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A. . Cmawescoxuii. Ocodmusocti rpadivyHoi Ho-
Talil KOMIIOHEHTiB K/IACTePHOI TeXHiKM B CyYacHiit
OaauHiit Mysuni (Ha mpuKIagi TBOpYOCTI YKpaiH-
CBKMX KOMIIO3UTOPiB)

CrarTa npucBsYeHa aHaM3y it cucremMaTusanii Gopm
rpadiunoi ¢ikcarii KrIacTepHMX eleMeHTiB 3BYKOBO-
rO TONA, fIKi IIMPOKO BUKOPMCTOBYIOTbCA B CYYacHil
TBOPYOCT] yKPATHCBKIX KOMIIO3UTOPIB Y >KaHpi OasHHOI
MY3UKM. 3a3Ha4ya€eTbCsA, IO B CUCTeMi HOTamii cydac-
HOI 6assHHOI My3VKM il 3BYKOBI KOMIIOHEHTH, CTBOpPeHi
Ha OCHOBI K/IaCTEPHOI TEXHiKM, Ha CbOTOJHI 3HAVLIIN
CBO€E BIIPOBA/DKEHHA 371e0iIbIIoro Ha piBHi iHEUMBINY-
a/IbHO-aBTOPCHKUX CUCTeM rpadivHOl CHMBOTIKH, a Ije
TMO3HAYNIOCA Ha (YHKIOHYBAaHHI B MY3WYHill Ipax-
TULi TI€BHOI PiSHOMAHITHOCTi 3HAKOBMX €JIEMEHTIB [/
TOTOXHUX 3BYKOBUX (opmariit. CrcTemarnsariis BUAiB
rpadiunoi ¢ikcarii KTacTepHOTO 3BYKOBOTO IO PO3-
IJIAZJAETHCS B KOHTEKCT] TUIIOIOTT4HOI Kmacuikanii pis-
HOBMJIiB KITACTEPHOI TEXHIKIL.

Kimto4oBi cmoBa: mysuune mucmeymeo, HapoOHo-iH-
CmpymeHmanvHe — 8UKOHABCMBO,  KOMNO3UMOPCHKA
meopuicmo, My3uka 0711 0AsHA, CYHACHA MY3UKQ, HAHPO-
B80-CMUNILOBA CUCEMA, BUPANATIbHI 3ac00U, (akmypa,
MexHiKu KOMNno3uyii, Kiacmepu, HOMAyis.

A. Stashevskyi. Features of the graphic notation of
the components of the cluster technique in modern
button accordion music (on the example of the
creativity of Ukrainian composers)

The relevance of the research topic. The intensive
development of contemporary button accordion
composer creativity, which falls on the last quarter
of the XX — and the beginning of the XXI centuries,
is characterized by significant stylistic and genre
colourful, enrichment and expansion of the whole
system of musical expressive means, attracting the latest
composer techniques, artistic techniques. In the palette
of contemporary composer tools, which are selected
today by the creators of button accordion music for the

implementation of the most relevant ideas and concepts
in their works in the context of the new artistic and
aesthetic paradigm, not the last place belongs to cluster
technique as one of the advanced methods of composing
musical dramaturgy. Being to a certain extent limited
in the level of universality of its musical embodiment,
but the one that brings a new, very fresh and somewhat
“extravagant” intonation-figurative expression, cluster
technology in its manifestations in contemporary bath
compositions, it shows a wide variety of varieties. In
turn, this has led to the emergence and functioning in
the modern musical practice of different approaches to
the choice and use of graphic symbols and marks in the
process of fixing identical musical meanings and ideas.
To date, all these latest forms and attributes of graphic
embodiment of the elements of the sound cluster layer
remain quite heterogeneous, which complicates their
unification and further use in the creative process.
Therefore, the problem of analyzing, systematizing and
organizing the latest approaches to the notation of sound
field of button accordion music, including components of
cluster technology, remains a relevant need for defining
ways of development of the latest sheep graphics systems,
and for further comprehension.

The purpose of the study is to analyze and systematize
the forms of graphical fixation of cluster elements of the
sound field, which are widely used in the contemporary
creativity of Ukrainian composers in the field of button
accordion music.

The methodology used in the article is based on
the involvement of methods of theoretical musicology
(first of all, the analysis of expressive means, elements
of musical language, techniques of composition, etc.),
as well as methods of structural and systemic analysis,
generalization and classification.

The results of the work are concentrated on the
coverage and systematization of varieties of notation
of cluster technology components in the contemporary
button accordion of Ukrainian composers.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



The novelty of the work is that for the first time in
modern musicology the analysis and systematization
of forms of graphical fixation of cluster elements of the
sound field, which are widely used in the contemporary
creativity of Ukrainian composers in the field of button
accordion music.

The practical significance of the work is the
possibility of using it in theoretical courses: methods of
teaching games on accordion, modern music, modern
techniques of composition, as well as in the practical
work of teachers in the class of accordion and button
accordion performers of the concert sphere.

Conclusions. Thus, in the system of notation of
contemporary button accordion music, its sound
components, created on the basis of cluster technology,
today have found their introduction, mostly at the level
of individual-author systems of graphic symbolism.
This affected the functioning in the musical practice
of a certain variety of sign elements for identical
sound formations, which does not contribute to their
unification and formation of a unified style of graphic
notation of contemporary button accordion creativity.
Systematization of the types of graphical fixation of
the cluster sound field should be formed around the
typological classification of manifestations of cluster
technology and its varieties. Further development of the
problem of musical notation in the river of contemporary
button accordion creativity (including elements of cluster
technology) should be aimed at its unification and
introduction of a single system of graphic symbolism.

Keywords: musical art, folk-instrumental performance,
composer creativity, music for button accordion, modern
music, genre-style system, expressive means, texture,
techniques of composition, clusters, notation.

AKTyanpHicTh TeMu ROCHifKeHHA. [HTeHCUB-
HUII PO3BUTOK CY4acHOI OasHHOI KOMIIO3UTOPCHKOT
TBOPYOCTI, 11J0 TIPUIIAJIAE HA OCTAHHIO 4BepTh XX
Ta Ha no4atok XXI CT., XapaKTepu3yeTbcs 3Had-
HUM CTUIbOBUM i XaHPOBUM pisHOGApB’siM, 30a-
ra4eHHAM Ta PO3LIMPEHHAM YCi€l CUCTeMU My3U4-
HUX BUPAKAJIbHMX 3ac06iB, 3a/y4eHHAM HOBIiTHIX
KOMIIO3UTOPCHKMX TEXHIK, XY[JOKHIX IPUITOMIB i
METOJIiB KOMITO3MIIil. Y MasiTpi Cy4yacHUX KOMIIO-
3UTOPCHKIUX 3aC00iB, 10 0OMPAITHCS CYYACHUMIU
TBOPUAMYU OasHHOI MY3VMKV [l BTi/eHHS Haliak-
TYa/JbHIIINMX XYAOXKHIX el 1 KOHILeMIill y CBOiX
TBOpaX y KOHTEKCTi HOBOI MY3MYHO-€CTETUYHOI
IapajurMy, He OCTaHHE MiClie IIO0Cila€ KIacTepHa
TEXHiKa AK OJMH i3 IepefoBUX METOIB KOMIIOHY-
BaHHA MY3MYHOI IpaMaTypril. ABAr04ICh NEBHOKO
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Mipo0 00MeXeHOW 3a piBHEM YHiBepCalbHOCTI
CBOT'O MY3MYHOI'O BTi/IEHH, ajie Ti€lo, 1[0 IIPUBHO-
CUTD Y XYIOXKHE BUCTIOBJIEHHA HOBMII, BENIbMMU CBi-
Uit 1 Jemo «eKCTpaBaraHTHUID {HTOHALITHO-00-
pasHuil BMpas3, KIACTEpPHA TeXHiKa Y CBOIX IIPOABAX
Y Cy4acHUX OaHHMX KOMIIO3WIIAX HIHI IeMOHCTpYE
IIVPOKE PO3MAITTA CBOIX Pi3HOBMJIB i €/IeMEHTIB.
BopgHouac 1je npuBeno o mosABy it (byHKuiOHyBaH-
HA B CY4YacHill My3MYHIil IPaKTULi piSHMX MiAXOMIB
LI0fI0 BUOOPY Ta BMKOPUCTAHHS IpaQiyHMUX CUM-
BOJIB i MO3HAYOK y Tporeci Qikcauil TOTOXHMUX
MY3NYHMX CMUCIIB Ta AyMoK. Ha cporopni Bci 1i
HOBiTHI popmu 11 aTpubyTu rpadivHOrO BTiNEHHA
€/IEMEHTIB 3BYKOBOTO K/IAaCTEPHOIO LIAPY 3a/illa-
I0TbCA JJOBOJI PiSHOPITHMMMY, IO YCKIAJHIOE IXHI
yHiiKanio 7 mogasblre 3aCTOCYBaHHA Y TBOPYO-
My nporeci. Tomy mpo6nema aHamisy, cucteMaTy-
3yBaHHA Ta BIIOPAAKYBaHHA HOBITHIX IiIXOAiB O
HOTAIlil 3ByKOBOTO 10JIs1 GAsTHHOI MY3UKH, 30KpeMa
V1 KOMIIOHEHTIB K/TaCTEPHOI TEXHIKM, € aKTYalTbHOI0
N0Tpe6OoI0 K I BM3HAYEHHS LULIXIB PO3BUTKY
BJTACHE HOBITHIX CMCTeM HOTHOI rpadiku, TaK i and
TOJA/IbIIOr0 OCMUC/IEHHA CYTHOCTI TEHJIEHIIN Xy-
JI0)KHBOI €BOIIOLLiI CYy4acHOTO 0aAHHOTO MYICTELTBA.

AHami3 OCTaHHIX ROCTiKeHb i MyOmikamii.
€mMHO0  (yHIAMEHTALHOK  CIIEliaTi30BaHOI0
PO3BIJIKOI0, Y AKill IMPOKO PO3IIAHYTO I y3arasb-
HEHO IOLIMPEH] aKajeMi9Hi HOpMM HOTAL[il My3u4-
HOTO TeKCTY, 3a/uIaetbca MoHorpadia @. Jynky,
IO BUIIIA Y BUJABHMITBI «MysudHa YKpaiHa»
1Ile HaNpUKiHIi MuHyoro cromitts ([lynxa, 1977).
BopHouac 114 mpaus nosbasyeHa MpUKIafiB HOTa-
1il 6araTboX HasABHIUX €IeMEHTIB CY4YacHOI MY3VKM,
TOOTO THX, IO 37e61/IbIIOr0 BIACTIBI aBaHTAPJHIN
KOMIIO3UTOPChKill TBOpYOCTi KiHlg XX — moyar-
Ky XXI ct. IIpo6memi 5x MysudHOI HOTaIil HOBIT-
HiX (OpM 3BYKOBOTO IO/ IPUCBSYEHA MOHOTpA-
¢is amepukancpkoi MysukosHasuii O. Jly6uHenp
(Oybmuern, 1999). Ilonpu Te, mo «... ud dyHAa-
MeHTa/IbHa Ipalls OyIa BIIaHa BKe MajbKe YBEPTh
CTOJITTSA TOMY, YC€ 5K TaK)l BOHA 3a/IMIIAEThCA Hall-
O1/IbIII IPYHTOBHOIO i CHCTEMATH30BaHOI POHOTOK
32 OKPEC/IEHOI0 IPOOIeMaTKO0, Y KOTpill foCyi-
IDKYeTbCA CydacHa cucTeMa (ikcanii MysmdHMX
3BYKiB AK CeMiOTMYHA CHCTeMa, IIPOIIOHYETbCA BU-
3HAYeHH: Pi3HNX TUIIB HOTALi Ta iX Knacupikauis,
aHayi3yeThcs iHVBiyanbHa crerdika HoTodikca-
11ii y TBOPYOCTi BUJATHMUX CY4acHMX KOMIIOSUTOPIB
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CBITY, PO3ITIAHYTA Ha IPUK/IA/lL IX My3SUYHUX TBO-
piB pisHux xanpis» (Cramescpkuit & CranreBcbka,
2024, c. 128). Pazom i3 Tum, y 1iit npani pakTuyHO
He PO3ITIAZIAETHCA IPOoOIeMa HOTAIlil HOBITHIX 3BY-
KOBUIX €/IeMEHTIB Y CyJacHilt O6asHHil My3uLii.

BonHouac mpob6rnema rpadiunoi dikcanii ee-
MEHTIB 3ByKOBOTO I10JIA B CY4acHiil TBOPYOCTI Bif[0-
MMX YKPAIHCBKIX KOMIIO3UTOPIB JOCHIIKyBanacsa
B MoHorpadisx A. Cramescbkoro (CralureBcbKui,
2013). Takoxx OKpeMa HAayKOBa CTATTA I[bOTO aB-
topa (Cramescbkuit, 2015) mpucBsdeHa aHami3y
(yHKIiOHyBaHHA KTacTepHOI TeXHIKM B CydacHill
OasHHIN MysuIli YKpaiHCBKMX KOMIIO3UTOPIB, ae
npobema cucreMarusanii popm HoTalil KIacTep-
HIX YTBOPEHb Y Hiil He mopyuryBanacs. Came ToMy
NUTAHHA BUBYEHHA CIIOCOOB i IPUiloMiB My314HOI
HOTAIlil HOBIiTHIX elleMeHTiB 3ByKOBOTO IO (30-
KpeMa i1 y CerMeHTi K/IACTepHOI TeXHiKI) B cydac-
Hill YKpalHCBKill OasHHIN TBOPYOCTI HMHI MOTpe-
6ye peTenbHilIOf yBarm.

Merta crarti nonArae B 3AifiCHEHH] aHami3y Ta
cucremarnsanii popm rpadivnoi pikcarii kmactep-
HYX e/IeMEHTIB 3ByKOBOTO I10/1, AKi IIMPOKO BUKO-
PUCTOBYIOTbCA B CYy4acHiil TBOPYOCT] YKPaiHCHKMUX
KOMIIO3UTOPIB Y rajTy3i 6asHHOI MY3MKIL.

Buxnan ocHOBHOTO MaTepiany mocmimkeHH. K
BiZIOMO, K/TacTep Y My3W4Hiil TepMiHOTOrii (3 aHIL.
cluster — rpoHo, CKyIT4eHH:) O3HAYA€E CIIB3BYYUS,
10 YTBOPIETHCA BUK/IIOYHO 32 JOIIOMOT O Ma/IiX
4 BeJIMKMX CeKyHJI. KactepHa TexHika B Cy4acHil
OasHHIN TBOPYOCTI MOCiTa OBOMI OMITHI MO3UIIi
Ta BUKOPUCTOBYETHCA CYYaCHMMM KOMIIO3UTOPAMMI
TIEBHOI0 MIpOI0 YacTo AK B OKpeMuX (parMeHTax,
TaK i IK OCHOBHMII METOJ, KOMIIOHYBaHHA MY3U4YHOI
npamaryprii. CucTeMaTH3anisa KIacTepHMX IPOSIBIB
y GasHHiil niTeparypi 6yma 3ampoNOHOBAaHA aBTO-
poM 1€l cTarTi B 110T0 IOIepefHiX MyOmiKarisx
(Cramescpknit, 2013; 2015). OTxe, y KOHTEKCTi
3a3HayeHol Buile MpoOmeMaTuku (To6TO CTOCOB-
HO NUTAHHA QOpM i MeTOAiB HOTAIil KIacTepHNX
YTBOpPEHb) 3TafJAEMO OCHOBHI BUIM I IiABU/Y eTTe-
MEHTIB K/IaCTEPHOI TeXHiKI, 10 € Halbinble mo-
LIMPEHNMI B CYYacHiit OasHHi My3uri. MoxxeMo
inenTungikysary ix 3a KiTbkoMa ImapamMeTpamin:

a) 3a JjiamasoHOM — BY3bKi KymacTepn (o KBapTi);

cepenHi (o cemtumm); mMpOKi (Bif OKTaBM i

mpIre);

6) 3a TpUBAICTIO — KOPOTKi it HOBri (K/macTepHi

CMYTI);

B) 32 BHYTPIIIHBOK CTPYKTYPOK — I[{JIOTOHOBI,

IiaTOHIYHi, XpOMAaTHYHi.

KnacrepHi musMu Takoxx MOXYTb 6y T yTBOpEHi
3a JJOIIOMOT'0I0 HapOIIYBAaHHS, TOOTO OCTYIIOBOTO
IOIaBaHHA OKPEMMX TOHIB /I YTPUMAHHA IX Y €11-
HOMY CKyIT4eHHi (T. 3B. KTacTepHe «KpelleH0») K
y TIOCTIiTOBHOMY pYci (3a IPMHIIUIIOM apIiefpKiato),
Tak 1 B XaoTnyHO-posocepemkeHoMy (Crarmues-
cekuit, 2015, c. 87). IHmmit pisHOBUZ KacTepis
BiffoOpaxkae 3BOPOTHMIT eeKT PyXy KIacTepHOI
Macu — y BUDLAAI 1i po3uMHeHHs, ToOTO MOCTY-
IIOBOTO TIPUIMHEHHA 3BYYaHHA OKPEMUX 3BYKiB
(K/macTepHe «IUMiHYEHIO»).

Cnig Bifj3HAuMTH, IO eMAaHCUIALiA KIaCTepHOI
TEXHIKM AK METOAY KOMIIO3UTOPCHKOTO IMChbMa
0co0/MIBO CTpIMKO II0Yana BUKOPUCTOBYBATUCH
Ha TPAKTUL 3 NOCHIEHHAM COHOPHOIO Hayajaa B
MY3HIII Ta PO3BUTKOM COHOPUCTUKY SIK TaKOI, IO
IIPUHEC/IO B MY3UYHY HOTALil0 6araTo HOBUX GopM
11 e7leMeHTiB HOTHOI rpadikn. Posrisanemo ix gari.

OpHa 3 mpo6ieM, sKa BYHYKAE I 4ac 3aIIiCy Ha
HOTOHOCIIi KJTaCTEPHIX YTBOPEHDb 3 XpPOMaTH4YHIM
HAINOBHEHHSIM, € 6araTroBapiaHTHICTb C1I0c00iB (ik-
canii 06’emy kmacrepHoi Beptykai. Ilomupenmuit
croci6 Qikcanii — Io3HaYeHHS HOTaMy KpaiHiX
pyOexiB fiamasoHy KIacTepHOro 3BYYaHH:, Bifl-
CTaHb MDK AKUMM 3aMajIbOBYETbCA YOPHOK CMY-
roto. TakuM croco6oM Ha HOTOHOCL (iKCYITbCA
Kopomxompueani Kaacmepu — KIACTEPHI IIAMU
3 MOTpPiOHO BUCOTOIO i IIIBHICTIO 3BYYaHHS, [0
AKMX MOXYTb [TOJABATUCA IITU/II PI3HOI TPUBAIO-
cti. Sk 3pasok Takoro crocoby 3amucy KaacTepis
MOXe CTyryBaTy 11eca B. Pynuaka «bing moprpery
H. ITaranini» (pospo6xosuii emisop, 19-22 TT.).

Y Bunajgkax, Koy TakuM croco6om Qikcyerbes
KJIACTepHa CMyTa (JOBTOTPUBAMMII K/IacTep), Bif
KpailHiX i HOT OKPeC/TIOIThCA TOPU30HTaIbHI iHiI,
IOBXXVHA SIKUX € TpaQiyHNM eKBiBaJIeHTOM TpVBa-
JIOCTi K/IacTepHOro 3BY4YaHHA. TumoBuit B3ipelb
Takoi HOTalil — 3akiHdeHnHa V yactuan «CoB gH-
cbKoi conatm» B. 3ybunpkoro (aus. [Ipuknag 1).

[Hmmit BapianT ikcanii AiamasoHy KOpOTKMX
K/IacTepiB Bifj0YBA€TbCA TAKOX 32 [OLOMOTOI
TNO3HAYEHHs KpajiHiX pyOexiB Jforo 3By4aHH:
HOTaMJi, ajle K/IaCTepPHa BepPTUKANbHA CMYyTa PO3-
MillyeTbcs oM, ToOTO micns (abo momepeny)



3BYKOBOTO iHTepBaiy. Taky HOTallil0 3HAXOZ[MMO B
I vactuui Konueprroi maptutu Ne2 B. 3y6uipko-
ro (muB. [Ipukman 2), a Takox B Ieci «B nabipunrax
nyu, abo Terra incognita» Ta yacTuHi «30Ha» i3 1u-
Ky «IT st moraxis Ha kpainy I'YJIAT» B. Bracosa.
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[Ile pekinbKa LjiKaBMX BapiaHTIB 3aMMCY KIacTe-
piB omivaemo y TBopax B. Pynuaka. Y xommosumii
“Messe da Requiem” aBTop mepes HOTHUM iHTep-
BAJIOM K/IACTEPHOTO Jialla30Hy BIUCTABIIAE 00’€fl-
HYBaJIbHY KBajpaTHy Ayxky (mus. Ilpuxmam 3),

Ipuknao 1.
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a B coHari “Passione” iHTepBa/nbHa BicTaHb MiX
HOTaMJ 3aIlOBHIOETHCA YMOBHMMM KBaJpaTHNUMI
HOTaMM, Ki CUMBOJII3YIOTb XPOMATHYHO-K/IacTep-
Hy Macy (muB. [Ipuxmap 4). B o6ox Bumazkax Ha-
sIBHA JJOJATKOBA peMapKa y BUITIALL cnoBa ‘cluster”
OpHak Hajtyacrine 3afy1s pikcarlil BUCOTI KOPOTKMX

Ipuxnad 3.

K/TacTepiB, 0COOMMBO B TUX BUIA/IKAX, KON PONb
KpaJiHiX 3BYKOBMX TOYOK KIAaCTEPHOrO [ialla30HY
He 00OB’SI3KOBO IOBNMHHI BifjirpaBatu KOHKpeTHi
HOTY, KOMIIO3UTOPY BUIIVICYIOTDb K/IACTEPHi BEpTH-
Ka/IbHI pyUCKM 6e3 HOTHMX OpieHTUpiB. Y Takux
CUTYyallifX caMe KpajilHi TOUKM K/IaCTePy BKa3ylOTh
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Ha TpuOMM3Hi 3BYKOBUCOTHI MeXi 110ro MiciiesHa-
XO/)KeHHS Ha HOTOHOCHi (Hampmkiaj, ¢parMeHT
cioitn «O6pasm» A. Craurecbkoro, mus. [Ipu-
K1ag 5).

JlomaTKOBMMM CTPiNKaMy, IO CIPAMOBaHi YHN3
4yl BIOPY, 3a3BIYail O3HAYAIThCA KIACTEPH, Bif-
HOBIJHO, Yy HVDKHIV YU Y BEpPXHiil TPAHNYHMX Te-
curypax (rBopuicts B. 3ybunbxoro, B. Bmacosa,
B. Pynuaxka Ta in.). }0. [omenbcbka B KOMIO3MIIil

«3a TiHHIO 3BYKY» BUKOPMCTOBYE JJI 3aIMUCY KO-
POTKMX K/IacTepiB /liarOHa/IbHY KNACTEPHY PUCKY 31
CTpiZIKaMy Ha KiHIAX, AKi BKasyIOTb Ha MeXi Jjiama-
30HY 11bOT0 Knactepy (muB. [Ipuknan 6).

Cepen iHmMX iHBapiaHTiB HOTalil KOPOTKMUX
K/IACTEpPHIX MOOYA0B BiI3HAUNMO K/IaCTepH-BifIIo,
AKi Bukopucrosye B. Bnacos y Croiti. 3B14arinmit
BapiaHT — HOTA B CepeyHi 03HAYA€e IPUOTU3HIUIL
OpiEHTHUP LIEHTPY KIACTEPHOI IPYIIN, a HABKOJIO Hel
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Ipuknad 7.

Ipuknad 8.

posMillleHi YOpHi CMyXKM (KIacTepHi Imiamu) 3i
CTpiNKaMy, fIKi CIpAMOBaHi B pi3Hi ctoponu. -
CaHJOBMIl BapiaHT — BepPTMKa/IbHA YOPHA CMY)KKa
(kmacTepHa IUIAMa), Bifj SIKOI B CepelHY 10 aKOp-
Iy CIIPAMOBYIOTbCS CTPIIKM 3 BKa3iBKOI0 HAIIPAMY
rricanpoBoro pyxy (aus. [Ipuknamgu 7, 8).

Hotawisn doszompusanux xnacmepis, K 3a-
CTUININX B OJHINl TECUTYPI, TaK i KOB3HUX Y Pi3HUX
ITiCAaHNOBUX pyXax (KTacTepHi cMyT), y CydacHii
KOMIIO3UTOPCBKIi IPAKTHII TAKOXK HE € YiTKO YHi-
¢ikoBanow. PosrisHeMo crocobu Horauil Kimac-
TepHMX OOYIOB, sAKi HalfyacTille TPAIIAITHCI B
cy4acHiit 6asHHiit miTeparypi.

Omxe, MeXi 3BYKOBOTO Jialla30Hy K/IACTEPHOI
CMYIU BU3HA4Ya€ MiCII€3HAXOIKEHHA Ha HOTHOMY
CTaHi BEpPXHDbOI Ta HIDKHbBOI MiHill, KOTPi BifIOBi-
JAI0Th YMOBHIJ 3BYKOBMCOTHOCTI Ha «IlIKa/li» HO-
ToHOCHS (B. Pynuax “Messe da Requiem’; B. Bamx
Ipemropia i ¢yra; B. 3y6umpkimi «Kamobna mysn-
Ka»). BinnpaBHa K1acTepHa IAMa MOXKe MaTy BUIJIAT
Oy/b-AKOTO BapiaHTY 3aI/Cy KOPOTKO3BYYHOTO KJlac-
Tepy 3 posrLAHyTHX Bye (zvB. [Ipukmamm 9, 10).

SK opuH 3 pi3HOBMAIB 3aI1ICY KIACTEPHOTO PYyXY
MO>KHa Bifj3HaunTy (iKCalilo joro y BUMLAAL TOB-
CTOi ITPO30POI CMYTH 31 CTPINONOAIOHNMIY HAKOHEY-
HMKaMI B KiHIi, IO CMMBOJI3YIOTb i CaM HaImpsAM



PYXY, i OCTaTOYHy TOYKY (Miclie) J10TO 3ymMHKM
Ha TeCUTYPHIil BepTHKai (K Ije IeMOHCTpPYE TBip
I. Tapanenxa «IIpuunHHa. 3a IpOYNTaHHAM OEMMU
T. llleBuenkar, aus. [Ipuxmag 11).

[Hmmii  pisHOBUJ 3alNCy K/IaCTEPHOIO PyXy
cniocrepiraemo B III wactuni Croitn Ne 1 «O6pa-
3u» A. CramescbKoro. TyT caMm K/acTep MOJAETh-
Cs Y BUITIA] IPO30POT0 KBA/IpaTy, Aialla3oH AKOTO
Bi[ITIOBifla€ PO3Mipy 1 MiCIIe3HaXOIKEHHIO Kac-
TEpPHOTO YTBOPEHHs Ha «ToIOrpadil» HOTOHOCIIA.
A 3aranpHuil HaIIpAM JOTO PyXy HepefaHo XBUIe-
TI071i0HOM0 (MIH/IMBICTD TPAEKTOPII) UM IPAMOIO JTi-
uieto (muB. [Ipuknaz 12).

Ile nexinbka BapianTiB ikcarlii JOBroTpuBaIIx
K/IacTepiB, 1O CIOMYYAI0ThCA 3 IPUITOMOM IJliCaH-
IO, CJIif Bif3HAUUTH SAK Ti, IO 3HANMMIIM HANOIMbLI
IIPOKOTO BUKOPYCTAHHSA B OasHHI KOMIIO3UTOP-
cpKilt npaktuii. OTxe, mepumii — Bifl KOPOTKOTO
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(4OpHOTO UM IPO30POTro) KIACTEPy BifXOAATH Jie-
Ki/IbKa JIiHii 3 I7IICAHJJOBYM PYXOM, AKi HallpUKIiHI[I
00’ €IHYIOTbCSI HAKOHEYHNKOM CTpinky (B. PyHuak
«YkpaiHcbKa cioiTar, [ 4.). [Ipyruit — me Tpagnmii-
HO YOpHa K/IacTepPHa CMYTa, TOBIVHA AKOI € Ips-
MO IPOIOPLiTHOK 3BYKOBIJI Ii/IbHOCTI Ta 3BYKO-
BICOTHIlT KOOPAMHATI HOTOHOCIIS (TpParUIs€ThCs B
TaKIUX TBOPaX, sk «B cysip’i LlenraBpa» B. Bracosa,
«[I3Boru Cearoi Codii» A. CrameBcbkoro Too).
Tpetilt — MBUAKOIIMHHE 4epryBaHHA KOPOTKUX
K/IacTepiB B €JMHOMY IJiCAaHZOBOMY PYCi, 110 I10-
JAETBCS Y BUITIAAL 00’€IHAHHA KIaCTePHOI Ipymu
B KBajIpar, KNI i «TArHe» B MOTPIOHOMY Hamps-
Mi JJOBTa /iHiA. PUTMiKa 4epryBaHHA K/IaCTEPHMX
IVIAM, 1O B 1[bOMY BUIIAJKY IPOSB/IAETbCA Yepes
il azeaTOpHMII XapakTep, IIE€PeJAETbCA LIIAXOM
JIOJATKOBOTO 3a/Ty4eHHs PUTMOBMX IITUIIB i pebp
(nampukmag, «A. CrameBcbkuit «O6pasu», IUB.
[puxmap 12).
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Ipuknao 12.

30BCiM iHIMIT Pi3HOBUJ, 3aINCy LIIIBHOI Kiac-
TEPHOI CMYIM IIPOIIOHYE Y CBOIX TBOpax B. PyH-
yaK. Takuit Kmactep KoMo3uTop Qikcye y BUIIAA
BE/IMKOI Ki/IBKOCTi TYCTO JIe)Ka4MX TOHKMX JIiHiil
(T. 3B. «3e0pa»), 1m0 f03BONAE (iKCyBaTH He JLIE
TPMBAJIiCTh 3ara/IbHOTO KIACTEPHOT0 3ByYaHHS, a il
(3a HeoOXimHOCTI) 3YIMHATH OKpPeMi JI0T0 3BYKOBI
CETMEHTV Ha Pi3HNUX [iIbHMIAX IIbOrO 3BYYaHHA
(B. Pynuax “Messe da Requiem’, gus. IIpuxnag 10).

Oco6myBuit pisHOBUJ, K/IACTEPHOI TEXHIKM B CY-
JacHill GasHHI My3uIli, KO0 € KIacTepHa IMIIpo-
Bisallifl, TPaI/IAETbCA HE HAJTO 4acTO B CyYacHiit
KOMIIO3UTOPCHKIN IPAKTHLL, 1O 11 3yMOB/IIOE IIEB-
HY CK/IaJIHiCTb 3BYKOBOI (hikcarii Takoro MysuaHOro
Matepiany. BogHo4ac KOMIOSUTOPY HaMaramThCA
3aIICYBATV 3BYKOBWII TIOTIK TakuMy rpadiyHumu
CUMBOJIAMM 11 elleMEeHTaMM, fAKi € MaKCHMajbHO
HaO/VDKEHVMY JI0 YBHOTO XapaKTepy 3BYYaHHA.
Y Takux BUIIajKax HajlBaX/IUBIMIMMU IapaMeTpa-
MU HOTaLi cTaroTh 1i «romorpadiyHi» KoopAnHaTH,
TOOTO BEPTMKA/Ib (3BYKOBUCOTHICTB) 1 TOPU3OH-
TaJIb (3BYKOBa TPUBAJIICTD), 110 HAJa€ 3MOTY (iKcy-
BaT He JIMILE HAMIPAM PYXY K/IaCTePHOI 3BYYHOCTI,
a 1 jforo TIMHHICTD (WIBMAKICTD). SIckpaBUM Tpu-
K/Ia/iOM TaKOi CUTYallii € OfVH 3 Ky/JIbMiHaLiHMX

Ipuxnad 13.

emisopniB wecu 1. Tapanenka «[Ipnununa. 3a mpo-
gytaHHAM noemn T. Illeuenkar, mo AB/Ae 06010
TepeIUIeTIHAA XaOTUYHO PO3KMIAHNUX I10 HOTOHOC-
0 6e3OpMHMX PUCOK (K/IACTEPHMX PO3CHUIIB)
(muB. ITpuknap 13).

OcTanHill pi3HOBUJ K/IaCTepPHOI TEXHIKY, 3BYKO-
Ba III/IbHICTB AKOI OBHICTIO 1036aB/IeHa 6Y/Ib-AKO-
T0O XPOMATMYHOTO HAIIOBHEHH:A, AB/IAE COOOIH
TPYIN [IiaTOHIYHYX i IJi/TOTOHOBUX K/IaCTepiB. Y Cy-
YacHiil KOMIIO3UTOPCBKIill IPAKTUL iX HOTALid He
BifIpi3HAETBCSA 0COOMMBOI0 IpadivHO0 aTpudyTH-
Koto. Haityacrinre Taki 3ByKoBi yTBOpeHHS QiKcy-
I0TbCA 3BUYHMM CIIOCOOOM, HABITh HE3AIEKHO Bif
00’emy iX BepTUKa/IbHOTO HAIIOBHEHHS (BY3bKi, Ce-
perHi 4y mMUpOKi K/IacTepu), OCKIIbKI CTPYKTypa
TaKMX 3BYKOBUX KOMOiHaIliil 3a3By4ait mepegbadae
KOHKPETHY Ki/IbKIiCTb 1 CK/IaJi 3BYKiB Ta MOBHICTIO
BIIVICYETbCA B MOK/IMBOCTI, HOPMI I 3aco6M Tpa-
muuiiHol HoTauii (y Gopmi akopzy).

BucnoBkn. OTxe, y cucteMi HOTalii cy4acHOI
6asHHOI My3MKH il 3ByKOBi KOMIIOHEHTH, CTBOpPEHi
Ha OCHOBI K/TACTEPHOI TeXHIKY, HVHI 3HAJIIL/IN CBOE
BIIPOBA/KEHHs 37e0i/MbIIOro Ha piBHI iHEVBIXY-
aIbHO-aBTOPCHKYX CUCTeM IpadidHOi CHMBOJIKIL
Ile mosHaumnocs Ha QyHKIIOHYBaHHI B My3M4HIil

gliss.  [mprovisation (57)
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IPaKTUILi [IEBHOI PI3HOMAaHITHOCTI 3HAKOBUX eJle-
MEHTIB /I TOTOXHMX 3BYKOBMX (opMalill, 1o
€IVHOTO CTUMO rpadivHoi HoTalii cyyacHOI 6asH-
HOi TBopyocTi. CrcTemarusanis BupiB rpadivHol
dikcarii KTacTepHOro 3ByKOBOTO IO/ Ma€ popMmy-
BATVCsI HABKO/IO TUIIONIOTI4HOI Kacuikariii pisHo-
MaHITHMX IIPOABIB i PISHOBUJIIB K/IaCTEPHOI TEXHi-
KM, sIKa SAB7Isi€ COO0I0 TakKi GOpMIUL: BY3bKi, cepefiHi it
IIMPOKI K/IacTepu; KOpOTKi 11 JoBroTpuBati (kmac-
TepHi CMYTM); L{/IOTOHOBI, AiaTOHIYHi, XpOMaTNYHi
K/IacTepy; KIACTEPHI «KpeIjeH/I0» i1 «JUMIHyeH/I0»
(Y mOCTiOBHOMY Ta XaOTUYHO-PO30CEPEIKEHOMY
pyXax) Tolo.

Cepen o4eBMHMX TeHZIEHIIil PO3BUTKY HOTALlil
K/TACTEPHNX YTBOPEHD Y Cy4acHill OasgHHiil My3uIi
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TAKOX CJTif| BiI3HAYMTH 71 Take: po3pobKa Ta ympo-
Ba/’)KEeHHSI HOBUX 3HAKiB 1 CMMBOJIIB BiJlITIOBigHO
JI0 CMMCTIOBOTO 3HAYEHHA IIEBHMX 3BYKOBMX KOH-
CTPYKIilA, 110 Ma€ NepeBa’kHO iHAMBiyani30BaHMit
XapaKTep; MOCUIEHHA CEMAHTUKM MY3MYHMX 3Ha-
KiB Ta rpadiyHOi CMBOIIKM 3arajioM; aKTyati3anis
«TOTOrpaivHOro 3ByKOBOTO IIOJIA», [ie BCi 3BYKO-
CUMBOJIY CTAIOTh CYHiAPANHIMY BEKTOPAM BepTH-
Ka/i (3ByKOBMCOTHICTb) Ta TOpM3OHTam (TpuBa-
MCTb) AK YMOBHill CHCTeMi 3BYKOBMX KOOpPHVHAT.
[Tomanbura po3pobka MpPOOTEMATHKU MY3MYHOL
HOTalil B piunmi cydacHoi 6agHHOI TBOpYOCTI (30-
KpeMa i efleMeHTIB K/IacTepHoi TeXHiku) Mae 6yTu
crpsAMoBaHa Ha i yHi(ikalilo Ta BIpOBaKEHHA
€IVHOI cucTeMu TpadivHOl CHMBOJIKIL.
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