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REGIONAL DIALECTS IN THE CULTURAL LIFE OF GERMANY

This paper contains an overview of online and printed sources dealing with the
phenomenon of The Renaissance of Dialect in Germany, particularly with the
growing use of dialect in the cultural life of the country. Special attention is paid
to the problem of motivation for choosing dialect in theatre acting and rock
singing. As a rule, dialect is used to mark the performer’s regional identity and
has symbolic value. However, aspiration for individual self-determination as well
as commercial motives are also present in this process. Another issue covered
in the article concerns a possible danger of “cultural separatism” caused by
dialect revitalization. The overview shows that introducing modern forms into
dialect music increases the popularity of local vernacular with German youth.
However, the area of functioning of dialects will be, in all probability, confined to
the use in everyday, private life.

Keywords: dialect renaissance, cultural life, folk theatre, folk singing, regional
identity, individual identity, standard language.

C. B. YacTHuk, kaHamaaT dinonoriyHmx Hayk, JOLEHT, XapkiBCbka AepXaBHa
akageMia Kynstypu, M. Xapkis

PEFOHAJIbHI AIAJIEKTU B KYJIbTYPHOMY XXUTTI HIME4YYUHU

AxTyanbHicTb. CTaHOBIEHHS Ta PO3BUTOK BiNbLLIOCTI HaLiOHaNbHUX AepXaB Yy
€Bponi CynpoBOAXYBANMCS 3BYXEHHSIM CheP PYHKLLIOHYBAHHS PErioHaNbHUX
nianekTie. CBOEPIOHO peakLielo Ha HiBEMIOBAHHS MICLEBMX MOBHUX Ta Ky/b-
TYPHUX 0COBAMBOCTEN CTana HUHILLHS XBUAS «AianekTHOrO BiApOAXKEHHS», Ha-
camnepep y HimeyuuHi. LLinkom akTyanbHUM Y LIbOMY KOHTEKCTi € IHTEPEC O0-
CNiAHVKIB 0 NONYNSPHOr0 HUHI BUKOPUCTAHHA LjasiekTiB y TeaTpanbHOMy Ta
My3u4HOMY XUnTTi @PH Ta MOXIMBOIO BM/IMBY LbOr0 SBULLA HA COLLOMIHIBIC-
TUYHY CUTYaLLitO B KpaiHi.

MeTa cTaTTi — 34INCHUTN KPUTUYHWUIA aHani3 Cy4aCHUX NOMSAiB Ha COLOSIHT-
BICTWYHI, KYNbTYPOJIOTi4Hi Ta €THOMCMXONONiYHI aCnekTn «a4iaNekTHOro Bigpo-
IKEHHS» B HiMevunHi.

MeTtoponorisi. Y po3BifLi 3aCTOCOBAaHO METOAM KOMMapaTMBHOMO aHaniay,
y3arajibHEHHS Ta cucTeMaTmaaii.

Pesynbratn. [locnioxeHHs HiMeLbKoro ocBiay 3acBiaymno, Lo BUKOPUCTaH-
HS lianekTiB y KyJbTYPHOMY XUTTi (TeaTp, My3vika, TenebayeHHs) Hagae micle-
BMM rOBipkam peasibHy MOX/MBICTb BUIATK 3@ MeXi NOBYTOBOro CMinKyBaHHS i
HaBiTb 32 MEXi CBOr0 perioHy. BusasneHo, Wwo AianekT y fiHrBicCTUMHOMY apceHa-
Jli aKTOpa 4u criBaka HanyacTile BUCTYNae B PONi Mapkepa noro KoneKTUBHOI
perio-HanbHOI iAeHTUYHOCTI | Mae CUMBOAIYHY LiiHHICTb. YMany ponb y B1ubopi
MOBW NS CLIEHW Bifjirpae Mamxe apxeTUnHuii MOTUB «MOBHOI HOCTanbrii». Boa-
HOYaC AjanekT y penepTyapi apTucTa BUKOPMUCTOBYETLCS (CBIAOMO YM NiOCBi-
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[OMO) K iHCTPYMEHT iHAMBIAYaNbHOr0 MUCTELLKOrO CaMOBU3HAYEHHS. AHani3
HIMELbKOMOBHWX IXePen CBiA4YMTb NPO Te, L0 HarkpaLymM cnocobom ans aja-
nekTy 3400YyTI NoNyNspHICTL cepen, MONoAYX NI0LeN € aganTais TPaauLinHOI
HapOoHOI My3MKM A0 iXHiX cMakiB i noTpe6. 3 Luboro NpyBoay AOCAIAHUKA BU-
CNOBNIOIOTE 0OEPEXHMI ONTUMI3M LLLOJO NEPCMNEKTUB BUKOPUCTAHHS HIMELb-
KX ianekTis, NpuHanMHi B pO3MOBHIN GopMi. BigzHayeHo, Lo HasBHICTb MiC-
LLeBUX OjanekTiB Y KyNbTYPHOMY XUTTi HE HAAA€E XOOHUX MiACTaB Ans PO3BUTKY
«KY/IbTYPHOr 0 cenapaTunamMy» i He 3arpoXxye HaLioHabHiN EAHOCTI.

HoeusHa. Yneplue nponoHyeTbCs Ornsa, ApYKOBaHUX i eNEeKTPOHHKX ny6rika-
LLin CTOCOBHO MOTMBALi, GOPM i NePCNEKTUB BUKOPUCTAHHS PEriOHanbHUX gjia-
NekTiB HIMEY4nHN B KYNIbTYPHOMY XUTTi KPAiHW.

MpakTuyHe 3Ha4YeHHs. MaTepiany i BUCHOBKM AOCIIKEHHS MOXYTb OyTW BU-
KOPWCTaHi y BUKNaAaHHiI COLIONIHMBICTUYHUX Ta KYNbTYPOAOriYHMX OUCLMNIIH, a
TaKOX Mif, 4aC OLHIOBAHHS MEPCMNEKTUB YXUTKY OianekTiB yKpaiHCbkOoi MOBM B
TearpanbHOMy Ta My3UYHOMY MUCTELLTBI.

Knio4oBi cnoBa: BiapOaKeHHSI AianekTiB, KyNbTYPHE XNTTS, HAPOAHWI Teartp,
HapOAHWI CriB, PerioHanbHa ineHTUYHICTb, IHAUBIAYasIbHA [LeHTUYHICTb, JliTe-
partypHa mMoBa.

C. B. YacTHuk, kaHaMAAT GUnonormieckmx Hayk, AOLEHT, XapbkoBckas
rocyJapCTBeHHast akafeMust KyabTypsbl, I. XapbkoB

PErMOHAJIbHBIE AWANEKTbI B KYJITYPHOU XXU3HU
FrEPMAHUN

MpencTtasneH 0030p OHNANHOBBLIX M MeYaTHbIX MyGAnKaumiA, B KOTOPbIX pac-
cmartpusaeTcs GeHOMEH «aManekTHoro peHeccaHca» B lepmaHunm, B 4acTHO-
CTM, LUMPOKOE NPUMEHEHWE ANANEKTOB B KYNbTYPHOW XMU3HM cTpaHbl. Ocoboe
BHMMaHve yaeneHo npobneme MOTUBaLMU Mpu BbIOOpPE AnanekTa B TeaTpe
1 pok-My3blke. Kak npaBuno, AnanekT fBASETCS MapKepoM pPernmoHanbHOW
NOEHTUYHOCTU UCMIONHUTENS U MMEET CMMBOMYECKYIO LIEHHOCTb. BmecTe ¢
TeM, B 3TOM NPOLLECCE NPUCYTCTBYIOT CTPEMIEHNE K MHAMBUAYAIbHOMY CaMo-
onpefeneHunto 1 KOMMepYeckne MoTuBbl. Elle onHa npobnema, pacCMOTPEH-
Has B CTaTbe, KACAETCS BO3MOXHON ONACHOCTU «KyNbTYPHOrO cenapaTuamar,
BbI3BAHHOr0 BO3pOXAeHWeM ananektoB. OG30p Mokasan, YTo BBELEHUE CO-
BPEMEHHLIX GOPM B AMANEKTHLIA MECEHHbIM penepTyap yBeIMYMBaEeT nomny-
NIIPHOCTb MECTHBIX FOBOPOB CPEAN HEMELKKOW Monoaexu. HecMoTps Ha aT1o,
(YHKLUMOHMPOBAHNE ANANEKTOB U B AanbHeleM 6yaeT, no-BMaMMoMy, orpa-
HMYeHo BbITOBOI ChHepoit.

KnioueBble cnoBa: BO3DOXAEHNE ANANEKTOB, Ky/IbTYPHAas XU3Hb, HaPOAHbIV
TeaTp, HapoAHasi My3blka, PEervoHasbHas WAEHTUYHOCTb, WHAVBUAYAsbHAs
VAEHTUYHOCTb, INTEPATYPHbII S3bIK.

Problem statement. The current sociolinguistic situation in Germany,

termed Dialektrenaissance (The Renaissance of Dialect), seems paradoxical.
On the one hand, the standard German language (Hochdeutsch) prevails
in almost all areas of public life of the country, while the role of dialects
has been reduced to the use in everyday life of the rural population. Even
Bavarian with its numerous native speakers has been listed in the ' UNESCO
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Atlas of Language in Danger' among other endangered languages. On the

other hand, an opposite trend is taking place in cultural life: German theatre

companies and music bands readily turn to local linguistic material. Singing
in dialect becomes prestigious, and the fashion for «local flavor» extends
beyond regional boundaries.

For researchers, The Renaissance of Dialect is an interesting multi-
dimensional phenomenon. An analysis of existing publications on this topic
makes it possible to outline some important issues of a theoretical and
practical nature. The following aspects deserve particular attention:

— from the culturological point of view, The Renaissance of Dialect is a
quite positive phenomenon, since performing in dialect means turning
to a sometimes neglected cultural heritage; however, in the social
context, the aspiration for local (regional) self-determination can be
associated with the danger of «cultural separatism» and a threat to
national unity;

—  psychologists and ethnopsychologists searching for the deep roots of
the Dialektrenaissnce will be interested in exploring motivation for the
language choice (standard language vs dialect);

— sociolinguistic studies can provide an answer to the question whether
the current renaissance can be instrumental in solving the problem of
revitalizing local dialects.

Accordingly, the aim of this paper is to present an overview of recent
online and printed publications dealing with the issues outlined above.

Previous research. The increased presence of regional dialects in
today's cultural life has predominantly been explored in the broad context
of the problem of dialect in the community. Special attention is paid, for
example, to the impact of globalisation on local varieties of the national
language (Hanke, 2010; Grijp, 2007). Numerous online publications focus on
the changing public attitude towards dialect, associating this phenomenon
with the growth of the regional identity (Hofsihs, 2015; Dialekt in der
Gesellschaft — Baden-Wiirttemberg, 2016; “Mir san mir, 2011). Drawing
on the material of several case studies, researchers discuss several models
that could explain the rise of dialect music (Grijp, 2007). A number of articles
contain interesting information on the regional distribution of dialect-based
cultural events in Germany as well as genres and forms of art in dialect
renaissance (Hanke, 2010; Grijp, 2007). Of particular interest are works
devoted to the problem of language choice (dialect or standard language) in
music and theatre, i.e. the motivation to sing or act in dialect (Grijp, 2007).
Worth mentioning are also some publications containing different views on
the future of the current dialect revival (e.g. Dialekt in der Gesellschaft —
Baden-Wiirttemberg, 2016).
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The main text. According to a survey conducted by the Institute of
the German Language in 2009, 60 percent of the Germans speak dialect,
mainly in the south of the country (Hanke, 2010). There are about 20
different dialects with a lot of local varieties. Most of dialect speakers live
in Baden-Wiirttemberg and Bavaria. For this reason some researchers
consider the term Dialektrenaissance incorrect. Prof. Mattheier, an expert in
German dialectology, argues that “...in the South there is no dialect decline,
consequently, there is no dialect renaissance” (Mattheier, 1997). However,
the term seems quite justified if we take into account the widening geography
and the variety of genres of dialect-based artistic activities, as well as the
growing number of singers, bands and theatre companies performing in
dialect.

The big theatres in Germany generally avoid the vernacular. At present,
specific language nuances are used in the theatre to emphasize ethnic and
social differences of certain characters. At the same time, advocates of local
languages revival are strongly opposed to the misuse of dialects on the
stage. Winfried Kretschmann, Minister-President of Baden-Wiirttemberg
since 2011, points out: «As a sympathizer, I am not happy when dialect
and the Swabians are used as a cheap means of making fun. [...] Dialect is
often misused as a vehicle for funny, harmless jokes. The linguistic qualities
at amateur theatres, cabarets and in comedy programmes are often below
criticism. Even with the first Swabian sentence the audience bursts out
laughing! As aresult, areflexively parodic attitude towards dialect develops.
... the Swabians and the Swabian are simplified, in which there is a certain
condescension.” (Dialekt in der Gesellschaft — Baden-Wiirttemberg, 2016).

In contrast, dialect seem to flourish in numerous folk theatres
(Volkstheatre), widely represented all over Germany. People in folk theatres
consider dialect «a trump card». In their opinion, dialect theatres add an
aspect to the cultural offer that cannot be served by the big houses (Hofséhs,
2015).

The following online comments give you some idea of dialect theatre
geography and the reasons for choosing dialect for stage performances.

Cabaretin Saxon. Cabaret artist Uwe Steimle believes dialects contribute
to comedy. «Dialects are funny in themselves,» he says. «You do not take
yourself so seriously.» But humor is not the only reason why his cabaret
character Giinther Zieschong speaks Saxon. Steimle is a Saxon with body and
soul and the Saxon tongue is part of his personality. The sense of homeland
and belonging are important to him. «Those who speak Hochdeutsch do not
want to be identified,» says Steimle, who finds the standard language cold
and distant. Dialects, on the contrary, are authentic and warm. As Johann
Wolfgang von Goethe once put it, «Every province loves its dialect, for it is
the very element in which the soul draws its breath.»
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Theatre in Bavarian. Theatre director Christian Stiickl is bilingual, he
speaks both standard German and Bavarian. For him dialect has much to
do with comedy. «Bavarian is the liveliest language the way one speaks,» he
says. They've had a full house on a regular basis for five years. Every year, the
plays in Bavarian attract four times as many viewers as plays in Hochdeutsch
(Hanke, 2010).

The dialects in the Plattdeutsch area had until recently been seen
as disappearing. Even in the period before and after the Second World
War, they were considered by many to be superfluous or as a barrier to
communication. However, such theatres as Millowitsch theatre, Ohnsorg
theatre, Komédienstadl and an increasing number of music groups and
singers with young target audience tried to make the dialect acceptable
again. (Wikipedia)

Even the Bavarians, who are lucky to speak the country's most popular
dialect (atleast that's what the polls reveal every year) are making an effort to
keep it alive. From mid-July to mid-August, 14 actors, all Bavarian speakers,
but mostly living in the linguistic diaspora, learn to use this language on
stage in the «Summer Academy for Bavarian People's Show». More than
80 candidates applied for the 14 places. One of the alumni of the Summer
Academy is the director Marcus Rosenmiiller. At the Filmfest in Munich,
his new film, Rauber Kneifl, is currently on. Authentic dialect (Volldialekt)
is spoken in the movie. Of course, not all viewers will understand every
word, but nevertheless there are no subtitles. Producer Susanne Hildebrand
explains it this way: «The dialect is the blood of this film.» (Stolz, 2008)

Asto the so-called “dialect purity”, there are two entirely different views.
Some critics believe that dialect on the stage or in a film should be 'pure’, i.e.
authentic, real. Others insist that the dialogues should be adapted so that a
broader audience could understand. A well-known case is often cited: when
Gerhart Hauptmann in the 1880s put on the stage his famous plays in the
local dialect of Silesia, the audience protested and demanded translation into
standard German because the text was utterly incomprehensible to them.

Modern attempts at adapting dialect texts to the needs of Hochdeutsch
speakers can be illustrated by the case of Dahoam is Dahoam.

Dahoamis Dahoamisavery popular German television series successfully
broadcast since 2007 with over 2000 episodes. The characters speak
the Bavarian dialect (with some adjustments to standard German). The
series was in the focus of public criticism, especially at the beginning of its
broadcast, because Bairisch spoken in the series represents only an adapted,
simplified form of the dialect. In fact, essential elements of Bavarian are
attenuated or omitted in the scripts (Wikipedia). The trend towards
regionality is also reflected in the media: More and more radio and television
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hosts speak a mixed form of dialect and standard German. In the opinion of
many critics, the worst thing for the dialect is when it is spoken badly or
wrongly. “This is certainly not a dialect but neither is it Hochdeutsch!” (“Mir
san mir“, 2011).

Very popular in Germany is the so-called Mundartmusik (dialect music).
The term refers to music, the lyrics of which are written in a local dialect
instead of the standard language. The use of vernacularsis particularly evident
in Volksmusik (traditional folk music) and, much less so, in Volkstiimliche
Musik (modern versions of folk music), but is not limited to these genres.
The use of dialect is also characteristic of Mundartrock (Dialect rock), Neue
Volksmusik (New folk music), etc. Neue Volksmusik describes the mix of
traditional German folk music (Volksmusik) with newer genres such as jazz,
contemporary folk, hiphop, and /or rock (Wikipedia). By skilfully combining
various genres, a dialect singer can present an old song in a new, interesting
light. In the opinion of Grijp (2007), music is the most successful genre of
the dialect renaissance because it uses contemporary forms of expression in
addition to traditional dialect. By employing contemporary, international
music styles, dialect music has the potential to reach a young audience,
whereas the other forms often appeal more to older people. (Grijp, 2007).

Volkstiimliche Musik is a modern popular derivation of the traditional
Volksmusik genre of German-speaking countries. Though it is often marketed
as Volksmusik, it differs from traditional folk music in that it is commercially
performed by celebrity singers and concentrates on newly created sentimental
and cheerful compositions with lyrics in dialect (Wikipedia). As a subject of
the Schlager genre, Volkstiimliche Musik evolved from folklore roots and today
receives much attention in the public broadcasts. Volkstiimliche songs transmit
values emphasizing Heimat (homeland). It is seemingly 'authentic’ folk music
that creates a sense of ‘artificial identity’ (Dialekt & Musik, 2017).

Grijp (2007) associates the popularity of dialect music in a given part of
the country with the extent to which dialect is spoken there. For instance, in
some provinces of the Netherlands where very little dialect is spoken, music
in dialect is almost completely absent. (Grijp, 2007). In this respect, one can
note a direct relationship between the spread of dialect music in Bavaria
and the popularity of local dialects in this Bundesland. There seem to be no
exact numerical data as to the number of Bavarian rock bands and individual
singers performing in dialect. Wikipedia, for example, contains links to 76
sites of the most popular performers singing in Bavarian. All parts of the
province seem to be represented, e.g. Die Spider Murphy Gang, Werner
Schmidbauer & Konstantin Wecker in Munich; Die Biermds! Blosn in the
Southwest; Die Cubaboarischen in Oberland (Highland); Claudia Koreck
and LaBrassBanda in Chiemgau; Hans Séllner in the Southeast; Haindling
in Niederbayern (Low Bavaria); D'Raith Sisters in Oberpfalz.
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In the opinion of most critics, the current rise of dialect-based theatre
and music in Germany is inseparable from the changing attitude towards
local language varieties. More and more people believe that dialects as part
of the country's cultural heritage are worth preserving. However, the main
reason for the attempts to revitalize dialects seems to be the spread of anti-
globalist sentiments in Western society. People are tired of uniformity, they
want to be different, they want to be themselves. Hence the eloquent motto
of the Bavarians: “Mia san mia” meaning “We are who we are” or “Take us or
leave us”. Many yearn for a “smaller world” where they belong. They identify
themselves with the smaller units, the regions they really know, rather than
with the world or the state (Stolz, 2008). Researchers point out that It is
dialect that lends regional music its individual character, together with the
frequent use of subjects with a regional flavour (Grijp, 2007). Thus, speaking
and singing in dialect becomes a sort of regional identity mark.

German sociologists call this phenomenon “die Suche nach Heimat” (the
search for home). Tt is described as the radical narrowing of the wide world
around us caused by the desire to live in harmony with oneself and nature.
By analogy with Heimweh (homesickness) H. Wicker even coined the term
Sprachweh which could be loosely interpreted as the feeling of longing for the
half-forgotten language of one's childhood. Mobile Heimat (mobile home) is
another term for one's native dialect denoting nostalgic, warm sentiments
that you take with you wherever you go for the rest of your life (Dialekt
in der Gesellschaft — Baden-Wiirttemberg, 2016). Thus, one's sprachliche
Heimat (linguistic homeland) gradually loses its geographical bearings and
transforms into a mental spaceless and timeless construction, a spiritual
phenomenon not unlike Japanese furusato.

In publiclife, dialect can be used for utilitarian purposes. The advertising
slogan “Wir kénnen alles. AuBer Hochdeutsch!” (“We can do everything. Except
Hochdeutsch!”) is well known in Baden-Wiirttemberg. This expression serves
to emphasize and exaggerate the Land's linguistic uniqueness; at the same
time, it is part of a campaign advertising the province's success in business
and science, and the high quality of life (Dialekt in der Gesellschaft — Baden-
Wiirttemberg, 2016). Here opposition to the standard language serves both
as a regional identity mark and tourist attraction in the same way as Gaelic-
and Trish-language road signs in Scotland and Treland.

Similar dual motivation for language choice can be seen in popular
music. Martin Stokes, an expert in ethnomusicology, stresses the importance
of music in the construction of ethnic identities, both national and regional
(Stokes, 1997). Music, in combination with dialect, is an appropriate
tool for expressing regional identity. At the same time, such music offers
entertainment that people with little or no understanding of dialect can also
enjoy (Grijp, 2007).
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It has been noticed, however, that singing in dialect is not necessarily a
sort of manifestation of local patriotism. Suppose a young band from Lower
Franconia who dream of popularity ask themselves: how are their songs to
be noticed and perceived among hundreds of thousands of similar products?
They need some peculiarity, some distinctive features, identity. And what
is better than their own dialect which might be internationally exotic and
regionally authentic? (Dialekt & Musik, 2017). In this connection Grijp
(2007) remarks: “... the question remains as to whether the articulation of
regional identity is in fact what dialect music is striving for. Rather, it would
appear that musicians want to express their personal identity with the help
of dialect as a collective given”. The researcher goes on to say that “... none
of the singers to our knowledge has ever mentioned regional identity as the
motivation behind his or her decision to sing in dialect. For the artists, it was
primarily a desire for a personal style and an effective means of expressing
themselves that prompted this decision, together with the positive response
of the audience.” (Grijp, 2007)

Researchers note a direct connection between the growing role of
dialect in the cultural life and the rise of their status, “... when people began
writing, performing and singing in dialect.” (Grijp, 2007). Are we to infer
from this fact that dialect revitalization necessarily is a threat to national
unity? After all, it was the emergence and spread of Hochdeutsch that
had once contributed to unification of Germany. A discussion in the Welt
online newspaper (2010) revealed strong differences of opinions on this
subject. One of the contributors argues: “As long as dialect remains a private
matter, there are no objections. But why should state resources be spent on
stopping a language development caused by historical reasons? /.../ Instead
of supporting an artificial competition, the authorities had better invest
more money into teaching [standard] German at school.” Others advocate
teaching dialect (Plattdeutsch) at school and are not against elevating its
status to an official language in Low Saxony (Dialekte: Mundart muss
Privatsache bleiben, 2010).

Talking of the “dialect/standard language” relationship, it would be
interesting to know the opinion of dialect performers themselves. Take, for
instance, Plogert, who sings in Swabian dialect. Although he does not speak
it in everyday life, the singer is convinced that “..we should communicate
as much Swabian as possible and as much standard German as necessary”,
speaking therefore in support of situational bilingualism. Most regional
officials and public figures share this point of view. Johannes Kretschmann
puts it this way: Dialect is no competitor to the standard language; it is a
complement (Dialekt in der Gesellschaft — Baden-Wiirttemberg, 2016).
Thus, a sort of linguistic “peaceful co-existence”, i.e. division of areas of
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functioning seems to be the best solution in this case: dialect in private life
and standard language in official communication.

Conclusion. One of the most vivid manifestations of the current
revitalization of local dialects in Germany is its use in the cultural life of
the country, predominantly in the theatre and music. The motivation for
singing or acting in dialect instead of standard German ranges from a
sense of regional identity to the aspiration for personal self-determination.
Whatever the reasons for such choice, this practice elevates the prestige of
endangered dialects and contributes to their preservation, at least in spoken
form. Adopting dialect music to the tastes of young people seems promising
for the future survival of local varieties of German. The growing use of
dialect in cultural life has nothing to do with “cultural separatism” and does
not threaten national unity.
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