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NPABANBE 30EPAXXEHHA XXUTTEBOIO | TBOP4OIO LUNAXY
I. M. KOTNAPEBCbKOI0O B APAMI-AUNOrI «CTENOBUN OPEJI»
0. 4yrys'

LocnioxeHo ocobnmicTb GiorpadiyHOro XaHpy B KOHTEKCTi NliTepaTypHOI
TBopyocTi O. M. Yyrys, 30kpema 30cepekeHo yBary Ha aHanisi agpamaTyprid-
Hux nopTpeTis . CkoBopoau, B. KapasiHa, Jlecs Kypbaca, B. IBactoka, a Takox
3aCHOBHMKA HOBOI YKpAiHCbKOI NiTepatypu, aBTopa HEBMUPYLLUMX TBOPIB —
«EHeina» Ta «Hatanka Montaeka» — |. M. Kotnspescbkoro (ctBopeHoro O. Yy-
ryem y gpami-gunorii «Ctenosuin open»). OkpecneHo cneumdiky XyaoXHbOI
noeTukn TBopy. JoBEAEHO BMCOKY MaMCTEPHICTb NMUCbMEHHMKA Y CTBOPEHHI
XYOOXHiX 06pagsiB, gianoris Ta MOHOMOrIB. B13Ha4yeHO ponb ApamaTypriyHoOro
nopTpeta B OOCSArHEHHI XaHPOBOI PI3HOMAHITHOCTI M’eC NMCbMeHHUKa. MMia-
KpPEecneHo, Lo aHasi3oBaHa n’eca ctana HoBMM TBOPYMM 3000yTKOM Y niTepa-
TYPHIV AianbHOCTI Apamarypra.

Knio4yoBi cnoBa: apama-guaoris, ApamatypriyHnii NopTPET, XyAOXHS NOeTu-
Kka, Aianor, MOHOJIO.

U. A. deceHko, kaHaMAAT GUNONOrMYECKUX HAYK, AOLEHT, kadenpa
MCKYCCTBOBE/IEHS U IMTEPATYPOBEAEHNSs, XapbKOBCKas rocyAapCTBEHHAs
aKageMus KynbTypsbl, . XapbkoB

NPABANBOE N30BPAXXEHUE XXKUSHEHHOIO U TBOP4ECKOI'O
NYTU U. N. KOTNIIPEBCKOIo B IPAME-ANNIOINUU «CTENMHOU
OPEJ1» A. 4Yrys

MccnenoBaHa 0cob6eHHOCTb Grorpacdryeckoro xaHpa B KOHTEKCTe iMTepaTyp-
Horo TBopyecTBa A. 1. Yyrysi, B HaCTHOCTU COCPenoTO4EHO BHUMaHME Ha aHa-
nun3e apamatyprideckux noptpeTos I CkoBopoasl, B. KapasuHa, Jleca Kypba-
ca, B. MBacioka, a Takxe ocHoBaTesisi HOBOW YKPAUHCKOW NUTepaTyphbl, aBTopa
BGeccMepTHbIX Npon3BeaeHunii «9Henaa» 1 «<Hatanka MNMontaska» — W. 1. Kotns-
peBckoro (cosmaHHoro A. Yyryém B opame-aunorun «CtenHoi open»). Ouep-
yeHa crieumduka XyooXeCTBEHHON MO3TUKN NPOn3BeaeHNs. JJoka3aHo BbICO-
KOe MacTepCTBO NucaTens B CO34aHNM XyA0XECTBEHHbIX 00Pa30B, AMaNoros 1
MOHonoroB. OnpeaeneHa posib ApamMaTypruiyeckoro nopTpeTa B AOCTUXKEHUN
aHPOBOro pa3Hoobpasuns nbec nucatens. Noa4epkHyTo, 4TO aHaI3npyemas
rnbeca cTasa HoBbIM TBOPYECKNM CBEPLUEHMNEM B NUTEPATYPHOI AEATENIbHOCTY
npamatypra.

KnioueBble cnoBa: gpama-anaorvs, Apamatypruyeckuii nopTpeT, Xyaoxe-
CTBEHHasi 103aTvka, Anasaor, MOHOJIOT.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License.
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A TRUE IMAGE OF A LIFE PATH AND CREATIVE WAY
OF I. P. KOTLYAREVSKIY’S DRAMA-DILOGY “STEPPE EAGLE”
BY O.CHUHUY

The aim of this study is to examine some of the problematic issues associated
with drama-dilogy by O. Chuhuy “Steppe eagle”.

Research methodology. Despite the fact that literary work of O. P. Chuhuy has
already become an object of scientific research by A. Novikov, T. Kononchuk,
T. Virchenko and others, the drama portrait still remains unnoticed by literary
critics.

The aim of the author’s study is an attempt to analyze the chosen type of
biographical work which requires keeping a specific filling of measure while
using the latest material and fiction.

The special aspects of using biographical material in the literary work of
O. P. Chuhuy, in particular when creating the images of H. Skovoroda,
V. Karazin, O. Kurbas, V. Ivasiuk and others are surveyed in the article.
Results. The main attention is concentrated on analyzing the bibliographical
portrait of I. P. Kotlyarevskiy, the famous of the new Ukrainian literature, created
by O. P. Chuhuy in his play “Steppe eagle” (which appeared in 2012), reflecting
his versatile activities aimed at defending the rights of the Ukrainian people
for their identity, realizing cultural and enlightenment process in their mother
tongue.

The author demonstrates a high mastery of the author in plot creating, in
building up characters, very often by just a few phrases, making up monologues
and dialogues, independent of space and time, for that matter, in widely using
folklore. The important role of drama portrait for achieving the genre diversity of
the authors plays is emphasized.

The above works by O. P. Chuhuy testify to complete the mastery of biographical
genre in the process of drama reflection of the reality, great mastery of using
techniques and means of poetics, in particular, when choosing conflicts and
characters capable of fighting either to a complete victory or failure, achieving
maximal tension, unity and concentration of action, expressive psychological
characteristics.

Novelty. Thanks to these special aspects of the play I. P. Kotlyarevskiy as a
personality is shown multi-faceted and attractive way so typical of him, closely
connected with social and political events of that time, in particular, with the
Decembrist community and national liberation movement.

That is why, the drama portrait created by O. P. Chuhuy in “Steppe eagle”
maybe used not only by the teachers of higher and secondary schools, but also
by all who admires and masters of literature, music and theatre and hence is
worth of being staged by the talented servants of Melpomene.

The practical significance. The obtained results can be used to further
development of some of the problematic issues associated with drama-dilogy
by O. Chuhuy “Steppe eagle”.

Keywords: dramaturgic portrait, dialogue, theatre, stage.



127

ITocranoBka npoGaemu. OcTaHHIM 4acoM JIiTepaTypO3HABIII, ZOCJIi-
JUKYIOUM CYYacHWN JIpaMaTyprivHUil ANCKYPC, IIJTKOM CJYIIHO MPar€yTh
PO3KO/IyBaTH TaEMHHUII GiorpahiuyHOro KaHpy. 30KpeMa yBara 30CepeiKy-
€THCS HA TEKCTAX, HAIIMCAHUX HA OCHOBI JKUTTS I TBOPYOCTI BUJIATHUX JIIO-
Jiell — MUCbMEeHHNKIB, My3UKaHTIB, PeKHUCePiB, TPOMAJICBKUX JiSYiB Ta iH. ¥
IIbOMY KOHTEKCTI BBAsKAEMO 3a HeOOXiIHe IIpoaHaIisyBaTi cretniky BUKo-
pucrans Giorpadiunux (akTiB y apamarypriusomy gopodky O. I1. Uyrys,

Ananis ocTaHHix gocimxKeHb i myO:ikauiit. Hespaxaroun na te, mo Ji-
teparypHa gisibHicTh O. Yyryst Bike GyJia 06’€KTOM HayKOBOTO JUCKYPCY
B possigkax P. Txopyk (2003), T. Bipuenko (2012), A. Hosukosa (2015),
T. Kononuyx (2015), O. Tesexosoi (2019), I. Kypuuenko (2019) Ta iw., apa-
MaTyPrivHUN TIOPTPET 1 710 CHOTO/IHI HE JIOCIIKEHO Ha JTiTepaTypHiil HUBI.

Mera crarti — mnpoananizyBatu apamy-auioriio «CTermoBuii opens
O. Uyrys B KOHTEKCTI TPaBAUBOTO 300pakeHHS JKUTTEBOTO 1 TBOPYOTO MIJIs-
xy L. II. Korsapescbkoro.

Buxnas ocHOBHOTO Matepiaty qociizkenHsa. HesBakaioun Ha Te, MO
GiorpadiuHuil KaHP He HAJIEKUT [0 THX BUJIB JITEPATyPHOI TBOPUOCTI, SIKi
Bi/I3HAYAIOTHCS MIUPOKUM BUKOPUCTAHHAM XY/I05KHBOTO IOMUCILY, 11€ He CTa€
TIEPETITKO/I010 /IJIs1 TUX MTMChMEHHMUKIB, SIKi BMIIOTh MallCTePHO BUKOPHUCTOBY-
BaTH HEBMYEPITHI HararcTBa XyA0KHLOTO CI0Ba. [0 TAKMX HAJIEKUTH TAKOK
O. Yyryit — aBtop apamarypriunoro moptpera . I1. Korasipescbkoro —
«Crenosuit opes» (2011), o6panuii 06’€KTOM HAIIUX HAYKOBHUX CIIOCTEPE-
JKeHb.

Cuij 3ayBakuTH, 110 1€ He mepina crpoda OCBOEHHSI TAEMHUIIb Giorpa-
biuHOTO JKAHPY ApaMaTyproM. 3arnovyaTkoBaHa BoHa II'ecolo «Besmike mpo-
porrBo» (2002), Hamcanoi Ha YecTh BigHaveHHs 280-piuds Bifl AHS HApPO-
mxerts [ CkoBopoiu, reHialbHOTO YKPAiHChKOTO MUCTUTEIS, SIKUH JIOKJIAB
YUMAJI0 3YCUJIb JIJIST BIIKPUTTS B XapKOBi YHIBEPCUTETY €BPOMENCHKOTO
PiBHSI, 110 JI03BOJIMJIO 3aMIHUTH METO/U (Di3UYHOTO TTIOKAPAHHS CTY/IEHTIB
TYMaHHUMH [TPUHOMAMU CTUMYJIIOBAHHS iX /10 OCBOEHHS HAYK.

Sk BijoMo, 1110 i/1et0 BAasocst peasisyBarh, epebopIOYN HeliMOBIpHI
tpyauou, Bacumo Haszaposuuy Kapasiny, ogoMmy i3 ioro HaiisaiOHimmx
YUHIB Ta MaHyBaJIbHUKIB TT0€3i] yKpaiHCchKoTO (imocoda.

Orke, T0s1Ba HACTYMHOTO OiorpadidHoro TBOpYy — I'ech «3pajinBa
noJist> (2003) 1mpo Gararorpanny aisibHicTh B. Kapasina, € 1ijkom Bumpas-
manoo. O. Uyryii i B miff meci 3yMiB BiiHAHTH 3 HaA3BUYANHO HACHIEHOI
(daxramu Giorpadii 3acHoBHIKa XapKiBCKOTO YHIBEPCUTETY Ti e1i30/iH, SKi
MaKCUMAJIBHO TOCTIPUSIIN B TMOPIBHSHO BY3BKUX MeXKaX JIPaMaTypridHoro
JKAHPY PO3KPUTH OCHOBHI SKOCTI i€l 0cOOMCTOCTI, 31aTHOI BECTU HAIIPyKe-
Hy i 6e3KoMIIPOMicHY 60pOTHOY 3a BTIJICHHS B KUTTSA TYMAHICTUUHNAX MPiii
ta npartenb. [Tokazoso, mo O. Yyryii, 30cepe/yKyioun OCHOBHY yBary Ha



128 ISSN 2410-5325 (print), ISSN 2522-1140 (online) Kyawrypa Yipaitu. Buryck 69. 2020

nepioni nepedysanns B. Kapasina B yB's3HeHH I, He CIIOKYCUBCS «IIpUBalIn-
BOIO» €K30TUKOIO TIOPEMHOI /IificHOCT], BUKOPUCTOBYIOUU il JIM1lIe K MicLie i
3aci6 i TOrIMGIEHOT TICUXOMOTIYHOI XapaKTePUCTUKH CBOIX TIEPCOHAKIB.

[ o3naka Xym0KHBOI MAliCTEPHOCTI JpamMaTtypra Iie BUpasHilie mpo-
crexxyerbest B Hactynniit meci O. Uyrys «Kpusasa mpem’epar (2005), oc-
HOBHUM TIE€PCOHAKEM SIKOI € BUJIATHWI il YKPAiHCHKOI CIIEHU, 3ACHOBHUK
tearpy «Bepesinb» — Jleck Kypbac. Coiiji Bii3HAUNTH He JIUIITE HaI3BUYANHO
BZIAJIO BigHaiieHi enisoau akTopChKOI rpu OePe30IBIA B TIOPEMHKX KaMe-
pax Ta 3a ix MekaMu, a i Haka3 BapBapChKOI JKOPCTOKOCTI KEPIBHOI BEPXiBKI
KOHITabopy, sIKa HepiAKo BiirpaBaja poJb MOOJIAKIMBUX HarJsjadis,
3JaTHKUX HIOKMTO HOJETIIUTH BaKKY H0JI0 B 3HIB. BOHM JMIIeMipHO JeMOH-
CTPYIOTBH CBOIO JIFOOOB /10 MUCTEIITBA, MATIOIYN KAPTHHU JKaXJIUBUX TOPTYP,
4Kl 3iiticHioBasncs B 3acTiHkax CoJloBeIbKOrO MOHACTUPS, 1€PETBOPEHOTO
B KOHIITaGip ToTayitapHuM pexkumoM. HallsicKpaBiruM IPUKJIaZoM € CIpo-
6a sactymuuni HavasbHuKa KoHirabopy Karepunu Cyukinoi, sika, He ojep-
sKaBlm GaxxaHol aist Hel puxmabHocTi Jlecs Kypbaca, BUKOpUCTOBY€ Hail-
edexTUBHIMM, Ha Ti morJIst, cnocib nepeKoHaHHsA — [0Ka3 HOMY HaMaJlbo-
BaHMX HEI0 KapTUH JKOPCTOKOI PO3IPABU TIOPEMIIMKIB HAJl TTOJITB A3HAMHU,
3ilcHIOBaHOI i 1T GesrocepeHiM KePiBHUIITBOM.

OTke, MOZIepHi30BaHA PAJSHCBKUM PEKUMOM TIOPEMHA TIPAKTUKA BU-
SIBUJIACST 3HAYHO SKOPCTOKIINOIO Bijl CTBOPEHOI MAPCHKUMH YMHOBHUKAMMU
MUHYJIUX YaciB, eperyciM OpraHisallieo MacoBOTO 3HUTIICHHS TTOJIITB S3HIB,
10 sikux norpanus i Jlecs Kypbac.

O/HaK TIOPMIE 1 KOHI[Tab0pH He OYJIH €UHUM MICIIeM 3HUIIEHHS TTPe/-
CTaBHUKIB Xy/I03KHBOI iHTesireHtil. [leil mpoiiec mocTiiiHo 3/1iiicHIOBaBCA Ha
Bciil Teputopii Pagstaebkoro Corosy, jie 3aCTOCOBYBaIUCsS Habarato BUTOH-
yeHimi i 3aMacKoBaHi METO/IM TEPOPUIMY, OCOOMMBO TicuxoJoriunoro. [leit
MOCJTY>KIJI0 OCHOBHUM 3MicToM HacTymHoI mecu O. Uyrys «HepBona pyras»
(2010), y sAKiii TpaBAXBO BUCBITIECHO TPATTYHY JIOJTIO MOJIOJIOTO KOMITO3UTO-
pa — Bonogumupa IBacioka.

Hactymaa m'eca O. Uyrys «Crenosuii open», mo 3'sBmaacsa y 2011 p.,
TaKOXX € JpaMaTypriyHuM TOpTpeToM, npucBsgueHuM I[Bany IlerpoBuuy
KotnsipeBcbkoMy — 3aunHaTesI0 HOBOI YKPAiHCHKOI JIiTepaTypH, sSIKWif 3a-
3HAB MEPECiyBaHb Y 3B’S3KY 3 MiJATPUMKOI YUACHUKIB J1€KaGPUCTCHKOTO
pyxy B Pocii Ta HanmmcanHsM Xy105KHIX TBOPIB YKPaiHChKOIO MOBOIO, 30Kpe-
Ma 3HamennToi moemu «Emneigas, mec «Hartamka Ilonraska» i «Mockamb-
YapiBHUK», K1 CIPUSIN IPOOYIKEHHIO HAllIOHAIbHOI CBIZOMOCTI HAIIAAKIB
KO3aI[bKOTO POZLY.

[Teca O. Yyryst HEBUIMAJKOBO CKIAMAETHCS 3 1BOX yacTul («Kpisb Oy-
peBii» Ta «ITiIKOpEeHHs BEpIINH» ), OCKIIBKU B Hill uepes mokas ocoOucTol
JI0JI IIMCbMEHHMKA IIPaBAMBO BiATBOPEHO HOZIL, TiCHO 10B’s3aHi 3 0C00-
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JIMBOCTSIMM HAIIOHATBLHO-KYJIBTYPHOTO BIIPOJPKEHHS HEpIIol T10J0BUHU
XIX cr., sike B paJisTHCBKI 9acl TPAKTYBAJIOCS JIOCUTh CBOEPITHO, TIPUMEH-
HIYIOYM POJib YKPATHChKUX MUCbMEHHUKIB y I[bOMY TIpoIleci, Kiaacudiky-
104 IXHi 3ycuiisa sik 3abaBy OypskyasHol inresirenuii. Kpim I1. Tymaxa-
Apremoscekoro, I. Ksitku-Ocnos’sinenka i M. Koctromaposa, /1o Takux J10-
ayunsu takox 1. KotasipeBebkoro.

3aBIAKN TPYHTOBHOMY BHBYCHHIO PISHOMAHITHHX MarepiaiB, 0c0o0-
JIUBO TUX, 1[0 3'IBUJIUCSI B POKU He3asiexkHOCTi Ykpainu, y m'eci O. Uyrys
«Crenosuii opes» octath . KoTisipeBcbKOTO IOCTAE B iHIITOMY CBITJI, MaK-
CUMaJIbHO HabJIMKEHOMY 10 00’€KTUBHOI JIifICHOCTI, 1K HaI3BUYAIHO aKTHUB-
Ha, CIIPABE/IMBA | TTPAI[bOBHUTA OCOOUCTICTB, sIKA IOKJIAIa MAKCHMYM 3YCILTb
JUISE CTBOPEHHS 1 (DyHKITIOHYBaHHS YKPATHCBKOTO TPOhECiitHOTO TeaTpy.

Cuaip Bigguaunry, mo B meci O. Uyrys, He3Ba)kaioun Ha BY3bKi MexKi
JPaMaTypTivHOTO JKaHPY, BUPA3HO BiITBOPEHI, KPiM 3raJlaH0i CTOPIHKH iCTO-
pii yKpaiHCbKOI KyJasTypH, yci i Buan aisabaocti 1. Kotaspescbkoro —
npais Ha OCBITSIHCHKIA HMBI B POJIi JOMAIIHBOrO BYKUTENIS, 30MPaHHS Ta
BUBYEHHS (DOJIBKIOPY, CIyKOa y BIHCHKY, 30KpEMa MiJITOTOBKA KO3AIbKUX
bopmyBanb 1151 60poThdu 3 apmieio Hamoseona.

[liskoM JIOTIYHO BMOTHBOBAHUM € BBeJIEHHS CIIeHU 3acifaHHsg Majo-
pociiicbkoro ToBapucTsa, y sikomy, kpim 1. Korusipesebkoro, Opaji yyactb
Taki ocobucrocti, sik I1. TTectens, B. JIykamesuy, B. Taproscbkuii, B. Ko-
uyGeit, a Takox cunu B. Karnnicra — Cemen ta Ouekciit.

VMiHHsI cTBOpIOBaTH 00pa3 HE3HAYHOIO KiIbKICTIO PEILIiK, HEPLAKO O/~
Hieto abo nBoMa, 1103800 O. UyryeBi o3HAllOMUTH TJisifiada 3 OaraTbMa
BU3HAYHUMM JiTYaMU MUICTEITBA 1 JTiTepaTypu — HAIPUKJIA/, YKPAiHCHKIM
mucbMenHukoM Bacunem Ilanacosuuem SInoscbkum — Gatbkom Mukoau
Torosist, mMaitke 3 yciMa BUKOHABIIIMHU TOJIOBHUX poJieii y mecax I. Kor-
JsIpeBchKoTO, 30Kkpema 1. bapcosum, K. HanboTosoio, 1. Yraposuwm Ta im.

Vio61eHuM IPUIIOMOM JIpaMaTypra € BUBEAEHHS [ialory 3a MesKi 1po-
CTOPY 1 yacy, 1o BMOKJINUBI0 po3MoBY 1. KoTiisipeBebKoro 3 npeicTaBHIKA-
MU pigHuX MicT Ykpainu i Pocii, 3okpema 3 M. HoBukosum, . CpesHeBChKUM
Ta aBTOpoM «PeBizopa» B MOMEHT HOTO TIOAOPO:Ki 10 [Tamii ayig 3ailicHeHHs
mikyBanns. /lo peui, 3 octanHiM I. KoTssipeBcbkmii 3yCTpPiUaeThest TaKOXK
GesrocepeiHbo 11l yac BigsigyBaHHs Torojem-riMHaszicToM OJarofiiHoi
BricTaBu B IToJTaBcbKoMy Tearpi, 3ibpati KOy Bijl siKoi OyJIn BUKOPUCTAH]
st Bukymy M. Ienkina 3 Kpimairsa 3a 6e31mocepeiHbol yuacTi marpioTnd-
HO HQJIAIITOBAHUX TIPEJCTABHUKIB MOJTABCHKOI TPOMAICHKOCTI.

[lo aHaJIOTIYHNX, CTUCANX | TPAHUYHO BHPA3HUX MACOBHUX MiKPOCIIEH
cJiij BigHecTu it 3ycrpiu rybepHatopa M. Pemmina 3 akTopamu miciist 3a-
BEPIIEHHsI ITi€] BICTaBH, sIKa MPOJIMBAE HaraTo CBiT/Ia Ha 6JIArOPOIHY POJIb
KHs13s — Opara nexabpucTta BoakoHcbkoro, y 60poTh0i 3a 1eMOKPaTH3aLIiio
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CYCIIIJIBCTBA, 3aXUCT TIpaBa YKPAiHCLKOTO HAPOJY HA CBOIO HAIIOHATbHY
I7IEHTUYHICTD, IO HEe MOTJIO He BIIJIMBATH Ha AISIBHICTD OTO YNHOBHUKIB.
Tak, monecenns B mosiniio #Ha Korasgpescbkoro, 3po6iene HOBOCIEYEHNM
mepom [lonrasu — Ilerpom Ilyp-By:kelikinum, He Maio ycrixy 3aBIsKH
HOJIIIMECTEPOBI, SIKKI TOTPUMYBAB MOMIPKOBAHUX MOTJISAB MO0 JeKab-
PHCTCBKOTO PYXY.

BucnoBku. [T'eca O. Uyrys «Crenosuii opesi» BU3HAUAETHCS HE JIUIITE
BEJIMKOIO KiJIbKICTIO PISHOMAHITHUX HMPUHAOMIB i 3ac00iB XyA0KHBOIO Bif-
TBOPEHHSI JIHCHOCTI, a ¥ HaA3BMYAlHO MAaHCTEPHUM I1X 3aCTOCYBAHHSIIM.
Bona 3acsinuye Bcectoporte ocBoertst O. Uyryem taemHuIlb GiorpadivHo-
TO JKAHPY, BMIHHS CTBOPEHHS IT'€C, sIKi 6e3 mepeGibIeHHs MOKHA Ha3BaTH
SICKPaBUMMU J[PAaMATYPriYHUMU TIOPTPETAMU, TTPUAATHUMHU TSI TIOCTAHOBKH
Ha cLeHi 0y ab-sKoro IpodeciiiHoro Teatpy.

ITepcnekTHBH MOAAMBINUX JAOCTIKEHb. TaKUMU K O3HAKAMMU Bij[3Ha-
yaeTbes i HactymHa m'eca-muoris O. Uyrys «Cousos’ina oy (2013), ska
TeXK CKJIAJAETbCA 13 IBOX YacTuH — «TepHucTUMU cTexkkamus» ta «Ha xpu-
JIaxX CJIaBK», 1 HOTPeOYE OKPEMOro HayKOBOIO aHali3y.
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