MaHICTUYHUX I1HTEHI[N JIIOJCTBA; TeHETHUYHUI
METO/l JI03BOJISIE BiJIHOBUTH KYJBTYPHUI KOH-
TekeT CTapoqaBHbOTO CBITY, BUSBUTU YMHHMU-
K, SKi CTalW TIPUYUHOIO TIEBHUX Mihosoriv-
HUX TIOMVIS/IB, peakTyasi3yBaTH BUTICHEHHUIT
IUIMHOM Yacy BUXIZIHUI CEHC KYJIBTYPHUX SIBUIIL
Ta BUSBUTH TE€HETUYHI 3B’SI3KM Pi3HOMAHITHUX
TPAHCTYMaHICTUYHUX HapaTuBiB. Takoxk BHUKO-
PUCTOBYETHCS CTPYKTYPHUIA, CEMIOTHKO-TepMe-
HEeBTUYHUH Ta aKkcioJoriyHuil anammis. Kpumepi-
em 6id0opy CIOKETIB IS aHAMI3Y B I CTATTI €
KaTeropist IMTYYHOTO JKUTTS, CTBOPEHOTO 32 [10-
IIOMOT010 TeXHOJIOTiH (peMiCHUYMX, MUTEIIbKUX,
TEXHO-MariYHNX) — Ha MIPOTUBArY HAPO/KEHHIO
YN OKMBJIEHHIO BUKJIOUHO HAKA30M JeMiypra.
XPOHOJIOTIUHI MeKi I0CIIKEeHHS (DOKYCYIOThCS
nepeaycimM Ha KyJasTypax CtapoiaBHbOTO CBITY.
Ante cniji 3BaKatH, M0 BOHU <BILIABJSIOTHY Y
cebe ysBIIeHHST oicTOpUdHIX vaciB. Takox i
CEMAHTUYHO OJM3bKI YSABJIEHHS I103aiCTOPHY-
HUX €THOCIB. 3 METOIO IOIIYKY YHiBepCaJbHUX
natepHiB Mi(hiuHOTO MUCIEHHS JIOCTIIKEHHS He
oOMesKeHo TeorpadiuHo.

Bukiaz ocHOBHOTO MaTepiaiy JOCTiKeHHS.
Yeyriepeu 1ommpeHoMy YSBJIEHHIO PO Te, 110
TPaHCTyMaHICTUYHI IHTEHIII1 JIIOJICTBA, 30KpeMa
pedIekcii Tpo MTy4YHE KUTTS, € M3HIM SBUIEM
KyJIBTYpH, Jeski pocaigaukn — . Deppano,
E. Maiiop, B. C. Cokonoscbkuii, T. B. Kosa-
nescbka, [, K. Kasvonos, P. benk, M. XymaioH,
A. Toraac (Belk, Humayun, Gopaldas, 2020)
3ayBaXyIOTb, 10 1X BUTOKHU CJIiJl IYKATH BKe B
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cTapojiaBHi yacu. J[oCaiiHuIS TIOCTTYMaHi3My
®. @eppanno B crarti «Jloau 3asxmu Oyau
IOCTTYMaHiCTaMU: JIyXOBHA TeHeaJIorisl MOCTJI0-
JIMHU» CTBEP/KYE, IO TPAHCTYMAHICTUYHI 1H-
TeHIl OyIu 3a6xc0u npumamani 1oocmey i ix
pernpe3eHTy0Th PiI3HOMaHITHI [yXOBHI TPaUILii
(Ferrando, 2016). [locaigauts anTuaroi Mido-
gorii E. Maiiop 3a3nadae, mo 6arata mamirtpa
KOHIIETIIIN mpancepecusHux mexuonozii 3J1aTHa
3MIHUTH JIIOJICBKY TTPUPO/LY, 30KpeMa Mihu po
CTBOPEHHSI IITYYHOTO 1HTEJIEKTY Ta CypOraTHUX
iCTOT MICTATBCS B aHTUYHUX Midax, ki QyHK-
mionyBasm BXxe moHaiimMentie 2700 pokiB Tomy.
Bona 3ayBaxye, 1110 «... 3'ABJSETBCS J0CTATHBO
[IePeKOHJIMBUX I0KA31B TOT0, 1110 JII0/IU B IABHUHY
Oyai 3a4apoBaHi, HaBiTh OJEPKUMI PO3IOBI/Is-
MH TIPO TITYYHE CTBOPEHHS KUTTS 1 301TbIICHHST
npupoanux cui» (Mayor, 2018). E. Maiiop 3a-
3Hayae, 10 TakKi «Miu ABISI0TH cOO0I0 Hali/1aB-
HIllIl TIPOSIBU 1103a4aCOBOTO IMITYJIbCY /IO CTBO-
penHs mTy4yHoro xKutTs» (Mayor, 2018) i came
Mi(H CTUMYJTIOIOTD YSIBY BUHAXIJIHWUKIB, HAYKOB-
1iB. [locaiiHUIIA HAMOJIATAE HA TOMY, IO KYJIb-
TYPHI, TeXHIYHI IHHOBAI[il BUHUKAIOTH 3 YSIBJIEHD
TIPO Te, YOro Tie He icHye, T06To MidiuHi omoBi-
Jli TIPO TPAHCTYMAHICTUYHI TEXHOJIOTi, 30KpeMa
PO CypOTaTHUX GIOTEXHIYHMX ICTOT, ICHYBAJIN
B CTapoaBHBOMY CBITI 11I€ 3aJI0BTO /10 BUHWK-
HEeHH4 TepIINX aBTOMATIB, a He HaBIIAKH, K 1ie
CTBep/UKy€e yacTuHa icropukis Hayku. T. B. Ko-
BaJIEBCbKA TAKOX PO3IJIAIAE TPAHCTYMAHI3M K
dinocodebky KoHIenIio i ¢heHoMeH, 1Mo Ccy-
IPOBOIKYE pedIIeKciio J0CTBA TITe 3 MOMEHTY
3apojizkeHHs camocBifomocti. [Toropxkytouncs 3
JOCJITHUTIEI0, 3ayBa:KNMO, 110 [IPOSIBU TPAHCTY-
MaHICTUYHUX IHTEHIIN y MihiuHii CBiIOMOCTI
JIOTIYHO 1 IOTIJTBHO TO3HAYATH TEPMIHOM <Migho-
JIOZIUHUTE MPAHCZYMAHIZM», TKUIT BUKOPUCTOBYE
y cBoiii ctarTi T. B. KoBasiescbhka (KoBaseBckasi,
2016). Hacxisnbkut HaM BiJOMO 3 aHAJTI3y YKpaiH-
CbKOI Ta 3aKOPJIOHHO1 JIITEPATYyPHU, paHiliie BiH He
BUKOPUCTOBYBABCS. 3aCTOCYBABIIHU 110 KJIACH-
(bikallito 3a TUTIOM CBiJIOMOCTI, Y TIOJIi SIKOTO ITpe-
3€HTYIOTbCS TPAHCTYMAHICTUYHI 1/i€], YBaKaEMO
HOr0 OHUM 13 PIZHOBU/IB TPAHCTYMaHI3My —
HOPSAJl 3 MariyHUM TPAHCTYMaHi3MOM, peJiriii-
HUM, e30TepudHuM [Tepminodoris JI. Toit] Toro.

OT:xe, BUKOHAMIMO AOCTIZKEHHS MioJioriy-
HOTO TPAHCTYMaHi3My B KOHTEKCTi MpoOIeMu
mTy4yHoro kutts B CTaposaBHbOMY CBIiTi. AH-
TPOIOTOHIYHI Miu HajexaTh 10 IEeHTPAJIbHOI
rpymu MidiB. Ak mpaBusIo, CTBOPEHHS UM 10BEp-
IIEHHS NIEPIIOL JIOIMHU 3aBEPIIYE KOCMOTOHIYH W

kI, YacTo nepina JouHa JKuBe BiJl IOYaTKy
BcecBITY (iHiaHCHKI Mihu), CTBOPIOETHCS JIIO-
JIMHOIO, 200 K JIOM CIyCKalOThest 3 Heba i cra-
10Th cMepTHIMH (MidoJrorist fiopyba), abo Beec-
BIT 1 JIIO/IM BUHUKAIOTh YHACJIIOK PO3KJIJIaHH
Tis1a epioi JoauHn (Mid 1po riranta [lanb-Ty
B KUTAlCBKii Midoorii, ckananHABChKIN [Mip
Tomo). HaasBuvaiiHe croxkeTHe pi3HOMAHITTS
Mi()iB TIPO CTBOPEHHS JKUTTS Ta iX aKTyajbHa
kiaacudikaiis HasgBHi B iHAekc Aapne-Tom-
ncona-yYrrepa (Uther, 2011), B amamitiumo-
my katasosi IO. €. bepeskina, €. M. /lyBakiHa
(bepeskun, [lysakun, 2020). PosrisHemo Haii-
MOIIUPEHIIl CIOKETH PO CTBOPEHHS HITYYHOTO
JKUTTS Ta BUOKPEMHMMO TPAHCTYMaHICTUYHI iH-
TEeHIIi1, HAsBHI B HUX.

CucreMHy BIOPSIIKOBaHICTb Midosorii B ic-
TOPUYHIN MEPCHeKTHBI AOCTIAHNKE BOAYAIOTH
y PycCi Bijl CHOHTAaHHOTO BUHUKHEHHS aHTPOIIO-
MOP(HUX iCTOT 10 aKTUBHOI POJIi IEMIiypriB —
TIEPIIONPe/IKa, BEMMKOT0 Mara 4u Oora-TBOPI
Ta BaKJMBOCTI aKTy Kpearlii. 3a3HaunMmo, IO
ckmajHi (isiosmoriuni mporecy, MOB'A3aHi 3 3a-
POJKEHHSIM JKMBHX iCTOT, 6arato B YoMy IIpH-
XOBaHi, HEOYEBU/IHI ¥ TOMY TPUBAJIUI YacC CTa-
HOBWJIM 3arajiky s jojctBa. Ha mporusary
IIbOMY CTBOPEHHSI HOBOTO 00'€KTa 3a IOTIOMOTOT0
TEXHOJIOTIH CTaJIO TIOMYJISIPHOIO — 3PO3YMIJIOI0
1 HAOUHOIO TOSICHIOBAJIBHOIO MOJIEJIII0 BUHUK-
HEeHHSI JKUTTS 1lle Ha CBITaHKY JIOACTBA. Tak,
ETUINETChKUIA JIeMiypr XHYM JIIUTH JIOJed Ha
TOHYAPHOMY KPY3i, TTOIOHO [0 3BUYAIHOTO pe-
MiCHUKa-JIIOMHU. MoKHa KOHCTaTyBaTH, IO
3i crapomaBHiX waciB oOpa3 pemicHHKa, Maii-
CTpa, BUHAXIHMKA (2 3 YacOM 1 BYEHOTO) CTa€
CEMAHTHYHO TIOB'SI3AHUM 3 aApXemunom oemiyp-
2a — Teopys, Maza. Ockinbku B MicoJoriuHiii
MOJIeJTi CBITY JIIOAICTBO TOB'S3aHe i3 3eMJIelo,
«CepelIMHHNM» CBITOM, IIMPOKO TIOMIPeHi Miu
PO CTBOPEHHs Jiofieli ab0 aHTPOMOMOPHHUX
icTOT 3 JlepeBa, KaMeHIo, JIbo/ly, KiCTOK TBapHH,
TJIMHH, HIKIPHUX JIyCOK TOI10. BogHOUac cTBopeHi
ICTOTH 4acTO OTPUMYIOTD ICKPY JKMTTS BiJl IIPH-
POJIHOI CHJII — BITPY, BOTHIO 200 BijT ieMiypra.

OxpeMy rpyily aHTPONOTOHIYHUX MiiB cTa-
HOBJISTH Mi(hU TIPO TIOXO/PKEHHS JTIIO/IUHN 3 JIepe-
Ba. HacTo siepeBo, 3 AKOTo CTBOPIOIOTHCS JIIOJIH, —
e CsitoBe /[lepeBo — wmidiynuii apxerun
CaKpaJIbHOTO IIEHTPY BCECBITY, IKUU CUMBOJIIY-
1O 00’eiHyE BCi chepu cBITOOYA0BH, IO CUMBO-
JIYHO 3aCBIJIUYE BUCOKUI OHTOJIOTTYHUI CTaTyC
moaunu gk teopinHg. B. f. IIponm yBakae ix
apXalyHINTMMH 32 YaCOM BUHUKHEHHS, HixK Mihu



PO CTBOPEHHS JII0/Ieid 3 TIMHU — aJIKe OCTaHH1
3'IBISIIOTHCS 31€01IBIION0 3 MOSIBOI0 TOHYAp-
crBa. Bojrouac wacto nepwa moduna cmeopio-
emwcst modunoio xc. Haykoserp 3astadae: «I1u-
TaHHs, 3BI/IKM B35IBCS TBOPEI[b, Y IIUX BUIMALKAX
Hikoim He cTaBusocs. [lepiioio BBakaeThes
CTBOpeHa JIIOJIMHA, a TBOpellb BiICYHYTUI Ha
apyruit any (IIponm, 1976). B oxwiit apxaiu-
Hill 32 3MicTOM adpUKAHCHKIN OMOBIMI KUTTS
JIOJICTBA TOYMHAETHCS TAK: 3 YarapHUKY BUii-
II0B YOJIOBIK, SIKUI HAJ3BUYAITHO MAJIO ICTh 1 IT'E,
HIKOJIN He MUETHCS 1 He CTpHXKeThes. Bin cTBo-
PUB 300paKeHHsI JIIOIMHN 3 IePeBa i MOCTaBUB
Tmepej; CBOIM JKUTIOM. 300pakeHHS MPOOY/In-
JIOCh JIO JKUTTS i CTAJI0 POJIOHAYATBHUKOM JIIO][-
cbkoro poay (IIpor, 1976). Ileit mid perrpesen-
Ty€ apxeTunoBuil 06pa3 Oxwcunoi Jsivku Ta
BI/ICYTHICTb IUXOTOMil «TBOpEI[b — CTBOPIHHSI»
y IPU3Mi TUIOBOI i€papXi4HOl BepTUKAJl «JII0-
nuHa — bor». ToOT0, apxaiuta CBiZOMICTB Iie He
BOayae MPUHIMIIOBOI Pi3HUIN Mik Goramm Ta
JIO/INHOI0, 30KpeMa B MPOIleCi CTBOPEHHS JKUT-
1. B. §1. lpomm yBakae, 1o momiOHi omosizi
1I0B’s13aHi 3 pisbOIeHNME 300paKEHHAMU MPE/-
KiB, s1Ki € B OaraTbox nepsicHux Hapozis (ITporr,
1976). Taxkosx KOCTIAHUK TIOPYIITYE TIUTAHHS TIPO
3B’130K Mi()iB IIPO CTBOPEHHS JIIOJIMHH 3 JlepeBa
3 apXalyHUMM YSIBJIEHHSMH, SIKi 3adikcoBaHi B
aBeTpaniiinis. Ix cakpa/ibhi Kam siHi un epes’s-
Hi apTedakTy — YYPUHTH IHTEPIPETYIOThCS HO-
cigMM apXaiyHuX MiiB K ABIMHUK JIIOIWHU,
BMicTUIMIIE 11 cunn, aynii. B aBcrpasmiiicbkux
Mi(hax 3 IyPUHT MOKYTb HAPOKYBATUCD JIIOJIN.
B ykpaincokiii tpazuiiii 36epircst mic, e aHimi-
CTHYHA JIOTiKa MOEHAHA 3 XPUCTUSHCHKIM CBi-
TOTJIAZIOM 1 HAPOJHOIO eTUMOJIOTIE0 iMeHi €Ba,
CXO0;K0TO B HAPO/IHIIl BUMOBI 3 Ha3BOIO iBa: «Pa3
Jir Ajam criatu. bor y3sB ranysky iBu (Bepou)
Ta I MIOKJIAB KOJIO HBOTO, a 3aHiM Azam 1poc-
HYBCS, CTajia BXKe 3 To1 ray3ku skinka [Bay (Ipy-
meBcbkuil, 1994). AnimicTuuHa Jorika mpocTe-
JKYETHCS 1 B MI3HINMX (OJBKIOPHUX Ka3Kax IIpo
OKUJINX AHTPONOMOP(MHUX iCTOT HA KIITAJIT
VKPaiHChKUX Ta CJIOB'STHCbKUX TMepcoHakiB [Ba-
cuka-Tenecuka, Komo6ka, Criryporsku, [Tosmi-
na, lminymkn, i giteparypuux — IliHOKKiO,
bypartino Toio.

AniMicTiyna Jorika HagBHA 1 B CKAHAN-
HaBebkill micHi «Crapmoi Exauy, xoua TyT, 3
KPUCTAI3aI€0 i€papXiyHUX BJIAJAHUX CTPYK-
TYp Y CBITOIJISIZ, TIOYMHAE JIOMiHYBaTU Mido-
JoreMa 00KeCTBEHHOTO TBOPiHHS KuTTsA. [lo-
IMIPEHOI0 Mi(hoJI0TEMOTO, PETPE3EHTOBAHOI B
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«Crapmiit Engi», € ysBIeHHS PO TPOTOTHITH
TIEPIINX Jifo0ell SIK He3aBEPIIEHNX 1CTOT, SIKUX
«dopobasiomvy 6ozu. Taki Midu 11po «10podIeH-
HS» JIOJIeN KYJBTYPHUMU TePOSMU 13 3apOJIKiB
3 HEpPO34JIEHOBAHUMM YACTUHAMU TiJia JOCJi/I-
HUKHU BBa)KAIOTh HAJI3BUYAMHO apXaiyHUMU. 3a
cioxxetoM «IIpopornrtsa BeabB», OnuH Ta iHIII
boru-Acu 3HaimM Ha Oepesi Mops Ge3auxaH-
Hi i «mo3baBieHi A0Ji» Jepes’sHi Ipoodpasu
Jrofieil. Acu «JonpainoBainy iX — HaJIINWINA
JIOZIChKOI0 (POPMOIO, OKUBUJIM, BAUXHYBIIM B
HUX JIYITy-KUTTS, JaJu iM OIdT 1 iMeHa — AcK
(Scenn) i Em6:ta (Isa). I mepBoposta mapa 3a-
cesmia Mitrapn — Cepepunny kpainy. s iges
He3aBepUIEHOCT], HEOBHOIIHHOCTI JIIOIUHK OC-
TaTOUHO He BUPINTYETHCS MiOTOTIIHUM «I0PO-
OneHHsIMy> JIoMHN Goramu. BoHa perpesentTy-
€TbCS B Mihax uepe3 CIIOKOHBIUHI, OHTOJIOTIYHO
IpUTaMaHHI1 JIIOJICTBY B/l — HalYacTille yepes
BaJ(i Marepiajy, 3 SKOTo Oy CTBOPEHi JIOJIH,
91l [0YaTKOBY TPIXOBHICTH ab0 MepBOPIIHUIA
rpix mepromnpeska (original sin). YBaxkaemo, 1o
119 i71ess HeJIOCKOHAJIOCTI € TMEeBHUM apXeTUIo-
BUM 00Pa30M «HE3aBEPIIEHOI JIIOANHIY, CTATHM
aTpubyTOM OHTOJIOTIYHOTO CTATYCy JIOJMHH,
KW IEPETYKYETHCS 3 11esIMU CyYaCHUX TPaHC-
ab0 MOCTTYMAHICTIB, SIKi HAIIOJISATAIOTh HA TOMY,
110 €BOJIIONisI JIIOAMHH TIOBMHHA Haza/Ii BigOyBa-
THUCS TIUIXOM YIOCKOHATEHHS «JIIO/ICHKOI TPH-
pomi» 3a jomomoroio high-tech.

YacTo midosoriuna aHTPOTIOTOHIS PO3ITiHIO-
erbest sk Hepzlasa (bepeskun, [lysaxun, 2020),
OCKIJIbKYL OeMiype € HedOCKOHAIUM Y CBOIX JIisiX
TaKk caMo, fK 1 JioAnHa. Tak, y XaHTH-MaHCiii-
cbKiit micomorii Hebechuit 6or Hymi-Topym
TpUYl HaMaraBcs CTBOPUTHU JIOJEU 3 JIepeBa,
BepOu Ta N, He Malouw mpaKkTHKH, BiH CTBO-
puB 31 cTOBOypa MOAPMHM aHTPOIIOMOP(HUX
MEHKBIB — BeJIETHIB-JIIO/I0KEPIB I TlepeBepT-
HiB, SIK1 BTEKJIM JI0 JIiCY, Jie 1 JKUBYTH Jl0Tenep, i
JIMIIE TPETS CIpoba CTBOPEHHST 3yMOBHJIA MOSIBY
IIOBHOIIHHOI JIOAMHK. 3a3HAYMMO, 1[0 CIpoOu
CTBOPEHHS JIFOJIMHY 3 PI3HOMAaHITHUX MaTepiaJiB
PEIPE3EHTYIOTh TPUOIM3HO OHAKOBY KiJIbKIiCTh
BJIAJIMX Ta HEBJAINX CIIPOO: PE3yIbTaT 3a/IeKUTh
pajiie BiJl IOCBILY AeMiypra, KOTpUuil guumucs
Ha CB01X NOMUTIKAX.

Hocmigauk midosorii A. XyasTrapsi yTOUHIOE,
MO B TOH Yac, 9K B iHAOEBPONENHCHKUX Mihax
JIO/IN CTBOPIOIOTHCS TIEPEBAXKHO 3 JiepeBa, TO B
ceMIiTChKIX — i3 T, 3eMJii abo kposi. [oza-
MO, 1110 TJTUHA BBAKAETHCS CUMBOJIOM SIK TJIIHHO-
CTi MaTepii, Tak 1 ii 3/[aTHOCTI /10 BiZIPOJIZKEHHS.
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Y wmaiis (xive) Kyky mair ta inur 60rm Takosx
POOJIATH TIepIITy HeBAaILy cripoby 3po0HTH JIo/Iei
i3 ToiHK. Y pesyaibrati apyroi HOBI, 3pobJieHi 3
JiepeBa JION BUSIBUIIACS HECTYXHSIHUM, i 60T
SHUIIUIIN iX 1111 9ac motomny. «Brasmi» moan Gy/m
3po0JIeH] 3 KYKyPY/3H, IPOTE BOHK BHSBHJINCS
3aHa/ITO PO3YMHUMH, i 60T XypakaHa 3aTbMapyB
iXHi 04Ul TYMaHOM. 3ayBa;KUMO, IO TIOHATTS PO
BHCOKY MOPJIbHICTh 00:KecTBa — MH3HIN MPOAYKT
eBOJIIOLL, OTKe, B apXaiunux Miax Goru 4acro
CTaBJIATBCS /10 JIIOJMHHU, CBOTO TBOPIHHS, ymui-
mapHo. Tak camo, K JIIO/ICTBO 3a3BUYAll CTAaBUTh-
¢S 70 CBOIX Cy9aCHUX IMTYYHUX CTBOPIHb — MeXa-
HIYHWX JISTTBOK: POOOTIB, IPOI/IiB.

Jlo HalicTapimmx 3anuciB aHTPOTIOTOHIYHUX
Mi(piB HazleKaTh JeKiIbKa TMepeKasiB 3 IryMe-
PO-aKKa/ICbKUX 1 JIaBHBOETUIIETCHKUX TEKCTIB
IIPO CTBOPEHHS Jojiell 13 rimHu Ta 3emyi. Ono-
BiJll, /Ié EFUNETChbKUN J1eMiypr XHYM JIIHUTD JII0-
Jiell Ha TOHYapHOMY KPY3i, CEeMaHTHYHO OJIM3bKi
aKKa/[CbKOMY TIepeKasy 1po CTBOPEHHS JIIofiei 3
[JIMHAHUX cTaTyeTok (apxerun OOl JIslib-
ku). JI101 CTBOpEHi 3 TIiHI OOTaMu 3 yTHJTiTap-
HOIO MeTOI0: 3eMJIepoOcTBO. Y Midi mpo GOruHb
xynobu Ta 3epra («ITomoposxk Enki B Himmyps
i «Oma MoTHI») HEOOXIAHICTD CTBOPEHHS JIIO-
JIMHU TIOSICHIOETHCST THM, IO MOJIOAI Oorn
AHyHHaKN He BMIIOTb BECTH TOCIIOAAPCTBO. Tax,
B. 1. TIpomnm 3a3HaumB: «bozu CTBOPIOIOTH cOOI
TO/lyBAJIbHUKIB, TOOTO nepebysaimny y nosoxcen-
i besdimnux 6amoxis. Bonu cTBOPIOOTH IX IIe-
pen ociBom» (IIpor, 1976).

Y nmyamictmynux Micdax BOE TEPCOHAXKIB
3MaralTbCd y CTBOPEHHI JIoJell Ha MovyaTkKy
YaciB, OJIMH 3 SIKUX HEPIKO € ab0 cTae TocoIa-
peM HIKHBOTO CBITY. Y Midi «Enki i Hinmax»
BepxoBHuIl 6or EHKi 3BibHEHUIT Bij OY/Ib-gKOI
poboTH, ane HIGKYI OOrM 3HEMArajd IMiji THITOM
TypOOT 1 /IS TIOJIETTIEHHS CBOET TIpaIli MPOCsTh
crBoputy JiopuHy. Tomy Gor Enki Ta Gormms
Hinmax pasom JIIJIATh JIOAUHY 3 TIUHY [T1/136M-
HOTO CBITOBOTO OKeaHy AG3y. MeTa cTBOpeHHS
JIOJMHYT — npays Ha 602i6: o Ma 00po0Jist-
TH 3eMJTIO Ta TOLyBaTH OOTiB CBOIMHE JKEPTBAMH.
3a michom, MeTa IBOX TBOPIIB JIENO PiZHUTHCH,
a cmamyc modetl nodeoremvcs. EHKI BTiTOE B
JIIOJINHI MaKCHMaJIbHY 110100y CBO€ET BHIIOI CyTi,
a Hinmax cBo€i — NOKIpHY, IPUHUKEHY HOILIEIO
npaili, Taky, [0 HIKOJW He JAUBUTUMETbCS Ha
CBOTO TOCIOaps HaBiTh crigmoba. Came Hinmax
KJIaJie Ha JIOANHY ii «Tstrapy, To6To mparrio (Ly-
x0B, 2019). ¥ npyromy BapianTti Midy 1po «EHKi
1 Hinmax» ayamicTu4Hi MOTMBU TIOCUJIIOIOTHCS:

CIOKET OIOBila€ PO cynepeyky Mixk EHki i
Hinmax. Koy nepura Biasa iousa GyJia BUro-
TOBJIeHa, OOTH BU3HAYMJIN 1i 10JTIO 1 BIAIITYBAJIHN
3 11iei Haroxu GeHKeT. AJie IeMiypru 3axMeJIiim,
MIOCBAPIJINCH 1 TTOYAJIH 3MAraThCh ¥ OOKECTBEH-
Hiii MaiictepHocti (bepeskun, /lysakun, 2020).
Bonu 3HOBY mimisTh Jozielt, aje Ternep yxe He
pasoM, a KokeH okpeMo. Terep y HUX BUXO/IATD
nenosnoyinni Kamikn ta motBopi. [lompu dizmy-
Hi 1 MEHTAJIbHI Bajii, OOTU PO3MO/LININ COLiaIb-
Hi POJIi TIUX JII0jIeid y CYCITiIbCTBI. 3a 1M Mihom,
JIOJICbKE CYCIIJIbCTBO HEOJHOPI/IHE, € BlaJ Ta
HEIIOBHOI[IHHI CTBOPIHHSL.

Y noemi «Enyma Edminy Meta cTBOpeHHS Jifo-
JIMHU — TaKOK BUKOHAHHS IIpaIfi 3aMicTh OOTiB,
ajuke Taka Oysa BOJIS aKKajCchbKoro Mapiyka.
Bin cTBOpIOE MIOAMHY 3 TIIMHK, 3MIIIAHOI 3 JKep-
TOBHOIO KPOB'I0 BOUTOTO MEPBICHOTO YyI0BUCHKa
Kinry. CrBopints HaOyJM MOABIHHOTO cTaTyCy:
BOHI OYJI1 HAZ(LIEHI G0NCCCmMBEHHUM POYMIHHAM
(memiypr Eifa mokiaB Ha Jiozeit 6oxcutl mszap, a
boram J1aB CBOOOLLY), ajie KOPOMKUM JIOJACHKIM
acummanm (benos, [lepkos, 2000).

Y nyamictuynnx Micax IIPOTUBHUK JleMiypra
4aCcTO € HECHPOMOXKHUM CTBOPUTU IMOBHOIIIH-
HY JIOAUHY Ta OKUBUTH il, HA/[IIUBIIN JYIIE0,
TOMY BiH IIparte 3iliCyBaTH CTBOPEHY JIIOJIMHY,
BeeJisie B Hel xBopoOu Tomo. Takwit 06cbKo-yrop-
chkuit Gor miasemuoro city Kysr-orup. ¥V migi
H/IiaHIliB Kaxyiua gemiypr Mykari, BUitHABIIM
YOPHY 3eMJII0 31 CBOTO Ceplis, CTBOPIOE TiJIa JIi0-
Jiell 3 4OpHOI rpssi, To/l aK Temaiiayit, BUIHSIB-
1TM 31 CBOTO cepiid OLTy 3eMJII0, HeBJIAIO JIIUTh
IIOTBOPHUX Jtofell 3 61101 rpsasi, i poscepaus-
III1Ch, XOBAETHCS PA30M 3 HUMH B IiJ3eMHOMY
CBiTi, HAMaral4Ymch MOIYIUTH 3 OO0 BCIO
zemio (MBanos, 1980). ¥ craposasitTHomy Mici
PO CTBOPEHHS JIoJIel apXaiuHi ITyMepo-aKKa/-
CbKi 00pasu peKOMOIHYIOTHCS, YIIIBHIOIOTHCS.
MoTuB cTBOpPeHHS 6OTOM JI0fell 3 YTUIITapHOIO
METOIO TPOCTEKYETHCS, aJle NEPEOCMUCIOETHCS,
aKIIEHT 3MILIYETHCS 10 NONIYKY BUHHUX Y TATO-
Tax JIOJICHKOTO KUTTS (1l MPOTUBHUK JeMiypra
craposasiTHuii Carana i criokyiena HuM €Ba,
Caranail y XpUCTUSHCBKUX allOKprdax TOTIO).
Anam 1 €Ba omnucani gK Taki, 10 po3vyapyBajiu
Bora macrinbky, 10 Bi# mo30aBuB iX 1m04aTKO-
BOTO Oe3cMepTst i HakasaB TSUKKOIO mpariero. Sk
i mryuyHo ctBopena skinka [lanmopa, €Ba Bu-
CcTyIae B Mipi BUHYBATHUIICIO HEIACTD JIIO/ICTBA.
€Ba, cTBOpeHa Oy TH TOMIYHHUIIETO I/ CAMOTHBO-
ro 40JIOBiKa Ajlama, — JIpyre i HeBjiasie JIofIChKe
TBOpiHHs Bora. 3ayBaxumo, 1o 6i6iiiHe cTBO-



PEHHsT Y0JIOBIKa 1 JKIHKM BiZIOYBaJIOCS Y /1Ba €TaIlu 3
BUKOPUCTAHHSIM Pi3HUX MaTepiaiiB (Azam cTBO-
peHwuii 3 rmHM, €Ba — 3 JIOACHKOI TIIO0TI Y0JI0-
BiKa, 3 peGpa). Y micdosorii mogibHe cTBOpEHHs
’KMBUX 1CTOT 3 PI3HUX MaTepiaiB MiJIKPECII0e
BIIMIHHOCTI 1X CTaTyCHUX, TeH/epHUX, TICUXO0-
IHTeNeKTya bHUX 1 (Di3UYHUX XapaKTEPUCTHK.
Taxi Mi30oriHiuHI BapiaHTU MIUPOKO MOMIUPEH] Y
cBiToBOMY (hobKIOpi. B yKpainchkiit Micoso-
rii, ska 36eperya apxaiky HaliaBHINIMX YaciB
Maifke He3aMiHeHOW, €Ba TaKOXK CTBOPIOETHCS
Borom 3 immmoro, Hixk AmaMm, 1 3a3BM4ail HeBIA-
JIOro Matepiainy, 1me i He 3 mepmioi cipodu. Tax,
y Midi, 3anucanomy Ha Kanisimni, «Homosika
Bor 3pobus i3 3emuri, a XKiHKY i3 TicTa, Ta it mocra-
BHB iX IPOTH COHEYKa, 100 BUCOXH, a Muxa-
imy 3aragaB creperti. Ot Muxain crepir, crepir,
Jla SIKOCh 3aJIMBUBCSI HA 1IOCh, a cobaka mpuobir
Ta i1 3'iB JKiHKY. BioskuB bor maymry y dosoBika
Ta B3SIB Y HOTO OJIHY KiCTKY 3 peGpa Ta it 3po0uB
fiomy Bike Bapyre KinKy» (Ipymescoruii, 1994).
€ BapianTy, J1e cobaka 3'ia€ i HEBAAJIOTO «I1ep-
moro Amamay i3 ticra (Kuiscoke ITomicest). Ao
Bor, depe3 BUTIBKM TpHKCTepa-cobaku, poOUTh
€8y 3 cobauoro xsocra (Tammuuna). Y Gosrap
€By uepes3 HeJOIJISA]l CTBOPEHO 3 YOPTOBA XBOC-
Ta, BiipBaHoro anresioM. € GiopychKi, repMaH-
CbKi ¥ aHrJiiichki miu, y sgxux «bor TBOpUB
Aama, cOTBOPUB 3 XBOCTOM, OTIM PO3/[yMaBCh
1, mocJyaBIIy Ha AjjlaMa COH, BIJTSAB 110r0, 1 3 TOTO
puiinuia €say (Ipymescokuii, 1994).

Y GinbimocTi AyamicTHIHUX YKPATHCHKUX Mi-
¢iB, sxi BnopsakysaB M. C. [pymieBcokuii, 1u-
SBOJI POOUTD HEBAAJI CIIPOOU TBOPEHHS JIIO/IN-
HU: CTBOPEHE HUM TJIMHSIHE TLIO PO3CUTIAETHCS,
ab0 BiH HEe MOKe OKUBUTH JIOACHKUIA IPOTOTHIT
0e3 Dora. Aze 4acTo AUSBOM iHTEPIIPETYETHCS
4K TIaH — TBOPEI[b YCbOTO0 MaTepiaJbHOTO CBITY.
Bin ctBopIoe Tina, a bor Bkaagae y cTBopiHHA
IYITy — SKUTTS, 10 JIeN0 HiBeJI0€ XPUCTUSH-
CHKHUIT fyasiaM, HaOJMKAIOUNUCh 0 CTapoJIaB-
HBOT'O 1y/IiCTUYHOTO YSIBIEHHS PO USABOJIA K
nomiurnKa Bora, ioro ciy:k60Boro ayxa, Cris-
tBOpIL. ¥ Mii 3 [lominsg 3aznaveno: «Catana
BCe MOJKe 3pOOKTH, aje KoM Tiabku bor 103-
BosuTh i mobtarocoButh. [Ipumipom, CaraHa
BUJIIIIMB YOJIOBIKa 3 TJIMHK Tak A00pe, 10 Bo-
TOBi JINIIUJIOCH TIIBKKA TIOOJATOCIOBUTH 1 aTh
fiomy sxuBy maymrys» (Ipymescprmii, 1994). Otixe,
K GaurMo, B yKpaiHchkiil Midosorii Bor Hezo-
CKOHAJIMIL, sk 1 HeboxuTesi. Bin mocrae TBOp-
IIeM-PEMiCHIKOM, KOTPHil poGHTH CBOI CTBOPIH-
HS TI0€TAITHO, YaCTO MOMUJISIETLCH, HOTO 3a1yM
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1I0pasy MOPYILIYIOTh Hemepeabaueri 0OcTaBuHMI
it BUTIBKE TpUKCTEpiB — cobaku, yopra un Ca-
TaHalza.

[Topstz 3 TOCTIOaPYUM TPAKTYBAHHSIM JH00UHU
K paba, poboma demiypeis Ta MOTUBY HEBJIAJIO-
ro / 3ilCyTOro TBOPIHHS JIIOJAUHY B CTAPOJIaBHIii
MihoJIoTii iICHYIOTB 1 TTi/[HECeHO BUTOHYEHI Bapi-
anTu. Tax, akkagacpkuit «Emnoc mpo Arpaxacicas,
IPUCBIYEHNI aHAPOriHHOMY 00pasy GoKecTBa,
[0 BTIJIIOE TAPMOHII0 YOJIOBIYOTO U JKIHOUOTO
HavaJI, 03HAYyE OOKECTBEHHY MICII0 aHTPOIO-
TOHIl: «00T BTIIMBCS B JIOACHKIN TUIOTI, CTABIIN
BJIACHKM IIPUBHAOM, 1 Xiba 3a0yjie Ie JIoa1Ha,
amke 1ie Ti foast?> (Espak, 2012). ¥ upomy mici
onosuyiss «60r — JIONNHAY, «MEOpeub — Meo-
pinHsy ycysaemuvcs. OHTOJOTIYHUN CTATYC JIIO-
JUMHHU TIPUPIBHIOETHCS 10 O0KECTBEHHOTO. SIKIIO
Bor — 11e JoinHa, 3HAYKTh, JIIO/MHA, sTKa 3a0y1a,
1110 BoHa — bor, € TBopIieM CBOET JII0ICHKOI 1110~
craci abo aBarapa (it Tepmin dimocodii iHy-
i3My MO3HAYa€ CXO/KEHHsT 00KeCTBA Ha 3eMITIO,
floro BTiJIeHHS B icTOTi 3 1171071 ). Ha MokInBicTb
HaOJIVKEHHST JTIOMHH /10 O0KeCTBEHHOTO CTaTy-
Cy HaTSIKa€ i MyMepo-aKKaJcbka Midoorid, y
SKiii BU3HAUHA JIIO/IHA, HE33I0BOJIeHA 3eMHUM
OyTTsaM, yBaskamacst naniebozom <«digirs: «Ileit
THII BTLJIOBAJIN [IepelyCiM api, HarpuKJaj, [iib-
rament. Takuil 4oJOBIK, cTBOpeHuil Mapaykowm,
Takuii nepersopenuii [isbramernem Enkiny 1 Ha-
BiTh Icyc Xpucrocs (Imyxos, 2019).

Y midi, 3anmcanomy Ha Kuiscbromy Iouicci,
Bor cmovyarky pobuth €By i3 1BiTY poxi. Ase
Azam 3ax0TiB c06i 0 mapu «Oiibur rpy6y», Taky
SIK BiH, JKiHKY 31 CBOEI 1II0Ti, 3 pebdpa, 1m0 i oT-
puMaB. A «KiHKY 3 1BiTY» Bor 3abupae 10 cebe
Ha He0O i 3TOZI0M BOHA CTA€ «IApyroi €Boio» —
HiBoto Mapieto, KOTpiil IpU3HAYE€HO BUIIPABUTH
rpix €Bu, crokymieHol 3mieM (IpyieBcbkuid,
1994). Tyt MOTHB CTBOpPEHHS 3 IBITY peripe-
3€HTYE JIPaMaTUYHO-TIIJIHECEHUI 1/1eas KIHKU 1
M1/IKPEC/IIOE HOBO3aBITHI YSIBJIEHHS, BUCJIOBJIEH]
[. Xpucrom 1po aBa MeTapisuyHUX TUIH JIHO-
Jiell — «BIJl IbOTO CBITY», KOTPi 3aHypeHI B Ma-
TepiambHe OYTTS, Ta JIOEH IyXOBHUX — <HE BiJ
IIbOTO CBITY», IKI MAIOTh JOJYYUTHUCH JI0 BIYHO-
1o, 60ronoAiGHOro HyTT.

[lepeiinemo 10 MidoIOriYHOTO TpaHCTyMa-
Hi3My B aHTHYHIN MioJIOTil, Y KOHTEKCTI SKOi
HEMOKJIMBO He 3rajlaTh TaKy BaXKJIMBY KaTero-
pifo JaBHBOTPeEIbKOi (iocodii Ta ecTeTHKH,
AK Mimecuc (rpel. MUNGIC — HACJiyBaHHS,
mimeistkai — «imityBaTmn» ), 1ocKoHaIe HACTiTY-
BaHHS NPUPO/I, AKOIO TI03HAYAIN OCHOBHI TBOP-
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4i TIPUHIUTIA JISITBHOCTI MUTIA. 3 TOHATTAM
MiMeCUC TIOB’SI3aHUI JaBHBOTPEIBKUI Mid TIPO
mTy4yHe cTBopeHHs llirManioHoM [OCKOHAJIOl
skinku st cebe. Ckyabirop ITirmamion 3po6us
IPEKPACcHY CTATYIO 1 3aKOXaBCS Y CBOE TBOPIHHSL.
Adpozirta 3ristHyracst Ha GJaraHHst 3aKOXaHOTO
Ta OKMBHJIA 1i CBOIM 00KECTBEHHHM HAKa30M.
Y midi mutenp Ilirmanion BUCTYTIUB iHIIATO-
POM TBOPIHHS IITYYHOTO KUTTS, CIIBTBOPIEM,
napmmepom 60Jcecmea, Xo4a i HepiBHOIPABHUM,
ajke OokecTBeHHA cuta AQPOMITH OKHMBHIA
floro cTBOPIHHSA. 32 JeIKUMU BapianTaMu Midy
wmyuna opyrcuna Hasith Hapooura Ilirmamio-
HOBI CHHIB 1 IOHBKY. Y IIbOMY Mi(hi apXeTUIIOBUIl
06pa3 OKWI0i JISIBKK TIAKPECTIOE JOCKOHA-
JIICTD HACJI/TyBaHHS TPUPO/II B aHTUYHII CKYJIb-
nrypi. lned mockonamoro mimecucy BHpaxkeHa
TaKOXK Y MOTHBI 30izux cmamyil, 3adikcoBaHo-
My B:&e B VI-V cT. 110 H. €., iKuii HabyB Ha/I3BH-
YailHOI MOIYJIIPHOCTI B MUCTEIITBI Ta JIITepaTypi
Adin. Icnye Hemaso 300pakeHb, 0 pempeseH-
TYIOTb TPAHCTYMAHICTUYHI IHTEHI[l B aHTUYHIN
KYJBTYpi: Tak, CKYJBITOP POOUTH CTATYIO JIiO-
JIMHU YU TBAPUHU HACTIJIbKY PeaiCTUYHOIO, IO
Mae€ TIPUKYTH 1i, abu Ta He BTEKJIa, KOJIN OKUBE.
Ognniero 3 barathox JaBHIX TpaJMINi, Ki jie-
MOHCTPYIOTb, 1[0 OCMUCJIEHHS JIo/iell IK TITyY-
HUX CcTBOPiHL y CrapomaBHbOMy CBIiTi 0OyI10
HA/I3BUYAITHO TIOMMPEHNM, € JIesIKi Bepcii Midy
PO KyJBTYpHOTO Teposi, TutaHa IIpomeres
(maBHBOTP. «IepeAdaUTNBHIil» ). YIepiie TaKuil
pakypc npeacrasienuid y noesii lecioga VIII-
VII cT. 110 H. €., ajie yCHA TPAUILIS 3[A€ETHCS J10-
caiHiKaM e crapogasHimon (Mayor, 2018).
Hanisbor Ilpomereii, mediamop Mix cBiTOM
BUIIUX OOTIB 1 JIIOJIeNl OCMUCIIOETHCS He JINIIe
K OYHTIBHUK, npoepecop JIOACTBA, a 1 SK TBO-
petb JoficTBa. Tak, 3riHo 3 [eciomom, [Tpome-
Tell BUJITIMB Jo/ieil 3 3eMi, a Adina HaiInIa
iX JUXaHHAM — JyIien. 3a MeIKUMHU JTaHUMU
Ta 300paKEHHSIMH, BiH TaKOXK CTBOPIOE TEPITHX
tBapuH (Mayor, 2018). Y 306pakeHHSIX i3HBOTO
PUMO-XPUCTUSHCHKOTO TIEPioy TiAKPeCTIO0Th
crismpaitio [Ipomeres Ta Adinn (Minepsn), iz
opyzoto gkoi [Ipomereil NUTH 3 TJIMHU JISJIbKA
y dhopwmi sopuan. Y 1ipomy Bumanky [pomereit
€ napmuepom OOKeCTBA Y CTBOPEHHI JKUTTSA. Y
JaTUHCHKIi Bepcii Miy mpo ITpomeres Topartis
(IV cr. o 1. e.) 1€l KyJIBTYPHUI FepOil He JInTIe
BUKPaB y OOTiB BOTOHB, BiH suxpadae B Bora Ta-
KOK MaemMHuyo meopinua scummsi. Bin ctBoproe
JIOJIMHY 3 TJIMHHI Ta BOJM, 3a 110 i OyB IIOKapaHuii
3escom. Topartiit B ozl «/lo TosxkaaInBOTOY Bijl-

3Hauae, 10 3yxBaiuil IIpomeTeil «3 JIOICHKOIO
[JIMHOIO TJIMHY 3BipsUy 3MilllaB», BKJIABIIN B
HaJpa YITi JOACBKOI «3700y» i «OOKeBILIS
neBa» (Topanuii, 1970), mo moksmano moyatok
nofasIbImix 01z i BoposkHedi Mix Jogpmu. it
Mi( mo3HaueHuit o/IBiHOI ceMaHTUKOM: [Ipo-
MeTeil — HarmiBOOT, Hece JIFOICTBY TPOTPeC, BiH
TPaHCTPeCYeE, BUXOJUTD 3a MEXKI CBOIX TIOBHOBA-
K€HD 1 CTBOPIOE XKUTTS, aJie 3 Bagamit. Y Micoo-
riuniii Bepcii [Tponepist (I ¢1. 1o H. e.) [Ipome-
Teit BustinuB Jioieit 3 raunn ([Iponeprnii, 2004),
3MIIIIABIIHU 3eMJIIO 3 BOJIOIO Ta CTBOPUBIIIM JIIO/IEid
TaKNUMHM, KOTPI IMBJIATbCS B HEeOo, sk 6ozu (I1ler-
J0B, Apuep, 2006) — y oMy Mii migKpecseHi
TPaHCTPECUBHI 1HTEHIII1 JIIO/ICTBA.

Ha posnucax crin, capkodaris, y Mozaikax
[II-IV cr. H. e. B mi3Hiil PUMCHKO-XPUCTHUSH-
cokuii mepion Giist [Ipomerest seskats abo cTo-
AITh MaJIeHbKI, peaJiCTUYHI MaHeKeH! Y0JIOBIKIB
i JKIHOK, YeKaioun 00KECTBEHHOTO JOTHKY, 100
oxkuTH, ToAiOHO 110 craryi IlirmMasmiona. OxHax
JOCTIIHUKU BBAKAIOTh, 110 HA HUX BILUIMHYJIU
MI3HIII CTapPO3aBITHI y4BJIECHHS IIPO CTBOPEHHS
Anama i €8u (Mayor, 2018). Bognouac 3 [V o
IT cT. 110 H. €. TPANIAIOTHCS OPUTIHAJIBHI €TPYCh-
Ki 300paskenHst [Ipomerest, /ie pernpe3eHTOBAHO
mexnon02iuni nodpooduyi CTBOPEHHS IITYYHOTO
xutTs. [Ipomereit 300pakeHnii Ha HUX y BUTJISI-
Jli OIMHAKA-PEMICHUKA, CKYJbIITOPA-KOHCTPYK-
TOpa, KOTPHUIT I€TalbHO PO3POOIISE CBIil TIPOEKT
1 CTBOPIOE MepIUX Jto/ielt (Y0T0BiKa, iHOI JKiH-
Ky) 3 BUKOPHCTaHHSIM 1HCTPYMEHTIB y CKJIaJ-
HOMY, TIOKpokoBoMy Tipoteci (Mayor, 2018).
BoxHouac BiH moumHae 31 CTBOpeHHS MOZ00M
«CKeJleTa» — Kapkaca, (opMyloun He3aKiHye-
He TiI0 — 3a3BUYail Jmie rosoBy i Tyay6. Bin
BIITBOPEHHST BHYTPIIIHBOI aHATOMI J1200cbK020
npomomuny Ilpomereil TepexoauTh 10 JeTa-
Jeit. Ak crpasenBo 3a3Havyae E. Maiiop, Take
ocMucIeHHsT Midy Haragye 6io- Ta KibepTexHo-
JIOTI1, IKi cy4yacHi BUeHI MOXKYTb BUKOPHCTOBY-
BaTH JIJIs1 BUTOTOBJICHHS aH/[POI/IIB.

Y3aranbHiooun MioJoTiuHi YSABJIEHHS PO
[Ipomeres, caip BigzHauuTH, MO Midomorema
CTBOPEHHS IITYYHOTO KUTTS PEIPE3EHTYETHCS
B HIX aMOiBaJIEHTHO 1 HEOHO3HAYHO. 32 Pi3HNU-
mu micamu, IIpomereii € mapTHepoM 60KecTBa
Y CTBOPEHHI JIOANHHI a00 Y3ypITy€e O0KEeCTBEHHY
(YHKIIII0 TBOPEHHS KUTTSI. 3 OAHOTO OOKY, f1esi-
Ki IOCJT THUKH CTIPaBeINBO BOAYAIOTH Y CIOXKETI
PO HecKiHueHHe 1okapanHs [Tpomeres 3eBcom
TIOTEPEKEHHS TIPO Te, M0 OasKaHHS CTBOPUTH
IITYYHE JKUTTSA € HE3AKOHHUM BTOPTHEHHAM Y



MeXi Oojcecmeentux nosHosaxcens. 3 iHIIOTO
pakypcy, y BCiX BapiaHTaX Miy Jiojiu, cTBOpe-
Hi [TpomeTeem, 0xkMBalOTh, X0Ua YacTHHA MidiB
1 HAroJIolye Ha ToMYy, 1o cTBopiHHg [Ipomeres
Oymu 3 BajgaMi. 3a3HAYMMO, 10 TIel KyJIBTyp-
HUIi TepOid, TPOrpecop i 3aXUCHUK JIIO/CTBA BU-
SBJISIETHCS CEMAHTUYHO OiJTbIITe HAOMMKEHIM 10
mogelt, Hixk 1o Omimmificbknx OOriB, apKe BiH
3axXMUIIA€E caMe JI0/IChKi iHTepeck. Bin perpesen-
TY€ IPOTPECUBHUIA BAPiaHT KYJIBTYPHOTO B3ipIis
Super Ego (3. ®peiin) Ta BifnzepKamioe TpaHc-
IPECUBHI, TPAHCTYMaHICTUYHI IOTEHII1 JIIOACTBA.
Hexapma o6pas Hanibora ITpomeres — Mezriyma
Mik GOTaMH Ta JIIOIBMH, CTa€ 3HAKOBOIO BiXOI0 B
npolecax eKCIIiKaiil TpaHCTyMaHICTUYHUX 1H-
TEHIII1 JIIOJICTBA 1 CUMBOJIOM CYYaCHOTO TPAHCTY-
MaHi3My.

Caif miAKpeCauTH, IO TOMYJIAPHICTb MihoJ10-
TeMHU CTBOPEHHS MITYYHOTO KUTTS Oa3y€eThCsT Ha
VHIBEPCAJIbHII 1103a4aCOBIN 1fi€], 3TIHO 3 KO0
’KUBI ICTOTU B SIKOMYCb CEHCI € Aa8MOMAMUYHU-
mu cmeopinnamu 6ozie (Mayor, 2018) (apxerun
Osxunoi sstmbku). Taki i1ei BUKJIUKAIN TT/ICBI-
JIOMe 3aHenoKOEHHs 1 Haguxam (isocodiB Ha
HOIIYK BIIMOBi/Iell HA MUTAHHS IMIOJI0 JIOACHKOI
1/IEHTUYHOCTI — TIPO Te, YU MOKe JIIOIMHA, CTBO-
peHa 6oraMu, MaTH JiHCHY, HELTI030pHY CBOOOLY
BOJI. 3a3BUyail TpajulliiiHa KyJbTypa BiIo-
Bila€ Ha 1€ MATAHHI HETaTUBHO. AHTHYHA Mi-
doJiorist 1eMOHCTPYE, 10 HamiBOOTH i JIIOAN €
«3aIPOTPAMOBAHUMHU JISJTbKaMI» B irpax JoJi
ta Bunmx OiMmiiicbkux O0riB — GEHTEKHUX,
He0OauyHNX, YacTo 3JIMX, IPUMXJINBUX Bija3ep-
KasieHb Jiiofiell. [1maTon Takox po3risiaaB KuBi
CTBOPiHHS K Mapionemku 6ozie (ILnamon, 2016,
c. 1049, 3akonu 644 d—e). O6pasu Goris € Biz-
N3epKaJIeHHAM JIIOJIeld, OTXKe, He JUBHO, IO B
JIOJICTBA PO3BMBAETHCS OasKaHHS CTBOPIOBATH
JKUTTSI Ta YIIPABJISITH HEM, SIK OOTH.

Metacdopa mTyqHOTr0 CTBOPEHHS JIOMHU pe-
MiCHUKOM=-/IeMiyProM 1 11 OKMBJIEHHS 32 JI0I10-
MOTOI0 [TPUPOJIHUX CHUJI 3 PO3BUTKOM MeXaHiy-
HOI, TIiIpaBJIIYHOl 1 TIHEBMATUYHOI TEeXHIKU
3aTbMAPIOETHCSI HOBOIO I1HTEPIPETAIEN0 JIIO/I-
CBKOTO MiNa SK Mexanicmuunozo 06 'exma. SIckpa-
Bi CBIJIYEHHSI TAKOTO PO3YMiHHS TPAIIAIOTHCS B
eTPYChKill 1 TPeKO-PUMCHKIi KyJIBTYPi Ta PO3KBi-
TaIOTh B enoxy eJuiHiamy. KiodoBoio kareropi-
€10, 110 Bij3epKaoBana moAibHe cBitobaueH-
Hs, crajno techne (Tpei. <«MaliCTepHICTH»,
«yMiHH$» ). Byap-sike MaiicTepHe BHPOOHUIITBO,
110 6a3y€eThCs Ha JIil 3 3paskoM (ei0coM, Bipa-
’KEHHSM CYTHOCTI peyi ), yMiHHi, TpaBHJIax 1 KaHO-
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HaX, Y TPEIbKii TPaJUIii PO3YMINOCA K «TEXHE».
Texne — oxHa 3 6a30BKX XapaKTEPUCTHK TPEIlb-
KOi KYJIBTYPH, 1[0 OXOILTIOBaJIa Maif:ke Bci cepu
JIOJICBKOI TBOPYOCTI HAa MPOTUBArY BUTBOPaM
npupo/u. BoHa ) cTasia neperyMoBoio €BpoIieii-
cbkoro  (hiTocohChbKO-TEXHIYHOTO — TUCKYPCY
(Yypcinosa, 2014).

BucHoBku. Buikonanuii anasi3 MichosoriaHux
TPAHCTYMaHICTUYHUX iHTeHT# y CTaponaBHbo-
My CBITI HajlaB 3MOTH 3allePeuynTy TOIIKUPEH] B
HAYKOBIN JAYMIIl YSBJIEHHS TIPO Te, 10 TPAHCTY-
MaHICTUYHI i7Ie1 € Ti3HIM gBUIIeM KyasTypu. [{o-
CJIKEHHST HA/alo MOJKJIMBOCTI OOIPYHTYBATH
KOPEKTHICTb TPUIYIIEHHS BYEHUX, KOTPI BU-
CJIOBWJIM JIYMKY IIPO Te, 1[0 TPaHCTyMaHiCTUYHi
i1el cJIj| IyKaTh BKe B KYJIBTypaX apXaiku Ta
Crapomasuboro cgiTy. Ha manry aymky, mpossu
TPAHCTYMaHICTUYHUX IHTEHIIN y MioJoriuHiii
CBIIOMOCTI JIOTTYHO 1 JIOILJIBHO TI03HAYaTH Tep-
MIHOM <Mi(hON0ZIUHUL MPAHCZYMANIBM >, STKWI
BUKOPHCTOBYE Yy cBoill ctarTi T. B. KoBaseBcbka
(KoBanesckag, 2016) — HacKiIbKK HAM BiZIOMO 3
aHaJTi3y yKpaiHChKOI Ta 3apyOisKHOI JTiTepaTypH,
IOTO paHiie He BUKOPUCTOBYBaIH. [Ipomonye-
MO #10T0 BB)KaTU OIHUM 3 PI3HOBUJIIB TPAHCIY-
MaHi3My, 3aCTOCYBaBIIM 110 KJIacudikaiio 3a
THUIIOM CBIJIOMOCTI, Y II0JIi SIKOTO IIPE3eHTYIOThCS
TPaHCTYMaHICTUYHI i71el.

SMCHUBIT  TOCTIUKEHHS  MihOJIOTIYHOTO
TpaHcryMaHi3my B CTapoJlaBHbOMY CBiTi, MU BU-
SBUJIM TIeBHI 3aKOHOMIPHOCTI.

1. 3’gcoBano, 1o Mipu Ipo CTBOPEHHS JII0-
JINHU 3 TIPUPOJHUX MaTePiaiB Ta misHimi (osrs-
KJIOPHI Ka3Kd TPO OKUJINUX aHTPOIOMOP(HHUX
icTOT MOB’sI3aHi 3 aHIMICTUYHUMU YSIBJIEHHS-
MU — HaiJeHHAM HEXUBUX 00’€KTiB MaHOIO,
AYTIEIO.

2. Bopgnouac BusHaveHo, 1o MidosoremMa
CTBOPEHHs IITYYHOTO SKUTTS 3a JONOMOTOIO
MEeBHUX TEXHOJOTIN JIIofbM1 (SIKi BUKOHYIOTbH
GbyHKIil gemiypris abo HacaigyioTh 60riB), Ha-
nisboramut un Goramu, Ie B apXaiuHi yacu crajia
3PO3YMLJION0 i HAOYHOIO TOSCHIOBAJIBHOIO MO-
JIeJUTIO BUHUKHEHHS JKUTTSI.

3. 3'acoBaHo, mo iHBapiaHTOM 00KECTBEH-
HOTO TBOPIHHS INTYYHOTO KUTTS € YUCJEHHI
OIOBIJIl TPO TPAHCTYMAHICTUYHUN aKT CTBOPEH-
HS JIIOAUHOIO IITYYHOI 1CTOTH 32 JIONOMOTOI0
TEXHOJIOTIN (MariyHux, PeMiCHUYUX, MUTEI[b-
KIX, TeXHIYHUX), SIKI HAJlesKaTh 70 KYJBTYPHUX
VHIBepCaJIiil.

4. TlokasaHo, mo o6pa3 peMicHIKa, MaficTpa,
BUHAXI/IHUKA (2 3 YaCOM 1 BUEHOTO) BUPAKAE apXxe-
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T gemiypra — Tsopirst, Mara. O6pas mry4Horo
CTBOPiHHA — apXxeTutl OKWJI01 JISJIbKY, THTep-
IpeTalisl JIOJACbKOro Tula K MeXaHICTUYHOTO
00’ekTa il KaTeropii ZaBHHOTPEIBKOI (himocodil
mimecnc Ta techne.

5. Tlomyusipricts  MichosoreMu  CTBOpPeH-
HsI IITYYHOTO JKUTTSI TaKOK 0A3yeThest Ha YHi-
BepPCAJIbHIN 1fIel, 3TiHO 3 SKOI0 KUBI ICTOTH B
pedqiriitHo-iocopcbKOMy CeHCI € <«3amporpa-
MOBAHUMH JISIbKAMU», aBTOMAaTUYHUME CTBO-
piHHAME OOTIB.

6. JlocmipkeHHs 3acBiumIoO; apxaiyHa CBi-
JIOMICTB TiTe He BOaya€e PUHITUIIOBOT PISHMUIT MiK
cy0'eKkTaMH, 10 CTBOPIOIOTH IITYYHE JKUTTS: Y
Midax 1ie Moske OyTH 1 JIONHA, 1 IeMiypr — mep-
trorpeok ur 6oskectso. [ToxiOHi Midu perpesen-
TYIOTb BIICYTHICTb INXOTOMII «TBOPEIb — CTBO-
PiHHS» Y IPU3Mi TUIIOBOI i€PAPXiYHOI BepTUKAJ
«nopHa — bory. Sk 1 GiHapHa OIO3MUILis «JIio-
auHa — OOTr», IMXOTOMIs «KHBE — MEPTBE» B
apXaiuHiil CBIZIOMOCTI PO3MUTA. 3a3HAYUMO, TIT0
KPUCTAI3allisl iEPAPXIYHUX BIAJHUX CTPYKTYP Y
CBITOTJISI/I 3yMOBHJIA IOMiHYBaHHS Midosoremu
OOKECTBEHHOTO TBOPIHHS KUTTSL.

7. 3’sacoBano, mo B Midomorii CTapogaBHbO-
TO CBiTY GOTM CTaBJIATBHCS 10 CBOIX TBOPIHb 371€-
O1JIBIIOTO YTUIIITAPHO, TAK CAMO, SIK JIFO/I 3a3BH-
Yail CTaBJATHCA JI0 CBOIX CYYaCHUX CYPOTaTHUX
CTBOPIHb — MEXaHIYHUX <«ISLTbOK> — POOOTIB,
NpoiiB. [leMiypr 4acTo € HeJIOCKOHAJIUM Y CBOIX
JISX, 5K 1 JII0JIMHA, a I0T0 aHTPOTIOTOHIS 3a3BU-
Yail pO3IIHIOETHCS SIK HEBJIATIA.

8. Busmaueno, 110 BeJBMU TONMPEHUM Mi-
(OJIOTIYHIM MOTHBOM € YSIBJIEHHS IIPO TIPO-
TOTUIM TePITUX JIoJIeH K PO He3aBeplIeHuX
icToT, sKMX GoraM TOBOAUTHCS <«IOPOOIATHY.
3’s1coBaHo, MO 114 i/1es] He3aBePIIeHOCTi, HETIOB-
HOIIIHHOCTI JIIOIUHU OCTaTOYHO He BUPILIY€ETHCS
Mi(hOJIOTIUHNM «OPOOJIEHHAM> JIOAUHK JIeMi-
yproM. BoHa € meBHMM apXeTHIOBUM 00pa3oM
«He3aBepIIeHOl JIOAUHI», CTAIUM aTprOyTOM
OHTOJIOTIUHOTO cTaTycy Joaunu. e neperyky-
€ThCST 3 iIesIMH CyYaCHHUX TpaHC- abo IOCTTY-
MaHICTIB, KOTPI HANOJIATAIOTh HA TOMY, IO €BO-
JIOIiST JTIOMMHN TIOBUHHA BifOyBaTwCs Hajzaji
IIJIIXOM YZIOCKOHAJIEHHS «JIIO/ICBKOI TPUPOAN»
3a foromoroio high-tech.

9. JloBeneHo, 10 JIIOACHKA i€HTUYHICTh Ta
CTATyC <JIO/ICHKOI TIPUPO/I» Y CTAPOJIABHIX Mi-
(hax perpeseHTOBaHi BeJbMHU BapiaTWUBHO B Ha-
CTYITHUX OCHOBHMUX /lialla30Hax:

a) GOKeCTBEHHMIT,
0) HamiBOOKECTBEHHMIT IK CYMIII JIIOJICHKOTO I

0OKECTBEHHOTO;

B) SIK CyMIII JIIOJICBKOTO i TBAPUHHOTO;

T') JIOJICHKOTO i IEMOHIUHOTO.

10. Tpancrymanictuuna wmidosorema CTBO-
PEHHS MITYYHOTO JKUTTSI PENPe3eHTYE MPOTpe-
CUBHWI1 BapiaHT KyJIBTYPHOTO B3ipiis Super Ego.
Bona ¢irypye B midax apxaiku Ta CTapo1aBHbO-
r0 CBiTYy aMOiBaJIeHTHO, HEOHO3HAYHO:

a) sIK HOpMaJIbHUIT IIpoLiec /it OOTIB 1 JIIOHHM,

0) SIK IOMYCTUMUIT 3 MIJIOCTI OOTiB,

B) sIK y3ypramist 60KeCTBEHHUX MOBHOBA/KEHD,
OOro3HEBAKINBA TOPAMHS, BUKIUK 1071 i 60-
raM, HeOesmedHa (haTaTbHIM KPAaXOM.
Boanouac yci mTy4HO CTBOPEHI 1CTOTH OXKU-

BalOTh, PO3MHOXKYIOTHCS 1 3HAXO/ATH CBOE MicIle

11 POJIb Y BCECBITI.

11. ¥YBaxkaemo, mo (akT pernpesenTaiii TpaH-
CTYMaHICTUYHOI MiposioreMn BiKe Ha CBiTaH-
Ky JI0JICTBA — Y KyJbTypax apxaiku ta Crtapo-
JIAaBHBOTO CBITY — CBIYUTH, 1O Mi()OTOTIIHUI
TPAHCTYMaHi3M € KYJBTYPHOIO YHiBepCaJi€lo.
[le KI04YOBE MPUIYIIEHHS CTaTTi Mae OyTH Po3-
IJITHYTO B HACTYMHUX JOCHIKEHHSX KYJIBTYD
THIIKX eT10X PeMOJIePHY i MOJIEPHY.
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B. B. KopHienko

[JepxaBHe NianpnemMcTBo «HaujioHanbHUn umpk Ykpainm», M. Kuis, YkpaiHa

LLMPKOBA CMPABA B KOHTEKCTI AEP>XXABHOI KYJIBTYPHOI NONITUKW:

KYNBTYPONOTIYHUW AHANI3

B. B. I{'opmemco HHpKOBa CIpaBa B KOHTEKCTi
/:[epmamml KYJbTYPHOI MOJITHKH: KYJBTYPOJIOTiy-
HUii aHaJ3

3ailficHEHO KyJIBTYPOJIOTIUHUI aHAJI3 I[UPKOBOI
CTIPaBY B CYYacHiil YKpaiHi B KOHTEKCTI JIep:KaBHOI
KyanypHoi' TOJIITHKY, BU3HAYEHO Ta OOTPYHTOBAHO
CyTHlCHI/II/I 3MicT JIPAKABHOTO  PEry/TIOBAHHS 1Hp-
KOBOI CrpaBit B KOHTEKCTi Ta B MeXaxX il 3aKOHO-
JIABYOTO 1 HOPMaTHBHO-TIpaBoBOro mosst. OOrpyH-
TOBAHO aKTYaJbHICTh OCHOBHHX MOJIOKEHb IbOTO
NOCTIJKEeHHST Y (hOPMYBaHHI HOBITHBOTO HAYKOBOTO
JMCKYPCY B TIApMHI IIUPKOBOTO MUCTENTBA. AKTya-
Ji30BaHO 6A30BUIT KOHIENT IIMPKOBOI CIPABH, KMl
T0JIATa€ B HEOOXiIHOCTI (hOPMYBaHHST 3aKOHO/IABYO-
T0 Ta HOPMATHBHO-TIPABOBOTO TIOJISI /IS PO3BUTKY
HAI[IOHATIBHOTO ITMPKOBOTO MUCTEITBA. 3JIiiICHEHO
KYJIBTYPOJIOTIUHUI aHaJI3 TPOTpaMu PO3BUTKY 1H-
proBoi crpasu. Ilizkpecsieno, 1mo 3akoHOzaBYa Ta
HOPMaTHBHa, 3 OJIHOr0 OOKY, — TipaBoBa Oaza cepu
KYJIBTYPH Ma€ YHiBepCaJibHi, 3 IHIIOTO, crienudivHi,
MPUTAMaHHI JIMIIEe TEBHOMY BHy MUCTEITBA I0-
JIO)KEHHsI. AKIIEHTOBAaHO Ha HeOOXiHOCTI 3arpoBa-
JPKEHHS CY4acHOI, IUBITi30BAHOI TTATEPHATICTCHKOI
JIeP’KaBHOI TMOJIITUKM TIOZI0 PO3BUTKY ITMPKOBOTO
mucrenTBa 3o0kpema. Ilimkpecieno, 1o cyvacHuit
[IUBLJII30BaHMII TAaTEePHATI3M HaZacTh MOKJIMBOCTI
36epertn cTabiibHy HAasBHICTH HAIIOHAJIBLHOTO IHP-
KOBOTO TIPOJIYKTY Ha HAI[iOHAJBHOMY Ta CBITOBOMY
PUHKY KYJIBTYPHO-MUCTEIBKHX MOCTYT, a Yepe3 Ie —
3abesneuynTy cTabiIbHUIl PO3BUTOK BITYUSHSHOIL 11-
PKOBOI cripaBy. AKTyasi30BaHO, IO caMe 3aBISIKH
CyJacHOMY TaTepHaMi3My i MOCHIIeHiH O10KeTHIi
HiTPUMII BCIX CKJIAZ0BUX I[UPKOBOI CIIPaBH, SIK-TO:
CUCTEMH TIi/[ITOTOBKU TBOPYMX Ta YIIPABIIHCHKUX Ka-
JIPiB, CUCTEMHU aMaTOPCbKOTO IITPKOBOTO MUCTEIITBA,
CHCTEMH CTaIliOHapHUX IUPKIiB, Oyzie 3abe3nedeHnii
CTaJINi PO3BUTOK HAIIOHAJIBHOI IIMPKOBOI CIIPaBU y
BCIit i1 I11J10CTi.

KimouoBi coBa: yupkosa cnpasa, kyavmyponoeiunui
ananis, 0epicasia Kyivmypha noiimuka, 3aKoHo0as-
ue ma HOPMAmMUBHO-NPasose NoJe KyJbmypu.

V. V. Korniienko. Circus Industry in the Context
of State Culture Policy: Culturological Analysis

The aim is to conduct the culturological analysis
of circus industry in modern Ukraine in the context
of the state culture policy, define and substantiate
the essential contents of the state regulation of circus
industry in the context and within its legislative and
normative-legal field.

The relevance of the main provisions of this study
in the formation of the latest scientific discourse
in the field of circus art is substantiated. The basic
concept of circus industry was updated, which lies in
formation of a legislative and regulatory framework
for the development of national circus art. The
culturological analysis of the circus development
program is carried out. It is emphasized that the
legislative and regulatory framework of the sphere
of culture has universal, on the one hand and on
the other hand specific provisions, inherent only in
a particular art form. Emphasis is made on the need
to introduce a modern, civilized paternalistic state
policy for the development of circus art, in particular.
It is emphasized that modern civilized paternalism
will allow to maintain a stable presence of the
national circus product at the national and world
market of cultural and artistic services, and through
this — to provide the stable development of domestic
circus industry. It is updated that thanks to modern
paternalism and enhanced budget support for all
components of the circus industry, such as: training
systems for creative and managerial staff, amateur
circus art system, stationary circuses system, will
ensure sustainable development of the national
circus industry in its entirety.

Therefore, the purpose of the article is to carry out
a culturological analysis of circus in modern Ukraine
in the context of state culture policy, to determine
and justify the essence of state regulation of circus, in
the context and within its legislative and regulatory
framework.

As the most scientific ones for the study of circus
industry in the context of state culture policy
can be considered the following methodological
approaches: culturological analysis of the legislative
and regulatory field of culture; convergent-divergent
approach, which considers the legislative and
regulatory framework in a dynamic aspect as an
integral system that normalizes the relations between
the state and the sphere of culture and creates
conditions for the development of arts; the principle
of comparative analysis, aimed at identifying specific
components and finding universal, peculiar to the
entire artistic sphere legislative and regulatory
documents.

Thus, the scientific novelty of the represented
work is that the state culture policy in the field of
circus industry is considered as an integral, systemic

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



phenomenon, the basic component of which is the
legislative and regulatory field.

Conclusions. Since Ukraine’s independence, the
state has formed and pursued a culture policy that
regulates the relationship between the cultural and
artistic spheres and the state. After all, the state
provides the development of culture and art, free
access to cultural heritage, provides comprehensive
artistic and aesthetic education of the population,
supports the activities of cultural industries. The
basic component of the state culture policy is the
legislative and regulatory field.

Ukraine has formed a meaningful and extensive
legal framework for all types of art that are
developing in our country. The legislative base of the
culture sphere ensures the sustainable development
of culture and art, the formation of an integral system
of institutions and institutions that produce cultural
and artistic products, train artistic personnel for the
field of culture and art.

It can be stated that the circus industry in Ukraine,
unfortunately, was left out of the attention of culture
sphere politicians and statesmen, because currently
not developed and adopted the Law of Ukraine “On
Circus Industry and Circus Art”, which would ensure
further development of circus and circus art. The
adoption of this law is timely and extremely relevant
in the current socio-cultural realities.

Prospects for further research. Cultural
theorizing of circus, in particular in the context of
state culture policy, creates the preconditions for
the emergence of the latest humanities — circology,
a science that will carry out an integral analysis
of circus. A new scientific discipline — circology,
will provide a harmonious combination of theory
and practice of circus, both within the national
boundaries of scientific discourse and in the field of
international scientific theorizing of art in general.

Keywords: circus industry, culturological analysis,
state culture policy, legislative and regulatory field of
culture.

Iocranoska mpooaemu. IToyarox XXI cro-
JITTSl XapaKTePU3YETHCS JOKOPIHHOIO 3MIHOIO
IUBIMBAIAHIX OCHOB JKHTTEYCTPOIO 0COOM-
CTOCTI B MeKaX KYJBTYPHOTO Ta IPUPOIHOTO
cepesloBHINa, MO MPUHIMIIOBO BIUIMBAE HA [Iy-
XOBHO-KYJIBTYPHUI PO3BUTOK JIIO/ICTBA 3aTaJIOM.
ComiokypTypHi TpaHchopMallii BUSHAYAIOTHCS
creldikoo Ta YHIKAJIbHICTIO [yXOBHOI 1 COIIi0-
KYJIBTYPHOI cUTYallii B YKpaiHi il cBiTi, moigo-
HIEI0 XYI0KHIX HAIPSIMIB, 1X TeOPeTU3yBaHHSIM
y Mexax cydacHoi Hayku. OnHNM i3 BEKTOPIB
I1BOTO TIPOIIECY € 3POCTAHHS POJIi 0COOUCTOCTI SIK
TBOPIIS COIIOKYJIBTYPHOTO CBITY 1 «apXiTEKTO-
pa» CBOTO 1H/IBIIYaTbHOTO JKUTTEBOTO TIPOEKTY.
[eit epeTBOPIOBAILHII CTaH Oy TTs JT0/Iei cTae
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peaIbHUM TPYHTOM /IS HOBOTO OCMUCJIEHHS
1npobsieM GOpPMYBaHHsI Ta BIPOBA/KEHHS KYJIb-
TYPHOI IIOJIITUKU B TIEBHOMY CYCIILIBCTBI 32 YMOB
3MIHU TYMaHITapHOI TIapaiurMH.

HoBiTHill TYMaHITapUCTCHKUN JUCKYPC akK-
TyaJisye KyJBTYPHUI KOHIENT MoOyTyBaHHS
JIOAIMHU B CYYaCHOMY CBiTi. AHTPONOJIOTIYHUI
Ta rajy3eByil MiIX0M MI0/I0 KYJBTYPHOTO cepe-
JIOBUIIA 1 KYJBTYPH, SK IIJTICHOTO IHCTUTYIIH-
HOTO Ta IHCTUTYIIOHAIBHOTO (heHOMEHIB, MAIOTh
nocTynoBuit mpioputer 0 30smkenus. Came
JUISL TENepilliHbOTO OCMUCJIEHHSI TYMaHITapHOTO
KaHOHY 3araJloM 1 KyJIETYPHOTO 30KpeMa, 1110 BH-
KJIMKAHO He JIUIIe BITYN3HIHUMMU JIePsKaBOTBOP-
YUMHU [pollecaMy, aje I 3arajJbHOCBITOBUMHU
r100aTbHIME 3MiHAMI, XapakTepHa IoTpeba B
[IEPEOCMUCJIEHH] ABUII KYJBTYPU B IXHbOMY 1H-
TErpyI0YoMy TyMaHiTapHOMY 3HauyeHHi. Ajpke
KYJIBTYPA, SIK CEPeI0BHITIE TOOY TYBAHHS JTIOIHI
i gk criennivuHa ccTeMa iIHCTUTYTIB Ta iHCTUTY-
11ii1, HA TYMKY TIPOBITHUX MUCJIUTEJIB Cy4aCHOC-
Ti, MOXKe cTaTh (PyHAAMEHTOM LUBLII3aIIIHOTO
PO3BUTKY JIIOJICTBA: [IEPKaB 1 CYCIIJIbCTB.

Binrak, MeTa cTaTTi — 3/1ICHUTU KYJBTYPO-
JIOTIYHUI aHaJi3 IIMPKOBOI CIIPaBU B CYYacHil
YKkpaini B KOHTEKCTi [ep:KaBHOI KyJIBTYPHOI
TMOJIITHKY, BU3HAYUTH Ta OOIPYHTYBATH CYTHiC-
HUI1 3MICT JIEPKABHOTO PETYJIIOBAHHS 1UPKOBOL
CIIPaBU B KOHTEKCTI Ta B MEKaX i1 3aKOHO/IABYO-
T0 it HOPMaTUBHO-ITPABOBOTO MOJIS.

HaiiGisbie HayKOEMHUMM JJIST IOCJTIKEHHST
IIMPKOBOI CIIPABU B KOHTEKCTI JIEP:KaBHOI KYJIb-
TYPHOI TIOJITUKU MOKHA BBasKaTH TaKi MeTO-
JIOJIOTIYHI MiAXOAM: KYJIBTYPOJIOTIYHII aHaIi3
3aKOHO/IABYOT0 Ta HOPMATHBHO-TIPABOBOTO I10JIST
chepu KyJIBTYpHU; KOHBEPTEHTHO-ANBEPreHTHUI
MiJXi/, SKUI PO3TJISAIa€ 3aKOHO/IaBUY I HOpMa-
THBHO-TIPaBOBY 0a3y B AMHAMIYHOMY aCIIeKTi SIK
IIJIICHY CHUCTeMY, 1110 BHOPMOBYE B3a€EMUHHU JIep-
KaBM 31 chepoio KyJIbTYpu Ta CTBOPIOE YMOBU
JUISL PO3BUTKY MUCTEIITB; NPUHIUIT TOPiBHAIb-
HOTO aHaJI3y, CIIPSIMOBAHUI HA BUSBJIEHHS Clie-
1UMIYHUX CKJIAZIOBUX 1 TIONIYK YHiIBEPCATbHUX,
XapaKTepHUX JIJIsT BCIET MUCTEIhKOI chepu 3aK0-
HOJIABYMX Ta HOPMATUBHO-TIPABOBHX JIOKYMEHTIB.

Otxe, HayKkoBa HOBM3HA pEIPE3EHTOBAHOI
PO3BIJIKU TI0JISITAE B TOMY, 110 JIep:KaBHA KYJIb-
TypHa TIOJIITHKA B Taly3i IIUPKOBOI CIIPaBH PO3-
IIAA€ThCI AK IJTICHe, CUCTEMHe ABHUINe, Oa-
30BOI0 KOMIIOHEHTOIO SIKOTO € 3aKOHOJaBye Ta
HOPMaTUBHO-TIPABOBE I10Je.

AHati3 OCTaHHIX JOCTIKEHb i MyOJiKamiii.
HayxoBe TeopeTu3yBaHHs /1ep;KaBHOL KYJIBTYPHOL
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HOJIITUKY — 11 3MICTY, 3aB/IaHb Ta IPUHIUIIIB — €
PEIMETOM JIOCJIIIKEHHS OaraThox (isocodis,
KYJIBTYPOJIOTIB, MUCTEITBO3HABIIB. (OCHOBHI
MPUHITUIIN, 3aBJIaHHS Ta 3MICT JIePKaBHOI KYJIb-
TYPHOI IOJIITUKH, CY9aCHUX MO/JIeJIeil KYJIBTYPHO1
HOJIITUKY, K1 BU3HAUAIOTh B3AEMUHU JIEPKABU 3
KYJIBTYPHOIO ¢(hepoto CYCIiJIbCTBA, € TIPEAMETOM
OaraToOpivHNX JOCITI/KEHD YKPAiHCHKOTO KYJIb-
TypoJiora Onexcanpa [puiienka («Kysbrypa i
BJaajia. Teopis 1 mpakTUKA KyJIBTYPHOI MOJITH-
KU B cydacHOMY cBiTi», 2000; «Kysnsrypa B 3aK0-
ui: Cran Ta pobIEMH TIPAaBOBOTO PETyTIOBAHHSI
KyJI6TYpu B Ykpaini», 1998). CyuacHi kyasTypo-
JIOTH Y CBOIX JIOCJI/IPKEHHSIX TPUJIJISIOTH YNMa-
JIy yBary NUTaHHIM KYJbTYPHOI MOJITUKH Jiep-
’kaBH, (POPMYBAHHIO OCHOBHUX 3acal IePKaBHOI
HIITPUMKH KYJIBTYPH 1 MUCTEITBA, KYJIBTYPOJIO-
TIYHOMY T€OPETU3YBAHHIO KYJIBTYPHOI HOJTITHKH
B cyyactomy cBiti: T. H. Gombrich («The Image
and the Eye. Further Studies in the Psychology
of Pictorial Representation», 1982) A. Mattelart
(«Diversité culturelle et mondialisations», 2005,
2007), P. Mondrian («Dialogue on the New
Plastic», 1999), P. Urfalino («Linvention de la
politique culturelle», 1996).

Bukia 0cHOBHOro Matepiany A0CTi>KEeHHS.
Croro yacy 3. Iyccepsb 3a3HauuB, 10 TepIia
HallicTOTHiIIA 0COOMMUBICTD JIIOJCHKOTO JKUTTS —
CYCIIJIBHOTO Ta 1HAUBIZYAJbHOTO — MOJISITAE B
TOMY, 1[I0 BOHO IPOTIKAE B COIIaTbHO-KYJIBTYP-
HOMY CEPe/IOBUII. YueHUIl BU3HAYUB HOTO SK
«IIIJIECTIPIMOBAHY  KUTTE/ISAJBHICTD, KA BU-
pobJIsiE CTPYKTYPHU ZYXOBHOTO TIOPSIKY, Y Hafi-
IIUPIIOMY PO3YMiHHI — Iie JKUTTS, sSIKe CTBOPIOE
KYJBTYPY B MeKax Oe3mepepBHOTO iCTOPUYHOTO
nporiecy» (Iyccepan, 1992, c. 297).

CyvacHuii  ¢paHIly3bKUIl  KYJBTYPOJIOT
A. Martenap, yceCTOPOHHLO aHAMi3ylOuu CYT-
HICHUIA 3MICT KyJBTYPU SIK CIIJILHOTU JIIOJIEH,
HaJa€ CBOE OadeHHsI KYJIBTYPHOTO PO3BUTKY
mozicTBa. HaykoBelb akiieHTy€e Ha «KyJIBTYPHUX
monensaxy» («modeles culturelsy, 3a E. Taiino-
POM) SIK TaKUX, SIKi BIJIPI3HAIOTH OJIHE CYCIIiJIb-
CTBO Bij iHIIOTO, 1 3a3HAYaE, 110 KOKHA 1002 Mae
CBiii BEKTOP €BOJIIONIHUX 3MiH, a «iCTOPIs KYJIb-
TYP 3BOJUTHCS JI0 TIOCJIIOBHOCTI TI€PeXiJIHUX
eraniBy» (Marresap, 2005, c. 5).

A. Martenap mopy1niye TUTaHHS: KOO came
TEPMIHOJIOTIEID MU MOKEMO OlepyBaTH, KOJU
PO3MIPKOBYEMO TIPO HOBHI croci6 mpeseHTarlii
KyJsTypHOTO TIpoctopy v XX cT.? BusHauen-
g @. Tpicrana «1eMOKpaTHYHUI KOCMOIIOJIi-
Tu3M», chopmysboBare B 1850 p., KOHKypye

3 TaKUMH, K <«IJ00ali3M» Ta «COMiIapHiCTh»
(Mattenap, 2005).

OcTaHHE 3yMOBIIOE OCMUCJEHHS KYJBTYpPH
B ii peaﬂbHiﬁ HJIicHOCTI 1 HOBHOTi KOHKDETHHX
Hi Ta PO3BUTKY, SIK 3a3HAYA€E M. Karaw, o6rpyH-
TOBYIOUHM B3a€EMO3ATEKHICTD TPHOX OCHOBHUX
IiJICUCTeM KYJBTYPH — MaTepiajlbHOi, HAyKOBOI
Ta iyxoBHOI. «[ToTpebu peasbHOro sKUTTE3a0E3-
neYeHHs BU3HAYAIOTh 3MICT MaTepiabHOl KYJIb-
TYPH K TEXHOJIOTI IPAKTUYHOI [iAIbHOCTI, KA
BUPOOJIste HeOOXi/IHI JTI0/IsIM MaTepiajibHi Oiara;
noTpeba B Mi3HaHHI CBITY — B 00’€KTHBHUX 3a-
KOHOMIpHOCTSIX OyTTs (MaTeMaTHKa, IPUPOIHI-
4i HAYKH, TEXHIYHI HAyKH, TTOJITUYHA eKOHOMIs,
COI1I0JIOTISI, TICKXO0JIOTIS TOIIO) Ta B KOHKPETHUX
dbopmax iforo icHyBanHsi (Teorpadis, icTopis,
MUCTEITBO3HABCTBO Ta iH.), Y HOTO IiJIICHOCTI i
iHHOCTI /715t oy ((pinocodist) — OpoLKye
TeopeTuyHi, abCTPaKTHO-JIOTIYHI (opMU 3HaH-
ts1. [Torpeba KyJIbTypH B camoIi3HaHHI POOUTBH
HaiOLIbI  e(heKTUBHIM 3ac000M  BHPIIIEHHS
IbOTO 3aBJAHHS XyI0KHBO-00Pa3Hy CTPYKTYPY
JLYXOBHOI JIISITIbHOCTI, TOMY 1110 JIMIIIe BOHA 3/1aT-
Ha aJIeKBATHO BTIJINTH €/IHICTD TPUPOI Ta KYJIb-
TYPH, MaTePiaIbHOTO i1 IyXOBHOTO, 00’ €KTHBHO-
ro Ta cy6’ektusroro (Karan, 1996, c. 21).

Hayxkogers y npani «Dinocodist Kyasrypus»
3a3HAva€ 30KpeMa: Kyjabrypa — crocib Jof-
CbKOI JIISJIBHOCTI; KyJIbTYpa — 3HAKOBA CUCTEMa
(mam’gathb, crcreMa 30epiraHHs Ta mepeIaHHs 1y-
XOBHOT'O JIOCBI/Y), CHCTEMa JyXOBHOTO BHUPOO-
HUIITBA, CYKYIIHICTh MaTepialibHUX 1 TYXOBHUX
uinnocreit (Karan, 1996, c. 45).

HogiTHi mizxoau o0 HayKOBOTO Teope-
TH3YBAHHS KYJIBTYPHOI chepn pralHCbKOFO
CyCHIJIbCTBa SK CUCTeMU 1HCTUTYTIB Ta iHCTH-
TYIil, SKi 3a0e31e4yioTh He JIMIe BUPOOIEHHS
KYJIbTYPHO-MUCTETILKOTO MPOYKTY, aje i dhop-
MYIOTh 6a30Bi 3aca/ii HOPMATHBHOTO Ta MPaBO-
BOr0 3a0e3IedyeHHs IbOr0 CKJIAHOTO TIPOIIECY,
3aKJIaB y CBOIX YMCJIEHHUX MPaISIX YKPAIHChKUIA
KyJIETypOJIOr Oumnexcannp [pumnenko. Bigmosiano
J10 TTiJIei JIePIKaBH B PO3BUTKY KYJIBTYPH B CY-
CITIJIBCTBI, BiH BU3HAYAE KYJIBTYPHY HOJITUKY K
MPUHITAIN, 3aBaHHs, QYHKIIT epKaBu y dhop-
MYBaHHI I[iJTiCHOTO HAI[IOHAJIBHOTO KYJIBTYPHOTO
pocTopy, hopMyBaHHi IONUTY Ta 3abesrevyeHHi
KYJIBTYPHO-MUCTEIBKUX TT0Tped 0cOOMCTOCTI B
PI3HOMAHITHUX KYJBTYPHO-MUCTEIbKUX MOCJIY-
rax (Ipunenxo, 2000).

Ha cropinkax cBOiX HayKOBHUX IIpallb YueHuii
perpe3eHTy€e HallyCIiIIHiII CBITOBI MOJIEJ KYJTb-
TYPHOI TIOJITHKH, 10 chOpMyBaucs Ta JIi0Th
npoTsIroM  ¢to1ith. O0’€KTOM #OT0 HAyKOBUX



pedIekciii € KyIbTypHa HOMITHKA, STKa 3A11CHIO-
€TbCS B IMPOBIHUX, €KOHOMIYHO PO3BUHEHUX
kpainax city — Awnrmii, @panmii, CIIA. Ha
IYMKY KYJIBTYPOJIOTa, I1i MOZEJIi MOTJIM O CTaTH
B3iplleM, SKUI TOBMHHA HACJiLyBaTH caMme
Ykpaina, Gopmyoun HaliOHAJIBHY KYJIBTYPHY
MOJIITHKY, aJUKe MPOTSITOM 0araTboX CTOJITH
BOHU BUSIBWJINCS YCIIITHUMMU, TaKUMH, 110 3a-
Oe3nevnn CTaTnuil PO3BUTOK COMIATbHO-KYIIb-
TYPHOTO cepeioBuIia i sep:kasu 3arajiom (Ipu-
nieko, 2000).

B ocHOBI 03HaYeHNX aBTOPOM MOjieJieid, Kl Y
CBITOBOMY HayKOBOMY JIUCKYPCI JIICTAIN HACTYTI-
Hi Ha3BU: AHIJISA — «MOJIeJIb [TPOTATHYTOI PYKU»,
Opaniiist — «mmarepHajictcbka Moziesby, CIITA —
«CyTO KOMEpIIiIIHA, HaBITb BIICYTHICTh $IK TaKOl
NIepKaBHOI KyJBTYpHOI Toyitukuy (IpurieHko,
2000), mepebyBarOTh €KOHOMIYHI TIPIOPUTETH, SIK
BHPAKaOThCS Y (DOPMYBaHHI TJIBIOBOTO €KOHO-
MIYHOT0, TOOTO IOAATKOBOTO CEPEIOBHIIA, [islIb-
HOCTI 3aKJaJiB Ta YCTaHOB, IO BUPOOJIAIOTH
KYJIBTYPHO-MUCTEIIbKHIi TPOJYKT.

Haii6isbie HabIMKEHOO 10 YKPaiHChKUX
peasniii € came (paHIly3bka MOJeJb, TaK 3BaHA
«IIaTEPHAICTCbKAY, SIKA PEIPE3CHTYETHCS Yepe3
HOCTiliHe OIKYBaHHS JIepsKaBO0 IHCTUTYIIIHHO-
IO Ta TO3aIHCTUTYLINHOTO CepesloBUIA KYJIbTY-
pu it Muctenra. Came y Opanirii 3 yacis micss-
PEBOIIONINHKX 3MiH i€ MiHICTEPCTBO KYJIBTYpH
(sike, 10 pedi, MEPIOIMYHO 3MIHIOE CBOIO HA3BY,
BI/INIOBIZIHO 710 3aBJlaHb [IEPXKaBU B KYJIBTYD-
HO-MuCTeIbKil cdepi, 3okpema: MiHicTepcTBo
KyJ6Typu, MiHicTepcTBO KyJabTypu Ta (hpaHKo-
¢owii, MinicrepcTBO KynbTypH Ta iHbopwmartii),
sKe (DOPMYE Ta BIPOBAJIKYE JeP:KABHY KYJIBTYP-
Hy moaituky. /lo cdepu ioro misybHOCTI 1 Tak
3BAHOTO OIIKYBAHHS HAJEKUTH He JIMIIE HaIi0-
HaJbHA Ta MYHII[MNAJbHA Mepeka 3aKJajliB,
YCTAHOB, MIIPUEMCTB i1 OpPTaHi3alliil KyJIbTypH,
ajie ¥ BeJMue3Ha KOMepIliiiHa CKJazoBa (paH-
Iy3bKOTO MUCTEI[TBA, 1 Mepeska HempHOYTKOBUX
opranizaiiiif, gonzis Tomo. Yepes dinaHcoBy
HiITPUMKY HalllOHATbHUX 3aKJIa/IiB KYJIBTYPU 1
MUCTETBA, €KOHOMIUHI TIJIBTY Ta CIPUSATINBI
MOZIATKOBI YMOBH (hpaHITy3bKa Jiep:KaBHA KYJIb-
TypHA TOJITHKA chOpMyBala KOHKYPEHTHeE, Y
r7100aTbHOMY BUMIpi, CepeloBHINE iCHYBAHHS
HAIllOHAJILHUX KYJBTYPU Ta MUCTEITBA, 1OTO
crierpivHNX Gpaniy3bkux (HopM, SK-TO BUCO-
ka Moja Ta kyiHapig (Ipunenko, 2000).

[IpuHarizino 3a3Hayumo, 1o He Juile GpaH-
[y3bKa MOJIeJIb KYJBTYPHOI TIOJNITUKU CTaja
B3ipIleM /IS HACJIIyBaHHS Ta BIPOBA/KEHHS B
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mporieci GopMyBaHHS YKPaiHCHKOTO KYJIBTYPHO-
IO IPOCTOPY, aJie it OCHOBHI 3acajin (hpaHIly3bKO-
IO IOCBI/ly JI€PKABHOTO aJIMIHICTPYBAaHHS CTaIN
OCHOBOIO YKPaiHCBKOTO JIeP:KaBOTBOPEHH.

[Iutannsmu HopMyBaHHS Ta BIPOBAKEHHS
JIepKaBHOI KYJIbTYPHOI MOJIITUKM, 3 Yacy He3a-
JIESKHOCTI YKpainu, 3aiiMaeTbcd MiHicTepcTBO
KyJBTYpH (dIKe 32 TPUAIATHPIYHUN Tepiof,
BIZIIOBIIHO /10 3aB/laHb KYJLTYPHOTO PO3BUTKY
B JlepKaBi, 3MiHIOBalI0 Ha3By — MiHicTepcTBO
KyJabTypH, MiHICTEPCTBO KYJBTYpHU Ta TYPU3MY,
MinicTepcTBO KyJabTypu Ta MucTelTs, MiHic-
TEPCTBO KYJIBTYPH Ta iHPOPMATTIHHOI TIOJITHKI).

Heo0xi1HO MiAKpPeCTUTH, 10 KYJIETYPHO-MHC-
Teibka cepa cydacHoi Ykpainu — 1e barato-
11apoBe, CKJIA/IHE, cucteMoopMyiode Taay3ese
IHCTUTYIIIIIHE cepesoBUIIe, [0 PENPE3eHTYETh-
s, 30KpeMa, CHCTeMOI0 OpraHiB JIepsKaBHOTO
VIIPaBJIiHHA B rajy3i KyJbTypH, CUCTEMOIO Opra-
HiB JIep:KaBHOI BUKOHABYOI BJIA/IN B TAJy31 KYJIb-
TYPH, 3aKJaJaMy, YCTAHOBaMH, MiJANPUEMCTBA-
MU, OpraHizamismMu, (OHIaMH, 10 BUPOOISIOTH
KYJITYPHO-MUCTEIbKUI  TIPOJYKT, CHCTEMOIO
KYJIBTYPHO-MUCTEIbKUX 3aKJIa/iB OCBITH, SKi
11epedyBaIOTh Y JEPKABHOMY, MYHII[UITATBHOMY
Ta CLIBCLKOMY MiJTIOPSIIKYBaHHI, YTPUMYIOTh-
s 32 PaxyHOK JIepKaBHOTO MYHIIIUITIATBHOTO i
cimbebKoro O1o/KeTiB. BifnosinHo, y KyJIsTyp-
HO-MHCTEI[bKOMY IIPOCTOPI CyYaCcHO1 YKpaiHu [ii-
0Th HeIPUOYTKOBI OpraHisaiiii, siki BUPOOJISIOTH
KYJITYPHO-MUCTEIbKUI MPOAYKT Ta [il0Thb Ha
3acajiax 3Minanoro (piHaHCYBaHHS — IPAHTOBUX
KOIITAX i BJIACHOI HEMPUOYTKOBOI KOMEPITIHHOI
JSJBHOCTI. 3HAYHUM Y KYJBTYPHOMY IIPOCTOPI
€ TaKOXK KOMEpIIMHUII cerMeHT — OpraHisalfil
Ta TAMPUEMCTBA, SIKi BHUPOOJISIOTH KYJIBTYp-
HO-MHUCTEIbKUI TIPOAYKT SIK TPHOYTKOBI, KO-
MePIIiiiHi opraHizartii.

Ase 06a30BUM UYMHHUKOM KYJBTYPHO-MIC-
TEI[bKOTO cepe/loBUIla YKPaiHU € 3aKOHO/IaBYe 1
HOPMaTHBHO-TIPaBOBe 3a0e3IeyeH s BCiel KyIb-
TYPHO-MUCTEI[BKOI [isIbHOCTI, ICHYBaHHSI BCIX
KYJIBTYPHO-MUCTEIbKUX iHaycTpiil. Came 3aKo-
HOJ[aBUe Ta HOPMATUBHO-TIPABOBE TI0JI€ CTAHO-
BUTH OCHOBY (hOPMYBaHHS JE€PKABHOI KYJIBTYP-
HOI MOJIITUKH.

Bepyuu 1o yBaru TpanchopmaiiiiHicts yKpa-
incpkoro ziepskaBorBopents (1991-2021 pp.),
He JIMBHO, 10 BCI TPUAIATH POKIB YKPaiHCHKOI
He3aJIe)KHOCTI 3aKOHO/IABI[l aKTHMBHO TPOLYKY-
BaJIM HOBi 3aKOHM, SIKi BHODMOBYIOTb PO3BUTOK
BCIX CETMEHTIB KYJIBTYPH 1 MUCTEITBA Ta BU3HA-
YaIOTh TIPIOPUTETH JIEP5KaBHOI MOJITUKU 1IO/0
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PO3BUTKY KYJBTYPHUX iHAYCTPill (3aKoH YKpai-
uu «IIpo xymsrypy», 2011).

[Toyatox hopMyBantsi IpaBoBOi Ha3u KyJIbTY-
pu 3akjaaB yxBasienuii y moromy 1992 p. Bep-
xoBHOIO Panoro Ykpainu 3akon Ykpainu «Oc-
HOBU 3aKOHOJIABCTBA YKPAlHU TPO KYJIBTYPY».
«OcHOBHU...» OKpeCJIIN OCHOBHI 3acaiu (hopmy-
BaHH4 JIeP’KABHOI KYJBTYPHOI MOJITUKU Y BCIX
CerMeHTax KyJbTypHoi aissbHOCTL. Y 2010 p.
Bepxosna Pana Yxpainu yxsamina 3akon «IIpo
KYJIBTYPY», KW, BIITIOBIIHO, OCY4YaCHUB I1i OC-
HOBHI 3aCa/id. YKpalHCbKI 32aKOHO/IABIll YXBaJIK-
Jm HacTymHi 3akoHu: «IIpo mpodeciitnux TBOP-
YUX MPaIiBHUKIB Ta TBOPYi CHIJIKW» (’KOBTEHb
1997 p.), «IIpo 0XOpOHY KyJIBTYPHOI CHIAIINHI>
(uepsenb 2000 p.), «IIpo ractposbhi 3axonu B
Yxpaini» (smunens 2003 p.), «IIpo teatpu i Tea-
TpaJIbHy CTpaBy B Ykpaini» (Tpasenn 2005 p.),
«ITpo Tesebauerts i pagioMoBIeHHsS > (TPy/IeHb
1993 p., aminm — 1995-1997 pp.), «IIpo aBrop-
CcbKe TIpaBo i cymixHi mpaBay (rpyaens 1993 p.,
HoBa penakiist — unens 2001 p.), «[Ipo pexa-
my» (sunenb 1996 p.), «IIpo BumaBHnuy crpa-
BY» (uepBetib 1997 p.), «IIpo GiraroaifiHUITBO TA
Omaropiiini opramisarii» (Bepecers 1997 p.),
«ITpo nepskaBHi coltia/ibHi CTAHAAPTH 1 IepsKaBH1
coltiazipHi rapanTii» (;koBTeHb 2000 p.).

[TizcymoByroun tieit moGiKHIET OIS 3aKOHO-
aByOi 0a3u KyJIbTYpHOI chepu, MOKHA TIHTH 3a-
raJibHOTO BUCHOBKY ITPO Te, 1110 YKpaiHa B IIaHi
3aKOHO/IABUOTO PETYJTIOBAHHS KYJIBTYPHO-MHUC-
TEIbKOTO Cepe/IoBUIIA, MOKINBO, € JIJIepOM 32
KIIbKICTIO 3aKOHOIABYMX aKTiB y €BpOIIi i HABITH
y OiTBII IT0OATBHOMY BUMIpi. AJTKe, SIK MU BKe
OKPECJIUJIV BUIIIE, YCi BUM MUCTETITBA, TIPE/ICTaB-
JIeH1 B KyJIBTYPHO-MHUCTEIIbKOMY IIPOCTOPI cyyac-
HOl Ykpaitu, HaOy/Ii CBOTO HOPMAaTHBHO-TIPABO-
BOTO PETYJTIOBAHHS B 3aKOHO/IABUMX aKTaX.

[IpuHarigHo 3a3HauMMO, 10 BCi I1i 3aKOHU
Ykpainu 1meBHOI0 Mipoio 3abe3medyioTh i (hyHK-
IIIOHYBAHHS Ta PO3BUTOK IIMPKOBOTO MUCTEITBA
K OHOTO i3 BAXKJMBUX CETMEHTIB CYy4aCHUX
MUCTEIITB 3araJioM.

Came B 3akoni Ykpainu «IIpo kyasrypy» 3a-
3HAYEHO, M0 KOXKEH YKPAIHCBKHMII MPOMaJSTHUH
Ma€ BiIbHMUIT IOCTYTI 10 OY/Ib-SKOTO MUCTEIITBA,
OT’Ke, i IMPKOBOTO; BU3HAYAIOTHCS OCHOBHI 3aca-
M ICHYBaHHA TIANPUEMCTB Ta OpraHisaliii
KYJIBTYpH I MUCTEITBA, 1, BIIIOBIIHO, 1€ HaJle-
JKUTH JI0 IIMPKOBHX YCTAHOB, SIKi BUPOOJISAIOTH
IIUPKOBUH POAYKT — IIMPKOBY BUCTABY; BU3HA-
YaIOTbCSI OCHOBHI 3acajii KyJbTYPHO-MUCTEI[b-
KOI OCBITU — IIe CTOCYETHC 1 IISILHOCTI aKazieMil

IIMPKOBOTO TA €CTPATHOTO MUCTEITBA SIK €/ITHO-
To CIIEIiaTi30BaHOTO 3aKJIa]Ly, 0 /i€ B YKpaiHi
Ta TOTy€ (haxiBIliB IIUPKOBOTO MUCTEITBA; BU-
3HAYaAIOThCS OCHOBHI 3aca i PiHAHCOBOI IO TH-
Ki y cepi KyJbTypu i MUCTEITBA — 1€ CTOCY-
€THCS TAKOXK (PIHAHCYBAHHS ITUPKOBUX YCTAHOB i
IIUPKOBUX KOJIEKTUBIB CaMOJISITIBHOTO MHUCTe-
IITBA; OKPECJIIOI0THCS OCHOBHI 3aca/iv IHTerpaltil
Ta Ipe3eHTallil yKpaiHCbKOro MUCTEITBA Y CBITI,
[0 CTOCYETHCS 1 HAIIOHAJIBHOTO ITMPKOBOTO
MUCTEIITBa, SIKe Mpe3eHTye cebe Ha CBITOBUX
IIMPKOBUX apeHaX i € 3HAHUM Ta MIAaHOBAHUM Ce-
pe/l BIIOMUX CBITOBUX IIMPKOBUX JI4iB, TOIIHO-
BYBauiB YKPAiHCHKOTO IIMPKOBOTO MUCTEITBA Y
BcboMY CBITI (3akon Ykpainu «IIpo KyJabTypy»,
2010).

3akonu Ykpainu: «IIpo GarogiiiHUITBO Ta
Omaroxiiini opramizamii» (Bepecerb 1997 p.),
«ITpo nepskaBHi colliaibHi CTaHAAPTH i1 IepKaB-
Hi comiasbHi rapanTii» (;koBTerb 2000 p.) TaKoK
0e3MocepeHbO CTOCYIOThCS 1 POSBUTKY IIHPKO-
BOI clipaBU B cyvacHiil Ykpaini. Came 3aBsiku
IIUM HOPMaTHUBHO-TIPABOBUM aKTaM BiIKPUTI Ta
JIIOTh CTalllOHApHI IUPKK B YKpaiHi, Ma€ MOX-
JIMBICTh PO3BUBATUCS aMaTOPChKeE IIUPKOBE MIC-
TEI[TBO B 3aKJafaX KyJbTYPH KJIyOHOTO THILY,
IIMPKOBI CTY/I11, OpraHi3ailil, epKaBHl IIUPKU —
TIOJTITITYBaTH Yepe3 OJ1aro/iiitHi BHECKH CBOE (i-
HAHCOBE CTAaHOBHUIIIE.

Oco6/mBO CJIiji MAKPECAUTH, 10 B YKpaiHi
JIIOTH CTAIlIOHAPHI IIMPKOBI YCTAaHOBH, sIKi (PiHaH-
CYIOTBCS 3 JIEP/KABHOTO OIOJIKETY, Ge3ImocepeHbo
HI/INOPSIIKOBYIOThCST MiHICTEPCTBY KYJIBTYpH Ta
iH(OpMaIiiTHOI MO THKY, HABITh He 3BaKAl0U1 HA
cBOE€ reorpaciuHe BceyKpaiHChbKe TepuTopiaibHe
posramryBanHs. Came 11 MOJITUKA JIEP:KaBHOTO
MaTPOHATY Ta JIepKaBHOTO (hiHAHCYBAHHS 3HAY-
HOIO MipOI0 CIIpHsiia 30epesKEeHHIO CTaI[iOHAPHUX
IIUPKOBUX YCTAHOB, 1110 € HACTIPAB/Ii YHIKAIbHUM
He JIIIe Ha TepeHax €BPOINeNChKOTro MPOCTOPY,
HaBiTh O1JIbIIIE — CBITOBOTO.

Ile, BnacHe, 1 € IPOIBOM BTLIEHHS JIePKaBHOL
KYJIBTYPHOI TIOJIITUKN 1010 PO3BUTKY IIUPKOBO-
ro MUCTeIITBa B cyyacHiil Ykpaini. Ile Ti gep:xaB-
Hi TPakTHKH, sKi GOPMYIOTh Ta 3a0e3MeuyioTh
JIep:KaBHUIN TATePHAJI3M 1010 IIUPKOBOTO MIC-
TEITBA 3aTaJIOM.

Azie cyyacHe 1MPKOBE MHUCTEITBO B YKpai-
Hi moTpeOyE BJIACHOTO, TAMy3€BOrO HOPMATHB-
HO-IIPABOBOTO TI0JIsT, TOOTO 3aKOHY PO PO3BUTOK
IIMPKOBOI CIIPaBH, y sikoMy Oyii Ou 3aKJajieHi
OCHOBHI 3aCa/iu JIeP>KaBHOI KYJIBTYPHOI TIOJITH-
KU T0/I0 PO3BUTKY ITMPKOBOI CITPaBH, IIUPKOBO-
r0 MHUCTEITBA, BU3HAYEHI OCHOBHI TPIOPUTETH



(biHAHCOBOI TIOITHKM, OCBITHBOI MOJITUKH, iH-
TerparfiiiHol MOJITHKH, OOTPYHTOBaHI HOBITHI
I1/IXO/IU OO [IISIIbHOCT] IIUPKOBUX YCTAHOB.

Came B 11boMy 3aKOHi MTOBMHHI Oy/m Ou mpe-
3€HTOBAHI Ti caMi Jiep;KaBHI TPAKTUKHY, SIK1 BiKe
HaOyJIM CBOTO BTIJIEHHSI TIPOTSTOM I[MX POKIB
He3aJIe)KHOCTI, KOJIM JiepKaBa MiITpuMyBasa Ta
CIIpUsiJIa TIONAJIBIIOMY PO3BUTKY YKPaiHCBKOTO
ITMPKOBOTO MUCTEIITBA.

Y 2017 p. inimiatuBHa rpyma BiIOMHUX B
YKpaiHi KyJbTYpHUX [is14iB, MACTPIB I[UPKO-
BOTO MUCTEI[TBA, CEPE/l SKUX, 30KpeMa: TOKTOP
KyJssTypoJorii, mpodecop B. B. Kopnienko, Ha-
porna aptuctka CPCP ta Hapoana aptucrtka
Yipainu JI. O. IlleBuenko, pospobiste «IIpo-
rpaMy TIPIOPUTETHUX HANPSAMIB [AiSJIBHOCTI
MinicrepcTBa KyJbTypu YKpaiHW MO0 PO3-
BUTKY ITUPKOBOI cripaBu B Ykpaini» (Caitt Mi-
HicreperBa KyJabrypu Yipainu, 2017). Ile Gys
eI IePKaBHUIT aKT, IKUii He3mocepesHbo
BHOPMOBYBAB B3a€EMUHM JIEP:KABU 13 IUPKO-
Boio cripasoio. 1 «IIporpama...» GyJia iHHOBa-
IIIHOI0 Ta TIPOPUBHOIO MO CYTi Ta 3a (HOPMOIO,
(dboxycyBanacs came Ha PO3BUTKY IMPKOBOI
CIIpaBH, 11 CTPYKTYPHUX €JIeMEHTIB, OpraHisa-
IIITHO-YIPABJIIHCbKUX CKJIQJHUKIB, TBOPUOTO
cermenTa tomo. [{g «IIporpama..» 3aTBepiKe-
Ha Hakazom MinictepctBa KyabTypu YKpainu
3a Ne 436 Bin 18 Tpasns 2017 p.

Y «IIporpami..» Bu3HayalTbCA MeTa Ta
3aBJIaHHS1 PO3BUTKY IIMPKOBOI CITPaBU. 30KpeMa
B Hiil 1/IeThbCs, MO «..METOI0 TOAAJBIIOr0 PO3-
BUTKY IIMPKOBOI CIIpaBK B YKpPaiHi € CTBOPEHHS
yMOB /719 e(heKTUBHOTO (DYHKI[IOHYBAaHHS B
Ykpaini MpKoBOi cripasu, 3abesleyeHHsT Po3-
BUTKY HAIliOHAJILHOTO IIMPKOBOTO MUCTEIITBA Ta
MOCUJIEHHS HOTO KOHKYPEHTHO3IaTHOCTi» (CaiT
MiwnicrepctBa Kyaprypu Yrpainm, 2017). [lns
JIOCSTHEHHST TI0CTaBIEHOI MeTH HeoOXi/IHe BUPi-
IIeHHST HACTYTHUX 3aBJlaHb: <...NNOMYJISIpU3allis
IIMPKOBOTO MUCTEITBA, 301/IbIIIEHHS fI0T0 BHECKY
B KYJBTYpPHE JKUTTS KPaiHW; 301TbIICHHS JI0-
CTYITHOCTI IUPKOBUX TOCTYT [IJi HaCeJeHHS;
TIOCHJIEHHST B3aEMOIiT Cy0 €KTiB IIMPKOBOI CIIpa-
BU; ITi/[BUTIIEHHS eKOHOMIUHOI e(DeKTUBHOCTI PO-
OOTH YCTaHOB, TII0 TIPAIIOIOTH B chepi IIIPKOBOTO
MUCTEITBA; MiIBUIIEHHS SKOCTI IMPKOBUX I10-
CJIYT, BUKOPUCTOBYBAHHS CY4aCHUX TEXHOJIOTH,
CTBOPEHHS 1 TONTMPEHHS ITUPKOBOTO TIPOYKTY;
aKTHBI3aIliss opraHisarii 3apyOGisKHOI racTpoJib-
HOI [IiSIIBHOCT] YKPATHCHKUX 1UPKIB Ta MPOKAT
mporpaM 3apyOiKHUX IMPKIB Ha TepUTOPil
Ykpainu; MoziepHisaliss MaifHOBOTO KOMILJIEKCY
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IIMPKOBUX OpraHizailiif; CHPUSHHSI PO3BUTKY
aMaTOPCBKOTO IIMPKOBOTO PYXY, CaMOOpTaHi3a-
Iis1 IIMPKOBOI CIIJIBHOTH, aKTHBI3allld IPoOMajl-
CbKUX IHCTUTYTIB; peaiiallid 3aX0/IiB COIllalbHO-
IO 3aXUCTY NPAIliBHUKIB IIUPKOBUX OpraHi3alliif;
B/IOCKOHAJIEHHSI cHcTeMH ITPodeciitHol MiIroToB-
KU apPTUCTIB-APECUPYBAIbHUKIB; MIITPUMKA Hay-
KOBUX JIOCJI/KeHb Yy cdepi IMPKOBOI CIpPaBy;
PO3BUTOK MeXaHi3MiB (hiHAHCYBaHHS ITMPKOBOI
JISJIBHOCTI 3 PI3HUX JUKepes; BIOCKOHAJIEHHS
HOPMaTHBHO-TIPABOBOI 0a3H, 10 PEryJIioe 3ific-
HeHHs 1pKoBoI AisibHOCTI» (Caiit Minictep-
cTBa KyssTypH Ykpaiuu, 2017).

Y Tpervomy Pospmini i€l «IIporpamu...» ok-
PECJIOI0TLCS OCHOBHI HAIIPSIMU PO3BUTKY IIUP-
KOBOI CIIPaBU B YKpaiHi, BU3HAYAIOTHCS IPUHIM-
1 Ta 3aB/laHHsA (POPMYBaHHS I YIIPOBA/KEHHS
JIepKaBHOI KYJIBTYPHOI MOJITUKM B ITMPKOBIiA
cdepi, 03HAUYIOTHCSI OCHOBHI MPIOPUTETHI Ha-
npsiMU PO3BUTKY /lep:KaBHOI IIUPKOBOI KOMITa-
Hil YKpalHu, BU3HAYAETHCS TIOPSIZIOK B3aEMOJII1
Jlep;xaBHOT 1IMPKOBOI KOMIIaHIi Ta Je€p:KaBHUX
IIUPKOBUX TI/IIPUEMCTB, SIKI AiOTh B YKpaiHi
(Caiit MinicteperBa Kynbrypnt Ykpainu, 2017).

Y Yersepromy Pozpini «IIporpamu...» penpe-
3eHTYI0ThCST «OUiKyBaHi pPe3yabTaTi Bil peadi-
3allii mpioputeTHUX HanpsiMkiBy». Ile, 3okpema:
3MII[HEHHST aBTOPUTETY YKPAIHCHKOTO IUPKY Ha
MIKHAPOJIHIN apeHi; MifIBUIIIEHHS CYCIIJIBHOTO
IPEeCTUKY 1 COLIANbHOI POJIi IUPKOBOTO MUC-
TEITBA; AOCATHEHHS BUCOKOTO XYAOXKHbO-ECTe-
TUYHOTO PiBHS IIUPKOBUX TIPOTPAM Ta BUCTAB,
1/[BUILEHHS SIKOCTI IIUPKOBUX MOCJIYT, 110 Ha/a-
I0TbCSI HACeJIeHHIO; MOJIIIIEeHHs Bi/[BI/[yBaHOCTI
IIUPKOBUX BUCTaB PI3HUMU KaTeropisiMu 1 BiKO-
BUMU TPyNIaMU HAaceJeHH; PO3BUTOK MisKHAPO/I-
HOTO CIiBPOOITHUIITBA CTOCOBHO CTBOPEHHSI
HOIIMPEHHS IUPKOBOTO MPOJAYKTY; IiIBUIICHHS
eKOHOMIUHOI e(heKTUBHOCTI I[UPKOBOI CUCTEMU;
JIOBEJIEHHST MAHOBOTO KOMILIEKCY IMPKIB JI0
PIBHSI Cy4aCHMX CBITOBMX BUMOT; ITi/[BUIIICHHS
COITIA/IbHOI 3aXMUIIEHOCTI TPaIliBHUKIB IMPKIB,
3MII[HEHHS 1X KaJ[POBOTO CKJIA/y; PO3BUTOK aMa-
Topcbkoro 1upkoBoro pyxy (Caiit Minicrep-
cTBa KyabTypH Ykpainu, 2017).

Heo0OxiHo migKpecanTH, 110 pernpe3eHToBaHa
«[Iporpama...» € Juie MepuIMM HOPMATHB-
HO-TIPABOBHM aKTOM, SIKIil 0€310cepesHbo pery-
JIIOE TIEBHI HATIPSIMUA PO3BUTKY IIMPKOBOTO MIC-
TElTBA Ta IIMPKOBOI CIIPABU B CyyacHiil YKpaiHi.
[la «IIporpama..» yHOpmMOBye B3aemMuHu Mi-
HicTepcTBa KYJAbTYpU YKpainu (Y MOAATIBIIOMY
3MiHa Ha3Bu MiHicTepcTBa KOAHUM YMHOM He
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BIUIMHYJIA HA OpraHisaliiiHo-yIpaBJIiHCbKY
B32EMO/III0 MK [[EHTPAJIbHUM OPraHOM JlepsKaB-
HOI BUKOHABYOI BJIa/IU, IKUM 1 € ray3eBe MiHic-
TEPCTBO, Ta 3 IIUPKOBOIO ceporo B YKpaiHi).

BucHoBku. Kyssryposioriunmii aHamis gep:xas-
HOI KYJIBTYPHOI TIOJITUKU MO0 PO3BUTKY IIUP-
KOBOI CITPaBH Ta IIMPKOBOTO MUCTEITBA CY4aCHOL
Ykpainu 103BOJISIE IIATH IEBHUX BUCHOBKIB.

Y cydacHomy CcBiTi icHye OaraTo Mojeiei
KYJIBTYPHOI TOJIITUKY, ajie Halile)eKTUBHIMNIMY,
Ha JIyMKY BITYU3HAHUX Ta CBITOBUX KYJIBTYPOJIO-
TiB, BU3HaHi (PpaHIly3bKa, aHTJIIIChKA, TTOMITHKA
CIITA. HaifajanTiBHimow0 Ta HAHOIIKIO0 3a
(hopMoI0 Ta opraHisaiiitHo-yrpaBIiHCHKUM 3MiC-
TOM € (ppaHIly3bKa MOJIe/Ib KYJBTYPHOI TOJITH-
KN, K2 Ma€ YMOBHY Ha3BY <«IaTePHAJIICTChKa» i
XapaKTePU3YEThCS TOCTIMHOIO OIIKOI0 KYJIBTYP-
HO-MUCTEIbKOI chepH, BIacHe, IepsKaBu.

3 vacy 3700yTTsI YKPAiHOIO CBOET Hesasex-
HOCTI B JiepskaBi (DOPMYETHCS Ta MPOBAAUTHCS
KYJIBTYPHA TOJIITUKA, SIKa BHOPMOBYE B3aEMUHU
MIiX KYJIBTYPHO-MUCTEIbKOI0 Chepoio Ta fepsKa-
BOIO, aJIKe JiepkaBa 3a0e31euy€e PO3BUTOK KYyJIb-
TYPU ¥ MUCTEITBA, BIJIbHUU JOCTYI 10 KYJBTYP-
HUX Hag0aHb, 3[IHCHIOE BCECTOPOHHE XYIOKHE
Ta eCTeTUYHe BUXOBAHHS HACeJIeHHs, IATPUMYE
JISUIBHICTD  KYJIBTYPHUX 1HAYCTPii. basooio
KOMITOHEHTOIO JIeP:KaBHOI KYJIBTYPHOI MO TUKY
€ 3aKOHO/IaBY€e Ta HOPMATHBHO-IIPABOBE T0JIE.

B Vxpaini chopmoBana 3MicTOBHA Ta BeJN-
Ka 3aKOHO/[aBYa (a3a BCiX BUJIIB MUCTEITBA, SIKI
PO3BUMBAIOTHCS Ha TepeHax Hamiol KpaiHu. 3a-
KOHOJaBYa 6asa KyJbTypHOI chepn 3abesmedye
cTaluil PO3BUTOK KYJBTYPU U MUCTEITBA, (Hop-
MYyBaHH: I[IJIICHOI CUCTEMU THCTUTYTIB Ta IHCTH-
TYIIiH, SIKi BUPOOJISIOTH KYIBTYPHO-MHUCTEIbKHI
IPOAYKT, 3[[IIICHIOIOTH MIJITOTOBKY XY/I0KHIX Ka-
IPIB /I TaTy3i KYJIbTYPH i MUCTEIITBA.

MoskHa KOHCTaTyBaTH, IO IIUPKOBA CIIpaBa
B YKpaiHi, Ha Kajb, 3aJUIINIACI 11032 YBAroko
KYJIBTYPHUX TIOJIITUKIB Ta JIePKaBHUX J1S4iB Bijl
KYJIBTYPH, TOMY 1[0 HWUHI He po3poOJeHHi Ta
He npuitHATHIT 3akoH Ykpaiuu «IIpo 1upkoBy
CIIPaBY Ta IIMPKOBE MUCTEITBO, KUl 3a0e3Tie-
4iB OU MOJAMBIINIT PO3BUTOK IIUPKOBOI CIIPABH
i 1upKoBOTO MuctenTBa. lIpuiHATTSA 1BOTO
3akoHy € Ha 4aci i BKpail akTyaJIbHUM B YMOBaxX
HUHINIHIX COI[IOKYJIBTYPHUX PeaJIiil.

IlepcnekTHBE MOJANBUIMX  OCHIIKEHb.
KysbryposioriuHe  TeopeTU3yBaHHS — IIUPKOBOL
CIIPaBH, 30KpeMa B KOHTEKCTI JIeP:KaBHOI KYJIb-
TYPHOI TIOJIITUKH, CTBOPIOE TIEPEIYMOBH MOSIBU
HOBITHBOT'O TYMaHITAPUCTCHKOTO HAIIPSMY — 1[1-
pKoJIOril, HayKu, gKa 3/1liCHIOBaTUME IITICHUI

aHaJi3 UpKoBoi crpaBu. HoBa HaykoBa aucIm-
JliHa — IMPKOJIOTisE 3a0€3MeYrTh TapMOHiiiHe
MOETHAHHS TeOPil Ta MPAKTUKU IIUPKOBOI CIIpa-
BU K y HalliOHAJBHUX MeXKaX HayKOBOTO JIMC-
KyPCY, TaK 1 B IIapUHI MIXKHAPOHOTO HAYKOBOTO
TEOPeTHU3YBAHHSI MUCTEI[TBA 3aTaJIOM.
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0. O. KocauoBa

XapkiBCbka fiep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

CYYACHUIN ICTOPUYHUIN DINTbM: XXAHPOBI TA APAMATYPIIYHI

OCOBJIMBOCTI

0. 0. Kocauosa. CyyacHuii icropuunuii ¢pinbm:
’KaHPOBI Ta JpaMaTypriuni 0co0IMBOCTI

JloCHiREHO CYTHICTD JKAHPY ICTOPHYHOTO (ib-
My, [IPOAHA/TI30BaHO CYYaCHI KIHOTBOPH 3 TOUKI 30pY
HaJI-KaHPOBUX TOOYIOB CYYaCHOTO irpOBOTO KiHO.
[Tokaszano HpO6JIeMaTI/IKy (hopMyBaHHS 3arajybHOI
KOHIEMIil icropudHoro Qibmy, BI/I60py JKaHPOBOI
KOHCTPYKILi], T/TOTOBKU CLEHAPIIO 3 YPaXyBaHHIM
IIHHICHUX YCTAaHOBOK Ta Mmobakanb ayautopii. Okpe-
Ma yBara npuijieHa eBoJiollii Teopii skaHpy, Mo Majia
SIK €Tl yTBeP/KeHHS 0e33aepedaHoro aBTOPUTETY
JKaHPY gK 3aM0PYKHU MiJIICHOCTI TBOPY, TaK 1 mepiogn
MOBHOI BiJIMOBH BiJl ’KaHPY Ha KOPUCTH BiJIbHOI aB-
TOPCHbKOI iHTepHpeTallii Ta BiTBOPEHHS iliCHOCTI.
[opymieHo mMUTAaHHS TOCTOBIPHOCTI 300pasKyBaHUX
MOMIN K B icTOpMYHUX (inbMax, Tak i y (igbmax,
1[0 He MO3UIII00ThCA K icTopuyHi. BusBieHo KaH-
POBY Ta JpaMaTypriudy Tpanc(opMalliro cyqyacHOro
ICTOPUYHOTO (LIBMY, IO NOJISTAE B YTBOPEHHI HOBIIX
JRAHPOBUX CTPYKTYP Ta 3MiHI 3araibHOL pamaryp-
TiYHOI CTPYKTYPH TBODY.

Kmouosi ciioBa: izposuii kinemamozpap, scamnp, ou-
Qysis Jcanpis, meopis Jcanpy, cuenapiu, croicem,
KiHoOpamamypeisi, icmopuunui (inom, KpUMIHATHUL
pinvm, icmopuuna opama.

0. 0. Kosachova. Modern Historical Film:
Genre and Dramaturgic Features

The aim of the article is to explore of genre and
dramaturgic features of a modern historical film.

The research methodology is based on the
systematic use of materials from the scientific
branches of art and cultural science, cinema theory
and history, psychology, etc. The empirical basis
of the study included a series of historical films of
the XXI century, a detailed analysis of genre and
dramaturgic features was carried out.

The results. Historical drama is the leading genre
of a film based on real events, which grinds the past,
turning it into a mirror image of the present. Thus, the
theme of the film, its newsworthiness has the equal
importance along with the genre, which ensures the
integrity of the material, director’s and cameraman’s
methods and techniques and the style, which forms
the aesthetic expressiveness of the film.

Films based on real events, which premiered in the
XXI century, were chosen as the empirical basis of
the study. As the core of the plot were chosen issues
of human rights violations, social discrimination
and injustice. These problems have their origins in
ancient times and have long been the main obstacles
for the establishment of democratic values in society.

We found that modern historical drama has
significant morphological differences from the XX
century drama: lack of epicism, abandonment of
the tragic component in favor of a happy ending,
the transition from melodramatics to hybridization
of drama with more dynamic genres: action, road
movie, western. At the same time, we see that modern
historical drama has signs of genre elasticity and
syncretism, which allows forming new multi-genre
constructions that have not yet entered scientific
circulation in the domestic press (action drama,
crime drama, western drama, kidnap drama, etc.).

The dramatic features of modern historical films
are closely related to the genre construction of
the films. The genre of autobiography determines
the priority of using the “plot of growing up” and
“plot of the experience”, when the main characters
grow up psychologically and fight for their rights:
life, freedom, personal inviolability. The hero — is
dominated archetype, a person who serves others,
sacrifices himself or puts himself in constant danger
for the sake of others.

The issue of social inequality in the historical
context, when realities separate the viewer from the
depicted events for a significant period of time, is
reflected in the historical film more often and has a
proper response from the viewer. At the same time, the
modern issue of human rights, which demonstrates
the principle of “democracy for the elect” is not so
popular among modern fans of historical cinema.

Novelty. The scientific novelty of the article is to
identify the modern morphology of historical film,
the actualization of the relationship between the
genre, the magnitude of the theme of historical film,
its dramatic solution and the value expectations of
the audience.

The practical significance. The main theses
and results of the research may be useful for
practicing screenwriters of historical films. The
recommendations in this article contribute to
the creation of a commercially successful and
psychologically powerful film product. In addition,
the article can be used for academic disciplines in
film schools in Ukraine and abroad.

Keywords: fiction cinematography, genre, diffusion
of genres, genre theory, script, plot, screenwriting,
historical film, crime film, historical drama.

B icropuunuii GigpM 3aKIaeHO HEAOUSKIIA
KYJIBTYPHO-ITPOCBITHUIIbKUN MaTepias I Cy-
crizbera. OcobuBa HOTO IIHHICTD BUSBJISETD-
Csl TOJIl, KOJIM ICTOPUYHI MOJIIl MPOIYCKAIOTHCS

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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Kynbtypa Ykpainn, sunyck 71, 2021.

Jepe3 TPU3MY CBHOTOJIEHHS, a TJSad MOXe 3
JIETKICTIO MOMITUTH B HbOMY CYYacHi BaJu Cy-
crinberBa. OHAK ICTHHHUE TBIp MUCTEITBA He
MO’Ke He BUKOPHCTOBYBATH METOJI, ’KAHP i CTUIIB,
1110 € TOJIOBHUMH 32C00aMHU TBOPUOTO TIyMadyeH-
HS Ta €CTETUYHOTO OCBOEHHS CBITY, IEPETBOPEH-
H# 1070 Ha Xy/I05KHIO TKaHUHY KiHOTBOPY. OTike,
npobJieMa KaHpy i MOP(hOIOTUHIX 3PYIIEHD Y
CTPYKTYPI Cy4acHOTO irpOBOTO KiHO aKTyaJIbHa.

IocranoBka mpoOaemu. Pimenns sHimMati
icropmynanit (HigbM I TBOPYOTO KOJNEKTUBY
Ma€e OyTH BUBKEHNM, ajiKe BOHO Hece YHMAlio
PUBHUKIB: BEMKII OI0UKET HA BIATBOPEHHS T0-
TpibHOI eroxu, 3acTapiji iHHOCTI Ta 3a0yTi re-
poi. Bigomuii crienapuct Pobept Makki mopis-
HIOE 1CTOPIIO JIIO/ICTBA 13 3aIle4aTaHOI0 CKPUHEIO,
HaJITMC Ha Kiil 3acTepirae, mo cieHapiit diab-
My Ma€ TepPeTBOPUTH MUHYJE Ha ChOTO/ICHHS,
iHakme isbM npupedennii Ha mposan (Mak-
kn, 2010, c. 92). Icropuuna apama — TpoOBi-
HUI KiHeMaTorpadiuyHuil KaHp, OCHOBAHUI Ha
peasibHUX MOJISX, SKUH <«Iihye MUHYJIE, Tie-
PETBOPIOIOYN HOTO Ha J3epKajibHe BixoOpaKeH-
HsI HUHIIIHBOTO, MPOSACHIAIOUN 1 poOJIsur OiIbIIn
IPUHHATHAME XBOPOOJIUBI TPOOIEMHI Pacu3my,
peJiriiiHuX cynepeyok Ta HACWJLIS BCiX BUIB»
(Maxku, 2010, ¢. 93). OTxe, TeMaTuKa (iabmy, i
371000/IEHHICTh MA€ PIBHOIIHHE 3HAYEHHS TTOPSIJ]
3 JKAaHPOM, 1110 3a0€3TeUY€ IiTICHICTh MaTepiay,
MeToJIaMU Ta TIpUitoMaM1 pexkiicepa it ornepaTo-
pa, cTiJIeM, aKkuil (popMye€ ecTeTHYHY BUPa3HiCTh
KIHOTBODY.

Ak emnipuuny Gasy [OCTIIKEHHS 00paHO
(bisbMU, 0CHOBaHI Ha peasibHUX TOIisIX, TIpeM’epa
sikux Bigdymacst y XXI ct. Sapom croxkety crasma
1IpobIeMaTHKA MOPYIIEHHST TTPaB JIOIMHHU, COITi-
aJIbHOI HEPIBHOCTI Ta AucKpuMiHaiii. O3Haueni
npobsieMu 6epyTh CBIil 0YATOK 3 JABHIX Yacis i
€ UM He HAUTOJIOBHIIIMMU MepernoHaMu [ T10-
MIUPEHHS IeMOKPATUYHUX IIIHHOCTEH y CYCIIiJIb-
crBi. Ille B /laBHix Adinax, eTajoHi 1eMOKparii,
HaBUIIINM OPTaHOM BJiaji Oy HapojiHi 300pH,
y SIKUX MOTJIH GPaTh y4acTh JIMIIE BITbHI 10pOC-
JIi 4OJIOBIKH, KOTPl MaJli TIPaBO TPOMA/ITHCTBA.
Bonnouac mig wac 117-oi omimmiaan B Adinax
Hemerpiem @DanepchbkuM 3MilICHEHO TIEPEIIC
HaceJleHHs ATTUKH, T/ 4ac SKOTO HapaXOBaHO
21 tuc. aingn, 10 Tuc. merexiB Ta 400 THC. pa-
6iB (Tosaryp, 1980). Otxe, nemoxkparist OyJa
pajre 6yTadOopHOI0, HikK SBJIsAIA COO0I0 YNHHII
HOJIITUYHUI YCTPIN.

CormiasbHa HEPIBHICTD, HETEPIIUMICTD 32 Pi3-
HUMW O3HAKaMH, TOPTIBJIS JIIOBMU PETIPE3eHTY-

I0ThCST pekncepaMul y (hibMax pi3HUX KaHPIB.
Opnnak ictoprmaauil (BiTbM, 0 TPETEHIYE Ha 10-
CTOBIPHICTb, CTAHOBUTH 0COOJIMBHI 1HTEpEC JJIst
HayKoBIIiB. Tak, mepcoHaxk (inbmy «12 pokis
paberBay Cemioenb Bace mporosionrye mpoBiHy
inmeto (imbMy, 3BepTarounch 0 mantaropa Emmca:
«[Io mae Bam mpaBo Ha 1UX HIrepiB, SKIIO TO-
BEpHYTHUCS JI0 CYTi. 3BUYaitHo, Bu kymumm ix i
32 3aKOHOM BU MA€Te IPaBO BOJIOJITH HITEpPOM,
ajie CTpaBa B TOMY, IO 1e HelTpaBeJHUH 3aKOH.
[Ipumycrumo, 6y/ie BUAaHNIA 3aKOH, SKUil 3a01-
pae Bamy cBobozy, pobuts Bac pabom. ITpurry-
CTUMO. 3aKOHU 3MIHIOIOTHCS, BCECBITHS iCTHHA
HeaminHay (Makkyun, 2013). Takum ynHOM, pe-
JKucep MOPYIIYE OJIHY 3 HaiicepHo3HimuX mpo-
0J1eM ChOTOJICHHS — Y3aKOHEHOI HEPiBHOCTI.

Pozrignemo tennenmnito XXI cromitra. 3a
odimiitnoro craructukoio [[PY, mopiunuii Tpa-
(bik iBUAT Ta XJIOMIIIB IS TIPOJIAKY i1 3a/Iy4eH-
HSl B HeJIETAJIbHIN CeKCyasbHIN THIYCTPIl HaJIi-
aye Bix 50 g0 100 Tuc. oci6. [To BecboMmy cBiTy
noHa 1 1 MJTH JTIojieli TTepenpaBJIsioTh Yepe3 Kop-
JIOHU TIPOTH IXHBOI BOJI (CTAaTUCTHKA, HAjlaHA
dbinpmi «Pabersos 2007 p.). Mlopoky 1,9 miH
xiHok y CIIA cratoth «kuBuM ToBapom». [lo
BCLOMY CBiTY 21 MJIH JKepTB TOPTiBJIi JIOIBMU
IIIOPOKY MPUHOCSTH HeJETaTbHOMY Oi3Hecy mmo-
Haj 150 mupz o1, (craTucThka, Haana y (ijib-
Mi «Tpadik» 2018 p.). /luramika mpobiemu mo-
CTilIHO 3pocTae, ToMy (PLIbMU Ha 1[I0 TEMaTUKY
HaJI3BUYAITHO aKTyaJbHi.

AHati3 OCTaHHIX JOCTIKEHb i MyOJiKamiii.
[ToHsaTTS sKaHPy O0OrOBOPIOETHCS 3 JAABHIX da-
CiB, 3 MOMEHTY TIEPIIIOTO OCMUCJIEHHS (heHoMe-
Hy CaMOTrO MMCTEITBA Ta MHUCTEIbKUX TBOPIB.
Teopid xaHpy mnpoiilia CKJIaJHUN IUIAX, Y
SKOMY 3HAUEHHS JKaHPY IUKJIIYHO BO3BEINYY-
Bajocsd Ta HiBemoBasocs. Tak, Ha modYaTKy
XX cr. BuinIa pyKoM Bask/auBa npais bene-
netto Kpoue, /e Bcs Teopis skaHPY MOTPaKTOBA-
Ha JK HAyKOBa OMaHa, a Kiacudikaiis KaHpiB
MOpPiBHSHA 3 KJaacu(iKalliero KHUT T1i]T Yac Po3-
CTaHOBKM Ha 0i0J10TeUHI OJMUIL; <JIOTIYHA Y1
HayKoBa popMa, K Taka, BUKJI0Ya€e (opMy ec-
TETUYHY; XTO 3BEPTAETHCS /10 HAYKOBOTO MUC-
JIEHHS, TOW B)KE He CIIOTJISIAE €CTETUYHO»
(Kpoue, 2000, c. 44-46).

Metononoriune TBep/kents b. Kpoue mae
npuxuibHUKIB 1y XXI c1. OHak 3 HbOTO BH-
TiKa€ CKJIajHa KOMYHIiKaTHBHa TpobjeMa Ko-
JIyBaHHS Ta JIeKOAYBaHHSI TBOPY, aJ’Ke BiZIOMO,
[0 KaHP KIHOTBOPY CHPUUMAETHCS TJIdadeM
K Mapkep (Koq), 3aB/ASKYU SKOMY BiH (TJisg1a4)



dopmye Ti abo inun ouikyBanHs Bij Bimbmy. Y
pasi, Ko TBOPIIi (HiTbMy He BUTIPABAAIOTH OYi-
KyBaHHA TJIs/1a4a, (hijbM MOKe TPOBAJUTUCS B
npokari. OTike, 6e3cucTeMHe, HeIpoAyMaHe TBO-
penHs hiabMy Hapasi € HOHCEHCOM.

Hanpuxinmi 1930-x pp. inTepec 10 KaHPOBOI
npobJieMaTHKK B HAYKOBUX KOJIaX 3POCTAE, a B
1950-x ta 1960-x pp. Bci cyTHiCHI Ta AUHAMIYHI
XapaKTePUCTUKN MUCTENTBA MOYAIHN OB SA3Y-
Baru 3i ctuneMm (Jleiimepman, 2010, c. 10-11).
3-TIOMiK PiI3HUX JYMOK CJIijl BAOKDEMUTHU palli-
oHasbHe TBep/uKenHs Voxanneca Bexepa: «Yei
JKaHPH TPEJICTABIAIOTH 00010 00'€KTHBHI KaTe-
ropii, a He € AKMMUCD JIOBIIbHUMY HaJlyMaHUMU
cxemamu. He Bce MoskHa 300pasuTit B Gy Ib-SIKO-
MY JKaHpi, — BUPILUIEHHS 3aBJaHHS XYIO0KHUK
MIOYMHAE 3 TOTO, 1[0 3HAXOAUTD [/ CBOET TEMU
noTpibuuii skaup» (Bexep, 1981, c. 11).

Y 1980-x pp. JI. Ilincbkuii BBOAUTH ITiKaBe
Ta EMHE MOHATTS «MaTiCTPAJIBHUN CIOKET», Mijl
SKIM PO3YMi€ Te KOpiHHe, CyOCcTaHI[IOHATbHE Y
(babyuri, xapakrepax, moOy10Bi TOIIO, 110 CTOITh
32 OKpeMUMU TBOPaMH TIE€BHOIO ITITICHICTIO, TIPO-
SBJISIOYNCh, BUIO3MIHIOIOUNCH Y HUX — SBUIIAX,
momudikarnisx, Bapiamigx sxanpy ([lunckuii,
1989, c. 50-51). Cx0Xy KOHIIEMNIIiI0 HABOAUTH
i amepukancpkuii kputuk Hopman @Dpigman,
SAKUU YBAKA€E, MO MeXI KaHPIB MOJATAIOTH Y
CTPYKTYPHUX OCOOMMBOCTSX 1 IIHHOCTAX, SIKi
pO3pUBAIOTLCA Y TBOpaX: «/[yra icTopil icHye Ha
PiBHI BHYTPIlIHBOTO KOHMIIIKTY, PO3KPUBAIOYM
rinOOKi 3MiHH, 1[0 BiAOYBAIOThCS ¥ CBiZIOMOCTI
TOJIOBHOTO Teposi, 4n TpaHchopMaIriio Horo Mo-
pasnbHoro ckaanays> (Makku, 2010, c. 89). Hop-
maH DpigMan yBiB B 06ir Taki BUSHAYEHHS, K
«CIOKET 3MY’KHIHHS», <CIOXKET CIIOKYTYBaHHSI
IPOBUHI», «CIOKET IIOKAPAHHS», «CI0KET BUIIPO-
OyBaHHsI», «CIOJKET BUXOBAHHS», «CIOKET PO3Ua-
pyBaHH4» Ta 1H. [CHYE I1le HeMaslo I[iKaBUX KJIacH-
ixariit croxeris: Ropska [ossti, X. JI. Bopxeca,
Kpicriana Metma, baefika Craiizepa ta in. On-
HaK IXHbOMY aHaJIi3y Ta TJIyMauyeHHIO MaioTh Oy TH
IIPUCBSTYEH] OKpeMi J0CTIKEHHS.

[Tonpu mupokuit HAyKOBUIA IHTEPeC 110 *KaHPIB
y 1970-x pp., y:xe manpukiniti 1980-x pp. micas
HONIMPEHHS MOCTCTPYKTYPali3aMy, sKaHpP 3HOBY
BIIXOZIUTH HA JPYTUI TUIAH Y MUCTEITBO3HAB-
yux fgocsipkentsax. CBoixX morepeaHuKiB moct-
CTPYKTYPAJIICTH 3BUHYBATUIN B IOTMATUYHOCTI,
He BU3HAIOYM 3HAYeHHS CTPYKTYP, BOHU BijI3HA-
yam: «HaviBaxkusimie y CTpyKTypi — Te, IO
BUXOUTH 3a ii Mexi» (Pyzaues, 1997). 3 toukn
30py TICUXO0AHAI3Y MTPeICTAaBHUKH IIbOTO HATIPSI-
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My 3a3HAUaJI: «3BOPOTHUN ACTIeKT CTPYKTYPH i

¢ uricre OyTTs OakaHHs», «BakaHHsa — 1€ He-

MIOpYIITHA, TPAaHIYHA, HepelyKOBaHaA PeasibHiCTh,

sKa 3PelITOl0 BU3HAYae BCe HECTPYKTYpHE B

cTpykTypi» (ABTOHOMOBA, 2021).

Y cBoiil (yngamenTasnbHiii mpaii «Teopis
xkaupy» H. JI. Jleiinepman HaBOAUTH KijibKa Ha-
IPSAMIB TOCTIIPKEHHS JKaHpPy, MOMIUPeH] Ha 110-
vaTky XXI cT.:

1) TakcoHOMeTpUYHA KOHIEMIIis, Y SAKil KaHp
TIYMAuUTbCS SIK KAaHOH, OJMHUILSA KIacudi-
Kaliii;

2) penITUBICTChKA KOHIIEIIis, e OCHOBHUM
3aKOHOM JKaHpY O3HayeHa IIOCTiiHA 3MiH-
HICTb Ta, BI/IIIOBIJ{HO, IIeBHA HEBJIOBUMICTH
CaMoro XKaHpy;

3) CTPYKTYPHO-CEMAaHTUYHA TEOpis, XapaKTep-
Ha Tlepe/IyCiM JIJIs JIITepaTypo3aBCTBa;

4) reHeTHHA KOHIIEIITis, TI0 arleTio€e 10 maM sTi
KaHpy, Micosorii ta apxerumnis (Jleiigep-
maH, 2010, c. 12-14).

Cepey ocTaHHIX JI0CJTi/IKEHb MOKHA BUOKpe-
MWTH JIeTaJIbHe PO3KPUTTS KaHPiB irPOBOTO KiHO
B KIHOCJIOBHUKY TepMiHiB, BU3HAYeHb Ta Kap-
roniamiB (Mucaascprmii, 2007); anami3 wmuc-
TEIBKUX JKaHPIB K €MHOTO IPOCTOPY TBOPYOI
ceizomocti (Iysxsa, 2007); icropudHmil eKcKypce
y HayKOBI YSBJEHHS [P0 JiTepaTypHI KaHpU
(Haenko, 2015); HayKoBi pO3Bi/IKH, IPUCBSIIEH]
CYYaCHUM >KaHPOBUM MeTamopdo3aM y 1apuHi
CY4acHOTO ay/ioBi3yasbHOrO MucTenTBa (AJ-
dbnoposa, 2018), mybikatii 1010 Pi3HUX acIex-
TiB PO3BUTKY i1CTOPUYHOTO (hiibMy Ta HOTO TTi/I-
xanpiB (Kocauosa, 2016, 2020).

Merta cTarTi — JIOCTiIUTH ;KaHPOBI Ta Jpama-
TYpPriuei 0COOJMBOCTI CY4acHOTO iCTOPHYHOTO
binbmy.

Bukiaz OCHOBHOTO Marepiaiy AOCTiIKeH-
Ha. 3BuuHa /s XXI c1. iudysis skaHpiB y KiHO
NPOSBIAETLC Y BCIX IIPOAHATI30BAHUX KIHOPO-
borax. Posrisgaemo dinbpm «12 pokis paberar
(“12 Years a Slave”) 2013 p. (Makkywus, 2013)
pexucepa Crisa MakKyina, Bupobruirsa CIITA
ta Bemrkobpuranii. Dinbm mpezctasiiste co6010
KJIACHYHY JpaMy, BIAJI0 MOEAHYy0un Giorpadiy-
HUi (DiJIbM, ICTOPUYHY Ta TICUXOJIOTIYHY JPaMy.
[Icuxosoriyna apama, Ha Hally AYMKY, € IPO-
BITHUM KaHPOM IIbOTO TBOPY, aJ’Ke <IIOJISATAE Y
JOCTIJIKEHHI TICUXOJIOTIi Teposl B paMaTUYHUX
SBUTIAX KUTTS, KO XapaKTep IMPOSBISIETHCS

Ha 3J1aMi, B KOH(MJIIKTHUX 3iTKHEHHAX> (Hevaid,
1989, c. 179).
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TonoBroTO Tepost dimpmy — Comomona Hop-
Tala, BUIBHOHAPOXKEHOTO adpoamMepuKaHIi,
TOHEBOJIOIOTH /171 ipotaky Ha Ilisgenn CIIA,
[0 3YMOBJIIOE HEMAJO BYMHKIB Ta IO Ha
IIJISXY Tepost /10 3BiIbHEHHS 1 BO33'€HAHHS 3
ciM'ero. IIpo BakIBe 3HAYEHHS [paMaTH3My B
Xy/10:kHbOMY TBOPI 3a3HauuB B. I bemincobkiil:
JipaMaT3M — BasKJIMBA BJIACTUBICTD JIIOJICBKOTO
JIyXY, KOJIM 3aIOBITHE Ta OMPisiHe, 110 TOTpebye
sjiiicHeHHs, mepedyBac IIijl 3arpo3oio, cama K
JIO/IMHA 1epebyBae B oCTiitHii 60poTh0i, mpar-
HenHi 710 ieary (bemnckuit, 1948, c. 18). Y naro-
MY BUTIAJIKY, FIZI€TBCS PO CBOOOJTY Ta JKary /o Hel.

Takox y hibMi PO3KPUBAETHCS «CIOKET BH-
IpOOYBaHHS», KOJIM «BOJIsl TIPOTHCTABJIEHA CII0-
Kyci BizmoBuTHCS Big 60porhbmy (Maxku, 2010,
¢. 90). TosoBHUIT Tepoii OBCSIKYAC EPECIKAETH-
s 3 IHIIMMU TIEPCOHAKAMU, IKi He MOTJIN 3MU-
pUTHCS 3 iICHYIOYMM cTaHOM peveil. Hempoayma-
Ha 6oporbba (dosioBiKa Ha KopalJii) Ta Biguail
(’KIHKH, SKY PO3JIYUUIU 3 JAITHMU) MPU3BOAITh
1o daramproro dinamy. [lig yac cyrunaku 9oJ10-
BiKa Ha KopaOJii 3api3aioTh, JKIHKY K, sSKa HaJ-
MIPHO TYKIJIA 32 AITbMHU, 3HOBY 11€PENPO/IAlOTh.
[octiitni mpoBoxkaitii 3mymyBaan CosomMoHa
3BAKUTUCS HA HEBUITPABIAHUI PU3MK, €MOIIii-
HY BTeuy un Giiiky, siki 6 BapTyBaIu oMy KHT-
Ts1. HaromicTb repoil Tepriigye 4ekaB CJIYIIHOL
HArojiu TepeiaT Jucta poaudyaM. [ HamiitHOTO
JIpyra BiH 3HANIIOB HA IBAHA/IATOMY POIli CBOTO
noHeBoJieHHsT. OTKe, «CIOKeT BUIPOOYBAHHS»
TYT M€ MepeBepHyTy CTPYKTypy. Bousst rosios-
HOTO Tepod 1 TIosidrajia caMe y BiZIMOBI BiJl SIBHOI
6opots6m. Voro 60poThba momsraia y nparnen-
Hi BIDKUTH B HAJCKJIAJHUX YMOBaX /IS TOBEp-
HEHHS JI0/IOMY.

[Hmmii  Giorpadiunuii ¢izpM Ta icropmy-
Ha jgpama BupoOHuinrBa CIIIA  «Tappier»
(“Harriet”) 2019 p. (JIemmomnc, 2019) pexucepa
Keiici JlemoHca mpucBSYeHMd BiZIOMill MOcCTa-
Ti — aMepUKaHCBhKill aKTUBICTIN 3a mpaBa ad-
poamMepuKaHIiiB Ta KiHOK — lappieri TaGmeH.
[opiBustHO 3 imbMom «12 pokiB pabcTBay, 1ist
CTPIYKA MA€ CKJIA/HINLY KaHPOBO-APAMATyPIriyHy
CTPYKTYPY, aJiKe B Hill PIBHOIIIHHO CIIIBICHYIOTh
icropnuna mpama, Giorpadiunuii dimbM, ermiy-
HUil GistbM (TepOiKO-TIPUTOAHUIBKII ), EKIIEH Ta
nputya. JKaHp IpUTYi — OJIMH i3 HAWPIAKICHIIINX
Ta HANCKJIQJHIIINX KaHPIB Cy4aCHOTO KIHO, TOMY
PO3IJIIHEMO HOT0 JleTaJIbHilIIe.

Kinonputya — 11e «J1ipo-eniyHuii ;kaHp, A
SIKOTO XapaKTepHa TIMOMHA aBTOPCHKOI (hio-
co(CcbKOi YMKH, IO TPUXOBAHA B 30BHIIITHBO

IPOCTII 32 CIOKETOM OTIOBIJIL... KAHP HaJl KaH-
pamiu, apxeTun Mi(oJIOTIYHOI CTPYKTYPH, KU
“mpocBivyeThest” KPish 0O0JOHKY CY4aCHOTO UM
icropiunoro cioxery» (Heuait, 1989, c. 202).
3riiHo 3 KaHOHAMU JKaHPY, TOJOBHA Te€POIHS
GbinbMy [appieT yCBiIOMIIIOE CBOIO CITLJIbHICTD
3 TOHEBOJIEHOI YaCTHHOIO JIIOJICTBA, POOHTH
CBiil yxoBHUIT BUOIp HA KOPUCTH iHIIKX, TIPH-
HOCUTB cebe B KePTBY 3apajiil CHACIHHS OJIIK-
HBOTO, KOJKHOTO JHST ifyun Ha pusnk. Ocobiu-
BO MOKA30BOI0 € (hiHa/bHA clieHa (DiIbMY, KOJH
BOHA, HOMIX iHImX OifitiB apmii [TiBHOYi i/ Yac
qeproBoro peiiay Ha IliBenp, yekae Ha Kopaoi
pabiB, KOTPi MAIOTh BTEKTH BiJl CBOIX BIACHUKIB.
S3TIHO 31 CBOIM 3BMYAEM, BOHA CIIIBAE TA 3aBMU-
pae B 04iKyBaHHI. Uepes yac TUIlly mopyIiye Bifi-
JIAJIEHUI TYTIIT HiT, KPYITHI KaJipy IEMOHCTPYIOTh
TJIs/laueBl HOTY HENIACHUX, 110, 3/[1MMalOYN I,
IPSAMYIOTH /10 CBOTO criacinus. [leit HecTpumMHuit
0ir yocobuoe coboio Meradopy Biadaro, CHIN
Ayxy Ta Oe3aqbTepHaTHBHOCTI aboIMiIioHiCT-
CcbKOi 60poTHOM ahpoamMepuKaHChKOr0 HapOJLY.

CunpHOIO € 1 pedniriiiHa TeMa QiIbMy, TAKOK
[pUTaMaHHa JIJIg JlyXOBHOTO sKaHpy nputyi. [o-
J0BHA Tepoins (isbMmy [appieT y AMTHHCTBI OT-
pUMajia TpaBMYy TOJIOBH BiJ pabOBIACHUKA, 10
BIUIMHYJIO Ha 1i mcuxosoriyamii ctan. Hapasmi
IPOTSITOM JKUTTSI BOHA TT0Yajia OaunTh BUIIHHS,
00pasy Ta MPOPOYi CHH, 1[0 3YMOBHJIN TIHOOKY
PEJITIMHICTD TepoiHi. 3HeM0JeH] CKIaain Ipo
Hei serenn, Hasusaioun MoiiceeMm. Pabosiac-
HUKN X TIopiBHIOBaJH ii 3 JKanHoto 1’ Apk, mpar-
HYYH CIAJNTH Ha OaraTTi.

«Croxer BUMPOOYBaHHS», PO AKUIT HIILIOCH
paHiie, y (isbmi «[appier» peasnizyeTbes B psi-
momy cenci. JKuByuu 3 nesisom «CBobGoga abo
CMepTb» BOHA BUCTYIAE MOBHOIO TPOTUJIEKHI-
crio Conomona Hoprama. Vxyun na nesunpas-
JIaH1 pU3UKHU, BOHA 3aBK/I1 BUXOJUTD 13 CUTYaIllid
HepeMOKHUIEI0: BTIKAIOUM BiJl CBOTO BJIACHUKA
lneona bpopecca, yncjaeHHUX TMepecsiiyBaHb,
PATYIOUHM CBOIX pojinyiB Ta iHmux kpasgH. Cpoi-
MU TIepeMOraMi BOHA IITOKYBaJsia He JIMIe CBOE
HaOIMKYe OTOYEHHS, a i PeACTaBHUKIB abo-
JitioHicTchKol opranizaiii «IlifzemMHa 3ami3H1-
1>, [i Hamaranmes cTpuMaTH, OACHIOIOUN BCIO
Hebe3euHicTh i BUSBOJIBHIUX MaHIPIBOK, OJHAK
1ie 6yJ10 MapHo. «3i MHOI0 Bory, — cTBepIKyBa-
Jia [appiert 1 )KOJTHOTO pa3y He 3a3HaJia MOPa3Ku.

[i BayTpimmio cuny Bigdyau Ha cobi Garato
JOJIeH. 3-TTOMIK HUX — MICI[eBU 3JI0/1H, IKOTO
HAHSLIN 1715 TOT0, 1100 370BuTH Tappier. Cras-
IIU CBIZIKOM JIMBA, KOJIU MicJIsl MOIUTBY lappieT



1epeBesia rpyIny Jo/eit mo ranboKOBOIHI piulli
BOPI/I, XJIOIEIID TIEPEKIB POCBITIEHHS 1 HaiasI
cTaB BipHUM TomiyHMKOM lappiet. Ile Tak 3Ba-
HUH «CIOKeT CIIOKYTYBaHHS POBUHM». CaM THIl
MEPCOHAKA, 3TIHO 3 KIacuiKallieo apxeTutrip
Kpictodepa Borzepa, 3BeTbcst «I1epeBepTHEMS
Ta € MHUMUM BOPOTOM Y JIpaMaTypriyHiii CTpyK-
Typi TBOPY. Takox y (inbmi «[appieTs> HagBHUT
«CIOKeT 3MYKHiHHS». Bcrasimm Ha Tpory 60-
poThOH, TepoiHst 3MiHIE cBoE iM'st (ApamiHTa
Pocc) Ta, He MOTO/KYIOUNCD 3 KOAHUMHU KOM-
npomicamir, Bupyiiae Ha ITiBHi, 1mo6u mosepra-
THCh Ta BU3BOJIATH IHIIUX 3€MJISIKIB.

[Hmuit GinbM, AKUN He TIPeTeH/ye Ha iCTo-
PUYHY JIOCTOBIPHICTD, — «/IKaHTO 3Bl/IbHEHMIT»
(“Django Unchained”) 2012 p. (TapantuHo,
2012) pexucepa Ksenrina TapanTino, omHax
IPUCBAYEHUIA OTHOMY 3 Hali3HAUHININX ICTOPUY-
Hux nepiogiB CIITA — koumu smouHa Oyna ToBa-
pom. DibM BioOpaxkae BeJMYe3HY TOMTHIHY,
COIlIJIbHY 1 KYJIBTYPHY TIPIPBY MiXK BUIbHUMHU Ta
IIOHEBOJICHUMHE JIIO/IbMH, TPOTECKHO 300paskae
HECTPUMHY sKOPCTOKICTb, HEJIO/SHICTD TIJIaHTa-
TopiB. DiibM «/[’KaHTO 3BIJIbHEHWIT> HATEXKUTB J10
’KaQHPIB CIAreTTi-BeCTEPHY, KOME/Il Ta Jpamu, 110
€ HallOPUTTHATBHIIIO KAHPOBOKO KOHCTPYKIIIEIO
3-TIOMIK HITIX, OCJTKYBAaHUX TYT (DiTTbMIB.

Omna 3 3arambHoBusHanux 3acayr K. Tapan-
TIHO MOJIATA€ Y BIJPOKEHHI KaHPY BECTEPHY,
SKWI1 MaB HETIPOCTY iCTOPIIO CHPUITHATTS TJIs/1a-
geM i 3 1970-x pp. yepe3 UHIUHI Ta OJHOTUITHI
CIO’KEeTH BTPATUB CBOIO KOJIMIIHIO CJIaBY Ta MO-
MyJISIPHICTD. 3araioM hiabM «/[KaHTo 3BiNbHE-
HUii» cTaB pumeiikoM ginbmy «/Ixanro» 1966 p.
pexncepa Cepmxo KopOyuui. 3100yBim Hema-
s0 Haropon y 2012 p., K. Tapantino 3acayxe-
HO 3aKPimuB 3a co000 IMi/K BIaCHUKA OIHOTO
3 Hailyli3HaBaHININMX PEKUCEPCHKUX CTUJIB Y
lonmiByni.

Posrisinemo, sk came icTopuyHi peasil pos-
KpUBAOTLCA y (DisbMi KPi3h MPU3MY KOMETi.
OG’ekToM ipoHil it capkasmy B cTpiurti «/[KaHro
3BIJIBHEHUIT» CTAIOTh PAKTUYHO BCi 300pakyBa-
Hi TlepcoHaski Ta Tmozii. Yei mepconaski rimep6o-
JII30BaHi: MPOCTHIA, TPOXU JieTKoBaykHU JIKaH-
ro Dpiven, MUHIYHKI 1 CIIPAaBEIIUBUIL IOKTOP
Kinr [ysbil, KOPCTOKUI Ta €KCIeHTPUYHUIA
miantatop Kessin Kenpi it migctymuuii xomyii
Oimax — Crisen. CaM CTHJIb POZBUTKY CIOKETY
B'I/MBHI Ta Ge3MoNaaHuil, SK 1 3arajloM CTUIb
peskucepa, SKOMy ITpUTaMaHHa ecTeTu3allis Ha-
cuis. [losmocu 1poHil TYT CXUISIOTHCS 10 YOP-
HOTrO TyMOpY, Tparicdapcy. DimbM pisko BUKpH-
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BAa€ CYCIIJIbHI BaJil Ta BUKOPUCTOBYE CMIJUBY
aBTOPCHKY (haHTa3i10, SICKpaBHil TPOTECK, CTPIMKHIA
PUTM, TirepboJIy i TTOPYIIeHHST 3BUYHOI JKUTTE-
BOI JIOTIKM TJig/[aya, M0 TPUTaMaHHe I eKC-
neaTpuunoi komesii (Heuait, 1989, c. 187). ¥
3B’SI3KY 3 I[IM MOKHA BUCYHYTHU OJ[HY CMIJIUBY
rinoTe3y — He IPeTeHyIoYr Ha iICTOPUYHICTD Ta
Oyayun BIIbHUM Bifl TIPUB’SI3KU 10 KOHKPETHUX
iMeH, AT, MOJI Ta BiJl BIIMOBIIHUX CYIOBUX
npeTeHsiil, aBTopu (PiIbMiB MOKYTDb BiJIbHIIIIE i,
MOZKJIMBO, JIOCTOBIPHIIIE TPAKTYBATH Ti YK 1HIII
MO/i1 3 ICTOPUYHOTO MUHYJIOTO, aHiK (PiIbMu,
3agBiieHi gk icropuyni. [lepconaxk mimanTaropa
K. Kenni Buragianuii, ojinak oro mpoToTHIl pe-
aJIbHUI, TaK caMo, K i cMepTeibHi 60i pabiB, ki
BiH BJIAIITOBYBaB. TakK, IpakTHKa 3MYIIEHH 110~
JIOHEHUX OUTHCS OJIMH 3 OJHUM Ha CMepTh OyJia
HOIIMPeHa cepell PI3HUX HAPO/IiB CBITY.

@impm  CIHA <«Epmen» (“Eden”) 2012 p.
(Tpuddure, 2012) pesxucepa Meran Ipiddire
PEJICTaB/IsgE c00010 KPUMiHAMBHUI (DiTbM Ta
Oiorpaiuny pamy, TPUCBSYEHY BUKUBAHHIO
Your Kim, gKy BUKpanu s 3aly4eHHsI B He-
3aKOHHIH cexcyanpHill ingycTpii. Cama x YoHr
Kiwm crama cmiBcienapuctoM (Gisbmy, M0 103BO-
JISIE HaM JI0JTy9TH (iibM 10 aBTobiorpadhiaHOro
JKaHpY.

TonoBHa repoins (igbMy MTPOXOIUTH CKIAJI-
HUW TIAX (PI3SMYHOTO Ta MOPATBHOTO JOPOC-
JimaHHg (CIoKeT 3MYsKHiIHHS). Big mouartky
BOHA — JIETKOBa)KHA JIIBUMHA, KA MPi€ OTPHMa-
TH ¢BOOOALY Bifl OATHKIB Ta MIYKAE CTOCYHKIB 3
xuonieM. [loTiMm — KepTBa BUKPaJeHHs, KOTpa
BIZIKpUTO GOPETHCST 32 BIKUBAHHSI Ta OTPUMYE
10pasy kopcTokiie nokapanus. [lizuime — mo-
Bifl, dKa 3MMpHJIAc 31 CBOIM icHyBaHHAM. | Ha-
IPUKIHI[ — JIBYMHA, KOTPA 3aBOMOBYE JI0BIPY B
KepiBHUKIB Gi3Hecy Ta BUYIKY€ HAa MOXKJIUBICTD
BTevl. Mu npocTexkyemMo diTKy apKy IepcoHaKa,
10 JIEMOHCTPYE TIOETAITHY 3MiHY XapaKTepy Te-
POIHI TIPOTSTOM €KPaHHOI OMOBI/II.

Ciosker BUIIPOOYBAHHSI TAaKOK PO3KPUBAETD-
¢y binbMi 3 MO3UIIINH MOPATbHO-eTUYHOTO BU-
bopy rosioBHOI repoiti. Ha mporusary pimryuiit
Tappier TabMmeH, gKa KepyBaiacs HPHHIKIIOM
«CBobosa abo emepThb», Exen (npisBucbko Your
Kim y nputoni) apisia BuBaxenimte. /[ 3aBo-
I0BaHHS JIOBIPU HArJIsi[IavyiB, BOHA 3pajlxKyBaja
CBOIX MOJPYT TI0 HEIACTIO: I0NIOMarajia JOBUTH
iX y pasi Breui, CKujiazia iX TPy B PiuKy TOIIIO.
Ta ocobmmBo cKJagHuil BUOIp 1l 0BeIOCS PO-
OWTH CTOCOBHO CBOTO TOJIOBHOTO HallapHUKA —
IMITyJIbCUBHOTO HApKOMaHa, SKWii, MPaIioloun
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B TIPUTOHI, BOAHOYAC HE TEPTiB HACUIISA HAJ
niguatamu. J[o KiHig QigbMy TIg71a4 He 3HAE,
KW BUOIp BOHA 3pOOUTDH — 3paTh 0CO0Y, SKa
iit moBipsiia, abo camy cebe Ta MOYYTTS BJIACHOI
TIHOCTI.

Hacrymamii imsm CIITA — «Tpadiky (“Traf-
fic”) 2018 p. (Teitnop, 2018) pesxucepa /leona
Teitopa. DinbM HAJIEKUTD 10 JKAHPIB € TEKTUB-
HOTO (hibMY, paMH, €KIleHY, KPUMiHaJIbHOTO
(binbMy, a TAKOK MICTUTD €JIEMEHTH MeJIO/[PAMH.
[IpoBifHUM KaHPOM € eKIIeH, SIKUI ClleHapUCTH
Ha3MBAIOTh BEJIbMU CKJIQJHUM JJIST ClieHapucTa
«3 Ti€i TPUYMHM, 1O BiH yXe Budepras cebe»
(Maxkxwu, 2010, c. 101) i pscHie mTamnamu: Te-
PErOHH, CTPiJIb0a, ePEXOBYBAHHS Ta CACIIEHC.

3-TIOMiK 1HIITMX KOHBEHITIN 1[OTO JKaHPY CJIijT
3rajlaT CIeHy, y SKiii TOJOBHUI Tepoil OIMHSA-
€ThCsI B [OJIOHI 200 I/ IPHIIIJIOM FOJIOBHOTO aH-
taronicta. [Tompu BupuMy 0e3BHXifb cUTYaIlil,
repoil 3HaxX0/IMTh BUXI/[ Ta TlepeMarae. Taka ciie-
Ha € 000B’A13K0BOI0, 63 Hel «i rOJIOBHHUIT TepOi, i
BCS iCTOPIS BUTIISAAIOTH craliie, i ayauropis 3a-
JIMIIAE TISAIBKIIN 321 HeB/IOBoJIeHO©0» (Mak-
kn, 2010, c¢. 102). @ixpm «Tpadik» Takox He €
BUHATKOM. [0s10BHA repoins bpis onunsaeThes B
T10JTOHI paOOTOPTOBILiB, TTCJIsT YKOIY HAPKOTHKIB
BOHa JICKUTD 0€3 CBIZIOMOCTI, MIISIBO PO3IJIsIalo-
91 IHIUX TOTOHSHOK. OHAK TP TOSIBI 37107114,
BOHA 3HAXOJUTH 1BAX 1, I0YE€KABIIUCH CJAYIIHOI
Haro/iu, atakye Horo Ta 3BiJIbHSIETHCA.

[Tonpu BeJMKY KiJIBKICTh €KIIEHIB Y Cy4acHO-
My KiHO, 1[eil KaHp TIPO/IOBKYE 0YOJIOBATU BU-
COKI PETHHTHU TIOMYJISIPHOCTI. 3alliKaBJIeHiCTb
Ta eMOIIIHY 3aJyYeHICTh IJISIAIbKOI 3211 BiH
3abe3meyye 3a JOMOMOTOI0 TOCTPOCIOKETHOT il
JMHaMiYHOI iHTpHTH 3 GaraTbMa Herepexdauysa-
HIMH, HeOE3METHNMHU CIOKETHUMI TOBOPOTAMH.
3arajbHOI0 03HAKOIO TIPUTOHUIBKUX >KAHPIB
€ «TOCTpa JipaMaTHYHa CUTYyallid, 1110 BUKJINUKAE
rpaHuyHe HanpyxeHHs cua repos» (Heuaid,
1989, c. 189). Dinbm «Tpadik» HameKRUTH came
10 JIeTeKTUBHO-IIPUTOAHUIIBKOTO KaHPY, aJiKe
IPUCBAYECHUI PO3rajilli TAEMHUII (TOSBI CYITyT-
HIUKOBOTO TesieoHy, iioro po36JI0KYBaHHIO ), ITi-
3Hillle — PO3KPHUTTIO KPUMIHAIBHOTO 3JTOYUHY
(moxasis, 1o 36epirammch y TenedoHi). 3Baxaio-
Y1 Ha Te, 110 TOJIOBHA IePOIHs — KYPHAJICTKA, Y
clokeTi (Dirypye sKypHasicTchKe PO3CJIiIyBaHHs.

Hacrymauii dhinbm — «Pabersoy (“Trade”) pe-
xucepa Mapko KpoiinnaitHtHepa CliJibHOTO BH-
pobuutrrea CIITA, Tepmanii ta Mexcuku 2007 p.
(Kpoitmaitataep, 2007). Crpiuka HaimoBHiIe

Ta HAMIIUPIIE PO3KPUBAE MEPEXKY HETETATbHOI
TOPTiBJIL JIOAbMH, KA Haby/Ia BCeIIaHeTapHOTO
macmraby. DinbM MicTuTh etami QYHKIIOHY-
BaHHS CHCTEMU: MOHEBOJIEHHS JiBuat, Tpadik
4yepe3 KOpJIOHH, YMOBU YTPUMaHH$, OPraHi3alliio
iHTepHeT-ayKIioHiB Toio. MinbM BUKOHAHUI Y
JKaHpi KPUMIHATBLHOTO (DiJIbMY, JpaMu, JA0POK-
HBOTO KiHO (pOya-MyBi), (bilbMy-BUKPaleHHS
(Kidnap Drama). Ha mpoTtuBary momnepeasbomy
binbmy «Tpadiky, y it CTpivIli TAEMHUIT, TPH-
TaMaHHOI JIeTeKTUBHOMY >KaHpY, HeMae. 13-piu-
Ha JiBUMHKA BUKpajeHa Madieto, 1i crapiimii
OpaT BUpYIITa€ Ha il MoryKu. 3apydnBIIICh M-
TPUMKOIO TIOJIIIEIICBKOTO, ¥ HBOTO 3'SIBISETHCS
IIAHC HA MO3UTUBHE BUPilIeHHs cutyartii. [Ipo-
BiTHUMU ;KaHPaMU TYT € KPUMiHATIbHUN (PiIbM
Ta JIOPOKHE KiHO (POYyI-MYBi). Anpo cioxeTy —
TepeciilyBaHHsI 3JI0YMHIIB OpaToM BHKpaje-
HOI JIIBYMHKHM, HA TJI SIKOTO BiZOyBalOThCs Ipa-
MaTUYHI CUTYaI[l 3HYIIaHHS 3 I1BYAT.
BucnoBku. Takum 4uHOM, MOXKHA BUCHO-
BYBATH, MO MPOBITHUM KaHPOM iCTOPUYHOTO
GbinbMmy € npama. BogHovac cyyacHa ictopuyHa
JipaMa Ma€ CyTTeBI MOPGhOJIOTIUHI BiIMiHHOCTI
Big ipamu XX cr. (Hanpukiaaz, GhinbMiB « AHHA
1 Kopoaib», «[mamiatop», «IlatpioT», «XomaonHa
ropas» ToIo): Opak emvHOCTi, BiAMOBa Bijl Tpa-
TIYHOI CKJIaI0BO1 Ha KOPUCTD 1ACTUBOTO KIHIIH,
Tmepexij Bifl MeJoApaMaTi3My 10 TiOpUan3altii
ZipaMu 3 TMHAMIYHIITME SKaHPAMU: eKIIeHOM,
poya-MyBi, BectepHoM. BozHOouac mnomidaemo,
1[0 Cy4YacHa iCTOPUYHA /IpaMa MA€ O3HAKU JKaH-
POBOI €IACTUYHOCTI Ta CUHKPETU3MY, 1 11€ JI03BO-
JISIE CTBOPIOBATU HOBI MOJIIZKAHPOBI KOHCTPYKII,
SIKi T He YBIHILIN B HAyKOBHMiT 06IT y BiTUmM3-
Haniit mpeci (Action Drama, Crime Drama,
Western Drama, Kidnap Drama Tomio). Corix
BiIBHAUNTH TAKOXK HeaOMAKMUIA TOTeHIia) KaHDPY
KPUMiHANLHOTO (DiIbMY, SIKMiA 3/1aTeH BUKPUBA-
TU He JIUITIe 3JI0YUHH, SIKi TOPYIIYIOTh 3aKOH, aJie
11 Jlerasti3oBati 3JI04MHH, 1[0 MOPYLIYIOTh OCHOB-
Hi 32Ca/I1 JIIO/ITHOCTI Ta TYMaHi3MY.
Jlpamatypriuni 0coOJIMBOCTI Cy4acHHX iCTO-
puYHUX (DITbMIB TiCHO MOB'SI3aHi 3 KaHPOBOIO
KOHCTPYKIIi€io KinoTBopiB. Kawp aBrobiorpadi
3YMOBJIIOE TIPIOPUTET BUKOPUCTAHHS <«CIOKETY
3MYKHIHHSI» Ta «CIOJKETY BUIIPOOYBAHHS>, KOJII
TOJIOBHI TepOl JOPOCJIIMIAIOTh MCUXOJOTTYHO I
OOPIOTHCST 3a BJIACHI IIpaBa: JKUTTS, CBOOOLY,
0COOKCTY HeOTOPKAHICTh. Y CHCTEMI IlepcoHa-
KiB JIOMIHY€ apXETHIT TePOst — 0COOU, KOTpa CJIy-
KUTh HIIAM, KepTBy€e 00010 abo Timmae cebe
nocTiiiHiil Hebesmeni 3apaan iHnmx. JloBoi



CUIIBHIMU TaKOXK € 00pasy aHTarOHiCTiB, SKi Ma-
0Th OCOOKCTHIT IHTEPEC Y TEPEITKOUKAHHI /TisTM
TOJIOBHOTO Tepos, MParHeHHl MOPYIIEeHHS 10To
npas i cBoGoz. IlikaBoio apaMaTypriuHo 0co-
OJIMBICTIO € TAKOXK TIOEIHAHHS apXETUIIIB COI03-
HUKIB Ta T€PeBEePTHIB, KOJM MHUMMUII JIPYT CTA€E
3paJIHUKOM, 2 MHUMUI BOPOT — JPYTOM 1 TIOMIY-
HuKoM. Taki 3MiHHM I0A10Th CIOKETY HernepeaOa-
YyBAHOCTI Ta BOAHOYAC Peali3aMy i KUTTEBOCTI.
Coit BiIBHAUUTHU TAKOK TepeBaKaHHS JiHIHOT
OIOBIZIHOCTI B CTPYKTYPI, IO CJIYTYE AOTPUMAH-
HIO XPOHOJIOTTYHOCTI TTO/II.

PegynsraTi 0CIKEHHS TaKOXK 103BOJIAIOTH
CTBEPIUKYBATH, 10 TPOOJIEMATHKA COIiaIbHOI
HEpiBHOCTI B ICTOPUYHOMY KOHTEKCTI, KOJIU pe-
asIii BIUTLISIOTH TJIsi/iaua BiJ 300paKyBaHuX M0-
J1ii 3HAYHIM IPOMIKKOM 4Yacy, HabyBae BigoOpa-
JKEHHSI B 1CTOPUYHOMY (DisibMi yacTile Ta Mae
HaJIeKHUI BIATYK y risaada. Bognovac cyvacna
npobieMaTiKa MpaB JIOANHI, 10 JAEeMOHCTPYE
IPUHITAIT «IEMOKPATist st 0OpaHKX», € He Ta-
KOIO TIOMYJISIPHOIO Cepejl Cy4acHUX MOIiHOBYBa-
4iB icTOPUYHOTO KiHO. 3 01HOTO GOKY, 11 IIpob.JTe-
MaTHKa € HagTo OOJTICHOIO /I aMePUKAHCHKOTO
TJIsg/1a4a, Mo 3MYIIye HOoro BiIMOBUTUCS BiJ Tie-
perJsiiy mogioHuX (BibMiB Ha KOPUCTD JIETTITHAX
’KaHPIB PO3BAKATIBLHOTO XapaKkTepy. 3 iHIIOro, ii
CepI03HICTh HEIOCTATHHO OCMUCJIEHA [IJIS 1epe-
CIYHUX TPOMA/ISTH, SIKi He BIpATD Y MacIITabHiCTh
Ta KaTacTpo(iuHicTh TOTO, MO BiAOYBAETHCH
nopsizt i3 HuMH, abo He X0uyTh BipuTw. 1[5 Tema
BUKJIMKAE Oarato 3amiTaHb Ta aKTyali3y€ HOBi
JOCTIJIKEHHS B 1IIbOMY HAIPSIMI.

IlepcriexkTHBY MOJATBIINX AOCITIKEHb OIS -
raioTh Y BCECTOPOHHBOMY AO0CiKeHHI MOP(O-
reHe3y Cy4acHOTO iCTOPUYHOTO (hiibMy; aHATi3i
JpaMaTypTivHOl KOHCTPYKITii iCTOPUIHOTO (PiJTh-
My 3 IO3MIi}l TeHeTMYHOI KOHIEIIIil )KaHPOBOTO
aHAJI3y; PO3TJISA/IL ICTOPUYHOTO (PLIBMY 3 TOUKM
30py Pi3HUX KJIacu]ikailiil KaHpiB Ta CIOKETIB
YKPAiHCHKUX i 3apyOiKHIX yueHnX; GopMyBaHHI
TEPMiHOJIOTi1 HOBITHIX KaHPiB irPOBOTO KiHO.
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TUTYNIbHA MY3EWHICTb 9K TPEHZ CBITOBOI JIITEPATYPYU

OCTAHHBOTO MATAECATUPIHYYA

JI. C. Mimina. TutyibHa My3eiiHICTb SK TPeHJ
CBITOBOI JIiTEPAaTypH OCTAaHHbOTO I’ ATAECATUPIYYS

Busnaueno rosiosHi xapakTepHi 03HaKK KOHIENTY
«TUTYJIbHA MY3€HHICTb» Ta BUOKPEMJIEHO TPYTIY Xy-
NO’KHIX HApaTUBIB, MO BiAMOBIAIOTH IIMM O3HAKAM:
«Kpaesnaumit myseii» 3urcdpiza Jlenna (Himequn-
Ha), «3oBHi Cobauoro myse» [Iskonararna Kepposa
(CHIA), «Hiu y mysei» Minzana Tpenka (Xopsaris),
«3a namrynkamu B My3ei» Keiit Atkincon (Bemmika
bBputanist), «Myseii HesunHOCTI> Opxana [lamyka
(Typeuunna), «Myseii nokunyTnx cexpeti» Oxca-
i 3abyxkko (Ykpaina) ta «Myseit kpaziis» Jlian
Tannep (ABctpasis). Po3rigayTo Ta mpoaHamizoBa-
HO MY3€0JI0TiYHI 0COOIMBOCTI KOKHOTO 3 O3HAYEHIX
TEKCTiB POMaHHO1 (DOPMHU, 1[0 HAJIEKATH JI0 OKPEMUX
HaIllOHAIBHUX JiiTepatyp cBiTy. Po3kpuTo crijibHi Ta
Bi/IMiHHI O3HAKHM PO3TJISTHYTUX TBOPIB, YCTAHOBJIECHO
iX MYy3€0JIOTi4Hi BJACTUBOCTI SIK €IMHOI 'PYTIN Hapa-
TUBIB. APTyMEHTOBAHO, 10 TUTYJIbHA MY3€HHICTD €
TPEH/IOM CBITOBOI JIiTEPaTypy OCTAaHHBOTO ' SATECS-
TUPIYYS Ta 1O TIEH TPEH]] MAE CTANy TeHAEHIN0 J10
3POCTaHHL.
Kmiouosi cioBa: myseiinicmy, mexcm, mpend, K. Am-
kincon, Q. 3abyacxo, . Keppon, 3. Jeny, O. Hamyx,
JL. Taunep, M. Tpenx.

L. S. Mitina. Title Museality as a Trend in the
World Literature of the Last Fifty Years

The aim of this study is to define the concept of the
title museality, the selection and analysis of relevant
works of the world literature both separately and as
a unified group of narratives, and determining the
existence of a separate literary trend.

Research methodology. The author uses analysis,
synthesis, abstraction, concretization and genera-
lization of scientific sources and literary texts with
features of title museality.

Results. The main characteristic evidence of
the concept of “title museality” is determined and
a group of literary narratives is identified. These
features correspond to: “The Heritage” by Siegfried
Lenz (Germany), “Outside the Dog Museum” by
Jonathan Carroll (USA), “The Night at the Museum”
by Milan Trenc (Croatia), “Behind the Scenes at the
Museum” by Kate Atkinson (Great Britain), “The
Museum of Innocence” by Orhan Pamuk (Turkey),
“The Museum of Abandoned Secrets” by Oksana
Zabuzhko (Ukraine) and “Museum of Thieves” by
Lian Tanner (Australia).

We considered and analyzed the museological
features of each of these texts of the novel form,
belonging to the seven national literatures of the
world. The general and distinctive features of the
considered works are revealed and their museological
properties are established as a unified group of
narratives. It is argued that the title museality is a
trend in world literature of the last fifty years and
this trend is steadily growing.

Novelty. An attempt is made to formulate a new
museal-literary concept, to highlight and analyze the
relevant literary works as a unified group of narratives
and identify a certain trend in world literature.

The practical significance. The key results of
this study can be used for further research of other
literary works with signs of the title museum that
is reviewed, and also other national literatures of
the world. They also can be used in studying of
museological aspects of the literary studies or literary
aspects of the museology.

Keywords: museality, text, trend, K. Atkinson,
0. Zabuzhko, J. Carroll, S. Lenz, O. Pamuk, L. Tanner,
M. Trenc.

IMocranoBka mpo6aemu. CsiToBa JiTepaTypa
€ CBOEPITHUM <«YHIBEPCYMOM TEKCTiB», Y SIKOMY,
3a sK. /leppinioro, okpemi TeKCTH — i€ JIMIIle Ya-
CTHHA «BCE3araJbHOTO TEKCTY», dKa «BOJHOYAC
CIIIBIAJIA€E 31 3aBXK/IM BXKE «TEKCTYaTi30BAaHUMU»
piiicHicTio Ta ictopietoy» (Mabus, 2001, c. 103).
[leit «BcesaraJbHUII TEKCT» Ta HOTO MPOEKIII
(TekcTyasbHi, IPYKOBaHi, ay/lioBi3yasbHi, JuC-
KYPCUBHI TOTI0) Y Cy4acHOMY iH(hopMaIiiiHoMy
IPOCTOPI T7I0OATBHOTO CBITY Bi3yasisyoThCsl ¥
CBOEPIJIHUIL BCECBITHII BIPTYaJIbHUIL JiTEPATYP-
Hull My3eti, 1110, 3a edininieio MixkHapogHoi paan
myseiB (ICOM), € HenmpubOyTKOBOI, MOCTIIHO
JIIOUOI0 THCTUTYIIIEIO, «SIKA CHYKUTb CYCIIiJIb-
CTBY Ta #0T0 PO3BUTKOBI il ISt IIbOTO 30UPaE,
NOCJTIJIKYE, TIOMYJISIPU3YE Ta eKCIIOHYE JliTepa-
TYPHY «CTIQ/IIUHY JIFOICTBA 3 METOIO BUBUEHH,
HAaBYAHHS Ta [JIl €CTeTUYHOTO 3a0BOJICHHS»
(Mukybunk, Croboms, [inerko i Pak, 2012,
c. 65). Ileii BipTyasbHIiT My3eil He € TTPOTHJIEK-
HIM <«PEATbHOMY», a «MOKe OYTH PO3TJISHY THIA

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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y SIKOCTi BCiX fIMOBIPHUX My3eiB ab0 BCiX MOJK-
JIMBUX PillleHb CTOCOBHO 3aBJlaHb, 10 CTOSTH
nepel TpamuiitHumMu Mmysesimu» ([leBasibe i
Mepece, 2012, ¢. 51-52). [l1s1 GisbIocti excro-
HATIB I[LOTO MY3€l0 NPUTAMaHHA MY3€aJIbHICTb,
ab0 My3€eliHICTh K «CBOEpiJHE Ti3HaBaJbHE i
OIIIHIOBAJIbHE CTABJIEHHS JIIOANHHU 10 TINCHOCTI»
(Muxkybunk, Crobomss, [dinerko i Pak, 2012,
c. 64). Okpemi ekcrnosuTu ¥ cami BiflTOBija-
10Th HaBefleHoMy BusHauenHio [COM, ockisb-
KU € CBOEPIHUMHU TEKCTYaJIbHUMU MY3esIMHU 32
cTpyKTypoio abo 3a amictom TBOpY. Ille By:Kua
rpyla TakuxX My3easiil BAKOPUCTOBYE KOHIIEIIT
«My3eil» SIK y Ha3Bi TBOPY, TakK i K BU3HAYAJIbHY
03HaKy HOTO CTpYKTYpH abo 3micty. I came 1eit
HApaTUBHUII KJIAaCTEP BIIITPAE MPOBIZHY POJIb Y
(bopMyBaHHI My3€aJbHOTO TPEHIY CYyJacHOI JIi-
teparypu. HeoOXiHiCTh MOEAHAHHS 03HAYEHNX
TEKCTIB y IPYIy HAPATUBIB 3 TUTYJIbHOIO MYy3eli-
HICTIO Ta 1X BUBUEHHS SIK €IMHOI TPYIU i OKpe-
MOTO TPEH/ly CBITOBOI JIiT€paTypHu 3yMOBJIOIOTH
aKTYaJIbHICTh 3aIIPOIIOHOBAHOTO JOCIIKEHHS.

AHaji3 OCTaHHIX JOCIiKeHb i myOmKaIriii.
Y CBITOBMX PO3BiJIKaX, Ha Kl OPIEHTYETHCS
ICOM, myseiiHicTh TEKCTY 1 My3eii 3araJioM SK
TEKCT KYJBTYPH B HIMPOKOMY CEHCI PO3TJisijia-
I0TbCs K «1pocTip mam’sati» (3a P. Nora i
G. Pinna) a6o six «ernomen» (3a T. Scheiner),
KWl «OXOILTIOE IHCTUTYTH, Pi3HI MiCIId il Tepu-
TOPIl, I0CBi/l 1 HABITH HEMAaTePialbHi TPOCTOPU»
(/leBasbe m Mepecc, 2012, ¢. 50). 3a J. Spiel-
bauer, 1eil TexcTyaabHUIT IHCTPYMEHT CITPHSIE
«YCBIIOMJIEHHIO 1HJMBIJyyMOM B32€EMHOI 3a-
JIESKHOCTI COITIaJIbHOTO, eCTETUYHOTO 1 TIPUPO/I-
HOTO CBITIB, Y SIKHX BiH JK1B€, 3a I0IIOMOTOI0 Ha-
naHHgd oMy iHdopMmarii i 3HaHb, a TaKOX
CIIPUSIOUN CaMOIII3HAHHIO B IIbOMY HIHPOKOMY
koHTekcti» ([leBambe u Mepecc, 2012, c. 50). Ta-
KU  TeKCTyaJbHUU My3ed, K 3a3Havyae
B. Deloche, moxmuBo BBakatu <«0coOJMBOIO
byHKIiEo, TKa MOKe ab0 He MOsKe HabyBaTH 03-
HaK{ {HCTUTYTY, METOIO SIKOTO € 3a0e3MeueHHsl,
3a JIOTIOMOTOI0 YyTTEBOTO JOCBiLy, 306epiraHHs i
nepeaHtst KyJbTypH, 1[0 PO3YMIEThCS K yCd
CYKyTHICTh Hax0aHb, a 1ie POOUTD JIOIUHY JTI0-
JIMHOIO 3 ICTOTH, 5IKA € Helo JINIIE TeHeTUIHO». Y
cBiTOBOMY MacinTa0i 1eii My3eil «0TOTOKHIOETD-
¢s1 3 MPOOTIEMHIMH TaJTy3sIME My3easbHoi ce-
pu», AKi € «HaCJiIKaMK [POIeCy BUJIYYEHHS 3
KOHTEKCTY / BIITBOPEHHSI KOHTEKCTY», 1 SIBJIS€
«My3eil y 0r0 30BHIITHBOMY IOJI iSIbHOCTI»
(/leBabe 1 Mepecc, 2012, c. 50, 52).

BitunsHaAHI IMCKypCH, SIKI aKIEHTYIOTh Ha
TEKCTYaJIbHOCTI MY3€l0, PO3IJISANA0Th TEKCT 3
«MY3EITHIM» CIOKETOM SIK 3acih «iCTOTHOTO po3-
IIUPEHHS MEK MY3€HHOTO MTPOCTOPY» Ta CBOE-
piHy anbrepHaTHBY a00 JIOMOBHEHHS MYy3eli-
HuM nytiBHuKaM (ITpokonosuy, 2017, ¢. 24). I1a
MO3UILisT 3TOJIOM YTOYHIOETHCS: «XYIOKHS JIiTe-
parypa, y TeKcTaX $IKOl Y4acTO HasiBHI My3el Ta
O/, M0 3 HUMU TIOB’I3aHi, TI0-TIEPIIIE, CTIPHSIE
MiJIBUIIEHHIO e(eKTUBHOCTI My3eiiHIX KOMYHi-
KaIliil, OCKIIbKM OCTaHHi B IIbOMY pasi «He 0OMe-
KYIOThCS BJIACHE MY3€HHUM TIPOCTOPOM, a BUXO-
JSTh HA30BHI — Y COIIOKYJIBTYPHE CePe/IOBUIIIES,
a To-1IpyTe, € «eheKTUBHUM 3aC000M PeKJIaMu
1boro Myseto» (IIpokonosuy, 2019, c. 27). Bin-
3HAYAIOYM HASIBHICTH Y Ha3Bl KOHIENTY MYy3e€lo 1
CTBEP/UKYIOUH, 110 1€ «He MMPOCTO Ha3Ba TBOPY,
sKa KPOK 32 KPOKOM PO3KOJOBYETHCS aBTOP-
KOI0 Ha CTOPIHKaX POMaHy», JOCJiTHUKHA PO3-
TJISIIAI0Th  «PO3KO/IYBAaHHS» TI€PEBAKHO 1HIIOL
YACTUHU HAa3BU, TPUJLJILI0UN YBAry KaHPOBUM,
CTUJTICTUYHUM Ta iHImMM ocobimBocTsM (/laBu-
noBa, 2013, c. 42; Tebemeschka-Kauaxk, 2010).
Bonu posrasigaioTs TekcTyasbHWil Myseill [k
3aci6 BiIHOBJIEHHS MUHYJIOTO <3 IPEIMETIB, 1[0
36epersmcs Bif mboro Munysoro» (ColHiesa n
[MTaperit, 2012) a, 3a E. [luxoBchKOIO, 715 TAKKX
TEKCTiB MpUTaMaHHa «BceGiuHa My3elHiCTh CBi-
Ty i KuTTEBUX chepy» (2010, c. 73).

HageneHi nocsikeH s, TepeBasKHO KOHIIET-
Ty MY3€lHOCTI 3arajioM, BUABJAIOTh U OKpeMi
MY3€0JI0TiUHi 0COOMMBOCTI TEKCTIB 3 TUTYIBHOIO
myseiiHicTio. 1li 03Haku, 3TpynoBaHi 3a TUIAMU
JOCJIJKEHb, TaKi:

1) 3arazibHi DOCTIPKEHHST KOHIENTY MY3eii-
HOCTI BIITBOPIOIOTD 11 SIK:

— motpely B My3ei
— TIPOCTIip MaMm 4Ti;
— iHCTpyMeHT 30epiraHHs i MepeanHs KyJIb-

TypH,

— TIpoIleC BHJTYYEHHsI 3 KOHTEKCTY abo BiATBO-

PEHHS KOHTEKCTY;

— Te, Mo TepeOyBalOTh 30BHI, 11032 CTIHAMU

MY3€I0;

— (PYHKITII0 CEHCOPHOTO IOKYMEHTYBaHHS,
— BiZ0COOJIEHY PEATbHICTb.

2) IOCTiUKEHHST OKPEMUX HapaThBiB Oe3 03-
HaK TUTYJIbHOI MY3€HOCTI PO3TJIA/Ial0Th MYy3eii-
HICTh 9K 3aci0 POSUIMPEHHS MY3€aJIbHOTO MPO-
CTOPY PeabHOTO MY3€l0 3a JI0IIOMOTOIO:

— TiBUIIEHHS eEeKTUBHOCTI My3eiiHIUX KOMY-

HIKAI;

— e(eKTHBHOI peKJIaMi KOHKPETHOTO MY3elO.



3) mocmiKeHHS OKPEMUX TBOPIB 3 O3HAKAMU
TUTYJIbHOI My3€i1HOCTI I11/IKPeC/II0I0Th:

— BQKJIMBICTh HAABHOCTI KOHIIENTY «MY3€i» y
Ha3Bl TBOPY;

— (yHKITI0 apXiBallii MUHYJIOTO;

— Mys3efiHicTh 300paKeHOr0 Y TBOPI CBITY.

Ane 3arasipHUX JIOCJI/IKEHb HAPATUBIB 3 03-
HaKaMU TUTYJIbHOI My3eMHOCTI SIK €/IMHOI TPYTIN
TEKCTiB BUABUTH He BJIAJIOCh.

Merta cTaTTi — 03HAUWTH KOHIIETIT TUTYJIbHOI
MY3€IHOCTI, BAOKPEMUTH 1 TPOAHAII3yBaTH BiJl-
HOBiJIHI TBOPU CBITOBOI JIiTEPaTypu SIK OKPEMO,
TaK 1 SIK €IUHY TPyINy HAPATUBIB, BU3HAUNTHU Ha-
SBHICTb OKPEMOTO JIITepaTypHOTO TPEHLY.

MerogoioriuHa OCHOBa OCHIIKEHHS. 3a-
CTOCOBAHO HACTYIIHI HAyKOBI METOAM: aHaJIi3,
chHTe3, abCcTparyBaHHs, KOHKPETH3aIlis Ta y3a-
raJibHeHHS HAYKOBUX JpKepesi 1 XyJ0KHIX TeKC-
TiB 3 O3HAaKaMH TUTYJbHOI My3elHOCTI. Mexi
TOCTIIPKEHHS: OJTMH TBIp POMaHHO1 (opmu J17is
KOKHOI 3 00paHKX HAIIOHAIBHKX JITEPATyp OC-
TaHHBOTO T AT/ECATUPIYSL.

Bukia; 0CHOBHOTO MaTepiay A0CTi[’KeHHS.
MyseiiHicTb gK TepMiH, HaBeJleHUI BUIlle, M€ 1
OyKBaJIbHE 3HAUEHHS — II€ T€, 10 CTOCYETHCS
Myseto, T00To i fioro kowienty. Tomy Bu3Ha-
YUMO THUTYJIbHY MY3eHHICTh SIK 03HAKY TaKOIo
JITEpPaTypHOTO TBOPY, 110 HA3BU SIKOTO BXOAUTDH
KOHIIETIT «MY3eii» Ta SKUI BIINOBIIa€ He MeHIIe
HIK JIBOM 3 HaBeJIeHNX YMOB:

— KOHIENIT «MYy3eil» BU3HAYa€ apXiTEKTOHIKY
TBOPY;

— KOHIIEIIT «MY3eii» 3yMOBJIIOE 10TO CIOKET;

— Myseil € IIeHTPOM PO3BUTKY MOiii ab0 iX 110~
CTIHUM (hOHOM;

— JI0 CKJIQIy TOJIOBHUX MEPCOHAKIB BXOMSATH
ofuH ab0 IeKinbKa 3aCHOBHUKIB My3€t0, f0r0
IPaI[iBHUKIB 200 €KCIIOHATIB.

JlirepaTypHi TBOpU 3 TUTYJIBHOIO MYy3eiiHi-
CTI0, BUOKPEMJIEHI 3T1/[HO 13 3a3HAYeHUMU MesKa-
MU JIOCJi/IKEHHS, PO3TJISTHEMO 32 XPOHOJIOTIEID
CTBOPEHHS.

1. 3urdpia Jenn (1926-2014, Himeyunna).
«Kpae3naBunii my3seii» (1978).

Ipemisz  Angpeaca Ipudiyca (Andreas
Gryphius Prize, 1979). [lepexnan B. Kypeim ta
[. Kapunneoi (Jlentr, 1982).

TonoBuuit Tepoit — 3urmyna Poramma pos-
II0BiJlac CBOIO OLIBII HiX MBCTOPIUHY icTOPiIO
B JIKapHi, KyAu IOTPAILISE IiCJs ClaleHHs
CBOTO MY3€I0, OCKIIIbKH, KOJIM MOJIYM'sl HeCIIO/Ii-
BAaHO MEPEKUHYIOCS i Ha HOro GYAMHOK, MapHO
HaMaraBpcs BPATYBATH HAWZ0POKYE — PYKOIHUC
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CBO€1 BUMTEJBKU Ta Kpalol MalCTPUHI 3 BU-
TOTOBJIEHHS Ma3ypPChbKUX KWJIUMIB. Po3MOBib
3. Poramm — 1e 15 BeJIMKHUX TEKCTYaJTbHUX
cBitinH Himeuunnu Big moyatky XX cr. 10 60-x
POKiB, 260 PO3MOBI/b PO KUTTEBMIA MIJISAX OIIO-
Bigaua B 15 rimasax 3a 15 BewyopiB. MeTa 1100
JKUTTS — CTBOPEHHSI KPA€E3HABUOTO MYy3elo pijl-
Horo MasypcbKoro Kpaiw, a OCHOBHI MUTTEBO-
CTi HpUCBSYEHI 30MPaHHIO, TOOTO BU3HAYECHHIO
Ta 30€peKEHHI0 KYJIBTYPHUX I[IHHOCTEH CBOEI
OATHKIBIIMHI /IS TIEPETBOPEHHSI iX HAa My3eifHi
npeMeTH, CTBOPEHHIO 3 OCTAHHIX €KCIIO3UTIB
BIJIOBIIHUX KOJIEKIil i, HapernTi, Oy1yBaHHIO
JIOMAIITHBOTO My3el0. Yce 1ie BigdyBaaoch y pij-
HOMY MICTi T0JIoBHOTO Teposi JIyKHOBI, — Tak
aBTOP 3MIHUB Ha3BY MiCTa CBOTO HAPOJIKEHHS —
KOJIMIIHBOMY HiMellbkoMy M. JIuK, 3apa3 — 1ie
noJibebKe M. EJK. ¥ micTi i kpai Meliikasia Belnka
OJIbCbKA TpoMajia, ToMy My3eil 3. Porasuii Mas,
OKPIM HIMEIbKUX, 3HAYHY KIJIbKICTb CJIOB'STH-
CBbKUX My3easIiil.

Bigkputra mysero BizOymocs mig vac pyroi
CBITOBOI BIIfHH, KO MiCTO 3aXOIMWJIN HAIUCTH,
SKI He OMUHYJM My3ell CBOelo yBarolo. bpura-
neadropep CC, KOMMIIHINA MUCTETBO3HABEIID,
BUTOJIOCUB, IO €KCIIOHATH <IIOBUHHI JTOBOIM-
TH, 10 Ma3ypu 3 HAUJABHINIMX YaciB CIpUii-
Masm cebe (oprocToM HIMEIBKOro IyxXy Ha
Cxopi. CrapojiaBHi 3HaXiJIKU MTOBUHHI He JIUIIIE
PO 1OCh CBIYMTH, ajie i JeMOHCTPYBaTH, i
arityBatu» (Jlent, 1982, c¢. 297), Tomy motpio6-
He OYMITIeHHST MY3€iHOTO (hOH/Y Bijl TpeIMeTiB
CJIOB'THCHKOTO 200 HEBM3HAYEHOTO MOXOKEH-
Hs. 3. Porasa psatye cBiil Myseii, mporoJonry-
104M 100 TPUBATHOIO BJIACHICTIO TA 3aUUHSIOUN.
3rofioM, IiHOI0 HENMOBIPHUX 3YCHUJIb, BiH TIEpe-
BO3UTH YCIO €KCIO3UIIII0 HA 3aXiJ[ KpailHu — /10
[MIne3siry. BigHoBIeHHS Ta Jpyre BIIKPUTTS
My3elo BiOyBaeThesl Bike B mic/sBoenniii Hi-
MEUYNHi, ajie B MiCTi BIIPOMKYIOTbCS pPeBaH-
IIUCTCHKI HACTPOI, a 3 HUMU 1 peajibHa 3arpo3a
HOBOTO HAIMCTCHKOTO OYUIEHHS My3eto. Tomy
3aCHOBHUK OCTaHHBOTO He BOAYaE iHIIOr0 BUXO-
J1y, OKPIM CIIaJIeHHSI CBOTO TBOPIHHS.

lle cmnaneHHd € BifI3epKANCHHAM MOXKEKI
1959 p. y CxigHompyccbkoMy MHUCTHBCHKOMY
Mysei, sacHoBaHomy B 1958 p. y JlioneGypsi,
KW € ICTOPUYHOI0 0CHOBOIO CXiTHOTIPYCCHKO-
r0 Kpae3HaBYOTO MY3€10, PEKOHCTPYKILIO SKOTO
3aepiiero y 2018 p. Tomy cyuacHuii Mmy3eit €
CBOEPIIHOIO PeaIbHOIO IIPOEKITIEI0 KPAE3HABYO-
ro myseto 3. JleHIa, xoua Jiesiki 3a1 CKJIJHO
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ysBuTH B My3ei 3. Porasmm, 30kpema «HOBY T10-

CTI}iHY eKCIO3MIII0 32 TeMOI0 HallioHAJI-Ccollia-

aizmy» (OL, 2020).

Crasmotoun cBiit myseit, 3. Poramnna, 3a [[. 3a-
TOHCBKUM, «3aXUII[A€ HAI[lOHAJIbHE TOYYTTS Bijl
3BUHYBaueHHs B HEOMiHHIIl HAI[lOHAIICTHYHOC-
Ti» (1988, ¢. 409). Ase, nepedpazoBytoun M. byii-
raKkoBa, «My3el He TOpsTb», TOMY KPa€3HABUUI
My3ell IIPOJIOBKYE ICHYBATH.

Myseosmoriuni ocobmBocti Mysero 3. Jlenta:
— THII My3€el0 — KPae3HaBUUIl My3el;

— TWII My3€l0, I0TO Ha3Ba 1 Ha3Ba TBOPY CIIIBII-
a/Ial0Th Ta HIMEIBKOIO CTAHOBJIATD OJ[HE /[BO-
KOpEeHeRBe CJI0BO, CKJIaJIeHe 31 CJIIB «BiTYN3HAY
I «My3eii», 1 116 — Kpae3HaBuuil Myseii Ma-
3YPCHKOTO Kpato, OATHKIBIIMHE TOJOBHOTO
reposi i aBTOpa;

— TOJIOBHUII Tepoil € 3aCHOBHUKOM MY3€l10, a Ta-
KOJK 11010 36epiraueM i eKCKYPCOBOIOM;

— CIOXKET TBOPY — IIe HPOIleC CTBOPEHHS MY-
3€I0 BiJl f10T0 3a/[yMy /10 30UpPaHHsT My3€iHIX
TPeJIMETIB, iX 30epiraHHs Ta MOOYIOBH €KC-
ITO3UILII;

— BaCHOBHHK 3amo0ira€ HaMaraHHsSM 3MiHUTH
METY 1 MiCil0 MYy3€I0 Ta «OUUCTUTU» HOTO MY-
3eltHmii GoHI;

— TIepeMillyloyd My3el [0 IHIIOrO MicTa

Kpainu (1epia crpoba);

— 3HUILYIOYY MY3eil.

— Tteker 3. Jlenna 3aGesnedye myseto 3. Porajum:
— 3aXMCT Bijl 3MiHM MeTH, Micii Ta GoHLY

MYy3ero;
— JDKEpesio BIIPO/KEHHS MICJAS KOKHOTO
ClIaJIeHHS;

— My3eil € 4acTKOBOIO HPOEKILEI PeasbHOTo
MY3elo;

— CyyacHHUI My3eil € PO3IIMPEHOI0 TIPOEKITIEID
TEKCTYaJIbHOTO MY3€I0;

— 'y HaI[lOHAIIbHOMY COIIOKYJIBTYPHOMY IIPO-
CTOp1 My3ell € Biji3epkajieHHsMm icropii Ma-
3YPCHKOrO Kparto K HajOaHHS HAIliOHAIbHOI
Ta CBITOBOI KYJIBTYPHOI CIIQ/IIHI;

— Y CBITOBOMY COLIIOKYJIBTYPHOMY TIPOCTOPI M-
3eil € IPUKJIAZ0M 30epesKeH s Hal[lOHATbHOTO
B 60pOTHOI TTPOTH HAI[IOHATICTHYHOTO Ta HOTO
HalTIpIIUX MPOSIBIB — HAIU3MY Ta (DAITI3MY.

2. Ixxonatan Keppoa (1949, CIIIA). «3oBHi
Cobauoro myseio» (1991).

Bpurancbka mpewmist erresi (British Fantasy
Award, 1992, kpammuii poman). Beecsits mpe-
mist pentesi (World Fantasy Award, 1992, Ho-
minant). [lepexmnan I1. Tupakozosa (Kapposir,
2002).

Cyuran Capy (yMOBHOI HEBETHKOI apaOChKOI
fiep:kaBy, iIMOBIpHO KyBeiiTy) Bupiliye cTBOpU-
i Besmuesanii Cobaunit Mysell, OIpPH MOK-
JuBi mpobieMu 3 MicueBuME (yHIaMeHTaTic-
TaMH, OCKIIbKH cobaka B iciami — 1ie «xapam»
(«Heuncra», abo 3abopoHeHa), — ajke cobaKu
TPUYL PATYBAJIH CYJATAHOBI KUTTS. CysITaH BUIi-
JISIE MIJIBSIP]L 0J1apiB, IOBIO BMOBJISE B1JOMOTO
aMeprKaHchKoTO apxiTektopa lappi Pamkmid-
(a Ta Haa€ OCTAHHHOMY TTOBHUI KapT-OJIaHIIL
I Pagkmidd — romoBHMii Tepoii i omosizay ic-
TOPIl, ycl MOJIl KO, SIK Y TeHepiliHboMYy Yaci,
TaK i y oro croraziax, € (hoHOM I PO3AYMiB
OCTaHHBOTO TIPO KOHCTPYKIi0 OyaiBsi MaitOyT-
HBOTO My3et0. 300pakeHHs ITi€l CIIOPY/N parTo-
BO 3'SIBJISIETHCS HA JIBepsIX BanHoI, fe [. Paxkiri-
b mepebyBae 3i cBoiM Apyrom — OyJIbTep €POM
Kymnosnom. ¥ Capy rune cyaras, aje Horo cux
Bupinrye posmodaru OyaiBHuITBO. I. Pankmidd
ine 1o Cepemrboro Cxomy Ha obpame st My-
3e10 Mictie, fie Kymros 1iHoo BIacHOTO KUTTS
pAaTye iforo BiJi pyHaaMenTaticTiB. Copy/sKeH-
st CobGauoro mMysero mepeHocuTbest 10 Cobadoi
TOpH B aBCTPiiichbKIX AJibIax i Haragye Oyis-
HUITBO BaBIIOHCHKOI BexKi, OCKIIbKY apaOChKi,
aBCTPiiiCbKI Ta aMepUKaHCbKI IpalliBHUKU
MPAKTUYHO HE PO3YMIIOTh OfiHE OJHOTO. Buss-
JIIETBCS, IO 1I€ 1 € CTPAaBKHBOI0 METOIO BCHOTO
IIPOEKTY — MOEAHAHHSA BCIX HAPOIIB y €IUHE
moactBo. Hampukinii pomany ¢yHmamenTa-
JICTH TI/IPUBAIOTH 1 BIIEHT PYUHYIOTh 3BelleHY
oyuisaio, ase I. Pankimicdd misHaeTbes, mo B
CUJIM HA PAHOK BiTHOBJISATD CIIOPY/LY HAa TPETUHY,
OJIHAK TOJabIe OYAIBHUITBO My3€l0 IiIKOM
3aJI€KUTD JIUIIE Bifl HHOTO.

Bigsnaunmo HacTyIHI My3eoJoriuHi 0cobmm-
BOCTI:

— Mys3eil (5K i7es1, MeTa, criopy/ia, OyIiBHUIITBO
TOIIO) € IIEHTPOM PO3BUTKY MO a0 X 1m0~
cTiftHUM (OHOM;

— Myseil € 00'€KTOM HeiCHyI0UnM, ajie Miciie
Horo CrIopy/KeHHs 3 OTHOMMEHHOI0 Ha3BOIO
mizkoM peasbhe (CobGaua ropa B ABCTPii);

— JI0 CKJIQJly TOJIOBHUX MEPCOHAKIB HAJEKATh
32CHOBHUKY MY3€10;

— My3eil € CHMBOJIOM TJIOOQTBHOI COTaTbHOI
KOMYHIKallil, CBOEPiIHOI0 BaBuioHcbKo10 Be-
JKeI0 y 3BOPOTHOMY ceHci: «I OyJra Best 3eMrst
oftHa MoBa Ta coBa ofiHi» (byT. 11:1);

— MY3€{HICTb TEKCTY 3yMOBJEHA MOTPeOOIO
CTBOPEHHS TUTYJBHOTO MYy3elo /Ui peasiza-
111 TOJIOBHOI 1/I€1 TEKCTY;

— My3€aJbHUI MPOCTIP TEKCTY <«OXOILTIOE He



jnre (OpMyBaHHS, PO3BUTOK i JiS/IBHICTH

MY3eifHOTO IHCTUTYTY, ajie TaKOX PO3AYMU 3

IPUBOJLY OCHOB HOTO [isSTBHOCTI 1 TIpobiems.

Lleit mpocTip <K T0Jie iSTIbHOCTI XapakTe-

PUBYETHCS CTIEU(IIHNM TTiIXO00M, SKUI BU-

3HAYA€E TOYKY 30pYy HA PeasibHICTh MO0 CBITY

criaamuany ([leBanbe m Mepecc, 2012, c. 43);
— MyseiiHe OyAiBHUITBO (y TPSMOMY CEHCi)

PO3IJIANAETHCA K MOCUJIEHHS COIalbHOI

KOMYHiKallil, a 10ro 3aBepIIeHHs — K J0CST-

HeHH 11 HAUBUIIOTO CTYTIeHd, 110 32 TeKCTOM

03HAYa€ TIOBEPHEHHS JI0 PaIo.

3. Minan Tpenk (1962, Xopsartisi). «Hiu y
my3ei» (1993).

«Hiu y my3ei» (Trenc, 1993) — neBesuka nu-
Ts19a KHIKKA-KapTHHKa, onyosikoBana B CIIIA,
XOPBATCHKOTO 1TI0CTPATOPa, Pexkucepa, BUAB-
I KOMIKCIB, CIleHapucTa, TeJarora Ta IHCh-
menHuka Minana Tpenka. Miciie zgii — Amepu-
KaHCBKUH My3eil mpupojio3HaBcTBa (American
Museum of Natural History) B Hsio-Topxky.
TonoBHi repoi — HiYHUII oxopoHelb [exTop Ta
eKCIIOHATH — JIMHO3aBPH, 10 OKUBAIOTh BHOYI
Ta 3HUKAIOTD, TyJstiodn MictoMm. Tomy pobota
OXOPOHII 3MIHIOETHCS 13 3aXUCTY €KCIIOHATIB
Bi/l 30BHIIIIHBOTO CBITY /10 3aXUCTY OCTAaHHLOTO
BIJl OKMJIX MYy3easiid, ajie [eKTopoBi BAa€eThCA 3
IIUM YIIOPATHCh.

Posumipennsa My3eaabHOro MpoCTOPY MasleHb-
KOi «HOYi» 3a JIONOMOTOI0 Mejlia Ta JiTepaTyp-
HUX TIPOEKIIN MOCIPUIO CTBOPEHHIO BEJMKOI
Meziadpanmman, mo GopmyBagach 3a HACTYI-
HOIO XPOHOJIOTIEIO.

2006. «Hiuy my3ei» («Night atthe Museums) :
— OGaokGacrep crymii «20™  Century Fox»

(CHIA), pexxucep — [on Jlesi;

— tosictp Jlecai Tomaman (CIHA) — autsya
noseJtizarist (The Junior Novelization) ozto-
iimeriHoro (imbmy (Goldman, 2006).
Posmupena Bepcisi OpUTiHATBHOTO TBOPY

M. Tpenka 3 TakuMu OCHOBHUMU BiIMIHHOCTSIMU:

— YHOYI OKHMBAIOThb YyCi EKCIHOHATH My3elo
(craryi, BocKOBi (irypu, omyjana, CKeleTn
TOTIO);

— iM'S TOJIOBHOTO Tepost 3MIHIOEThCS Ha Jlap-
pi Ta 3aJIUIIAETHCSA HAIAIl Y BCIX CKJIQ0BUX
hpanmmsy;

— KIJIBKICTD TIEPCOHAKIB PO3IIUPIOETLCS 32 JI0-
MOMOTOI0 ITPAIliBHUKIB My3el0 (JIMPeKTop i
TPU KOJIMIIHI OXOPOHITL );

— BUSBISETBCS, MO0 HPUYMHOI OKUBJIEHHS
eKCIIOHATIB € JIaBHbOETUIIETCLKUN  apTe-
(hakT — 30710Ta CKpUsKaIbh hapaoHa AKMeHpa;
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Jlappi Ta okt Myseasii 00’ eHyI0TbCS B 60-
poThOi 3 KOJMITHIMEI OXOPOHIISIMH, SIKi Hamara-
I0THCST BUKPACTH apTedaxT.

2009. «Hiu y myszei: Cmimconiecoka oum-
ea» («Night at the Museum: Battle of the
Smithsonians) :

— npyrumii Groxbactep crymi «20% Century
Fox» (CIIA), pexxucep — [lon Jlesi;

— poman Maiikna Crina (CIIA) 3a ogHoliMeH-
HuM (imbmom (Steele, 2009);

— Komm'iorepHa rpa kommanii «Gameloft» Ta-
KO 32 OJIHOUMEHHUM (PiIbMOM.

Jlappi GiJIblie He TpaIfoe B My3el, IKIil 3a4i-
HEHO Ha pecTaBpallilo, a BCl eKCIIOHATH TlepeBe-
3eno 110 CmitconiBepkoi yeranosu (Smithsonian
Institution — kommrexkc 3 19 myseis, 21 Gibiore-
KH, 9 HAYKOBO-IOCITHUTIBKUX TIEHTPIB, 300Map-
Ky TOIO) y BammHrroni. 3a 100oMoroo more-
pemHboro  apTepakTy  OKUBIIOETHCS — 3HAUHA
KLIBKICTh €KCIIOHATIB, 1 BUHMKAIOTh J(BA TAOOPH.
Y rtabopi 3mma i opynoo dapaora Kamyrpa —
IBan [posnmit, Hanoseon Bonamapt i Asp Karo-
He 3 IX MIPYYHUMU — CTPLIBLSMY, TBAPAINIIAMU
it Ganuramu. Cum 1o6pa odosmoioTsh Jlappi Ta
oxusnernit [Ipesunent CIHIA Aspaam Jlin-
KOJIbH.

[Tomasbine po3mMpeHHst OPUTiHATIBHOTO TBO-
Py 1 IepuIoro 0NOBHEHHS:

— 3aMiHa My3el0 Ha HailOiIbIIHil HAIIOHATBHHIIT
My3elHUIT KOMILIEeKC;

— 3HauHe 301IbIIeHHST KiTbKOCTI OJKUIUX €KC-
[IOHATIB;

— OJKMBJIEHHS He JIMIIe eKCIOHATIB TIPUPOJIHO-
IO TIOXO/PKeHHS (K B OPUTIHAMI 1 epIoMy
JIOTIOBHEHHI ), a f ITYYHOTO (KapTUHH, CBIT-
JIMHU, JTITaKH TOIIO );

— BUKOPUCTaHHS $K eKcroHatiB CMiTCOHIB-
CbKOI YCTAaHOBU MY3€iHUX TIPEe/IMETIB 3 1H-
X My3eiB €Bponu Ta AMepUKN.

2013. <«Ille oona niv y mysei> (<Another
Night at the Museum») — aBTOpPCHKe TIPOJIOB-
JKEHHS [IepIIOl «HOUl» Y TOMY K (hOpMaTi KHUXK-
ku-kaptuaku  (Trenc, 2013). 3Bakaioun Ha
yCHiX NPOoeKIii cBoel nepiol kuuru, M. Tpenk
3MIHIOE M’ TOJIOBHOTO Tepos 3 [ekTopa Ha Jlap-
pi, aje 3HOBY BJIAIITOBYE IOro Ha PobOTY 10
AMepuKaHChKOTO My3el0 TPHPOI03HABCTBA B
Hbfo-ﬁopfcy HiYHUM oxopoHieM. Ilepex pobo-
Toto Jlappi 3ajuinae BAOMA BIIKDUTUM KpaH y
BaHHI Ta 3aTOILJIIOE HbIO—fIOpK, 1110 TPU3BOJIUTD
710 OJKMBJIEHHST €KCTIOHATIB OKEAaHCHKOI 3aJTH M-
3€10 — CUHBOTO KUTA, NraHTChKOTO BOCBMITHOTA,
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JIABHIX 3eMHOBOJHUX TOII0. Bubuparucst 3 tiei

XaJienu Jloromarae JJoubka Jlappi.

2014. «Hiu y myszei: Cexpem epoonuui»
( «Night at the Museum: Secret of the Tomb») :

— Tperiii 6mokbactep crymii «20* Century Fox»
(CHIA), pexxucep — lon Jlesi;

— xomm'totepHa rpa «Hiu y mysei: Brpaueni
ckapbu» («Night at the Museum: Hidden
Treasures») 3a ofHOIIMEHHUM (DITBMOM.
Hiunmit oxoponerp Jlappi Ta #ioro apysi —

OKUBJIEH]I eKCIIOHATH AMEPUKAaHCHKOTO MY3elo

npuponosHasctsa Hplo-Mopka BeyTs 60poTh-

Oy 3i 3710M y Bpurarcbkomy mysel B JIoHIO0HI 32

YYaCTi MICIIEBUX OKUJIMX My3eaiil.
My3eoJioriuni  0cOOIUBOCTI  TEKCTYATbHOI

CKJIa/10BOI (DpaHTIN3H:

— My3eil € EHTPOM PO3BUTKY MOl abo X 1mo-
CcTiltHUM (hOHOM;

— OCHOBHMII My3eil — AMepHKaHChKUl My3eil
npupozosuasctBa (Hoio-Mopk);

— JIOIATKOBI My3el — KoMIlieKkc my3eiB CMiT-
COHIBCBbKOI ycTanosu (Bammurron), bpuran-
cbkuit myseit (Jlonnon);

— JI0 CKJIQ/Ly TOJIOBHUX IMEPCOHAKIB HATIEKATh
HpalliBHUKK MY3€10 Ta 10r0 03KUJIl eKCIIOHATH;

— 30iIbIIEeHHS BIATBOPEHUX MY3eHHIX IpeMe-
TiB 1 KOJIEKIIiii TOYATKOBOTO My3elo 32 JI010-
MOTOIO JIOIATKOBUX TTPOEKIIII OPUTTHAIBHOTO
TEKCTY, 30KpeMa i aBTOPCHKOTO MTPOIOBKEHHS;

— TeKCTyajibHa peasi3allisi BIPTyaJbHOI Mixk-
MY3eiHOI KOJIEKITii B pe3yJ/IbraTi 00’ ¢ IHaHH
MY3eHHIX MPEAMETIB, «siKi (isnyHo mepedy-
BalOTh y PiHUX My3esx» (Mukymbunk, Cio-
bonsn, igenko i Pax, 2012, c. 23);

— TeKCTyaJlbHa MPOEKI BIPTYaJbHOTO MY-
3610 — «CTBOPIOIOYN BIPTyaJlbHUII My3eiiH1il
HPOJYKT: BUCTABKU, KOJIEKIIil, BIPTYaJIbHI Bep-
cii meicHyiourx 06'exTiB Tomo» (MUKYIBUNK,
Cnobonan, [linenxo i Pak, 2012, c. 23);

— JIOTIOBHEHHST KOHTEKCTY PeabHUX MY3eHHIX
IPeZIMETIB 3a JI0OTIOMOTOI0 MOJIE/IIOBAaHHS [Tl
Y Cy4acHOMY CBITI iX O3KUBJIEHUX BEPCiii;

— TIOCUJIEHHS] KOMYHIKQTUBHOCTI Ta PO3IIMPEH-
HSl MY3€lHOTO ITPOCTOPY pealbHUX MY3eiB y
pe3yJIbTaTi MOMyJsApu3allii KOHKPeTHUX MY-
3e[HUX TPe/IMETIB 1 KOJIEKITiI.

4. Keiit Atkincon (1951, Benmka Bpuranis).
«3a namrynkamu B mysei» (1995). Biropeis-
cbka mpemis (Whitbread Awards, 1995, y Homi-
Hatisx «Kuura poky» Ta «/[e0oTHuMIT poMaH» ).
[Ipemis «Exclusive Books Boeke Prize» (1996).
Bxomuts n0 200 kpanux kuur 3a Bepcieio BBC

(BBC The Big Read, 2003). Iepexnaz 5. Crpi-
xa (Atkincon, 2018).

TostoBHa repoinst Ta onosinauka Py6i JlenHoke
PO3IIOBI/Ia€ 1CTOPIIO CBOTO KUTTS BiJi 3a4aTTs
(1951) i pexoHcTpyIOE icTOPIIO CBOET CiM'i (3 APY-
roi mosoBrHU XIX €T.) 32 cTapiMu CBITJIMHAMY,
JIOKyMEHTaMU Ta CHOTajlaMi Martepl W 1HMINX
wieHiB poauHu. [lepeBaskHO 116 — PO3MOBijb
TIPO YOTHPH TTOKOJIHHS KiHOK — mpababycio, Oa-
oycio i Mmati Py0i Ta ii camy, xoua if 3rafyloThCst
1HIIII TIOKOJIIHHS, 30KpeMa JIiTH TOJIOBHOI Tepoi-
ni. Posna Jlennoke Memrkae B Mopky, micti Ha
MiBHOYI AHIJIIT, «Ha OJHIN 31 CTAPOJaBHIX BYJIH-
YOK, HaJl AKMMI 37I0BiCHO Hapicae opKebkuit
cobop» (Arkincom, 2018, c. 10). Ila BYJINILS BiJI-
TBOpeHa B ekcrio3uilii Myseto 3amky Mopk, axuii
BizBigyBasa Py6i, a Kosuch 1eil Myseil iii HaBiTh
HACHUBCSL: <5 OyJIa €[MHOI0 JIIOANHOI B MY3el,
I y MeHe Tiepejl 04rMa Bce 0KIJIO: Y BIKTOpPIaH-
CbKUX KaMiHaX 3aropiBcsl BOTOHb, TeHITHI ap(u
XVIII croitrst cami coboto 3arpaiit, a OpyKo-
BAHOIO BYJIMYKOIO TOKOTHJIACS OpHYKa, y SIKY
3amnpsiKeHo yeTBepo Komelt» (ATkincon, 2018,
c. 321). Tomy MoskHA 3a3HAYNTH, IO i POMAHY
BiZIOYBA€ETbCA 3a JIAIITYHKAMU 3aMKOBOTO My-
3€10, aJie OCTAaHHIN BUCTYIIA€ TAaKOXK 1 CUMBOJIOM
oiriitHoi icTopii AHTIIT, a «3a JIAMTYHKaAMU MY-
3e10 — Iie, IEBHUM YKMHOM, 3a TIPOTIaraHon, 3a
odimiitHOIO iCTOpI€TO, TIe PO Te, SK BiUyBaTH
cebe ciM'€10 3 HI3IB cepeIHbOro KIacy Ta 3 yciMa
BEJTMKUMHU TOJIISIMH, 110 Bi0YBAIOTHCSI HABKOJIO
Bac» (Atkinson, 2020).

Tomy K. Atkincon Oymye cBiit icTopwammii
My3eid, 110 Ma€ YiTKUN PO3MOALT Ha 3a1-PO3/Ii-
JIM, Ha BXO/Ii 710 KOKHOTO 3 SIKUX BKa3aHO 10ro
MOPSZIKOBHI HOMEP, PIK Ta Ha3BY €KCIIO3MIILL:
«Pozin nepumit. 1951, 3auarts», «Poszin npy-
ruit. 1952. Hapomkensst» tomo. 1l excrosmuirii
BIIIOBIIAIOT PIYHUM TIPOMIKKAM JKUTTEBOTO
nistxy PyOi, mpraoMy yacoBa CTPYKTYpa My3eio
CTOCOBHO ii BiKy € epepuBuactomo: -1, 0, 1, 4, 6,
7,8, 11, 12, 14, 16, 18 Ta 40 poxkis. Koxen 3au,
OKPIM OCTaHHBOTO, MA€ JIOZIATKOBY €KCIIO3UIIII0
3 TUM K€ HOMEPOM Ta iICTOPUYHUMU MaTepiasa-
MM LI0/I0 PI3HUX YJIeHIB POANHY JIEHHOKC 1HIITNX
POKIB, ajie € 3aJu, ie POKU OCHOBHOI 1 I0JIaTKO-
BOI €KCIIO3UIIi1 CITiBIaIal0Th, HATPUKJIA]], PO3/ILI
5 (1958). SIk 3a3Havyae aBTOPKa, «SI 3aBK/IM IliKa-
BUJIACS CTPYKTYPOIO, a, OCKIJIbKM 32 3aUMHEHU-
MU JIBEPUMA 3aB3K/IH IIOCh €, OCKIIbKHU 3aBXK/IU €
CEKPET, TO KO)KHA TJIaBa MA€ BUHOCKY, SIKa € TIPO-
OJIMCKOM y MUHYJI€e Tii€i poauHu. BoHu meBHIM



YIHOM BUTJISZIAIOTH BUIAJIKOBUMU, ajie Hi. BoHu
CTBOPIOIOTH CBOEPIIHII roOeIeH MIHYJIOTO TH€l
pomurn»> (Atkinson, 2020). Ileit «robenen mMu-
HYJIOTO» Y BUTJISIZIl TEKCTYAJIBHOTO MY3€I0 € BaXK-

JIUBAM JIOTIOBHEHHAM BIJITOBIIHOI E€KCIIO3UIII

Myszeto 3amky Jopk, xoua i posramosanuii 3a

foro JamTyHKamu.

MyseoJoriui ocobmuBocti Myseto K. ATkin-
COH:

— THUI MY3el0:

— 3 My3elHOI0 KIacu(ikaIlien — icTOpUIHIN
My3eil;

— 3a JIyMKOIO TOJIOBHOI TepPOiHi — My3eil poju-
Hu JIeHHOKC;

— 3a CyIJKeHHSIM aBTOPKM — My3el ciM'1 ce-
PETHBOTO KJIACY «32 JAIITYHKAaMU B My3ei»
JTopkcbKoro 3aMKy sk cnMBosty odiiitsoi
ictopii AHTJTii;

— KOHIIENT «MYy3eil» BU3HAYAE TOCTINHUI (HoH
Jlii pOMaHy;

— okpeMi Tofii BifOyBaOThCS B peasbHOMY
My3el;

— TOJIOBHUII Tepoii € 3aCHOBHUKOM MY3€I0;

— TOJIOBHUII Tepoil € eKCKYPCOBOAOM, KOTPHIA
IIPOBOJIUTH €EKCKYPCI0 MY3€€EM CBOET POJIUHY;

— My3ell € PO3IIUPEHHSIM KOHTEKCTY BiIMOBIJI-
HOI €KCIIO3UIIi1 PeasibHOTO MY3elo;

— My3eil € YacTKOBOIO MPOEKIIED PEaTbHOTO
My3elo, sKa:

— aKI[EHTY€ Ha B3a€MO3B 13Ky 000X MY3€iB;

— BHCBITJIIOE OKPEMi €KCHO3UI[il PeaJbHOTO
MYy3ero;

— BHMKOPHUCTOBYE Ili €KCIIO3WIlil K peasbHe i
BIpTyaJbHe Miclie TO/il;

— POBTJISIAE PeaTbHui My3ell K CUMBOJ Oi-
1iiHO1 icTOPIi;

— BKas3ye, 1110 Miclle TIPOEKIIii IIbOr0 CUMBOJIY —
3 110T0 JIAlITYHKaM;

— y HAI[lOHATBHOMY COIIOKYJBTYPHOMY IIPO-
CTOPI My3eii € Bi/I3epKaJeHHSM 1CTOPIil yepe3
JKUTTST OKPEMOI POJIMHU CEPeTHBOTO KJIaCY.
5. Opxan Ilamyk (1952, Typeuunna).

«Myszeii HeBuHHOCTI» (2008). Ilepeknan

O. b. Kympumncekoro ta I. B. Por (Ilamyxk,

2009).

Jlaypear HoGemiBcbKkoi mpemii 3 sitepaTypn
(2006) O. TTamyx 3amymaB CBOIO MY3eHHY [H-
Jorito (pomMaH i Mysell 3 OJIHIEI0 HA3BOID) Ha
nouatky 1990-x, a B 1998 p. npunbas crapuii
OyauHoK y meHTpi CramOysny AJist CTBOPEHHS
PUBATHOTO My3elo. Bin mouyas 36upatu Bizmo-
BiJIHY My3eiiHy KOJIeKI[il0 Ta MucaB poMaH (3
2001 p.) y mpuminierHi MailbyTHBOTO My3elo.
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[Tpe3enTaitisg pomany IJiaHyBajgach Ha BIKPUT-
Ti My3elo, ajie OCTaHHE Bigbysocsa Ha 4 POKH
niznime (y 2012 p.).

Tepoii pomany Kemaiib, BUXozielib i3 3aMOKHOI
POIMHM, Ma€ ask /iBa macts: gBHe (HapeyeHa Ci-
0eJTb 31 cTaMOYIbCHKOTO BUIIOTO CBITY) Ta TAEM-
e (koxatka Drocyw 3 GigHoi cim'i). Koru 06u-
J1Ba IACTS 3HUKAIOTh, 3aKIHUYIOThCS 11 aHAJIOTI1 3
C.II. Tonoxsoctum ( Craputipkuii, 1996) — 3anu-
IIAETHCS JIUTITE TTaM SITh 1 OJIEPKIMICTh TAEMHUM
KoxaHHsIM. Kemasb BramToBye My3eil y KOJIHIII-
HpoMy OymuHky pomutu (DrocyH, 0CeIsIeThes
Ha HOro TpeThoMy ToBepCi Ta 301pae, BUKPAIaE
i Kymye Bce, 1m0 60/1ail TKOCh CTOCYEThCS KOXa-
Hol. Heszanosro 0 cmepti Kemaib 3BepraeThest
Oe3MmocepeIHbO 10 ABTOPA 3 IPOXAHHSIM ITBUIIIE
3aBEpIIUTH POMaH, 1100 BiABIAyBaui IPUXOLKIN
J10 10TO MYy3€e10 3 KHUTO10, Y SIKY TPOCUTD J0/IaTH
KBUTOK Ha O/[HE BiJIBi/lyBaHHS MYy3€IO.

Cram0yJbchkuit Myseii HeBUHHOCTI BiZIKPHB-
cst 2012 p. ta 3100yB 3BaHHSA €BpPOMEHCHKHIT
myseil poky (2014). Excriosuiiisi ckiagaernbes 3
83 xozextiil (1o ofiHil HA KOKHY TJIaBy poMma-
HY), 10 CKJIy SKUX BXOJATH 4213 Hemomankis
@iocyn, 1i sarybieHa cepexkka, YepeBUKH, Je-
peB’siHe JIKKO, FOAUHHUK, cBiTmnHn CTamOyiry,
TOPTIEJITHOBUH TIECUK TOTIIO.

CBoepignum MiiIcyMKoM My3eiitoro Oyis-
HuirrBa O. [Tamyka MOJKHA BBaKaTH MaJIeHbKUi
myseitanii Matidecr (Pamuk, 2012), skuii BiH
IPOTOJIOCUB Tiepe]l BIAKPUTTAM My3eto. «My-
3el MMOBMHHI BMBYATH Ta PO3MOBIZATH HaM TIPO
BHYTPIIIHII CBIT Ta TyMaHi3M HOBOI, Cy4acHOI
mopunny (Cmarmiii, 2014), a He pecTaBaAT!
nepxasy, yBaxkae O. [Tamyxk.

TostoBHI My3eooriuHi 0co6MBOCTI AUIIOTI:

TUII My3€10:

— 32 My3elHOI0 Kiacuikalien — My3eil Mich-
KOTO T00YTY APyToi mooBHHN XX CT.

— 32 IyMKOIO TOJIOBHOTO T€POST — MY3€il JKUTTSI
JIBOX TYPEIbKHUX 3aKOXaHUX Ta OYAMHOK JIJIST
1X peuel;

— 32 CY/IKEHHSIM aBTOPa — «OJIHOYACHO 1 My3ei
J000Bi, i Myseii KHITH, i My3eii icTopii MicTa
1940-1990 poxkis» (Ilamyxk, 2016);

— KOHIIENT My3eil 3yMOBJIIOE CIOKET TBOPY;

— TOJIOBHUH MEPCOHAXK € 3ACHOBHUKOM TEKCTY-
QJIBHOTO MY3€I0;

— aBTOP TEKCTy € 3aCHOBHUKOM pPeaJbHOTO
MY3€I0;

— MY3eiiHICTb TeKCTY 3yMOBJIEHA CTBOPEHHSM
JIBOX TUTYJIbHUX MY3€iB: TEKCTYaJIbHOTO (17151
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peastizalfii MeTH rOJIOBHOTO Tepos) Ta peaJib-

HOTO (/1151 peaJii3ailii MeTu aBTopa);

— CTBOPEHHsI 000X MYy3€iB y peajbHOMY daci
BiZIOYBA€ETHCSA OJHOYACHO, MPUYOMY POMAH
AK TEKCTyaJbHa MPOEKIIiS PEabHOTO MY3€el0
CTBOPIOETBCS 32 OCOOMCTHM TIPOXaHHSIM 3a-
CHOBHHKA IbOTO MYy3et0 (TOJIOBHOTO Teposi)
J10 aBTOPA;

— Yy My3eaJbHOMY IIPOCTOPI pOMaHy My3eil — pe-
aJIbHa TIPOEKITiSI CBOET TEKCTYaTbHOI PopMu;

— Y My3eiiHOMY TIPOCTOP1 KOKHUU IPYKOBAHUI
NPUMIPHUK TEKCTY € KBUTKOM Ha BIJIBI/lyBaH-
HS PeabHOTO MY3€I0;

— Y COIIOKYJIBTYPHOMY IPOCTOPI MY3€l0 Po-
MaH — TeKCTyajibHe OOIPYHTYBaHHS aBTEH-
TUYHOCTI My3€IHUX TPeJIMETiB B iCTOPUYHO-
MYy i COIIIaJIBHOMY CEHCI Ta TeKCTyaJIbHa IPOo-
€KIIig CBOEI peabHOl (hopMU;

— Y MY3€eiHOMY ITPOCTOPi POMaH — TeKCTyaJb-
He PO3IMINPEHHS KOHTEKCTY BCiX My3eastiii Ta
MY3€eI0 3arajioM, a TaKOX JOKJIaJHUII ITyTiB-
HIK 110 My3€l0 Ta JIOBI/IHUK 32 1I0T0 KOJIEKITIEIO;

— Y HalllOHAJLHOMY COIIIOKYJIBTYPHOMY IIPO-
cTopi Myseil — 0COOMMBHIL POCTIP /IS eK-
CIIOHYBaHHSI MaTepiaJibHUX CBIYEHb 3 iCTO-
pii Cram0Oysy Ta TYpPeIbKOro HapOAy KiHI[I
XXcr,;

— Y CBITOBOMY COIIIOKYJBTYPHOMY IPOCTOPI
My3ell — O/IuH 3 HallKpalux HeBeJUKUX CBi-
TOBMX MY3€iB Ta BeJIMKUI CBOEPITHUIT pOMaH
OKPEMOTO HAPOLY, 110 € B3ipiieM 30epekeHHs
HalllOHAIbHOI TaM’ATi JJI 1HIIUX HapoJiB
CBITY.

6. Okcana 3a0y:xko (1960, Ykpaina). «My-
3eil mokuHyTHX cekpetiB> (2009) (3albyxko,
2009). Jlaypear Bceykpaincbkoro pelTuury
«Kamxka poxy — 2010» y nominarii «Kpacne
nucbMeHcTBO». Haiikpaiia ykpalHCbKa KHHTA
2010 p. 3a Bepcieto xypHany «KopecnoHaeHTs y
HoMmiHatii «benerpuctukay. Hominant «Kuurn
poky BBC» (BBC Book of the Year, 2010). JTite-
patypHa Haropozia LleHTpanbHoi €Bponu «AH-
renyc» (Nagroda Literacka Europy Srodkowej
«Angelus», 2013). Bxoauts g0 20 Hafikpammx
pomaniB XXI ct. 3a Bepcieto Tages Anzeiger
(Iseiimapis, 2019).

CBil pomMaH NHCPMEHHUIS 3aymalia B
1998 p., a crBoproBama 3 2002 mo 2009 pp. lc-
Topis Ykpaiuu Big oceni 1943 no Becuu 2004 p.
IOKa3aHa 4epe3 SKUTTS TPbOX TOKOJIHb J[BOX
pomuH. 3a 3abyKKo, «BCsl Hallla iCTOpis — Iie
My3eil TOXoBaHuX “cexpeTiB”» (3ady:xko, 2008,

c. 46). Excrionatu 1iporo My3eto — «BCi Harli 3a-
mevarami Apy:KOH, Cab03u, KIASTBU... Hamuri Ma-
JIEHbKI JKUTTSI, HAKPUTI CKEJIbIIMI», BCE, <IIO
MU HapoOWJIH, a TMOTIM MOKUHYJIH» — «BOHH BCi
Il 1aJTi IeskaTh TaM, Y 3eMJI1... Takuil BeJinye3Hni
My3ell IIOKMHYTHX “cekpeTiB”. A JII0/11 110 HbOMY
XOJISITh — 1 HABITb He 3/I0Ta/[YI0ThCS, 110 BiH TaM,
y HuX 1 Horamuy» (3abyskko, 2009, c. 536).

0. 3abysKKO CTBOPIOE MY3€iiHi MPeMeTH SIK
JIOKYMEHTAJIbHI «BPI3KU» JI0 TEKCTY: <«BijleO 3
iHTepB'10, CTOpiHKA 3 apXiBYy, 3 AHTUKBAPHOTO
KaTaJIoTy, OIMCH KapTuH, hoTtorpadiit» TOMmo —
Taki cobi «apredakTi», «3aMOHTOBAHI B TEKCT»
(3abyskko, 2008, c. 48—49). ABTeHTHUHICTD MY-
3eMHUX IPe/IMeTIB 3yMOBJIEHA 1X JIOKYMEHTA/Ib-
HUMU ICTOPUYHUMHU JIZKEPeJIaMU: «yCHA 1CTOPIsA»
CBIiZIKIB i TepoiB Tparezii 1940-x, apxiBamu pi3-
HUX YCTAHOB, My3€iB, 6iOJIOTEK TOIIO, & TAKOK
PI3HUMU JIiITePATYPHUMU IHTEPTEKCTAMU — TIPH-
CTYIIHI <IIUPOKOMY 3arajlOBi» KHUKKH, «IKUMU
KoprcTyBaiach cama» (3abyxko, 2009, c. 823
824, 827-828).

[lepconaxi pomaHy 3a0e3euyioTh PEKOH-
CTPYKIIIO 1 OKMBJIEHHS ICTOPUYHOTO KOHTEKCTY
Ta TOEHAHHS My3easiil Yy €IMHYy eKCIIO3UIIil0,
BOJIHOYAC HA/3BUYAWHO BAKJIUBUU MOMEHT
«EKCIIOHATHOCTI TaM'sITi» — 1X CHH, SIKI «<MaiOTh
TaKe caMe 3HAUeHHd, € TaK CaMO MPeAMEeTHI, SK
dororpadii, crioraay, Bifeosanucu Tomo» (3a-
oyxko, 2008, c. 48—49). Myseii cknagaeThes 3
BOCbMH 3aJ1iB — TaK [MCbMEHHUIS] HA3UBAE IJIa-
BU CBOTO POMaHY, OCKIJIbKM HAMAra€ThCst, 00 ii
POMaH «CITPaB/Ii aCOII0BABCS 3 MY3€€EM 1 HaBITh
PO3/IiJin B ySIBI YMTaya CIIpUitMasncs K My3ei-
Hi 3aimy» (3abysxko, 2008, c. 48—49). KinbkicTb
3anmiB HeumagkoBa — «DiboHayuieBa BiciMKa,
41CJI0 HEBU3HAYEHOCTI, Xaocy, 3a bapkoto — yic-
JIO TIepexo/1y BiJl O/[Hi€l OpraHisaitii /10 Ipyroi» —
1 CBIYUTD ITPO «XOU 1 CKaJIIUeHUI, ajie JepsKaB-
HUI eTarl YKPalHChKO1 KYJIBTYpU» — TIepexiJ| /10
MOBHOIIIHHOTO KUTTS Hapoay» (Ilmom, 2010).
Bxoau 10 3amiB po3ramoBaHo 3a BiIOBIZHOIO
CBITJIMHOIO, 2 B KOKHOMY 3 HUX IPAIIOI0Th CBO1
eKCKYPCOBOJIM — 3arajioM iX y My3ei Tpu (0moBi-
naui Jlapuna i gBa Axpistnn). Ha Bxogti 10 My3eio
PO3MIIIEHO TUTYJIbHY CBITJIMHY, TIepeJiiK eKcIo-
3MII1ii Ta 3aJ1iB, a TAKOK CXeMU POIOBOJIIB CiMeil
repoiB POMaHy.

Myseit O. 3abyxko 0asyeTbcsi «He Tak 3
OKpeMUX 00pa3iB-TIepCOHAXKIB, CIOKETHUX JIi-
HIA-TIO/IH, IK Ha THX B3a€MO3B SI3Kax, IO CIIO-
CTepITaloThCs MiK HUMHU HA €KCIUIIUTHOMY Ta
IMILTIIUTHOMY PIBHSIX TEKCTY, BUSIBJISAIOTBCS Y



TeMaTHIHUX Ta TPOOJEMATHYHIX BY3JIaX, BiLTy-

HIOIOTh B IHTEPTEKCTYaJIbHUX aKI[eHTaX, JiTepa-

TYPHUX Ta ICTOPUYHUX PeMiHiCIeHIIisX, Y dpa-

TMEHTaX apXeTUIHOI MamM’sTi Ta (POIbKIOPHUX

ekcrpanossiisx» (Tebemenchka-Kauak, 2010).

Poman sik HesiHiitHUIT HapaTuB (OMOBI/Ib PO3Ta-

JIY’KY€ETHCSI PIBHUMU HANPSIMaMU, TOBEPTAETHCS

JI0 TIOYATKOBOTO TMYHKTY ab0 3MIllyEThCS B Ya-

COIIPOCTOPI, 100 PO3raNY3UTHCS 3HOBY) aCOL-

I0€THCS 31 CBOEPITHUM HEIHTEPAKTUBHUM Tillep-

TEKCTOM 3 TIPUXOBAHUMU MOCUJIaHHAMU. Tomy

eKCII03UIlil KOsKHOTO 3aiy My3eio MaloTh TIeBHY

ABTOHOMHICTD, OCKIJIBKM MOKYTb OIJIANATUCS

a00 YMTATHCS 11032 3aTAJIbHIM KOHTEKCTOM.

Ha Buxoxi 3 Myseto Ha BijiBilyBauiB OuiKye
Horo 3acHOBHHIIS, SKa PO3MOBIAE PO CTBO-
PeHHs MY3elo, BI/IIOBI/IHI ICTOPUYHI MO/ 1 110-
KYMEHTH, a TaKOXX HaJa€ Mepesik J0/aTKOBOI
JITEpaTypu THM, XTO X04Ye TJIHOIIe 3PO3yMiTH
My3€eliHy eKCHO3UI[I0 3arajoM. ToMy Mmy3eiiHe
OyaiBauTBo O. 3a0yKKO 3aBEPIIYETHCS CTBO-
PEHHSIM MY3€eiHOTO 3i0paHHs K «HAYKOBO Op-
TaHi30BaHOl CYKYIHOCTI MY3eMHUX IpPeIMeTiB,
a TaKOK HasBHUX y My3sei pisHHX 3ac00iB Hay-
KOBO-1H(OpMaIiiiHOro 3abe3meueHns], 30Kpema,
apxiBy it 6i6smiorekns (Mukysibunk, Ciro60/sH,
Hinenko i Pak, 2012, c. 70).

MyseooriuHi 0cOOMMBOCTI I[HOTO POMAHHOTO
My3elo:

mun my3ero:

— 3a My3eliHOI0 K1acudikailieo — icTOpuuHui
My3el;

— 32 BU3HAUEHHIM 3aCHOBHUI[ — My3eil Hailio-
HaJIbHOI TTaM sITi;

— 3a o3Hakamu 3 Bu3HaueHHs [COM — BipTy-
AJIbHUIT MY3ell;

— 3a TUIOM 00’€KTa 30epexkeHHsT — KOJIEKIiii-
HUII My3eil, «<OCHOBOIO SIKOTO € My3eiiHe 3i-
Opanns» (Mukyapunk, Ciobozss, JlizenHko i
Pak, 2012, c. 65);

— KOHIIENIT My3eil 3YMOBJIOE apXiTEeKTOHIKY
TBODY,

— TEKCTYaJbHUII ITPOCTIP MYy3el0 PO3IOAIIEHO
Ha OKpeMi 3aJii 3 aBTOHOMHUMHU €KCIO3H-
igMU;

— My3eiiHnii (HOH CTBOPEHHI Oe3rmocepenHbo
3aCHOBHUICI0 SIK  Bi3yaJIbHO-TEKCTyaJIbHa
MPOEKIIISI PeIbHUX JIOKYMEHTIB, IPeJMEeTIB
Ta CIIOTJIiB YYACHUKIB ICTOPUYHUX MO/Iiif;

— TOJIOBHI Tepol pOMaHy $IK OTIOBi/Iaui € eKCKYP-
COBOJIAaMU Y BIJITIOBIZIHUX 3aJ1aX MY3€I0;

— yci ofiii B pOMaHi € PeKOHCTPYKILEIO 1 0KHU-
BJICHHSAM 1CTOPUYHOTO KOHTEHTY MY3elHHX

IpeMeTiB Ta HEBIIIBHOIO YaCTUHOIO KO-

HOI €KCIIO3UIII;

— Y HaIliOHAJIBHOMY COIlIOKYJBTYPHOMY TIPO-
cTopi My3eil € BiloOpakeHHsIM «HEeBiJOMIX
CTOPIHOK icTOpil YKpaiHW NpO HalliOHA/b-
HO-BU3BOJIbHY 00poThOy mpoBofis YIIA,
nii K/Ib ta pamsucbkoi Braan» (Teberres-
cpka-Kauak, 2010);

— Y CBITOBOMY COI[IOKYJBTYPHOMY TIPOCTOPI
(HiMellbKa KPUTHKA TPO TIEPIINH TePeKIaj
pOMaHy) — My3ell «yKpPaiHCbKOTO MOCTKOJIO-
Hiarismy» (3abysxkko, 2010).

7. Jlian Tannep (1951, ABcrpanis). «My3eii
kpaziie> (2010). TIpemis Aypearic (Aurealis
Award, 2010). ITepexnag FO. Bitaxa (Tanuep,
2019).

Y nesBuyaiinomy micti [[kyen — uucrora i
MOPSIZIOK, 3a YCIM CJiIKYI0Th bBuarocioBeHHi
Crpaxi, BiicyTHI TBapuHU Ta ntaxu. /[ith HO-
CATh CPiOHI JIAHITIOTH, 32 KOKHO0 OyIiBJIEIO [10-
rsaae cBiit Crpax, i auie B Micbkomy My3ei
[anTa ix Hemae. TyT npaio0Th TpU AOTJIsAAAYL
MOBA)KHOTO BIKY Ta MEPEXOBYIOThCS OCTAHHI MeC
i mTax. 3rofoM 0 HUX J0JTy4YaioThCs JIBI TUTH-
w1 — Lo Ta Toyzcnit, i BCi BOHU BBaKAIOTh
cebe KpajisiMu, OCKIJIbKHM TOBUHHI BUPHBATH
cBoboy 3 JabeTiB TupaHa, 3a0paTH HEBMHHI
JKUTTS, TIEpIT HiK iX 3HUIIATD, Ta XOBATH TAEM-
HMUIII 1 CBAIIEHH] MiCIIS. Y YMCIEHHUX 3aJ1aX MY-
3€10 3a CKJIOM CrieliasbHuX 1mad 30epiraroThest
aM’sITKU MUHYJIOTO, yce CTpalliHe 3 icTopil Mi-
CcTa, yce 11 «IMKYHCTBO». BiiBigyBauiB y My3el
HEMAE, 10T0 3aJIM Ta €KCIIOHATH BKPUTI MTUJIOM.
Ante cam My3eil € JKIBOIO iCTOTOIO, BiH BiUyBa€
30BHIIIHE 3710 i BIAMOBIJIHO pearye Ha HbOTO.
CtiHn My3ero TPeMTSTb 1 pyXaloThCst, HOTO 3aJ11
nepecyBaloThCs, 3MIHIOIOTh PO3MIP Ta MicIlepo3-
TallyBaHHsI, My3eil BIATBOPIOE BiAmoOBinHe 30e-
peskeHe MUHYJIe 1 PO3TOpTaE oro B CIelialbHO-
My TPOCTOPi CIy;k60BOrO MPUMIIIEHHS 3a
BpyaHoto Bpamoro. 3710 MUHYJIOTO MOsKe TTOPU-
HyTU yepe3 bpamy B MicTo, TOMY jlorJisijiaui Ta
JITH 32CIOKOIOI0Th MYy3€H, TOPKAlo4uCh HOTo
CTiH i criBaf0uH HOMY 0COOJIUBY MiCHIO.

Komm Kepmanuu CrpakiB miaHye 3aX0MUTH
Baazy B JIyesni Ta cycignix Micrax, IpoOymKy-
€TbCA TepIla 3aja BiiiHu, 3a bpamoro BiATBO-
proeThest Tabip apMii 3arapOHUKIB MITHYJIOTO, a
Kepmanmu 3a gomomororo Ctpaxis i 1i€i apmii
HaMaraeThes 3/iicHnTH ¢Biil mas. [IpaniBHuku
My3€el0 YMHATDb OIIip, 1, X04a JOTJsA/aqi moTpa-
I10Th 10 otomy, Loy ra Toyacmity BaaeTbes
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BUIIYCTUTH Besukuii BiTep, AKUl BULYBA€E BCIX

CYYaCHUKIB 3 TabOPy MHHYJIOTO, 3BLIBHIOE J0-

rJIs/1aviB i 3aunHsge bpamy. Aze BiH ke TIpU3BO-

JIATB JI0 TIOTY;KHOTO OYPEBIito, 110 PYHHYE MicTo,

X042 0r0 MEeNIKaHIISIM 32 IOTIOMOT0I0 ITPalliBHU-

KiB MY3€I0 BIIAETHCSI BPSTYBATHCH Y CTYKOOBOMY

IPUMIIIEHH] OCTaHHBOTO. TOMY 3710 3 MUHYJIOTO

OJIOKYETBCSI, CydacHe 3JI0 3HENIKOKYETHCS, i

My3eii 3aCIIOKOI0EThCS — TepeMillleHHs Horo 3a-

JIIB Ta TPEMTIHHS CTIH IPUIUHAIOTHCA.
MyseoJtoriuti ocobuBocTi My3eio Tantep:

— THUI My3€l0 — iICTOPUYHUI My3eii;

— My3eil € IIeHTPOM PO3BUTKY MOiii ab0 iX 110~
CTIHIM (POHOM;

— TOJIOBHI repoi € JorasauamMu Ta 30epirayamu
My3ero;

— Myseil Ge3rocepeiHbO € OAHUM 3 TOJOBHUX
repois;

— My3eil € MiciieM 30epeKeHHs 3/1a MUHYJIOTO i
3ac0060M OOPOTHOM 3i 37T0M CyJaCHUM;

— OKpeMi TI0/lii POMaHy € PEeKOHCTPYKIL€ i
OKUBJIEHHSM ICTOPUYHOTO KOHTEHTY My3eii-
HUX [Pe/IMETIB;

— My3ell € MiciieM OCTaHHBOTO HOPATYHKY Melli-
KaHI[IB MICTa;

— My3elHa KOMYHIKaI[ifl K «CIILJIKYBaHHS BiJl-
BilyBaua My3el0 3 JIOAbMU MUHYJHX €roxX
yepe3 My3eiiHi Tpe/IMeTH — CBIYEHHS ernox
3a CIPUAHHS My3elHUX TpariBHuKiB> (Mu-
kysabunk, Ciobomsn, [linenko i Pak, 2012,
¢. 68) BinOyBa€eThCs:

— 3 JIIOIbMI MUHYJIOTO O€3M0CEPEeNHbO, a He
yepe3 My3eiiHi mpemMeTy;

— 32 CIIPUSHHS CaMOTI0 MY3€lo;

— He B 3a/laX My3el0, a B 0COOIMBOMY IIPO-
CTOpi CITYKO0BOTO MPUMITIIEHHS;

— caMe CIIJIKYBaHHSI € He CTUIbKM HaCJIil-
KOM BIJIBIIyBaHHS MY3€l0, CKIJIbKM yyac-
10 B 60poTHOi 106pa 3i 3710M;

— ca1y00Be MPUMITIEHHS € [IEHTPOM MY3€eiHHOI
€KCIIO3UIII;

— MY3€elHl 3aJI1 € JXKePeJOM BIATBOPEHHS MY-
3eMHUX MPe/IMETIB y IIEHTPI eKCIIO3UIIIL.

Buchosku. Hajiazii Bci po3riigHyTi TBOPH JJ1st
cIpoleHHst Gyjie Mo3HAYEHO JINIIE TPi3BUIAMM
aBTOPIB, TTOJTAHNMHU 32 aJIPaBiTOM.

Posnoain TBOPiB 32 03HAKAMU TUTYJIbHOI MY-
3eIHOCTI, J€:

— KOHIIETIT «My3eil» BU3HAYAE:

— apxiTekToHiKy — 3a0yIKKO;

— cioxet — Jlenn, [Tamyk;

— 1LeHTp po3BUTKY Tofiit — Tanuep, Tpenk;

— noctiitauit hon aii — ATkincon, Keppou;

— ]I CKJIJly TOJIOBHUX MEPCOHAKIB BXOSATD:

— 3aCHOBHUKH My3eto — ATkiHcoH, Keppou,
Jlenn, [Tamyk;

— TpaIiBHUKKE My3el0 — ATKiHCOH, 3a0yiK-
Ko, Jlent, [lamyx, Tanuep, Tpenx;

— excroHatu Mmyseto — Keppos, Tannep;
Tpenk;

— My3eii besnocepeHbo — TaHHep.

TexcTu Ta iX IPOEKIIii, 110 MOBHICTIO 200 YacT-
KOBO BiZINIOBIal0Th HACTYIHUM Jedinitiam (/le-
Basibe 1 Mepecc, 2012; Muky.bunk, CrobosH,
Hinenko u Pak, 2012):

— IHCTPYMEHT JJISL:

— apxiBallii, po3yMiHH4 1 TiepelaHHs — AT-
Kincon, 3aby:xko, Jlewn, [Tamyk, Taruep;

— PO3UIMPEHHsS MYy3€aJbHOTO MPOCTOPY pe-
alpHOTO My3efo — AtkiHcoH, Jlent, Ila-
MyK, TpeHk;

— Myseit — 3aby:xko, Jlen, [Tamyk;
— wmyseanist — Keppou;
— MyseiiHa iHreprperaiiist — ATkiHCcOH, 3a0yK-

Ko, Jlenir, [Tamyk, Tanuep;

— MyseiiHa KOJeKIist — ATKiHCOH, 3aby:KKo,

Jlenn, [Tamyk, Tpenk;

— Myseiine 3i6patns — 3abyskko, [Tamyxk;
— My3eiiHuil npeamet — Keppou;

— My3elHuil IPOIYKT — 3a0yIKKO;

— MY3EHHICTD 4K:

— motpeba B mysei — Keppou, Jlent, ITamyk;

— mpocrip mam’sati — ATkiHcoH, 3abyiKKo,
Jlenn, [Tamyk;

— TPOIleC BIJIYYEHHS 3 KOHTEKCTY abo Bi-
TBOPEHHSI KOHTEKCTY — YyCi PO3TISAHYTI
TBOPY;

— Te, 10 nepeOyBa€e 30BHi, 11032 CTIHAMI —
Atkincon, Keppou;

— (byHKIIIST CEHCOPHOTO IOKYMEHTYBaHHSI —
Artkincon, 3abysxko, Jlenn, [lamyk;

— BigocobueHa peasibHicTh — TaHHep;

— HATYPaJbHUN EKCHO3UIIMHUN KOMILJIEKC —

[Tamyk;

— TBIp eKCHo3ulliiiHoro muctenTsa — Ilamyxk,

Tpenk.

3BOpPOTHA XPOHOJIOTIS OCTAHHIX MO/, IO
CTOCYIOTBCST OOPAHKX TBOPIB:

2019 — 3abyskko (20 Haiikpamux pomaniB XXI

CTOJITTH);

2018 — Jlenn (3aBepineHHs PeKOHCTPYKILi pe-
aJIbHOI TPOEKIIii);

2014 — Tpenk (Tpets Me[iiiHa TIPOEKILis);

2014 — Ilamyk (1pemist «EBporneiichbkuii My3eii

POKY»);

2013 — 3abysxko (mpeMist « AHTETYC» );



2013 — Tpenk (aBTOPCHKE TPOIOBKEHHS );
2012 — TTamyk (BiAKPUTTS My3€10);

2010 — TanHep (HepHUIOAPYK);

2009 — 3abyskko (MepIoapyK);

2009 — Tpenk (zpyra MesiiHa TIPOEKTIis);
2008 — TTamyk (nepuoapyk).

[leit XpoHOJIOTIUHWIL TIEPeJIK O3HAUYE Iepe-
Ba)KaHHS cepell TBOPIB 3 TUTYJIbHOIO MY3eliHi-
CTIO OCTAHHIX JIBAHAJIATH POKIB TAKUX TEKCTIB,
Y SKUX KOHIIENT My3eil € BU3HAYaJIbHUM B apXi-
TEKTOHIIIi Ta croskeTi abo caMoro TBOpY, abo #oro
Me/IIHUX TPOEKIIIA.

Hasegeni MyseoJsioriuni  0coGIMBOCTI  BCiX
PO3IJIIHYTUX TBOPIB JIOBOJAATD, IO TUTYJbHA
MY3€IHICTh € TPEHJIOM CBITOBOI JIITEPATypH OC-
TaHHBOTO T ATAECATUPIUYS, BOAHOYAC 1€l TPEH]T
Mag€ CTasly TeHJIEHIIIIO 10 3POCTaHHS.

IlepcriexkTBE MOAAMBIMINX AOCIIKEHb T10-
JIATAIOTh 'y PO3IIMPEHH] MHepesiiKy JiTeparyp-
HUX TBOPIB 3 O3HAKAMU TUTYJbHOI MY3€MHOCTI
3a JIONOMOTOIO 4K 1HIIKUX TBOPIB 3 PO3IVISHYTHX
HAI[IOHAJIbHUX JIITEpPATyp, TaK 1 TBOPIB IHIIMX
HalllOHAJILHUX JIiTepaTyp CBITY Ta BUSBJIEHHI Xa-
PaKTEPHIX MY3€0JIOTUHIX 0COOIUBOCTEIT 03Ha-
YeHHX 1 HOBUX TEKCTIB, 1110 IIOTPEOYE J01aTKOBO-
0 HAyKOBOTO aHai3Yy.
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BiHHWLbKMIA [iepXXaBHWI NeaaroriyHnin yHisepceuTeT iM. Muxaiina KowobuHebkoro, M. BiHHMUS, Ykpaina

«ECTETUYHE NPOrPAMYBAHHSA» METOOAMW AKTYANISOBAHOI
PEXUCYPU |. XPXXAHOBCbKOIO 9K EIEMEHT CMWC/10BOI BINHU

II. B. Caomwox. «EcreTnyne mporpamMyBaHHS»
MeToJIaMHu aKTyari3oBaHoi pexkucypu [. Xp:kaHoB-
CBKOTO SIK €JIeMeHT CMHUCJIOBOI BiliHH

AHaM3yeThCSA MOJIENIOBAHHS PAASTHCBKOCTI (1I1JI51-
XOM BiJITBOPEHHS 11 CMUCIIB) pOCiﬁCbKI/IM pexce-
pom L Xp)KaHOBCbKI/IM y cepiam «/lay. [[ereHepa-
1ist» 1 CUXOJIOTTYHOTO BIVIMBY Ha MOBEJIIHKY Jtofieit
METOJIOM «eCTeTHYHOTO IIPOrpaMyBaHHs» B TIPOEKTI
«babun SIp». ABTOp 3BepTac yBary Ha MaHiIyJisTHB-
HICTb aKkTyasi3oBaHoi pexucypu [. Xp:kaHoBCbKOTO,
sIKa, 3 OIHOTO GOKY, JIEMOHCTPY€E aBaHTApIMCTCHKI
MiIX0AM B IpaMatyprii Moo Bisyasizallii MUHYJIO-
T0, 3 1HINOTO, € MPUXOBAHOIO (HOPMOIO 1/1€0JIOTIYHOTO
MPOTUCTOSHHS YKPAIHCBKOTO CBITY 3 1/1€€I0 BiJIHOB-
JIEHHS POCiiicbKoi iMIIepii 1 TOTJIMHAHHS HEl0 BChOTO
HOCTP/ITHCHKOTO TIPOCTOPY BKJIOYHO 13 KpaiHamu
KOJIMIITHBOTO COI[TICTUYHOTO Tabopy.

Kmouogi cnoea: <«Ecmemuune npoepamysanuss,
cuucnosa eitina, I. Xpacanoscvkuil, cepian </lay. /leze-
nepauis», «babun Sps, ingopmayiino-ncuxoroziuna
onepauis, 613yanizauis icmopii, iHgopmayiting 8iuna.

P. V. Slotiuk. “Aesthetic Programming” by
Means of Actualized Directing by I. Khrzhanovsky
as an Element of Semantic War

The aim of the work is to reveal the content and
essence of the problem of “aesthetic programming”
by means of actualized directing.

The research of methodology is based on general
scientific principles and methods that contribute to a
comprehensive analysis of this problem.

The result of the study is the substantiation
of methods of actualized directing as a means of
“aesthetic programming of human behavior”.

The article analyzes the modeling of Sovietness
(by reproducing its meanings) by Russian director
I. Khrzhanovsky in the series “Dau. Degeneration”
and the psychological impact on human behavior by
the mean of “aesthetic programming” in the project
“Babyn Yar”.

The author draws attention to the manipulative
nature of the actualized directing of I. Khrzhanovsky,
which, on the one hand, demonstrates avant-garde
approaches in drama to the visualization of the past.
On the other hand, it is a hidden form of ideological
confrontation between the Ukrainian world and the
idea of restoring the Russian Empire and absorbing
the entire post-Soviet space, including the countries
of the former socialist camp.

These methods not only allow you to more deeply
reproduce the images, but also to immerse yourself
into the essence of what is happening, to immerse
yourself into a new reality that constructs the field of
a non-existent virtual world.

Along with this, the pictorial reality generates
such an emotional experience that it is difficult to get
rid of.

By introducing hostile narratives into the context
of the picture, this becomes an element of semantic
war.

Novelty. The novelty of the research is in the
generalization and disclosure of the content of
methods and creative approaches of I. Khrzhanovsky,
used by him during the work on the film “Dau.
Degeneration” and the project “Babyn Yar”.

The practical significance of the research
lies in explaining and distinguishing methods of
actualized directing from the general content of
I. Khrzhanovsky’s works and in how they are used
in the process of “aesthetic programming” in order
to assert psychological influence over the mass
consciousness of citizens.

Keywords: “Aesthetic programming”, semantic war,
I. Khrzhanovsky, TV series “Dau. Degeneration”,
“Babyn Yar”, information-psychological operation,
visualization of history, information war.

IocranoBka npooaemu. Dinpm «/lay. [lere-
Hepailisi» pexkucepa . XpaskaHOBCbKOTO, KU
BUKJIMKAB YUMAJIIi iHTEpeC y KYJIBTYPHOMY TIPO-
cropi 3axigroro cgity (The Berlinale Unveils 8
Hours of ‘DAU." It’s Just the Beginning), mopo-
JIUBIIN BEJIMKY KUJIBKICTb PI3HOMAHITHUX OIL[IHOK
KIHOKPUTHUKIB, KYPHAJICTIB, MUCTEIITBO3HABIIIB,
HE CTaB YMMOCh abCOTIOTHO HOBUM Y TPaKTH-
11 MoziepHoTO KiHematorpada mouatky XX CT.
CxraziHo 3p03yMiTI/I MOTHBH, AKIMH KePYBaBCs
pesncep, BUPIIIUBIIM Peasi3yBaTu TaKUi rpam-
miosHuit 3a MaciraboM mpoekt. OHAK MOXKHA
3a3HAYNTH, 1[0 BHKOPHCTABIIM 3acO0M i MeTo-
JIOJIOTII0  aKTyasi3oBaHoi pexucypu I. Xpixka-
HOBCHKHUII TIPUBEPHYB YBary /0 Mo 3a0yToro
axktyaspHoro kino C. Eifzenmireiina ta itoro «re-
opii macdocy» (Iitzenmreitn, 2002), esemenTn
K01 MOkHa BifiHaiiTu 1ie B L. JIoitosn y Tak 3Ba-
Hill MeTOAUI[l MOJMTOBHOTO €HaHHSA 3 borom

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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(Conrod, 2010), a takox y K. CranicaBchkoro
B i/lel TBOPEHHSI POCICHKOTO MOJEPHOTO Tea-
TPY 3 CUCTEMOIO JpaMaTypriuHoro AiiicTBa, M0
He JInIIe 03HAUYE 3MICT Ta 1/1e10 pesKUCepPChbKOro
3a/lyMy, a i1 TIOPOJIKY€ Bi3yasi3oBaHe eMolliiiHe
HepeKUBaHHS Y TJISA/IauiB, SIKi IPUBHOCATD 11ei
eMOIIHWIT KOMIIOHEHT Y IPAKTUKY BJIACHOTO
nosesikaenns (CranucaaBeknii, 1954).

Hanpuxinmi XX — nouatky XXI cT. 1151 mpak-
THKa 3'sBUacd B iH(OPMAIITHOMY TIPOCTOPI,
y KoMy KiHemarorpad Bifirpae HajBaKIUBY
pOJIb, i MBHAKO HAOya POAOBKEHHS B TEXHO-
JIOTiSIX BeleHHs iHpOpMaIiiHIX omepartii, K,
3 JIETKOTO TOJAAHHS JKYPHAIICTIB, Oy/IM Ha3BaHi
«iH(opMaIliiHUMU BiltHAMU».

Cain 3akuenTyBary, 10 ¢inpm [. XpkaHos-
CBKOTO 3aJ[yMyBaBCSl PEXKHCEPOM He sK 3acib
iHdopmalliiiHoro mpoTUCTOsHHA Y BiiiHI Pocii
3 Ykpainowo (HeoOXiTHO 3BaKUTH — KOJH PO3-
T0Ya/InCs 3HOMKH (iIbMY, BiiiHU 11e He 0yI10).
@DinbM € BiITBOPEHHSAM MUHYJIOTO, Y IIbOMY BU-
MKy PasSHCBKOTO MHIHYJIOTO, Y CIIOCIO, KUl
TpaJMIiiiHA PEKUCYPA JIHIIE PO3IOYNHAE OCBO-
foBatit. Moro cyTb mossirae y BizMoBi Biz mpode-
CIfIHOTO aKTOPCTBA i TBOPEHHI TaKMX 0OCTAaBHH,
Jie aKTOPU He TIPOCTO IPAIOTh POJI, a MPOKKIBa-
0Th iX y HAfMEeHIHX JAPIOHUIAX TOTOYACHOTO
&uTTA. Tomy KO TpaauiliitHuil KiHemarorpad
[I0Ka3yBaB MUHYJIE SK BipTyajbHY PeasbHiCTh,
SIKy MOXHA OYJIO CHOTJISAATH SIK PEKUCEPCHKY
BepCiio yKe HepeaJbHoro cBiTY, To [. XpkaHoB-
CbKUI1 3aHYPIOE TJd/la4a y CBIT peajibHO Iepe-
JKUTHH, CBIT, 3a(iKcOBaHUN TIaM'ITTIO, KWt
KOJIYETbCS Yy Halllil CBIIOMOCTI HaTepHAMU
resetnyHoi indopmarti. [lam’ste mpo rosox
1932-1933 pp., nompu 3a60poHY B PafSHCHKUIT
nepioj PO HbOTO 3ralyBaTH, y CBIIOMOCTI CTap-
IIOTO TOKOJTiIHHS BiITBOPIOBATa (heTHIN30BaHi
00pasyt MUHYJIOTO CTaBJIEHHSAM 710 XJ1i0a i iKi SK
JI0 CBSATOTO, CAKPATI3YIOUH 1X, OCKIIBKH XJTi6 OYB
bakTopoM 30epeKeHHs JKUTTS HaBiTh B YMOBAX,
KOJIM 5KUTTIO BiKe HIYOro He 3arposkyBasio. Tomy
PI3HUIISA MK BIPTYaJIbHOIO PEAJIbHICTIO 1 CBITOM
HepeKUTUX BIIUYTTIB, 10 3[aTHI TPOSIBIATUCS
3a JIOTIOMOTOIO TIaM’SITi B MepeKeBi PeabHUX iH-
(bopMaIiitHIX MOTOKIB, pPOOUTH METOIN aKTyaIi-
30BaHOI PEXKMCYPU JTOCTATHBO ePEKTUBHUMMU He
JIAIIE B MeKaxX KIHOMUCTEIITBA, e O0ro JIiE€BICTbh
BU3HAYAETHCS TJIMOUHOIO 3aHYPEHHSI PEATbHOTO
rJIsg/[a4a y CBIT ICTOPUYHOTO JIUCKYPCY, @ i THM,
HACKIJIbKU PeajibHO BiH BiJITBOPIOE CMUCJIH €110~
XU, 1[0 BPUBAIOTBCS Y HAII CBIT 00pa3aMi HallTiX

npeskis. Came 1ie CTBOPIOE BiuyTTs OJIM3BKOCTI

IOXH JI0 HaC i HaC JI0 eTOX | Ta TPOOY/KYE B KO-

JIEKTUBHIH MiICBIZIOMOCTI Te, 1[0 HaM TMepelaHo

B/l MUHYJIUX NOKOJIiHb. [. Xp:kaHoBCbKnUi, 3p0-

3ymiBImm 11e, y poekTi «babun SIp» mparte 3a-

CTOCYBATU METOJl «eCTeTUYHOTO TPOTpaMyBaH-

us» (Ilouenos, 2018, ¢. 192), TpakTytoun mozii,

noB’s13aHi 3 [0J10KOCTOM, Y KOHTEKCTI ITporaraH-

JIMCTCHKUX MOJIeJIell «PYCCKOTO MUPay, HaJl YUM

caM pexucep, MOKJIUBO, 1 He 3aMUCTIOETHCA. |

X04a OOIPYHTYBAHHSI 1[bOTO METOLY HAJIEKUTH

M. Cabigo, I. XpKaHOBCHKHUII JOMOBHIOE HOTO

HOBMM 1HCTPYMEHTApPiEM — METOJaMHU, 3a JI0110-

MOTOIO SIKUX aBTOP:

a) OPIEHTYE IJIsiflaua He CTIIbKYU Ha i/1e10, CKiJb-
KI Ha Bi3yasizoBaHuii o6pas ii HOCilB;

0) bopmye B IIsiaua BiUyTTS CTPAXy, TPABMY-
1041 HOTO eMOIINHY CTPYKTYPY 1 3aHypIoloun
B JIETIPeciio;

B) JpaMaTypriuimii KOHQJIIKT BUKOPUCTOBYE
3 MeTOI0 MPOOY/IKEHHs TaKoi eMOI[IHOI pe-
aKilii, sika (biKCyeThCs MiACBIOMICTIO 1 SKOI
TJISI7IaY He MOKe T030aBUTHCh.

BigbyBaeTbess migMina iiicHOI peasbHOCTI
BIPTYaJIbHOIO, IO BigoOpaxkae CyTh <«3MilleH-
Ha» [. XpkaHOBCHKOTO. 3a 1UX YMOB MOpaJib-
HUI 1 TOMITAYHWI (DaKTOPH MiAMIHIOIOTh OAUH
onHOTO. BinbyBa€eThcst HalTapyBaHHS 3MIITAHNX
eMOIIill 1 mpaBuJI, 3aMiHa OfHUX iHIMMU. [[JIs
JIMCKpearTallii YKpaiHu 3a1o4aTKOBYETLCS TPO-
1leC HEMpsIMOTrO, HPHXOBAHOTO 3BUHYBAUEHHS
VKPAIHIIB y caMill MOXKJIMBOCTI Tparefii. 3ami-
HIOETHCS (hOPMYJIa BIIUBY — Te, 110 BaC paHiIe
BOMBAJIO | HUIIIJIO Ballly BOJIIO, TETEP, Mapasi-
3yBaBIIIM Ballly BOJIO 3CepeinHu, BUHUIIYBATH-
Me Bac Haziazi. Tak Kpemusb nuanye po3s’s3atu
yKpaiHCbKe NUTaHHS, 9K Koauch [iTiep nparnys
BUPININTH €Bpeiichbke. Asle TOI Iie MOsSCHIOBA-
JOCsT  HEOOXIJHICTIO PO3IIMPEHHS JKUTTEBOTO
npocTopy s HimIiB Ha Cxif, Tenep Pocis mia-
HYE eKCTaHCiio Ha 3axXijl y TOM e cocil, ofHaK
iHmummu Metogamu. Hesizomo, un posymie 1e
[. XprkaHOBCbKMIi, 3aCTOCOBYIOYM METOJIU aK-
TyaJIi30BaHOl PEKUCYPH I peasisallil CBOIX
IPOEKTIB. 3BUYAINHO, OYIb-IKUIl TaJaHOBUTHIA
pexucep, akuM € i [. Xp:KaHOBCHKUI, Ma€ Tpa-
BO BHUKODHCTOBYBAaTH TaKi iHCTPyMEHTH, sIKi 0
JIO3BOJINJIA HaWKpalle BisyasidyBaTd HOro 3a-
nym. OfHAK aKTyaTi30BaHa PeKUCYPA T03BOIISIE
aBTOPOBI BiINTH BiJl peayibHOI KapTUHU CBITY
B ii0r0 cy0'€KTHBHOMY OaueHHI HACTIJIBKH, IO
aKTyaJbHe I BCIX MiIMIHIOETbCS BIPTyasib-
HUM 71T OKpeMuX. | Bigyasmisytoun (parmeHTn



cy0'€EKTHBHOTO EMOIIIITHOTO CTAHY, PEKICEP CTAE
3ac000M BIPTYaJIbHUX MaHIMyJsIii i mpuxoBa-
HOI TIOJIITUYHOI TIPOTIaraH/iu.

AHaji3 OCTaHHIX JOCIiKeHb i myOmKaIriii.
OcTanHiM yacoM y HayKOBIii JiTepaTypi 3'sBu-
JIOCST YMMAJIO Ty OJTiKaIliif cTOCOBHO iH(OpMaIliii-
HOTO TPOTUCTOSIHHS MixK Pocieto Ta YkpaiHoio.
Cepe/t aBTOPIB, SIKi aHATI3YIOTH 1710 TTPOOJIEMY, —
B. Hlemuyk, 1. [Tponosa, b. Kosanesuy, V. Pyx-
unipKa, C. Tycesa, T. Ceprienko Ta in. Ocobu-
BOCTi HAyKOBOI TOJIEMIKH, Y SIKiil BifoOpaskeHa
CYTHICTb NMUTAHHS, YKa3y€ Ha HENOBHE BUCBIT-
JICHHS aBTOPaMH IIPOOJIeMH CeMaHTHYHOI BifiHI
1 TorO, SIK BOHA TIPOSIBJSETHCS B YKpaiHi. [lonpn
BaK/IMBICTD 11i€i TeMu OLIBIIICTD i3 HUX 30Cepe-
JPKYETBCA JIMIIE HA OKPeMUX 11 aclieKTax: Ipo-
aBax indopmartiiinoro BBy (IIponosa, 2018),
IHCTPYMEHTAX, 110 3aCTOCOBYIOThCS B iH(OpMa-
miiiHii BiitHi (KoBanesuy, 2014), KoHienTyanb-
Hux miaxonax ([emuyk, 2019) tomo. BoxHo-
vac 3axigui asropu (k. Apksimna, M. JIi6iki,
Jlx. Hait, M. Cabino, ®@. Koupon) naBHo 3Bep-
HYJIU yBary Ha ceMaHTHYHe HallOBHEHHS iHhOP-
MatliiiHoro npoructosgHud, sike y XXI ct. cTano
maniBuuM (Apksisna, Pondensar, 2005), a po-
CISHU MIBUJIKO 30PIEHTYBAJINUCS, YCBIIOMUBIIM
fioro cyTb (IIpoxaHoB), ykpaiHCbKe aHATITUYHE
cepenosutie (3a BuaaTKoM [ [TouemnioBa, C. /la-
mioka, A. Baymeiicrepa) e HabIMKA€ThCS 10
PO3YMiHHS BaXKJIMBOCTI CMUCJIOBOTO MPOTUCTO-
SHHS MK JIBOMA KOHIIETTYaJbHO TMPOTUJIEK-
HUMHU MOJIEIIMU 1H(OPMAITIITHOTO TPOCTOPY i
TUMU 1/1esIMU, SKUMU HOTO HamoBHIOIOTL (Baii-
Ho, Kobsxos, Capaes, 2012, ¢. 57-58).

Merta cratTi — BUKOHATH aHAJi3 METOIB aK-
Tyali30BaHOl PeKUCYPH B KOHTEKCTI IpobieMu
«CMUCJIOBOI BillHM» B yKpaiHCBKOMY iH(OP-
MaI[iifHOMY TIPOCTOPI, 1O BeAEThCS 3acobamu
«EeCTETUYHOTO MPOTPaMyBaHHS» MOBEIHKU Ha-
CeJIeHHSI B PYyCJi KOHIENTYaJbHUX HApaTUBIB
POCIIICbKOI TponaraH/y.

Bukiag ocHOBHOro marepiany AOCIHiTKeH-
Ha. Crijl 3a3HAUNTH, 110 Y BIPTYaJIbHOMY CBITI,
KW TTPOSIBAISETHCS y (hOPMi aBTOPCHKOTO 3a/1y-
MYy, 3aBK/AU CTa€ MOKJIMBOIO He JIMIIe 3aMiHa
YUHHUX CMUCJIB, SIK eJIeMEeHTY IPOHUKHEHHS B
CYTHICTb peasibHOCTI, ajie i (hopMu iX MOIaHHS,
PO3KPUTTSI B KOHKPETHOMY KOHTEKCTI, SIKUU aB-
Top 1Ist cebe obupae. ToMy B MOMEHT IPOHUK-
HEHHS B IJIMOMHY PeajbHOTO CBITY, KOKEH € HO-
CIEM CBOIX CMUCJIIB, SIK1 TParHe BUKOPUCTATH SIK
KJII0Y 10 MOTO PO3YMiHHS. 3aBOJIOMITH TaKUM
KJII0YEM MOJKJIMBO JIMIIE B MPOIECi TBOPYOTO
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HATXHEHHI, siKe 1 poOuTh ioro aBropchkum. Lle
MOKHAQ BBQ)KaTu TIOTYKHUM CTUMYJIITOPOM
TBOPYOCTI, Ha SIKY 3/1aTeH He KOKEH.

[Ipore TBOpUICTD, SIK SIBUIIlE, HE € YUMOCH HA
3pasok pedi B cobi i s cebe. TBopuicTh — 1€
cy0’eKTHBOBAHI 3HAHHS i Cy0 EKTHBOBAHMIT JI0C-
BiJI, 110 OasyeThest Ha ocobuBiil hopwmi cripuii-
HATTSI CBIiTY. 3BaKaioul Ha Te, MO Cy0 eKTHBHI
3HAHHS 3aBXK/M MaHIMYJIATUBHI, PillIeHHSI aBTO-
pa ioro iz, siki 6a3yI0ThCs Ha 1UX 3HAHHSX 1 SIKi
€ pe3yJIBTaTOM WMOT0 BJIACHOTO JIOCBI[Y, anpiopi
MICTSITh MaHIMYJATUBHY CKJIAIOBY. Uepe3 1ie
Tporec KOMYHIKarii Mik cy0'€KTHBHUM 3HaH-
HSIM aBTOPA Ta #0r0 00’'€KTOM € MaHilyJIsSATHB-
HUM. «BUpOOHUKOM> 3HAHD, KU BUCTYTAE Y
poJIi KOMYHIKaTOpa 1 KWl Jii€ Y BIANOBIIHOMY
iHopmariiinoMy TpPOCTOPI # TaKUM YHHOM
BILINBAE HA MIPOIEC TIPUIHATTS PillleHH, € caM
komyHikarop (IBanos, {ynxo, 2010). Komyhika-
TOPOM MOKe OyTH Oyab-XTO, XT0 (HOPMYE HOBY
KapTUHY CBITY, HE3aJIeKHO Bifl (hopMu, 3MicTy i
0coOJIMBOCTI KOMYHIKaIlii, a OCKiJIbKU BiH Gepe
y4acTh y Npoleci YIpaBIiHHSA eMOIISIMU, TO BCS
1I0r0 JISIBHICTD TaK caMo, SIK 1 1Oro J0CBijg, —
cy6'exruByerhest. Uepes 1e Oyub-ska cyOiiima-
11 JIOCBiLY, lepeHarpaBieHHs 0T0, SIK KOHIIEeH-
TPOBAHOI COIlIaJbHOI €Hepril, y TBOpYE PYyCJIO
JI03BOJISIE HAM CKOPUCTATHCSI HUM TakK, K MU
Tor0 Gaxkaemo. ToMy JKHUTTS, sIK IPOIIEC TBOPYHIA,
€ Pe3yJIbTaTOM HAIOTo Cy0 €KTHBHOTO JTOCBIY,
AKUI MU [lepesKuBaeMo 1HuBIyanbHo. [e «pe-
JKHcepehbKa» poboTa KOKHOTO 1 oI, sIKi MU BH-
OMPAEMO, TOKA3YIOTh CYTHICTh HAIIOTO CIPHIi-
HATTS CBiTY. I. Xp:kaHOBCHKUI Y CBOEMY IIPOEKTI
«/lay. [lerenepaliisi» 3acToCcyBaB, K BiH CTBep-
JIKYE, METOJl «3MIIlleHHsI PealbHOCTI 1 XyI0XK-
uboi rpu» (Knumuyxk). [le «3mimennsy crpuymn-
HUJIO PYHHYBAaHHSA CTEPEOTHINB, $KI JIABHO
iCHYIOTB y cTapoMy TeaTpi il KiHO i siKi 6a3yioTh-
cs1 Ha 300paskeHHI peasbHOCTI TPOIO, JIe MepeBa-
JKa€ He peasbHiCTh, a Tpa. ToOTo, e aKTopH Irpa-
I0Th PeasIbHICTh, Y SKiil He KUBYTb B TOH yac,
ko [. Xp:kaHOBCHKUU TIPOIIOHYE 3MICTUTH TPy
B CTOPOHY PeabHOCTI i pOOUTS Iie 3a JOTIOMOTOI0
BiIMOBU BiZT TIPOGECIITHOTO aKTOPCTBA, TPOTIO-
HYIOYH TaKi 00CTaBUHW JIJIsT TPH, sIKi MAKCHMaJIb-
HO BIJINIOBIZIAlOTh HAIIOBHEHHIO 1CTOPUYHOI €10~
X1 K 3a 3MicToM, Tak i 3a ¢dopmoio. lle i
BUKJIMKAJIO MIKBAT KPUTHKH, CIIPOOU BHKOPH-
craTu KiHemarorpad He K po3BaxKajJbHeE IIOY,
YUM TIePeBAKHO BiH 1 €, a IK CMHICJIOYTBOPIOIOYE
cepeoBuUIlle, Y SIKe 3aHYPIOIOTHCS He JIMIIe 3a
BpPAKEHHSIMM, ajie i 32 TUM, 110 32 HUIMU CTOITh.
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A 3a HUMU icTOPUYHUIT HAPATUB — CIPOTIIEHA ic-
TOPUYHA KOHIIETITis, 3aK0/0BaHa «(hopMyIaMus»
CeMaHTHYHKX 3HAKIB i 00pasis, MeTadop i cum-
BOJIB, SIKA <«IPi€ JAyIIy», 0COOJMBO MOCTPaIsH-
CHKOI JIFO/IMHM, 10 CBOIM 00pasoM JKHUTTS I0-
CTIHHO  BIAITBOPIOE ~ MOjieNli  PaJSTHCHKOTO
noBcsK/IeHHs. Pexucep mepeBa)kHO He € aBTO-
POM I1bOTO HapaTuBY. Bi Moske OyTH Jiviie aBTo-
POM CIIeHApiIo, CIOKET IKOTO Ga3y€eThCs Ha HOTo
OCHOBI. AJie OCKIJIbKM HapaTHUBH CTaJd YacTH-
HOIO 1/IEHTUYHOCTI aBTOpa (BIH IIPO 11e MOXe 1 He
3[I0TalyBaTHCS ), TO BOHU y3Ke HasIBHI B 10TO CBi-
noMocTi iMiminuTHO. Ha meBHOMYy eTari Taka
«IIPUCYTHICTb» MOYMHAE MPOSBJIATHUCH 5K 1OCH
opraHiuHe 3 aBTOPOM, TIOPOIKYIOUH Ti 00pasH, 3
AKVUMHU aBTOp TIparHe mpartoBatu. [IpuHaiimMHi
fioMy Tak 31a€Thest. Xoua B 11l cutyaitii oGpasu
OiiblIIe <ITPAIIOI0Th» 13 HUM, HiXK BiH 3 HIMI, aK-
TUBI3YIOUU B I[bOMY Pa3i He CTIJIbKY KOJEKTUBHY
aM’ITh HApOJy, ajie i KOJIEKTUBHE Mi/ICBiZIoMe
TUX TPYIl IJISIa4iB, HA SIKI COPSIMOBaHAa aBTOP-
cbka (hanTasis. [locTynoBo i cycrinbeTBO BTATY-
€THCS B 3aTaJIbHUI KOHTEKCT HAapaTUBY, 1 TYT
BCTYMAIOTh Y /0 TEXHOJOTii iH(hOPMAIiitHOTO
BILIUBY, CIIPAMOBAHI Ha 3aMiHy OJTHUX HAPATHBIB
THIIUMM, Iepe/IyciM pyHaIlio THX, SKi He Bi/iIo-
BifaloThb 3aayMy cynporusHuka (Ilouemnos,
2016, c. 77). OcranHiii, mparHyuu 3aBOJIOITH
(bIBUYHEM [IPOCTOPOM, IO HAJIEKUTH 00 EKTY
BIJIVBY, BCUISIKO MAHIITYJIIOE, HAB SI3y10UM BIPTY-
aJIbHI ICTOPUYHI Mi(H 3 IX BIpTYaJIbHUMU T€POsi-
Mu. Bizomo, 1o «repoii BipryaibHuii — HabIu-
JKEHHIT 0 MailbOyTHBOTO, OCKIJIbKK BiH JKHMBE B
COTlia/IbHIN TaM’ITi HAliIOBIIEY, HA BIMIHY Bil
repos indopmartiiinoro ([Touentos, 2016, c. 82).
Bu mMoskete loro He clpuiiMaTH, 3 HUM He 10ro-
JKyBaTUC, OIHAK KOJIM BU IIPO HbOTO TOBOPUTE,
3 HUM JIUCKYTY€ETe, YBasKaiiTe, 1110 BiH yKe 3aBO-
JIOJIiB BaluM iHGOpPMaIiiiHIM 10JIeM, 3aIlyCTHB
«HOBI» 1/1€0JIOTIYHI I 1lIHHICHI KOHCTPYKIIii TaK,
1110 BOHU aKTMBHO BILJIMBAIOTH HE JIMIIIE HA TIepe-
Oir Bammx JyMOK, ajie if Bamoi moBemiHKu. Tak
BiIOYBAEThCS  3aXOILIEHHST  iH(MOPMAI[HOTO
npocTopy BipryaibHuM. lleil mpocTip MmBUAKO
HAIIOBHIOETLCS He JINIe HOBUMM HapaTUBaMU,
aje U HOBUMM cMucjaamu. Tomy Kosiu Harlio-
HaJBHUH KiHeMaTorpad He MPOIYKYE CBOE KiHO,
T00TO HE ITPOIOHYE TaKy BipTYa/bHICTh, SKa
croHykaja 6 10 TBOPEHHS HOBOI COIiaIbHOI pe-
QJIBHOCTI, JiepsKaBa IOCTYIIOBO BTpPaya€ KOH-
TPOJIb HaJT iHGOPMAIIITHIM i (BI3UTIHUM TIPOCTO-
pOM, a 3TO/IoM Tiepectae icHyBaTH. HeBaskiugo,

SKOTO TIpe3ujieHTa oOUpaioTh, ajke 3a Oyib-
AKX YMOB 0OMPAIOTh TOr0, KOO 3alIPOTIOHYE KO-
JIEKTHBHUIT TEIEBi30p, TaKy MOJIEJIb, sika Ga3yBa-
TUMEThCSI Ha HAmUX YSBJIEHHSIX TIPO YCIIiX,
4ecTb, 100J1eCTh, TEPOi3M i BiBary. 3 MeToro 3a-
100OiTaHHsI TaKOi CUTYaIlil 3pa3KOM JIJIst HacJIiTy-
BaHHS «IIOBMHHI OyTH MPEACTaBHUKN KpeaThB-
HOTO KJIACY, 3/aTHi IPOAYKYBAaTH HOBI iJel,
emucsm i pedi. [HpacTpykTypa, sSka mMOBUHHA
OyTH B IIEHTpI yBaru, 1ie HayKa i 0CBiTa, OCKIIbKH
BOHA MiATpUMYe€ KpeaTuBHuii kac» ([louerniios,
2016, c. 84). [lymka Haa3BUYAlHO aKTyasbHa.
OJiHaK MU CIIOCTEPIraeMo JJOMiHYBaHH 110y -6i3-
Hecy, SIKMi BiJIBOJIIKA€E CYCIIJIbCTBO BiJl BUPi-
IIeHHsT BKIUBUX POOJIEM HOTO PO3BUTKY 1 3a-
HYPIOE MACOBY CBIJIOMICTb y BIPTyaJbHUIl CBIT
comianmpaux imo3iit ([Touentos, 2016, c. 84).

[. XpskaHOBCHKMIA, CBIZIOMO UM Hi, CBiil pexu-
CEPCHKUIA 33/IyM BTIJIMB Y KOHIENTYaJIbHOMY T10-
enaanni cmuciB enoxu 1938-ro — 1960-x pp. 3i
CMUCJIAMU «PYCCKOTO MUPa», AKWii TKUBIEHO
COIIAJIbHOI0 €HEePri€l0 MOCTPAASHCHKOI T10JIi-
TUYHOI Mi(oJIOTi], SIKa TPOIOBKYE JOMIHYBATH
B KOJIEKTUBHIN CBIZIOMOCTI POCISIH 1 He JiMiIe B
ixuiit. loro TBopumit madoc 3axomuia pajsu-
CBKIiCTh SIK crmocih skuth it Mucautn. HagiTh
AKIO «PO3YMITH TOU KOMILIEKCHUI (haKTOp»,
npo sxuit ucas K. IOHT, «3 skum 1os’d3aHi Bei
3MICTHU CBIJIOMOCTI» 1 Te, 1[0 caMe BiH «yTBOPIOE
IIEHTP TOJIsI CBIZIOMOCTI 1, 1[0 TaKUM (PaKTOPOM
€ cyO'extuBHe SI, B SIKOMY KOHI[EHTPYIOTHCS
yci ocobucrichi aktn cBigomocti» (10wt 2016,
c. 15), Toxi 1e cy6’exkrusne S aBTopa, ke 06'€]1-
HYE BCe OCOOKCTICHE i Pe3yJIbTYIOUnil XapaKTep
SAKOTO TPOSIBJSATHCS B aKTaX YCBIIOMJIEHOTO
CaMOIIPOSIBY aBTOPA, HANOBHIOE BI/TIOBIAHUM
3MICTOM YyCe, 1110, TaK UM 1HAKIIIE, CTAE IHTEHITIEIO
floro BimacHol camocti. ToMy TBepAKEeHHS PO
Te, 10 MPOEKT «BabuH SAp» € BUKIOUHO KyIIb-
TYPOJIOTTYHUM TIPOEKTOM, KUl KOJAHUM YMHOM
HE CTOCYETBhCS TOMITHKE I ieosorii, cTae abo
3aKaMy(IbOBAHOI0 PEAKI[i€l0 Ha KPUTHKY, abo
IPOCTUM 3allepeueHHsIM aBTOPOM 3BHHYBau€Hb
Y BUKOPUCTaHHI CIIPaBe/INBUX apryMeHTIB CTO-
COBHO CTAHJIAPTHOTO TPaKTyBaHHA iCTOPil B Me-
JKax POCICHKHX izeomoriynux ¢peiimis. Ha 1e
BKa3ye 1 HelolaBHe inTeps’to V. 3icenbca Bee-
yKpaiHchKiii raseti «/lerby Bin 25 ciumst 2021 p.,
y SIKil HIeThes PO PillieHHs CIIOPYAUTH TUMYa-
COBY MeMOpiaJibHy CHHArory Ha MicIli cTaporo
IPABOCTIABHOTO KJIAJIOBUINA, SIKE, Ha 10TO IYMKY,
CTBOPIOE KOHQUIIKTHY CUTYAITII0 MK YKPATHISIMU
Ta €BPESIMU 1 € HIYMM THIINM, SK TTPOJIOBKEHHSIM
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(3icemne, 2021). ¥V momepeaHix cBOiX BHUCIOB-

JIOBAHHSX BiH CTBEP/UKYBAB, IO MPOEKT € «TPO-

SHCBKMM KOHEM» POCIHCHKHX TIPOTAraH/IuCTiB,

SIKUIi BUKOPUCTOBYETHCSE 3 METOI0, 1100 I0BECTH

(bakT iCHYBaHHSI YKPAiHCbKOTO aHTHCEMITU3MY

i dpammsmy (Knumuayx, 2020). 3HakoBuM € Te,

1[0 MPOTMOHYIOTH 1€ 3pOOMTH PyKaMU YKpaiH-

CBKHX €BPEIB, MOOIKHO 3aTy4UBIIH 10 I[HOTO I

ykpainniB. Hemapemuo O. Jlucenko, mupexTop

inctutyty icropii HAHY, 3a3nauus: «Konmern-
11is1 MEMOPIaJIbHOTO 1IEHTPY — i€ €BPeiicbKa MO-
feib mam’ari mpo tpareziito B baburomy Apy»

(tam camo). CJrig yTOUHUTH — pajiiie He CTijib-

KU €BPeIChKa, CKIIbKU POCilicbKa, 0 peaisalril

SKO1 3aJIyYUJIN €BPEIB, HAMAralounch 3irpaT Ha

Tparejii, sika 0JIHAKOBO € i yKpaiHcbKotw. Tak,

1le CIJIbHA Tpare/lid €BpeiB i yKpaiHiis. [ cyTs ii

He B KIJIBKOCTI sKEPTB, a B ITPaBWJIi, dKe Tpu3Be-

JIO JI0 TaKOTO 3JI04MHY. KiJbKiCTh IaBHO cTasa

(akToM, Ta He (DAKT CTBOPIOE TPABUJIO, Paiiie

Hasmaky. Ciiji 3po3yMiTH, 110 BCIM HAM HaB'd-

3yI0Tb IIPABUJIO, TPUXOBYIOUH CITPABKHIO METY,

MPUKPUTY €CTETUKOIO PeXKUCEPChKOI iei, (hop-

MOIO aKTyaJIi30BaHOT0 BU/IOBUIIA, Bi3yaJli3allieio

cMepTi, i Takol Bigyastisaltii, mo0u micist Hel Bke

HIXTO He 3MII BUPBATUCA 32 MeXKi HaB'S3aHOTO

HapaTUBY, )KUTU Y CBITI CBOIX eMOILiii, CBOE], a He

qy3K0l peasibHOCTI. ToMy caM TIPOEKT y TPaKTy-

BanHi [. Xp:KaHOBCHKOTO 1 THX, XTO 10TO (hiHAH-

cye, 0cobJIMBO THX, XTO 32 HUM CTOITh, MA€ BC

03HaK{ MPUXOBaHOI iHPOPMaIIiiiHO-TICUXO0JIOTIY-

HOI o1epaltii, IKy parHyTb MoJIaTH, HaB A3yI0UN

BOPOJKY 1/1€0JI0T1I0 i1 3/[IICHIOI0YU 3aKPIILICHHS

il B O(IITHUX KOHIIETITaX iCTOPIYHOI TIaM STi.

Biz6GyBaeThes 11e 3a I0MOMOTOI0 METO/IIB aKTya-

JTI30BaHOI PEKUCYPH, SKi 0a3yI0ThCS Ha THX JKe

NPUHITATIAX, Mo onucani i 3actocoBani C. Eii-

3EHIITENHOM:

a) CTBOPEHHS eMOIIHOTO MOTPSICIHHS;

0) 30cepeKeH s yBaru Ha <«KPYIHOMY» ILIa-
Hi KOHIIEHTPAIII€I0 Ha JPYTOPSAHUX I1aHAX
(Tak 3BaHUIl «3BOPOTHUI PYX»);

B) CTBOPeHHS cuTyallii mnadocy K TOUYKH Tie-
pexojly B IHIIY peasbHICTb, /i€, TeperyciM,
CIIPUIIMAETHCS Bi3yasi30BaHU CIOKET pe-
AJIBHOCTI, a TIOTIM 3/[1ICHIOEThCS I0T0 aHAJII3,
a He HaBmaky (Jizenmnrreiin, 2002).
3a JI0TIOMOT0I0 METOIIB aKTyaJli30BaHOi pe-

sxucypu . XpsxaHoBChKMIA:

a) OpIEHTYE IJIsAjlaua He CTIIbKU Ha i/1et0, CKiJb-
KU Ha BigyasrizoBauuii o6pas ii HOCiiB;
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0) opmye B IiIsgIaua BigIyTTS CTPAXY, TPABMY-
1041 HOTO eMOIINHY CTPYKTYPY 1 3aHypIroloun
B JIETIPeCiIo;

B) [paMatypriuauii KOH(JIIKT BUKOPUCTOBYE 3
METOIO POOY/IKEHHST TAKOi eMOITIIHOT peak-
11ii, ik (DiKCYEThCS MiICBIIOMICTIO, 1 BiJl IKO
a4 He MOKe 1M030aBUTHCH YIIPOAOBIK
TPUBAJIOTO Yacy.

BigbyBaeTbes migMina iiicHOI peasbHOCTI
BIPTYaQJIbHOIO, 110 Bi/II3EPKAJIOE CYTh «3MillleH-
Ha» [. XpKaHOBCHKOTO. 3a 1UX YMOB MOpaJib-
HU 1 TOMITHYHUN (HaKTOPH MiIMIHIOIOTh OIMH
OJIHOTO, BiIOYBA€ThCS HAIIAPYBAHHS 3MilIAHUX
eMOIIill 1 mpaBuJI, 3aMiHa OfHUX iHIMMU. [IJIs
JMCKpenTallii YKpaiHu 1HIIIIOEThCS TIPOLeC He-
MPSIMOTO, MPUXOBAHOTO 3BUHYBAYEHHS YKPaiH-
IiB Y caMiii MOKJIUBOCTI Tpare/ii.

Tomy cepian «/lay. [lerenepaitist», K 1 MPOEKT
MeMOopiabHOr0 KoMiLtekcy «babun Sp», Bi-
TBOPIOIOTH OZIHY 1 Ty caMy MOJIENb «EeCTeTHY-
HOTO TIPOTPaAMyBaHHSI» IOBEJIHKU, 3TiJIHO 3
AKOIO «ITOlist Y KOH(MJIIKT He € paMaTUuYHUMU
cami 1o cobi» (ITouerntios, 2018, c. 192-193). Ix
JIPAMaTUYHICTD TIPOSIBJSETHCS B MOBE/IHII, KA
CITPOBOKOBAHA BiJITIOBIIHUMU €MOIIISIMH, & €MO-
il MOB’sI3aHl 3 apXeTUIlaMi, M0 <«BUPAKAIOTh
MojieJli IHCTUHKTUBHOI moBefinku» (Ilovern-
1108, 2018, c¢. 193). Bona i 3miHi0OE TICUXOJIOTIY-
HUI cTan ocobuctocTi. TAKUM 4MHOM, CKJIQL0-
BOIO YCITITHOCTI iH(OpPMaIliltHO-NICUXOJIOTIYHOI
omeparii g yMoBHOI Ha3Boio «babuH SIp» €
bopmyBamHHs OaKaHUX MOJIETIeN TTOBE/IHKHU TPO-
MaJIIH 3a JI0TIOMOTOI0 BILIMBY Ha 1X CBiIOMiCTb
i meuxoJtoriunmii cran. BinOyBaeTbest 3mMiHa eMo-
IIITHOTO CTIPUHHATTS HUMU HOZIH Ta (HaKTiB, 110
iHTEPIIPETYIOTHCS Yepe3 aKIeHTyiHoBaHi 06pasn
PEXRMCEPCHKOro 3ayMy. Y 1IbOMY 1 MOJIATa€E, Ha
HaIlly JYMKY, CYTHICTb MeTO/iB, BUKOPUCTAHUX
pexucepoM I. Xp:kaHOBCHKUM.

«Cyuacna indopmariiiina BiiiHa mependadae
BAKUTTS 3aXOJliB IPOIMATraHJAUCTCbKOTO BILIUBY
Ha CBIIOMICTH JIIOAUHU B 17I€OJIOTIYHIN Ta eMO-
miiiHi chepax», — crBepmwkye C. Puskkos
(Puxkos). Oxnak indopmariiiiia Biiina — 1ie He
JIMIIE i1e0/10ris i mpomaranza. Takoio Boxa OyJia
Ha [oYaTkKy i BIpoaoB:K XX CT. Y cydacHUX yMO-
BaX BOHa OiJIbIIle CXOJKa Ha MiZMiHY, HaB I3y BaH-
HSl CMUCJIIB Y BIPTYaJbHOMY CEPEIOBUIINL 3 Me-
TOIO TIEPENPOrpaMyBaHHs MOBEIHKU OKPeMUX
COIIAJIbHUX CITIJIBHOT 1 3aXOIIJIEHHS 1X BOPOKUM
iH(pOpPMAIIITHUIM TTOJIEM.

BucHoBok. OT:xe, METO/IN aKTyasTi30BaHoO] pe-
KUCYpH, B inTeprperaltii [. XpskaHOBCbKOTO, SIKi
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0a3yoTbCsl Ha METOMOJOTIYHNX —TIPUHIIHITAX
L. JToitonn, C. Eitzenmreitna, M. Cabino ta im., €
3ac000M <«ECTETHYHOTO MPOTPaAMyBaHHI» 3
METOI0 3MiHU TIOBEAIHKM OKPEeMUX CIIJIbHOT i
HaB'd3yBaHHS iM CTEPEOTUITHUX MOJIe]iell MuC-
JieHHst. BifibyBa€eThes 11e 3a I0IOMOTOI0:

a) 3MIIeHHs aKIeHTIB 3 ifiel i CIoJKeTY, sIKi 7103~
BOJIAIOTh PO3II3HATH KOHIIENT BiJITBOPIO-
BAHOTO HApaTWBY, 1 IHIMIIOIOTH MPOLEC 1OTO
IHTepIpeTalliil ryigaadeM, Ha Bi3yasisalliio
00pa3gy i1 3aMiHy CMHCJIB, SIKi 4epe3 HbOTO
HaB SI3YI0ThCS;

CTBOPEHHSI CUTYyallil CTpaxy, siKa J103BOJIIE
3aTpUMATU yBary i BUKJIMKATA €MOI[IIHUN
cTpec. BiH jke MOJIeJII0€ OUIKYBaHY /IS IIPO-
rpaMicra» TOBeJIHKY iHMBi/a 31 3MiHEHOIO
CEMaHTUKOIO COIIAJIbHUX KOJIIB, sIKA 3aBasKa€
fforo camoienTudIKaIii;

3aMIHU OJIHIEl PEaJbHOCTI IHIIOK, CMUCT i
3HAUEHHS SIKOI TIEPEHOCTHCS 3 BIPTYaJIbHOTO
CBITY Y <KUBY» JIIICHICTb y Pe3yJbTaTi 0To-
TOKHEHHS PeasIbHOlL JIOMHHU 3 BIPTYAJIbHOIO.
3 1IbOTO MOMEHTY TIPUAYMAHWUN CBIT PO3TO-
YUHAE BTOPTHEHHS 3 METOIO 3aMiHU CMUCJIO-
BOI MATPHUI[ CBITY PeaJbHOr0 Ha CMUCJIOBY
MAaTPUIIO BIPTYaJIbHOTO CBITY.

3a TakMX YMOB BOJISI COIIQJIbHO aKTMBHUX
0COOKCTOCTEH Mapasi3y€eThesl, CYCIIIBCTBO, Y
BUPI JIECTPYKTUBHUX ITPOIECIB, ONMUHSAETHCS B
CUTYallil KOTHITUBHOTO JMCOHAHCY, 3MiHIOETh-
s 1 KyJIBTYPOJIOTIYHUIA JUCKYPC, IIHHICHI Opi-
enrarii, (pakropu camoizieHTHdiKaIlii, a TaKOXK
3MIHIOETBCST TTepedir KOMYHIKaTHBHUX MPOI[ECIB.
Takumu € eleMeHTH CMUCJIOBOI BifIHU, KA Ha-
a€ GLIBII MOKIMBOCTI /IS MOMITHYHAX MaHi-
IyJIAT Ta iHDOPMAITITHOTO BIJUBY.

0)
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O. B. €pomenko

XapkiBCcbka AepxaBHa akageMis KynsTypu, M. Xapkis

CMEUNDIKA BOKAJIbHOIO PEMEPTYAPY CTYAEHTOK-AKTPUC
(HA MPUKNALI OBPOBOK YKPATHCbKMX HAPOAHWX NICEHb):

MY3MNYHO-BMKOHABCbHKWNI ACNEKT

0. B. €powmenxo. Cnenudika BOKaIbHOrO pe-
mepTyapy CTyAeHTOK-akTpuc (Ha MpUKJIaji 00po-
00K YKpaiHChbKMX HAPOIHUX MiCEHb): My3HYHO-BH-
KOHABCBHKHIi aCHEKT

PosrasinyTo crienndiky BOKalIbHOTO penepryapy
MailbyTHIX akTpuc (Ha IpuKJIazi BUOpaHux 06poOOK
YKPaiHCbKUX HAPOJHUX ITiCEHb JJIST KiHOUOTO TOJIO-
Cy B CyNpoBoji (opTerniaHo) B My3UYHO-BUKOHAB-
ChbKill mytomuHi. BifgHaueno cyvacHi MOCTizKEeHHS
it myGJriKartii, IpUCBsTYEHi MUTAHHSIM BOKAJIBHOI I1PO-
GeMaTHKK B TeaTpaibHiil tapuni. IIpoananizoBano
o3HaueHi 0OPOOKM HApOMHUX IMCEHb YKPaiHCHKHUX
KOMITO3UTOPIB Y My3WYHOMY, BOKJIbHO-TEXHITHOMY
i XyIOKHBO-BUKOHABCHKOMY IIJIaHAX, 3'sICOBAHO OC-
HOBHI TapaMeTpH iX BBEJIEHHS /10 BOKAJTBHOTO PeTiep-
Tyapy IpUieHiX (axiBIliB CIIEHIYHOTO MUACTEITBA.
BupimanpHumMu  XapakTepHUMH — 0COOJIMBOCTSIMU
BOKAJIBHOTO Perepryapy MailOyTHiX akTpuc (Ha 00-
PaHOMY MY3UYHOMY MaTepiasii) BU3HAYEHO: HEIu-
pOKHIT aMbiTyC BOKAJIBHOTO TBOPY; Y3TOIKEHICT 3i
3MIHOIO JIaIOTOHANBHOI BMCOTHOCTI, IO J/I03BOJISIE
BIJIbHO 32CTOCOBYBATU TPAHCIIO3UILIIO B 3PYUHIN /115t
BUKOHABUIII TOHAJIBLHOCTI; BUPA3HUI Xy/I0:KHBO-EMO-
IITHWI 3MiCT TBOPY.

Kmouosi cioBa: soxamvnuii penepmyap, o06podka
YKPAincyKoi HapoOHoi nicii, cueniume Mucmeymeo.

0. V. Yeroshenko. Specifics of Vocal Repertoire
of Students-Actresses (on the Example of Ukrai-
nian Folk Songs Arrangements): Musical and Per-
forming Aspect

The purpose of this article is to determine the
main musical performance features of the vocal
repertoire of students-actresses (using the example
of selected arrangements of Ukrainian folk songs for
a female voice accompanied by a piano) and highlight
their role in the selection of vocal works in the field
of stage arts.

Research methodology. General scientific me-
thods are used in this article: cognitive, analytical,
comparative; particular musical-theoretical me-
thods: musical-analytical method, vocal-performing
analysis.

Results. Some of the most significant musical and
artistic features of the arrangement of Ukrainian
folk songs, which serve their widespread use in the
repertoire of future specialists of the dramatic scene,
in particular, are: the variety of their genre and
thematic composition, the lightness of the verbal
text, the simple form of musical verse, which together
create suitable conditions for solving musical,
vocal-technical and artistic-performing tasks of
the work. Widely used in the vocal repertoire of
students-actresses (on the example of KhSAC) are
the Ukrainian composers’ arrangement of folk songs
of a narrow range (from a minor sixth to a perfect
octave), where performers are not given complex
vocal and technical tasks, however, they require
future actresses to master such important factors
of singing phonation as singing breathing, various
types of sound science (legato, staccato), expressive
articulation, as well as a vivid acting embodiment of
the vocal and artistic image of the work.

Novelty. For thefirst time, thearticle considers the
specificity of the singing repertoire of future actresses
(using the example of selected arrangements of
Ukrainian folk songs for a female voice accompanied
by a piano) in the musical-performing plane and
identifies the main parameters of introducing this
musical material into the vocal repertoire of future
stage art specialists.

The practical significance. The article contains
information that is useful for professional represen-
tatives of drama arts sphere, vocal pedagogy and stu-
dents-actors in the aspect of vocal and performing
skills development.

Conclusions. The main musical performance
characteristics of the vocal repertoire of future
actresses (using the example of selected arrangements
of Ukrainian folk songs for female voice accompanied
by a piano) are defined as follows: a narrow vocal
range of the song, which is important for the vocal
performance of actresses, whose singing range is
generally not complete (most often reaches up to
one and a half octaves); consistency of the musical
material with a change in the mode and tone altitude
(fretonal pitch), which allows to freely select the

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



desired tonality that is most convenient for the
performer; expressive artistic and emotional content
of the work, which together play a leading role in the
selection of the singing repertoire of future specialists
in the dramatic sphere.

Keywords: vocalrepertoire, arrangement of Ukrainian
folk song, stage art.

Iocranoska npoodiemu. CyyacHe BiTYM3HS-
He Ta 3apy0ixKie TeaTpasbHe MUCTENTBO AeMOH-
CTPy€ 3HayHe MOCUJIEHHS MY3UYHOI CKJIA/0BOI.
Peniepryap ipamatuyHuX T€ATPIB IPOIIOHYE TJIs1-
JlaueBi HAllPI3HOMAHITHIIII 3a J)KaHPAMU BUCTaBH,
7ie 3 OLIBIIOI0 YK MEHIOI0 MipOI0 HasiBHUN My-
3UYHUI KOMIIOHEHT. 3BUYAITHO, IHCTPYMEHTab-
Ha MY3MYHA CKJIa/I0BA Y BUTJIA/I 3anucanux (o-
HOTPaM 3aCTOCOBYETHCS B CYYaCHUX CIIEKTAKJISX
AKTUBHIIIIE, HIK BOKaJIbHA, TUM OLJIbIIIe, Taka, 110
BUKOHYETbCS CaMMMHU aKTOPAaMM Ha CIeHI Mij{
Jac BUCTaBU. BojHoyac Baasze akTopcbKe BUKO-
HaHH TiCHI, pOMaHCy (YU TIJIbKA YPUBKY 3 BO-
KaJIbHOTO TBOPY) MA€ HeaOUSIKy eMOIIiiiHy cuy
BIUIMBY Ha TJISIIava, TMOTJIHOMIOI0YH PO3KPHUTTS
BHYTPIIIHBOTO CTaHy MePCOHaXa, AOJAI0YH 0
fioro o6pasy Ti XapaKTePUCTHYHI HIOAHCH, 110 He
MOJKYTh OyTH Tiepeati Jmiie cioBom. Tomy cy-
YACHUI ApaMaTHYHII TeaTp MoTpeOye apTUCTIB,
K1 TITHO BUPINIYBATUMYTh SIK paMaTUyHi, TaK
1 my3nuHi 3aBanns. e rocrpime 1e nutanus
II0CTAE Tiepesl BITYU3HAHUMM MYy3UYHO-/[pama-
TUYHUMH TeaTPaMu, ki OyJIM Ta € Hal[ioHaIbHOTO
BI/[3HAKOI0 YKPAlHCBKOI TeaTpajbHOI HAPUHU.
BinosiaHo 10 6araToMaHiTHOCTI JpaMaTHyHO-
10 a60 MY3MYHO-PAMATHYHOTO PerepTyapy Te-
aTpy, apTUCTU MAIOTh YMITH BUKOHYBATH Pi3HI
32 JKaHPaMM Ta CTUJISIMU BOKaJIbHI TBOPH, Cepe]l
SIKUX YKPAlHChbKI HAPOJHI TCHI TIOCIZIAl0Th Ha-
JiexxHe micre. BoaHouac aKTOPCbKUii CIIB Mae
BJacHi crenndiuHi 03HAaKW, gKi HacamIepes
BIUIMBAIOTH HA JIOJYYeHHS THX UM iHIINX TBOPIB
10 BUKOHYBAHOTO perepTyapy.

3BaKaloun Ha O3HAYeHI YNHHWMKHU, yBeJleHHs
710 BOKQJIbHOTO perepTyapy CTYIEeHTOK-aKTPHC
BUOPAHNX YKPAiHCHKUX HAPOIHUX TCEHDb B 00-
poOKax YKpaiHCBKHX KOMIIO3UTOPIB 3yMOBJIEHE
XYIOKHIME Ta BUPOOHUYUME PeAisiMi Cydac-
HOTO BITYU3HSAHOTO T€aTpy, 1 CAMUMU MY3UYHU-
MH, BOKJIbHO-TEXHIYHUMHE il XyI0KHBO-00pas-
HUMM XapaKTePUCTHKAMU 1IbOTO Matepiaiy, 110
HOCIIPUSIE PO3BUTKY CITIBAI[bKOI MalCTEPHOCTI
MaiiOyTHIX aKTPHC.

AHaJi3 oCTaHHIX AOCTIKeHb 1 myOJTKaliii.
Y nepion npyroro pecatunittsa XXI ct. nuTaH-
Hs BOKAJbHOI MPOOJTEMATHKH B TeaTpasibHill
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cdepi 1IEMOHCTPYIOTh 3POCTAIOUUI iHTEpPEC 70 iX
PI3HOIJIAHOBOTO BUBYEHHSI B HAYKOBIH IJIOIIHU-
Hi, PO IO CBIJIYaTh CyYaCHI PO3BIJIKK HAYKOB-
1[iB y rasysi MUCTEI[TBO3HABCTBA Ta BOKAJIbHOI
nenaroriku. Cepesl HUX: AuCEpTalliiiHi J0CJTIi-
mxenns C. Cribuesoi (2009), JI. Tpunb (2013),
monorpadis I. Jlokapesoi Ta JI. Tpunb (2014),
HaBuyambHuii mociornk B. Jopomrenko (2010),
HaykoBo-Metopmuuii 36ipauk I. Berb (2016),
naykosi crarti JI. [puns (2009-2018), I. Benb
(2010-2018), JI. Tpersk (2011), I. Bakopunoi
(2013-2014), A. Xytopcbkoi (2014), O. /{31061
(2017) Ta in. 31€0LIBIIOr0 B IUX TPAIIX O3HA-
YYIOTBCSI TUTAHHS CTOCOBHO CHEI(DIiKN PO3BUT-
Ky BOKaJIbHUX YMiHb MaiiOyTHIX (haxiBIliB apa-
MaTUYHOTO TEATPY.

Jlo BOKaJIbHO-TIEIATOTIUYHOI 1ADUHU B MY-
3UYHO-/IpaMaTUyuHiil cdepi 3BepHeHi HayKoBi
inrepecu pocaignuil JI. Ipunb, y npamgax sxoi
PO3IJISA/IA0ThCS PI3HOMAHITHI MUTaHHSI BOKAJIb-
HOI TIITOTOBKU aKTOPa My3WUYHO-APAMAaTUYHOTO
Tearpy, 3o0kpema B aucepraii (2013) Ta rpyH-
ToBHi#T MoHOTpadii (y criBaBTopeTsi 3 I Jloka-
peBoi0) «BokambHe MUCTENTBO B TPOdeciitHiit
IIJITOTOBII aKTOPa My3UYHO-APAaMaTUYHOTO Tea-
TPy: Teopid Ta npakTukay (2014), ne mocmigmnu-
1sIMU OYJIO 3aIPOTIOHOBAHO JIOIIBHY I CTPYH-
Ky <«CTPYKTYPHO-(PYHKIIIOHANIbHY MOJIEJNb, 110
BI/ITBOPIOE TeJIarOTiuHUIl IIpo1iec, CpsIMOBAHUI
Ha (axoBy MIJArOTOBKY Ta (hOPMYyBaHHSI TBOPYOI
aKTHBHOI ocobucrocTi cryaentas (Jlokapesa,
[punb, 2014, c. 78).

[Ipukiaom ofHi€l 3 HEUUCIEHHUX Ta BeJIM-
KOI0 MipOI0 HEOOXiZHUX AUCEPTAIiiHuX Hpallb,
Jie PO3TJIAA0ThCA MUTAHHS MUKIUCIUILIIHAD-
HOI TIapMHU BOKAJBHOTO BUKOHABCTBA HA [pa-
MaTUYHIN CcIieHi, Ha Hall HOTJSA, 1 JZOHUHI €
pocimkernst C. Cribuesoi (2009), mpucssye-
He BUBYEHHIO MUCTEI[TBO3HABYOTO Ta MCUXOJIO-
ro-TIeJIarOTIYHOTO acTeKTiB BOKAJIbHOI TBOPYOCTI
aKTopa JpaMaTUYHOTO TeaTpy. 30KpeMa JI0CJIil-
HUIEI0 0YJI0 3aIPOMOHOBAHO HOBI TTOHSTTS «aK-
Top, 0 criBae» (CribHesa, 2009, c. 6), «Bokab-
HO-aKTOpCchKa Maiictepricth» (CribHesa, 2009,
c. 7) Ta «MOJIeJIb CTBOPEHHSI BOKAJbHO-CIIEHIY-
HOTO 00pa3y akTopa B mpoiieci poboTH Haj BO-
kaabHIM TBOpoM» (CriGuesa, 2009, c. 14), sxi
CTaJIM BAKJIMBUM BHECKOM JI0 MUCTEITBO3HABYO-
TO HATIPSIMY, IPUCBSYEHOTO I1iil ITPOOIeMATHIIL.

Bonnouac nurtanHsg crerdiku BOKAIbHOTO
perniepryapy B JApamaTuyHiil cdepi, 30kpeMa B
IJIONIMHI BOKAJIbHO-TIEJArOriuHOTO perepryapy
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JUTSt KIHOYOTO TOJI0CY, € OLIBIIOI0 MipOIO BIIKPH-
TUMH, 1[0 3YMOBJIIOE aKTYJIbHICTD I11€1 PO3BI/IKM.

Mera craTTi — BU3HAYUTH OCHOBHI MY3WY-
HO-BUKOHABCHKI 0COOJIMBOCTI BOKAJIBHOTO pe-
TepTyapy CTyAEHTOK-akTpuc (Ha IPHKJIaJi BUOpa-
HIX 00p0OOK YKPATHCHKUX HAPOIHUX MTiCEHD IS
’KIHOUOTO TOJIOCY B CYMpPOBOMI (popTemiaHo) Ta
BUCBIT/IMTH X POJIb ¥ BiZOOPi BOKAJIbHIX TBOPIB
y 1lapUHi CIIeHIYHOTO MUCTEITBA.

Bukiag ocHOBHOrO Marepiaiy JOCIHiIKeH-
Ha. CyvacHuil ipaMaTUYHUIN TeaTp CTaBUTH JI0
apTHUCTIB HEIPOCTI BUMOTH, HacamIiepes, 1o/0
PI3HOCTOPOHHIX MMCTEIIbKUX YMiHb, dKi II0-
€THYIOTBCSI B TMOHATTI «CUHTETUYHUU aKTOP»,
T00TO Takuii, KUl mpodeciiiHo BoIOiE CJI0-
BOM, CITIBOM, IIACTUKOIO. ¥TIM BOKaJIbHA Maiic-
TEPHICTb aKTOPIB [PAMATUYHOIO TeATPy 3HAUHO
Bi/IPI3HSETHCS Bijl 3BUYHOI JIJIS CIIYXY BOKAJIBHOI
MaiicTepHOCTI TIpodeciitHuX criBakiB  (Tper-
CTaBHUKIB aKaleMiuHOl, HAPOJHOI UM eCcTPa{HOl
TEXHIKHU CIIBY) Y 3B'3KYy 3 THM, 1[0 BUPIIIEHHS
XY/IOKHIX 3aBIaHb BiIOYBAETHCS B PI3HUX MHC-
TerbkUX cdepax: ApaMaTHUyHi Ta MYy3WYHIN,
KOKHA 3 SIKUX BUPIIIYE 11i 3aBaHHs BJACHUMU
3acobaMi BUPa3HOCTI i iHCTpyMeHTapiem. 3a-
3HAUKMMO, IO PI3HMII Haiibimblne BiguyyTHa B
TeMOPI CITIBAIIbKOTO TOJIOCY, SIKUil HA paMaThy-
Hiii ClleHl He Ma€ BIJPI3HATUCS BiJl CIIEHIYHOTO
(pOo3MOBHOT0) TOJIOCY; V AWHAMIII CIiBAI[BKOTO
3ByKa, gKa 3HAUHO CYTTEBila B mpodeciiHux
CliBakiB (HacamIepesl y MpeJCTaBHUKIB aKajie-
MIYHOI Ta HAPOTHOI TEXHIKH CITiBY ), Hi)K Y (haxXiB-
I[iB CIIEHIYHOTO MUCTEITBA; Y TUIAX BOKAJIbHOI
TeXHIKN (717151 TpodeciiiHuX CTiBaKiB aKaaeMid-
HOI Ta HapOIHOI MaHEPU XapaKTepHHil THUI BO-
KaJIbHOI TEXHIKM 13 CUJILHUM IMII€JIaHCOM; Haii-
OJIMKYIM JI0 aKTOPCHKOTO CITIBY, Ha HAII TTOTJIS,
€ TUI BOKAJIbHOI TeXHIKU 31 caabKUM iMIieaH-
COM, 3/1€01/IbIIIOr0 XapaKTepHUil JIsl eCTpaHuX
BukoHaBIiB) (I0ueBuy, 1988, c. 32). Crpsimosy-
1041 yBary Ha BUBYEHHS MY3UYHO-BUKOHABCHKOI
creidikn BOKJILHOTO perepTyapy MaidyTHix
akTpuc (Ha IpuK/Iagi 00poOOK YKPaiHCHKIX Ha-
POJIHUX MiCEeHb IS SKIHOUOTO TOJIOCY B CYIPO-
BOJII (popTeriaHo), 3BaKAEMO Ha BHIIeBKa3aHi
03HAaKU BOKAJIbHOTO BMKOHABCTBA B JipaMaTHy-
HOMY Tearpi, §IKi, 31 CBOEI CTOPOHHU, BILIUBAIOTh
Ha Bizbip BOKaJIbHIX TBOPIB.

3BepHEHHS /10 03HAYEHOTO MY3UYHOTO MaTe-
piajty LIJIKOM BIJITIOBIJIA€ TUM XY/I0KHBO-BUKO-
HABCBKUM 1 BOKAJIbHO-TEXHIYHUM 3aBJaHHSIM,
gKl, 3-TIOMIK IHIIUX, HOCTAlOTh Y CIEHIYHIi

napui. Tak, My3ndi 06poOKH MEBHKX TPYII Pi3-
HUX 32 JKaHPaMU YKPATHChKUX HAPOJHUX MiCEHb,
HacaMmIiepel BUOPAHWX JKapTiBJIMBHX, POJMH-
HO-TI00YTOBUX Ta JIPUYHUX TTiCEHD, BiIirPaiOTh
3HAYHY POJIb Y IpaMaTMYHUX BUCTaBaX i CTAHOB-
JISITh BaKJIMBY YACTKY BOKAJBHOTO perepryapy
CTYJIEHTOK-aKTPUC, SIKi 3700yBalOTh BHIIY OCBi-
Ty Ha (aKyJbTeTi CIeHIYHOTO MHUCTelTBa Xap-
KIBCBKOI JIepsKaBHOI aka/ieMil KyJIBTYPH.
[Ipoanamnizyemo BuGpaHi 0O6pPOOKK HapOILHUX
MiceHb YKPAIHCHKUX KOMIO3UTOPIB (IS JKiHO-
YOro TOJIOCY B CYIPOBOI (hOpTeMiaHo) 3 My3Hy-
HOT'0, BOKQJIbHO-TEXHIYHOTO Ta XY/I0:KHbO-BUKO-
HaBcbKoro acnekTiB. [lepemyciMm BuokpemMumo
HAWTIONMPEHIli 3 IUX TBOPIB y BOKAJIbHOMY
pernepTyapi CTy/IeHTOK-aKTPUC Ta PO3MICTUMO iX
32 MOPSI/IKOM 3POCTAHHS TOJIOCOBOTO Jlialla30Hy.
OHUM 3 TaKNX MPUKJIAZIB € 00poOKa BiIOMOI
HaPOJTHOI KapTiBANBOI micHi « O Ty 5 10 MJTH-
Hay (allegretto scherzando, nianason — Maa cex-
cra, M. 6) YKpaiHCbKOrO KOMIIO3UTOPa-KJIachKa
M. Jlucenka (Tatapunosa, 1966, c. 4-5). Ksa-
JIpaTHUHM Tepiof TMicHI MICTUTh 4-TaKTOBUIA
BCTYI 1 TpM BOKaJbHi (hpasu, jie Tpets (hpasa €
perpuzoio apyroi. IIpocta kymierHa gopma,
He3HAYHWI TOJIOCOBUI /lialla30H, TIPeBaTOBaHHSI
MOCTYTIEHEBOTO PYXY MeJIOfIii, SIka Mail:ke TIOBHi-
CTIO BIITBOpEHA B aKOMIIAHEMEHTiI TOMOQOH-
HO-TaPMOHIYHOTO CKJIJLy, OJIeTIIeHe 3BYYaHHSs
(hpas y moxkBaBJeHOMY TeMIIl, He3HAUHA ITHAMI-
Ka CIBaI[bKOTO 3BYKa (Bi/l piano Ha MoYaTKy Ky-
TIJIETIB Yepe3 HeBENUKe crescendo 10 aKIeHTo-
BAHOTO IIIOCTOTO CTYIEHS JIally) € OCHOBHUMU
MY3UYHUMM 1 BOKQJIbHO-TEXHIYHUMU XapaKTe-
pucTukamu TBOpPY. sRapTiBinBe HANOBHEHHS
MiCHI, MiKpecJeHe MIBUAKUM IMTPOMOBJISHHSIM
CKJIAJIiB TekcTy B TeMit allegretto, y moBHOMY 00-
Cs131 IPOSIBJISIETLCS B AKTOPCHbKOMY BUKOHAHHI.
Y micHi «3iiily Ha TOpY, IJISTHY Ha MOpe»
(moderato, niamazon — Masa cenTiMa, M. 7) B 00-
pobui . birgas (Janeuknii, 1979, c. 8) nepie
Ta Ipyre My3U4Hi pedeHHs TIepioly Maiixke iJieH-
TUYHI, 3 HEBEJIMKOIO PI3HUIIEIO HA TI0YATKY MEJIO-
Jlii Ta B aKOMITaHEMEHTI 3MillIaHoTO cKJay (T1e-
PEBAKHO 3 IMOJABOEHHAM MEJIOMil TepIeBUM
IHTEpBAIIOM), SIKMii TOYHO TIOBTOPIOE BOKAJbHY
minifo. Hemmpoxi 3aokpyrireni xomu, 371e06iib-
II0TO TTOCTYIIEHEBUIA PyX MeJIO/Ii1, HU3XIAHUI XiJ|
HAIPUKIHII PeYeHb J0 TOHIKH, HOMIPHUIT TEMII,
CIIOKIIHA [MHAMIYHA TIATITPAa Ta BIJCYTHICTDH
KOKHOI TT03HAYEHOI B My3MYHOMY TEKCTi Tay3u
IPOTSTOM YChOTO 3BYUaHHS TBOPY € TOJIOBHUMMU



BOKQJIbHO-TEXHIYHMMHU O3HAKaMU I[i€l TIiCHI.
BopHouac miaBHiCTh MeJojil, HEBEJIUYK] «II0-
roiizyBanHsy» ii ppas, BigoOpaskeHi B HEBIMHHO-
MYy BUCXIJTHO-HU3XITHOMY PYCi IHTepBaJiB, 3a-
rajibHe HeroJocHe 3By4aHHs (IIOYATOK pevyeHb
Ha piano) HibK LTIOCTPYIOTH CJIOBa TIiCHI, CTBO-
PIOIOYN KapTHHY 0€3KPaiioro Mopst Ta CaMOTHBOI
MIBYMHU Ha BUCOKOMY Gepesi, Ta, 3arajioM, Tij-
KPECJIIOI0Th JIiPUYHiCTh 06pasy IbOTo TBOPY.

CxaiHilMMI BOKAJIbHO-TEXHIYHIMH Xapak-
TepUCTUKaMU To3HayeHa micHs «Oii y moJii Tpu
TOMOJTi» (MOMIPHO, MaJIa CEnTIMa, M. 7) B 00pob-
i B. [Imakosa (IIpamenko, 1998, c. 15-17).
[leit TBip BUPI3HSAETHCS BOKAIbHUME (hpasaMu
IIMPOKOTO TMXaHHS, 3 BUCXITHUMU KBApPTOBH-
M (4. 4) Ta KBIHTOBUMHU iHTepBamaMu (4. J);
BEpPXHiil 3ByK TOJIOCOBOTO Jiala3oHy (IOCTHi
CTYIIHb JIaJTy ) TiCHI, PO3MillleHu y ApyTiit Ppa-
31 MepIIoro peyeHHsd, MiJIKpecJeHO MOABINHUM
KBapTOBMM XOJIOM. XapaKTePHOIO 03HAKOIO BO-
KaJIbHOI MOBM ITiCHI CTa€ HEOJHOpPa30Be BepX-
HE Ta HIKHE OCIIBYBaHHS 3BYKIB, 110 CTBOPIOE
BPaKEHHSI CTPUMAHUX 3iTXaHb [IBYMHU, SKY
Bi/Ilain 3aMiK Yy 4yKy CTOpOHY: «Temnep 3 Toio
niBunroo Hi Garbka, Hi HeHbKY, TiIbKY B camy
puntHeBomy [litoTh cosoeiikuy (IlIpamenko,
1998, c. 17). Crpumanuii Temir, roMo(hOHHO-Tap-
MOHIYHMIA CKJIAJ[ aKOMIIAHEMEHTY 3 JIOJTyUYeHHIM
1o GaxTypu MesofiiiiHol (irypailii Ta TepieBux
i cexkcroBux ayOJIOBaHb Pa3oM i3 HE3MIHHUM
legato BokambHUX (hpa3 MOBEPIIEHO PO3KPHBA-
0Th XyI0/KHBO-00PA3HMIA Psil IIHOTO TBOPY.

O6pobka HapoaHOI KapTiBaKMBOI micHi «JoMm,
oM He mpuitmosy (allegretto, mianason — uu-
cTa OKTaBa, 4. 8) YKpaiHCHKOTO KOMIO3UTOpPA
O. Yumxa (Ckopobararbko, 1990, c. 30-33)
JIEMOHCTPYE TPUKJIA]] BIYYHOTO MY3UYHOTO BHU-
pillleHHd HANOBHEHHS TBOPY BXKe B Marepiasi
PO3TOPHYTOTO (hOpTEMiaHHOTO BCTyMy (3aiiMae
MOBHUU TI€PiOfl) 3 TO3HAUEHUMU aKIEHTYBaH-
HsIMH, TeMIoBUMHU 3MmiHamu (Bix allegretto yio
allegro) Ta nUHAMIYHUM PO3BUTKOM 3BYYaHHS
BiJI TI0YaTKOBOTO piano 10 TYYHOTO fortissimo Ha
cTpiMKOMY Stringendo B OCTaHHIX TaKTaX BCTY-
1y. 3miana (akTypa CyIpoBo/y IiCHI HOEAHYE
aKopIOBY (haKTypy 3 TapMOHIUHOIO (iryparti€io
Ta HaCHYeHa, 3/1e01IBIIOT0, OKTABHUMHE TIO/BO-
€HHSIMU B TIPUCITiBI. 3arajioM Taka My3WJHa Ia-
JITpa TBOPY BJIYYHO XapaKTepPU3YE CaMy CUTY-
aIfiio HeBJAIOTO TOOAYEHHsT Ta PO3APATOBAHHIA
CTaH 3aKOXaHOI J[IBUMHU.

Bukman mpoctoi BOKaJIbHOI MeJIO/Ii1 Ha Ioyar-
Ky KYIUIETY BiIGYBAETHCS 110 CTYIEHSIX TOHIYHO-
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0 TPU3BYKA, HAJIAJI — MPAKTUYHO MOCTYIIEHEBO
BTOPY Ta BHU3 i3 HE3HAYHIM JIOTTYIE€HHSIM Tepiie-
BUX XO/IiB, Y TIPUCITIBI 3’ IBJIAIOTHCS HEOTHOPA30-
Bi IOBTOPEHHS BUCOTHU (HA BEPXHIil JOMiHAHTI)
Ta HANPUKIHI[ ITiCHI — BUCXIJAHUI KBapTOBUIi
xiz nominanta (D) — Tonika (T) Ha cioBax:
«Ieii! Teiil» (Cxopobararbko, 1990, c. 33). Bo-
KaJIbHYy JIHIIO BPI3HOMaHITHEHO BUKOPUCTaH-
HSM IITPUXIB portamento Ha TOYATKY KYILJIETIB,
3HAUHUMU TPAJIAIiIMU TUHAMIKI — Bijl CTPUMa-
HOTO piano 10 pO3BUMHEHOTO forte — Ta IX panTo-
BuMHU (Subito) 3MiHaMU, MHOKHHHICTIO TEMIIO-
BUX 3pYIIeHb T yac criBy (Poco meno mosso.
Scherzando B xynuneri; Meno mosso. Teneramente,
poco accelerando, ritenuto molto, allegro, poco
ritenuto B TPUCIIIBL), 110 3 My3UYHOTO ACIEKTY
PO3KpPHUBAE XapakTep Ta 3MiHU HACTPOIO JIiBYM-
HH, sIKa TO JOpiKae mapyOKoBi 3a HeBYACHHIA
npuxig 1o nei («Toxi tebe mpunecso, Ak co-
Heuko BiKe 3iiimio») (Ckopobararbko, 1990,
c. 31), To mpocuTh 3aBitatu 3HOBY («IIpuiian x,
M, mpexoponmii» ) (Ckopobararsko, 1990,
¢. 32). 3arajom KapTiBJaBe HATIOBHEHHS TIiCHI,
3 HOCTIIHUM YepryBaHHSAM OJIHOTO €MOLIITHOTrO
CTaHy Ta iHIIIOT0, MPOTUJIEKHOTO HOMY, HAlAl0Th
IIPOCTOPY /IS ACKPABOTO apTUCTUYHOTO BTiJIEH-
HS1 XYI05KHBOTO 00pasy IbOro TBOPY.

O6po6ka HapoHoi micHi «Ha morouky-M mpa-
Jia» (TIOMIpHO, [Tialla30H — YHWCTa OKTaBa, 4. 8)
yKpaiHchkoro komnosutopa B. Ymanig (Ko-
jocoBa, Iapyk, 2011, c. 64-66) BupisHsETHCA
JIPAMATUYHICTIO XY/IOKHBOTO 3MICTYy TBOPY Ta
BIITIOBIIHAM JI0 HHOTO PO3BMHEHUM MY3UYHUM
akommarementom. Mabyy micHi cTaHOBUTD PO3-
TIOBI/Tb IBYMHU BiJl TIEPIIIOl 0COOM PO HEImacIu-
BY JI0JII0 3aMI3KHbOI MOJIOZIUIII 32 CTAPUM YOJIOBI-
KOM, 3 TIOBYATIbHUM PE3IOMYBAHHAM HAIPUKIHIIL:
«AbGu crapum 3HatH, Sk Mosony Gpatuy (Koso-
cosa, [lapyk, 2011, c. 66). Burpumana akopyoBa
(baxkTypa akOMIIaHEMEHTY MePIIOro KYILIeTy B Ha-
cTymHEX (2—3) MOCTYMOBO 30aravyeThest Crovart-
KY B HIDKHBOMY, TIOTIM Y Cepe/HbOMY pericTpax
MI/ITOJIOCKaMH, CHIB3BYYHMMH HApPOAHOIICEHHO-
My CIIPSIMYBAaHHIO TBOPY, 1 HA MOYATKY OCTAHHIX
KyIIeTiB (4—5) YCKIQIHIOETHCSI TAPMOHIYHIMU
(biryparlisiMu, OKTaBHIM TTOJIBOEHHSIM, HATIPUKIH-
1l — y TIO€/IHAHH1 3 eJleMEHTaMU IiIF0JI0CKOBOTO
CKJIA]LY, 1110 BeJIbMHU CITIB3BYYHO PO3BUTKY Jpama-
TYPTIYHOI JIiHii TOETUYHOTO TEKCTY.

BokanbHa Mesofiii KOKHOTO KYIUIETY T10YH-
HAETBCSI 3 HACTIIJIMBO TIOBTOPIOBAHOI BEPXHBOI
JIOMIHAHTH, 1[0 TAKOK € BEPIIHOIO aMOiTyCy Iii€l
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MiCHI, MOTIM TIOCTYTIOBO, MOEHYIOUN TTOBTOPIO-
BaHICTb OJIHI€] BUCOTH 3 XOJlaMU BIOPY Ta BHU3
Ha Ppi3Hi iHTepBagM (CEKYH/H, Tepili, KBapTu,
OJIHOPA30BO TPAILISETHCS KBIHTA), OMYCKAETHCS
Ha OKTaBy (4. 8) 10 HIKHBOI JOMIHAHTH, TI00
BpelITi yepe3 IJIaraibHUI KaJaHC TPUITH [0
TOHIKU. BifidHaunMo, M0 HANPUKIHIN My3UYHUX
(bpas iHTepBaIN YacTo TMiIKpeCIeHi HeCToTyIHi-
CTIO CMHUCJTIOBOTO (BepOATBHOTO) Ta MY3HYHOTO
HAroJIoCiB, 110 BUPAKEHO B HEY3TOJZKEHOCT] aK-
LEHTY MepIol 01 TaKTy Ha KOPOTKIN BOCHMIN
HOTI 3 TPUBAJICTIO HACTYIHOI HOTU (UBEPTH 3
Kpankowo) y 2-my, 4-my, 8-my Ta 10-my TaxTax
12-rakroBoro tepioxy. [lofiGHi o3HAKK My3Hy-
HOI MOBHU B I[apPHHI My3UYHO-BepOAILHOTO Ha-
roJIOCY Ta TUIATaJIbHICTh KaJAaHCIB 3arajioM I10-
IMpeHi B HapoaHonicenHoMy Matepiani. [lozxo
XY/105KHBO-EMOIIHOT0  3MICTY 1€l MiCHI, TO
floro sipamMaTHyHa HACUYEHICTb HaJMXa€ BUKO-
HABUIIIO Ha SICKPaBe aKTOPCbKE BUKOHAHHS.

3HAYHOIO HACIIBHICTIO Ta TIJIABHICTIO 3BYKO-
BeJIEHHS BiI3HAYAEThCA HAPO/IHA MICHS B 00P00-
ui 5. Birmas «ITo cagouky xomxy» (andante, ni-
ama3oH — Masua HoHa, M. 9) (Tarapunosa, 1966,
c. 7-8). CrtpykTypa TepImux ABOX MY3UUHHX
(dpa3 ocHOBaHAa Ha TOCTYMEHEBUX XOfaX, SKi
3aII0OBHIOIOTH CEKCTOBMIA (YTOpPY) Ta KBIHTOBHiA
(yHu3) iHTepBaJIHM, aHAJOTIYHO TIOCTYTIEHEBY
CTPYKTYPY Ma€ 3aKJIi0uHa deTBepTa (hpasa me-
piofty (Bijl TOHIKH 10 BEPXHbOI JOMIHAHTU Ta Yy
3BOPOTHOMY HamnpsMKy). Jlume tpers ¢pasa
BUPI3HAETLCS HASIBHICTIO HIMPIIUX 32 CEKYH-
1y 1HTEPBAJIIB — HU3XIHUMH YUCTOIO KBAPTOIO
(u. 4) 1 BestuKoIO TEpIi€to (B. 3), PO3BUHEHIIION
JIMHAMIKOIO 3BY4YaHHs Ta HAsBHICTIO J0AATKO-
BHX 3ac00iB BUpa3HOCTI ((hepMara B MOEIHAHHI
3 forte Ha BepxHiil TOMIHAHTI), SKi TIKPeCTO-
I0Th [TOCUJICHHS XY/10:KHbO-EMOIIITHOTO 3MICTY B
1iit ppasi KoxkHOTO 3 KyIieTiB. Akop/ioBa (ak-
Typa (hopTenianHoro aKOMIIAHEMEHTY TIPAKTHY-
HO TIOBHICTIO TIPOBOJUTL Y BEPXHBOMY T0JIOCI
BOKAJIbHY JIiHIIO, MATPUMYIOUN TOHAJIBHICTD Ta
HACWYYIOUHU 3aTalbHUN My3UYHUH (HOH 11HOTO JIi-
PUYHOTO TBOPY.

O6pobKy HapoxHoi micHi «XHIMINCA TYCTi
no3uy» (andantino, niamaszon — 3MeHIeHa yH-
mermama, 3. 11) 36. A. Korimircpkoro (Tarapu-
HoBa, 1966, c. 29-30) Bixpi3Hse 10BOI MHPO-
KU /7T CIIBAUKU-aKTPUCH Jliana3oH (8 TOHIB)
Ta BUOArJIMBIIIA BOKAIbHA JiHis TBOPY. Tak, Ha
MOYaTKy MICHI MeJIOJisl OXOIUIIE HEBeJUKUN
ambityc y umncty kBapty (4. 4) B cepenHiii ya-
CTUHI TOJIOCOBOTO Jliana3oHy (Iepiie peyeHHs

MY3UYHOTO TI€PIOJly) Ta MAa€ HECKJIAJHWIi, 3/e-
OLIBIIOr0 TOCTYIMEHeBUiT HU3XIIHO-BUCXIIHIIT
pyx. CruagHIImIMI B My3UIHOMY TIJIaHI BUSB-
JISTIOTBCS IPYTE Ta TPETE PeYeHHS 1IhOTO XapaK-
TEPHOTO JIJIsI HAPO/IHOI ITiCHI HEeKBaJIPaTHOTO Tie-
piony. Tak, npyre peueHHsI MiCTUTD MeJOIIHHUI
MOCTYIIEHEBUI XiJl yTopy Ha Majy cekcry (M. 6)
J10 BEPXHBOTO 3BYKa Jl1alla30Hy I1i€l MCHI Ta HU3-
XiZIHWI pyX 10 iHTepBayiax (Masa Tepitis (M. 3) i
yrcta KBapTa (4. 4)) y MoeTHAHHI 3 TyHKTUPHUAM
PUTMOM Ta OCTIIBYBaHHSM; TPETE PEUYEHHS Iie-
penbavae HUBXIAHUIA MOCTYIEHEBMI XiJ Ha du-
CcTy KBiHTY (4. 5) Bijl BEDXHBOI TOHIKH, 1O TPUYi
MIOBTOPIOETHCS B MYHKTUPHOMY PUTMI, Xifl YHW3
Ha IMUPOKUIA IHTepBaJ BEJIUKY ceKcTy (B. 6) 10
HIZKHBOTO 3BYKa Jlialla30Hy (HWKHiM BBiZHMIA
TOH) HiCHI TaKOX Y IO€AHAHHI 3 MYHKTUPHUM
PUTMOM Ta OCIiBYBaHHSAM TOHIKH. OcoOIMBOIO
0apBUCTICTIO BUPI3HAECTHCI JMHAMIUHA MAJIiT-
pa TiCHI, gKa MICTUTh TPaJIAIil0 3BYYaHHS Bijl
pianissimo 110 forte i3 mosHayeHUMH crescendo Ta
diminuendo. ITyHKTHPHII PUTM, X0/ Ha IIHPO-
Kl IHTepBaJIM, IPUIIOMHU OCITIBYBaHHS 1 pi3HOMA-
HITHI HIOAHCH 3BYKOBOI JMHAMIKH CTBOPIOIOTDH
BPa/KCHHSI TJIMOOKOI CXBHJIBOBAHOCTI TEpOIHi.
3wminrana akTypa akoMIIaHEMEHTY, 1O MiCTUTh
eJIEMEHTH IIIIT0JIOCKOBOTO CKJIALy il mpuiioMu
MeJIOJIHOT (irypallii, OXOIJII0E 3HAUHWIA Jlia-
11a30H, PO3KPUBAE My3UYHUII CEHC TBOPY Ta ITijl-
KPECJII0€ Xy/I05KHIO BUPA3HICTb 10r0 3MICTY.
3a3HayKuMo, 110 BOKaJbHUII perepTyap CTy-
JIEHTOK-aKTPHC MIiCTUTh TaKOX 0OPOOKM yKpa-
IHCbKMX HApPOJHUX TMiCeHb, SIKI BUPI3HAOTHCS
IMpIIUAM 32 8 TOHIB (3MEHIIEHA YHEINMa,
am. 11) miamasonom. Cepen takoro Buy ob6po-
00K pPI3HOKAHPOBMX HAPOAHUX IiCEHb YKpa-
THCBKUX KOMIO3UTOPIB HaiOibIe perepry-
apHUME B MaiiOyTHiX akTpuc (Ha (axyJsreri
crieniynoro muctenTBa X/[AK) crators, 30kpe-
ma: «Bitore Bitpu» (andante poco moderato,
yncra yHaeuma, 4. 11), ci. 1. Kotaspescbkoro
(napoxumii Bapiant), 06p. M. Jlucenka (Cko-
pobararbko, 1990, c. 4-5); «Cnarb MeHi He Xo-
gethest» (allegro, uncra yupennma, 4. 11), o6p.
JI. Kaymana (Cropobaratsko, 1990, c¢. 36-38);
«3enenenbkuii 6apsinouky» (allegro, awcra yH-
nermma, 4. 11), o6p. I1. Boituernka (Ckopobara-
TbK0, 1990, c. 9-11); «B Kinui rpebdumi mymisaTh
BepOK» (IIOMIPHO, CIIByYe, YMCTa IyOJeIiMa,
4. 12), 06p. K. Crxopoxoga (Ykpaincbki Hapo-
Hi michi, 1978, c¢. 15-16); «Hamio meni dopHi
opoBu» (moderato, mana tepiyernnma, M. 13),



cia. T. IlleByenka (HapoaHWiI BapiaHT), MEJOI.
J1. Borkoscbkoro, 06p. JI. Kaydmana (Cropoba-
ratbko, 1990, ¢. 57-59) tomo. Ilinkpecamo, 1o
y BUKOHaHHI 00JapOBaHMX MalOyTHIX aKTpHUC
11i TBOPH HaOYBAIOTh SICKPABOTO eMOI[IIHOTO Ha-
MIOBHEHHSI Ta TBOPYMX 1HANBIIyalbHUX PillleHb Y
TJIOIIMHI Xy/I0KHBOTO BTUIEHHS (3a3BUyail pu
IIbOMY OPHTIHAJIbHI TOHATBHOCTI BKazaHHX 00-
pOOOK HAPOAHMX TIiCEHb 3MIHIOIOTHCS Ha HILKYI
IIJIIXOM TPAHCIIOHYBaHHSI HAa BU3HAUeHI 1HTep-
BaJIN).

BucHoBku. Crienncdiky BoKaJIbHOTO perepry-
apy CTYJICHTOK-aKTpHC (Ha 03HAYEHOMY Matepi-
aJll) BU3HAYAIOTh MY3UYHUIL, BOKAJIbHO-TEXHIY-
HUI Ta XyJT0KHbO-BUKOHABCHKUIT KOMIIOHEHTH
TBODY.

OpHrMY 3 HAWBarOMIIINX MYy3UYHUX 1 XYTOK-
HIX O3HaK, $IKi CJIYTYIOTb ITMPOKOMY BUKOPHUC-
TaHHIO 00POOOK YKPATHCHKUX HAPOAHUX ITiCEHb
y perepryapi MaiibyTHIX (haxiBI[iB ApaMaTHIHOI
CII€HH, €: 1X PI3HOMAHITHICTb 32 KaHPOBO-TEMa-
TUYHUM CKJIQJIOM, HEBUMYIIEHICTh BEPOATHLHOTO
TEKCTY, HeCKJaJlHa My3UuHa KyIjieTHa (opma,
[0 Pa3oM CTBOPIOIOTH CHPUATINBI YMOBU [IJIs
BUPIIIEHHS MY3MYHUX, BOKAJIbHO-TEXHIYHUX 1
XY/I05KHbO-BUKOHABCHKUX 3aB/IaHb TBOPY.

[o0oBHUMM MY3UYHO-BUKOHABCHKUMU O3HA-
KaMu 06POOKH HAPOAHOI TCHI JIJIst BUKOPHCTAH-
HS B 1IaPUHI CIIEHIYHOTO MUCTEITBA TIOCTAIOTh i
HOTO/IKEHICTD 13 3MIHOIO JIa/I0TOHAIBHOI BUCOT-
HOCTI, 110 JI03BOJISIE BibHO A0OMpaTi OaxkaHy
TOHAJIbHICTD, HAU3PYYHIIY /1711 BUKOHABUII], Ta
YuceJbHa HAsIBHICTH CIIIBOYOTO Marepiany He-
IIMPOKOTO aMOITyCy, 110 € BasKJIMBUM IS BO-
KaJbHOTO BUKOHAHHS aKTPUC, YKl CHIBAlbKUN
JiamasoH 371e6iIbIIOT0 He BUPI3HAETHCS MOBHO-
TOIO (HaifyacTilie cAra€e MBTOPU OKTABN ).

[Ivpoko 3acTOCOBYBAaHUMM Y BOKAJIbHOMY
perepryapi € 00poOKM HAPOAHUX MiCEeHb YKpa-
THCHKMX KOMIIO3HTOPIB, 3BYKOBHI 00'eéM BO-
KaJIbHOI MeJIOJIi1 SIKUX MICTUTD Bijl 4 TOHIB (Masa
cekcra, M. 6) /10 8 TOHIB (3MeHIeHa yH/eIMa,
sm. 11). Haityacrinme BUKOHYIOTBCS 0OPOOKH
VKPAlHCbKUX HAPOJHMX IiCeHb HEIIUPOKOro
ambitycy (Bix Masoi cexctu (M. 6) 10 4mCTOI
okTaBu (4. 8)), 1ie Iepeji BAKOHABUIISIMU He CTa-
BUTBHCS CKJIATHUX BOKAJIBHO-TEXHIYHUX 3aB/IaHb.
YriM BOHH TOTPEOYIOTH Biji MaifilGyTHIX aKTpHC
BOJIOJIIHHS TAKMMU BAKIMBIMU (PaKTOPaMHU CITi-
BarbKoi (hoHarlii, SIK criBaIfbKe AWXaHHS, Pi3Hi
BU/IN 3BYKOBe/IeHHI (J1erato, cTakaro), BUpa3Ha
APTUKYJIAIS, a TAKOXK SICKPABOTO aKTOPCHKOTO
BTIJIEHHST BOKAJIbHO-XYI0/KHBOTO 00pasy TBOPY.
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Otke, OCHOBHUMM MY3WYHO-BUKOHABCHKH-
MU XapaKTePHUMU 0COOJIMBOCTSIMH BOKAIBHOTO
perepTyapy CTyIeHTOK-akTpuc (Ha 0OpaHOMYy
MY3MYHOMY MaTepiasi) BU3HAYeHO: HEINPOKUil
TOJIOCOBHMIA /Iialla30H IMiCHI; HOTOKEHICTD 31 3Mi-
HOIO JIJIOTOHAJILHOI BUCOTHOCTI; BUPA3HUI Xy-
JI05KHBO-EMOIIIHUI 3MICT TBOPY, K1 BIAITPAIOTh
TIPOBI/IHY POJIb Y BiZOOPI CIIBAI[BKOTO pemepTy-
apy MailOyTHiX (haxiBI[iB ApaMaTHIHOI IAPUHH.

IlepciexTBE MOAANBIIMX HAYKOBHX OCITi-
JUKEHb O03HAYeHOi MPOOIEeMATHKH TMOB's3aHi 3
PO3TOPHYTUM Ta TOTMHOJEHNM aHATI30M BO-
KaJbHOTO perepryapy MailOyTHIX mpodeciiiHmx
aKTOPIB JIPaMaTHMYHOTO TeaTpy, BCECTOPOHHIM
BUBYEHHSIM MTHTAHb BOKAJILHOT TIPOOJIEMATUKE Y
clieHiyHiil chepi.
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HauioHanbHa akageMmiss CyxonyTHUX Bilicbk iMeHi reTbmana lNMeTpa CarangadHoro, M. J1bgiB, YkpaiHa

BGAXOBUIN BULLKIN BINCbKOBUX MY3UKAHTIB HA YKPAIHCbKUX SEMIAX

HA 3JTAMI XIX-XX CTOJ1ITb

A. M. Iopoans. ®axoBuii BUIIKLT BilfiCbKOBHX
MY3UKAHTIB HA YKPAiHChKHUX 3eMJIAX Ha 31ami XIX -
XX crozmith

3ilicHeHO aHa3 ICTOPUYHOTO TIPOIECY CTAHOB-
JIEHHd TpajuIiii ($haxoBoi TMiATOTOBKU YYaCHUKIB
MUIITAapHUX MY3UYHUX KOJEKTHBIB Ha 3iami XIX-
XX cT. Ha YKpaiHCbKUX 3eMJISIX, 1I€PeMOHIaNbHUX,
cycriibHUX (DYHKITIH iXHBOI KOHIIEPTHOI JIiSITTBHOCTI.
Taxuit po3raisizi Ha OCHOBI ICTOPUYHOTO, CTPYKTY-
HO-CHCTEMHOTO MeTOJIiB 3iiiicHeHO Brepiie. Bur-
KiJIBHI Tpajuilii BiliCbKOBO-MY3UYHUX KOJIEKTUBIB
30pOIHKX CUJI He3a/lexkKHOI YKpaiHi MaioTh IJIHOOKI
icropiani Kopeni i 6a3yfoTbes Ha TOMIKYJIBTYPHUX
3acajiax. Ix chopmoBaHO Ha TPHOX JHHIAX CTAIKO-
€MHOCTI: BiJl KHS31BCbKO-KO3aIIbKUX MY3MYHO-MUC-
TerbkuX (hopMmartiii Ta KOJEKTHBIB 1061 BU3BOJILHIX
3maranb (YCC, YIIA), ski npejactaBisioTh IXHIO
0e3mocepe/IHI0 HAIIOHATIBHY JITHIK0; TPAUITI Jisiib-
HOCTI POCIHiCHKUX, aBCTPIiCHKUX 1 TTOJbCHKUX Biii-
CbKOBHX MY3MYHUX KOJIEKTUBIB Ha CyYaCHUX YKpa-
THCBKUX TEPUTOPISIX.

KimouoBi coBa: siticokosi my3uuni xorexmueu, ¢a-
X0BULL BUWKLL, BUKOHABCOKULL penepmyap, npogecii-
HA MY3UMHA 0CBIMA.

Y. M. Gorbal. Professional Training of Military
Musicians in Ukrainian Lands at the Turn of the
XIX-XX Centuries

Abstract. The Armed Forces of Ukraine have
strong traditions of musical bands that date back
to princely and Cossack times. The task of their
orchestras is to boost the morale of servicemen,
to strengthen the power of the Ukrainian army
by means of musical arts, as well as to perform at
festive events (both at the local and the state level).
However, despite the importance and diversity of
creative and educational activities of the Military
Orchestra Service of the Armed Forces of Ukraine,
no comprehensive study of historical aspects of the
functioning of music and military bands in national
musicology has been conducted.

The purpose of the article is to analyze the
historical process of the formation of traditions of
professional training of members of military musical
bands at the turn of the XIX-XX centuries in the
Ukrainian lands, as well as ceremonial and social
functions of their concert activity.

Research methodology. The overview is based
on historical, structural and systemic methods.

Results. Traditions of military orchestral training
in Ukraine have deep historical roots and are based on
multicultural principles. Traditions of performance
and training in military musical bands of the Armed
Forces of the independent Ukraine were formed on
the basis of the three lines of continuation: princely
and Cossack music-artistic formations and bands of
the time of liberation movements (LUSR — Legion
of Ukrainian Sich Riflemen, UTA — Ukrainian
Insurgent Army), which represent their direct
national line; Russian military orchestras with
the participation of Ukrainian specialists; and
multinational Austrian and Polish military music
bands in Ukrainian territories. All of them together
formed the basis on which the Ukrainian military and
musical tradition was based, absorbing all the most
relevant and productive aspects of the experience
gained.

Novelty. The activity of centers in which members
were trained for existing military orchestral groups
in the Ukrainian lands, as well as ways in which such
training was performed, and the development of
professional training of musicians were considered.

Practical significance lies in the consideration of
prospects for further detailed study of the functioning
of separate bands, their repertoire, instruments,
ceremonial and social functions, achievements of
particular individuals in the field of performance,
pedagogy and conducting.

Conclusions. In the activity of military orchestras
in the Ukrainian lands at the turn of the XIX-XX
centuries we can see a combination of military-
ceremonial and social palace-concert functions,
wide involvement of all segments of the society
in concert touring, which completely dictates the
rich repertoire. From LUSR schools and guilds,
professional training of musicians was gradually
transformed into the activities of specialized training
units at the military formations, cadet schools and
trumpet schools, institutions at music societies and
professional music training in conservatories.

Keywords: vocalrepertoire, arrangement of Ukrainian
folk song, stage art.

AKTyaJIbHICTh TEMH JOCHiKeHHs. 30poiii
CUJIM YKpaiHu MaloTh JIaBHI TPaAuIlii hyHKITIO-
HYBaHHA MY3WYHUX KOJIEKTHUBIB, SIKI CSTAIOTh
KOPEHSIMU KHSKUX Ta KO3aI[bKIX YaciB. 3aB/iaH-
HSM OPKECTPIB y IX CKIaji € migHiMaTu 6oitoBuii

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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IyX BiACBKOBOCIYKOOBIIIB, MOCUIIOBATH Millb
YKPAiHCBKOTO BificbKa 3aco0aMi  MY3HYHOTO
MUCTEITBA, & TAKOK CYNPOBO/KYBATH YPOUMCTI
3aX0/T1 (BiJ] MiCIIEBOTO JI0 JIEPKABHOTO PiBHS 32
yuacti IIpesuzsenta Ykpainu, KepiBHUKIB 1HO-
3eMHUX JeJieraliii Ta iHIINX BUCOKOIIOCAI0BUX
oci0). «BusHauaibHUM Y mistmbHOCTI Biiichko-
BO-OPKECTPOBOI CJIYKOH € YTBEPIKEHHS TaTpio-
TH3MY, TOPJOCTI 3a TIPIOPUTETH HAIIOHAIBHOIL
KyJIBTYPH, BIpHOCTI HapoAy Ykpaitu, ToOTO THX
HABAKJIUBIIINX JYXOBHUX I[IHHOCTEH, SKi,
BJIACHe, 1 BM3HAYAIOTh Tadoc mpodeciitHoi [i-
SJIBHOCTI 3axucHUKa barpkiBumnny (YepHoBa,
Topman, 2011, c. 103).

IMocranoBKa mpoOJIeMHu. YTiM, TONPH BakK-
JIMBIiCTB 1 6araTorpaHHiCTh TBOPYOI Ta BUXOBHOI
mistmbHOCTI - BiiicbKOBO-OPKECTPOBOi  CaIysKOU
36poitanx Cui YKpaitu, y BITYN3HIHOMY M-
3MKO3HABCTBl MOKU IO BIJICYTHI KOMILJIEKCHI
TOCTIIPKEHHS iCTOPIYHUX aCTeKTiB (PYHKITIOHY-
BaHHS MY3UYHO-MITITADHUX KOJIEKTUBIB.

AHaji3 OCTaHHIX JOCIiKeHb i myOmKaIrii.
IcHye 3HauHMil MacUB Mpallb, IPUCBAYCHUX TUM
9y {HIUM TpobIeMaM O3Ha4YeHOi cepH, aBTo-
PH SIKHX TIepPeBakHO TMOOIKHO 3BEPTAIOTHCS JI0
TEOPETUYHOTO PO3IJISIY TUX UM iHITUX JKAHPIB,
ACIIEKTIB BHMKOHABCBKOI KYJBTYPH, IIepCOHa-
Jiit Tomo0. BUKOHABCHKO-ICTOPMYHMX aCHeKTiB
HPUHATIIHO cTocyioThes po3Bifku [Opis Pyn-
gyka («/lyxoBa mysuka Ykpainu y XVIII-XIX
cromrraxy) (Pymuyk, 2001), Iletpa Kpyns
(«HartionanbHe syxoBe iHCTpyMEHTAbHE MUC-
TENTBO yKpaiHchbKoro Hapoay») (2000), «Icto-
pisl IyXOBOTO MY3UYHOTO MHUCTENTBA YKpaiHU»
(2000), «CosbHO-aHcamMbIIeBE 1 OPKECTPOBE BH-
KOHABCTBO Ha JIyXOBUX iHCTPyMeHTax y Kuesi it
Xapkosi (apyra nosouHa XIX — moyatok XX
croittsi») (2007). IopiBHSIHO HeBEJIUKY Tpy-
Iy TIpallb CTAHOBJSATH CIEIiaTbHI OCI/PKeHHS,
opieHToBaHi Ha crenudiky mpobaeMaTuKy Bifi-
CbKOBOTO MY3MYHOTO BUKOHABCTBA 1 HEOOXIiIHOI
JUISL 1[bOTO KBasTiikalrii. 3okpema, JA0CTiTHUILS
Pycaana BaBpuk Brepiie 1opyminia MUTaHHS
(haxoBUX KOMIIETEHTHOCTEH Y CydyacHiil Biii-
CBHKOBI OCBITI YKpaiHU, iICTOPUKO-KYJIBTYPOJIO-
TiYHMIT acTieKT Ha PiBHI MOCTAHOBKU MPOOIEMH
03HAUYETHCA B KOJIEKTUBHIN po3siali I. YepHo-
Boi Ta O. Topmana (2011). Mysuuna miaroroka
B OCBITHIIl cHCTeMi Ka/IleTCbKUX KOPILyCIB BH-
CBITJTIOETBCS 371€6iIbITIOTO B icTOpiorpadiuHmx
BUJIaHHAX Jesikux 3akaafiB (bynrakosa, 2013;
Kpemep, 1955; Omecckuii KajeTcKuii KOPITyC

3a TepBble ceMb JieT eTo cymmecTBoBanus, 1906;
[TaBnosckuit, 1890). Oxpemi 1os0KeHHST opra-
Hi3allii (GYHKIIIOHYBaHHS aBCTPIACHKUX, T0JIb-
CbKUX, POCIHCHKUX BIICHBKOBUX OPKECTPIB MOXK-
JIMBO BCTAHOBUTH 32 OKPEMUMH TIEPIOAUIHIMU
suganssvu (ybincokuit, Aycrpin, 2000; Kysb-
munckuii, 1878; Skupienski, 1927; W sprawie
muzycznych egzaminéw podoficerskich, 1926),
perjamMeHTyiounMn fokymentamu (Mucrpyx-
st Uit 00yYeHns TIeHWI0 ¥ My3bIKe B KajeT-
ckux kopmycax, 1889; Ilosoxkenue o KageTcKux
Kopiycax, 1886).

Merta cratTi — 31iiCHUTH aHATTI3 ICTOPUIHOTO
TpoIlecy CTAaHOBJIEHHS TPaAuIliil axoBoi Mifro-
TOBKU YYaCHUKIB MUIITAPHUX MY3UYHUX KOJIEK-
TuBiB Ha 31aMi XIX-XX cT. Ha yKpalHCbKUX
3eMJISIX, TIePEMOHIATBHUX, CYCIITbHUX (DYHKITIN
IXHBOI KOHIIEPTHOI JIiSIIbHOCTI.

Bukiaz ocHOBHOTO MaTepiaiy OCTiIKeHHS.
[Torpeba 3abe3nedeHHs (HaxoBOTO MOMOBHEHHS
HAsBHUX BMKOHABCHKUX KOJIEKTHUBIB 3yMOBHJIA
PO3BUTOK Mpodeciitnoro Hapyanus. Posrsao-
41 HOTO PIZHOBU/IH, JOCIITHUK ICTOPUYHUX ac-
IIEKTIB [yXOBOT'O BUKOHABCTBA Ykpainu B. Pyn-
yyk BinsHayae: «Ioro popmu croctepiraoThes
B TaKUX OCepe/IKax, sIK CIYOBi Ta MiCbKi IIePKOBHI
ko, BijoMo, 110 B HUX XJIOMYMKIB HAaBUAJIN
He TIIbKU CIIiBaM, ajie i TPl Ha YXOBUX 1HCTPY-
menTax. Y XVII cTosiTTi BUKOHABINB TOJKO-
BOI MY3WKM MOYMHAIOTH TOTYBATU B MY3MYHUX
IIIKOJIaX, OPTaHI30BaHUX MPU MICHKUX MaHCHKUX
opkectpax (iHOMI 1X Ha3WBAIM “aKageMisMu’),
y BIIICbKOBUX OpKeCTpax, /ie HaBYaJucCs mepe-
BaJKHO JIiTU-cUPOTH. Ha miroroBKy BUKOHABIIIB
JlyXOBOI My3HKH OyJia 30pi€HTOBaHa TAKOK Oiflb-
micTb MysuyHux 1exis> (Pymuyk, 2011, c. 10).

3 mpodecionamizaiien KOHIEPTHOTO BUKO-
HaBCTBa 1 My3u4HoOI ocBiTH B XIX CT. 3pocTaioTh
BUMOTH 1 710 (paxoBoi MiATOTOBKU BICHKOBUX
OpKecTpaHTiB. BOHM BIOCKOHAMIOIOTBCS JIBO-
Ma IIIXaMu: y pe3yJbraTi opraHisailii pisHuX
(hopM crelialbHOr0 HaBUYAHHS Ta 3alPOILIEHHS
10 TIpalli BiJIbHOHAMAaHUX MY3MKaHTIB (BUKO-
HAaBI[iB 1 JUPUTEHTIB) 3 IMBIIBHOIO (HaXOBOIO
M1/I'OTOBKOIO 1 BAKOHABCHKUM JIOCBIJIOM.

Tak, y Mukomaesi figzia 1kosa BilicbKOBUX
Tpy6GaviB mpu pe3nzertiii MopcbKoro BioMcTBa
(3acHoBana B 1819 p.), dbyHKIiOHYBaIN TaKOXK
XOpH I OPKeCTpH y BIICHKOBUX MiCTeUKax (30-
kpema y Bosnecencoky, 1830 pp.), cTBOpeHo
YUCJIeHHI KOJEKTUBU BINCHKOBUX MY3MKAHTIB Yy
camomy Mukosaesi. B odimiitaux cycmisbHuX
HOJIISIX MicTa (BiIICbKOBI TTapajii, HABYAHHS 1 T10-



0OyT) y ap. most. XIX cT. BaKIMBY POJIb BijlirpaBasia
BilicbKoBO-puTyasbha mysuka. Y 1870 p. 8 Mu-
KoJIaiB aucaoKoBano IIpaspkuii 58-if mixoTHMIA
OJIK, YTBOPEHi opkecTpr MMKOIAIBCbKOTO pe-
3epBHOr0 OaTanbilony, 7-ro JIOHCHKOr0 K03a40ro
nosiKy, 30-ro YopHOMOPCHKOTO (PIOTCHKOTO €Ki-
asxy, ancaM0.1b TpyOauiB K03a40ro MOJIKY, OpKe-
CTPHU YHCIeHHNX (IOTCHKUX eKinaxis. IX fisin-
HicTIO KepyloTb kepiBHukM B. 1. Maroymek,
I. K. Topuuk, K. A. Biguki Tta in. (Ilerpenko,
2019, c. 127).

HatomicTb BilicbKOBI Tiapo3/iin  3axigHoi
Ykpainu T1epiofly aBCTPiiiCbKOrO MaHyBaHHS
XIX — mou. XX cr. (10-i, 15-i1, 23-i1, 30-i1, 55-
it, 80-i1 mixoTHI MOJKK) 00’€IHYBAIH y CBOEMY
CKJIaJll HIMIIB, YeXiB, aBCTPIMI[IB, MaJSPIB 1, ¥
3HAYHO MEHIIIIl KIJIBKOCTI, PYCUHIB 1 IOJSKIB
(55-i1 i 80-it 1. mMasm cBoi mTabu y JIbBOBI, a
poamirnyBasucs, Bianosigno, y Crpuio i 3o0-
yepi). Kosken 3 HUX 000B’I3K0BO MaB BJIACHMUiL
MY3UYHHIT KOJEKTHB: 371e0LIbIIOr0 JyXOBUH UM
MOBHOIIHHUI CUM(OHIYHUI OPKeCTp, a TaKOXK
okpeMuii B3Boj TpyOauiB. KoskeH 3 BHKOHABIIIB
OPKeCTPiB BOJIOJIIB, K MPABUJIO, IBOMA PI3HUMU
iHcTpyMenTaMu (JIyxoBuM i cTpyHHIM). IXHI10 po-
00Ty OYOJIIOBAJIN KarleJbMecTep Ta HIKUMIT 3a
3BaHHaAM odimep — TamMOypMaxkop (OmKyBaBcs
BUIIKOJIOM KOJIEKTHBY K KOHLIEPTMEICTEP OpKe-
CTpY 1 TMATOTOBKOIO 710 fechisie), 32 HaI[lOHATbHI-
CTIO TIepeBAKAIIH ABCTPIHATH, HiMIT a60 Yexi.

Ax11o0 cnagKoeEMHICTh aBCTPIHCHKUX BICHKO-
BO-MY3WYHUX TPaAUIN s 3axXiJIHOYKpaiH-
CbKHX 3eMeJIb € JIOTIYHOIO, 3BayKalouy Ha IXHIl
nonaz 100-miTHIl epios BXOKEHHS 10 CKIay
ABcTpiiicbKoi iMIIepii, TO IXHiH BIIMB Ha OpraHi-
3al[if0 My3UYHUX TIPOIECIB HA TEPUTOPIAX 1I€H-
TPAJIbHOI 1 CX1IHOI YKPalHU Ma€ 1HIIY TPUPOLY.
[Ipuknan ypiBHOBaXKeHOI, JIOTTYHOI, SIKICHOI 1
CTPYKTYPHO YiTKOI OpraHisaiiii MysuuHoi cepu
B aBCTPIIICbKOMY BIilICbKY 3HAUHOIO MIPOIO CJTy-
Ty€ TPUKJIAJIOM JIJIS THBACHHUX 1 CXi/THUX Perio-
HiB YKpaiHH, Ipo 10 CBifyaTh mpobIeMHi cTatTi
oueBuId [. M. Ky3bMiHCBKOTO, IKUIT IOTIMCYBAB
B OJIECBKIN Tpeci Tiji TIceBIOHIMOM «beMoJiby:
«ABcTpilicbka apMisi JaBHO BUPI3HAETHCS CBOI-
MM BiliCbKOBIMU XOpaMHU |3acmapina mozouacna
nassa opxecmpie — 5. I.], a B 1867 p. B [lapu-
’K1, HA 3MaraHHl XOPIB YCIX JiepKaB, KOJIU Teplia
npeMist OyJia mpucyKeHa GaH/i MOIKY KOPOJIS
[aHHOBEpCHKOTO, 111 MOMYJISIPHICTD OCTATOYHO
aminaina. Taki Gruckydi pesyabraTi 3100yTi 32
JIOTIOMOTOI0 MY3UYHUX BICHKOBUX IIKLJ 1 3aB-
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NIAKY CHCTEMI OpTaHi3aifii XopiB. ABCTpPifiChKII
yP4/1 Ha BiliCbKOBY MY3UKY He BUTPaya€ aHi rpo-
ma. [llkonm BAAITOBYIOTHCS MOJKOBUMHU KO-
MaH/IUPaMu, KOTPi 3a1TPOIIYIOTh /IS TOTO YYUTe-
JIB 1 YKJIQAIOTh 3 HUMM KOHTPAKTH HA TPUBAJI
TepMiHd. [3 3apO0JIEHNX KOIITIB CKJIaIa€ThCS
(bon, 3 IKOTO TIEBHUT Bi/ICOTOK TIEPII 3 Bee e
Ha TIOBEPHEHHS KOMaHUPY MOJIKY BUTPAYEHUX
KOIITIB. Y JIEIKUX MOJIKAX, SIKI AUCTOKYIOTbCS Y
BEJIMKUX MicTax, (DOH/I CATAE HACTIIBKYI 3HAYHOI
1dpu, 1110 3 BiZICOTKIB HA JI0JII0 KOKHOTO MY3H1-
KaHTa Tpumazae Ha pik He MeHnr 500 TyibaeHiB.
[Ipu Takux KoITax, 3BiCHO, MOKHA MaTH JIy:Ke
nob6pux MysukantiB. Ti, XT0 CJIyKUTh 3a Hafi-
MOM, MalOTh HOCUTHU BiliCbKOBY (opMmy 1 MiIo-
psaaKoByBaTucs BilicbkoBoMy ycTaBy» (Kysb-
muHckuii, 1878).

[licnis  ckacyBaHHS KpINIOCHOTO MpaBa B
1861 p., 3 IPUNIMHEHHSIM [iSJIBHOCTI KpiMaIib-
KuX iHcTpyMeHTaIbHUX Karnes Ha Cxopi i [TiBawi
Ykpainu, 3pocja posib BICHKOBUX OPKECTPIB.
OcobmBO aKTyaJbHUM CTaM0 iX BHKOHABCTBO
11i] Yac JITHIX Ce30HiB, TAKOK BOHU OYJIH €KOHO-
MIYHO BUTIHINIMMU ST YTPUMAHHS, HIK clie-
IiaJibHi opKecTpH, chopMoBaHi 3 npodecitHux
My3uKaHTiB. KepiBHUKaMu-KarneabMeicTepamu
KOJIEKTUBIB OyJIM 3/1€01IBITOr0 HIMII, aBCTPIfiIi
Ta YeXH, pijiie — iTaJTiiIl 91 TONSIKU. 30KpeMa,
cepe/l BIHCHKOBUX KalleJbMeiicTepiB, KOTPI M-
HO mpatrioBaau B Ojieci, MPoOBiiHI MicIld TI0ci1a-
m nosisik O. bankeswy, itamiens O. bepuapi,
yex 1. Cpoboma Ta in. Y Xapkosi HaiiBimmm
BUKOHABCHKMM DIBHEM BHPI3HANUCS BIHCHKO-
Bl OpKeCTpH, SKUMU KepyBaJu KameJgbMeincTe-
pu-uexu: B. Mapeuek, 1. Uepnik, O. ['maBauex,
®. Kpoymna ta in. Bonu x craBajy HacTaBHU-
KaMU-TIeflaToTaM Y CIpPaBi TATOTOBKH Op-
KeCTPaHTIB, apaHKyBaJu TMOMYJSIPHI TBOPH Ha
BIZINOBIIHI BUKOHABCBHKI CKJIQM, caMi CTBOPIO-
BaJIM BUKOHABCHKUIA periepTyap.

Y 1881 p. kaneabmeiicrepom opkectpy 60-To
MIXOTHOTO 3aMOCITbKOTO TOJIKY, SKWii IUCIOKY-
BaBcs B XepCOHi, TPU3HAUEHO BIIIbHOHAWIMAHOTO
My3uKaHTa-crerniaizicra Emmanyina beprmeiie-
pa. Bin 3100yB ocBity y Bigencobkiii Ta Jleiin-
IIM3bKIll KOHCEPBATOPIsX, AeSKUil yac OYB CO-
JicToM-ckpunazeM B opkectpi IleTepOyp3bKoi
ImnepaTopebkoi oriepu, MaB BEJMKHIl JIOCBIJ
KEPiBHUITBA PO3BAKATLHIMHU TPOMAICHKIMU
OPKECTPOBUMH KOJIEKTUBAMU. 3 BilICbKOBUM
OPKEeCTPOM BiH 3JIIICHIOBAB TaCTPOJIbHY JIiS/Ib-
HicTh (30kpema Brctynas B Ozeci). B 0008’ s3ku
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OPKECTPY BXOAMJIO OOCTYTOBYBAaHHS MOTOYHUX
BiliCbKOBUX PUTYAJIIB, 3arallbHOMICbKUX IIUB1JIb-
HUX 3aX0/[iB ToIo. byayun tasanoButiMm mezja-
TOTOM, BiH 3yMiB OpraHisyBaTH HaBUYaHHs 37i0-
HUX COJIIAT Tpi HA MY3UYHUX I1HCTPYMEHTAX,
BHUCTYTIaB 3 OPKECTPOM K CKPUMAJb-COJICT,
CTBOPIOBAB apaH:KyBaHHS, IHCAB OPHUTiHAJIbHI
TBOPH.

MysnyHa MiAroTOBKa Mepeadadanacs Takox
y Iporpamax KajleTChbKuX Kopiycis Pociiicbkoi
imrepii, 30kpema i B TuX, siKi Oysim 3acHOBaHi
Ha YKPalHCbKUX TEPUTOPILX, 1[0 BXOAUIM [0 11
ckmaxy. 3okpema, AnHa MaxiHbKO 3a3Havae:
«Ha pra'l'HCbKI/IX 3eMJISIX, SIKi Hep€6yBaJII/I B
CKJIam Pociiicbrol imepii, KaeTehki Kopriycu
3'apnsiorbed B 30-x pp. XIX cr. Ixne BIJIKpI/ITTH
OyJI0 CrIpUYMHEHe 3POCTAHHAM MOTPed apMmii B
kBasTi(hikoBaHUX O(DIIEPCHKUX Ka/lpax, a TaKOXK
YPSIOBUMU IIJTAHAMU PETiOHANBHO PO3IINPH-
TH MEPEeXY BiICbKOBUX HABYAJIbHUX 3aKJAJiB»
(Maxinbko, 2013, c. 119). 3okpema, Tak BinOyBa-
Jack migibHicTh [TeTpoBebko-IlonTaBebkoro Ka-
netcpkoro kopmyey (Bizkputo 6 rpyaus 1840 p.,
1844 p. kopmycy namano npamop) (IlaBnoBekui,
1890, c. 217), BosognMupchKoTro KaaeTChKOTO
koprycy B Kuesi (Binkpuro 30 ceprnst 1857 p.,
y kBitHi 1858 p. Kopmycy Hazano mpamop) (/ly-
oinceruii, Aycrpin, 2000, c. 6), MukoJaiBehKuii
KajeTchbkuii  Kopryc (1882 p. 3acmyBamu:),
Opecbknil Kazercbkuil kopiyc im. Besmkoro
Kuaza Kocraurtuna KocrsntunoBuva (Bikpu-
tuit 16 kBiThA 1899 p., y xxosTHI 1905 p. 3akpany
Haziano mpamop), CyMCbKUiT KaleTChKUH KOPITC
(Bigkpuro 27 Bepecust 1902 p.) (Kpemep, 1955,
c. 79), Mopchkuii kajiercbkuii kopryc y Cesac-
Tonosti (Bigkputo B cepnni 1916 p.). Ymacui-
1ok pechopMyBaHHS BilicbKOBOI ocBiTH B 1860—
1870-x pp. KazieTchbKi KOPIyCH T€PeTBOPEHO Ha
BilicbKOBI TriMHa3ii, a B yepBHi 1882 p. HakazoM
imnepatopa Ousekcanzpa III BificbkoBi TiMHa3i1
3HOBY PEOPraHi30BaHO B KaJleTChbKi KOPILYCH.
HaBuasbHi mporpaMu X 3aKJIa/iB epedaya-
JI TaKi TpeiMeTH, K My3uKa, crisu i Taniti (Ilo-
JIoXKeHe 0 KajieTcKux Kopiycax, 1886, c. 25).

Hocnigauus Citnana DimaperoBa 3a3Havae:
«BuUKOHaHHS Ha OPKECTPOBUX IHCTPYMEHTAX
OyJ10 HEBi'€MHOI0 YaCTHHOI MY3UYHOI OCBITH
B KaJIETChbKMX KOpIycax imrmeparopcbkol Pocil.
Vloro 1izi i 3aBanHs MOATATH B PO3BUTKY My-
3MYHOTO CJIYXY 1 OasKaHHI 3aMaTHCST MY3HKOIO;
OTPUMAHHI TeXHIYHOTO JOCBILLY, Y Mipy 31i6GHOC-
Tel KOJKHOTO, BUKOHAHHI “/IJI BJIACHOTO 32/I0BO-
JIeHHs"; B HABYaHHI HA OPKECTPOBUX iHCTPYMEH-

Tax y 3B'I3Ky 3 HEOOXiIHICTIO KOMILIEKTYBaHHSI
opkectpiB (ctpyHHoro i ayxosoro)» (Duia-
petoBa, 2011, c. 102). KigbkicTh BUKOHABIIIB
OPKECTPIB BilICbKOBUX HABYQJIbHUX 3aKJA/iB
KosmBaiach y Mexax 30—50 oci6. [lo TrmoBoro
pernepryapy Hajexalnu TBOPU, IPUTaMaHHi IPo-
rpaMaM TI0JIKOBUX OPKECTPIB IMIIEPaTOPChKOL
apMmil: Mapmri, BasbcH, (aHTasii i poMaHcH §K
Biomux kommosutopis (Morann Illtpayc, Koc-
TaHTHH Binbboa, Anbdone nbyibka, Opail
Jlerap), momypi Ha Temu 3 omiep «Kapmen» sKop-
xa bise, «ban-mackapan» Ta «EpHani» [Ixyse-
e Bepmi, «/Kurta 3a mapsg» Muxaiina [minkn,
«Daycry apag [yuno, «Esreniit Oneriny Ile-
Tpa YalikoBcbkoro. [lociiHuig TakoxK Bij3HA-
Yag, 10 «KareJabMeiCTepu 1 My3UKaHTH HEPIJIKO
BUCTYIIQJIM HACTABHUKAMU Ka/IETiB B CIIPaBi MY-
3nynoro Buxosanng. Hanpuxian, ... y Bosoau-
MUpcbKOoMY KuiBcbkoMy — KanesbMmeiictep 33-
oi KwuiBcbkoi aprusepiiicokoi Opuramu Jlamre,
.. B OfiechkoMy — Bi/ICTaBHUI BiliCbKOBUH Ka-
nesbmeiicrep D. 1. bonpapenko» (MDusaperosa,
2011, c. 103).

3okpema, y CymcbkoMy Kopryci OyJm tiep-
KOBHUH Ta CBITCBKUIT XOPH, TyXOBUH i cumdo-
HIYHUIT OpKecTpH (Ky3bMI/IHCKI/H/I 1878, c. 40).
Bigomo i 1mpo KoHIepTHY AiSJIBbHICTD BifiCbKO-
BOro opkectpy KHiBCbKOTO KaJieTChKOTO KOp-
nycy. Hanpuknaz, «...y IeHb KOPIIyCHOTO CBSITa
10 rpynns 1915 p. 60 kazgeriB BiaBizamm rocri-
TaJb 3 TOPAHEHVMHU Ha BilHI COJIIATaMU, BJia-
IITYBAJIU IM KOHIIEPT, IKUI CKJIa/IaBCs 3 TyMOpe-
COK Ta My3WUYHUX TT'€C Y BUKOHAHHI KaJIeTChKOTO
JIyXOBOTO OpKecTpy... 3 moyatkoM Ilepiioi cBi-
TOBOI BIi{HU KUTTS B KOPILYCl 3MIHUJIOCS, PI3HO-
MaHITHI PO3BaKAJTbHI 3aX0an OYJIO CKacOBAHO.
Kazetis crapmuroi poTu pa3oM 3 OPKECTPOM YacTo
3aMpoIryBain OpaTy y4acTh y MOXOBAaHHI 3aru-
61X odirepiB, KOJUIIHIX BUXOBAHIIB KOPITYCY
Ha Comom'ssHcbKOMY I1BUHTapi» (Dbysrakosa,
2013, c. 133).

B Onecbkomy kopiryci Oysio Tpu OpKeCTpH:
NyXOBHii, CTPYHHUI i Oanamacunuii. B ocran-
HbOMY KJaci (3Bakaloun Ha YMOBHICTb HAa3BH,
YTOUHUMO: MA€ThCS Ha YBa3i KJIac CTPYHHO-IIHII-
KOBUX 1HCTPYMEHTIB JIJIST KOMILIEKTAIlil CKIaLYy,
0JIM3BKOTO JI0 TIOMYJISIPHOTO B TOM Yac Pi3HOBH-
Jly HeanoJiTaHChKOTO OPKeCTPY) 3aitmanucs 38
KaIeTiB, 3 HUX 27 Oy B CKJIai OPKECTPY, SIKHIA
MaB y CKJIai OGamanaiiku, MaHIOJJiHN Ta JOMPH
(Opnecckuil kaieTckuil KOpIyc 3a IepBble CeMb
net ero cymectsoBanus, 1906). ¥V penepryapi
JLyXOBOTO OPKeCTPy OyJIM OKpeMi CIleHH 3 orep



«ban-mackapan» i «Epnani» [[x. Bepai, crpynunit
OpKecTp BHMKOHYBaB KyIuietu Tpike 3 omepu
«€prenint Ouneriny 1. YaiikoBCbKOro, AUTIUOI
onepu «Kir, kozen Ta 6apar» M. BpsHCbKOTO i
inTepmerio 3 omepu «Cimbebka yectpy 11. Ma-
ckanbi. 6 xxoBTHA 1902 p. 0cBAYEHO KOPITYCHUIT
XpaM CBSITUX PIBHOATIOCTOJIbHIX OpaTiB Kupuia
i Medonis. Ha TopskecTsi ocBsiuertst GyB mpu-
cytHit Benmnkuit kussp Kocraartun Koctsaatu-
Hosuy. Ha iforo uectsb BinOyBcs My3uuHO-JIiTe-
paTypHUl Beyip 3a yyacTi XOpYy, [IyXOBOTO
OPKECTPY 1 OKpeMUX BUKOHABI[IB-COJIICTIB 3 UUC-
JIa Ka/IeTiB.

[HCTPYKINiS periiaMeHTyBajia ONTUMAJIbHUI

CRJIa/l KaJIETCbKHUX OpKCCTpiB.

CKJ1a1 [yX0BOT0 OPKECTPY:
1 daeiira (3 daeiiroro-Ti-
KOJIO);

4 xnapuern (omuH — in Es,
Tpu — in B);

2 KOpHETH;

2 BaJITOPHU;

2 aIBTTOPHHY;

2 TeHOPH;

2 bapuTOHH;

2 6acu (in F, in Es);

1 Tpombon in B;
TypenbKuii 6apaban;
MaJsnii bamabarn;

TapiJIKM | TPUKYTHHK.

Cxuiaz cTpyHHOTO OPKECTPY:
4 TepIINX CKPUIIKH;

4 IPyTUX CKPUTIKH,

1 CTITIBKY K IPYTHX;

2 albTH,

2 BioJIOHYEJI;

2 konTpabacy;

2 caefitu;

4 xmapret (110 1Ba — in B
iin A);

2 KOpHeTH;

2 BaJITOPHY;

1 tpomborn in B
(UHcTpykims st 00y-
YEeHWS IEHUIO U MY3bIKe

B KQ/IETCKHX KOPITyCaXx,
1889, c. 18).

3 HaBelIeHOTO JIOKYMEHTa OUYEeBUIHO, IO
CTPYKTYPa IyXOBOT0 OPKeCTPy 0a3yeThes Ha Tpa-
auIiax ayxosux ancamOGiiB «Harmoniemusik»
ABCTPIHCHKOTO THILY, IO HaOYJH TONIMPEHHS
Hanpukinii XVII ct. Taki ckinaan Manu B 0CHOBI
6a30BHi OKTeT (110 ZBa r0001, KITaPHETH, BAJITOP-
HU 1 (haroTi), AOMOBHEHI TaK 3BAaHUMU Typellb-
KUMU BIlICbKOBUMM IHCTPYMEHTAMU: BasKKOIO
MIJI0, YIQDHUMU Ta BUCOKUMU KJIapHETaMU
mikoso (Rhodes, Hamrick, 2007).

B opxkectpoBiii TpaxkTHili aBCTPIHCHKUX Ta
TMOJIBCBKUX MiAPO3ALIB OyJI0 TMPUIAHATO TIPH-
IIMaTH TaKOXK Ha HABYAHHS TaJAHOBUTUX XJIOM-
1iB 710 21 poxy (elewi orkiestr wojskowych), siki
B TI0/IJIBIIOMY TIOTIOBHIOBAJIM BUKOHABCHKI KO-
JIEKTUBH SIK BUKOHABITi-IHCTPYMEHTAJIICTH 1 cTa-
BaJM KaresbMeiictepamu. Bognodac opkectpu
TOTIOBHIOBAJTH BUMYCKHUKY (DaXOBUX MY3UUHIX
HaBYAJbHUX 3aKJa/liB (KOHCEPBATOPIiid, My3Uy-
HUX iHcTUTYTiB). Came BOHM (Hacammepes Ti
creniamicts, Sk 06iiiMamy mocaay IUPUTeHTIB
g TaMOYPMasKOpiB) 3IHCHIOBAIN apaHsKyBaH-
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HS TBOPIB HA HAsgBHUI BUKOHABCBKUU CKJIAJ i
(bopMyBain OpUriHAIBHUN BUKOHABCHKUIL pe-
nepryap SK 3 Il€peMOHIaJbHO-BUIIKIIBHUMU
(bYHKITIAMH, TaK 1 MY3UKY JJIST PO3BaKATIbHUX
KOHIIEPTHUX mporpaMm. Pimiie TBOpugMu pe-
nepryapy craBajgu mpodeciiiHi KOMIO3UTOPH,
371e61TBIIOT0 3Bakaioun Ha BIACHY (haxoBy mmij-
roToBKy (5K, Hanpukian, Anam Contuc, skuii
BunBCcsl y JIbBOBI Ha BiliCbKOBOTO JIMPUTEHTA),
OyJi 4eHaMH BiliCbKOBO-CIIOPTUBHUX OpraHi-
3aliil YM 4YJIeHAMU KYpl MYy3UYHO-BiliICbKOBUX
oryisifiiB. | HaBIaku — KOJIMIIHI BiICBKOBI MY-
3UKaHTU HEPIJIKO BXOAWJIU JI0 TeJaroriyHoro
CKJIQ/ly BUIIMX HABUQJIbHUX 3aKJaJliB Ha 3J1aMi
XIX-XXecr.

Y nepion 1OJBCHKOTO TAaHYBaHHS 3/1HCHEHO
HEMAaJI0 3aX0/IiB 3 METOIO ITi/IBUTIEHHS KBaTi(hika-
IIHUX BUMOT JI0 YYACHUKIB BIlICBKOBHX KOJIEK-
TUBIB, /10 SKUX BXOJIUJIN TaKOK BIJIbHOHAWIMAaHI 1
yuHi (esieBH) BilicbkoBUX OpKecTpiB. OmHUM 3
HUX OYJI0 3amPoOBa/KeHHS 000B I3KOBUX MYy3UU-
HUX iCIIUTIB 17151 yHTep-oditiepiB Ta psagoBux. [1o-
CIIIIHICTh W OpraHisaiiiiHa HeBPeryJIbOBaHICTh
ITbOTO HOBOBBEJIEHHS MTOYaTKOBO CTBOPUJIA BEJH-
KY KiJIbKiCTh IP00JIeM, BHICIIHN Xa0C Y KijbKa ep-
HIOPSITHAX KOJIEKTUBIB, 3 SIKUX OYJI0 BUKJTIOYEHO
HaIIHHINMX BUKOHABIB B MPOMIKKY 1923—
1926 pp. (W sprawie muzycznych egzaminow
podoficerskich, 1926, c. 14).

OxkpiM crerianbHux (axoBUX 3akJIajliB, y
Pisnomy muist miroditiepis (Mosoziioro odirep-
CBKOTO CKIay ) 44 oKy (44 p. s. kres) sacHosa-
HO MY3UYHMI BUIIKLT BifiCbKOBUX OPKECTPAHTIB
Ha 6asi micreBoi mysmumoi mkomu im. C. Mo-
Hiomka i ¢izii [IpuBatHOTO JIBBIBCHKOTO MY31Y-
HOTO 1HCTUTYTY, 3aTBepkeHuil MinictepctBom
BIPOCIIOBi/IaHb Ta HAPOJHOI OCBITH. Bumyckumii
icnut mepexbavyaB TPEAMETH: OCHOBH MY3HKH,
cosb(e/Kio, iIHCTPYMEHTO3HABCTBO, ICTOPIS MY-
3uku. Kowmiciio, ska npuiimana icnut, copmo-
BAHO 3 POQecypr IHCTUTYTY: HOTO TUPEKTOPKH
1 BmacHuiy, miaHictku AHHEM HeMmeHTOBCBHKOI,
npodecopa Kjacy CKpUnKu jgokropa Mape-
ka bayepa (Bumyckuuka Bimencbkoi MyswaHOi
akajieMil 3 KJ1acy cJIaBeTHOTO BIPTyo03a 1 Iefiaro-
ra Orakapa IlleBuika), npodecopis HoBuiibkoi,
Hogika i xarmesbMmelicTepa MoJKOBOTO OPKECTPY
nopyunka CKyneHbCbKOTO. Y MOIATBIIOMY Tii 5K
KYPCHU 3aKIHUYBaJId MY3UKAHTU 3 CYCIJHIX Tap-
HI30HIB, eJieBU (BUXOBaHIl OpKecTpy) 3100yBa-
JIM cepejiHIo OCBITY i HaBYaIuCh Ipu Ha dopTe-
miano (Yepuosa, [opman, 2011, c. 11).
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Y 1930 p. MinicrepcTBO BilICbKOBUX CIIpaB
[Tonbepkoi Pecry6utiku 3acHyBaso BiiicbkoBy
My3U4Hy 1Koy rpu HarioHanbHill My3u4Hin
KoHcepBaTopii B KaToBile a1t MATOTOBKE Op-
KEeCTPaHTiB, TaMOYPMasKOPiB Ta KameJbMeicTe-
piB OpKecTpiB. Y pe3yJbrari e MicTo 36eperio
1 MOHUHI TO3UIII1 BAKJIMBOTO 1IEHTPY IJIEKAHHS
MLJIITADHO-MY3UYHOTO ~ MUCTEITBA, [POBOJL-
4 MiKHApPOAHWN (ecTHBATL BiHCHKOBUX Op-
KeCTpiB.

BucHoBku. Bilicbko-opKecTpoBl BHUIIKIJIbHI
Tpannii B Ykpaini MaoTh TuOOKi icTopudHi
KOpEHi i 6a3yi0ThCst Ha MOJIKYIBTYPHIX 3aca/iax.
BukoHaBCcbKi Ta BUIIKUIBHI TPaMILi BilichKO-
BO-MY3UYHHX KOJEKTHBIB 30poitnix Cui Hesa-
JIeXKHOT YKpainu c(opMOBAaHO Ha TPHOX JIiHISX
CIIAJIKOEMHOCTI:

1. KHA31BCbKO-KO3al[bKI ~ MY3MYHO-MUCTEIIbKI
dopmariii Ta KoJeKTUBU T00M BH3BOJBHUX
amaranp (YCC, VIIA), ski npencTaBisioTh
iXHIO Oe3MmocepeIHio HaliOHATBHY JIHIIO;

2. Pociiicbki BiliCbKOBI OpKeCTPU 3a y4acTi
YKPalHCbKUX CIeIialiCTiB;

3. ABCTpilicbKi Ta TOJBCHKI BIICBKOBI My3UYHi
KOJIEKTUBY Ha YKPAIHCHKUX TEPUTOPISIX.

Yci Bonu 3arazniom cchopmyBasIy MiTPYHTS, HA
KoMy 0OasyBasacst yKpaiHCbKa BiliCBKOBO-MY-
3UYHA TPAMIls, yBIOpaBIIN BCe HANBIAOBI/-
Hillle i HAWOPOAYKTUBHIIIE 3 HAIPAIbOBAHOTO
TOCBIJLY.

Y ixHiil AIAJBHOCTI MOXKEMO CIIOCTepiraTu
NOETHAHHS BIIICbKOBO-11€PEMOHIANBbHOI Ta CBIT-
CBKOI JIBipIIE€BO-KOHIIEPTHOI (DYHKITiM, MUPOKOI
3aJTy4EeHOCTI B KOHIIEPTHO-TACTPOJIbHY IIPAKTUKY
BCIX BEPCTB COIIYMY, YAM TIOBHICTIO 3YMOBJIIO-
€ThCst OaraTuii JKaHPOBHI CKJIaJ] BUKOHABCHKOTO
penepryapy. DaxoBuit BUIIKiI My3UKaHTiB — BiJ|
CIY0BUX HIKLJI Ta 1IEXOBUX OCEPE/IKIB — MOCTYIIOBO
TpaHCHOPMYETBCS B IISITIbHICTD CIEIiali30BaHUX
M1I'OTOBYKX ITiIPO3/ILJIIB IIPK CAMUX BIICHKOBUX
dbopmartigx, KaZeTChKIX MKOoJax i IKoIaX TPy-
6auiB, 3aKJIaax P My3UYHKX TOBAPHUCTBAX Ta
npocdeciiiHy My3U4YHY TiATOTOBKY B KOHCEpPBa-
TOPISIX.

IlepcriexkTuBH NMOAAMBIMINX AOCHIKEHb TI0-
JISITAIOTh Y JIOKJIQTHOMY aHasi3i (DyHKIIOHYBaH-
HS OKPEMMX KOJIEKTHBIB, IXHBOTO perepryapy,
IHCTPYMEHTAPII0, llePeMOHIATIbHUX 1 COIIATbHUX
byHKIII, 3100yTKiB OKpEMUX HepCoHail y che-
pi BUKOHABCTBA, MEIArOTiKU Ta IUPUTYBAHHSI.
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Determining the place of music computer
technology in modern history requires a thorough
consideration of musical processes and factors of the
first half of the XX century, as well as the study of
relevant discoveries, concepts and experiments in
terms of new music technologies. The purpose of the
article is to identify the patterns of development of
musical art in relation to modern social life, appeal
and thorough study of music of different styles and
eras in their systemacity. The methodological basis of
the study are dialectical and systemic methodologies
used in the field of cultural studies. General scientific
and logical methods of analysis, synthesis, induction
and deduction, historical and comparative research
of the problem are used. The historical evolution
of musical instruments is deeply connected with
the creative processes that take place in the fields
of composition, acting skills, musicology and
education. This led to the search and improvement
of musical language, enrichment of compositional
methods, techniques and means of texture of musical
works and, as a consequence, the birth of electronic
instruments.

Keywords: musical thinking, compositional technique,
computer technologies, musical art.

Kyn I[3iseti. My3nuyHe MHCJIEHHS | KOMIIO3UTOP-
CbKa TeXHiKa B acCHeKTi PO3BHTKY KOMII IOTEPHHX
TEeXHOJIOTIi

OsHayeHo, MO BU3HAUEHHS MiCIll MY3UYHUX
KOMITTOTEPHUX TEXHOJOTIH y CydacHiit icTopii mo-
Tpeby€e TIPYHTOBHOTO PO3IJISY MY3UYHUX IIPOILE-
ciB i ¢paxTopiB nepmioi mosoBuHN XX CT., & TAKOXK
JIOCJI/DKEHHST BiIOBITHUX BiIKPUTTIB, KOHIIETIIIil
Ta EKCIIEPUMEHTIB B aCHEKTi HOBUX MY3UYHUX TeX-
HOJIOTii1. BusiBieHo 3aKOHOMIPHOCTI PO3BUTKY MY-
3UYHOTO MHUCTEITBA CTOCOBHO CYYAaCHOTO CYCIIiJb-
HOTO JKUTTH, 3BePHEHHS if BUBUCHHS MY3UKHU Pi3HIX
CTUJIIB Ta erox y iX cucreMHOCTi. MeTogoJoriyny
OCHOBY JIOCTIJIKEHHSI CTAQHOBJATH JialeKTU4HA 1
CHCTEMHA METO/I0JIOT, 110 3aCTOCOBYIOThCS Y cepi
KYJIBTYPOJIOTIYHUX JOCHi/KeHb. Bukopucrano 3sa-
raJibHOHAYKOBI Ta JIOTIYHI METOIU aHAJI3y, CUHTE3Y,
IHAYKIT # eyKIlii, icTOpu4HOTo i KOMITapaTuBicT-
cbKOro gociakents mpobaemu. Crarts € cpoboio
JOCHIIUTH  TBOPYL  KOMIO3UIIHHO-TEXHOJOTTYHI

TMPUHIINIIN, METOAW Ta KOHIIETIll, XapaKTepHi s
CY4YaCHOTO MY3WYHOTO MUCTEITBA, HOBi (hOPMH My-
3WYHOTO BUpakeHHS. [IpakTuune 3HaUEHHS TTOJIATAE
B MOKJIBOCTI BUKOPUCTAHHS OCHOBHUX ITTOJIOXKEHb
CTaTTI TMiJT Yac HaMMCAaHHS HAYKOBUX Mpalb Ha Bi-
TIOBiTHY TEMaTHKY, Y TIPOIeCi BUKIaZaHHT (haxoBIX
HaBYAJBHUX AUCIUIIIH. BucHoBaHO, MO icTOpHY-
Ha €BOJIOIIS MY3HYHOTO IHCTPYMEHTAPiio TIHO0KO
II0B’s13aHa 3 TBOPYKMMH TIPOIIECAMH, SIKi BiIOyBatOTh-
cd y cepi KOMITO3MITT, BUKOHABCHKOTO MUCTEITBA,
My3MKO3HaBcTBa Ta ociTu. Ile 3ymoBuiIo nomyx i
VIOCKOHAJIEHHST MY3HYHOI MOBH, 30aradeHHst KOMITO-
3UTOPCHKUX METOJIIB, MPUIOMIB i 3ac00iB (hakTypu
MY3UYHUX TBOPIB 1, SIK PE3YJILTAT, HAPOJKECHHS eJeK-
TPOHHOTO IHCTPYMEHTAPIIO.

Kmouogi caosa: mysuune mucienns, Komnosumop-
COKA MEXHIKA, KOMN'IOMEePHI MeXHON02i, My3uuHe
mucmeumaso.

Relevance of the issue. The intensive
development of computer technologies, their
widespread use in various types of music, has put
forward a number of problems that need to be
understood and solved by modern musicology.
The impetus for the emerging and development
of technical music and its variety — electronic
music — in the XX century consisted in two factors:
a) The desire of composers to find new means

of expression in the art of music, to a new

musical language and, as a consequence —
new tools;

b) Rapid scientific and technological develop-
ment in the field of electronics and later in
information technologies.

A bright “burst” of interest among musicians
(and listeners) to unusual sounds, to new
timbres, as well as the desire to at least somehow
facilitate the extremely difficult work of the
composer and performer, plus the emergence
to use new information technologies have
determined the use of computers in music
creating. The first computers were not designed
for this; the designers had to work, but without
the musicians they would not have achieved
such results. Now, this technique is ready to
completely turn musical thinking over. And

U This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



in a very short period of time in the historical
aspect, this technique has united more than one
million people; the interest to its possibilities in
the musical sphere has become truly enormous.
The appeal to information technologies, musical
acoustics in their actual connections with music
poses many difficult problems to researchers.
Undoubtedly, the most important of them is the
problem of the ratio of artistic (musical) and
natural-scientific thinking or theissue of the ratio
of figurative emotional perception of music and
accuracy, objectivity of methods of its cognition.
However, objective criteria allow to obtain
knowledge only about the external, material
manifestations of art. For the representatives
of the exact sciences will remain hidden (if not
forever, then for along time) the spiritual essence
of art, a basis component of aesthetic knowledge
of music. Anyway, information technologies,
music acoustics do not offer researchers such
opportunities. Thus, scientists face the relevant
issue of creating a method of perception the
spiritual essence of art. Drawing attention to it
is one of the objectives of the actual article.

Analysis of recent researches and
publications. This problem was studied mainly
by foreign musicologists, including: P. Bulez
(2004), 1. Xenakis (2008), A. Mol (1975)
and others. Among domestic researchers we
should mention S. Lazarev (2011), who studied
electronic music as a form of artistic creativity,
L. Kyianovska (2005), who studied the socio-
cultural aspect of electronic music development
in the 50-70s of the XX century etc.

The relationship issues between the musical
art and modern technological means had been
being discussed long before personal computers
appeared (that is, until August, 1981). Thus, in
the west the works of A. Mol and his colleagues
stand out. The Soviet researcher R. Zaripov
(1971) also worked extremely productively in
this direction. Thus, the conditions were created
for the music direction of computer science and
acousticsto beable tofind new qualities and enter
the practice of music art to become computer
music technologies (computer acoustics).

This is based, firstly, on the experience of
creative — composing and performing activity,
which gives meaning, aesthetic essence to the
music, which is associated with new techniques
(electronic, computer etc.), and actively affects
the musical instruments. Secondly, these are
theoretical and practical works in the field of
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electricity, electronics and informatics. They
have provided the creation and development of
special hardware, software, electronic musical
instruments. Thirdly, it is a special knowledge
in physical, musical acoustics, architectural
acoustics, electroacoustics, psychophysiology of
hearing. They are specific for the development of
this direction. Included in the system of musical
knowledge, computer technologies and acoustics

can be applied in a vast variety of cases — i

composing, performing music, in music pedagogy,

in special music studies researches.

The objective of the article is to identify the
patterns of musical art development in relation
to modern social life, appeal and analysis of music
of different styles and eras in their systemacity.

Presentation of basic material. Determining
the place of music computer technologies in
modern historyrequiresathorough consideration
of musical processes and factors of the first half of
the XX century, as well as the study of relevant
discoveries, concepts and experiments in terms
of new music technologies. Thus, perception of
the development patterns of musical art from a
scientific point of view and an adequate idea of
modern social life requires appeal and thorough
study of music of different styles and eras in
their systemacity. The emergence in the same
historical period (XX century — present time)
of a large number of different, quite opposite
styles, leads to certain complications during the
orientation in modern music.

Thus, in general terms, modern musical
directions can be divided into two main groups,
respectively, taking into account the following
features:

1) thematic music. In it, the presentation of
the main musical idea is concentrated in the
relevant centers-topics;

2) athematic music, in which the leading musical
thought, respectively, is not concentrated in
these centers-themes.

Consideration of creative compositional and
technological principles, methods and concepts
characteristic of modern musical art, made it
p0551ble to divide the latter into:

neo-modal (modal) and
music;

— atonal music;

— pointillist music;

— technical music (tape, electronic);

— timbre music and aleatorics;

— extremist music (Kohoutek, 1976).

extended-tonal
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At the same time, historical development
leads to changes not only in public life, but also
in all artistic and cultural spheres, naturally and
continuously influencing the art of music in
particular. This manifestation is reflected in the
constant enrichment, new organization and use
of its components, including: harmony, melodics,
form, structure, instrumentation, rhythm etc.

New forms of musical expression also acquire
a new meaning. Nothing changes even the
historical fact that the style of the previous
musical era is mostly denied by the new era, at
the same time, elements of style of earlier periods
of musical development continue to be used,
already at a higher level. Thus, the following
segment of the evolutionary sequence can serve
as proof: vocal polyphony — baroque monody —
polyphony of the prosperity of baroque art —
classical homophony — romanticism — neo-
baroque — neoclassicism.

A striking example of the above mentioned
facts can be the statement of A. Schoenberg,
who until recently was considered an opponent
of all traditional musical views. The composer
remarked: “Idonotliketobecalledarevolutionary.
What T have done can be considered neither a
revolution nor anarchy. The emergence of the
compositional method of twelve tones was
caused by necessity. Many experiments that had
lasted for twelve years gave rise to a new method
of musical composition that seemed appropriate
to replace the structural differentiation that had
previously been the subject of tonal harmony”
(Schaeffer, 1952). Indeed, A. Schoenberg’s new
musical language and its organization due to
the liberation from the strong enough influence
of the neo-romantic tradition (R. Wagner,
G. Mahler, J. Brahms, J. Strauss, A. Dvorak,
etc.) can be considered as a natural result of the
musical ideological evolution, which reflected a
significant qualitative breakthrough in the field
of composition technique.

A similar parallel can be drawn with electronic
music, which at the time of its emergence was
not actually considered music. However, there
were other points of view that exaggerated its
significance, considering it to be a turning point
in the history of musical development, the music
of the future, which opens a new stage in musical
history. Thus, back in 1954, Herbert Aymert, as
one of the creators of this type of music, wrote:
“Electronic music begins where the instrumental
music ends” (Cahill, 1951). Talking about the

complications associated with the perception of
electronic music, it was noted that “electronic
sounds should be listened to, rejecting any
associations, not drawing parallels with all sorts
of memories, without taking into account the
accompanying thoughts about familiar music”
(Winckei, 1963). It should be noted that today
the above-mentioned polar views on electronic
music have lost their relevance. In contrast, the
connection between electronic music and post-
Webernian serialism and pointillism, as well
as its affinity with timbre music, which dates
back to impressionism, is becoming increasingly
apparent.

H. Aymert considered electronic music to
be the center of all musical aspirations, and
something exceptional. From our point of
view, H. Aymert’s opinion is a reflection of the
situation that developed in the art of music in
the 1960s, and is explained by the success of
musical technology of that time, and in particular
electronic means.

In any music, you can trace various types of
connections with certain established traditions,
because the emergence of anything new requires
a proper basis. Thus, the emergence and gradual
preservation of changes that occur in the
musical thinking of the composer and reflected
in his technique is a prerequisite for changes in
historical development, which form new musical
laws.

Experience has shown that musical perception
cannot be completely devoid of the usual basis.
Thus, thanks to it, the listener in the musical
material has the opportunity to distinguish the
general principles of composition, harmonic
texture, timbre, rhythmic pulsation etc.

Accordingly, it would be a mistake to think
that modern music should be perceived and
created exclusively linearly, without taking into
account other parameters and elements, even if
they are pushed to the background. Thus, we
question the aspirations and ideas of orthodox
dodecaphonists, pointillistsand others. A turning
point in the history of musical art, which was the
beginning of all further musical development, was
the erosion of the dominance of major and minor
scales at the beginning of the last century. This
artistic innovation was most clearly manifested
in such works as the ballet “The Rite of Spring”
by I. Stravinsky and the melodramatic cycle
“Pierrot in the Moonlight” by A. Schoenberg.
Quite demonstrative are program slogans of that



time, in which the main emphasis was placed on
the denial of the idealization of the bourgeoisie
and false romantic pathos, sentimentality. The
truthfulness of art, expressive and realistic
expression of real human feelings of the new
era, which should be expressed by unusual, even
somewhat crude means of expression, which
can truly reflect the accelerated pace of life
with its internal contradictions, began to come
to the foreground. The further development
of musical thinking was greatly influenced by
rapidly changing social conditions, such as
economic crises, world wars, rapid scientific
and technological development, the emergence
of gramophone, tape recorder, sound recording,
electric lamp, unprecedented pace of life in big
cities, the influence of jazz and oriental cultures
etc. All this has led to the removal of creative
methods not only of individual composers, but
also of entire schools of composers.

Thus, certain directions of expressionism
appeared which were represented by such
composers as A. Schoenberg, A. Berg and
O. Scriabin. The neoclassical style was presented
by I. Stravinsky, after the composer wrote the
fundamental works of the so-called Russian
period: “Svadebka”, “Petrushka”, “The Rite
of Spring”. For such Hungarian composers as
Z. Kodai and B. Bartok, the source of inspiration
was novelty, natural simplicity and some
unusualness of the folk music they used. In his
turn, following M. Reger, P. Hindemith came to
the neo-baroque.

The school of composers “Les Six” was founded
in France, among whose representatives were
D. Milhaud and A. Honegger. It tended to non-
romantic, unconstructive music, which would
be characterized by simplicity and mundanity.
O. Messiaen, being a representative of another
French school of composers called “Young
France” (“JeuneFrance”), under the influence
of mysticism tried to create compositions that
would evoke the same feelings as church stained
glass.

Czech composer A. Haba was one of the first
composers to engage in 1/4-tone, 1/3-tone,
1/6-tone and 1/12-tone (microchromatic)
composition. To extract these microintervals he
invented a piano with three keyboards.

Along with this, neo-romantic art, enriched
with impressionism, gradually began to recede
into the background, with such representatives
as V. Novak, 1. Suk and others. At the same
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time, Soviet realistic music began to assert
itself in the former USSR, with Miaskovskyi,
S. Prokofiev and D. Shostakovich as prominent
representatives. Futuristic experiments are
becoming increasingly popular. Thus, in 1914
[talian composer L. Russolo wrote “Four Pieces
for 19 noise instruments”. This work was a proof
that “much more enjoyment can be obtained
from the perfect combination of tram noise, cars,
piston engines and noisy crowd than to listen to
“Pastoral” or “Heroic” once again.....” (Hiller,
1962).

Conclusions. Thus, the historical evolution
of musical instruments is deeply connected with
the creative processes that take place in the
field of composition, acting skills, musicology
and education. This led to the search and
improvement of musical language, enrichment of
compositor’s methods, techniques and means of
texture of musical works and, as a consequence,
born of the electronic instruments.
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SONATAS N2 2 END N2 9 AS MILESTONES IN THE EVOLUTION

OF THE PIANO STYLE OF A. SCRIABIN

N. S. Lebedeva. Sonatas Ne 2 end Ne 9 as
Milestones in the Evolution of the Piano Style of
A. Scriabin

The article is devoted to the consideration of
two piano sonatas by A. Scriabin, representing in
a complex the peculiarities of his piano style as an
integral phenomenon. The two-part sonata No. 2,
classified as a musical landscape, is considered in
comparison with the performing versions proposed
by S. Richter and V. Ashkenazy. The one-part
Sonata No. 9, called “Black Mass”, is considered in
comparison with the performing interpretations of
V. Sofronitsky and V. Horowitz.

It is noted that the Scriabin’s piano style is
inherently mixed, compositional and performing, and
its grandiose macrocycle of 10 sonatas appears as a
compendium of the principles of piano thinking for
the post-romantic era. The universalism of Scriabin’s
writing is confirmed using the comparative method
of analysis, for the first time proposed in this article
in relation to the works under consideration.

It was revealed that the style in music appears as
“a system of stable features of musical phenomena,
a way of their differentiation and integration at
various levels” (S. Tyshko). The style is distinguished
by a tendency to identify the individual, unique,
“humanistic” in the broad sense of the word and
has a hierarchical structure, within which there is a
level characterized as “the style of any kind of music”
(V. Kholopova), among which the piano style stands
out.

Scriabin’s piano sonatas combine the categories of
“instrument style”, “author’s style” and “performer’s
style” at the style level.

It was revealed that the figurative and artistic
duality of the Second sonata is reflected in the
interpretations presented by S. Richter (the
“classical” version, focused on the exact observance of
the author’s text remarques, sounding in some places
even like in Beethoven’s works), and V. Ashkenazy
(the “romantic” version containing a whole complex
of articulatory means added by the performer, most
of all close to Chopin’s “sonic placers”).

The main factor that determines the peculiarities
of the performance of the Ninth sonata is the transfer
of the playing of harmonic timbre-colors, in which
the melodic horizontal turns out to be inert in itself
and manifests itself only in harmonic lighting in
combination with articulatory attributes. It is noted
that A. Scriabin creates in the Ninth sonata actually

a special type of texture, accentuating the parameter
of depth, based on the stereophonic effect “further —
closer”.

In the conclusions on the article, it is noted that the
stylistic “arch” of two Scriabin’s sonatas highlighted
in it helps to comprehend the holistic character and
contextual connections of the sonata-piano style of
the great Russian composer-innovator, to find “keys”
toactual interpretations of his other piano sonatas, an
example of which is analyzed interpretation samples
of such masters as V. Sofronitsky and V. Horowitz
(Ninth sonata) and S. Richter and V. Ashkenazy
(Second sonata)

Keywords: piano sonata, sonata-fantasy, sonata-
poem, A. Scriabin, sonata-piano style of A. Scriabin.

H. C. Jle6edesa. Conatu Ne 2 ta Ne 9 sik Bixu Ha
UIsxy esosolii popreniantoro crumo 0. Ckpsioi-
Ha

Axryanphicte. CTaTTIO NPHUCBSYEHO PO3TJISILY
1Box (hopremiantux conar O. Ckpsbina. /[BouacTiH-
na Conara Ne 2, mo knacugikyerbes K MysUYHUI
1eii3aK, PO3rJIs/Ia€ThCs B IIOPIBHAHHI BUKOHABCHKUX
Bepciii C. Pixtepa ta B. Amkenazi. OnHouacTun-
Ha Conara Ne 9, sika zicrana Ha3By «Hopna Mecay,
PO3IJISI/IAETBCS Y  BUKOHABCHKUX iHTEpIpeTallisx
B. Codbponutpkoro ta B. Toposutis.

Merta crarri. 3a TOMOMOTOI0 KOMIApaTUBHOTO
MeTOJly aHaJi3y, yIepiie 3aCTOCOBAHOTO B 11iil CTaTTi
crocosro TBOpiB O. Cxpsbina, MiATBEPAUTH YHIBED-
CANIbHICTD CKPSAOIHCHKOTO MHChMA.

Pegyabratu. Posrisin 1Box doprenianunx coHat
O. Ckpsibina, K B KOMILTEKCI PEIPE3EHTYIOTH 0CO-
6mBoCTi #10ro (hopTemaHHOr0 CTUIIIO FK ILICHOrO
(beHoMeHY, 3aCBiIUMB, 110 CKPsIOiHCHKMIT hopTermiaH-
HMI CTUJIb 32 CBOEIO IIPUPOJIOIO € 3MillTaHNM, KOMIIO-
3UTOPCHKO-BUKOHABUMM. 3a3HAU€HO: HOTO rPaH/i03-
Huil Makponuka 3 10 conar nocrae sk KOMIEHiyM
MPUHINIIB (hOPTETAHHOTO MUCTIEHHS, XapaKTePHUX
JUISE TOCTPOMAHTHYHOI 100U,

BucnoBkn. CkpstGiHcbKe MHUCBMO € YHiBepcasb-
HUM, KOMIO3UTOPCHKO-BUKOHABYMM, IO TIiTBEP-
JUKYETHCS KOMITAPAaTHBHUM aHATi30M.

KmouoBi cnoBa: @opmenianna conama, cona-
ma-gpanmasis, conama-noema, O. Ckpsabin, conam-
no-popmeniannuii cmuiv O. Ckpaoina.

Problem statement. O. Scriabin is one of
the artists whose philosophical and worldview
ideas were directly embodied in their works.

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



O. Scriabin’s musical thinking is realized in the
form of “hearing consciousness” or “auditory
consciousness” (Cherednichenko, 1993,
p. 40). The main instrument of the latter for
O. Scriabin as a composer-pianist was the piano,
for which a grandiose cycle of 10 sonatas was
created, reflecting the eternal idea of a global
universe at the level of a new piano style, which
influenced all subsequent development of piano
art. O. Scriabin’s sonatas are not a “museum
exhibit”, but fertile material for performing
interpretations, in which the intentions of the
author of the music and the creator of its sound
version must merge. In this context, this article
examines the Second and the Ninth sonatas,
between which an “arched” stylistic connection
is established as a movement from romantic
landscape to mysterious sound symbolism,
transformed in different ways by outstanding
pianists of the XX century.

Relation to scientific and practical problems.
Despite the quite complete state of knowledge
of the Scriabin’s piano style, his sonatas each
time open up new facets in the field of content
and form for researchers and performers. The
tasks of a scrupulous performing analysis of
individual sonatas as components of an integral
macrocycle arise, which is the main task of this
article. In practical terms, such an analysis,
including variants of outstanding performing
interpretations, can be useful both for concert
pianists and for those who are just mastering the
secrets of performing skills at the piano faculties
of conservatories and departments of music
schools.

Analysis of the recent researches and
publications. The O. Scriabin’s piano style,
represented by his sonatas, is characterized in
general terms in the works of L. Gakkel (1988)
and V. Rubtsova (1989). From the point of view
ofthe theory of texture, A. Skryabin’s piano music
is analyzed in S. Pankratov’s thesis (1977), and
in a broader stylistic context, as the property of
world pianism of the contemporary times, in the
study of V. Dragulian (2009) and in the article
of I. Razumeiko (2007). At the same time, the
integral characteristics of the compositional and
performing features of the sonata-piano heritage
of A. Scriabin in a concentrated form has not yet
been given, which is the aspect of the scientific
novelty of the proposed article.

The purpose of the article is to determine the
regularities of O. Scriabin’s sonata-piano style
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on the example of the analysis of two milestone

sonatas — two-part Second and one-part Ninth

(including a comparative analysis of their

outstanding performances).

Presentation of the main research material.
Before proceeding to the consideration of
specific material, it is necessary to refer to the
terminology presented in the title of this article.
We are talking about the concept of “style”,
which reflects its specificity in relation to music
and, in particular, the genre of the piano sonata.

Basing on one of the newest definitions of
the concept of “musical style” proposed by
S. Tyshko, let us designate the following features
of this phenomenon:

1) styleisafactor of unification or differentiation
of musical phenomena, a kind of their
identification mark;

2) in the concept of style, the integrative and
differentiating functions are in relative
equilibrium;

3) style is a multilevel phenomenon, which is
characterized by an internal hierarchy (from
individual style to historical);

4) style has a “joint” concept between form and
content.

Bringing these lines of research in music
into a single definition, S. Tyshko suggests
understanding musical style as “a system of
stable features of musical phenomena, a way of
their differentiation and integration at various
levels (author’s individuality, direction and
school, historical era, national specificity, etc.),
the transition of their semantic fields into
specific systems of musical — expressive means”
(Tyshko, 1993, p.4).

At the center of the concept of a musical style
is the personality of its bearer — the composer, as
well as the performer as a co-author of his music,
which corresponds to the axiom of J. Buffon:
“Style is a person”. In music, this is realized in
a sound form and presupposes the presence of
predicates — “who’s style”, “what kind of style”,
“style of what”, that is realized in the system
of specific styles, according to V. Kholopova,
“styles of any kinds of music” (Kholopova, 2000,
p. 223), which include the piano music in his
interpretation in the sonata genre, proposed by
A. Scriabin and outstanding performers of his
piano sonatas. As aresult, the concept of a sonata-
piano style is formed, in which the “image”
of an instrument in its timbre and technical
characteristics is “strung” together on the genre
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of a chamber sonata, taking into account its
constant and variable features, which change
their ratio under the influence of the individual
styles of composers and performers.

To this it is necessary to add also the
O. Scriabin’s predicate, which in this case is
fundamental. According to B. Asafiev, his style
is “the highest stage in the evolution of Russian
sonata during the twenty years of 1893-1913;
“Emotionally effective, dramatically contrasting
symphonism finds a new embodiment here,
becomes more sublime and spiritual — the state
that can be called poemity..” (Asafiev, 1930,
p. 282).

The characteristic given by B. Asafiev is
common for O. Scriabin’s sonata-piano style,
but does not cover the intra-stylistic tendencies
contained in it, most clearly presented in the
comparison of the early Second and late Ninth
sonatas taken in this article.

The Second sonata, designated by the author
as op.19, despite its fame and performance, has
not yet been stylistically analyzed. The authors
of its analytical descriptions (B. Asafiev, A.
Alschwang, V. Delson, E. Meskhishvili) turn
their attention to the composition and figurative
content, leaving as if behind the scenes questions
about the Scriabin’s pianism, embodied in this
work as an example of the romantic style.

Summing up the statements of the above-
mentioned authors, it should be noted, first
of all, the lyrical orientation of the Second
sonata, combined with dramatic impetuosity
and transparent serenity (Alschwang, 1973,
p.96). The history of its creation, which dragged
on for almost five years — from 1892 to 1897,
is also indicative. The second part (Presto)
was composed in Italy, in Genoa, and the first
(Andante) — in the Crimea. In 1900 for this
Sonata and six preludes op.13 the author was
awarded the Prize of M. Glinka. It is also known
that the Sonata exists in two author’s versions,
and in the first of them the author himself
performed it in Paris in 1896.

In the final version, A. Scriabin prefaced
the Sonata with the subtitle “sonata-fantasy”,
indicating the combination of the classical canon
and romantic freedom in it. The essay is based on
an unpublished program by the author, in which
he himself, in a conversation with Y. Engel,
characterized the 1% part as “a quiet southern
night on the seashore”, in development — “a dark
waving sea”, E-dur — E-dur episode “Caressing

moonlight after dark”; 2" part in the figurative
plan is more integral — it is “a wide, stormy
watery waste” (Delson, 1961, p. 16).

The name “sea”, which took root behind the
Second sonata, does not mean landscape, but
symbolizes the eternal fluidity of being, vague
romantic emotional impulses, which is reflected
even in the choice of the dis-moll tonality, in the
O. Scriabin’s tonal symbolism, which acts as the
“upper opening” to Fis-dur — the central high-
altitude position of this system, symbolizing
peace, transparency, serenity. Dis-moll according
to O. Scriabin, creates the effect of “receding
into the distance”, while simultaneously fixing
positional fingering, which is convenient for
the pianist, about which E Chopin spoke in his
“Method”.

Compositionally, the first part of the Second
sonata is a complete sonata form. It is based on a
short motive-signal, a leit-topic, close, according
to A. Alschwang (Alschwang, 1973, p. 97), to
the themes of “will” in the later piano works of
A. Scriabin. It is characteristic that the use of the
leit-motif brings the style of the Second sonata
closer not to F. Chopin, but to R. Schumann,
about which B. Asafiev wrote, considering the
early A. Scriabin to be more a “Schumannist”
than a “Chopinist” (Asafiev, 1930, p. 230).

From the “signal” of the leit-topic, the main
part is born, the intonations of which are
gradually transformed by a derivative contrast
that developsinto the theme of the side part, given
in the key of H-dur. The nature of this theme, set
forthinatexturesimilarto P. Tchaikovsky’s piano
writing (theme-melody in the middle voice), is
defined as “refined, graceful, capricious, elusive”
(Meskhishvili, 1981, p. 37). This theme should
be performed accordingly, which is reflected in
V. Ashkenazy’s version, where the pianist fully
adheres to the interpretation of K. Igumnov,
who played this Sonata to O. Scriabin himself.
The entire theme of the side part is played,
according to this version, on a retarded pedal,
which is turned off only in the final imitations.
The material of the exposition is summarized in
the final part, provided with the author’s remark
ben markato il canto and reproducing the texture
close to Chopin’s nocturnes.

This is followed by a development that
introduces a figurative contrast, but logically
follows from the material of the exhibition.
Here it is important for the performer to be
able to switch to a new emotional-figurative



state without going beyond the picture. It is
known that A. Scriabin himself resorted in the
development to the acceleration of the tempo
and acute accentuation, but avoided the sonority
of fortissimo, maintaining “the softness of the
general color, without interrupting it anywhere”
(Delson, 1961, p. 18).

The development sounds the same
interpretational way in the performance of
V. Sofronitsky and S. Richter. The choice of
tempo logic is also important here — Andante
should not gointo Allegro, which these performers
take into account in their interpretations of
the development, especially since it is followed
by an episode in E-dur — “caressing moonlight
after dark” (from the author’s oral program),
solved in the texture of Chopin’s “sound placers”
with a filigree extract of details and a wonderful
understanding of the pedal-colorful means of the
piano; it is a “masterpiece of art, embodied in the
sounds of “sea plein air” (Delson, 1961, p. 19).

The second part of the Sonata (Presto) was
written first; its “impressionistic nocturne”
(V. Delson [ibid.]) was thought by the composer
as a prelude to the sonata allegro (based on the
model of Beethoven’s “Moonlight sonata”, but
without the middle intermedia part). Presto
music is permeated with a sense of impetuous
continuous movement, consisting of “endless
wave-like phrases”, giving the impression of
“restless, sad striving, ups and downs, heaves and
drops” (Meskhishvili, 1981, p. 39).

Despite the contrast with Andante, Presto in
many ways continues its line, which is confirmed
by the presence in its texture of soft, smoothing
echoes, attenuations at the end of “oncoming
waves”, and most importantly — the continuing
improvisation of presentation” (Delson, 1961,
p. 19-20). Presto’s thematicism is derived from
Andante, it refers to both themes of the sonata
exposition, pianistically solved in compliance
with the rule of combining synchronicity and
asynchrony in the parts of the pianist’s hands.
One of them is based on the supporting positions
of the nearest sounds, while the other hovers
above the keyboard (in the theme of the main
part, the supports are given in the left-hand part,
and in the secondary part, in the pianist’s right
hand).

The general romantic spirit of the Second
“sea” sonata, anticipating at the same time the
ecstaticism of its sonata-piano poem (since the
Fifth sonata O. Scriabin did not write any more
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cyclic sonatas), outstanding pianists translate in
their interpretations, using their own creative
intentions. Thus, S. Richter tends to emphasize
the classicist origins of Scriabin’s pianism,
highlighting even Beethoven’s notes in it. This
is reflected in the almost unrestrained manner
of performing polyphonic harmonic themes, the
use of a typically Russian manner of “singing
the piano” in episodes of lyrical content, with a
minimum of free rubato in both parts. The pianist
adheres to the edition of K. Igumnov, where the
use of rubato is based on purely technical aspects
and is used to emphasize low bass and register
“overshoots” over long distances.

V. Ashkenazy’s version differs from Richter’s
one with emphasizing romantic freedom, but
observing its connection with the classicist
fundamental principle. The pianist divides the
Sonata into two contrasting figurative spheres,
treating the first part as a lyrical landscape,
and the second part as a dramatic one. The
performing means are built accordingly: the
illusory duality of the “landscape” of the first part
is embodied with the help of numerous rubato
and additional dynamic “forks”; in the second
part, the combination of Schumann’s impulse
in active themes and Chopin’s psychologism in
reminiscences of the Andante themes prevails,
which allows us to define this interpretation as a
mixed, classic-romantic.

The Ninth sonata is, on the one hand, a
complete antipode to the Second one, and on the
other hand, it is a natural result of the evolution
of Scriabin’s sonata-piano thinking towards a
direct reflection of the philosophical ideas of
solepticism and mysteriously colored symbolism
in the musical-linguistic concept of “harmony of
melody”.

[t seems that among ten sonatas by O. Scriabin
it is the pair “Second — Ninth” that is an
indicator of “milestone”, meaning a combination
of continuity and renewal. In both works A.
Scriabin remains a romantic with a “fervent
imagination”, with his “maximalism of the
beautiful” and yet they are different just as “the
decades of their birth are different” (Gakkel,
1988, p. 142-143).

The Ninth Sonata, op. 68, was created in 1913
and was performed for the first time in Moscow
by the author himself. It is an “evil scherzo”,
about which O. Scriabin himself wrote that
in it he “came into contact with the satanistic
things more deeply than ever before,” calling this
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sonata “disastrous”; contemporaries at the same
time called the Ninth sonata the “black mass” as
opposed to the Seventh one, which the author
himself called the “white mass” (Meskhishvili,
1981, p. 173).

According to the compositional decision,
the Ninth sonata is a one-part poem form, built
according to the classical sonata model. Here
the technique of “melody harmony”, found by
A. Scriabin in the Fifth sonata, is already fully
observed. However, unlike the previous samples
(the Sixth and subsequent sonatas, up to the
Ninth), here it is presented not through one,
but through several harmonic spheres, which is
already reflected in the motives observed within
the main themes — “the chromatic scale as the
tonic basis of the 1t and 2" elements of the main
part and the ninth chord of the secondary one”
(Meskhishvili, 1981, p. 3).

The dramatic concept of the Ninth sonata is
based, as it is typical for the late O. Scriabin,
on the concentration of intonational material,
succinctly presented by key themes. The first
theme, which acts as an epigraph, reproduces
“a ghostly cold, real sound”, a symbol of “fatal
inevitability” [ibid.]. The second element of
this theme is distinguished by coloristic sound
painting in the form of major-minor “recolorings”
of tones and “bell” tritones in the bass. From this
theme, the through development of the material
begins, semantically directed from “light to
darkness”.

The most indicative in this regard is the
development, combined with the beginning of
the reprise, where “the demonic whirlwinds
of the main theme completely subdue the
secondary one, acquiring the character of an
ominous march, accompanied by bell chimes of
an aggressively triumphant nature” (Razumeiko,
2007, p. 138). The Sonata ends with a coda
repeating the original sphinx theme, which is
ultimately left without decoding.

For performing interpretations of the Ninth
sonata, it is especially important to feel the
harmonic timbre colors presented sequentially, in
the alternation of themes-images and, at the same
time, in their polyphonic overlay. The melodic
side of intonation here is inert in itself and
appears only in conditions of harmonic lighting,
which is distinguished by a variety of dynamic
and articulatory elements fused together in a
textured vertical. In such conditions, the rhythm
built in the Ninth sonata on a single metric

“grid” in the form of an accelerated marching
size 4/8 acts as the basis of performing shaping.
In addition, O. Scriabin’s syntactic structures
always gravitate towards squareness, which
allows the performer of the Ninth sonata to find
another stabilizing factor in the conditions of the
continuous fluidity of the form.

The main performing problem in the Ninth
sonata is created by its texture. Being “uniform
in type, it is detailed from the very beginning”
(Meskhishvili, 1981, p. 190). In essence,
O. Scriabin here creates a new type of texture —
“fragile, refined, consisting of intonations elusive
intermsofthe subtlety of color” [ibid.]. Asaresult
of the polyphonic stratification of the vertical,
Sonata No. 9 contains from three to six layers-
lines, united in a common piano score. Such a
texture, in principle, is not differentiated into
reliefand background, which act in an ambivalent
ratio. The main thing for the performer in every
single moment of the sound is to create the
effect of textured depth, achieved by means of
dynamics, agogics and articulation. This effect
associated with the spatial opposition “further —
closer” was programmed by O. Scriabin in the
text of the Ninth sonata, an example of which are
the sources of low frequencies — trills, rehearsals
on one sound, presented in the connecting part
and at the beginning of development.

The strictly thought-out logic of texture
development allows the performer to divide
this Sonata into two phases — exposure and
development, which is indirectly related to the
figurative program; the first phase is not yet a
“misfortune”, but its premonition, the second
is a “come true premonition”, “evil whirlwinds
triumph” (words of O. Scriabin himself)
(Meskhishvili, 1981, p. 191).

Despite the textured layering, the Ninth
sonata is quite comfortable in terms of pianism:
A. Scriabin as a pianist takes into account the
possibilities of stretching the fingers of the
performer’s hands, maintaining a stable balance
of synchronicity and asynchrony in the parts
(support in one of them compensates for the
“flight” of the other).

Of great importance for deciphering the
figurative content and compositional form of
the Ninth sonata is the complex of the author’s
remarks presented in its text — the “expressive
continuum”, which determines the “quality,
measure and level of the strength of inner
experience”, the plan-algorithmic embodiment



of the “personal, meaning of reality” in intonation
artistic flow, “the quality of its impact on the
perception of the listener” (Sokol, 1996, p. 9).

The directions proposed by O. Scriabin
are divided into two groups — general and
specific. They complement each other, acting
in a complex: the designation of tempo and
dynamics are accompanied by the characteristics
of imagery. For example, in the epigraph theme,
it is mysterieusement murmure (“mysteriously
whispering”), complementing the tempo
designation moderato quasi andante; to the
theme of the side part, along with the new
dynamic nuance of mezzo forte, the general
remark avec unelangueur nassante (“with
incipient yearning”) is prefaced. Figurative
remarks in French are given by the author in
the expositional phase of the development of the
form, and in the developmental part the music
already speaks for itself, for which the usual
Italian Alla marcia is enough.

The Ninth sonata is one of the most complex
compositions in the world of sonata and piano
literature. It is unique even for the O. Scriabin’s
style, since it is built according to a special logic
of the germination of an intonational-genetic
archetype, which has in its origins the intonation
of spells, witchcraft and mysticism. Along with
such “mysteriousness” (and largely thanks to
it), the Ninth sonata opens up a wide field for
various performing interpretations (O. Scriabin
himself urged that this Sonata should “not be
played”, but “conjured” (quoted from Delson,
1961, p. 46)).

This is how the author himself played the
Ninth sonata, using, according to the memoirs
of L. Sabaneev (Meskhishvili, 1981, p. 241),
numerous deviations from the rhythmic “grid”.
The interpreters of this Sonata as a whole do not
allow themselves such “liberties”, demonstrating
“less rupture of rhythm than that of the author-
performer” (Dragulyan, 2009, p. 9). This is
reflected in different ways in the performing
versions proposed by such outstanding masters
as V. Sofronitsky and V. Horowitz. Their
interpretations reflect two opposite verses of
this piano “black mass”, which can be defined
in terms of performance as romantic, emotional
and playful (V. Sofronitsky) and classic, more
objective, as if theatricalized (V. Horowitz).

V. Sofronitsky is one of the most authoritative
“scriabinists”, not to mention his primacy in the
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performance of the entire macro-cycle, carried
out in the late 1930s in one of the historical
concerts.

Treating the O. Scriabin’s sonatas, V. Sof-
ronitsky sees in their forms the concentration
of expression and the laws of musical logic “as
impetuses for artistic fantasy” (Gakkel, 1988,
p. 100). These common features of romantic
pianism of V. Sofronitsky are combined with
his individual and personal characteristics —
“nervous elation, mental-emotional intensity,
sharpness of contours”, [ibid.], Which was fully
manifested in the interpretation of the Ninth
sonata. As a romantic pianist V. Sofronitsky
proceeds from the general foundations of
O. Scriabin’s sonata pianism with its ecstaticism
and poetic fantasy, while paying less attention
to the unique features of this particular work,
which does not mean, however, ignoring them.

This is most obviously manifested through the
timbre-rhythmic transformations of the material,
differentiated not vertically, but horizontally,
in the plasticity of movement, the dimensional
character of which is constantly disturbed by
rubatism and creates an additional “agogic score”
in a general compositional form. This is most
clearly presented in the interpretation of the first
theme, the expression of which grows on a scale
from a quiet and measured, “lulling” rhythm of
a spell to sharp outbursts of pretentiousness,
in order to be repeated further within the
framework of a new wave in the development of
a texture-thematic complex (meaning the theme
side part, where the processes of dynamization of
V. Sofronitskiy turn out to be inverse in relation
to the main theme).

In the developmental phase designated by
O. Scriabin as Alla Marcia, the pianist noticeably
reduces rubato, focusing on dynamic contrasts
in the execution of dotted and triplet rhythm
formulas merging into a single sound stream.
After the culmination reached — the highest
point of the sound “curve”, the “whirlwinds” of
codes suddenly interrupt, subside: the pianist,
as it were, “whispers the spell” again, performing
the doomed and detached sounding theme-
epigraph.

The version of the Ninth sonata, proposed
by V. Horowitz, follows from his general
idea of the “image” of the piano, which has
developed under the influence of the “artistic
individuality of the pianist, passion for vocal art,
the orientation of the performing act towards

1202 ‘L2 2oAuna ‘mHredd £ edALauiy|




92

Kynbtypa Ykpainu, sunyck 71, 2021

the public”, which makes it possible to achieve
“ensemble solution of texture, expressive relief
intonation, fine phrasing, convexity and clarity
of the smallest details; emotional fullness and
colorfulness of sound when using a wide range
of dynamic nuances (from intimate ppp to the
effect of orchestral tutti) and their lightning-fast
change” (Sukhlenko, 2011, p. 8). V. Horowitz
also manifests these individual features in his
interpretation of the Ninth sonata, interpreting
its texture as a set of plans of sound intensity
(this is how E. Nazaikinsky defines the depth
coordinate of the texture (Nazaikinsky, 1982,
D.73).

In contrast to V. Sofronitsky, V. Horowitz
focuses on the vertical of the “piano score”,
highlighting all the elements that will become
dominant in the formation of themes in the
articulatory-dynamic way. This is especially
indicative for the first phase of the development
of the Sonata music, where the pianist seems to
admire the colors and lines of a multi-layered
musical fabric, trying to give brief motifs-
patterns, from which the entire thematic of the
“black mass” is built, even some vocals coming
from the Russian.

Thanks to this, the development-reprisal
section of the Sonata (Alla marcia) as interpreted
by V. Horowitz sounds not just like an
“explosion”, but is perceived as an intonationally
derivative of both themes of the exposition,
which O. Scriabin himself suggested not to
play, but to “conjure”. Unlike V. Sofronitsky,
V. Horowitz's dynamic shades tend to change the
subito, even where there are author’s crescendo
and diminuendo remarks. As a result, the Ninth
sonata by V. Horowitz acquires the features of
theatrical representation, which significantly
distinguishes it from the interpretation of
V. Sofronitsky, for whom the main thing was
the principle of recreating the gradations of
emotional-psychological subjective expression.

Conclusions from this study. The comparative
analysis of two stylistically milestone sonatas by
A. Scriabin, conducted in this article, together
with their performing versions presented by
S.Richterand V. Ashkenazy (Second sonata) and
V. Sofronitsky and V. Horowitz (Ninth sonata),
allows us to draw the following conclusions:

1) these works represent two versions of the
Scriabin’s musical language — romantic tonality
with a diatonic dissonant basis (the first of the

sonatas) and the principle of harmony melody
found and implemented by the composer on the
basis of the grandiose “Mystery” concept (the
second of them);

2) both sonatas demonstrate in many respects
the polar ideological and artistic attitudes of
A. Scriabin: in the Second sonata it is a romantic
landscape-mood filled with vague premonitions
of future changes; in the Ninth one, the musical
concept of the “black mass” is presented,
personifying evil as the antithesis to mystery
ecstaticism, flight to the “starry worlds” as the
central theme of O. Scriabin’s work;

3) both sonatas demonstrate the evolution
of O. Scriabin’s piano writing in the direction
from the Schumann-Chopin’s technique of
interchangeability of relief and background to
the complete dissolution in asingle sound texture
of thematically significant motifs, combined
vertically and horizontally and differentiated in
depth;

4) the performing versions of both sonatas,
presented by outstanding masters of world
pianism, demonstrate the aesthetic symbiosis
of the Scriabin’s composer-performing standard
and the stylistic intentions of the interpreters,
each of which finds its individualized solution
in the multidimensional world of intonations of
Scriabin’s music.

Prospects for further researches on the topic
stated in this article are seen in expanding the
range of analyzed performing versions of the
Second and Ninth Scriabin’s sonatas, including
their latest reading by representatives of
different national schools, which will enrich our
understanding of the sonata-piano style of the
great Russian master.

References

Alschwang, A. (1973). Life and work of A. N. Scriabin.
Moscow: Nauka. [In Russian].

Asafiev, B. (1930). Russian music of the Republic of
Tatarstan at the beginning of the XIX century.
Moscow, Leningrad: ACADEMIA. [In Russian].

Gakkel, L. (1988). Piano sonatas by A. N. Lviv: Sovetsky
kompozitor. [In Ukrainian].

Gakkel, L. (1988). In memory of V. Sofronitsky. Lviv:
Sovetsky Kompozitor. [In Ukrainian].

Delson, V. (1961). Scriabins Piano Sonatas. Moscow:
Nauka. [In Russian].

Drahulian, V. V. (2009). Artistic and philosophical ideas
of A. N. Scriabin and their development in the music
of the XX century (Extended abstract of dissertation
of the Candidate of the History of Art: 17.00.03).
Kharkiv. [In Ukrainian].



Meskhishvili, E. (1981). Scriabin’s Piano Sonatas.
Moscow: Sovetsky kompozitor. [In Russian].

Nazaikinskii, E. V. (1982). Logic of musical composition.
Moscow: Muzyka. [In Russian].

Pankratov, S. P. (1977). Texture in the piano works of
Scriabin (Extended abstract of dissertation of the
Candidate of the History of Art: 17.00.03). Kyiv.
[In Ukrainian].

Razumeiko, I.(2007). Starry worlds of one-part sonatas by
A.N. Scriabin (No. 5-10). Kyivske muzykoznavstvo:
collection of articles. Kyiv Municipal Academy of
Music named after R. M. Glier. [In Ukrainian].

Rubtsova, V. (1989). Alexander Nikolaevich Scriabin.
Moscow: Muzyka. [In Russian].

Sokol, O. V. (1996). Stylistics of musical speech and
terminological remarks (Extended abstract of
dissertation of the Doctor of the History of Art:
17.00.03). Kyiv. [In Ukrainian].

93

Sukhlenko, 1. Y. (2011). Performance style of Volodymyr
Horowitz in the development of romantic tradition
(Extended abstract of dissertation of the Candidate
of the History of Art: 17.00.03). Kharkiv. [In Ukrai-
nian].

Tyshko, S. V. (1993). The problem of national style
in Russian opera: Glinka, Mussorgsky, Rimsky-
Korsakov: research. Kyiv: Muzinform. [In Ukrainian]

Kholopova, V. N. (2000). Music as a kind of art: teaching
guide. St. Petersburg: Lan. [In Russian].

Cherednichenko, T. (1993). The ideas of Yu. N. Kho-
lopov about the philosophy of music. Moscow:
LAUDAMUS. [In Russian].

Hagniiimma no peakoderii 13.09.2020

1202 ‘L2 2oAuna ‘mHredd £ edALauiy|




94

Kynbtypa Ykpainu, sunyck 71, 2021

https://doi.org/10.31516/2410-5325.071.12*
YIK 78.03+78.087

0. A. OBcannikoBa-Tpesb

Opecbka HaujoHanbHa My3nyHa akagemis im. A. B. HexxgaHoBoi, m. Ogeca, YkpaiHa

BEPBAJIbHI TEKCTWN KOMIMO3UTOPIB 4K MEPEAYMOBA
MY3NKO3HABYOIo AOCHTIAXEHHA CTUJ1IbOBOTO

®EHOMEHY «HOBOI MPOCTOTW»

0. A. Ogcannixosa-Tpeav. BepOaibhi TekcTn
KOMIIO3UTOPIB SIK TepeAyMoBa MY3HKO3HaBYOTO
JOCIIKEHHSI CTHIBOBOTO (peHOMEHY <«HOBOI TPO-
CTOTH»

OOGroBOPIOETHCST TUTAHHST METOIOJIOTIYHOTO 3Ha-
YeHHST BepOaJbHUX KOMITO3UTOPCHKUX TEKCTIB JIJIst
MY3UKO3HABCTBA $IK TPOBIIHOI cheprt CydacHOTO
rymaditapHoro 3HaHHS. ONHUCAHO JesKi TPUKJIAH
MY3UKO3HABUOI aBTOPOJIOTII B TPOEKII HA Teope-
TUYHI TIEPelyMOBHU JIOCTIIKEHHST «<HOBOI POCTOTU»
SIK CTUJIbOBOI TEHJIEHIIii Cy4aCHOTO MY3MYHOTO MYIC-
TelTBa. Bu3HayeHo MaricTpasibHi BEKTOPH PO3BUT-
Ky KOMIIO3UTOPCHKOTO BepOAIBHOTO JHCKYPCY, IO
BOJIOZIIIOTH TEBHOIO iH(OPMATHBHOIO 3MiCTOBHICTIO
MO0 crennudivHuX MPOSIBIB «HOBOI MPOCTOTHY B
My3ugHOMY MucTelTBi. O3HaYeHO BiZIMIHHICTD MiX
3MiCTOBHO-CMUCJIOBUM KOMIIJIEKCOM KOMIIO3UTOP-
chbKkUX pediekciii MO0 Xy/N0KHBO-ECTETUYHOI Ta
MY3UYHO-MOBHOI KOHIIETIIIi «HOBOI IPOCTOTHY, IO
TPEJICTABJIEHI CJIOBECHUME BUCJOBJIIOBAHHSIMU Hi-
MEI[bKUX KOMITO3UTOPiB, TBOPYICTh SKUX iHIIiI0BasIa
BUHUKHEHHS i/iei «CIPOIIEHHSI» MY3UYHOTO MUCTE-
ITBa, 1 MPEACTAaBHUKIB PAASHCHKOTO ¥ TOCTPasH-
CbKOTO MY3MYHOTO aKa/[eMi3My.

Kntouosi cnosa: sepbanvnuic mexcm xomnosumo-
pa, crogecHe GUCIOBLI0BANHHSL, ABMOPENPe3CHMaUis,
<HOBA NPOCMOMA», MYSUYHUL CIULL, MY3UYHA MOBA.

0. A. Ovusiannikova-Trel. Verbal Texts of Com-
posers as a Prerequisite For Musicological
Research of the Style Phenomenon of “New Simp-
licity”

The aim of the article is to determine the
theoretical value of verbal composer’s texts for
musical research of the style phenomenon of “new
simplicity” as an actual direction of composer’s
practice at the turn of the XX—XXIT centuries.

The research methodology lies in the complex
use of the musical-historical and cultural approach to
the musical art of our time and individual composer’s
styles, the systemic, structural-functional method
and comparative studies in the study of verbal
composer’s texts.

Results. The main place of development of the
composer’s reflections on the ideological-philo-
sophical, artistic-aesthetic and linguistic-stylistic
features of the “new simplicity” is the space of
chamber communication (numerous interviews and

conversations that exist both orally and in writing),
which captures immediacy of the author’s statement
and preserves its vivid intonation. Exceptional cases
of the existence of the author’s voice in “large form”
are represented by the verbal work of V. Martynov —
the author of famous studies of modern music,
which were understood as conceptual principles
of composition in modern music culture in a broad
semantic context that arises at the intersection of
musicology, sociology and philosophy. In each of
these areas of composer’s verbal self-representation
we can find thoughts and concepts that are directly
related to the phenomenon of “new simplicity”, the
meaning of which is built as a result of deep personal
understanding of the essence of musical art by each
COMPoSeTr.

Scientific novelty refers to the theoretical
development of the style concept of “new simplicity”
on the material of verbal composer’s discourse as a
premise of musicological research.

The practical significance lies in the use of
research materials in special courses in musical-
historical and musical-theoretical disciplines in
higher educational institutions, as well as in musical
performing practice.

Keywords: verbal text of the composer, verbal
utterance, self-presentation, “new simplicity”, musical
style, musical language.

Iocranoska mpobaemu. MysHKO3HABCTBO
K chepa ryMaHiTapHOTO 3HAHHS 3/[aBHA 001paE
OCHOBHKM 00’'€KTOM CBOTO JIOCJI/IKEHHS My3H4-
Hi apTedakT y BUIJIAAI HOTHOTO TEKCTY, SIKi €
TUMU OCHOBHUMHU <«JIOKYMEHTAMU» MY3UYHOI
TBOPYOCTI, 110 Ge3mocepeibo (PiKCyIOTh 3BYKO-
BE BIITBOPEHHS 0COOMCTICHOTO CBITOCTIPUITHSAT-
TS KOMIIO3UTOPA B My3uuHOMY TekcTi. OHak
iCHYE€ 11Ie O/IHA CTOPOHA 1HAMBIAYAIbHO-KOMIIO-
3UTOPCHKOI TBOPYOI peastisallii, ika 3Ha4HO PO3-
IIUPIOE MOKJIUBOCTI PO3YMIHHS MY3UKU TOTO YK
HIIIOTO MUTIIA 1 Ieflaii YacTille BUBHAETHCS MY-
3UKO3HABI[IMHU SIK Ta, 1[0 MA€E CYTTEBE METOJI0-
JIOTIYHE 3HAYEHHS JJIS IOCJIHUIIBKOI TIPAKTHU-
Ki. MaroTbest Ha yBasi pisHOMaHITHI BepOasibHi
TEKCTH KOMIIO3UTOPIB, 10 B CJIOBECHO-TIOHSTTE-
Bill dopmi (dikcyloTh Pi3Hi PiBHI KOMIIO3UTOP-

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



CHKOI CBIZIOMOCTI Ta 6araTo B 4OMY CIPHSIOTH
«(OpMyBaHHIO TIITICHOTO YSIBJAEHHS MPO MO-
CTaTh TBOPIIST MY3WYHUX KOHIIEIIIIN Ta KYJIbTY-
POTBOPYY CIPSIMOBAHICTh HOTO aBTOPCHKOI CBi-
nomoctiy» (Konosasosa, 2019, c. 373), ockinbku
BOHU € <«HAWBAKJIUBINIMM, OCHOBOIIOJOKHUM i
CAMOIIIHHIM 3ac000M XYI0KHBOI MaHiecTarii
KOMITO3UTOPCHKOI 0COOMCTOCTI B KYJIBTYPi» (TaM
caMo). 3a3HavyeHi MO3uIlii B METOAOJOTIUHOMY
IUIAHI HAA3BUYANHO OILIJbHI IOI0 MAJIOBU-
BYEHOTO Y BITYM3HAHOMY MY3MKO3HABCTBI CTH-
JIbOBOTO $IBUINA <HOBOI MTPOCTOTUY, Y CMUCJIO-
BOMY KOHTEKCTI SIKOTO PO3BUBAETHCS TBOPYICTh
0araTbOX BHAATHHUX TMPEACTABHUKIB Cy4aCHOTO
MY3UYHOTO MUCTEIITBA, 30KpeMa MiHIMaJi3My i
noct™inimamiamy. Lle noscHioeTbes dakrom Ha-
SIBHOCTI IOCHTh aKTHBHOI'O BEPOAIBHOIO KOMIIO-
3UTOPCHKOTO JIUCKYPCY, Y SIKOMY (POPMYIOThCS
VABJIEHHS TIPO XY/I0;KHBO-€CTETUUHUI Ta My3H1Y-
HO-MOBHUIT 00pa3 «HOBOI IIPOCTOTH.

AHaJi3 OCTaHHIX JOCIiKeHb i myOmKaIriii.
ABTOpPCBKE CJIOBO KOMIIO3UTOPIB y PO3MAITTi
cBoix opM, Mo € 3adikcoBaHUM Y BepOab-
HUX TeKCTaxX, OCTaHHIM 4YacoM JeJasi dacTille
I[iKaBUTb MY3MKO3HABINB (nocaipkenus b. Te-
nesena, H. [ynanuipkoi, C. Casenko; T. Opan-
toBol, O. Coxososoi, K. Yenenenko, O. Ca-
moiinenko, [. Konosanosoi). ¥ 3B’43Ky 3 UM
K. YeneneHko BUCJIOBIIOE AYMKY PO 3aKOHO-
MIpHICTh 3BEPHEHHSI MY3MKO3HABCTBA JI0 T€MU
BepOATBHOTO JUCKYPCY <aBTOPa MY3HYHOTO»
(Yenenenko, 2016) Ta IporoHye B IKOCTI 00'€K-
Ta MY3UKO3HABUOTO JIOCJI/KEHHS 3BEPHYTHCS
JI0 CJIOBOTBOPUYOCTI KOMIIO3UTOPA $IK 3HAUYIIOL
CKJIQ/I0BOI  KOMIIO3UTOPCHKOI TBOPYOCTI. YBa-
ra /0 aBTOPCHKOTO CJIOBA CTA€ HEBIILIBHOIO
YACTHHOI0 MOHOTPAMIUHUX TOCHIKEHD, MPH-
CBSIUEHUX BUQTHUM MUTIIM JPYTOI MOJTOBUHU
XX cT. Ta KOMIO3UTOPaM-Cy4acHUKaM, KOTpPi €
penpeseHTaHTaMU «HOBOI TpocToTu». Lle cBif-
YUTH TIPO aBTOPOJIOTIIO SIK TIPO aKTyaJbHUI Ha-
TPSIM CY4aCHOTO MY3UKO3HABCTBA (JIOCJI/PKEHHS
M. bynomnukosa, B. Ipavyosa, T. Kanimyminoi,
J. Kanetixo, A. JIyninoi Ta in.).

Merta craTTi — BU3HAYEHHST TEOPETHYHOI I[iH-
HOCTI BepOaIbHIX KOMIO3UTOPCHKHUX TEKCTIiB
U1 MY3UKO3HABYOTO JIOCJI/PKEHHS CTUIIBOBOTO
(beHOMEHY «HOBOI TPOCTOTHY SK AKTYaTbHOTO
HaIpsMy KOMIIO3UTOPCHKOI MPaKTUKKU HAa Mexi
XX-XXIecr.

Bukia 0CHOBHOTO MaTepiay A0CTi[’KeHHS.
Teopernune ocmucieHHst ABTOpa i aBTOPCHKOTO

95

CJIOBA SIK TIPOBITHUX KaTErOPiil XyI0KHbOI KYJIb-
TYPH 3JIHCHIOETbCSA HUHI Ha CTUKY HAyYKOBUX
JMCIMILIIH: JIITePATyPO3HABCTBA Ta JIIHIBICTUKH,
JitepaTypo3HaBcTBa i (inocodii. Ilum 3ymos-
JIeHa 3aKOHOMIPHICTb MOSIBU 1 MY3MKO3HABYMX
iHTeprpeTaliii mpobJeMn aBTOpa B MYy3HUHIil
TBOPYOCTI, 1 IIUpIIe — OOTPYHTYBAHHS KOHIIEII-
11i1 aBTOPCHKOTO MY3UKO3HABCTBA K TAKOTO, 110
aKTyaIi3y€e MeTOAOJIOTIUHI TOTpebr Cy4acHOro
TYMaHiTapHOTO 3HAHHS i BiToOpakae cydacHuit
CTaH «HAYKH PO MY3UKY», dKa B YMOBaX IJIO-
0aJTi30BaHOTO CBITY Jlefiasii Oi/IbIIIe CTA€ HAYKOIO
1po JoauHy. Tak, po3poOKka My3HKO3HABYOI aB-
TOPOJIOTIi SIK  BWJIOBO-CIIEINiali30BaHOTO MUC-
TEI[bKOTO MI/IXO/1Y 10 TeOPii aBTOpa B MIUPOKOMY
TYMaHITaPHOMY TI0JIl MIKIUCIUILIIHAPHOI Me-
TOAMYHOI 3a0e3MeYeHOCTi MpejcTaBieHa B J10-
criprennsax O. Camoiinenko (2018), y skux ak-
HEHTYETbCS TPUHIUIIOBA BIMIHHICT TBOPYUX
YCTaHOBOK aBTOpa-XyJI0KHUKA i aBTOpa-MUCTe-
1TBO3HaBIIA. [[4 BiAIMIHHICTD BUILJIMBAE 3 IOCTY-
jgary M. baxrina npo «peanbHO-II3HABAJIbHY i
eTHuHy OaillyKicTh» aBTOpa-TBOPI: «Bin as-
TOpa-MY3HKO3HABIlS MOTPiOHE MPOTHJIEKHE —
peasibHO-TI3HABAJIbHA 1 MOPaJIbHO-OIIHOUHA
aKTUBHICTh — eIiCTeMOJIOTIYHA J0JyYeHICTh 10
IIJIICHOTO TIPOIeCY CIIPUMHATTS 1 BIIUBY MY3H-
KU, 110 I03BOJISIE CTBOPIOBATH CIIEIM(iTHI My3H-
KO3HABYI ySBJIEHHS 1o Tieil mporecy (Camoii-
Jenko, 2018, c. 18). O3naueni aBTOPCHKI MO3UTIii
O. CamoiieHKo 0e31ocepesHboO  CTOCYIOThCS
JOCT/KEHHST KOMIIO3UTOPCHKOTO BepOaIbHOrO
JIUCKYPCY SIK TOTO HOCIST MY3UYHOI PeayibHOCTI,
1[0 BTUIEHWI Y CJIOBECHO-TIOHATTEBIN (opMi, y
CJ10Bi aBTOpa-TBOPIIS, SIKE BMiIa€ i 06pas My3u-
K, i 00pa3 camoro ABTopa, i 06pas i€l peasrbHo-
CTi, y AIKiil BOHU ICHYIOTb.

KinpkicHe HaKONMWYeHHSI KOMIIO3UTOPCHKUX
BepOATBbHUX TEKCTIB, SIKe HUHI CTAaHOBUTH JI0BOI
MaciTabHy i aBBTOHOMHY TaJTy3b TEKCTIiB PO My-
3UYHE MUCTEITBO Ta KYJbTYPY 3aTrajloM, 3aKOHO-
MipHO TOTpebye IX CIemiaibHOrO BUBYEHHS i
CTaBUTh JIOBOJI cTieluDivuHi 3aBIaHHS TIepej My-
3MKO3HABIAIMU. [yMaHiTapHa CIpAMOBaHICTb CY-
YaCHOTO MY3MKO3HABCTBA 3 YCI€I0 OUEBH/IHICTIO
aKTyaJsi3ye 10 HeoOXiHICTE: a/Ke TOCTiUKeH-
HS KOMIIO3UTOPA SK <«JIIOJUHU, 110 TOBOPUTH»
BOJIHOYAC € [OCJI/UKEHHSIM 1 aBTOpa, KOTPUU
CTBOPIOE CJIOBeCHUIT 00pa3 cebe it CBOET My3HKH,
a AKIIO MIKPIIe — CYYaCHOTO CTaHy OyTTS My3H-
KN K BUIY MHUCTENTBa Ta (GOpMU KYJIBTYPHOI
cBigomocti. To6To ieThest PO JOBOJI MPOAYK-
TUBHUI1 Y METOJIOJIOTTYHOMY CEHCI Ti/IXi/l 10 BU-
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BUEHHST KOMITO3UTOPCHKOI mocTaTi K cyb'ekTa
Ta 00'€KTa My3MYHOIO MHECTEITBA, 10 HALa€
MOSKJIMBOCTEH KOMILTIEKCHOTO OCSTHEHHS YHi-
BepCali3My <«aBTOpa MY3UYHOTO» (MOHATTS
K. Yenenenko (Yenenenko, 2016)). AckpaBum
IPUKJIAOM TaKOro MiJIX0Ly € AucepTailiitne J10-
crmimkenns [. Konosanooi «Deromen komio-
3UTOpPAa B €BPOIENCHKI My3W4Hiil KyJbTypi
XX cToumiTTd: 0cOOUCTICHI Ta AIIbHICHI acIek-
1> (Konosamosa, 2019), mo ctano Baasoio
crpobo10 MY3MKO3HABYOTO OCMUCIEHHS TMapa-
JIOKCJIBHOCTI 1 CKJIJIHOCT] (peHOMEeHY KOMIIO3H1-
TOpa Ta Pi3HOMaHITHOCTI (POPM HOTO TBOPUOI pe-
asmizarii, KoKHa 3 SIKHX M0-CBOEMY 3aTpe0yBaHa
MY3UYHOIO KYJBTYPOIO.

Y cBoemy nocrinzxenti I. Konosasosa mporio-
HY€E BUBYEHHS <«KYJBTYPHOTO ceHcy (heHOoMeHa
KOMIIO3UTOPA B INCKYPCI Cy4aCcHO1 aBTOPOJIOTIT»
(Konosamosa, 2019, c. 3), mo 103BoJsi€ onepy-
BaTH TaKWMW MOHATTSIMH, SK aBTOP MY3UYHUI
Ta aBTOP BepOaIbHuUIL, SKi BifoOpakaoTh 0coOu-
CTiCHI il isLIbHICHI acIIeKTH GYTTS KOMITO3HTOPA
B My3uuHiil KyasTypi. [. KonoBasoBa BusHavae
dbynkiionanpiy crenudiky BepOasbHOT isiib-
HicHOI cdepu KommozuTopa (KOMYHIKaTHB-
Ha Ta iH(opMaIliiiHO-ceMaHTHYHA (TaM CaMo,
c. 391)), npononye cBoio AeDiHINIIO MOHATTS
6epOanbHi MEeKCM KOMNO3UMopie — 1e <KOH-
rjaoMepar iHQOPMaIiiiHO HACUYEHUX KYJBTYp-
HUX apTedakTiB i JOKYMEHTAJIbHUX YTBOPEHD
BepOATbHO-3HAKOBOI KOMYHIKaTHBHOI PHUPOJIH,
BOJIOJIIIOUNX BJIACHOIO KOJIOBOIO CHCTEMOIO, KO-
MYHIKaTHBHO-’KaHPOBKM TIOTEHIIaI0M, 0CO0.IH-
BUM IPUKOPAOHHUM CTATYCOM MIXK XYAOKHIMU
Ta T03aXyJ0KHIMU CTPYKTYPaMH, 1[0 BUCTYTIa-
I0Th BaKJIMBUM €CTETUKO-CEMIOTUYHUM CEeTMeH-
TOM MY3UYHOI KyJBTYpu» (TaM camo, ¢. 394).

Jocaignuipki nosuii I. KonoBasioBoi B MeTo-
JIOJIOTIYHOMY CEeHCl JIOIIJIbHI JIJIST TOCTIIPKEeHHS
BepOATBLHUX TEKCTIB CYYaCHUX KOMIIO3UTOPIB,
Y IKUX KPUCTAMI3Y€ETHCS CIOBECHO-TIOHATTEBMI
00pa3 «HOBOI POCTOTH» K CTHJILOBOTO SIBUIIA
CYYaCHOI MY3WYHOI KYJBTYpU Ta (HOPMYIOTHCS
MY3UKO3HaBYI YSIBJEHHS IIPO HHOTO.

OcHoBHe Miclle 37iliCHEHHS KOMIIO3UTOP-
cbkux peduiekciii o0 ineitHo-(isocodehKux,
XYNOKHbO-ECTETUYHUX 1 MOBHO-CTWJIICTUYHUX
0cobJIMBOCTET «HOBOI POCTOTH» — TIPOCTIP Ka-
MEPHOTO CITIKyBaHHs (GaraTouncieHHi iHTepB'1o
Ta Gecizu, Kl iICHYIOTh SIK B YCHIil, TaK i B IHCh-
MOBIiil dopmax), mo Gikcye Oe3nocepeaHicTh
aBTOPCHKOTO BUCJIOBJIIOBaHHS I 30epirae iioro
&kuBy iHTOHaIl0. Came Takuii hopmar aBTope-

Ipe3eHTallii KOMIIO3UTOPA € HAl[OCTOBIPHIIITHM,
ABTEHTHYHUM Y IUIAHI CIPUIHATTS «00pasy aB-
TOpa» 4K Ti€i (irypu, 1o CTBOPIOE ijiei Ta Hajlae
iM TEPMiHOJIOTIYHO-TTOHATTEBUX (HOPM, 1110 B TI0-
ToIli pediekcyiouoi CBioMOCTi MUTI HabyBa-
I0Th CBOIX CMUCJIOBUX KOHTYPiB. [Ipukiaagamu
TAKOTO THITY BepOATbHIX TEKCTIB KOMIIO3UTOPIB
e intepsio B. CumbsectpoBa, B. Maprtunosa,
I Kanuesi, A. ITapra, T Ienewuica, O. PaGinosu-
ya-bapaxoscbkoro, I. Cokososa, O. Knaiiders,
I1. Kapmanosa, O. Aiiri, B. [Tonsosoi, M. [ITyxa,
[ Taspunenp, X. Iypeubkoro, M. Haiimana,
B. Puma, K. Ilenzmepersroro, /I:x. TaBewepa,
Jlx. Parrepa Tta in. IIpuyomy yaBrienns npo
0COOIMBOCTI  «HOBOI MPOCTOTHY (POPMYIOTHCS
He JIile B [OJi BepOaJbHOrO AUCKYPCY aBTO-
piB, Gesmocepe/iHbo IOB'A3aHKX 3 Helo, axe 1y
BHCJIOBTIOBAHHAX THX KOMIIO3UTOPIB, sKi hop-
MaJIbHO Ge310CepesHbo 10 Hel He CTOCYIOThCS,
i, GiJIbIIE TOTO, CBOTO Yacy PO3I[IHIOBAIUCS SIK
IPOTUJIEKH] SIBUIA /IO <«CIPOIIEHOTO» CTHJIIO
akazemiunol mysuku (Hanpukian C. TyGaiimy.ri-
Hoi i A. ITuiTke, JI. [paboBcbkoro). BunsaTkoBi
BUIIQJIKU ICHYBAHHS TOJIOCY aBTOPA B «KPYIIHIN
dbopmi» TpencTaBieH] BIIOMUM  TOCTIKEH-
HaM OpuraHchkoro kommosutopa M. Haiimana
«ExcnepumenTanbHa mysuka: /Ixkon Keiix ta
nicaist Hporoy» (1974) Ta cioBecHOI0 TBOPYICTIO
B. MaprtunoBa — aBTopa BiIOMUX JIOCJIJIZKEHb
CYYaCHOrO My3MYHOTO MUCTEI[TBa, Y AKUX OYJIH
OCMUCJIEH] KOHIENTYaJIbHI 3aca/iii KOMIIO3UTOP-
CbKOI TBOPUYOCTI B YMOBaX Cy4acHOI MY3WUYHOI
KYJIBTYPH B IIMPOKOMY CMUCJIOBOMY KOHTEKCTI,
1110 BUHUKAE B TOUIll IEPETUHY MY3UKO3HABCTBA,
cottiosiorii Ta (inocodii («Kinenp yacy KoMmIo-
3utopiB», «3ona Opus Post, un Hapomxenns
HOBOI peasbHOCTI», «Kazyc Vita Novay). I xoua
OCTaHHIO 3 HA3BAHUX TIPaIb (POPMATBLHO MOXK-
Ha PO3IIHIOBATH SIK aBTOGIOrpadiuHy, OCKIIbKI
Bi/IIIPABHOIO TOUKOIO KOMIIO3UTOPCHKOI pediek-
cii CTalTb HeraTUBHI KPUTUYHI OI[IHKHU #OTO
OTIEPHOTO OITyCY, Ha3Ba SIKOTO T03HaYeHa Ha 00-
KJIQJIMHII KHATH TOps/ 3 iM'saM 11 aBTopa («Ka-
3yc Vita Novar Baagmmupa Maprunosa), 1o
CTBOPIOE caMe aBTOpedePeHITIiTHII CEeHC aBTOP-
CbKOI iHTeHIIil, — TpoTe mpobiemu, sKi 06roBo-
PIOIOTBCA B HIil, BUXOAATD JaJIeKO 32 MeXK1 1H/I1-
BiZlyaabHOI TBOpUOi Giorpadii i csaraioTh 00piiB
piticio imocodebkux po3aymiB mpo Mysuky
Ta il TOJIOBHUX TepOiB — KOMIIO3UTOPIB, BUKO-
HaBIIIB 1 cIyXauiB. SIK CIpaBefJIMBO BiJI3HAYAE
C. JIeBKOBCbKa, «UMTAETHCS KHUTA BiPa3y, IIiJ-
KoM, Oe3 1oBrux mays. OcobIMBO My3UKaHTaMI.



I ocobmBo — KommosuTopamir» (JIeBKOBCKas,
2010, c. 107). Knurn B. Maprunosa aiiicHO €
BUHSITKOBUM SIBUIEM Cepe/l BepOaTbHIX KOM-
MO3UTOPCHKUX TEKCTIB Cy4aCHOCTI, aHAJIOTIB 1M
CKJIaJIHO Ha3BaTH, TlepeyciM y MacurrabHoMy i
CTPYKTYPHO-KOMIIO3UIIIHOMY TIJTaHAX: 3a3Haye-
Hi poOOTH ABJIAIOTH COO0I0 MOBHOIIHHMIA TEKCT,
KOMITIO3MIIIHA OpraHi3aiis SKUX 3yMOBJEHA
OPUTIHAJIBHOIO aBTOPCHKOIO KOHIIETIIIEO Ta BiJl-
HOBIIHUMU  IOCTTITHUIIBKUMK  TIO3UITISIMU, 1110
0e3yMOBHO BioOpaka€ My3HKO3HABYY iTOCTaCch
«aBTOPA MY3UYHOTO».

Y HassBHOMY HEHI KOpITyci BepOaIbHUX TEKC-
TiB KOMIIO3UTOPIB HEOOXiIHO O3HAYUTHU CIIEIli-
aJIbHI BUJIAHHS, Y SKUX 310paHi i cucTeMaruso-
BaHi BHCJIOBJIOBAHHS <Bifl Tepiioi ocoGu»,
npsiMa MOBA KOMIIO3UTOPIB: 1X 3HAYeHHS Ha-
IBAKJIMBE, OCKLIbKY MOAIOHI «aHTOJIOrI> 110-
KJIMKaHI 3/[IUCHUTU 3YCTPI4 3 aBTOPCbKUM S, 3
HOr0 TyMKOIO TIPO MY3UKY, 3 HOTO pedekcyio-
YOI0 CBIZOMICTIO i TaKMM YMHOM HAOIM3UTHCS
0 OCOOMCTOCTI TBOPIS My3WKH. Bimomumu
NpUKJIQaMU TakKuX BUIaHb € «Mysuka — 1e
cmiB cBiTy mpo camoro cebe... Becinn, crarri,
JICTN, «Jloyekarucs MY3UKN» i
«XYMIIOZION:  3ycrpiui 3 Banentunom
CupBecTpOBUM», 1110 TIPUCBSIYEHI TBOPYI
ocobucrocti B. CumbBectposa; «becinn 3 Anb-
dbpemom IHiTKe», «ApBO ILapt: becinu, mocii-
IKeHHs, po3aymuy, kauru A. Jlyninoi «Kowm-
MO3UTOP — MaJieHbKa IJ1aHeTay i « KommosuTtop
y n3epkadi cydacHocTi» Ta O. Myninosa «Dep-
Mara. Po3MOBY 3 KOMIIO3UTOPAMU».

3asHaueHi BUAAHHS, OYy4H MACHMOBUM JIKe-
pesiom CJioBa KOMIIO3UTOPA, CTAHOBJATH BaiK-
JIVBUIA 1 IIIHHUIL Y CBOIN CIIPaBKHOCTI MaTepia
JUIL MY3UKO3HABYOTO JIOCHIKEHHSI, OCKLIBKH
B HbOMY BiZtOYBa€ThCs (DOPMYBAHHS Te3aypycy
«HOBOI TIPOCTOTH» 32 JIOTIOMOTOIO TIEPeKJIay iH-
JUBIyaIbHO-0COOMCTICHUX KOMIIO3UTOPCHKIX
VABJIEHD TIPO <IIPOCTOTY» 1 «<HOBU3HY» HA OCHO-
Bi IIPAKTUYHOTO JOCBIAY Y BepOaIbHY TLIOMIIHY
TIOHSITH Ta TepMiHiB. TM OiJIbIie e CTOCYEThCS
(binocodcepro-my3nko3HaBunx texkctis B. Map-
tHOBA. [0 K 10 yCHUX TEKCTIB «aBTOpa My-
3UYHOTO» («KWBi» iHTEpB'10, He 3adiKcoBaHi B
MMCbMOBOMY BUIJISIZI), TO Taka (popma aBTOpe-
TPe3eHTallil KOMIIO3UTOpPa Iiie OiTbIIoK Mipoio
BioOpaXkae IPOLEC «HAPOKEHHs iCTUHI» B
aKTi KOMYHiKallii: eMOIliifHi peakilii, MOBHA iH-
TOHAIlisl, MiMiKa, TITACTHKA — Yci 1l «mobidHi»
€JIEMEHTH CJIOBECHOTO BUCJIOBJTIOBAHHS CTAIOTh
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CKJIQIOBUMU TOTO €JIMHOTO CMUCIIY, 110 CTOITD 32
CJIOBAMU TOTO, XTO TOBOPUTb.

Cain BiI3HAYMTH TOM (haKT, 1O Ha 1OYATKO-
BUX eTarnax KOMIIO3UTOPCHKOTO OCMUCJIEHHS
(beHoMeHy <«HOBOI TPOCTOTH», SIKMil BimoOpa-
’KEHO y BeJIbMU HEYNCJIEHHNX BUCIOBJIIOBAHHSX
HIMEIbKMX KOMIIO3UTOPIB OCTaHHbOI TPETUHU
XX cr., kKoTpi mepedyBasu Oist BUTOKIB ITi€d
CTUJIbOBOI KOHIIEMIIii aKaJeMiuHOrO MY3UYHO-
r0 MHUCTEITBA, HE BUSBJISAETbCS NMPArHeHHs /10
(hbopMyBaHHS YITKUX YsIBJIEHD PO i crerudiv-
Hi BiaacTuBocti. Came TOMY 3pO3yMijie JTOCHUThH
IPOXOJIO/IHE CTaBJEHHS 10 HOBOI KOMIIO3UTOP-
CbKOI MPAKTUKKM OHOTO 3 HailaBTOPUTETHINIHUX
Npe/ICTaBHUKIB MY3MKO3HAaBYOl AyMKH XX CT.
K. Janbxaysa, aKkuii 3BUHyBauyBaB MIPe/ICTaBHU-
KiB «HOBOI IPOCTOTU» Y BIICYTHOCTI TEOPETHY-
HOTO OOTPYHTYBAHHSI CTHJIIO «HOBOI IIHUPOCTI»
ab0 <«HOBOTO POMAHTHU3MY» (CHHOHIMH <«HOBOI
IPOCTOTU», MOMIMPEHI B 3aXifHI My3UYHIN
kpuruii 1970-1990 pp.) (Dalhaus, 1978 /1991,
c. 85).

[lo x crocyeTbcd CMUCIOBOI 3MICTOBHOCTI
i MOHATTEBOrO 00pa3y <«HOBOI MPOCTOTH», IO
CKJTafiaBCst y BepOaIbHOMY JHCKYPCI KOMITO3H-
TOPIB PAJITHCHKOTO Ta MOCTPAASHCHKOTO KYJIb-
TYPHOTO IIPOCTOPY i TMI3HINIOTO TEPIOLY, TO
BiH (hopMyBaBcs B JIEIO IHIIOMY HAlpsIMKY. Y
BUCJIOBJIIOBAHHSX BiJl TMepIioi 0coOu <«aBTOPIB
MY3UYHUX» TPAKTUYHO He TPAILISIEThCS CaMO-
ro TepMiHa «HOBA MPOCTOTA» SK TOTO, 1O BU-
3HauaB OM IHAWBILYaJIbHUH CTHJIb KOMIIO3HTO-
pa, ajie BOJHOYAC KOXKEH 3 THX 1HAMBIyalbHUX
CTWJIIB IO CYTi € OPUTIHAJIBHOIO aBTOPCHKOIO
BEPCIEI0 «IPOCTOi» MY3UKH — Ti€i izei mpodpe-
CiitHOI My3HYHOI TBOPYOCT, 110 OyJIa BUCYHYTaA
HiMenlbKuMu  KoMmnosutopamu B 1970-x  pp.
«Konnenryanpunit minimManism» B. Mapru-
HOBA, <HEAKTyalbHHI» ab0 «CIaOKWil CTHIIb>
B. CumbBectpoBa, tintinnabuli crums A, Tlsap-
Ta (KWl y 3aXifHII My3UKO3HABYiil 1 KOMIIO-
3UTOPCBHKIN iHTeprpeTalii HaOyB BH3HAYEHHS
«CaKpaJbHOTO MiHIMaJi3My» ), «eB(OHIYHA MY-
31Kay («HOBa KOHCOHaHTHiCTb» ) [ Tlemennca —
yci 11 TBOpYl KOHIIEMIlil aKaJeMiYHOTO MY3U4-
Horo MucrenTsa Ha Mexi XX—-XXI cr. MoxkHa
PO3IIIHIOBaTH SK CTUJIbOBI 1HBaplaHTH <«HOBOI
IIPOCTOTUY, 10 3HAYHO POSMIUPHUIN TTOYATKOBY
XYIOKHBO-ECTETHIHY 1 MY3UYHO-(Di10cOPCHKY
1/1e10 HOBOI CTUJILOBOI TEH/IEHITI1. 32 MeKaM1 3a-
3HayeHUX reorpadiuHuX KOPAOHIB MOXKHA Ha3-
BaTH «My3W4Hi ikoHw» Opuramist /Ix. TaBenepa
i xopoBuil ctusb nossgka X. [ypetbkoro, sxux
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IPUIHATO JOJYYaTU 0 CTUJIBOBOTO HAINPAMY

«CaKPAJIbHOTO MiHIMAJII3MY».

HagBHicTb 3HAUHOI KIJTBKOCTI OPUTIHAJIBHUX
KOMIIO3UTOPCBKUX ~ MOHSATb-BU3HAUEHb  CBOEI
TBOPUYOCTI CBIAYUTH PO T€, [0 MU MAEMO CIIPa-
BY 3 TeBHUM HabOPOM KOMIO3UTOPCHKUX CTH-
JIiB, B OCHOBI SIKMX — 1HHOBAIIHUI TTPUHIIAII,
TBOpPUYA YCTAHOBKA HAa CTBOPEHHS «CBOEI» 0CO-
OKCTOI IPOCTOTH MY3UYHOTO BHPAKEHHS, TOOTO
«Ti€1 My3UUYHOI MOBH, 3 SIKOIO XOTLIOCS 6 KUTH»>
y Gopmymoanni A. [Lsapra (Apso [Lapt, 2014,
c. 13). [ e mpuHINTIOBO BiZIMIHHO BiJ TPAKTIY-
HOTO JIOCBI/ly HIMEIIbKUX KOMIIO3UTOPIB, 1110 iHi-
IiI0BaB Bi/IMOBY Bijl yCTaJIEHUX TEXHOJOTTUHUX
HOPMATKBIB MY3UYHOI KOMIO3UIIii 1 epeopieH-
TaI[i10 BEKTOPAa My3UYHOTO MUCJIEHHS /10 €MOI1iii-
HOI BUPA3HOCTI. BifinoBiHO, iieThes T1Po AesiKy
TpaHcopMalriio Xy105KHbOTO CEHCY «HOBOI TIPO-
CTOTH» SIK MOKJIMBOCTI peabimiraiii «eMoIiiiHoi
MY3UKH» B KOHIENTYAJbHIIINI HAIPsM KOM-
MO3UTOPCHKOI TBOPYOCTI, 1[0 PO3BUBAETHCA MiJL
3HAKOM aBTOPCHKOTO <«BMHAXOMAY» TPOCTOI MY-
snyHOi MoBH. Q6 €IHYE K 11i 1BA PI3HUX IAXOIN
3BEPHEHH /10 MUHYJIOTO My3U4YHOI 1CTOPIi (<710
MUCJICHHS TTOKOJIHHSA HAIIUX OaTbKiB», 3a BU-
1e3rajiaiiM BucjaoBoM B. Puma), 1o posiiinio-
€THCST KOMIIO3UTOPCHKIM MUCJTEHHSIM SIK 00'eM-
HUI MOBHMII MaTepiaj, IKUi € «IpUAaTHUMS JI0
BUKOPUCTAHHSI B CYYaCHUX XY/I0)KHBO-ECTETHY-
HIX yMoBax. ToOTO MOKHa PO3MIPKOBYBATH PO
PO3YMiHHSI «<HOBOI TIPOCTOTH», 3 OJTHOTO GOKY, SIK
TIPO ¢N02ad PO «MUHYJIe MY3UKH», 3 IHIIOTO —
K TIPO BUHAXIO, 32 JIOTIOMOTOIO SIKOTO BTiJTIOETH-
cd 1eit croran i GopmMyoThCs HOBI CeMaHTHYHI
PiBHI My3UYHOI MOBH.

SKII0 cripoOyBaTH O3HAYNUTH, Y SIKUX HAIps-
Max peasi3yeTbcsi KOMIIO3UTOPChKA JyMKa, 3a-
dikcoBaHa y BepOaJbHIUX JUKEpeIax Ta sika BO-
JIOJII€ TIEBHOIO 1H(OPMATUBHOI 3MiCTOBHICTIO
IO/I0 CcHelU(IYHNUX MPOSBIB «HOBOI IPOCTOTU»
B MY3UYHOMY MUCTEIITBI, TO Hali0UeBUIHIINMU
CTaIOTh TaKi:

— ONUC OCOOUCTICHUX CBITOTJISAHUX TMO3UII
1 Xy[0KHbO-eCTeTUYHUX MOTJIS/IB, 10 3Y-
MOBJTIOIOTH TBOPUY YCTAaHOBKY Ha «IIPOCTHIT»
CTUJIb MY3UYHOTO BUPAKEHHS,

— PpO3'SICHEHHST OCHOBOTIOJIOKHUX IPUHITHIIIB
1 MeTO/liB CBOEI 1HMBIYaJbHOI KOMIO3U-
TOPCHKOI TEXHIKK Bi/IIOBIHO 10 TUX TIOHST-
TEBUX KaTeropiii, 1o CTaHOBJATh aBTOPCHKE
BU3HAYEHHS CBOTO CTHUIIIO;

— PO3AYMHU 3 TPUBOAY PO3BUTKY MY3UUHOTO

MUCTEIITBA 1 KOMIIO3UTOPCHKOI TBOPYOCTi B

YMOBaX Cy4acHOI KyJBTYPH, Ki TaK 41 iHaK-

11e TIPOEKTYIOTHCS B TIJIONTMHY CBOTO TBOPYO-

r0 JIOCBILY;

— peduirexcii moxo ocobucrocreil i TBOpUOCTI
CYYACHMUKIB, 1110 BUCTYTAIOTh HEBIILIBHUMU
JIAHKAMU MY3UYHO-ICTOPUYHOTO KOHTEKCTY, Y
SKOMY 3/I1HCHIOETHCS TBOPYA CaMOpeastizallis
aBTOPA CJIOBECHOTO TEKCTY.

BucnoBKH. Y KOKHOMY 13 3a3HaU€HUX HAITPS-
MiB KOMITIO3UTOPCHKOI BepOaIbHOI aBTOpeIpe-
3eHTallil MOKHA BUSBUTH IYMKH i MOHATTS, 1110
0e3MmocepeIHbO CTOCYIOThCsT (PEHOMEHY <«HOBOI
MPOCTOTU», 3MICTOBHUIN CMUCJT SIKOTO TTi3HAETH-
s B pe3yJibTaTi TIIHO0KO 0COOMCTICHOTO PO3Y-
MIHHS CYTHOCTI My3UYHOTO MUCTETBA KOKHUM
3 KOMIIO3UTOPIB. Y MOCUTH HIMPOKIN MaHOpa-
Mi mpobJieM, mUTaHb i MOMii akazemiynoi (i He
Jmiie) Mysukd XX CT., [0 BUCTyNa€e 00’ €KTOM
KOMIIO3UTOPCBKUX PO3/AYMIB 1 CY/KEHb, yce X
03HAYYETHCS MaricTpasbHa JiHif MOIIYKY i Ha-
OyTTs cebe it «CBOEI» MOBH y CBiTI My3uKH, sIKa,
3/1e01JIBIIOTO0, 1 € CMUCJIOBOIO JIOMIHAHTOIO BEp-
OaJIbHUX BUCJIOBJIIOBAHD <aBTOPA MY3UYHOTO».
JlocixeHHs i€l JOMIHAHTUA HAZa€ MOKJIIBO-
cTell [/ aleKBaTHOI OITIHKU KOMIIO3UTOPCHKOI
TBOPUOCTI, 110 PEITPE3EHTYE «HOBY MPOCTOTY» Ta
BMOJKJIUBJTIOE TITMPOKY TEPCIIEKTUBY BUBYEHHS
CYYaCHOTO MY3WYHOTO MUCTEITBA Ha TepeThHi
MY3MYHOI aBTOPOJIOTi] Ta CTU/IbOBOI (heHOMEHO-
JIOTI1 SIK aKTyaJIbHUX BEKTOPIB PO3BUTKY Cydac-
HOTO MY3UKO3HABCTBA.
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0. A. Ocangua

XapkiBCbka AepxaBHa akagemisa anaarHy i MmcteuTs, M. Xapkis, YkpaiHa

CTPATETI PEMPE3EHTALIT XPUCTUAHCBLKNX OBPA3IB | MOTUBIB Y
MUCTELTBI NMN3HbOPAAAHCBHKOIO XAPKOBA

0. A. Ocaoua. Crparerii penpeseHraiiii XxpucTu-
SHCHKUX 00pPa3iB i MOTHBIB y MUCTEITBI Mi3HbOPA-
ISHCHKOTO XapKoBa

PosrasguyTo cremndiky (GyHKIIOHYBaHHS peJri-
riifHOT TeMaTHKU B 06pPa30TBOPUOMY MUCTEITBI Xap-
koBa 1960-x — 1980-x pp. Harosomnieno, mo BHacri-
JIOK TPAEKTOPIii PO3BUTKY TOTOUACHOTO TOJITHYHOTO
JIUCKYPCY XPUCTUSHCHKA 00Pa3HICTh B YKPATHCHKO-
MY MHCTEINTBI Mi3HBOPASHCHKOTO Tepiogy Oyia
MapriHasizoBaHa Ta icHyBasa 3/1e6iIbIIOro B JIATEHT-
Hiii, mpuxoBaHiii Gopwmi. [IpoananizoBano 3HaYHUI
MacuB JKMBOMUCHUX, rpadivanx i ¢ororpadivanx
POOIT XapKiBCHKUX XYHOKHUKIB, IO HAIEKATH [0
HeodiIiTHOTO Ta «/103BOJIEHOTO» MuCTenTBA. OKpec-
JIEHO ICTOPUYHUI KOHTEKCT 1X CTBOPEHHS, SIKUH BU-
3HAYUBCS IMIPOKOIO TPUCYTHICTIO BAAHOTO KOHTPO-
J10. Busizieno, 1o 71711 aBTOPCHKUX Bi3iii 03HAYEHOT
HpO6JIeMaTI/IKI/I XapaKTepHa pe(bJIeKcm COIIATbHOI
TIHCHOCTI Yepe3 ipoHilo i IEKOHCTPYKIIIIO BITi3HABA-
HIX CaKpaJIbHUX 00pa3iB Ta iKOHOrpaiyHUX CXeM
(posr’sitts, Mamonnu, IT'eTn, ecxarosoriuna MOTH-
BiKa). AKIIEHTOBAHO, 1[0 OCTAHHE YaCTO PeaTi30ByBa-
JIOCST 3aBISAKY MTPUIOMAM KOJQ)KHOCTI Ta ITATYBAHHS,
10 TTIKPECITIOTD PO3JIOM Mix OyzieHHicTiO Ta Be-
JIMYHUM.

Kmouosi caoBa: nisnvopadsncoxka enoxa, mucme-
ymeo Xapxosa, XpUcmusHcbka memamuxa, ipoHis,
npopanizaiyis, Koiamx.

0. A. Osadcha. Strategies of Representing
Christian Imagery And Motives in the Art of
Kharkiv in the Late Soviet Period

The aim of the study is to define the multiplicity
and specificity of the approaches of the Kharkiv
artists of the 1960s — 1980s to the visualization of
Christian imagery and motives.

Research methodology is based on the
combination of general scientific methods of
systematization, classification, synthesis, and
specialized ones, related to the field of art history,
namely formal and comparative, iconological and
compositional analysis.

Results. The paper is focused on the specificity of
functioning of the religious theme in the fine art of
Kharkiv of the 1960s — 1980s. It’s emphasized that,
duetothe trajectory of political discourse of that time,
Christian imagery in the Ukrainian late Soviet art was
largely marginalized and existed mainly in the veiled,
latent form. A significant number of easel paintings,

graphic and photographic works by Kharkiv artists,
who belong to the circles of unofficial and “allowed”
art, was analyzed. The historical context of the
creation of those works is outlined. Its development
was defined by a vast presence of the state control.
It is shown that the authors’ perception of the given
problematics was characterized by the inclination
towards reflecting social reality through irony and
deconstruction of the familiar sacred images and
iconographic schemes (Crucifixion, Madonna, Pieta,
eschatological motives). It is emphasized that such
approach was often realized through the methods of
collage and citation, which amplify the split between
the mundanity and the Sublime.

Novelty. The study attempts to give a
comprehensive overview of the development of the
religious motives and characters in the Ukrainian
late Soviet art.

The practical significance. The key points of
the paper can be used both for further study of
the representation of the category of sacred and
transformation of its role in the Ukrainian culture
in the second half of the XX — beginning of the
XXI century, and its practical application in the
educational and exhibition projects.

Keywords: the late Soviet period, Kharkiv art,
Christian themes, irony, profanation, collage.

IocranoBka mpo6aemu. [Tonpu nekmapoBany
TabyiHOBaHICTh PEJIrii K MEeBHOTO «aTaBi3My»,
cucTeMa COIPesi3aMy YCIIIIHO BUKOPUCTOBY-
Bajla THCSYOPIYHI HAIpalloBaHHS 11EPKOBHOTO
MUCTEITBA, 3aM03UUYYIOUN Ta TMepepob Iodn
iforo 1K0Horpa(b1qH1 CXeMH Y TBOPaX K MOHY-
MEHTAJIBHOTO, TAK i CTAHKOBOTO MHCTEITBA. 1X
HasIBHICTh, GE3YMOBHO, OyJIa PeTeIbHO 3aMaCcKo-
BaHa; TOMY €IMHOI0 ceporo, Y sIKiii, Xoua i 3pif-
Ka, BIZIKDUTO 3BEPTATUCH /10 XPUCTUSHCHKUX
00pasis, 0y10 HeoMiIiiHe Ta «[03BOJIEHE» MIC-
TeITBO (TepMiH, 3anporoHoBanuii €. /[porots i
B. JIegamosum y 1990 p.). Bixnosigno, Haraab-
HUM € BUBYEHHS TUX NPUIIOMIB Ta MiIXO/IIB, 110
3aCTOCOBYBAJIICS TaKMMU aBTOPaMU It POOO-
TH 3 XPUCTUSHCHKOK TEMATHUKOI0, 0COOJIMBO B
KOHTEKCTI XapKoBa, 1110 BUPI3HABCS BIAYYTHOIO
3aperJaMeHTOBAHICTIO XYI0KHBOTO KUTTS B 1113-
HbOPAIHCHKUI TIEPiOofl.

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



AHaji3 OCTaHHIX JOCIiKeHb i myOmKaIriii.
AHastiz MacuBy Cy4acHOI BITUM3HSIHOI MHUCTe-
IITBO3HABUOI ~ JITEpaTypu IPOJEMOHCTPYBAB
BIJICYTHICTD MPHILIGHOI PO3POOKH TIUTAHHS ic-
HYBaHHsI XPUCTHSTHCHKUX 00pasiB Ta MOTHBIB
y poboTax YKPalHChKMX XYAOKHUKIB OCTaHHIX
JIeCSITUPIY, YUl TBOPYICTD, 3PO3YMLJIO, HEe cTaja
PEIMETOM OCMHUCJICHHST 3apyOiKHUMHI HayKOB-
mamu. Big mouyarky 2000-x pp. XpUCTHSHCHKA
TPaNIlig TOTpaIIsie Y GOKyC yBaru BiTUM3HS-
HUX JIOCJITHUKIB, MIOTIPaB/a, CII0YaTKy B KOH-
TeKCTi (e3M0cePeIHhO IEPKOBHOTO MUCTEITBA
(X. beperoscoka, B. Kepnes, P. Cryauunbkuii)
ab0 3araJbHOTEOPETHYHUX MPallb 13 MHUTaHb
cakpaabHOro B o6pasorsopuocti (B. Tososeit).
PernpesenTaltist cakpaJbHOIO y CBITCHKOMY MHC-
TEITBI JOCHIKYEThCS HAa TPUKIAAI TpaHchop-
Mallil Bi3aHTIHCHKOTO KAHOHY B XYJOKHIX CH-
cremax HeksacuyHoi ectetuky (B. Yepenanin),
30KpeMa CHOPaJUYHO 3Talye€ThCd B KOpeJdilil
13 PO3BUTKOM BITYM3HSHOTO HOHKOH(OPMiZMY
(I. Aynpsx, O. Kotosa, JI. Cmupha) Ta Hediry-
parusroro sxusomucy (T. Emenpanona, H. Map-
xaituyk, O. Ilerposa). B orzmsmoBux mpaigsix 3
ykpaincbkoro mucrentea XX ta XXI ct. 37€-
OiIBIIOrO y3araJbHEHO TOAAETHCS iCTOPUUHHII
(akTax Ta Teoperusyioui posaymu. Ilompu Te,
o taki daxisi, sk O. Toay6ers, O. Tlerposa,
H. Ycenko Ta iH. pO3IIHIOTb pesiriiiny Tema-
TUKY SIK 3HAUYTITY 7T XYI0KHBOTO SKUTTS O3HA-
YEHOTO TePiofLy, SK IIICHE SBUIIE XYT0KHBOTO
nporiecy 1960-x — 2010-x pp. BoHa He poarJisijia-
Jiacsi. BUHATOK CTaHOBJISATH IOCJI/PKEHHS cydac-
HOI yKpaiHcbkol ckyapntypu (A. ToHuapeHko,
H. JKypwmiii Ta iH.) Ta po3BiZIKM TBOPYOCTI OKpe-
mux xynoxxaukiB (P. Koporoacwkuii, b. [Tinues-
cbka, P. Amis Ta in.).

Mera crarTi — PO3KPUTH MHOKUHHICTD 1
crieniniky MiIXOAIB XapKiBChKUX XY/IO0KHUKIB
1960-x — 1980-x pp. 10 PobOOTH 3 XPHUCTHSH-
CBKUME 00pa3aMu Ta MOTHBAMI.

Bukia/; 0cCHOBHOTO MaTepiaty A0CTi/[’KEeHHS.
Y Xapkosi 1960-x pp., nonpu mnomupeny aym-
Ky IIOJI0 IOTO «3Pa3K0OBOI COL[PEATICTUIHOCTIY,
icHyBasia po3BHMHEHA aH/eTPayH/IHA JiTepaTyp-
HO-XY/IOKHSI, MY3UUHA 1 TeaTpajbHa CIiIbHOTA,
Ky (opMyBaJu MOJIOII TOMI XyAOKHUKU: Ba-
rpuy baxuanss, [puna baxuanss (iioro apyxkuna),
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Bosomumup Tpuropos, moetn Bopuc Ynunbabin
ta Bonmogumup Motpuy, nucbmennuk Exyapa
JIumoHoB, xommosutop Mapk Kapmincbkuii Ta
iHmi 3HakoBi nepconauii (HMckyccmeo yxpaun-
ckux wecmudecamuuxos, 2015, c. 78-85). Yrim,
copmyBaTH aKTHUBHOTO JIOKQJIBHOTO HOHKOH-
(hbopMicTChKOTO Ocepe/IKy I1iil CITiIbHOTI He BJia-
JIoCh. 3a cayirHuM 3ayBakeHHsAM JI. CaBUIbKOI,
«HOHKOH(MOpMI3M y MucTenTBi Xapkosa OyB
“TuxuM” 1 emi30[MYHUM, SIK TOCTPLI Y TJIYXOMY
npoBysKy» (Casurpka, 2012, c. 8). MoBuasue
MiZTBEP/KEHHST TIbOTO 3HAXOUMO B TOMY (haK-
Ti, MO B KOJIEKTUBHIiT MoHOTpadii «MucTenTso
VKpaiHCBKUX ImicTaecsTHUKIB> (2015) cepen
crareil, TIPUCBIYEHUX KHUIBCHKUM, O/IECHKUM,
JIbBIBCBKUM, YKTOPOACHKUM MUTILSIM, TIPAKTHY-
HO Bi/ICYTHi iMeHa XapKiB'siH.

Yu He €IMHUM 110TO 3HAKOBUM TIPOSIBOM (<I10-
CTPiJIOM» ) CTaJIa BJaniToBaHa B TpaBHi 1965 p. y
nBopwii 1o ByJI. CyMCbKill 0fiHOIeHHA BUCTAB-
Ka MUTIIIB aH/IeTPayHLy, IO CYTIPOBO/KYBATACH
gutanHaM Bipuris. Ile Gysa ofHa 3 Tmepimmx Ha
tepenax CPCP BuctaBka HOHKOH(OPMiZMY,
sSIKa TIPOBOJINIIACS B TIYOJIIUYHUX HE-MUCTEIbKIX
npocropax’. [lisnime Bona mictana Ha3By «Ilif
apKoio», abo «JIMMOHIBChbKa BricTaBKa» (YceH-
Ko, <«“JIumoHiBcbKa BHUCTaBKa” y XapKoOBi»,
2015). YuacHukamu BUCTaBKH OyJin BiKe 3rajia-
Hi B. baxuangn, I. Casinosa, B. [puropos, a ta-
Kok Muxaiino bacos, IOpiit Kyuykos, AnaroJriii
[Iymuk, Borogumup Illersos ta in. bigpuricts
i3 Hux micag 1966 p. sammmarh XapkiB. He B
OCTAaHHIO 4epry 1ie OyJO CIIPOBOKOBaHE COIIi-
AJIBHO-KYJIBTYPHOIO CUTYAITI€I0, SIKa CKJIaaacs B
Xapxkosi B 1960-x — 1980-x pp. yepe3 moMiTHO
JKOPCTKIIINI HArJIAA JepKaBHUX 1HCTHUTYILI,
nepeayciM MiciieBoro Bijienns CHilKn Xy-
MOKHUKIB, Ky ovosioBaB B. CusukoB. Biana
OCTaHHBOI OyJIa HACTIIBKY CHJIbHOIO Ta Ge33arie-
PEUHOI0, 110 JI03BOJIs/Ia CIIOYaTKy pearyBaTi Ha
TO/liOHI TIPOSIBE XY/I0KHBOT OTO3UINIHOCTI He
3a00pOHAMHU 1 TIPUXOBYBAHHSIM, @ «ONy0IiuHeH-
HSIM» IT03UILI1 MOJIOJIUX MUTIIIB, 33 BIIMOBOIO BijI
SKOTO MOCJIi/TyBaJIO TIbKYBaHHS.

Emizof 3 «IMMOHIBCbKOIO» BUCTABKOIO JIMIIIE
IJATBEP/UKYE, IO CUTYAIS 3 PAASHCHKOIO 1HTe-
Jireniiieio, 3a crnocrepeskenusM O. ApoHcoHa,

'Tinerbes npo nosaineTHTY I, anerpayHi BUCTABKIL, O BiAGYBamuch 10 BeboMy Pagsncskomy Colosy, IOUHHAIONH Bijl APYTOi MOTOBHHI
1960-x pp. IxHiM KyTbMiHAIIHHIM MOMEHTOM CTala CyMHO- i claBHO3BicHa «Bybnosepha Buctaska» B Mocksi (1974). Ilepmi 3 momi6Hmx
aKIii (TPUBATICTD JKUTTS EKCIO3KIH GyJIa HACTINBKI KOPOTKOIO, 11O 1l TepMiH BHAETHCS HAN0pedHilmM) BiOyBammch came B YKpa-
incbkiit PCP. Y 1965 p., tozi , ko it y Xapkosi, y Kuesi BizOymnach Bucraska rpynu «New Bent» (M. Tpery6, B. Bakiuibkuii, B. Bo-
PO3MHEIb) Ha TIOKUHYTOMY HerJIsiHoMy 3aBoi Gist Bys1. Cupenbkoi. Haiisigomimolo € «mapkaria suctaska» 1967 p. B Ozeci Xyn0/KHNKIB

C. Cnyosa ta B. Xpyma.
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BU3HAYAJIACh 4K «I1 KpailHgd BUAUMICTD Ta He3a-
xumienictby (2002, ¢. 51). Bona migmroBxyBana
MUTIIB 710 CAMOIEH3YPH i BUPOOJIEHHS CIIeIlH-
(biuHOI, 3aKOZI0BAHOI MOBH, 3PO3YMIJIOI JHIIIe
«CBOIM», a TaKOX ICHYBaHHS B PEXKUMI «I103a-
3HAXO/UKEHHS», SIK 0TO HAa3MBAE AHTPOIOJIOT
O. IOpyak. Boanouac HaBiTh B yMOBax TaKoro
HEBCHUITHOTO KOHTPOJIIO 3'SIBJISITCH OCTPIBIII He-
KOHBEHIIIHOI ecTeTUKU. TakuM OCTpiBIIeM JIJIst
Xapkosa Oyza cryzaist O. Illersosa, sika crasia
TIEI0 JTAHKOIO, 110 30eperyia 3B’s130K MiK yKpaiH-
CHKUM aBaHTap/ioM 11o4yatky XX CT. Ta MOJIOZIO0
TeHepaIi€ern, OCKIIbKN 10 Hei Oyau BXOXKi Taki
TOJIOBHI 4KTOPU XapKiBCbKOI XY/IO’KHBOI CLIEHU
1920-x — 1930-x pp., gk B. €pminos Ta b. Ko-
capes.

B. BaxuaHstH 3rajiye, 1o <«BiH y BChbOMY OYB
HEKOHBEHIIHII Ta faBaB cBoOOAy» (/[bsiko-
HOB, 2016). YkoTpe MU CTUKAaEMOCh 3 yTBep-
JUKEHHSIM BarOMOCTI TOHSITTSL «CBOOOAM» JLIS
HoHKOH(opMicTiB. Hemapemno mpepcTaBHIK
MOCKOBCBKOTO KoHIlenTtyauismy Epik bysaros
B iHTEPB'I0 Tak chOPMYJIIOBAB BJIACHY Bi3it0 Mi-
cii mucrenTBa: </l MeHe TOJOBHE 3aBIaHHS
MECTEITBa — I1e cBoOO/Ia. A cBOOO/IA — II€ 3aBK-
[ BEKTOP, CIIPSIMOBAHMIA 32 MeXi COLIaIbHOTO
npocropy» (Bymanosa, 2015, ¢. 192). 3 oxHoro
00Ky, cBOOO/IA TIOJIATaNa Y BiAXWJIEHH] BiZ CO-
[[PeaiCTUYHOTO JAMCIIO3UTUBY, B €KCIIEPUMEHTI
3 Bi3yaJIbHOIO MOBOIO, 3 1HIIIOTO, B YMOBaX 3HaX0-
JKeHHS B 321/1e0JI0TI30BaHOMY CePe/IOBHUII, Ke
IepernoBHeHe  PUTYaJIbHO-CAKPATbHIME  (Hop-
Mysamu. Buxoom OyB IPOTHIEKHIT PYX — /10
fierepoiszailii Ta nmpodanaiiii. Y 1boMy BUIIAIKY
BUKOPHCTOBYEMO 1i€ CJI0BO B CEHCI, 3aIIPOIIOHO-
BaroMy (imocodom [[x. Aramberom — moBep-
HEeHHS pedi B 3aTaJbHOJIOACHKE BUKOPUCTAHHS
(Aramben, 2016, c. 78). Ilpodananis, nepese-
JIHHST CaKPAJILHOTO JI0 PETiCTPY HOBCSAKIEHHOTO
CTAIOTh OJTHUMU 3 IHCTPYMEHTIB pelpe3eHTailii
PEJIriiiHOl TeMaTUKU Y TBOPYOCTI XapKiBCHKUX
aropiB. Cepe/l HUX HacaMmIepesl 3raflaeMo O/l-
Horo 3 yuHiB cryzii O. [lernosa — Biramis Ky-
mmkosa (1935 — 2015). Moro susonmcHmii Ha-
TiopmMopT <«/liitoBi ocobm» (1978) i3 rimcoBorwo
roJioBoto loana Xpecturesisi BUCTaBJIEHO HA O]~
Hill 3 MoJIoZIiKHUX BUcTaBOK. [lompu Toit dakr,
o BoHa Oysa opraHizoBaHa 0e3 BHCTaBKOMY,
HaBiTh TMO/II0HE 3a/TyYeHHST PeJIiTiiiHOT TeMaTHKI
BUSABUIIOCH JIOCTaTHIM JIUIsl TOTO, a0K MOJOTHO
MaiicTpa 3periTon OyJI0 BUIYIeHO 3 eKCIO3HIIIT
(Kysmxkos, 2009, c. 59).

Ha mporuBary BeJMKiii JiiTepaTypHO-POMaH-
TUYHII «KapTUHHOCTI» colpeastiamy, B. Kyuu-
KOB (DOKyCYeTbCS Ha 1103a4aCOBUX, <«BIUYHUX»
MUCTEI[bKIX TeMaX i KaHpax, 1o Oy BUTICHEHi
3 COI[PEANTICTUYHOI CUCTEMU — OKPIM HATIOPMOP-
Ty, O/JHAM 3 HUX € OroJieHa ;kiHoya natypa. llo-
pyY 3 YUCJIEHHUMM AaHOHIMHUMHU <«HATYPHUII-
MU», «<KpacyHsiMi», Bift 1970-x pp. y rpadimi ta
JKUBOTINCI MAlCTPa TIEePIOITIHO 3 IBISIOTHCS Te-
poiHi GibuiiTHKX iCTOPIiL: Bij TpamMarepi JoacTBa
no Camomei ta boropozuiii. ABTOp TpaHcJIO€E
XPUCTUSHCbKUI TIOTJISI/L HA KIHKY SIK HA JKepe-
JIO TPIXOBHUX IMITYJIbCIB, a/lKe caM HOMiHATUB-
HUI PSi/l yoKe HA/la€ YiTKi CUTHAJIM HAsSBHOCTI B
poboTax MOTHBY CIIOKYCH. PeamisyeTbcst BiH i B
MOJIOTHAX, JIe TOJIOBHUM TEPOEM CTAE YOJIOBIK,
30KpeMa B TaKOMY CIO:KeTi, K crokyca CB. AH-
ToHis. B. Ky/nmkoB He afanTtyBaB CBOIO TBOPUY
MaHepy 10 XpPUCTHSHCHKUX 00pasiB, a 00upas Ti
00pasi, sIKi € HailO1/IbIITe BiAMOBIIHUMI 10 HOTO
TBOpuOi Bi3il. [lzist fioro rpadiku Ta KuBOMHCY
XapaKkTepHa KOPCTKO BijIpailbOBaHa CUCTeMa
(bopMoTBOpeHHS, y Kiii, Ha 1ymMKy B. Hemitosoi,
dbopma «cama 1o cobi crae 3mictoms (Kymukos,
2009, c. 10). Yuens I. bonnapenka (1892-1969),
BiH yepe3 HbOTO JIOTYYMBCS /10 aBaHTAPTHUX Me-
TOJNK, BUPOOJIEHNX, 3-TIOMIXK IHIIHX, YIUTETEM
I Bonmapenka, K. IlerpoBum-Boakinnum: 11
METOZINKa Tepebadana Po3IeNIeH s, «po3pe-
yepsieHHs» (Gopmu. Y KybicTHuHiil posroprii
TPUBUMIPHOTO TIPOCTOPY HA TUIONIMHI HAPO[-
JKYETbCS TPOTUCTOSHHSI He JIUIIE MK peasb-
HUM I[IPOCTOPOM Ta HOTO TIPOEKIEI0, a i MiXK
BI/ICTOPOHEHOI0 CaMOJIOCTATHICTIO CIIOBHEHOTO
JIMHAMIKH T€OMETPUYHOTO PUTMY Ta Uy TTEBICTIO
npeaMera 300pakertst — kinodoro tia (Kymu-
koB, 2009, c. 268—285). Ileii anTaroniam ymoB-
HO «CaKpaJi30BaHUX», TSKIIOUMX 10 aBTOHOMIl,
3ac00iB BUPA3HOCTI Ta «IIPOGaHHOI» CIOKETHUKH
MOPOJI)KY€E TPOTECKHICTD, 1[0 BJIACTUBA XapPKiB-
CBKOMY CIIPUITHSITTIO PeIrifiHOT mpobIeMaTHKL.

JleKOHCTpyKIIisS TpUBMMIpHOrO 00pasy Ta
MIOr0 PEKOHCTPYKI[S BKe B CUCTEMI HeeBKJIIJI0-
BOI reOMeTpii BiAmoBifaE, 3riguo 3 JK.-M. Jlatio,
CTQ/IISIM TIPOAYKYBAaHHA KOJAXy / MOHTaxXy
(JTamo, 1999, c. 39). Tomy miskoMm JoriuHO, 1110,
PO3MipKOBYIOUHM TP TBOpUnii MeTos B. Kysko-
Ba, O. [lIumo momyyae 10 HOTO CKIAMOBUX <«Te-
omerpuunmii MoHTaxk> (Kysmkos, 2009, c. 275—
276). MoHTax cTae OJJHUM 3 HAUTIONTMPEHINHUX
IHCTPYMEHTIB  pelpe3eHTallil  XPUCTUSHCHKOL
Tpajullii B XapKIBCbKiil IMI3HbOPAASHCHKIN
XYIOKHIN cribHOTI. /[0 HBOTO 3BEpPTAETHCS



i inmwmii BuxoBanens cryxii O. IllermoBa —
B. BaxuansH. Bin Hasexas 10 Hebaratbox aBTo-
PiB, XTO TIOCJIIJIOBHO JIOTPUMYBAB y CBOIU TIpaK-
TUIIl TO3UIII KOHIIENTYaJIi3My — HalpsMy, Yns
HAgBHICTb B 1CTOPii YKPalHCBKOTO MMCTEITBA
POBIIHIOETbCS Jinie K MO0iKHA, aMopdHa i
371e6i1bII0T0 (DIKCYETHCS B KOHTEKCTI O/IECHKOTO
mucrenrtBa 1960-x — 1980-x pp. OxHak mpuyer-
Hicth B. baxuansiHa 10 KOHIENTYaJicTCHKOTO
Koz Geszarnepeuna. LleHTpanbHO©O TTPOOIEMOIO
KOHIIENITYaJi3My € IIUTAaHHS MOBHU B YCIid IIUPOTI
I[bOTO TOHATTS. SIKIII0 3aXi/THUI KOHIIETITYali3M,
gk 3ayBaxkye [. CKIsgpenko, mij BImBoM ¢iso-
coii CTPYKTypasi3aMy JOCTIIZKYBaB MePEBAKHO
IPUPOJly MUCTENTBA K MOBH, OIPHUSBHIOIYN
CHUCTeMY XYyJO’KHBOTO TIPOAYKYBaHHS, TO HOTO
PaITHCBKUI BapiaHT MPaIlOBaB 3 KOHCTPYKTa-
MU <«aBTOPUTETHOI MoBU» ineosiorii (IOpuak,
2014, c. 218-219). Ha Bigminy Bix B. Kyauxko-
Ba, SIKWI1 3HAWIIOB CBOTO POJIy IIPUXUCTOK B €C-
TeTUYHUX EKCIIePUMEHTAX, KOHIENTYaJIiCTH He
BiIMeKOBYBaJIMCS Bijl O(IIiiiHOTO AUCKYPCY, a
ekciutyatyBaiu ioro. 3. 3inik y crarti «Corr-
Apty» (1979) Tak onucye 11eii TPUHIUIL «3pei-
TOIO KOJKEH, XTO HAMAra€eThCs JI0BECTH BOPOTOBI,
[0 TOil HelpaBUil, HEMUHyYe BUMYLICHUI TO-
BOPUTHU MOBOIO, SIKa 3pO3YMiJIa BOPOTY — TOIO K
MipOI0, Y SIKiil TIpolarajia B JiaBaX MPOTUBHU-
Ka IiJl Yac BiliHU Be/IEThCS MOBOIO COJIZIAT TIPO-
TUBHUKa» (3unuk, 1979, c. 81).

Bigrak, y pob6orax B. Baxuansua mopasy
IIOCTAE PA/ITHCbKA CUMBOJIIKA, Y SKY MOAEKYIN
BILIITAIOTBCA XPUCTUAHCHKI MOTHBU. HazBemo
iioro kostax «Bicti» (1983), ctBopenuii aBTopom
yKe B eMirpailii, OfHaK OpPraHiuyHO OB sI3aHUIl
3 fioro xapkiBcbkuM mepiogom. OCHOBOIO HOTO
KOMITO3UIIIITHOTO 1 KOHI[ENITYaJIbHOTO PillleHHS €
3aroJIoBHa yacTuHa razetu «Bicti» Big 10 ueps-
151 1976 3 ycima ii «aTpnbyramu» — Ha3BOIO, CJI0-
raHOM, HAropojlaMy BUJAHHS, KaJleHJApHUMU
MIAHUMU BUITYCKY TOMIO0. CIMHIM TIPUBHECEHUM
eJIEMEHTOM € aKBapesibHe 300pakeHHs PO3IT'sIT-
Ta 3 diryporo Icyca, 1o 3amimntye Jgitepy «T».
He «3mmBanHa» Pi3HOPITHUX eJIeMEHTIB (3 YMM
HaifyacTilie acoIliioeTbCd KOJMaxK), a HaKJIaJlaH-
HSl TaKOX HasiBHE B (hoToKosMaxi «Po3mgarrs»
(1985): na micie roJoBu cTpaueHoro Xpucra
MUTEIb BMOHTOBYE 300paxkents Oppena Jle-
HiHa. AHAJIOTTYHO JI0 TOTMEPEAHBOI POOOTH, TYT
3MIHIOETBCS JIUIIE OJIUH eJIEMEHT, 1110 IOKOPIHHO
niepeBepTa€e CIPUIHATTS BCi€l KApTUHU. 32 CJI0-
Bamu camoro B. baxuansna, «Hum g 3aiimaiocs?
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[Tigminoio 3aliMaloCch. 3MIHIOIO 3MICT, ITOHSTTS,
iHomi oxHy Jitepy» (baxwmer, 2010, c. 19).

XumepHe CIOJYYeHHSI PAJITHCbKOI Ta XpHu-
CTUSIHCHKOI CUMBOJIK B 000X BUTIAIKAX TJIMOOKO
caTHpuyHe, a OTKe, mpodanisyiode. B. baxua-
HSIH CIPSIMOBAHUN He Ha BUSBJEHHS IETETY
riepe]| pestiriiHnMu 06pasaMi 4 KPUTHKY aTe-
ICTUYHOCT] PA/ITHCBKOI CHUCTEMHU: 4Yepe3 BUKO-
PUCTaHHSI XPUCTUSHCHKOI CHUMBOJIKM MUTEIlb
(ikcye HasABHICTb Yy MeXaHi3Mi 1/1e0JI0ri4HO]
IpoTaraiii NPUHOMIB, aHAJOTTYHUX PeJIiriid-
HIM KyJITaM — MecianchKuii 06pas (Xpucroc —
Jlenin), «Bui kareropii» (;KepTOBHICTb, ICTUHA,
1IpaBja), TEKCTOLEHTPUYHIiCTh (coBo Bibiii-
He — cJ10BO 3 BUueHHs Mapkca-Enrenbca). Onus-
sernst (3a B. IIIkmoBchbK1M) aTprOYyTiB, 1110 CTa-
JI PyTUHHOTO YACTHHOIO iH(POPMAITIHOTO TI0JI4,
yKa3ye€ Ha iX 3aKOHCEPBOBAHICTD, MO30aBJIEHICTD
JKUBOTO 3MiCTY. 7KecT HeraTUBHOTO BKa3yBaHHS
Ha HEeBIIMOBIIHICTH O ITHOTO HAPATUBY 1 YNH-
HUX TOJI peasiid, sriguo 3 O. Aponconum, 6yB
criocobom camoineHTrdIKaIi pagsHCbKOT iHTe-
girentii (2002, c¢. 54). Heoditiitne MUCTEITBO
YacTo ICHYBAJIO caMe B Iill CUTYallil UCKYPCHB-
HOTO PO3JIOMY, 1[0 HiIIITOBXYBAJIO 1X /10 TPH 3
TekcToM, BepbaibHuMu ceHcamu. Cepen pisHo-
MaHITHUX PeKUMIB 11i€1 «rpu» B. baxuansHa va-
cto Girypye muraiiss — cmocib, BUKOPHCTaHHIT
HUM ITi]T 9ac CTBOPeHHS oToKoMaKy «Masesmy.
Masn-mana-menies (1979), y axomy B equHoMy
300pakaybHOMY MPOCTOPI MOEAHAHO JBi KYJIb-
TypHi «ikoun» — <«Tpiiiusg» Awuapis PyGibosa
Ta «Yopumii kBagpar» Kasemmpa Manesuya.
OcranHiil 3amintye coboi0 B KOJMaki damy —
KOMITO3UIIHWI 1 3MICTOBHUI IEHTP 1KOHM.
[leit apTsKeCcT MUTTEBO TPaHC(HOPMYE CAKPATHHY
TJIONIMHY CIPUITHSTTS 300pakeHHsT B iCTOpHY-
HY, CXeMaTUYHO OKPECJIOIYM BeCh MIJIAX, 110
IIPOMIIIO POCIiCbKEe MUCTEITBO 3a Oible Hik
B TUCAYOJITTS, Bil OJIHIET YMOBHOI CUCTEMU
nepenanss indopmarii go inmoi. [loBTopumo,
1110 poaHaizoBani Buiie poborn B. Baxyansana
CTBOpEHI BiKe Mijl yac emirpaitii. Asne cam ¢akt
3BEPHEHHsI 10 PEJIriiiHol mpobiIeMaTHKK Mics
Bi'i3y 3 XapkoBa He OYB BUHSTKOM.

Anaroniii  KpuHcbkuil, SKkuii TaKoX BiJBI-
nyBaB cryxito O. Ilersoa (xoua it sutie pik),
0YaB CTBOPIOBATH JKUBOMMCHI Ta rpadivuHi po-
00TH HAa XPUCTUSHCHKY TEMATUKY Mailke ofipa-
3y micas nepeisny 1o Mocksu. ko curyartis
3 B. baxuangnom moxe 1IJIKOM MOSICHIOBATUCDH
MOTPAILITHHAM Y JTibepanbHe aMepUKaHChKe ce-
PEIOBHIILE, 1110 OYIKYBAJIO BiJl Xy/I0:KHUKA HEKOH-
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BEHIIITHIX TIOMIYKIB, TO Tiepei3a A. KpuHchKoro
110 MockBH ax HisiK He 6yB 3MIHOIO TTOJITHYHOL
cucremu. I B Xapkosi, i B MOCKBI BiH 3aJnIIaB-
¢ XYMOKHUKOM T03aCHCTEMHUM, HE BXO/NB
no Crinku xynoxuukis CPCP. Onnax tomi sk
MockBa 1apalokcaJbHUM YMHOM JlaBajia Jia3iB-
KU JIUIsE CBOOOH 1 MOJKJIMBICTD /IS ICHYBAHHSI
«aHzIerpayHay», y XapKkoBi Oy/b-siKi iioro mapo-
CTKY BCUISKO TIPUAYNTyBaIich'. Bixmosigwo, B
YMOBAaX MEHINOI MUJIBHOCTI OPraHiB KOHTPOJIIO,
peJtiriiina 0OpasHiCTh aKTUBHIIIE BUSBJIsLIA cebe
B pobOTax MaiicTpis.

Bibmiiiamit k.t rpasiop A. Kpurcbkoro (iu-
ctu «barosimennsy, « Monaxutis, « CrioBizb»,
«Burnanns», yci — 1968 p.) crBopenuii y Tex-
Hilll BUCOKOTO JIPYKY, IOMPaB/a, Ha 0CTATHHO
HE3BUYHMIT MaHep, ajike Maiictep mojiae oOpasu
B «HETaTUBHOMY» BapiaHTi, MiHAIOUM MiCI[IMU
CBITJIO 1 TiHb. 3aBASKH I[HOMY MEPCOHAXKI HaOy-
BAlOTh IPUMAPHOTO KOHTYPHOTO ciiBa. [loToii-
OiUHiCTD, TO3aBUMIPHICTD TePOIB MPOCTYTIAE 1 y
byTypuCTHYHII pUTMIIi OTAHOK, SIKA IPEKPACHO
3YUTYBAJACh Cy4YaCHUKAMU Xy/0KHUKA, 1110 BU-
sHavam cTuiab A. KpuHCebKoro sk HeoOKy6i3m
a6o HeokybodyTypusM. OcobIMBO  CXBaJIO-
BaBCS BIJIXiJ[ aBTOpa BiJl «1CeBAOMOIBKIOPUC-
TUKW» CTUIO «a Jisg Procy (3aBanuiu, 1982,
c. 88). I xoua 3 chOroHIMHKOI MO3MUIIT 300pa-
JKeHHST CTPUIMAIOTBCS N0 aHAXPOHIYHIMH,
nas kinig 1960-x — 1970-x pp. dyrypuctnyni
MOTHBH JIificHO OyJIM aKTyaJbHUMH, HE B OCTaH-
HIO Yepry 3aBJSIKH POMAHTUYHOMY 3aXOTLJIEH-
HIo jgocaikenHsMu KoeMocy Ta, SIK HACTIIOK,
JIABUHOTO/IOHMM 3POCTAHHIM MacCHUBY HAyKO-
BO-TIOMYJISIPHOT (DaHTACTUKHU, STKOIO 3a4UTYBaBCS
Bech CPCP. Bruis dyTypucTnuHUX MPUHIAIIB
(bopMOTBOpEHHS B TOiT Yyac OYB OYEBHIHKIM He
Jiiie B HOHKOH(OPMICTCbKOMY MUCTEIITBI, aJie
it y miskom odimiftHux, myOJiYHEX BHIAX Xy-
JI05KHBO1 MPOJYKIIi1, K TO LJIFOCTPAIlil /10 *KypHa-
JiB («Texwika — 17151 MOJIOTI >, « SHAHHS — CHJIa»
Ta iH.).

Y XapkoBi <«TpafiMiliiiHi» BUIW MHCTEITBA
(sxuBommc, rpadika, cKyabnTypa) Oyim peria-
MeHTOBaHi MOJiTHKOI0 CITJIKK  XYA0KHUKIB.
@Dotorpadist K, 3aBASKH CBOill KOJEKTHBHiil
IPUPOJI, aKTUBHOMY PO3BUTKY BiJl CepeinHu
1950-x pp. «hoToray6HOrO PyXy» if, BOAHOYAC,
CBOEMY MapriHaTi30BaHOMY CTATYCY B O(iTiiHi it

«iepapxii» MHUCTeNTB, chopMyBasia B JaBaX TaK
3BaHMX aMaToOPiB HeaOUSIKMil HeoIIiiTHUIT PyX.
XapkiB GyB OJHUM 3 HOTO MPOBIIHUX IIEHTPIB.
Y KoHTeKCTI Harmoi mpobIeMaTHKHU 3-IOMIK THX
dororpadis, xT0 cTosgB Ol BUTOKIB XapKiB-
cbkoi ko ororpacdii, o3HaurmMo E€BreHis
[TaBnoBa. Tsaxitoun 10 TOLIYKY <«TOTAJIbHOI»
MucTelbkoi Tpupoan (otorpadii, mogomaHHS
TpaJNI[IHHIX Oap’ €PiB «4MCTOT» CBIT/IMHMU Ta BU-
XO/Ty B MOHYMEHTAJIbHY (hOpMY, BiH HEPiIKO atte-
JIOBAB 710 KJIACHYHUX CXeM I[ePKOBHOI XY0XK-
HboI Tpazuiil. Y kosaxi «Haomauuii 3 cobomo»
(1987), mo B omTUIl aBTOpa MOCTAE <KOJEK-
TUBHUM TTIOPTPETOM» XapKiBCbKUX (hoTorpadis,
BUKOPUCTAHUN IKOHOMUCHUI TPUHITAIT CUMYJIb-
TAHHOCTI 300paskeHHs MOJiil, 10 peasizyBaB-
cs1 uepes «KjeiiMa» B skuTiitHuX obpasax (Bep-
nap-Kosampuyxk, 2020, c. 303). [leii e mpuHIAI
MOKJIA/IeH0 B OCHOBY cepii KosaxiB <«/Kutts
3aBozty» (1990): cTBOpena 3 apxiBy aHOHIMHOI
hororpadii oHOTO 3 3aBOJIIB, BOHA OpPTaHi30Ba-
Ha 32 CXeMOIO «KJIEHM», TII0 OTOYYIOTH IeHTPaIb-
Huil 06pa3. BogHouac 1151 cxema meperykyeThest 3
QJITOPUTMOM TUTIOBUX JIJIS1 PA/ITHCBKUX YCTAaHOB
nomrok nomauu (Pavlov, 2016, c. 104). Yepes ma-
paJiesTisM XpUCTUSHCHKOTO 1 PaJITHCHKOTO, SIK 1 B
poborax B. Baxuamsita, 3HOB IPOCTYIIA€ TTH30-
iJIHA PO3/IBOEHICTD Pa/ITHCHKOI PeaIbHOCTI.

Y xomaxi <«AsnsrepHatuBay (1985) aBtop
3BEPTAETHCS 10 00pa3y MaoHHH, 1O MOEIHY-
€TbCS 3 TPOTUCTABJIEHHSM IPUPOIHOCTI-EKO-
sorii Ta nuBimizarti-mporpecy (IlaBmosa, 2007,
¢. 159). Cropenuii Hanepeoxi YopHoOMIIb-
CbKOi aBapil, Bit HiOK BiOpye KatacTpohidHuMM
iHTYiigaMu. BykBaJbHO POKOM paHiliie TOBapUIIl
ta koJsiera €. [TaBnosa [Opiii Pymin ctBopioe 1Ba
BapiaHTH KoJaxy «Apmarenon» (1984), y siko-
MY PO3ITSITTSI TTocepesi Oe3:KUTTEBOTO iHIyCTPi-
QJIBHOTO TIEH3aKy TeXK CTAa€ 3HAKOM MePecTOPO-
TH TIPOTH HEPO3BAKJINBOTO TEXHOIEHTPU3MY.
[ammit komax 1O. Pynina, «Casro Ilacxuy, 1110
icHy€ B TpbOX Bepcisx, HamexuTb 10 1984 p. Ilo-
IpY 3asBJieHe B Ha3Bi MPOBiJIHE XPUCTUSHCHKE
CBATO (sIKe TPOJIOBXKYBAJIO, X0Ua 1 B I0OCTATHBO
BUXOJIONIEHUX BapiaHTaX CBOE ICHYBaHHS 3a
paisHChKOI 1001), Ta HasBHICTh Ha (HOTOKOJIA-
i TOJIOBHOTO TIACXAJIbHOTO MOTUBY — SITIS, —
KOMIIO3UI[isl Hece pajillie SA3MYHUIBKUI 3MICT.
[Topyu 3 oromenoo kiHO4OW (Girypoio cepes
Xall[iB, 1[0, BOUYEBM/b, ACOLIIOEThCS 3 €BOIO B

' B. Kyaukos srajiye cynepeuky cTocoBHO iioro Jitorpadiii, mo Gyau Bustydeni 3 oxniel micuesoi Bucrasku: «Ha sanepeyenns, mo ii Jitorpadii
BIKe eKCTIOHYBAJIM HA MPECTIKHUX BUCTABKAX, 30KpeMa it y Mocksi, CH3MKOB, roJioBa TIpaBIiHHs, Bigpearysas Tak: “Y MocKBi raB JOBJISTh

vacrirme”s. [Tut. 3a: Kymkos (2009, c. 295) (Kuis: Ponosin).



Enewmi, siitie ctae CMMBOJIOM 3apPOJIKEHHS CBITY,
floro BUTOKIB. BUBITPEHHS TEOJOTIYHUX CEHCIB
BiOYBAJIOCH i 3 pUTYaJaMy PEJriiHIX ypoum-
crocteif, kosu [Tacxa neperBoproBasach Ha «3a-
ranpHoBecHdHe cBATO» (Kemm, Cupornnuna,
2008, c. 286).

TexHika KoJIaxy [03BOJSE OYKBAJIbHO KOH-
CTPYIOBaTU CIOPPEAIICTUYHI IUTATH BiIOMUX
KaHoHIYHuX cxeM. Boamnouac €. [laBioB Takox
BIAETHCS 10 1X «peeHaKTMeHTy». Hanpukian,
cepisi «Blatari Vospoda» (1989) mictuth umc-
JIEHH1 KJIaCUYH1 KOMITO3UIIIIHI BiICKJIKK, 30Kpe-
Ma jio croxkety 3ycrpii {isu Mapii ta [IpaBeanoi
Cnusasetn. B inmiii cepii aBropa, «1x7» (1987),
0E3MOMIIIKOBO 3YUTYIOTHCSI €JIEMEHTH 1KOHO-
rpadii ommakyBanus Xpucra (II'eta) Ta mosu
pemOpanTiBChKOTO Oy iHOTO criHa. CepiitHicTh
3YMOBJIIOE TATJICTh CIOTJISAHHS 300pakeHb, a
y4acTh SIK TPOTAroHicTiB camoro (otorpada i
fioro 6musbkux (apysxuan Terstan I1asiosoi Ta
cuna L) 3azae nephopMaTUBHY TOHAJIBHICTD.
Is1 irpoBa MOJAJIbHICTh Ga3y€ThCS HA €CTE3MY-
HOCTI CHIPUUHATTS: HAa HEpIIOMYy eTarll TJisijiau
3yuTye (Di3iosorito 1Mo3, MOTIM CIIBBIIHOCUTD
iX 31 3HAMOMUMU MUCTEIbKUMU IIaM ITKAMU.
Y Takuii croci6 ineHTH(DIKYEThCS CeMaHTHYHA
3HAYYIIICTh IIUX TiJECHUX KOAiB, Hagaoun 00-
paszaM CTaTycy <KyJBTYPHOTO Tijiay, Jie TiCHO
neperunTanTbes Giorpadiunnii Ta cakpajbHMiL
HapartuBu. [likaBo BifiI3HAUUTH, 10 XOya Mep-
(hopMaTHBHICTD MEPHIONOYATKOBO CIIPUIMAIIACS
AK IHCTPYMEHT TpaHCIpecii TPAUIIIIHUX paMOK
pernpesenTaitii, y ¢ororpacdii BoHa peBEpCUBHO
MOBEPTA€ Ta YTBEP/IKYE JIETITUMHICTD XYI0XK-
HBOTO 00pasy.

Axiuro dororpadiuna crisibHOTa XapKoBa rap-
TYBaJIACh Y €THOCTI CIIJIBHOTH Ta TICHOTI 3B’s13-
KiB ycepe/InHi Hel, TO MICIIeBl JKUBOIUCIII 1 Ipa-
(bikn, sx 3ragye €sren CBITAUYHWIN, TPUMATNCDH
sinokpemieno (Ieba, 2019). Ha aymky maii-
crpa, KoJabopaitii € hopmoio comiaabHoi B3ae-
MO, 10 SIKOI MUTeIb BUPOOUB CTilike BiaTOp-
rHeHHd. Ha mpoTuBary coiiabHOMY BEKTODY,
€. CiTmutuit o6upae /st CBOET TBOPYOCTI OH-
TOJIOTIYHY TPOOIEMATHKY, SIKa BUXO/IMIA 3 OPi-
€HTAIlll HA «JJOXPUCTUSAHCDHKI IIMBLII3alliiiH] ap-
XeTuTn», 3a BuaHaveHnsM I. Ilaseapuyk (2008,
c. 100). BoxHouac ix perpe3eHTallist 4acTo Bifl-
OyBa€ThCsE Yepes CoKeTH Ta (hopMasIbHi pireH-
Hsl, <«BHUILIABJIEHI» Oe3M0CepeHhO BCEPeInHi
XPUCTUSIHCBKOTO erperopy. /lociinuisg BKa3ye
Ha HasIBHICTb IKOHOITMCHUX IHCITIpalliil y paHHiX
pobotax skuBomucis, sk 10 «CyTHicTh> (1968),
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110 MOCTYTOBYEThCSA (HOPMYI0i0 Py6Ib0BCHKOI
«Tpiiti» (2008, c. 100). IIpunimn poboru as-
Topa 3 abcTpakTHUM KuBormcoM 1. TlaBenmbuyk
MOPIBHIOE 3 eMOJEeMaTHYHUM CIOPPeaTi3MOM
1. Knee, 1110 TTOBHICTIO HIKOIN HE BiZIMOBJISIETD-
s Bijl IpeIMeTHOCTI, BUBO/ISTUM 11 Uepe3 Ijiac-
TUYHI MeTaMOP(031 Ta CUMBOJII3aIli{0 HA PiBEHb
ipparionanbHo-cy0'exTiBHOI  rapmonii (2008,
c¢. 102). MopmoTBOpeHHST BiOYBA€ETHCS Uepe3
aHaJsli3 HaTypHOI popMHU, a pajiliie TPOCTOPOBUX
BifHOIIEHD 11 cKIanoBuX. KoOMIIO3UIinHI «KOH-
(bIiKTHY Bi3yasti3yloTh i MPUHIIAIIOBY HOHKOH-
(hopMICTCHKY TOBHUINI0 CAMOTO MUTIIS, SKa /-
IITOBXYBaJIa HOTO JIJIi TBOPYOTO €CKaIli3my, 1110
BUJIMBABCSL Y MOTAT 710 chep MicTukM, MeTadi-
suku. Cepen mosoter €. CBITIMIHOTO € SK Ti,
110 TIPHCBsTYEH] Oe3mocepeiHbo OibiitHIM Tep-
coHaxkaM (auntux «Anocroan [lerpo Ta [1aBioy,
1989), Tax i kapTUHH, Jie BAKOPUCTAHA XPUCTHU-
sicbKa cumBostika — «Caiukmy» (1989), «Pubar
(1989), «Hosen» (1989).

Ha mesxi Mix cakpasizaiii€ro i mpocaHaitiero
peiriitroi o6pastocri aie Borogumup lamorm-
nnkos. Vloro mpoekt «Besmkuil xapKiBchKitil
noqintuxy (1989) gx cepex MuCTENTBO3HAB-
miB (T. [TaBmosa, H. Ycenko), Tak i cepen Ko-
Jier maiictpa (€. Citimunmii), 6yB OXpeleHunii
«ixonocracom» (IlaBrosa, 2018; Ycenko, 2015;
I'neba, 2019). Ha sucrasui 1989 p., opranizosa-
Hiil TBOpuYMM KoomnepaTuBoM «Ilanopamar iz
kyparopctBoM T. IlaBsioBoi B [lamami kyasTypn
XEM3y, 36 mosioteH Oy eKCIOHOBaHI B YOTH-
DU S/l — Taka KOHCTPYKIList, 3 OTHOTO OOKY, Ha-
rajlyBajia BiBTapHy I€PeropoiKy, 3 iHIIOro, BiJl-
MOBi/JIaJIa ITaBHBOIH/ICHKOMY KaHOHY JIeB’sITU
MOeTMYHNX HACTPOIB «JxBaHi-pacay (IlaBioBa,
2018, c. 363). Onnax i TwomuHHO-TpadiyHa Ma-
Hepa aBTopa, 1 M03H, KeCTH, PAKypCH MepcoHa-
KIB SIBHO 3alI03UY€HI 3 BI3aHTIMCHKOTO KaHOHY.
HailoueBuHiim iKOHOIIMCHI KOHOTAII1 Ma€ Tiep-
Wi PAJ: TIeHTpajibHe Miclle B HbOMY TIOCijiae
300pakeHHsT JKIHKU 3 IUTSIM, PernTa 8 KapTiH —
11e TeOMETPUYHI KOMITO3UIIii, 1110 YTBOPIOIOTH (i-
TYPH <«CBSITHTENB», 0e3 00/I1Y, aje B yMOBHUX
«binoHAX», TPUKPANICHNX MOBTOPIOBAHUM ITa-
TepHOM XpecTa. [IpoBOKaTHBHIM MOMEHTOM I1i€1
po6ortu B. IlanomxikoBa crasa He TiIbKK i He
CTIIBKY yHOMiOHEHa iKOHOCTACYy KOHCTPYKILi,
CKibKH 1i ToeIHAaHHs 3 aOCOJTIOTHO JlecaKkpaJti-
3YIOUUMHU CIOKETaMU, OCKIJIbKU TepOsIMU KapTUH
CTalOTh He CBATI, a 3BUYAlHI PaJsHCHKI JIO/IH,
homo sovieticus, Ta emizonu 3 iX MOBCAKICHHS
(MITUHTH, TIOXOBAHHS, MPOTYJSAHKN), 1O PO3-
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ropTaloThest Ha 1711 (sicl) ofiHi€el 3 apXiTeKTypHUX
TOMIHAaHT MiCbKOTO KpaeBuIy XapkoBa — OJex-
caH/IpiiichKol J3BIHUIN YcmeHcbKoro cobopy. I
3HOBY MU MA€EMO CITPaBY 3 KECTOM BKa3yBaHHSI
Ha PO3IIEIJIEHICTh CTaHAAPTIB, IIHHOCTEN Ta,
SIK HACJTIOK, PO3/IBOEHICTD OYTTSI 3a Pa/ISTHCHKOT
eTIoXN.

[Hakmmoi inToHarii Habysae cepist B. Ilamorm-
HikoBa «Amokamincucy (1990), mo penpesen-
Tye noftii 3 1-6 posminiB «Onxposenns loanas.
Ao tpaauiiiiHa iIKOHa BAAETHCA 10 CUMYJIb-
TaHHOTO PO3MIIIEHHS BCIX MHOAIL B OXHOMY
300pakaJbHOMY IIPOCTOPI, TO CepiiiHe MoJaHHs
B 16 KMBOMUCHNUX MOJOTHAX, HABMAKW, AKTUBYE
(baxTop MpoIeCyaTbHOCTI, KON CaM TJISa4 3BO-
JIUTH yCi emi3ofi B €IMHUI CTEPEOCKOMIYHUIT
06pas. Tyt sragyorbes cioBa A. TapKOBCHKOTO
po «Amnokaimcucs: «Ile o6pas. Y tomy ceHci,
110 CHMBOJI MOJKJIBO iHTEPIIPETYBaTH, TO 00-
pa3 — HeMOKJaBO. CHMBOJ MOKHa po3mimd-
pyBartu, TOYHiIIEe, BUTSITHYTH 3 HBOTO MEBHUN
CeHc, eBHY (hopMy.Ly, TOZ sik 06pa3 Mt He 371aT-
Hi 3PO3YMITH, a 3/aTHI BIYYTU Ta MPUHHATHA»
(Taproscxkwmit, 1989, c. 96). Cepia B. Illamomt-
HUKOBA BU3HAYAETHCS MiHECEHNM, YPOUUCTIM
«3BYYaHHSIM», sIK€, 3-[IOMIkK IHIINX 3aco0iB, 3a-
0e3Ieuy€eThCsl IHTEHCUBHOIO MAJTPOI0. Y Tpak-
TYBaHHI €CXaTOJIOTYHOI MOTUBIKU TYT BI/ICYTHI
HaJIPUB, XapaKTepHUI JIJIsI HOTO MOJIEPHICTCHKOI
pernerniii. 3a crioctepexkenusamu K. [epre, asa
MOCTMO/IEPHICTCHKO1 Bi3il TUIOBIIINAM € pajliie
«He-J[paMaTu3allisg», OeseMoliiiHa KoHCTaTallis
inei mpuiineruboi Karactpodu (Scherpe, 1986
1987). CnaaxyBanHs TPUIOMIB  I[ePKOBHOTO
JKMBOIIACY HAMA€ aBTOPOBI OakaHOTo ederty
Bi/ICTOPOHEHOCTI, OCKIJIbKM IKOHOTIMCHUIT KaHOH
CYTHICHO € «YMOTJISITHUM, TIPOXO/ISTYM CTIOYaT-
Ky pailioHaJbHUIT PiBeHb CIIPUITHATTS, JIMIIIE T10-
TIM [IEePEPOCTAIOYN B TPAHCIIEHAEHTHUN JOCBij
(beasrunr, 2020, c. 169-181).

Jlapuca CaBuibka 3ayBaxkye, 110 OJHIEID 3
MPUKMETHUX O3HAK MMCTEIBKOTO Tpollecy B
Hi3HBOPAASIHCHKOMY XaPKOBI € 3aMillleHHsI OIH-
COBOCTI aKIIEHTOM Ha IrPOBOMY KOMYHIKaTHBHO-
MY acCIeKTi, IPOCSKHEHICTh IPOHIEI0 Ta YXUJ JI0
miacTuyHoro ekoparusiamy (Casuiibka, 2012,
c. 13). JIpamaTuyuHe BiuyTTsI PO3PUBY 3 TyXOB-
HUM KOPIHHSAM Ta, BOJIHOYAC, IHTPOBEPTHE Tepe-
JKMBaHHsI BracTuBi mosotHaM ITaBmosa TaiiGe-
pa («3ropina ikona», 1989) ta Ceprig AimoBa
(«Mamonnar, 1991 ta «PizaBo», 1990). Cioppe-
aMiCTIYHI iHTOHAIIIT B IXHBOMY JIOPOOKY TTOE/IHY-

I0TbCSI 3 TEATPAJIbHICTIO aPAaHKyBAHHS KOMITO3M-
IMii4, sTKa MATPUMYETDCS 1 BIVIETIHHAM Y CIOKETH
MiIKpecJeHO HalBHUX, KapHaBaJbHUX TepoOiB,
TOB’SI3aHUX 3 MPOCTOPOM AUTUHCTBA (MYIIIKeTe-
P4, MAJIEHbKI XJIOMYUKK B TOCTPUX KalleJIoIKax
3 irpamkamu). [TogiGHa TeaTpasisarlis XpucTu-
SHCHKOI TeMATHKY CYIIEPEUYNTh TPAUIIINHII MO-
HyMeHTaJi3a1lil €BaHTeJbCbKOTO TEKCTY: ONTHKA
aBTOPIB TEPEJIOMIIOE YHIBepCaJbHE BiIUyTTS
CaKpaJbHOTO, PO3APOOIIOI0YN HOro Ha YKC/IeHH]
KaMepHi 1CTOPIl.

[Ipuitom Teatpasmizaiii BUKOpHCTOBYE i Oek-
ciit bopucoB y cBoemy mosotHi «bor i moxus
(1986), una HasBa BijcmIa€e 10 Bigomoi 30ipKku
TeKcTiB BosbTepa. 3Bepraiounch 70 CIieHU CY-
auuima Hag IcycoM, XynOKHUK TPOTIOHYE He
ycrajieHe 3MaIlOBaHHS TOJMOBHUX AIHOBUX 0CI0
(ITinata, Xpucra ta BapaBsu), a BiacHe Jo/eit
HaBKOJIO, KOTP1 TPUIMaiOTh pilieHHs. [porec-
KHICTh MOJETIOBAHHS IXHIX 00/JIMY 3/IMBa€ iX y
€MHY cTUXilo HaToBIY. | pakypc, i BidyajabHa Me-
TOHIMiS HA/IAlOTh MOJIOTHY e(heKT BUXOIIEHOCTI
B MOMEHTI KyJIbMIHAIIi1 TIO/1.

Mem «kinematorpahiuHIMI» B IIbOMY CEHCI,
aJTe MacIITabHIMIMI 32 eMOTHBHOIO IMHAMIKOTO
€ kapTunu Biktopa [onTaposa «Kosuers (1990)
Ta «3HATTA 3 Xpectay (1991). 36epiraroun Mo-
HYMEHTAJIbHICTb Y (HOpPMasbHill iHTepIpeTalii
cioxxeriB Craporo Ta HoBoro 3asity, skuBom-
Cellb BIIMOBJISIETBCS BiJl eKCITyaTallii KaTeropii
Bematoro. CstimerHi 06pasu TPaKTYIOThCS SIK
Ha1-Oy/ieHHi: Mi(h 3aTbMapIOETHCST (OTBKIOPHH-
MU Y CBOiil XapaAKTEePHOCTI TePCOHAKAMHU, KOTPi
[EPEHOCATH TIO/III0 PO3I'ATTS YU TOTOIY 1 MO-
JIepHMIT XPOHOTOI. YIi3HaBaHa TOHTapiBCbKa
IJIACKICHA MaHepa JKUBOIICY, 3 aCKeTUYHUM KO-
JIOPUTOM Ta JIiHEAPHICTI0O MOJETIOBAHHS (HOpM,
JIIIIE TI/ICUITIOE 11l eDeKT KOPCTKOTO 3iTKHEH-
HsI T2 HECYMiCHOCTI CaKpaJibHOTO I TIPOraHHOTO.
CTBOpeHi B OCTaHHI POKM PA/ITHCHKOI €MOXH, ITi
110JI0THA, GE3YMOBHO, I1e MaHi(hecTyIOTh BifIyH-
HS HOHKOH(OPMICTCHKUX €KCIIEPUMEHTIB, 1110
BKe BTPAvya/Ii aKTYaJIbHICTh Y TOM Mepioj.

BucnoBku. HasBHicTb pesiriiianx 00pasis ta
MOTHUBIB Y XY/I0/KHIX TIPOTIECAX, IO Bi0YBaTHCS
B Xapkosi 1960-x — 1980-x pp., Oy.a Bkpaii He-
apTuKyJIboBaHOIO. Llell pakT MOKHA MOSCHUTH
HEJI0CTaTHIM, MOPIBHAHO 3 THIIMMU XYA0KHIMU
TEHTPaMu PectyOIiKe, PO3BUTKOM HOHKOH(OP-
MICTCBKOTO PYXY, SKUII Mail’ke He IIPOSIBUBCS
no3a Meskamu otorpadii. Kyasrypha cutyaitis
B MicTi BM3Hayajacsl TIHMOOKO iMILTIEMEHTOBA-
HOIO CHCTeMOI0 KOHTposio (mep:xaBHa Criika



XYZI0KHUKIB), 10 BHPOBAKYBATA OMIIiiHNI
mucrenpkuii auckype. [i mocmabienns nanpu-
kinii 1980-x pp. oapasy pe3yibTyBajio B aKTUB-
HIIOMY BUKOPHCTaHHI TaOyiHOBAaHOI XPHUCTHSIH-
cpkoi tematnk. Jlo mouarky 1990-x pp. 6i6iiiHa
TeMaTuka OyJia HasiBHA PaJIIie sik BUHSTOK, 3'sIB-
JISTIOYKCD 31€0ITBIIOTO SIK TMPUXOBAHA AJTIO3is.
Pedepentiii 10 Hei ONPUABHIOBAIM IITU301THY
PO3/IBOEHICTb PAJITHCbKOI JIIHCHOCTI, 30Kpema
yepe3 JIEKOHCTPYKILIO TOMYJIIPHUX PesTiriiHuX
obpasiB. OcraHHs peasidyBanacst XapKiB sHaMH
SK Ha Bi3yaJIbHOMY PiBHi, TaK 1 Ha CEMaHTUYHO-
MY, Uepe3 TIpuiioM ipoHii. XapakrepHumu Oy
IIMPOKE 3aCTOCYBAHHS TEXHIKM KOJAKy Ta Ha-
pounra mpodanariis o0pasiB, MOEIHAHHS iX 3
0COOKCTICHUMI, MOOYTOBUMH aCHEKTaMH, IO
3MEHIIYIOTDb PIBEHb CAKPAJIBHOCTI ii I03BOJIAIOTH
yepe3 TPAJMUILIIO TOPYITYBaTH COIiaJIbHi, €K0JIO-
TiYHi, T103aie010riuHi MpobaeMn Oy TTs-y-CBiTi.

IlepcnekTHBE MOAANBIINX JOCTIIKEHb I10-
JIATAIOTh Yy PO3MIUPEHHI YSIBJAECHHS TPO (PYHK-
IIIOHYBAaHHS KaTeropii CakpajbHOrO B CyyacHiii
YKPAIHCBKIN Bi3yaJbHIN KYJBTYPi, OXOILIIOIOYN
MIUPUIMI TJIACT MAaTePiaiB, IKUH OXOILIIOBATH-
Me poOOTH XYA0KHUKIB YaciB He3a1esKHOCTI.
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H. Pynenko-KpaeBcbka

JIbBiBCbKa HaujiOHaNbHA akagemis MmcTeuTs, M. JIbgiB, YkpaiHa

CUEHOIPA®IYHI NEPCOHAXI TETAH MEOBIAb.
NPEOMETHI, APXITEKTYPHI TA ®AKTYPHI ATPUBYTU

H. Pydenxo-Kpaeecvra. Cuenorpadiuni nepco-
Haxki Tersinu Mengizap. [Ipeamerni, apxiTekTypHi Ta
(daxtypui atpudyTH

VYrepure pocaimpkyorbest ciieHorpadiuHi MpOEKTH
Tersau Menginb, peasizoBani mpotsirom 70-90-x pp.
XX cr. y Tearpax YKpaiHu, 3 PisHUMU pekucepamu,
ase 00'eMHAHI OHUM MUCTEIBKUM MPUIOMOM —
CTBOPEHHSI CIleHOTPadiyHNX MEePCOHAXKIB Y BUTIISAMI
npe/IMeTHUX, apXiTeKTYPHUX i (DaKTypHUX esieMeH-
TiB JIeKopallii, gKi GirypyoTh sk OKpeMi MaTepiaib-
HO-PEYOBi /Iifi0Bi 0cO0M Ta PO3KPUBAIOTH i/1€10 IT'ECH.
KumouoBi ciioBa: cuenoepagis, cyenozpagiunuii nep-
conaxc, Temana Meosiov.

N. Rudenko-Kraievska. Scenographic Charac-
ters of Tetiana Medvid. Figural, Architectural and
Textural Attributes

The article for the first time examines the
scenographic projects of Tetiana Medvid, which
were created during the 70-90s of the XX century,
in the theaters of Ukraine, with different directors,
but united by one artistic technique — the creation
of scenographic characters in the form of figural,
architectural and textural elements of the stage
scenery, which act as separate material characters
and reveal the idea of the play.

The purpose of the article is to find out the
function of scenographic characters — created by
figural, architectural and textural elements of stage
scenery in the creative works of Tetiana Medvid
within the system of effective scenography in terms
of creating a visual image of the play.

The subject of research — scenographic projects
of Tetiana Medvid: “Threepenny Opera” by
B. Brecht (1975), “Living Corpse” by L. Tolstoy
(1975), “Do not shoot at white swans” by B. Vasilyev
(1977), “Interrogation” by S. Rodionov, D. Liburkin
(1979), G. Ibsen’s “Hedda Gabler” (1993), “In the
Labyrinth” by V. Vynnychenko’s play “Nailed”
(1996), “Christian’s Dreams” by H. Ch. Andersen,
“Ole Lukoje” (1995), “Tartuffe” by Moliere (1999)
on the stage of the Taras Shevchenko Kharkiv
Academic Ukrainian Drama Theatre; and “Caligula”
by Albert Camus (1998) at the Donetsk National
Academic Ukrainian Musical and Drama Theatre
named after Artem.

Research methodology — use of the method of
primary sources, conceptual analysis, the method of
theoretical generalization.

Results. It is determined that the main expressive
element of most scenographic projects of T. Medvid
were scenographic characters of different typological
series, in particular characters in the form of figural,
architectural and textural elements of stage scenery,
and the basis of Tetiana Dmytrivna’s work were the
principles of visual directing: idea, thought.

Novelty. For the first time in Ukrainian art
history, one of the typological series of the main means
of expression of the outstanding scenographer —
T. Medvid — was analyzed and systematized,
namely — scenographic characters in the form of
figural, architectural and textural elements of stage
scenery.

The practical significance lies in the possibility
of using the presented information in scientific
researches of art and theater studies, as well as
collected and meaningful factual and illustrative
material has the opportunity to become an integral
part in further study of the work of scenographers of
Ukraine.

Keywords: scenography, scenographic character,
Tetiana Medvid.

IMocranoBka npodiemu. Tsopunii 10poGOK
Terauu /ImutpiBHu Mensiab € BaromuM BHe-
CKOM Y PO3BUTOK MUCTEITBA YKPAIHCHKOI CI[EHO-
rpacdii octanuboi Tpetnan XX ct. Tersana [[mu-
TPiBHA aKyMyJIIOBaJla Y CBOINl TBOPYOCTI Kpallli
3700yTKH TPHOX aBTOPUTETHHX CIIEHOTPadiuHIX
KT YKpaiHu: MOJIEPHUX clieHorpadiyHux Jia-
bopatopiii Jlecs Kypbaca — Baxguma Meiepa,
akajieMiuHoi mKkosu cienorpadii bopuca Ko-
capeBa Ta IMKOJN «JIieBoi creHorpadii» [lanuia
Jizepa. OGifiMaroun mocaxy TOJOBHOTO XYA0K-
HIKa XapKiBCbKOTO aKa/[eMiYHOTO [PaMaTHYHOTO
tearpy iMm. T. I IlleBuenka «bepesinby» 1poTs-
rom Maitzke 50 pokis, T. Measiap mocmigoBHO i
HAIOJIETINBO BITPOBA/KYBAIa aKTyaJlbHi MPUH-
MU CTBOPEHHS crieHorpahiuHoi KOMIO3HUIIii
Ha 3aCajIax TeaTPaJbHOTO CUHTE3Y. [i TBOPYICTh
Oysa OpieHTOBaHA Ha CTBOPEHHS Bi3yalbHUX 00-
pa3iB-NIePCOHAKIB Y KOHTEKCTI CIIEHIYHOI [ii, ¥
MeKaX TPeThOi cucTeMn 0(hOPMIIEHHST BUCTAB —
00pa3oTBOPUOI PEKUCYPH Ta Majia Ha MeTi po3-
KPUTTS i/lel ApaMaTypriyHol icTopii, a TaKoX 11

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.

1202 ‘L2 2oAuna ‘mHredd £ edALauiy|




112

Kynbtypa Ykpainu, sunyck 71, 2021

peskucepebkol iHTepnpetartii. [Ipore TBOpuwmit
nopobok Tersiin MeBiznb foCiKeHnid yKpait
HEZI0OCTaTHLO. 3a BeCh T1€Piojl TBOPUYOTO JKUTTS
XYJIOKHUIIL He TPOBAJIMBCS KOMILJIEKCHUI aHAJTI3
ii crierorpadigHOro T0POOKY Ta XyA0KHBOTO Me-
TOJLY, IKMI CYTTEBO BiZIPI3HABCS Bijl METOJLY 1110~
30PHOTO0 300pasKeHHsI MicIs [ii. Y HalioHaIbHiil
HayIIi [TPO TeaTp HeMAE KOTHOTO JA0CI/KeHHS, Y
skoMy OyB 01 IpoaHa/i30BaHuil heHOMEH TBOP-
yocti T. MezBizb 4K yHiKanbHOTO MalicTpa, 4ns
TBOPUICTD BIIMHYJIA Ha (DOPMYBaHHS Cy4acHOI
YKpaiHChKoi crieHorpadii.

AHajii3 OCTaHHIX JOCIHiIKeHb i myOmKaIrii.
Ha cboroziHi He iCHy€ Hi IPYHTOBHO JOCTiIZKEHO1
ictopii ykpaincbkoi ciienorpadii, Hi cchopMoBa-
HOI KapTUHU aKTyaJbHUX MPAKTUK 1 TeHAEHIIN
PO3BUTKY TBOPYOCTI CYYaCHUX YKPAIHCHKHX Te-
aTpaJbHUX XYI0KHUKIB, aJlsKe HAYKOBIl 3HAYHO
piiitie 3BepTaIncs 0 CUCTEMHOTO aHaJi3y clie-
HoTpadiyHUX TBOPIB Y1 TBOPYOCTI ciieHorpadis,
HI’K /10 aHaJi3y TBOPYOCTI XYAOKHUKIB 1HIIOI
crierfiasmisantii un (axiBiiB iHITUX TeaTpaJbHUX
npoceciii. [Ipo TearpaibHUX XYA0KHUKIB Xap-
KOBa, 30Kpema 1po TBopuicTh T. MeaBiib, Ha-
[MCAHO KPUTUYHO MaJIO, B OCHOBHOMY B Iepio-
JIMYHUX BUIAHHSIX Ta PeleH3isX Ha mpeM epHi
BUCTaBHU, a (DEHOMEH TBOPYOCTI [ISTYKU He PO3-
KPUTHIT y JKOZIHIT MoHOTpadil un iHIIIN HAyKO-
Bill mparti.

OCHOBHMM JiKEPesIOM JIOCJi/IKEeHHS BUKJIa/le-
HOTO B CTATTI Martepiajy cTaju MepIIoJKepera,
30epekeHi B apxiBax: (pOTO TeaTpasbHUX MaKe-
TiB, )OTO 3 BUCTaB, €CKi3W AEKOpAIliii, €CKi3n
KOCTIOMiB, PEKBI3UTY TOIO, a clieHorpadiuHi
nepcoHaki KaacudikoBaHO BiJTIOBITHO 0 YO-
TUPHOX TUTOJOTIYHUX PS/IB Ta iX (PyHKII B
peasbHiil npakTHlli, Bu3HaueHi B. bepeskinum
y mpaii «Tearp xynosxHuka. /[skepena ta Bu-
tokuy (bepeskun, 2006). Ilig yac miaroToBku
CTATTI TaKOX BUKOPUCTAHO Matepiaiu, po3mi-
IeHI B XapKiBCbKUX MePiOANYHUX BUIAHHIX
70-90-x pp. XX ct1.: O. Yenamnona (1988; 1989;
1995), JI. @ininenko (1997; 2008), A. Dinaro-
Ba (2008), O. Cexynonoi (1997), T. Kikresoi
(1993), K. Mapawmsinoi (1999), [0. Xomaiika
(1997), O. Aniuesa (2003), IO. Beawnuka (1998),
A. Topbenka (1979).

Mera cratti — 3'sacyBaTu (YHKIIIIO CIIEHO-
rpadiyHNIX TEPCOHAKIB — CTBOPEHUX TIPEIMET-
HUMHU, apXITEKTYPHUMU il PaKTypHUMU eJieMeH-
TaMU JieKopaifii y TBopuomy A0poOKy TerstHu
Mensinp y Meskax cucteMu JiitoBoi crieHorpadii
I[0/I0 CTBOPEHHST Bi3yalbHOr0 00pasy BUCTaBH.

Bukian ocHOBHOro Marepiany OCIiIKeH-
Ha. [Iporec aktuBisaiil poJi Bi3yaJlbHOTO KOM-
IIOHEHTY B CUCTEMi TeaTpPaJbHOTO CUHTE3Y TPU-
BaB B YKPaiHCbKOMY TeaTpi MPOTSITOM YCbOTO
XX c1. HeBipmispHOI0 yacTuHOO ciieHorpadiy-
HIX 00pa3iB BUCTAB CTaBaIi eJIeMEHTH JeKopa-
1Mii, SKI HOPS/l 3 aKTOPOM OIUHSIUCS B IIEHTPI
IJIA/IalbKOl yBaru. SICKpaBUM TIPeACTaBHUKOM
IIesi/Ii YKPaiHChbKUX ciieHorpadiB APyTol 1o-
noBuHK XX CT., IO PO3BUBAIN CHUCTEMY OPOpPM-
JieHHs BucTaB (fieBy ciieHorpadiio), mepersBo-
pIOIOYM eJIeMEeHTHU JieKopallii, KOCTIOMU Ta came
irpoBe cepe/oBuIlle Ha aKTUBHI clieHOTpadivHi
epcoHaxKi, Oy/1a TOMOBHIN XYA0KHIK XapKiB-
CbKOTO aKaJIeMIYHOTO J[PAMAaTUYHOTO TeaTpy
im. T. I. lleBuenka, Tersna JImutpisna Mensijb.
Y 1 TBOpPYOCTI CTBOPEHHS SICKPaBUX JIEBUX Ma-
TepiabHO-PEYOBUX 1 300paKaTbHO-ILIACTHYHIX
IEPCOHAKIB €TI0 OCHOBHUM CIOCOOOM JIOHE-
CEHHS 3MICTY Ta ijiel mecn.

[onaTtsa «cueHorpadiuyHuil epcoHaX» BH-
3HAYeHO i1 rIMOOKO JOCTIKEHO TeaTPO3HABIIEM
B. 1. Bepeskinum. Ha fioro aymky, «yHKIiio
300pakaMbHO-TIIACTHYHUX Ta MaTepiaibHO-pe-
YOBUX TIEPCOHAXKIB, IO CTAlOTh 3HAYUMUMHU
eJleMeHTaM¥ BUCTaBH, MOTJI BUKOHYBATHU Clle-
Horpadiuni 06pasy MPAKTHYHO BCIX ICHYIOUMX
tumis» (bepesku, 2006, c. 42).

T. MenBizb y €BOINl TBOPYOCTI KaTerOPUYHO
3arnepevyBajia IPUHIIAI CTBOPEHHS 1110311 Mic-
114 JIii, AKUI IOMiHYyBaB B €II0XY COIlpeasiaMy i
OyB OCHOBHWIM Yy JIpyTiii cucteMi opopMIIeHHS
BHCTaB — JieKoparliitHomy mMuctentsi. li mpoex-
TH HAaIlOBHEHI cIpaBKHIME (aKkTypamu, a OyTa-
(hopis BUKOPUCTOBYBAIACS He 3 METOIO TiMiHN
PeabHOCTI Ta BUKJIWKAHHS 17110311 MaTepiasib-
HO-PeYoBOT0 apTedaKTy, a BUKJIIOUHO /IS CTBO-
PEHHST aBTOPCHKHX apTo0 €KTIB, sIKi 3HAKOBO, Me-
TaOpnyHO 200 ANETOPHIHO POSKPUBAIH TEMY
Ta 1/1e10 BUCTABHU.

Y npoekrax Tersnu MezaBijap MOKHa TIpoCTe-
KUTH clieHorpadivHi mepcoHaski pi3HOi THIIOJIO-
rii: 300pakajibHi, KUBONUCHO-IPpadiuHi, MacKu
Ta (irypu, €IMHI MIACTUYHI YCTAaHOBKH.

OcobmmBe Miciie B ii TBOpYOCTI mHOCizasm
TIPeJIMETHI, apXiTeKTyPHi Ta (hakTypHi arpulyTH,
K1 TIPOTATOM [Ii1 BUCTABU CTABAJIN Bi3yaJlbHUMU
nitioBumu ocobamit. CrieHorpadiuti mepcoHaski
IIbOTO THIIOJIOTTYHOTO PSIALY He Jiiie 300paKajiu
110Ch, TOOTO BUKOHYBaIH (DYHKIIIO JeMOHCTpa-
11i1, aJe it akTHBHO OpaJiy y4acTh y camiil fil.

Yxe B Ilepmmmx MNOCTaHOBKaXx y Xapkis-
CbKOMY aKaJIeMiYHOMY JIpaMaTUYHOMY TeaTpi



im. T. I [lleBuenka «bepesinb» T. Measiap 110-
YaJsa JI0J1y4aTh 0 CBOIX MPOEKTIB PEYOBO-TIPe/l-
MEeTHi, apXiTeKTYpHi Ta (aKTypHi eJeMeHTH
JIeKopallii, 9K1 BUCTYHAJIN TI1]l 4ac /il OKpeMUMU
crieHorpa(iTHNMHU TTepCOHAKAMU 1 TOTIOMaTaJIH
PO3KPHUBATH 3MICT Ta i/Ie10 BUCTABU.

Tak, y Bucrasi b. bpexra «Tpurporosa ore-
pa» y 1975 p. (pexucep 1. Ipinmmyn), kpim
CKYJIBIITYPHKX 300pakeHb y TIMOMHI CLEHH, Y
IPOCTOPI, y TOTPiOHI MOMEHTH [ii, OIyCKaIiCs
(dbparmenT KamydJISKHOL CITKH, SIKI He Jiilie
yocoOII0BAJIN TIeBHY HECBOOOAY TepOiB Ta Xu-
TPOCILIETIHHS CUTYallill, aje i CJIyTyBaJu TeX-
HIYHUM TIPUCTPOEM JIJII CTBOPEHHST Mi3aHCIIEH.
AKTOp 4inisBcs 3a CITKY 1 0T MmiiHIMaIN Bro-
Py, Ha/l HATOBIIOM, Y KYJIbMIHALINHWII MOMEHT
BUCTaBH. TakoxX mepcoHakuy (hyHKITI0 BUKOHY-
BaB 1HIINII eJleMeHT JleKopallii — KpyTJIuii 1BO-
MeTPOBHII PyXOMUI CTAHOK, IKUI TIPOTSATOM /il
OyB 1 JIKKOM, 1 CIIEHOIO, 1 MICI[EM «CTPaTHy, CHM-
BOJII3YIOUM HECIOJIIBAHKU JIOJIi Ta MIiHJUBICTD
JIOJICBKOTO KUTTS. Y BUCTaBl «sKuBuii Tpym»
JI. Toncroro (pexucep A. JIUTKO) TOTO K POKY
nepcoHaKHY (DYHKITIIO T0YaB BUKOHYBATHU BeJie-
TEHCBKUI CBIYHMK, IKWii yCIO BUCTaBY BUCOYIB
Ha CIIeH, SIK 3HaK Bark JIOJCbKOTO KUTT, HOPS/L
3 AKUM PYXaJIUCS, TOPLJIN Ta 3Tacajiy MeHII CBIY-
HUKH, 00irpaHi akTOpaMu TIPOTSTOM [Iii BUCTaBH.

Haiikpamum npUKIQIOM CTBOPEHHS CI[EHO-
rpadigyHOTO TIepCOHaXka 3a TOTIOMOTOI0 M KX
dakryp € Bucrasa T. Mensigp «lemma Tabaep»
I. I6cena (1. 1), crBopena B 1993 p. (peskuncep
[. Bopuc). Kosn 3unkana 3asica, riasgaad motpa-
TISIB Y O1/IMiT, MepesKaHuil, HATOBHEHHH CBITIOM
npocTip. Yci eeMeHTH MOJIEPHOTO iHTep'epy:
CTLJIBIIl, KpiCJa, CTOJMKH, TMIJCTaBKY Mijl CBIY-
HMKH Ta KBITH — 32 IHAWBIYaIbHUMK €CKi3aMU
Oy MaiictepHo 3po0JieHi 3 TOHKMX MeTaleBUX
Tpy0, 03110071€HI BUTOHYEHIM OPHAMEHTOM, T10-
dapbosani B Oismit komip. ITpaBopyd 6isst mop-
Taly MOXHa OyJI0 TOMITUTH Taki K JIETKi Ta
QKYpHI CXO/U, fKI 3HMKAJIU 32 JAIITYHKaMU i
JI03BOJISITI CTBOPIOBATH IMHAMIYHI JllarOHAJIbHI
Migamciienn. Y rnbuHi crieHn mo paiycy OyJa
po3TallioBaHa HaMiBIIPO30pa, Bi3yalbHO Jier-
Ka CTiHA 13 3aTATHYTHX OLITMM TIOJIEM BIKOHHHUX
pam, 3aBBuIIKA 5 M. [IpocTip 3a pamamu BusHa-
YeHUIl XYA0KHUKOM $SIK JIOJIATKOBUN 1rpPOBUiA
Mali[aHYMK 1 JeMIKATHO BUCBIT/IIOBABCS GIYHIM
cBiTJIOM. I10 IIEHTPY ClieHn PO3MIlIEHO BeJNUKHi
Oimail kamin, o3m00eHuil penbedoM y cTui
MOJIEPH, SIKUI CIIPUNAMABCS SIK IOMIHAHTA KOM-
noautiii. /Io HOTO 3ropu TATHYJIUCH XMUMEPHO
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neperieTeHi B XUTPOMYAPOMY OpHaMeHTi Oii
MOTY3KH, TIOYaCTH 3aKBiTYaHi OGLIMMU KBiTaMH.
BoHu MepeskaHUM TaByTHHHIM HiOU 3arumiTasim
YBECh IIPOCTIP CIIEHH, CTBOPIOIOYHU BITUYTT Jier-
KOCTI Ta HEBArOMOCTI BCIiX €JIEMEHTIB JleKopallil.
Y noennanHi 3 GiIMMI KOCTIOMAMHU akTOPiB i 6i-
JIUM TIOJIOBUKOM, SIKMil Bifj0MBaB Ta Po3ciloBaB
BEPXHE CBITJIO, yCsI JIeKOpallis, 3aBajocs, cama
cBiTHIacd, a aTMocdepa CTOCYHKIB TepoiB BH-
IPOMiHIOBaJA CIOKiif 1 pagicTe. OnHAK 1S 1711-
JIisl TpUBaJia He TIOCTIMHO. YiKe mepeji aHTPaKTOM
Hal GJIATOTIONYYUYsIM POJMHK TOYATHA CTSTYBa-
THCSA XMapHu. Terep yske 4OpHi KOCU XUMEPHOTO
IJIeTeHHS 3'BJISITIUCS YTOPi 1, K CTPYMOYKU
BCEIPONMAIOUoro Opy/Ly, MOBOJI, IPOTSITOM YCi-
€l apyroi Aii, 3amoBHIOBaIN TpocTip. ¥ dinasi
YOpHE IJIETUBO MOTY30K 3 YOPHMMH KBITaMU
IIOBHICTIO HAKPKMBAJIO KaMil, Oimi Mebii Ta, HiGu
Ky0J10 3Miii, pO3OB3aI0Cs 110 O1JIOMY MOIOBHUKY.
AKTOPU TIPOTSTOM J1ii 3MiHIOBAJIM KOCTIOMH, CITO-
YaTKy Ha cipi, a y hinasi Ha yopHi. [s1a4 posy-
MiB — 3pajia, XiTb 1 GpexHst 3pyHHYBAJIHI MOJPY K-
He macts. CieHorpadivyni mepcoHaxi, CTBOpeHi
Tersaroio MenBiab, — 6imuii Ta YOpHUIL MIETEH]
33/THUKN — CTaJIN SCKpaBoto MeTahoporo pyiiHa-
11il POAMHHOI TapMOHii i 0COOUCTOrO KUTT TO-
JIOBHUX TePOiB BUCTABH.

Y «Tapriohi» Mosbepa, IKOTO TIOCTaBJIEHO B
Xapkiscbkomy Tearpi im. T. I [lleBuenka «bepe-
3ib» Ha noyatky 1999 p. (pexxucep M. fApewm-
KiB), TerssHa MeaBifb HaiMNIa MEPCOHAKHOIO
(byHKITIEIO IeKopailito, CTBOPEHY 3a MPUHIIUTIOM
CLIeHIYHOTO An3aiiny. /[Ba Npo30opux Maiijanyu-
K, TPH Ha TPU METPH, 3 TPYOOT0 OPTasIiTy Ha Me-
TAJIEBOMY KapKaci, Oy MijBiieHi B mpocTopi
CIIeHM Ta MaJi MOKJUBICTb BIJIBHO PYXaTHCh
BrOPY i1 BHU3, TI/IHIMAIOYH IPYIIHA AaKTOPIB 1 CTBO-
PIOIOYHM, TAKUM YMHOM, BPasKEHHS BeJIeTeHChKUX
tepesiB. Meracopa T. Measiap migkpecoBaia
poskou, BHecenuit TapTiogom y poauny Oprona,
Ta 60pOTHOY BOPOTYIOUMX YIPYNyBaHb 3a CBOI
1iHHoCTI. ¥ 110 Biput? KoMy nosipsatu? Kox-
HUI1 IepPCOHAXK BUCTaBY MaB CBIiil apryYMEHT 1, T10-
TPAIUISIOUN Ha MIAJTbKKM Mail’Ke HEMOMITHUX Te-
pe3iB, 3MIHIOBAB IIPOCTOPOBY CUTYAIli0 HA CIIeH,
MTHOCSYNCh Y CBOIX (haHTasisgx goropum abo
CTPIMKO OITyCKAIOYMCh Ha <«3eMJo». besmuif-
HICTh cynepeyku poaunu Tergna /ImutpiBHa Bi-
3YaJIbHO MiJIKPECIIIa 30JI0TOI0 MEPeKaHOIO 03-
mo6ot0, ska Oyna posmilieHa Bigpasy 3a
apxiTeKTYpHUM MOpTajgoM i Hibu 00’exHyBaTa
BCI TIPUCTPACTI B Mekax oHoro mpocropy. [1lax-
paiictBo TapTioda Ta 6e3MiICTaBHICTh POXMHHOTO
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TIOJILTY THIKPECJIEHO MOMIOHICTIO KOCTIOMIB Tiep-
coHaKiB. Yci BoHM Masm Gt KamM30:11, a0 CyK-
Hi, IEKOPOBaHi 30J10TOI0 (HDYPHITYPOIO, a JI0T0B-
HioBaIn oOpasu Oimi mepyku ermoxu Mobepa.
Ha 111 40pHOTO OKCAMUTOBOTO 3a/[HUKA INHAMI-
Ka Bi3yaJbHO-00PA3HOTO DSy A0CSTATIACs BU-
KJIIOYHO 32 JIONIOMOTOI0 CTBOPEHHSI Mi3aHCIeH
IePCOHAKIB y OLIMX KOCTIOMAX Ha YOPHOMY T.Ii,
3BIJIHO-OIYCKHOTO MeXaHi3My <«IIAJbOK Tepe-
3iB». TakuM unHOM, 3arponioHoBane T. MenBiib
JM3aiiHepCchbKe PillleHHs TIPOCTOPY, Y MOEJAHAHHI 3
pillIEHHAM KOCTIOMiB, BUKOHYBAJIO 4K CYTO TeX-
HIYHY (DYHKITIIO CTBOPEHHS KOMIIO3WUITIHN, TaK i
MIEPCOHAKHY, 03HAUYIOYM iTPOBY CYTh KOH(JTIK-
Ty JIpaMaTyprii.

YepBOHOIO HUTKOI Kpi3b YCIO TBOPYICThb
T. MeaBifp MpoXoauUTh MJIACTUYHA TeMa apXi-
npeTarii CTalTh IEBUMHU cIieHOorpadiuHIMI
nepcoHakamir. Tax, y Buctasi «B mabipunti» 3a
mwecoro B. Bunanuenka «IIpursoxaenis (L. 2),
mo Oysia moctaBieHa B XapKiBCbKOMY Tearpi
im. T. I. [leBuenka «bepesinby y 1996 p. (pe-
xucep M. fApemkis), T. Mensinp posrarrysa-
JIa B TIPOCTOPI CILIEHH, Ha KOJI, ike 00epTajioch,
CiM Pi3HOBHCOKHX KOJIOH, BUCOTOIO Bifl 3 10 J M.
Bown crimpancst Ha Oiy axypHy 6asy i Oyuu
VBIHYAHI TAKMMU K TIPO30PUMU METATIEBUMMU Ka-
MiTeJIMHU, BAKOHAHUMU B CTUJ MoziepH. KoJo-
HU BUCOYLJIN HaJl IeTAJIAMU iHTED €py: MeOIsAMH,
[IPO30PUMHU  CXOJIaMHU, CBITUJIbHUKAMH, MYy3H4-
HUMU IHCTPYMEHTaMM, 3al0OBHIOIOYH BeChb TIPO-
CTIp 1 Ha/lat0uX MicIie 171 /il KOKHOI CIIeH! y3a-
raJlbHEHOTO CHpPsIMYBaHHS. KojkHa KoJIoHA MiXk
0a3010 Ta KarmiTe/Io Majia MeTaJeBUil KapKac,
y SIKWiT BMOHTOBAHO TpUrpanui mnpusmu. Kos-
CTPYKIIis HarayBajia cepeHboBiuHi Tesapii abo
AQHTUYHI MepiakTH, 3 TI€ PI3HUIEIO, 10 0 iX
(byHKIIT He HazesKalo 3a3HaYeHHs MicIld Ziil, 5K
1ie Oyso B irpoBux Tearpax €spornu Ta JaBHbOI
Ipermtii. Tergna [IMuTpiBHA TPUKpacIa KOKHY
rpaHb Pi3HUMHU (PAKTypaMu: YOPHUM OKCaMU-
TOM, OLTUM TIOJEM Ta [3ePKAJIbHOI ILIIBKOIO.
KoJtit ipuamu po3BepTaimcst TUM i iHImIM 60-
KOM, KOJIOHH 200 PO3UMHSJINCS 1 HIOH 3aBUCAJIN
B TOBITPI, 3IUBAIOYUCDH 3 YOPHUM OKCAMUTOBUM
3aIHIKOM, 200 GITMU CTPIMKIMIE BEPTHKAJISIMH
T IKPEC/TIOBAII iAHECEHICTh CLIEHH, 200 3UMHSI-
JIM eMOIIAHUI XaoC CBITIIOBUMH BiOJMCKAMU
Bi/l /I3¢pPKaJIbHOI TTOBEPXHI MPpU3MH. TakuMm uu-
HOM, 3a JIOIIOMOT0I0 apXiTeKTYPHOIO CIleHOTpa-
(biunoro mepconaxka opmyBasach armocdepa
CIIeHN 1 JOHOCUBCS 11 3MICT.

Tema koJI0H cTasa OIHI€EI0 3 TOJOBHUX I1J1aC-
THYHUX TeM y BucraBax «Chu Kpicriana» 3a
tBopoM . X. Anziepcena «Oue Jlykoite» (1. 3)
y 1995 p. B Xapkiscokomy teatpi im. T. I [les-
vyenka «bepesinby (pexucep O. Kpasuyk) Ta
«Kamniryna» A. Kamio (1. 4) y 1997 p. B one-
IIbKOMY aKa/IleMiYHOMY J[paMaTHYHOMY TeaTpi
im. Aprema (pexxucep C. Ilaciynuk). ¥ «Chax
Kpicrianay, 3amicTh KarmiTesi, KOJOHN TPUKPa-
I/ MATbOBHIYI KasKoBi OYAMHOYKH, sIKi I10-
JIYMKH TIEPEHOCUJIN TJIsiladya 0 CTApPOBUHHOIO
Komenrareny. Kommosuirii 6yanHKiB y 3aTeMHe-
HUX CIleHAaX MOTJIM CBITUTUCS 3CEPEUHM, 1 TOI
KOJIOHU TI€PETBOPIOBAJINCH HA BEJETEHCHKI JIiX-
Tapi, K1 CSSJIU PI3HOKOJBOPOBUM CBITJIOM.

Y Bucrasi A. Kamio «Tizio» Koo 0yJI0 OK-
pecieHo cToBOYPOM 3 TIPO30poro Troumo. Bown
Oy KiHETWYHI 1 TMiIHIMAINCS, CTUCKAINCS Ta
3MOPIIYBAJCS, SIK 3yTi MOBITPsIHI KYJIbKH 200
BUKOPUCTaHI TIpe3epBaTUBU. TakuM 4mHOM, Y
(binazni BuCTaBU 3BUIBHAIOCH MiCIe JIJIST OCTaH-
HbOI KpalKku Iii€l icTopii — cmepti Kasirymnn.
OcBiTsieHHsT KOJIOH 0yJI0 TPOAYMAHO Tak, 100
aKTOP MIT BXOJIUTH BCEPEANHY i, K i3 B'SI3HMUII,
JIOHOCUTH TEKCT, OCBITIEHUN HIKHIM, Aedop-
MyrounM 00sm44s, cBiTIoM. B 060X BucTaBax
apXiTeKTYpHI eJieMeHTU ciieHorpadii craBaiu
Bi3yaJIbHO-00PA3HUMH TEPCOHAKAMU BUCTABH
Ta JIiSJI1 Ha ClIeHl Pa30M 3 aKTOpaMU, BI/ITIOBITHO
J10 3aKOHIB TeaTPaJbHOTO CHHTE3Y.

Ortxe, T. MeziBiib aKTUBHO JI0JTy4asIa 10 CBOIX
TeaTPaJbHUX [TPOEKTIB PEUOBO-IIPEIMETHI, apXi-
TEKTYpHI Ta (aKTypHi eJTeMEeHTH JeKOopallii, SKi
GbirypyBasu miz yac mii Sk okpewmi crieHorpadiy-
Hi NepcoHaki U joroMarajii po3KpuBaTH 3MICT
Ta 171e10 BUCTABU.

BucnoBku. OfHi€elo 3 OCHOBHUX XapaKTe-
pucTuk TearpaibHuX MpoektiB T. Mensiap €
HasiBHICTH y 1i poboTax [ieBuX creHorpagiy-
HUX MEePCOHAXIB, M0 3acobamMu 00Pa3oTBOPUO-
r0 MUCTEILTBA PO3KPUBAIU TEMY, 1/1e10, TOJOBHI
KOH(JIKTU i1 BHYTPIlIHI TPOTUPIYYS K I'ECH,
TaK 1 BUCTaBH BIITIOBIIHO /10 PEKUCEPCHKOI KOH-
LEIIT.

Crienorpadiuti mepcoHaki TPymu HpeaMeT-
HUX, apXiTEKTYPHUX Ta (DAaKTYPHUX aTpuOyTIB y
tBopyocTi T. MeBib npe/cTaBiIeHO B HACTYII-
HUX TIpoekTax: y Bucrasi b. bpexra «Tpurpo-
10Ba Orepa» — PyXoMi KaMy(hJIsKHI CITKU Ta
OaraTo(yHKIIOHATBHUIT CTAHOK-JTIKKO; Y BH-
craBi «/RKusuit Tpyn» JI. Tosctoro nepcoHaxkuy
(YHKIII0O BUKOHYBAB BeJETEHCbKUI CBIYHUK.
[Ipuknmamom cTBOpeHHS  cileHOTpadivHOTO



mepcoHaska 3a JIOTIOMOT0I0 M SIKUX (haKkTyp € Ba
IUIeTeHNX, PYXOMUX 3a[HUKHN y BUCTaBi «lemma
Ta6aep» I. I6cena. Y Bucrasi «Taprio» MoJibe-
pa cieHorpadiuHiM MepCOHaKeM BHCTYIAIOTh
(YHKITIOHATTBHI TEPe3n 3 MPO30POTO OPTAITY.
Kosionun sk ciienorpadivuni mepcoHaxi mpes-
CTaBJIeHO Y BUCTaBaX — «B 1abipuHTi» 3a '€COT0
B. Bunnnuenxka «IIpurBoxzenis, «Cuu Kpicria-
Ha» 3a TBopoM [. X. Aunepcena «Oiie JIykoiie»
Ta «Kamiryma» A. Kamio.
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B opniit Bucrasi T. MejBigb MoOrja BHUKO-
pPUCTOBYBaTH clleHOrpadiuHi MepcoHaxi SK
OJTHOTO, TaK 1 JIEKIJIbKOX THUIIOJIOTIYHUX PSIB,
AK1 CIPUAMAJIUCA TJIg/IaueM K Ha eMOIIHOMY,
TaK 1 Ha IHTEJIEKTYaJIbHOMY PiBHSX.

Otke, BUKOPUCTOBYIOUM YBeCh apceHasl 3a-
co0iB BUpa3HOCTI TPeThOi cucTeMu 0hopMIIEH-
Hs BKCTaB — 00pa3oTBOPUOI pexucypH, TersiHa
Meaginb cTBOpIOBaia OPUTIHAILHI, HE CXOXI Bi-
3yasibHi 00pasu, sSIKi cTaBajIn aKTUBHUMH, IiEBH-
MU ClleHOTpapiYHUMU MepPCOHAKaMK, HOCIIMU
izei Ta pisnocodii BUCTABH.

L. 1. T. Mensinp. «Tegna Tabaep» I. [6cena. DoTo Makera BICTaBH.
ApxiB mysero Teatpy «bepesinby, 1993 p.

L. 2. T. MenBizap. «B nabipunti» 3a m'ecoro B. Bunnuuenka «IIpurBoskaeHis.
Doto makeTta BuctaBu. ApxiB Myseio Teatpy «bepesinby, 1996 p.
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XapkiBCbKMIN HALOHANbHUI YHIBEPCUTET MUCTELTB iMeHi |. Tl. KoTnapeBcbkoro, Xapkis, YkpaiHa

KOHCTAHTU N HOBALLII B OPKECTPOBOMY MCbMI BAJIETY «ArOH»

|. CTPABIHCbKOI'O

I. C. Casuenxo. Koncranru it HoBaliii B opkecrt-
poBomy nuchMi 6asery «Arons I. CrpaBincbkoro

Hocrijxeno crerudiky OpKecTpOBOTO THMChMa
bazety «Arom» 1. CTpaBiHCHKOTO 3 TOUKH 30py B3a-
€MO[Iii BUABJIECHUX HAMU KOHCTAHTHUX MPUHIIATIB
6aratogirypHocti, KOMGIHATOPHOCTI I MIACTHYHOCTI
Ta HOBAIIi, 3yMOBJIEHNUX TiBUIMIECHO0 3HAYMMICTIO
110J1ipOHIYHNX TPUITOMiB. 3rpyIioBaHO HOMepU 0a-
JIETY 3 TOTJISILY IOMiHYBAHHSI KOHCTAHTHUX ab0 HO-
BAIlITHUX TIPUHITUITIB OPKeCTPOBOTO MichMa. Cucte-
MaTHU30BAHO TUIIN OPKeCTPOBOI (haKkTypy B HOMepax
i3 TIPIOPUTETOM TOPU3OHTAJIBHOTO MUCJEHHST: OJIHO-
rosocest (yHicor) abo PO3IIEIJIeHHsT YHICOHY; (hak-
Typa Ha OCHOBI KOHTPAIyHKTUYHOI B3aEMO/Iii KOPOT-
KUX JIiHIi; (pakTypa Ha Gasi KOHTpacTHOI MoJIi(oHii,
SIKa BUHUKAE B Pe3yJIBTATI MOEAHAHHS JIOBTHX JIiHii;
(hakTypa Ha OCHOBI iMiTariitHoi mosmidownii. /locri-
JoKeHO crerdiky peasizallii Ha3BaHUX HMPUHITHIIB
SIK KOHCTAHT 0pKecTpoBoro muchbMa I. CtpaBiHChKO-
ro i «yHiBepcasiil» ioro opkecTpoBOro MUCJIEHHS B
HOBOMY MOBHO-CTHJTICTHYHOMY KOHTEKCTI.

Kmouosi ciosa: I. Cmpasincvkuil, barem «Azons, op-
Kecmpose nucoMo, opKkecmposa Paxmypa, nouigouis,
cepitina mexuixa.

G. S. Savchenko. Constants and Innovations in
the Orchestral Writing of I. Stravinsky’s Ballet
‘Agon”

The aim of this paper is to identify the specifics of
orchestral writing in the later works of I. Stravinsky
on the example of the ballet “Agon” (1953-1957).

Significance of the topic. From 1953 begins
the late (serial) period of 1. Stravinsky’s work. Due
to stylistic “modulation”, the study of orchestral
writing in later works at the intersection of constant
principles (multifigure, combinativity and plasticity)
and innovations found out by us is relevant.

Research methodology. 1. Stravinsky’s late
style is studied in various aspects. A topical issue
is the composer’s interpretation of serial technique
(Glivinsky, 1995; Rogers, 2004; Straus, 1999; Smyth,
2000). N. Kardash (2010) offers a multidisciplinary
textological approach in the studying of recent opera
and ballet. Renaissance dance forms are studied in
“Agon” by M. Richardson (2003). Characteristics
of later works are contained in the section of the
monograph of M. Druskin (2009). V. Zaderatsky’s
monograph (1980) is devoted to the polyphonic
thinking of the composer.

Historical, comparative, functional, systematic
research methods are used in the work.

Results. I. Stravinsky’s original orchestral writing
was formed in his early works (1908-1910). They
gradually formed the principles of multifigure,
combinativity (Savchenko, 2019; Savchenko, 2020)
and plasticity, found out by us, as universal principles
of the composer’s orchestral writing.

In the ballet “Agon” the composer applied a serial
technique that determines the key role of polyphonic
techniques of work with thematic invention,
respectively, the dominance of horizontal thinking.
At the same time in the creative comprehension
and elaboration of techniques of serial technique
the composer relies on the methods developed in
his works (“formular” thematic invention, motives
rotation technique, counterpoint combination of
them) (Druskin, 2009, p. 226—227), motive-variant
work (Savenko, 2001). Accordingly, ballet acts
can be divided into two groups: with horizontal or
horizontal /vertical priority in the organization of the
orchestral texture.

Where the priority is horizontal, we highlight the
following variants of the composition of the orchestral
texture: 1) monophony (unison) or splitting of unison
2) texture based on the counterpoint interaction of
short lines (sometimes — sound points); 3) on the
basis of contrasting polyphony; 4) on the basis of
imitation polyphony.

Conclusions. 1) In the orchestral writing of
acts with horizontal /vertical priority, the constant
principles of multifigure, combinativity and
plasticity remain dominant; 2) Where the horizontal
is a priority, innovative principles of organization of
the orchestral texture prevail; constant principles are
revealed covertly or in a modified form; 3) At the level
of a ballet composition as a whole, the alternation
of different types of organization of the orchestral
texture is formed, in which different ideas about time
and space are embodied; thoughtful timbre strategy
and handling of different types of orchestral texture
give rise to the original timbre-texture structure of
the work.

Keywords: 1. Stravinsky, ballet “Agon”, orchestral
writing, orchestral texture, polyphony, serial technique.

Iocranoska mpo6aemu. Bix 1953 poky —
vacy 3aBepiiennsi . Crpasincekum Cenre-
Ty — IOYMHAETHCS Mi3HINA MepioJ TBOPYOCTI

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



KOMITIO3UTOPA, 32 IKUM Y HAYKOBIi1 JliTepaTypi 3a-
Kpinuiach Ha3Ba cepiitnoro'. Pajnkaibia 3Mina
«ctunboBoi Manepuy» (/Ipyckin, 2009, c. 220) Ta
TEeXHIKU [TMCbMa IT1CJI HAlI0BIIOTO B IOTO TBOP-
YOCTI HEOKJIACUIIMCTCHKOTO Tepiofy /103BOJISIE
JOCTITHIKAM, 3 OIHOTO OOKY, YiTKO BiJIMEKOBY-
BaTHU TIONEPe/IHI CTUJIbOBI €Talu Bijl OCTAaHHbO-
o, a 3 1HIIOro, — HIYKATH CTaJi <«yHiBepcasii»
(Casenko, 2001), ski BUKOHYIOTH (YHKILIO
«KOHTP(OpPCiB», 3a0€31MeUyI0Un E€HICTh CTHIIO
I. Crpasincbkoro. JocmiHUKK TTAKPECIIO0TD,
[0 B YMOBAX CTUJIbOBOI PI3HOBEKTOPHOCTI €]11-
Hi AX0AM BUSHAYAIOTH POOOTY KOMIIO3UTOPA 3
’KAaHPOBUMHU MOJIEJISIMH, TEMaTH3MOM, CJIOBOM
(Apyckin, 2009; Cagenko, 2001).

Y 3B’3Ky 3i CTHJIBOBOIO Ta CTHJIICTHYHOIO
«MOJIYJISIIIIEI0> AKTyaJbHUM € JIOCJII/PKEHHS
0CcO0IMBOCTEIT OPKECTPOBOIO IMUChMA B IH3HIX
tBopax . CrpaBiHCbKOTO, SIKE TO3BOJUTH TIPO-
CTEKUTHU €BOJIIOIII0 OPKECTPOBOTO MUCJICHHS Ta
NPUIOMIB OPKECTPOBKM KOMIIO3UTOPA; MiITBEP-
JIUTH, 3 OAHOTO OOKY, MI€BICTh Y HUX KOHCTAHT-
HUX [PUHITAIIB 1 TPUHOMIB OPKECTPOBKH, 3 iH-
IIOTO, — BUSIBUTH HOBAIIi.

3Bakaiouy Ha OOpaHy TeMy CJIijl BU3HAUM-
TH, 1[0 MU PO3YMIEMO MiJ| «<OPKECTPOBUM IHCh-
MOM». []e TOHATTS € 3araJbHOBKUBAHUM, ITPOTE
MaJio JOCTI/DKEHUM. Y Cy4acHOMY HayKOBOMY
JUCKYpPCi HOTO BU3HAUEHHS 3HAXOAUMO B MO-
rorpadii C. KopoberbKoi, /ie aBTop 0TOTOKHIOE
OPKECTpPOBE MUCbMO 3 OPKECTPOBOIO TEXHIKOIO:
«OpkecrpoBa TexHika (ab0 OPKECTpOBE IIHCh-
MO) — Ile KOHKPETHWil MPOSB TUX YU IHITHX
TEXHOJIOTIYHUX NPUUOMIB BUKOPUCTaHHS 1H-
CTPYMEHTATBHUX TeMOPIB Ta (haKTypHHUX Op-
KECTPOBKX 3ac00iB, CIPSIMOBAHUX Ha TBOPUY
peasizaililo KOMIIO3UTOPCHKOTO 33/lyMy, Ha BU-
pimenHs TBopYoro 3apanudA. I[IpaBuia opke-
CTPOBKU — 1I¢, TI0 CYyTi, IpaBUjia OPKEeCTPOBOI
texuikn» (KopoGerpka, 2011, ¢. 62). 3aramom
MOTO/IKYIOUUCD 3 aBTOPOM, 38y BaKUMO:

1) opxecTpoBe MUCHbMO, HA HAIILY IYMKY, — Iie
GaraTopiBHEBE TOHATTS, 0 OXOILITIOE TEXHOJIO-
riYHI IpUIOMU HA PIBHI SIK KOHKPETHOTO TBOPY,
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TaK i TBOPYOCTI KOMIO3UTOPA®, TAKUM UHHOM
II0T0 MOKHA PO3IVIAATH Ha IIEPETHUHI 3aralbHO-
0 T2 0COOIUBOTO;

2) B OPKEeCTPOBOMY MHCHMi 3aKapOOBYETH-
s CKJIQJIHUI 3B'S130K: @) MiK MY3UUHOIO MOBOIO
KOMIIO3UTOpPa (OKPEMOro TBOPY) 1 OPKeCTPOB-
K010, 0) MK KOMIIO3UTOPCHKUM 3aLyMOM (SIK
crpaBeymBo 3aszHauae C. Kopoberbka) Ta iioro
BUDIIICHHSAM,;

3) OopKecTpoBe MUCbMO — Iie He JIMIIe TIPOo-
SIB KOHKPETHUX TEXHOJOTTYHUX MPUoMiB (1110
MO’KHA TPAKTYBaTU SIK CYKYIHICTB), & CUCMeM-
HU1l BUSIB HA OCHOBI (DYHKITIOHAJIBHOI B3aEMOJTii
€JIEMEHTIB.

OTxe, TPOIIOHYEMO BJIacHE BU3HAUEHHS I0-
HATTS. Opkecmpose nucoMo — ye cucmema mex-
HOM02IYHUX NPULOMIB, CNPAMOBAHUX HA Peanisa-
uito memoposo-paxmypnoi cmpykmypu meopy,
0emepMiHOBaAHOI0 CIMUTILOBUMU, HCAHPOBUMU ULUH-
HUKAMU A THOUBIOYATbHUM XYOONCHIM 3a0YMOM,
3a605KU PYHKUIOHATbHITL 63a6MOOIT 0PKECMPOBUX
napmii no 20PU30HMAnl ma 6epPmuKali.

AHazi3 OCTaHHIX JOCTIKEHb i MyOiKamiii.
[lisniit crunp 1. CrpaBiHcbKoro 3alfikaBJioe
JOCTIHUKIB y pisnHux acmekrax. OcobamBocTi
TPaKTyBaHHS KOMIIO3UTOPOM CEPiiTHOI TEXHIKY €
aKTyaJIbHOIO TEMOIO IOCIiIFKEeHb 3apyOiKHIX aB-
Topis (Rogers, 2004; Straus, 1999; Smyth, 2000).
Bona x € nenrpaspHoio B MoHorpadii B. Ii-
BuHCHKOTO (1995). ¥ pociiicbkoMOBHOMY Hay-
KOBOMY JIMCKypci momiTHa po3Biaka H. Kapaam
(2010), sxa mponoHYE MYIBTHIMCIUTIIHAPHUTT
TEKCTOJIOTIUHWI T/XI/T y AOCTiKeHHI (heHOMe-
HY OCTaHHBOTO MY3UYHO-TEATPATLHOTO OIyCy
Ha mipukiag omepu «The Rake’s Progress» Ta
basety «Arom». Baaemoito cepiiiHux i TOHaIb-
HUX TIPUHINIIB OpraHisallii TKaHUHU, JIaJI0BY Ta
TapMOHIIHY JIOTIKY, 0COOIMBOCTI 3aCTOCYBAHHS
noihOHIYHUX TIPUHOMIB B «ATOHI» aHATI3ye
A. ITnitke (1973). TanmoBanbhi hopmu i put-
MU eToxXu Bifipo/pkeHHs 0CHiKy€e B «ATOHI»
M. Richardson (2003). Xapakrepucrika misHix
TBOPIB i3 MOMISAAY i/1€iiHO-00pa3HOr0 HAToB-
HEeHHS, KOMIO3UIIHO-IPaMaTyPrivHUX 3aK0-

! B. CMmipHOB yBaskag, 110 mepexij 10 mi3uboro nepioay nouunaerses 8 Meci (1948) i 8 Kanrari, 1110 6a3yioTbest Ha TEKCTi aHIUIICHKIX aHOHIMIB
(1951-1952): «¥ 1ux TBOpax BUSIBIISIIOTLCSI HOBI €JIEMEHTH, & caMe TOCHJICHHST KOHTPAIYHKTUYHOTO YHHHUKA (30KpeMa ITOCHJIEHHsT POt
KAHOHIB) i 3BePHEHHS /10 Ti€l MaHepH iHCTPYMEHTATBLHO-XOPOBOTO THChMA, KA TOXOAUTD Bifl e Maro i Hifepianicbkoi nosidonivnoi
mkosny» (Cmipaos, 2011, ¢. 27). Boanouac A. [nitke Bignocuts «Arons, «Canticum sacrumy i Tpu mricni Ha cioBa Ilekceripa 10 nepexigaux
TBOPIB, YBAKAIOUH, TIT0 «3BUYHA HEOKJIACHYHA TOJICTHITICTHKA 3piioro CTPaBiHCHKOTO CYCIIUTD TYT 3 OKPEMUMHU CEPIFHIMN i I0/IeKahOHHUMI

enizogamuy (Initke, 1973, c. 414).

2V 1boMy BHTIAJIKY TIOCTAE MUTAHHST PO3MEIKYBAHHSI TIOHSITH «OPKECTPOBE MHCHMO» 1 «<OPKECTPOBHIT CTHIIb», SIKE € IIUPIIAM i Y3aralbHIOI0UIM,
TAKIM, 110 BHBOJAUTH Ha XyH0XKHbO-ecternynuii pisenb. Ha aymky C. KopoGerbkoi: «OpkecTpoBHil cTHIb — € CHCTEMHO OpraHi3oBaHa
CYKYIIHICTb THIIOBUX TeMOPOBO-OPKECTPOBHX 03HAK, sTKA OGYMOBJIEHA IPHHINIAME OPKECTPOBOTO MICIEHHs, (BiTocOChKO-eCTeTHIHIMY,
KYJIBTYPHO-COIHATbHIME Ta 0COOUCTICHUME (haKTOPaMH i YTBOPIOE HAHBHIIII CTYITIHB XYI0KHBOI €/[HOCTI 3MICTY Ta MOBHO-BHPQKAILHUX

3aco6iB B opkectposiii mysuiti» (KopoGerbka, 2011, c. 32).
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HOMIPHOCTEH, 0COOMMBOCTEH TeMaTH3My, OpKe-
CTPOBHUX Ta aHCaMOJIEBUX CKJIA/iB MICTHTBCS B
OKPEMOMY PO3/IiJ1i MOHOTPa(iuyHOTro AOCTiIZKEH-
g M. [Ipyckina (2009). [Tomxidboniunomy muc-
JIEHHIO KOMIIO3UTOPA MPUCBSYeHA MOHOTpadis
B. 3anepaibkoro (1980).

Crermupika oprectpoBoro miachMa I. Ctpasin-
CBHKOT'0 Y TBOPax I113HbOTO MePiojly TBOPYOCTI He
OyJa MpeaMeTOM CIEMiaIbHOTO JOC/TiIKEeHHSI,
30KpeMa i B 3apyOisKHIX JKepeiax.

Mera cratTi — BusiBJieHHs crienindiku opKe-
CTPOBOTO THCbMA Y TBOPAX IMi3HBOI TBOPYOCTI
I. CrpaBiHcbKOro Ha TpUKJIaLi Oanery «AroHs»
(1953-1957). 3a meskamMn TOCTIKEHHS CBiJIO-
MO 3aJIiIIeH] BOKaJIbHO-IHCTPYMEHTaIbHI TBOPU
1950-1960-x pp., sIKi 111 Yac BUBYEHHS OPKECT-
POBOTO MHCHMA TOTPEOYIOTH YPaXyBaHHS BJIAN
cJIoBa U 3'ICyBaHHS MeXaHi3MiB KOpeJIIlii Mixk
CJIOBECHO-BOKAJTBbHUM Ta  IHCTPYMEHTAJTbHIM
IapaMy IO/I0 PO3IOJLTY TeMaTUYHOTO Marte-
piasy, pericTpoBUX CITiBBiJIHOIIEHD, 34YellIeHHS
TeMOPOBUX JIiHill i3 BOKaIbHOIO ab0 XOPOBOIKO
HapTisIMu. 3aBAAHHSIM €:

1) cucremaTusyBaTH HOMeEpH OajeTy 3 T10-
TSy IOMiHYBaHHST KOHCTaHTHUX (OaraTodi-
TYPHOCTI, KOMOIHATOPHOCTI, TJIACTUYHOCTI) abo
HOBAIIfHUX ITPUHITUIIIB OPKECTPOBOTO MICHMA,;

2) BUSBUTH THUIU OPKECTPOBOi (haKTypl B
baseri «AToH» Yy HOMepax i3 IpiopuTeTOM rOpH-
30HTAJIHOTO MUCJIEHHS;

3) nocmiantu crenudiky peamisaiii TpUH-
uumiB GaratodirypHocti, KoMOiHATOPHOCTI Ta
TUIACTUYHOCTI SIK KOHCTAHT OPKECTPOBOTO MHCH-
ma I. CrpaBincbKoro ii «yHiBepcasiii» #oro op-
KeCTPOBOTO MUCJIEHHSI B HOBOMY MOBHO-CTHUJIIC-
TUYHOMY KOHTEKCTI y B3a€EMO/II1 3 HOBAIISIMA.

Bukia/; 0cHOBHOT0O Matepiaxy A0CTi/>KEeHHS.
Opurinansie opkectpoBe mucbmMo I. CtpaBin-
CbKOT0, JIeTepMiHOBaHe 10T0 My3MYHOI0 MOBOIO,
dbopmyBasocs y pannix TBopax 1908-1910 pp. ¥
HUX, TONPH HOMITHY 6a3y Hal[iOHaJIbHOI Tpajiu-
11ii i1 OUeBU/IHICTD BIIUBY (PPAHIy3bKOI MY3UKH
immpecionictebkoro Hampsmy (Acadwes, 1977;
baesa, 2009; Ipyckun, 2009; Cmupuos, 2011;
Apycrosekuii, 1982), nocrynoBo gopmytoTbest
BUSBJICHI HaMM TpUHIUIH OGaratodirypHocti
(Casuenko, 2019), kombinaroprocti (CaBuen-
K0, 2020) Ta mIaCTUYHOCTI K KOHCTAHTHI TPUH-
I OPKECTPOBOTO THCbMA KOMIO3UTOpA I
«yHiBepcasii» (Tepmin Casenko, 2001) #toro op-
KecTpoBOro MuceHHs. i mpuHImmom 6arato-
(birypHOCTI MU PO3yMiEMO OTIEPYBaHHS B PI3HUX

mapax OpKecTPoOBOi (haKTyPH YiTKO OKpeCJeHH-
MM 1 BUJIIJIEHMMU He JInIIe iHTOHAIIHO-PUTMIY-
HO, a i TeMOPOBO, PericTpoBO, haKTypHO, apTHKY-
JISIIIAHO (Ta IHIIMME OPKECTPOBUMHU 3ac00aMIL,
30KpeMa TeMOpPOBI MIKCTH, THIHN AyOIIOBaHb
TOII0) (opMyIaMu, sIKi MOKYTh OYTH HOCIIMU
pi3HUX OpKecTpoBUX (yHKIH. KoMmiekcHicTh
(birypu BiIMEKOBYE ii BiJl MOTUBY, SIKUH, BOTHO-
9ac, MOKe BXOIUTH JI0 I[bOTO KoMILTeKcy. Komoi-
HATOPHICTh BUSIBJISIETbCS B MiJBUIIEHIN 3HAUY-
MIOCTI Jia/IoTiYHOi OPKECTPOBKH, il APiGHOCTI Ha
OCHOBI OIEepPyBaHHS KOPOTKUMU TeMaTHYHUMU
CTPYKTYPaMH, y TeMOPOBHUX MEPEKTIOUEHHSIX Ta
nepejayax, MpuioMi miji- Ta 0J1y4eHHS r0JI0CiB
OPKeCTPOBOI (haKTypH, BapiaHTHHUX AyOIIOBAH-
HAIX, 3MiHi IJIbHOCTI OpKecTpoBoi hakTypu. I1iz
MJIACTUYHICTIO PO3YMITHMEMO TaKi BJACTUBOCTI
OpKecTpoBoi TKaHWHH, Ki, 3a H. Konsgaenko ta
A. HImenpkoBoto (2013), akTUBI3YIOTh CUHECTE-
TUYHE CHPUIHATTS i3 3a/liTHHAM Bi3yaJbHUX i
KiHecTeTHYHUX TpaodpasiB. [lmacTuumicTs po-
3YMIETbCS HAMU [HAJEKTUYHO — SIK YITKICTb,
obopmIeHiCTh, BOAHOYAC THYYKICTh Ta <Iiepe-
XifiHicTh». HasBaHi MPUHIMITN BiJlirpaBaTUMYTh
pOJIb KJIIOYOBHMX MeXaHi3MiB OpraHizaliii opke-
CTPOBOI TKAaHWHU B TOPU3OHTAJIbHIN Ta BEPTH-
KaJIbHIil KOOPAMHATAX Y TBOPaX PI3HUX eTalliB
TBOPYOCTI.

Y Gaseri «AroH» KOMIIO3UTOP 3aCTOCYBAB Ce-
PiliHy TeXHiKY, TIPOTe BeJbMU crerudivno (K i
B IHIIKX MI3HIX TBOPAX ), Ha 10 BKa3yIoThb B. [lri-
BuHCbKui (1995) Ta A. Initke (1973). Creru-
(ika mosgrae y BUKOPUCTAHHI HeIBAaHAISATH-
ToHoBux cepiit (ImuBunckuii, 1995, c. 31) Ta 'y
«BUBEJICHHI» CepiiiHUX PS/IiB 13 TOHAJIbHUX eTli-
soxiB (IMuitke, 1973, c. 414). B. IniBuHCcbKMii
3ayBaxye, 1o [. CTpaBiHCHKUIT BUKOPHCTOBYE
nrecTu3By4Hi cepii (Bransle Simple ta Bransle
Gay; Hemasio Mikpocepiil y Pas-de-Deux i3 uert-
BEpTOi cloiti Gasery (4OTMPH3BYYHI B 00Cs3i
BEJIMKOI TEPILii Ta TPUTOHY, TPU3BYIHY B 00Cs3i
Besukoi tepiii (ImaBunckmii, 1995, ¢. 31). Bin-
XOZINTb KOMIIO3UTOP Bijl HOPM foneKadoHii i B
eKCIIOHYBaHHI JIBAHA/IIATUTOHOBUX CEPIld, «I10
VCKJIAAHIOE, a iHOAI pOOUTH MPAKTUYHO HEMOK-
JMBUM iX BM3HAueHHS B mapTutypi» (IyuBuH-
ckuit, 1995, c. 32). Sk npukiax aBTOp HA3WBaE
Four Duos ta Four Trios (Tam camo, c. 32).

3 01HOTO OOKY, 3aCTOCYBaHHSI CePiliHOT TeXHi-
KU BU3HAYAE KJIOUOBY POJIb MOJIPOHIYHUX TTPU-
fioMiB pOOOTH 3 TEMATH3MOM, BiJIIOBIHO, MAHY-
BaHHS TOPM30HTAILHOTO MUCJEHHS. 3 IHIIOTO,



y TBOPUYOMY OCMUCJICHHI Ta ONPAIfOBaHHI MpHU-
fIOMiB cepiitHOi TeXHIKH KOMITO3UTOP 0a3y€eThCs
Ha HaIpallbOBaHUX Yy CBOIIl TBOPUOCTI METO/AX
(«topmynbHUIIT> TEMATHU3M, TEXHIKA POTAITii MO-
THBIB, IX KOHTpalyHKTHuHe noeaHanus (/pyc-
kiH, 2009, c. 226-227), «MiKpOBapiaHTHICTb»
(3azmepankuii, 1980, c. 27), TexHiKa iHTEpBAIb-
Hux cTpykTyp (Casenko, 2001).

BifnosigHo 10 mpiopuTeTy rOPU3OHTAM Yu
TOPU30HTAJI/BEPTUKAJI B OpraHizallii OpKecT-
poBoi (hakTypH B GasieTi BHOKPEMIIOEMO:

1) Homepu, y IKMX JleTepMiHAHTOM (aKTyp-
HO-TEeMaTUYHOTO MIPOIECY € JIiHis/JiHi;

2) HOMepH, y SKUX JiHisd/JiHil 9iTKO CKOOp-
JIMHOBAHI y BEPTUKAJIbHIN MPOEKIII 1 32 TUIIOM
TeMaTu3My Ta HOTo (haKTypHOIO OpTraHi3alli€ro,
BIJICUJIAIOTH /10 TBOPIB MOMEPe/HIX MePiojIiB, X0ua
B HUX KOMIIO3UTOP TaKOX 3aCTOCOBYE CEpiiiHy
TEXHIKY.

Boanouac xapakrepucTuka cepii 3a KiJbKic-
HUM TOKaKYMKOM TYT He € BUBHAYATIbHUM YNH-
HHUKOM.

He BusHauae crenudika TpaKkTyBaHHS cepil
i 0cobamMBOCTEHl OPKECTPOBOrO mHuchMa. Mok-
Ha MIpKyBaTH PO 1OTO 3HAUHI Moauikalii B
GaraTbOX HOMepax, HaBiTh Ha PiBHi rpadiuHOro
BTUIEHHST TIaPTUTYPH, YHACJIIOK MiJ[BUIIECHHS
3HAYMMOCTI TIOJTIPOHIYHNX TTPUHOMIB. 3 IHIITOTO
OOKY, B OPKECTPOBOMY IMHChMi OaraThox ermizo-
B, Gimbmn Tpapuiiiianx g I CrpaBiHCbKOro
3a TpadikoIo it OPKECTPOBUM BUPIIIEHHSM, (e3-
YMOBHO BTLTIOIOThCS TPUHIUIE OaraTodiryp-
HOCTI, KOMOiHaTOPHOCTI Ta MmIacTuyHocTi. Boj-
HOYAC NOEHAHHS KOHCTAHTHOTO i HOBAI[IITHOTO
CIIOCTEPIra€ThCs 1HO/I B M€Kax OIHOTO HOMepa.
Jlo okpeMux HOMePiB ab0 posziiniB hopmu, BUpi-
IEHNX i3 3ACTOCYBAHHSIM KOHCTAHTHUX ITPUHITH-
IiB OPKECTPOBOTO IHCHhMa, BijHeceMo: Pas-de-
Quatre, Double Pas-de-Quatre (kpaiiti poszinu
TpudacTuHHOl pernpustoi dopmu), Triple Pas-
de-Quatre, Coda, Bransle Gay, Coda (rnomepn
TofIaHi B MOCJIiI0BHOCTI B mapTutypi; 18i Coda,
CXOK1 32 TEMATUYHUM MaTepiajioM, 3aMUKAIOTh,
BIZIIOBI/IHO, IPYTY Ta YeTBEPTY CIOITH 1 € YCKJIa/I-
HEHUM TeMOPOBO-(DaKTypHUM [ TeMaTHYHUM
BapiantoM Pas-de-Quatre). Y Prelude ta nBox
Interlude, o Takox 0a3yrOThCS Ha OJTHOMY Te-
MaTH3Mi, HasBHUM € OaraTo(irypHe opKecTpoBe
MUCbMO, peasi3oBaHe 3aB/ISIKU IMITAIIITHIN 1T0JIi-
(honii. 3arasioM y Ha3BaHUX HOMepax B OpraHisa-
11ii My3U4HOI (PaKTypu TIPIOPUTET MAE TOPUIOH-
TaJIb/BEPTUKAJIb.
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Tam, e IpiopuTeT Ma€ TOPU3OHTAID, MOKEMO
Bi/[3HAYNMTH Pi3HI BapiaHTH CKJIQly OPKECTPOBOI
baxTypu:

1) oxmmuorosocest (yHicor) abo poO3IIEIICHHS
yaicony (Pas-de-Deux, qosiosiue solo; Four Duos;

2) daxkTypa Ha OCHOBI KOHTPAIYHKTUYHOI
B3a€EMOJIii KOPOTKUX JiHiil (1HOI — 3BYKOBUX
KPAIloK ), IO HePefaloThest B TeMOPY 10 TeMO-
Py, CILITAIOTHCS, MePexXpelyioThes (cepenHiii
posnin Double Pas-de-Quatre; cepeniit po3in
Bransle Simple, Pas-de-Deux (nyetHi posimm));

3) dakTypa Ha OCHOBI KOHTPACTHOI TIOJIi-
(oHii, STKa BUHUKAE B Pe3yJbTaTi MOETHAHHSI
NOBrUX Memomiiiaux miniii (Sarabanda Step,
Bransle Double);

4) axTypa Ha OCHOBI iMiTaIliiHOI MOTiIOHIT
(Gailliarde — y noepuansi i3 roMmodoHHO-Tap-
MOHIITHUMHU TTapamu; KpaiiHi posuimu Bransle
Simple; Four Trios — i3 MOyJIsIIli€l0 B KOMOiHO-
BaHWIl TN y IOEHAHHI YHICOHHOI Ta aKOP/I0BO1
(haktyp).

[To-nieprie, 3ayBaskumo, 1110 yacto I. Ctpasin-
CbKUI B Oprasizaltii opkecTpoBoi (pakTypu 10-
ennye mosidoniuHi TeMOPOBO-(haKTypHi Imap/
mapu i3 TroMo(OHHO-TAPMOHIHUM ITAPOM/
mapamu. He BiZIMOBJISIETCS BiH 1 Bijl TPAAMITii-
HOTO TUIy TOMO(MOHHO-TAPMOHIITHOI OpraHi3a-
ITii 32 TIPUHITUIIOM «MeJIO/Iisl Ta CYTPOBia»> (Ha-
npuknaj, Pas-de-Deux, xinoue solo). ITo-apyre,
KOMIIO3UTOPChKa (DaHTa3iiHICTh Ta BUHAXI/JIH-
BICTh ¥ 3aCTOCYBaHHI OY/Ib-SIKMX MPUHOMIB PO-
OWTP yCi CXeMH BEJIbMU YMOBHIMH.

Cepen Ha3BaHUX BapiaHTIB HallpaIMKaIbHIIIE
HOBAIlIfHOIO € OpKecTpoBa (haKTypa Ha OCHO-
Bi KOHTPAILYHKTUYHOI B3a€MO[Iil KOPOTKHX JIi-
Hiit. CucreMaTU3yeMO BUSBJECHHS HOBAIlifHUX
NPUHIIUAINB HAa HPUKJIAIL CEPEIHBOTO PO3ALIY
Double Pas-de-Quatre:

1) wammBuaka mepenadya  (<«HepeKujaH-
HsT») KOPOTKMX MEJIOAIHNUX JHHill Bix TeMOpy
110 TeMOpy 3 HamapyBaHHAM a00 6e3 HbOro (TT.
81-83 2 FI + I Tr-ba — I Ob — I CI (3 Hamapy-
BaHHSM), 3BiJICM — JliaroHasIbHa Tpadika mapTu-
TypH;

2) HaIIBUAKA 3MiHA OPKECTPOBUX (DYHKITii
incrpymentis (1. 81-83 I Fl ta Il Fl 3MiH0O0OTH
byHKIII0 3 MeTo/ii Ha KyOIIOBAHHS);

3) KOpOTKi (parmeHTapHi AyOMOBAHHS, SIKi
B JIESIKUX BUTIAIKAX 3TOPTAIOTHCS B KPATIKM —
okpemi 3Byku (11. 81-83 I Fl nybumioe BepxHi
3Byku Jinii [ Cl; IT Fl Ha ouH 3BYK MifK/II0Ya-
I0ThCst 710 Gacy);
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4) GaraTo(yHKIIOHAIBHICTD Y BEPTUKAJIbHII
MPOEKIIT B Pe3YJIbTaTi IPUMHOKEHHS OCHOBHUX
13aCTOCYBaHHS TOTATKOBUX OPKECTPOBUX (PYHK-
Iiit: HarTpuKaz, y TT. 81-82 HasgBHUMM € pericT-
POBO Ta IITPXOBO poaiieniernii 6ac (bClusepri
tenuto + Tr-n basso uticTHAAIATI Staccato B yHic-
ot i3 bCl solo + Cb uBepri tenuto OKTaBOIO BUIIE
3a bCl + Tr-n basso), nBa kourpamynkru (2 Fl + 1
Tr-ba), putmizoBaHa meaib ((irypa 3 KomOiHa-
11 TPioJi TPUALATD APYTUMU 1 MICTHALATOO)
y I + III Tr-be xomILIeMeHTapHO ), quasi-poHOBI
Gbirypu (PoHOBICTb H0JAETHCS KOMIIO3UTOPOM
y PaHHiil TBOPYOCTi) y CTPYHHO-CMUYKOBHUX 13
TeMOPOBUMH  TIepelayaMi i PO3IIETIEHHSIM
criocoly 3ByKO00yBaHHS (BiAMOBIAHO, OAHY W
Ty camy (irypy rpaioTb arco i pizzicato); 3Bijcu
3araJioM — 0OaratosipycHe PO3TOPTAHHS OpKec-
TPOBUX MO

5) rpaHMYHA JleTasi3allis TKAHUHH, iATBep-
JKEHHSIM YOTO € PO3IIEIJIEHHSI PUTMY, ITPUXIB,
crioco0y 3BYKOA00YBaHHS; OIEPYBaHHST HaJKO-
POTKMMU MeJIOAIMHUMU JITHIIMU; KOPOTKI (Kpa-
KOBi ) y0/IOBaHHST,

6) Mesoau3alliss W puUTMI3alliss OPKECTPOBUX
TOJIOCIB, YHACIIIOK 9OTO BiAOyBaeThCsT MOMDI-
Kallisg opkecTpoBuX (DyHKITH: HanpuKaaz, y T. 81
piBHOMIpHHIT pyx Gacy useptsimut (bCl + Cb solo)
T. 82 TIPUCKOPIOETHCS, @ B T. 83 TEPETBOPIOETHC
Ha PUTMIYHO PYXJIMBY JIHIIO IICTHAIISATUMHU,
1110 TOTY€E MEJIOAM3AITi0 6acy B HACTYITHUX TAKTaX;

7) mammBuaKa (QyHKIOHATbHA T TeMOpOBa
3MiHa BCi€l OPKECTPOBOI TKAaHWHU B TOPU3OH-
TaJIbHIN poeKIIii (Bif T. 84 3aTHXa€ pUTMi30Ba-
Ha T1eJ1aJTb; 6acoBa JIiHis MeJIOAU3YEThCSI, «<BUPO-
cTac» B KOHTPAIYHKT, BUKJI04aoThest bCL, Tr-n
basso, Cb, matomicth «BcTymae B rpy» I Fg).

Yu 36epiraioTh CBOIO Ji€BICTH KOHCTaHTHI
npuHImn  GararodirypHocti, KomGiHaTOp-
HOCTI Ta TJIACTUYHOCTI B OPKeCTPOBiil (pakTypi
3 IpiopuUTETOM Topu3oHTaMi? M1 BBasKaEMO, 110
TaK, MPOTe B iHIIIN KoHbIrypallii B3aEMUH, HixK
y HOIepe/iHi mepioi TBOPYOCTI, it y MOAU(iKo-
BaHOMY BUIJISiA. B aHamizoBanomy (parmenti
IPOBIJIHY POJIb y B3aEMOJIil TPbOX HPUHIIUIIIB
IOYNHAE BUKOHYBATH KOMOIHATOPHICTD, STKA Ke-
PYE CKJIQIHUMK TEPETIeTIHHIMI KOHTPAITYHK-
TiB Ta iHIMUX (YHKIH, gKi, IK MU 3'ICyBaju,
VHACJIJIOK MeJIoAn3allii Ta pUTMi3allil MOXKYTh
«BUPOCTATU» B KOHTPAMYHKTH. BaXauBYy poJib
TYT BIIITPA€E U TUIACTUYHICTD, SIKQ BUSIBIIETLCS B
THYYKHX, PI3HOMAHITHO BUPIiIEHUX TeMOPOBUX
nepeiayax KOHTPAIYHKTIB Ta 1HIINUX eJIeMEHTIB

OpKecTpoBOi (PaKTypH; Y HASBHOCTI PUTMO-Me-
JIO/IIITHO BHPA3HOTO PYXJIUBOTO Oacy; y hparmen-
TapHUX  AyOJIIOBAaHHSX-T/CBITaX  (Kparkax),
4Kl THYYKO Mijl- Ta BIIKJIIOYAIOTHCS, MOCTIHO
3MIHIOIOUM MIIBHICTh OPKECTPOBOTO IPOCTO-
PY; Y PO3IIeIieHH] pisHOMaHITHUMHI 3acobamu
(3BYKOBHCOTHO, PUTMIUHO, PETICTPOBO, INTPUXO-
BO) JIiHINl OPKeCTPOBOI (haKkTypH, 110 CIIPUsIE He
JIIIIe JleTasti3alii TKaHUHY, i yTBOPIOE BIUYT-
Ts1 00’eMy 1t akTyamisye BisyaibHi rpadiuni 06-
pasu (TeperieTinH, liaroHaIi, KParok Ta iH.).

[pusiman GaratodirypHoCTi He € TIPOBIAHIM
B aHA/Ti30BaHOMY (hparMeHTi, BiH 3aCTOCOBYETh-
cd HesdBHO 1 y mMomudikoBanomy Buriszi. Ile
3YMOBJIEHE Bi[MOBOIO KOMIIO3UTOpA BiT hop-
MYJIBHOI <«3aaHOCTi», gKa Oy/Ja IpUTaMaHHA
TeMaTU3My HEOKJACHIMCTCHKOTO Ta  POCiii-
CbKOTO MepiofliB, 1 CTBOPEHHSIM TeMaTH3My, Ha
OCHOBI iziei inii/miniit. bararodirypuicts Bu-
SBJISIETHCS 3aB/SKU JI0JJATKOBUM OPKECTPOBUM
(YHKISAM, $IKI YTBOPIOIOTb YMOBHO (DOHOBMIA
map daxrypu. Y 11. 81-83 116 KOpOTKi irypn
glissando B CTPYHHO-CMHYKOBHX iHCTPYMEHTIB
00csroM HOHM (32 3ByYaHHSIM) i B MeKax 4BepTi
(3a qacom). Ix omyksa BUpasHicT TiKpecIeHa
TeMOPOBO-OPKECTPOBUMHE 3ac00aMi i HATIPsI-
MoM pyxy. ¥ TT. 81-82 Bucxinna dirypa poaiie-
mwieHa Mix Ve solo arco ta Ve tutti pizzicato, a B
T. 82 TaKMM YNHOM aHAJIOTIYHY HU3XIJHY Qirypy
BuKOHYIOTH Vie. [loBTOperHst purMiunoi (irypu
B IIPONIOPIIIHIN Tporpecii B yaci Ta mponopiiii-
HUM CTUCHEHHSM nay3 Mixk Humu (1 dirypa,/ma-
y3a 3 BiciMkn — 2 ¢irypu/maysa 2 BiciMKH —
3 dbirypu/maysa 1 Bicimka/3 irypu) B maprisax
II + III T-be Takox € BapiaHTOM yTijieHHs ifei
bararodiryprocri (1t. 81-83).

[TokasoBo, 110 M Yac nepexoiy 10 penpus-
HOTO po3ziy (Bia T. 86), y dbaxTypi sgKoro mpio-
PUTET MA€ TOPU3OHTAJb/BEPTUKAJID 1, BIAOBI/I-
HO, Yy SKOMY 3POCTa€ 3HAUEHHS MPUHIUITY
baraTo(irypHoCTi, KOMIIO3UTOpP  TOCTYIIOBO
«BMOHTOBYE» B OPKECTPOBY TKAHWHY Girypu
(komOGiHartist TpioTi Ta MHCTHAAIATOT), SIKi TTOYH-
HAIOTh BUKOHYBATU (DYHKIIIIO PETyJsTopa ropy-
30HTAJI Ta BEPTUKAJI, BUTICHSAIOUN ifIel0 JiHil.
Bia 1. 90 dirypu B pisHux TeMOPOBUX Mapax op-
KecTpoBoi (haKTypH B3AEMOJIIOTh 3a IPUHITHIIA-
M KoMOiHaTOpHOCTI Ta TiactidHocti. ITpore
nesiki ocobmuBocTi haktypu, 1mo 6asyeTbhest Ha
KOHTPAIlYHKTUYHII B3a€EMO/II KOPOTKUX JIHIN,
36epiraioThes. VzeThes po HAIMBUAKY Tepe-
nady iryp Bix TeMOpy 0 TeMOpY; KOPOTKI [Iy-



OumoBarHst (Y IESIKIX BUTIAKaX BapiaHTHi ), IITPH-
XOB€ PO3IIeIJICHHS JIIHII, TPAHUYHY JeTaIi3alliio
TKAaHUHHU.

Cain 3ayBakuTH, M0 B IHIIKX BapiaHTaX pea-
JIi3ailii opkecTpoBoi (hakTypH 3 MPIOPUTETOM TO-
pU30HTAJI B KOH(ITYpaIlii B3aEMUH MixK TPbOMa
KOHCTAaHTHUMU TIPUHIIUTIAMU CHOCTEPITAEThCS
JIOMiHYBaHHSI KOMOIHATOPHOCTI, TJIACTHYHICTD
Ma€ TiAOpPsIIKOBaHe 3HAUYeHH S, a OaraTodiryp-
HICTh 3aCTOCOBYETHCS PUXOBAHO 60 B MOHi-
KOBAaHOMY BUIISIIL.

BucHoBKkH. AHasi3 OpKecTPOBOTO IMHChbMa B
OasieTi « AroH» 03BOJISE AINTH TAKUX BUCHOBKIB:

1) B opkecTpoOBOMY THCHMi HOMEPIB i3 TIPio-
PUTETOM TOPM30HTAJ/BEPTUKAIl JIOMiHYIOUe
3HaueHHs 30epiraloTh KOHCTAHTHI HPUHIMIIN
baratogirypHocti, KOMOIHATOPHOCTI Ta ILIac-
TUYHOCTI;

2) Tam, Jie IpiopuTETHE 3HAUEHHS MAE TOPU-
30HTAJIb, MAHYIOTb HOBAIIHI TIPUHIMIN Op-
raHizaifii opkecTpoBoi (haKTypH; KOHCTaHTHI
TPUHIUIN BUSBISIOTHCS PUXOBAHO ab0 B MO-
nudiKoOBaHOMY BUTJIS;

3) Ha piBHI KOMIIO3HII] GaseTy 3arajoM CIo-
CTePITAEThCS YepPTyBaHHS Pi3HUX TUIIIB OpraHi-
3allii OpKecTpoBOi (PaKTYpH, y SAKUX YTIMIOETHCS
pi3He YsIBJIEHHS IPO Yac Ta IPOCTIP; BLYMJINBA
TeMOpOBa CTpaTeris Mo BePTUKAI it TOpPU30HTa-
JIi Ta oTlepyBaHHS Pi3HUMU TUIIAMU OPKECTPOBOI
bakTypu HOPOMKYIOTh OPHUIiHAIBHY TeMOPO-
BO-(haKTypHY CTPYKTYPY TBOPY.

IlepcnekTuBaMu TPOIIOHOBAHOTO JIOCJI/IKEH-
HS € BUSBJIEHHS XapaKTEPUCTUK YacO-TPOCTO-
POBOI Oprauisaiiii B pi3HUX TUIAX OPKECTPOBOI
(dbaxTypu y TBOpax IMi3HBOTO TIEPiOAy; aHasIi3
ocobmBocTeil TeMOPOBO-(AKTYPHOT CTPYKTYPH
Mi3HIX TBOPIB.
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IHTOHALLIVHA ATPUBYTUKA TPALAMLUIVHOIO CMNIBY | AEKJTAMALLI

CYYXOYCbKOI MY3U4YHOT PAMMU

Yscan Ciwpoui. InTonamjitna atpubyTika Tpaau-
if{HOTO CIBY i leKJIaMallii CyY:KOyCbKO1 My3HYHOI
ApaMu

PosrysiayTo Menofiini i gexmamartiiini ocobuim-
BOCTI CY4XKOYCbKOI My3W4HOI Jpamu. Binznaueno,
mo y cdepi BOKATbHOI My3WKN BUSBJIEHHS Tpa-
JUIIIHUX HAIOHAJIBHUX aTPUOYTIB CHiBOYOTO Ta
JIeKJIaMaliifHOr0 1HTOHYBAaHHS, OCHOBAHOTO HA O]
HOYaCHOMY 1 MOCJIJIOBHOMY 3BYYaHHI MOBJEHHS il
MY3UKH, HaI3BIYAHO B)KJIVBE 1 CIIPUATIME OBOJIO-
JIHHIO XY/I0:KHBOIO TEXHIKOIO i€l Tany3i BUKOHAB-
crBa. Cydxkoycbka My3UYHA /paMa — OJUHH 3 HOTH-
PBOX OCHOBHIX BHJIIB aHbXOMCHKOI JpaMH, paHirie
BiJIOMa T11/] Ha3BOIO «JIaXyHBIITH> (KUT. <HACIIBH, 1110
OepyTh 32 zylry») —y 2006 p. 101aHa 110 [[epxcaBHo-
o CIUCKy 00'€KTiB HeMaTepiaabHOI MUBiTi3aIiiiHO]
CITA/IIMHY KUTARCHKOTO HApoy. 3jiiicHena cipoba
POBTJSTHYTH 0COOJIMBOCTI MEJIOJIT Ta IeKIaMaIiiiHo-
IO MOBJICHHS B CYYKOYCBKIN My3HYHIi paMmi.

Kmouosi caoBa: cyuicoycvka mysuuna opama, ia-
XYHbUsIH, CNi6, Oekiamauiine Mosrenns, OuKyis, ou-
XaHHs, MeXHIKA 0a-uemoy.

Zhang Sitsui. Intonation Attributes of Tradi-
tional Singing And Recitations of Suzhou Musical
Drama

The aim of this paper is to identify the intonation
attributes of traditional singing and recitation in
Suzhou musical drama, which is embodied in the
melodic organization of melody, rhythmic pattern,
signs of syncretism with speech and gestures of
singers-actors, which add semantic certainty and
artistic expression to images.

Research methodology. The study investigates
this issue by examining the basic methods and
principles of musicology.

Results. Suzhou drama is based on traditional folk
songs of the northern regions of Jiangsu province,
“labor cries”, such as urging bulls when ploughing,
woman crying, jumping on horses etc. The melody of
the Lahongqiang is characterized by the transitions
of the female falsetto into high octaves, which are
balanced by the inclusion of a recitative that affects
the feelings of the listener.

The realization of works of Suzhou musical
drama, in particular vocal-declamatory methods of
performance, requires singers-actors to master the
skills of improvisation in the process of creating a
stage action. The intonation attributes of melody

and declamatory speech, which are based on dialects
of oral language, folk songs of the northern regions
of Jiangsu province, due to the traditions of the
population of this area. The fricative basis of singing
is pentatonic, the structure of the “jumping” rhythm
with frequent “turns” evokes in the listener a sense of
novelty, energetic free movement. The properties of
the declamatory pattern of “da-shetou” is one of the
outstanding features of Suzhou musical drama.

Novelty: the concept of “Lahongqiang” can be
used in a number of meanings: in a broad sense — if
we talk about the traditional nature of one of the
types of songwriting; in the narrow sense — to use
as the name of the music genre and performing arts.

Practical significance. The properties of the
declamatory pattern of “da-shetou” is one of the
outstanding features of Suzhou musical drama.
Importantly, it enriches the area of cognitive ability
to understand the communicative “axis” of the East-
West artistic relationship.

Keywords: Suzhou musical drama, Lahonggiang,
singing, declamatory speech, diction, breathing, da-
shetou technique.

Iocranoska npobaemu. Cepes 3aco0iB BO-
KaJIbHOI BHMKOHABCHKOI BMPA3HOCTI ICEHHICTDb
i JekmamManiiiHicTs € Ga30BUMHE, TOMY POBTJISI
arpulOyTiB TAaKOTO MY3HUYHO-CJIOBECHOTO KOMII-
JIEKCY B KOHTEKCTI XyM0KHIX TPaAUIliii My3uy-
HOI Ky/bTypu Kutaio € Haa3BUYaiiHO Tmepcriek-
TuBHUM. OJIHEM 3 OCHOBHMX 3aC00iB My3WYHOI
BUPA3HOCTI CITiBaK BBa)KA€ AMKIIIIO, YiTKE TPOTO-
JIOTIEHHS CJIOBA, SKe, Y TICHOMY 3B’SI3KY 3 MeJIo-
JIETO, T/IITOPSITKOBYETHCST 3aBIAHHIO TIepelaHHs
XYZI0:KHBOTO 3MICTY TBOPY — BiJl KOMIIO3UTOPA 10
cayxayda. /loHecT My3UdHUN 3a[yM KOMITIO3MUIIil,
CTBOPUTH TE€BHUI eMOIIIHUII HACTPIN, BTIIUTH
CBOE TPAKTYBaHHS MOETHYHOTO 00pa3y HEMOXK-
JMBO Ge3 YiTKOTO IIPOTOJIONIEHHST MOBHHX 3BO-
POTIB, Y IKMX MICTUTHCS 3HAUYLIICTh IMAHEHTHO-
ro XyJI0:KHBOTO 3MicTy. KoxkeH apTucrt, 3okpema
Il BOKAQJIICT, SIKMii BUKOPUCTOBYE MOBHE CJIOBO,
MOBMHEH PO3YMITH OTO 3HAYEHHSI Y CTBOPEHHI
VHIKaJIbHOTO XYI0/KHBOTO 00pasy, YCBIIOMIEHO
BUKOPUCTOBYBATH JUKINIO SIK apTUKYJIAIIAHWI
IPUITOM PO3KPUTTS 3MICTY MY3UYHOTO TEKCTY B
TIOETHYHOMY KOHTEKCTI KAMEPHHX, OTePHIX ab0
MY3UYHO-IPaMaTHYHUX SKaHPiB.

*This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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[licenHicTb Ta AeKJAMAIiiHICTb 3-TIOMIX 3a-
c00iB BUKOHABCHKOI BOKAJIBHOI BHPA3HOCTI €
0a30BUMH, 1 POTJIS aTpHOYTIB TAKOTO My3H4-
HO-CJIOBECHOTO (DeHOMEHY Y CBITI XYyZOXKHIX
TPAAUIIN My3U4HOI KyJbTypu Kutato Haa3Bu-
vaitHo nepcrektuBHUi. CIIiB 1 feKIamariis, 1o
peami3yoTbes y hopMax BOKaIY, MOBHU, MeJIOjie-
KJIaMallii, peynTaTUBY, MAIOTh CBOI 1HTOHAIIIHI
BJIACTMBOCTI — BI/ITIOBI/THO /10 MaTepiasy i CTPYK-
TYPU MY3UYHOTO TBOPY, HAIPUKJIAJ, AKIIO 11€ Ka-
MEPHO-BOKaJIbHI 200 OIEepPHO-CIeHIUH] JKaHPH.
BuBueHHsI HaIl[lOHAJTBHUX OCOOMMBOCTEH CIIiBY
1 JIeKJaMaIiitHoro MOBJIEHHSI HA MaTepiaji Cy-
Y3KOYChKOI MY3UYHOI IpaMy JI0/Ia€ KOTHITUBHUX
MOKJIMBOCTEH 10 PO3YMIHHS KOMYHIKaTHBHOI
«OCi» XyTOKHBOTO B3a€EMO3B’s13Ky «Cxim — 3a-
Xiz». ATprOyTHKA KUTAlChKOT CYU/KOYCHKOI My-
3MYHO-CIIEHIYHOT IpaMy BU3HAYAETHCST GaraTbMa
YUHHUKAMHU, Cepell AKX — CTPYKTYPa MeJIOIiii,
iXHS J1aJioBa BU3HAUYEHICTh, PUTMIYHA OpraHi3a-
ITisd, 3B'SI30K 3 PyXaMHU TiJia i JKeCTUKYJIAIIEIO Te-
poiB-00pasiB Ta iH.

AHaji3 oCTaHHIX JOCTIIZKEHb i MyOiKanmiii.
TeopernuHoo 623010 HAYKOBOI PO3BILKI CTOCOB-
HO HaI[lOHAJIBHUX JIaJ0-IHTOHALINHIX aTpuOy-
TiB MUCTEI[TBA CIIIBY 1 JleKJIaMallil Cy4:KOyChKoi
MY3WYHO-CIIeHIYHOI fipamu € miparti Yokan [Oxe
(2001), ¥ Tanb (1985). Cepen mociaKeHb MO-
JIOUX YY4eHUX MPUBEPTAE yBary AucepTaliiiina
nparitd ta nomnepeHi ctarti [o [gubmin, sSka Bu-
SIBJISIE CYTTEBI 0COOMMBOCTI 11bOTO (HEHOMEHY Y
BIUKOHABCBKOMY aCTIEKTi, MO <«CHPHIE TOPTPe-
TYBAaHHIO JOAWMHU 3 €CTeTUKO-TICHXOJOTIYHUX
nosutiii» (2019, c. 3).

[IpuposHo, 110 BUBYEHHS Tii€l mpobiemMn, 3a
He3aMepevHoi0 JIOTiKo, 0a3yeThess Ha Teope-
TraHUX To3utligx B. Bacinoi-Ipoceman (1972),
(1962), M. /[lpyckina (1977), Fr. Neumann
(1962), sixi penpe3eHTyBaIN Pi3Hi HAPSMHE J0-
CJIJUKEHHS CITIBY Ta PEYUTATUBIB €BPONENCHKOIL
MY3UKH ONEePHUX KaHPIB.

Meta crarri — BUSBJIEHHS IHTOHAIIHOI
arpuOyTUKK TPAAUIIHHOIO CIIBY 1 JeKIaMariii
B CYWKOYCbKIN MY3UYHiil [pami, 1[0 BTITIOETHCS
B JIAJIOBIii OpraHizailii MeJOJIUKU, PUTMIYHOMY
PUCYHKY, 03HAKaX CUHKPETU3MY 13 MOBJIEHHSM 1
’KeCTaMU CIiBaKiB-aKTOPIB, 4Kl I0Jal0Th CeMaH-
TUYHOI BU3HAYEHOCTI Ta XyI0KHbOI BUPA3HOCTI
00Opazam IifYnX MepCoHaKIB.

Bukiag ocHOBHOTO Marepiaiy JOCIHiIKeH-
HA. B 0CHOBI Cyu:k0yCbKOI [paMy — TpajInIliiiHi
HApO/HI HACIIBU MiBHIYHUX PailOHIB TPOBIHIL
L[3sHCYy, «TpPYyZOBI BUTYKW», HATPUKIAMI, MiJ-
TaHSHHA OMKIB ITiI Yac OpaHHs, KIHOUMI I11ad,

CTPUOKIY HA KOHSIX Ta iH., IKi, 3a3BIYail, O€[HA-
Hi 3 TeaTpaJbHUMK eJeMeHTaMK Xyary («3 KBi-
Tamit i GapabaHaMu» ), TAKUMHI (hOPMaMU HapO/I-
HOTO MUCTEITBA, sK minbmry (Ysxan I0xa, 2001).
s Mesofii naXyHbIFH XapaKTepHi Tepexoau
KiHOYOTO (hasbIleTy Y BUCOKI OKTaBH, SKi BPiB-
HOBAXKYIOTBCS YOJIOBIUMM PEUUTATUBOM, IO 3a-
gimae mouyTTa cayxada, «bepes foro «3a ymry»
(came 11e i BigoGpakeHo B KHTaChKIl Ha3Bi i€l
meJoztii). JIaXyHbIsTH — 0c00IMBa MEJOIs Cy-
WKOYCbKOI AipamMu. Mesofiig 1icHI HaApO4YMTO
IPOCTA i HATOPUCTA, PUTM — TIOPIBHAHO BIOPSI/I-
KOBAaHMI Ta OJIHOPIZHUIA, HACIIIB TIPOHUKJIMBUI,
Ma€ BJIACTMBOCTI MIBHIYHUX TeATPAIbHUX MOTH-
BiB. OlHAK [PU JETAIbHOMY PO3LJIS CIoco0y
BUKOHAHHS MOMITHO, 1110 B OCHOBI JIAXYHBIIIH
niepeGyBaoTh MEJIOJi raolistH ((pasbIiet, iHaKITe
3BAHMI TaKOXK L3SHBIH, I[3HBISH, TA01s10, 1Hb-
II51H) 1 PIBHUU TOH <«ITH/I10» (TI0E[IHAHHS B 1€B-
HUX TPOTOPIISAX (hasiblleTy i HOPMAIbHOTO TO-
JI0CY, Tak 3BaHe «JIyHbiHb» ) (Ukan I0xa, 2001).
Jlns hopMyBaHHS JIAXYHBIITH XapaKTepHi 0CO-
OMBa KOJIOpaTypa i apaHKyBaHHS MeJOJil 3a
00pa3oM HApOAHMX HACIIiBIB, 32 YMOBH BILIUBY
THIITMX BUJIIB MEJIOIIH.

[IpuBepTaloTh yBary, 30Kpema, «CTpHOKOIO-
nibHe» pexmaMaiiiiHe MOBJICHHS, NEHTaTOHIKA
4K JIa/JOBO-THTOHAIlIiHA OCHOBA MY3UKU (BUKO-
PUCTAHHS T ITH, CeMU TOHIB), TIOCTIITHI CUHKOTIN
(baratuii edexT MepecKOKiB), 10 CTBOPIOIOTH
Bpa)KeHHS BiTbHOI TpaHchopMartii aekmamaitiii-
HOTO MOBJIEHHS Mi’K OKDEMUMHU eJIeMEHTaMK Me-
gofii («OyiicTBO TpEpoAHOI cTHXii»). Bmacke
MEJIOJIA CKIAIAETCS 3 «BEPXHIX» 1 «HUKHIX»
dpas. Ix 6ysae wotnpum, Bicim, IBAHAMIATD Y Me-
JKaX OJ[HIEI CMUCJIOBOI €HOCTI; TOJIOBHUM iH-
CTPYMEHTOM aKOMIIAaHEMEHTY BUCTYTIA€ JIOIUHD
(«BepboBa IUTPay ), @ B iHITOMY BHOKPEMJTIOEMO
JIBa HAIIPSIMU: B OJTHOMY $IK IHCTPYMEHT 3aCTOCO-
BYETHCSI MaHbOAHD (<«IIOBIIbHI KACTAHBETHY ), B
iHmoMy — epcinGaHb («KacTaHbETH BOX BUKO-
HaHb»). TakoX BUKOPHCTOBYIOTHCS MPAKTHYHO
CaMOCTIiTHI Bapiarlii: «yIBHIBIHb> 1 «ITHBOAHD-
I[i» JK Martepial [0 IHTepPIpeTyBaHHA KOXKHUM
okpemuM BukoHaBIeM (Yxan I0xa, 2001). Kpim
TOTO, iCHY€E JIOBOJIi 6araTo Pi3HOBHIIIB, y SIKMX
CIIiB BUCTYTIAE CJIJIOM 32 YIAPHUMHU, 110 TIOTIY-
JISIPHI cepell HaceJeHHS 3aBAAKU IIBUIKOMY
PUTMY, OJTHAK HE BCiMa CIIPUAMAIOTBCA SIK BJIa-
CTUBOCTI KHMTAHCbKOI TPAAMIIIHOI KyJIBTYpH.
[HToHamiiina «MoBa» MeJOAIl TICHO B3aEMO-
TTOB’sI3aHa 3 YCHOIO MOBOIO HACEJEHHS MiCIleBO-
cTi, Mo i HabyJIO BTIJIEHHSI B CTPYKTYPi «cTpHb-
KOBOTO» PHUTMY 3 4YacTHUMH II0BOPOTaMU



BUKOHAHHS, SIKI BUKJIMUKAIOTh Y CJIyXaya BiUyT-
TSI HOBU3HH, CTPUOKA, €HEPTIHHOTO BITHLHOTO
pyxy. TakuMm dYWHOM, TOHSATTS <«JIaXyHBISTH>
MOJKH2 BMKOPUCTOBYBaTH B 0araThOX 3HAYCH-
HSX: Y MIUPOKOMY CeHCl — SIK OJIMH 3 BUJIB IIi-
CEHHOI'0 MUCTEIITBA; Y BY3bKOMY — $IK Ha3BY O/I-
HOTO 3 J)KaHPIiB CI[EHIYHOTO MUCTEITBA.

Haranaemo, y cchepi BokalIbHOTO BUKOHABCTBA
OJIHUM 3 OCHOBHHUX 3aC001B My3MYHOI BUPA3HOCTI
€ JIUKIISL, OCKIIbKU pesibepHe MTPOTOJIONIEHHS
CJIOBa, y CIniBi abo IMij| yac BUMOBJISIHHS, JeTep-
MiHOBAHO 3MICTOM TBOPY, KOHKPETHOIO [eTajl-
JTI0 XYZI0KHBOTO 00pasy uu CIEHIYHOTO JificTBa.
Kpim Toro, came «c10B0» € HalIKOHCTPYKTUBHi-
IIIMM KOMYHIKaTOpPOM y MepesKi Misk aBTOPOM Ta
HOTO PENUTENTOM, BAKJIUBUM €JIeMEHTOM CHC-
TeMU TPAHCJANI PI3BHOMAHITHUX CMHCJIB MYy-
3UYHOTO TBOPY.

Bimoma naBHbOrperibka Jerenaa, gk Jle-
MoceH KJaB JI0 POTa TalbKy, 100 JOCATHYTH
TPaHUYHOI PYXJMBOCTI MOBHMX OpraHiB, Ma-
104 HaMip Tl 4yac JekjaMallil HaTpeHyBaTH
yiTKy aukiio. CloBo «lekjaamanig» (Bij Jar.
«declamare> — roIOCHO TOBOPHTH) O3HAYAIIO
MUCTEITBO BUKJIA/LY TTiTHECEHNX IYMOK i OUYT-
TiB Yy KpacHOMOBHi#l opmi. Cuizt mifikpecauTu,
1[0 JIeKJIaMalliiiHe MOBJIEHHS B CYWKOYCBKIN My-
3WYHIi IpaMi 3HAYHO HACHUEHe MiCIIeBUM CiJib-
CbKOTOCIIOZIAPCHKNM  KOJIOPUTOM. BUKOHYIOTBH-
cs ECU 3aBXK/IM HA MICIIEBOMY [IaJIeKTi, SIKWiA,
3[1A€TbCs, HANOIIbIIE MiXOANTD I «CIIOHTAH-
HOTO» BUPAKEHHS MOYYTTiB HAPOY. ApTHCTAMU
BU3HAETDCS TAKOXK, 110 OJOBHOIO YMOBOIO «BH-
IJIbOBYBAHHS» CJIiB Ha CIeHi € YiTKICTh BUMOBH,
1100 iX MiT 3pO3yMiTH KOJKEH CJIyXad i3 HATOBILY,
a TAKOXK BaXKJINBI «/I3BIHKICTb» CLEHIYHOTO CJI0-
Ba, IPUEMHICTD ioro s cayxy. [lig yac Bucty-
1y JITepaTypHOI0 KUTalChKOI0 MOBOKO HEOOXi/I-
HO YiTKO BUMOBJATH Bci wotnpu ToHU (Zhang,
2018, c. 48), He TuIyTaTH MUILIAYL, SIK CJIIJI BU-
MOBJISITH MIOYATOK, CepPeAnHy 1 KiHellb KOKHOTO
CJIOB; OCKUJIBKM JIaJIeKTH Y BUMOBI PI3HATHCH,
TO 3BYKH TaKOK HEOOXIJHO BUMOBJISTH O-Pi3-
HOMY, JUISI 4OTO TIOTPIOHO MOCTIHO TpeHyBaTH
OpraHu MOBJIEHHS, 00 JOBTi (pasu 3aBKIN
BAJTHIIAIIACS 3PO3YMILITUMIL, He 3a0yBaTH PO pe-
30HAHC MOPOKHIH, IHAKIIE CTyXayi IIPOCTO HIYOTo
He 110uyt0Th. CJI0Ba, BUMOBJIEH] HEIPaBUJIbHO, 3
BIIXWJIEHHSMY Bijl CTaHAAPTy BUMOBJISHHS, HE
OyIyTh 3pO3yMiai ciyxauaMu, He 3po0JsTh ix
CIiBy4aCHUKAMU JIIHCTBA 1 He TOPKHYThCA X T10-
4yTTiB. IKIO HAa BUCTYII B aKTOPa HEMAE Pe30-
HAHCY T0JIOCOBUX OPraHiB, TO HEMAE 1 CI[eHIUHO-
ro mepcoHaxa (Zhang, 2018, c. 49). Bosositms
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MICI[EBUM [[iaJIeKTOM, JOTPUMAHHS 1OTO PUT-
MIYHKX TIpaBuJI, GE3YMOBHO, JOMOMArac CIiBa-
KOBi-/IeKJIaMaTOPy OPraHiuHO «YBIiTH B )KUTTS»
HaceJIeHHsT 00paHOI MiCI[eBOCTI.

BiiacTuBOCTI 3ByKOBOTO PUCYHKA «/Ia-IIETOY>
(KUT. «TpinaT SI3MKOM») He 3a3HayeHi B Teo-
peTnyHuX ab0 METOAMYHMX Marepiajiax, MpoTe,
11032 BCSAKUM CYMHIBOM, IIsI Te€XHiKa CTAaHOBUTD
OJIHY 3 TOJIOBHUX OCOOJMBOCTEH CYYKOYCHKOI
MY3MYHOI [paMu. Y 3B’I3KY 3 BIJICYTHICTIO ITHCh-
MOBHX JIOKYMEHTIB 3 IIbOT0 MTUTAHHS, HEOOXiHO
«3aHYPIOBATUCS B HAPO/I», BUBYATHU MiCIIEBHIA Te-
atp, 30upartu iHHOPMAIILIO PO JTOKATHHY HAPO/I-
ny Kyabrypy (Y lamb, 1985). Moxna HaBectu
iMeHa apTUCTIB 1 CIIUCKYU TBOPIB, SIKI BUKOHYBA-
JIUCS Ha KOHKypcax abo BXOAMJIN B perepTyapu
TeaTpiB, O[HAK II€ He HA/IACTh TIOBHOTO YSIBJIEHHS
TIPO 0COOMBOCTI CYUKOYCHKOI ipamMu. 3ajuiiia-
€ThCs JTuTIe (HOPMYITIOBATH BUCHOBKY 3 PE3YJIb-
TaTaMU TIPAKTUYHUX CIIOCTEPEKeHb, BUBUEHHS
MafCTepHOCTI BUKOHABIIIB CTApIIOTO TTOKOJiH-
HsI 1 TeaTpaTbHUX YIOA00aHb TTPOCTOTO HAPOLY
(Zhang, 2018, c. 50). Indopmariito 1mpo TexHiKy
«JIa-1eTOy» Ha/laB OfIMH 3 KePiBHUKIB BILITY
KyJasTypHu M. CUXyH. 3a 1I0T0 cJI0BaMHu, 1151 TEXHi-
Ka T10JISATA€E B TOMY, 1110 IicJI 3aBepiieHHs (hpa3u
ab0 MiX THCHSIMU BCTABJISIETHCS TYMOPHUCTUYHHIA
Taca’x, TPUBAJICTD STKOTO BU3HAYAETHCS HACTPO-
€M CITiBaKa-aKTopa i 00CTaHOBKOIO Ha CIIEH, 1 aK-
TOp He 3YNUHIETHCS, TIOKU He OTPUMAE OTLIECKH
(Zhang, 2018, c. 50). /la-mretoy iHoi (Ha po3cy
BUKOHABI[S) JIOJYYA€ETHCS 10 OCHOBHOTO Tiepe-
6iry m'ecu st TOrO, 106 aKTOp MIr TepeHasa-
IITYBAaTH AUXaHHSA. [Js1auam 11i TYMOPUCTUYHI
BCTaBKH 1O00AI0ThCST HATOLIbIIe, | KOJKEH yMi-
JINI BUKOHABEIb 000B’I3K0BO 3PUBAE OBAIIii.

CTOCOBHO MUTaHb TOCTAHOBKU TOJIOCY 1 JIU-
XaHHd, BoKajicTu s cebe po3pobuiu croci6
«POTOBOTO JIMXAHHS»: Tepe/l TTIOYATKOM CITiBY
CJIJI TlepeBecTH JyX, MOTIM BTATHYTU KUBIT,
00K «30epertu moBiTpsi» (<IyHbI») B Tpy-
191X, 1 Ge3rocepeiHbo TepeiTH 10 CIiBY, Y Mpo-
11eCi SIKOTO 3aCTOCOBYIOTHCS Pi3HI TEXHIKU 3MiHU
nuxaHHs («XyaHbIli»), 30KpeMa <IOCIIIIHA»
(113u-XyaHblli), <«KpagibkoMay (Toy-XyaHbIIi),
«uyTTeBay (1MH-XyaHblli) Ta iHmM, 000B I3K0-
BO BI/INOBIZIHO JI0 PUTMIKH CJIiB 1 Mestofii. [pyre
MUTAHHS, SKOMY BUKOHABIII [PaMU TIPUJILISIOTH
barato yBaru, Iie peryisipHi (hisudHi BIpaBu st
IITPUMKH TiJIECHOTO 3/I0POB’sl, OCKIJIbKH JIUIIIE
(bisnyHO 3710pOBa JIIONHA MOXKE CTaTH XOpO-
UM CITiBaKOM. sRUTTS BUKOHABIIIB CYY/KOYCh-
Kol ipaMu TIOTpeOYBAIO 3HAYHOI KOHIIEHTpAIIil
CIJI, 30KpeMa [IJIl BUI3/lY 1 BUCTYIY Ha MICIAX;
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JIOBOJIAJIOCS ITPAITIOBATH Bijl CBITAHKY /10 3aXO/Ly
Ta 3a OY/Ib-SIKOI TOTOIH, 110, 3BHYANHO K, IO0-
TpebyBaso (HI3MUHOrO 370POB’ST i PO3BHMHEHOTO
CIIIBOYOTO TOJIOCY. BUKOHABII CTApIIOro MOKO-
JIIHHA YITKO YCBIIOMJIIOBAJIH, 1110, JIMIIE MAIOYK
TPeHOBaHe JIUXaHHS CIIBOM, MOKHA PeasiCThy-
HO BUCJIOBUTHU PAIiCTh, THIB, CMYTOK, BECEJIOIII,
J1060B, 3J1icTh, GasKaHHS Ta 1HII TOYYTT.

CMUCIIOBI aKTIEHTH B CYWKOYCHKIN Ipami MO-
KYTb TIepe/laBaTUCS JIUIe TOJOCOM, KU He-
JIOCTATHBO JIHIIE HATPEHyBaTH — TOTPIOHO IIe
IPONTU Yepe3 «TIPKOTY» 1 «AypiCTh»; OCTAHHS
TIOJIATAE B TOMY, TIOOK MPOTPECyBaTH TIOCTYIIO-
BO, BIZIIIOBI/IHO JI0 IPABILL, TPaJILiil, 0608 I3K0-
BO HABUMBIIUCH HA MTPAKTUIIl, HE CHO/IBAIOYKCh
Ha IIBUAKHUN yerix. «[ipkoty» mepeabavae mpo-
TUCTOSIHHS TPYAHOIIAM, 3arapTyBaHHS Xapak-
Tepy B HOCTIHHOMY 1X MOj0JaHHI. BUKOHaBII
JIPaMH y CBOIX BIIPaBax HEYXUIBLHO IOTPUMYIOTh
eTUYHMX 1 eCTeTUYHUX MPUHIUIIIB: BiJl MAJIOTO
J10 BEJIMKOTO, B/l HU3bKOTO JI0 BUCOKOTO, BiJl JIeT-
KOTO JI0 Ba)KKOTO, HAMAralouuch He JIOIyCKaTH
Ha TI0YaTKy TPEHYBaHb HAJMIPHOCTI Y BUPaKeH-
Hi JIIOTI, WIBUKOCTI, MEPeBaHTAKEHOCTI TOIIO0
(Y Tanb, 1985).

BucnoBku. OT:ke, peasizariisi TBOPiB CY4KOYCh-
KOl MY3MYHOI /[paMH, 30KpeMa BOKaJIbHO-/IEKJIA-
MaIiiiHuX crocoGiB BHKOHABCTBA, MOTPEOYE Bif
CITIBaKiB-aKTOPIB BOJIOJIIHHS HABUYKAMU IMITPOBI-
3allil B TIPOLIeCi CTBOPEHHSI CIIEHIYHOTO JIIHCTBA.

[HToHamiiiHa aTpubyTHKa MeJIOMil Ta JIeKJa-
MAI[iifHOr0 MOBJIEHHS, B OCHOBi SIKHX Tiepedy-
BAIOTh JIAJIEKTH YCHOI MOBM, HApO/HI HACIIiBU
MIBHIYHKMX pailoHiB TIPoBiHILi L[35HCY, 3yMOB-
JieHa TPaJUIisIMU HaceJieHHs 1€l MiCI[eBOCTI.
JIamoB0o10 OCHOBOIO CIIIBY € TIEHTATOHIKA, CTPYK-
Typa «CTpUOKOBOTO» PUTMY 3 YaCTHMH <«IIOBO-
poTami» BUKJWKAE B CJAyXaya BiUYTTS HOBH-
3HH, €HepriiHOTO BUIBHOTO PyXy. BuactuBocTi
NIeKJIaMAIliITHOTO PUCYHKA «/[a-1IETOY» € OJIHIEIO
3 TOJIOBHKX 0COOJIMBOCTEN CYUKOYCHKOT My3md-
HOI JIpaMHu.

Binznaunmo, 110 MOHATTS «JIaXyHBITH» MOXK-
Ha BKMBATH B 6araTb0X 3HAYECHHSX: Y MIHPOKOMY
CeHCl — y KOHTEKCTI PO3IJISANY TPaIUIiiHOCTI
OJIHOTO 3 BW/IIB IICEHHOI TBOPUYOCTI; Y BY3bKO-
My CEHCI — BUKOPUCTOBYBATH SIK Ha3BY *KaHPY
MY3HUYHO-CIIEHIYHOTO MUCTEITBA. BaskimBo, 1110
BOHO 30arauye cepy KOTHITHBHUX MOJKJIHMBO-
cTeil PO3yMiHHA KOMYHIKaTUBHOI «OCi» XYI0K-
HBOTO B3aEMO3B’sI3Ky «Cxim — 3axiny.

[IepcriekTBU MOAJIBIINX JOCTI/PKEHb TeMU
MOJISATAIOTD Y JETATbHUX TIOMYKAX Pi3HUX CIIO-
co0iB crmiBy 1 JeKTaMaIiiiHOr0 iHTOHYBAHHS Ta

BUSBJICHHI CTIeU(IYHIX TIPUHOMIB — THILY Jie-
KJIaMaIliifHOTO PUCYHKA «/Ja-TeToy» — y chepi
BOKAJIbHOTO BUKOHABCTBA.
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Bumoru po ctaten

ITix yac moxanHs pyKomucy 10 *KypHaIy aBTOPH IO-
BUHHI MITBEPAUTH HOTO BiZMOBIZHICTD BCIM 3a3HAYEHUM
BHMOTaM, IO BKa3aHi HUKYE. Y pasi BUIBIEHHS HEBI/IIO-
BI[HOCTI TIOJIAHOI CTATTi MyHKTaM IINX BUMOT PeIaKIlisl o-
BepTaTHMe MaTepiajii Ha JOOTPAIIOBAHHSI.

Iopsiaok moaanHs cTaTTi

CrarTs 0J1a€ThCs B €IEKTPOHHOMY BUIJIS/ Ha €JIeK-
TpoHHy momTy pefakiii: rvv2000k@ukr.net.

VY Tewmi mcTa 3a3HAYAIOTHCS MPI3BUINE ABTOPA Ta HAa3Ba
Bumannsa. Hampukma:

«ITetpenko. «Kymbrypa Yxpainuy, cepist «Kyasryposio-
rist» (260 «MUCTeNTBO3HABCTBOY )

@afin Ha3UBATH 32 3PA3KOM:

«IIpizBuime 3asBKa»

«[IpisBuine _Crattsi_yKkp»

«[IpizBumie Perensisa»

«IIpizBumie Pucynox!s»

TOLIO.

[Ticst posrysay Ha TIariat i «CJIimoro» pereH3yBaH-
H, SIKIIO CTATTS MPUHMAETLCS JI0 IPYKY, PEAKITIS MOKe
3aIPOCUTH TTANIePOBUI BapiaHT TlaKeTa TOKyMeHTiB. Po3-
NPYKOBAHUU BapiaHT JOKYMEHTIB aBTOPH IPUHOCATDL Y
penakuiitno-sugasunynii Biggin XJAK abo nagcuiaors
JIMCTOM Ha TOWTOBY azpecy pexakiii: 61057, m. Xap-
kiB, bypcanpkuii y3Bi3, 4, XapkiBcbKa jiepskaBHa aKajie-
Mis KyJBTYpH, pefaxtiiino-sugasHmunii Bigmin X/IAK.
Tea. (057)731-27-83.

Yei TOKYMEHTH, 10 Micmsimp nionucy ma neuamxi, Ma-
1omo Oymu idckanosanumu. Ha koxHuiii cropinii mamepo-
BOTO IPUMIPHUKA CTATTi aBTOP MPOCTABJISE CBIll MiJIITIC, A
Ha TepIiil BKa3ye AaTy Mo[aHHs JI0 IPYKY.

ABTOpY MOAIAIOTH /IO PeaKILii:

- Crarrio.
— 3asBy Ha pO3MIlIEHHsT HAYKOBOI CTaTTi B 30ipHUKY

(1B, HATIPUKIHIL 3PA30K 3A5IBH).

— Amnkery — BijlomocTi po aBTopa(-iB) yKpaiHChbKOIO Ta

AHTJIHCHKOI0 MOBAMU (JIMB. HATIPUKIHIT 3DA30K AaHKETN ).
— AnrsomoBHy aHoTaIito. BoHa osryda€eTbes 10 CTaTTi i
TOJIAETHCST OKPEMUM TOKYMEHTOM, STKHIT CJTi/T 3aBIpUTH

MIMICOM TIepeKyIajiada Ta mevyaTkoo 3a MiclieM HOro

poboru.

Pegakrop ynpogosx 14 po6ounx AHiB i3 MOMEHTY OT-
PUMaHHSI CTaTTi MOBIIOMJISIE aBTOPY(aM) PO MO3UTHBHE
ab0 HeraTUBHE PileHHs MO0 TPUHHSITTS CTATTi IS Y-
Ouikartii B 36ipHUKY.

Texuiyni BUMOrH

Cratri 3a 06csiroM MaoTh OyTH 110 20 ¢TOP. (BRIOYHO
3 aHOTALIAMK, TaOMMIAMH, rPadiKaMU Ta CIIUCKOM MOCK-
JiaHb). Bijbii 3a 00CSToM CTaTTi MOXKYTD Oy TH MPUAHATI
710 IPYKY Ha IT/ICTaBi PillleHHs pe/iKoierii.

@opmar crarri Microsoft Word (*.doc, *.docx, *.rtf).

[Tapamerpu cropinkn — dopmar A4; opienTaiis —
KHIKKOB; TI0J1T — 110 2 cM; mpudT — Times New Roman;
Kersib — 14; MiskpsiakoBuii inrepsan — 1,5; abzauuii Bij-
crym — 1,25 em. Teker Mae OyTu BUPIBHSIHUIT 32 IIUPUHOKO
apKyIa.

PucyHku i Tabiuili BUPiBHIOIOTCS 10 LEHTPY CTOPIiH-
ki1, 63 OOTIKaHHs TEKCTOM Ta He BUXO/AUHM 3a ToJe Habo-
py. Ix HeoOxXixHO MozaBaTH B CTaTTi OE3MOCEPEAHBO MiCIs
TEKCTY, Jic BOHU 3TajIaHi Briepiie.

Ha xoxHy (hopmyry, TabIHINO, PUCYHOK, TPadiK y TeK-
cti MatoTh OyTH 0008’ 13K0Bi mocumammss. Gopmy:in, Ha gki
€ TIOCUIIAHHS, HYMEPYIOTh apabChKUMU 1(paMit B KPyT-
JIUX JyKKaX IpaBopyd. Tabmuui moBuHHI OyTH KOMITaK-
THUMH, MaTH Ha3By Ta HOMeP.

LmoctpaTuBHWIT MaTepian ciif mogaBatu y (opmari
Jpg 3 posniibHoIo 3aarHicTIo He Menute 300 dpi. ¥V 36ipuu-
Ky IPYKYIOThCsE Jrutiie YopHo-6ii so6paxkentst. Koiboposi
300pasKeHHS B CTATTI PO3MILIYIOThCS Ha caifiTi 36ipHuKa.

ABTOpU pPYKOTIUCIB MOBUHHI TOTPUMYBATH MiKHAPOJI-
HUX HOMEHKJIATYP.



Ha noyatky crarTi 3a3Ha4a€ThCs:

— ingexc Y/IK (o niBomy kpaio);

— iHiIianm Ta MPi3BHINE aBTOPa B HA3WBHOMY BiIMIHKY
(3 HOBOTO PSA/KA TIO TIPABOMY KPaio);

— HAYKOBUH CTYIIiHb, yUeHe 3BaHH, 10CAJIA, TIOBHA HA3-

Ba Opraisailii, fie Ipaiioe aBTOp, MiCTO, KpaiHa,;

—  eJlekTpoHHa ajpeca (060B A3K0BO);
- romep ORCID (060B’13K0B0);
— HasBa CTaTTi, aHOTAisl, KITOYOBI CJI0BA YKPATHCHKOIO

MOBOIO;

— mnpi3Buiie aBropa(iB), Ha3Ba CTATTi, AHOTAIliS i KJIIO-

YOBI CJI0BA aHTJIIICBKOIO MOBOIO.

Jlani iijie TeKCT 32 CTPYKTYPOIO HAYKOBOI CTaTTi, 3aTBEP-
JKeHoro moctaHoBoto mpesnii BAK Yrpainn Ne 7-05/1
Bix 15.01.2003 p. «IIpo migBumieHHS BUMOT 10 (haxOBHUX
BUJIaHb, BHecenux jio nepenikie BAK Ykpaiuuns. Ctpyk-
TYDHI €JIeMEHTH CTATTi BUALISAIOTH KUPHUM IIPUGTOM i
Kpal‘[KOIO

AKTYaJIbHICTb TEMHU JOCTiIKEHHS;

—  TOCTaHOBKA MPOOIEMH;

—  aHaii3 OCTaHHiX TOCTIUKEHD | myOmiKarii;
— MeTa CTaTTi;

—  BUKJIJl OCHOBHOTO MaTepialy JOCJiKeHHS;
—  BHCHOBKH.

TocranoBka npobaemu, 1i akTyaJbHICTh 1 3B’A30K i3
BKJIMBIMU [PAKTHYHIMIE 3aBIAHHSMH, 3HAYEHHST BIPi-
wenns npobsemu (510 pskis).

Ocranni JoCTiIKeHHs Ta MyOmiKanuii, Ha gKi mocuIa-
€TbCS ABTOP, BUOKPEMJIEHHS HEBUPINIEHUX paHillie M-
TaHb; YACTUH 3aTabHOI POOIEMH, SIKUM TIPHCBSIIYEThCS
03Ha4yeHa cTaTTs (I YACTUHA CTATTI CTAHOBUTDH OJM3BKO
1/3 cropinku).

Mera cratTi ((hopMyTIOBAHHS TIijIel CTATTi) — OTHIC TO-
JIOBHOI i€l myOutikanii, uuM BiAPI3HAETHCS, JOIOBHIOE Ta
1orubJI0E BKe BIZIOMI HMiZXO/H, sIKi HOBI (DaKTH, 3aKOHO-
MipPHOCTI BUCBITJIIOE; €M PO3/IiT HAI3BUYANHO BAsKITUBUI:
3 HHOTO YNTa4 BU3HAYAE KOPUCHICTD st cebe 3aIpoIIoHO-
BAHOI CTATTi; MeTa CTATTI BiJIIIOBI/Ia€ IIOCTAHOBIII 3araJjib-
HOI 1IpoGeMn i OISy pamille BUKOHAHUX TOCTiIKEHDb
(o6esr uiel vactuau crarti — 5—10 pmeiB)

Bukaan ocHoBHOTO MaTeplale JOCII/IZKEHHS] — TOJIOB-
Ha YaCTHHA CTATTI, Jie BUCBITIIOIOTHCS OCHOBHI TTOJIOKEH-
HS JIOCTi/KEHHS, TIPorpaMa i METO/IMKA eKCIIEPUMEHTY,
OTPUMAHI PE3yJIBTaTd Ta 1X OOIPYHTYBAHHS, BUsIBJIEHI
3aKOHOMIPHOCTI, aHaJIi3 Pe3yJBTaTiB, 0COOMCTHI BHECOK
aBTopa.

BucHOBKM — OCHOBHI Ti/ICyMKH, PeKOMeH/allii, 3Ha-
YEHHS JIJIs1 TeOPii Ta MPAKTUKH, MEPCIIEKTUBH TOAAJBITHX
JOCJTIKEHb.

Bumoru f0 asoramii: indopMaTtuBHicTh (BifiCyTHICTD
3araJbHUX CJIiB)’ 3MiCTOBHICTD (BiZ0OpasKEHHST OCHOBHOTO
3M1CTy CTarTi Ta peSy]IbTaTlB /Iocnumceﬁb) €JTHICTD Tele-
HOJIOTIT B MeKaX aHOTallii; BiJICyTHICTh TOBTOPEHHS BiJI0-
MOCTEH, 0 MiCTSIThCS B 3ar0JIOBKY cTatTi. TekeT aHoTaIti
yKpaiHchKoo Moot Mae Gyt 800-900 suakis (Bixmo-
BiJIHO 210 BUMOT pedepatuBHoi 6asu gannx HarionanabHoi
6iGmioreku Yipainu imeni B. 1. Beprancbkoro «Yrpainika
HayKOBay ).

Anoraiig aHrmificbkolo MOBOIO 06CATOM OJU3bKO
2500 3HaKiB HAJAETHCS 3TIAHO 3 BUMOTAMH HAyKOMe-
TpUYHKX (a3 K CTPYKTYPOBaHUil pedepat, MiCTHTh Taki
eNeMEHTU: aKTYaJbHICTh TEMHU, M€Ta, METONOJIOTIs, pe-
3yJIBTaTH, HOBU3HA, TPAKTUYHE 3HAYEHHST, BUCHOBKH.
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B aHTTOMOBHUX CTATTSIX HA TI0YATKY PO3MIIILYEThCS aH-
TJIOMOBHA aHOTaIlid, fajmi — ykpaincbka (800-900 s3naxis).

Kirtouosi ciioBa: He Meite 3 1 He Gisbite 10.

[Tpukinuesuit Coucok MOCUIaHb OPOPMIISIETHCS Bijl-
IOBIIHO 710 MizkHapoHoro cranzapty APA Style, mae mic-
TUTH JIWIITE HA3BH TIPallb, HA SKi OCUIAETHCS aBTOpP (He
MeHIIIe 5 JKepeJT), He MOJKE CKJIaaTHCsT JINIIE 3 TOCHJIaHb
Ha BeGcaiiti! Hassu npailb y IPUKIHIIEBOMY CIIMCKY BIIO-
PSIKOBYIOTBCS 32 aGETKOI0, He HyMEPYIOThCS.

[luTyBaHHS B TEKCTi TAKOXK CJIiJ1 0DOPMUTH 32 MiKHA-
poxuum crangaprom APA Style. SIkiio B orsisizi sitepary-
pu abo Jai B TEKCTi HasiBHE TIOCHJIAHHST Ha TIPi3BUIIE BYe-
HOTo — ioro my6Jiikaiis Mae GyTH B 3aralbHOMY CIIUCKY
nocuanb micist crarti. Conifl YHUKATH MOCUJIaHb Ha rase-
TH, BUPOOHUYI JKYPHAJIN, HABYAJIbHI TTOCIGHUKM Ta BIACHI
nybuikaitii aropi. [locumants Ha HeoryG1iKoOBaHi mpart
He JI03BOJISTIOTHCSL. 3a TMIPABUIIBHICTh HABENEHHX Y CITHCKY
HOCUJIaHb JAHUX Bi/IOBIIaIbHI aBTOPH.

Crucok mocuiaHb B AHTJIOMOBHIN CTATTI MOJIAETHCS
MOBOIO OpuriHajty (T0OTO YKp., POC., aHLJL TOILO).

References HaBOINTHCS MIC/IS CITUCKY TOCHJIAHD 3 Me-
TOK AKTUBHOTO JOJIy4YeHHsI myOJtiKatiii 710 06iry HayKoBol
inopmaiii Ta iX KOPEKTHOTrO iHJIEKCYBAaHHS HayKOMe-
TPUYHUMHU CHCTEMAMM, TOMY CITMCOK MOCHJIAHDb MepeKa-
JIAETHCST AHTITIHCHKOI0 MOBOIO.

[ucdopmaris momo MiskHapogHoro cranmapty APA
(American Psychological Association (APA) Style) € na
caiiti HBYB (http://nbuv.gov.ua/node/929).

Takox pexoMeHayeEMO:

— Crump APA Big HTY <«KuiBcoknii nosiTexHiunmii
incruryr>  (https://ztu.edu.ua/ua/science/files/6
APA-style.pdf).

— American Psychological Association (APA) 6" edition
style examples or Monash University, Melbourne,
Victoria, Australia  (http://rio-khsac.in.ua/rules
files/APA-2010.pdf).

— APA Citation Style (8ig xonemky Cornell, https://
www.library.cornell.edu/research/citation/apa).
OdopmuTtu TIUTYBaHHS BiAMOBiAHO 10 cTImo APA

MOKHA Ha CaiiTi OHJIAITHOBOTO aBTOMATUYHOTO (hOPMYBAH-

HsI TTIOCUIAHb:
http://www.citationmachine.net/apa/cite-a-book;
http://www.bibme.org/apa/book-citation/manual.
Takox MOKHA CKOPUCTATUCH THCTPYMEHTAMU ISt

odopmieHHsT crickiB jukepen, 30kpeMa APA Style B

Microsoft Word 2007 ta misHimmx Bepcisx.

BaxamBo! B eziemenTax onmcy MoskHa BAKOPUCTOBYBA-
TH JIIITE IPSIMI JTaITki («) Ta 3a00POHEHO 3aMiHSITH JIaTHH-
CbKI JTiTepU KNUPUJIMYHUMI.
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